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PREFACE. 


In  submitting  the  *'  Picture  Collector's  ManuaP  to  the  Public,  the 
Author  has  been  anxious  to  supply  an  omission  hitherto  felt  in  all 
previous  Dictionaries,  viz.  an  Alphabetical  List  of  the  Names  of  the 
various  Pupils^  Imitators,  and  Copyists,  arranged  under  the  heads  of 
the  different  Masters,  also  a  Classification  of  Subjects,  whereby  the 
names  of  every  painter  of  those  subjects  may  be  readily  discovered. 
I  was  led  to  this  mode  of  classification  from  the  following  circumstance. 
A  gentleman  some  time  since  purchased  a  picture  at  an  auction  ;  it 
was  described  in  the  Catalogue  as  "  a  Holy  Family,  by  Perugino.** 
On  getting  it  home,  he  exhibited  his  bargain  to  some  friends  who 
professed  to  understand,  and  could  discourse  fluently  if  not 
learnedly  upon  such  subjects.  One  declared  it  to  be  an  excellent 
"  copy  of  Kafiaelle,'*  another  thought  it  was  "  by  Perugino,**  and  a 
third  considered  it  an  original,  but  not  by  either  of  those  Masters. 
A  reference  to  Bryan  and  Pilkington  did  not  assist  his  inquiry,  as 
there  was  in  them  no  clue  to  any  other  Master  than  the  two  above 
specified.  This  difficulty  suggested  to  me  the  utility  of  a  work  in 
which  the  names  of  all  the  principal  painters  should  be  followed  by 
those  of  their  disciples^  imitators,  and  copyists,  and  having  consulted 
some  dealers  and  amateurs  upon  the  subject^  by  all  of  whom  the  plan 
was  highly  approved^  I  have  not  only  expended  much  time  in  maturing 
it,  but  have  so  far  extended  it  as  to  embrace  a  classification  of  subject, 
as  well  as  of  names  in  connection  with  style  or  manner.  Whether 
I  have  succeeded  or  not  in  my  attempt,  time  and  the  public  must 
determine.  Some  errors  are  perhaps  unavoidable,  but  if  the  plan  is 
approved,  the  remedy  may  be  easily  supplied — practice  in  this,  as  in 
other  cases,  will  doubtless  make  perfect. 

J.  R.  H. 
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INTRODUCTION. 


Thb  Fine  Arts  had  long  been  on  the  decline  in  the  classic  regions 
of  Greece  and  Italy^  and  although  the  lambent  flame  of  genius^ 
continued  to  hover  between  those  countries,  and  in  Egypt,  its 
influence  was  scarcely  felt  in  either^  if  we  may  judge  from  the  rude 
specimens  with  which  we  have  \)^en  furnished^  until  the  commence- 
ment of  the  thirteenth  century,  at  about  which  period,  a  spark  of  its 
sacred  fire  appears  to  have  fallen  upon  Cimabue^  who  by  his  example^ 
gave  a  new  impulse  to  the  art^  and  thus  laid  the  foundation  of  that 
greatness^  to  which  the  Florentine  School  now  lays  claim. 

Cimabue^  the  founder  of  that  school,  and  of  the  modem  art  of 
painting,  was  bom  in  Florence,  in  1240 ;  he  had  received  some  instruc- 
tion in  that  branch  of  the  Arts,  and  also  in  architecture  and  sculpture, 
but  his  labours  had  been  confined  to  the  mere  copying  of  the  works 
of  others,  disdaining  those  trammels,  he  determined  to  take  nature 
for  his  guide,  and  soon  acquired  that  confidence  in  his  own  powers^ 
from  which  arose  the  germ  of  excellence,  that  about  two  centuries 
afterwards^  began  to  overspread  the  whole  of  Italy. 

The  paintings  of  Cimabue,  who  has  been  called  the  Michael 
Angelo  of  that  period,  were  all  of  a  scriptural  or  religious  character^ 
boldly  conceived  and  splendidly  coloured,  but  the  attitudes  of  his 
figures  were  stifle,  the  outlines  harsh,  and  the  extremities  bad ;  his  male 
heads,  particularly  of  old  men,  were  dignified  and  impressive,  but 
those  of  females  possessed  neither  beauty  nor  delicacy,  the  eyes  were 

tenerally  wide  and  staring,  and  the  nostrils  too  much  spread,  the 
ngers  lean,  and  the  toes  peaked  and  unnatural.  Nevertheless^ 
Cimabue  had  his  admirers,  and  one  of  his  pictures  of  the  Virgin  was 
borne  in  procession  to  one  of  the  churches  in  that  city,  accompanied 
by  music :  he  died  in  1300. 

Giotto,  who  studied  under  Cimabue,  was  bom  in  Florence,  in 
1276 ;  and  hke  him  also  painted  religious  subjects,  but  in  a  different 
style  to  that  of  his  instructor,  generally  introducing  into  the  back- 
grounds of  his  pictures,  architectural  vie>ys ;  and  colouring  his  build- 
ings either  red,  blue,  or  yellow,  and  sometimes  white  in  imitation  of 
marble,  his  drawing  was  also  more  correct,  and  his  attitudes  more  grace- 
ful than  those  of  Cimabue,  from  which  circumstance  he  has  acquired 
the  appellation  of  the  Rafiaelle  of  the  age  in  which  he  lived,  and  to 
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these  two  ma>ter8,  and  their  disciples  and  followers,  we  are  indebted 
for  the  transition  from  the  ancient  Greeks  to  the  more  modem  style 
of  painting. 

The  principal  schools  of  Italy,  all  of  which  derive  their  origin  from 
these  two  masters,  are  denominated  as  follows — the  Florentine,  the 
Sienese,  the  Koman^  the  Venetian^  and  the  Lombard,  or  Bolognese 
School,  and  from  them  have  originated  the  Schools  of  Mantua,  Milan, 
Modena,  and  others.  The  Sienese  School^  is  said  to  have  first  set  the 
example  of  the  more  modern  style  of  painting,  which  the  Neapolitan 
was  not  slow  to  adopt ;  but  it  is  not  my  intention  to  enter  into  a 
lengthened  disquisition  upon  the  peculiar  merits  or  demerits  of 
each  particular  school,  or  of  the  various  masters  who  have  rendered 
themselves  conspicuous  by  their  several  works,  but  rather  to  select 
a  few  examples  from  each^  as  a  kind  of  landmark  or  guide  to  the 
others. 

"  Mind,  mind  alone,  bear  witnen  earth  and  Heayen, 
The  living  fountain  in  itself  oontaint 
Of  beanteons  and  sublime." 

The  Florentine  School  is  distinguished  by  boldness  of  conception, 
and  grandeur  of  form,  by  muscular  expression,  more  than  by  graceful 
attitudes,  and  by  a  kind  of  design  bordering  on  the  gigantic ;  this 
school  lays  claim  to  Michael  Angelo  Buonarotti,  Pierino  del  Vaga^ 
Sebastian  del  Piombo,  Andrea  del  Sarto,  and  Pellegrino  di  Tibaldi^  all 
of  whom,  more  or  less^  adopted  the  principles  of  its  founder. 

Tlie  Roman  School  excels  in  tasteful  design,  correctness  of  outline, 
softness  of  touchy  beautiful  expression,  and  a  judicious  mixture  of 
tints ;  the  head  and  ornament  of  this  School  was  Kaffaelle,  he  painted 
frequently  in  oil^  a  medium  best  adapted  to  give  to  his  colours,  great 
sweetness,  dehcacy,  and  transparency ;  his  attitudes  are  natural,  easy, 
and  majestic,  and  the  features  of  his  Madonnas  beam  with  inefiieible 
sweetness ;  amongst  his  most  esteemed  disciples  and  followers,  may 
be  ranked  Zampieri  Domenico,  or  Domenichino,  Pellegrini  Munan, 
Francesco  Parmegiano,  Benvenuto  l^sio,  called  Garofalo,  Andrea 
Semini^  and  GiuUo  Romano,  he  usually  painted  scriptural  and  ancient 
history^  and  occasionally  emblematical  and  dramatic  subjects. 

The  Bolognese  or  Lombard  School,  is  characterized  by  harmony 
and  grace,  great  purity  of  colour,  and  a  judicious  blending  of  light 
and  shade,  its  prmcipal  ornament  was  Antonio  Allegri,  called  Cor- 
reggio,  whom  no  one  ever  excelled  in  the  delicacy  of  his  flesh,  and 
the  pleasing  gradation  of  his  tintK,  he  usually  laid  his  colours  on 
very  thickly,  in  the  most  conspicuous  and  brightest  part  of  his  picture. 
The  works  of  the  Caracci  exhibit  a  style  approaching  that  of  Correggio, 
particularly  those  of  Lodovico,  his  subjects  were  usually  of  a  reli- 

Sious  character,  distinguished  by  great  simplicity  and  elegance  in 
esign,  the  heads  of  his  female  figures,  especi  illy  those  of  his  Ma- 
donnas, were  excessively  beautiful,  the  airs  and  attitudes  graceful; 
and  the  composition  in  general  sublime.  Annibale's  style  is  a 
mixture  of  that  of  Correggio  and  Titian,  that  of  Agostino,  who 
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usually  assisted  Annibale  in  his  works,  so  closely  approached  them, 
as  to  be  frequently  mistaken  for  the  works  of  Annibale,  whose  pencil 
was  more  adapted  for  poetical  or  fabulous  subjects,  than  for  sacred 
history. 

Annibale  also  painted  landscapes  in  a  grand  style,  the  forms  of  his 
trees  are  extremely  natural,  and  the  colouring  excellent,  the  figures 
which  were  spiritedly  touched,  being  accessory  only  to  the  other  parts 
of  the  picture,  in  fact  there  was  little  difference  in  the  works  of  the 
Caracci,  excepting  what  was  occasioned  by  their  difference  of  subjects ; 
their  three  best  scholars  were  Domenichino,  Guido,  and  Albano. 
Domenichino^s  greatest  talent  was  exhibited  in  his  landscapes,  his 
subjects  were  well  composed,  his  figures  admirably  designed,  and  his 
colouring  extremely  natural :  but  his  scenery  possessed  an  indescrib- 
able charm  from  its  simple  elegance  and  quietude ;  he  draped  his 
figures  with  great  taste  and  judgment,  and  some  of  his  heads  are  full 
of  truth  and  expression.  Guido*s  pencil  was  light  and  delicate, 
colouring  transparent,  and  touch  free,  his  draperies  are  disposed  with 
great  judgment,  and  are  easy  and  natural  in  their  folds,  the  eyes  of 
his  figures  like  those  of  Cimabue,  are  usually  large,  but  with  a  bashful 
and  modest  expression,  the  nostrils  wide,  and  the  toes  appear  to  be 
rather  too  much  joined,  but  the  mouth  which  is  small,  has  a  lovely 
expression,  and  the  contour  is  extremely  correct.  One  of  his  best 
pictures  representing  Christ  crowned  with  thorns,  is  painted  in  an 
admirable  style,  with  great  sublimity  of  expression,  and  pious 
resignation ;  he  also  painted  Auroras,  Helens,  suid  similar  subjects. 
Albano^s  subjects  were  culled  from  poetical  histoiy,  and  heathen 
mythology,  such  as  Venus  attired  by  the  Graces,  Cupids  sporting, 
the  Death  of  Adonis,  the  Triumph  of  Bacchus,  &c.,  his  wife  and 
children,  who  were  extremely  beautiful,  were  the  models  from  which 
he  formed  his  Graces,  Nymphs,  Cupids,  and  other  figures,  which 
accounts  for  the  great  similarity  of  features,  and  by  which  his  figures 
may  always  be  recognised ;  his  colouring  is  extremely  fresh  and  delicate, 
draperies  elegantly  designed,  landscapes  natural,  trees  penciled  with 
great  neatness,  yet  with  a  spirited  touch,  but  his  pictures  are  not 
sdways  equally  good  in  colouring. 

The  Venetian  School  boasts  of  Titian,  Tintoretto,  and  Jacopo 
Ponte,  called  Bassano,  as  its  brightest  ornaments.  Titian  was  the 
pupil  of  Giovanni  Bellini,  who  was  also  the  master  of  Giorgione 
mrbarelli,  called  Giorgione,  whose  rich  tone  of  colouring  served  as  a 
model  for  Titian  to  study  and  imitate.  His  works  were  principally  of 
a  scriptural  kind^  and  still  retain  their  brilliant  hues.  Sebastian 
del  Piombo,  who  assisted  Michael  Angelo  at  Rome,  was  a  pupil 
of  Giorgione,  and  a  successful  imitator  of  his  style,  and  Jacopo 
Palma,  distinguished  by  his  fine  taste  and  harmonious  colouring, 
together  with  Pordenone,  whose  works  are  characterized  by  masterly 
conception,  boldness  of  design,  and  daring  execution,  were  also 
celebrated  masters  of  the  Venetian  School. 

Titian's  great  charm  is  said,  by  some  authors,  to  consist  in  bis 
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eolontring)  and  he  is  t^orted  by  them  to  be  very  deficient  in 
design,  whilst  others  assign  to  him  the  first  rank  in  that  department 
of  the  art;  he  painted  every- irariety  of  subjects,  scripture  history, 
mythology,  landscapes,  and  portraits,  in  the  latter  of  which  he  is 
said  to  have  exceeded  all  that  the  art  ever  produced.  His  Venuses  and 
Graces,  possess  extraordinary  beauty,  the  colouring  is  truly  bar* 
Inonious,  the  lights  deep  and  glowing,  and  he  gave  to  his  pictures  that 
extraordinary  fine  transparent  efiect,  which  his  numerous  pupils  and 
followers  have  vainly  attempted  to  imitate ;  of  these,  the  nearest 
approach  to  him  in  design  only,  was  Girolamo  Dante;  Lodovico 
Fumicelli  excelled  Dante  m  his  colouring,  but  Jacopo  Robusti  called 
Imtoretto,  approached  him  so  closely,  both  in  design  and  colouring, 
that  Titian,  jealous  of  his  rising  fame,  expelled  him  from  his  academy, 
and  he  then  adopted  a  new  style,  and  became  one  of  the  wonders  of 
that  School  and  era. 

Bassano  combined  the  styles  of  Titian  and  Tintoretto,  with  the 
principles  of  the  Flemish  School,  he  painted  an  innumerable  quantity 
6f  pictures,  historical  and  otherwise,  in  a  natural  and  pleasing  style, 
his  daughters  usually  serving  him  as  the  models  for  his  queens  and 
princesses^  madonnas,  and  other  female  figures.  Some  of  his  pictures 
fkre  finished  very  highly,  whilst  others  have  an  appearance  of  negli-* 
gence,  which  when  viewed  at  a  proper  distance,  produces  a  charming 
effect ;  his  conceptions  were  elevated,  design  grand,  colouring  harmo- 
nious and  brilliant,  particularly  in  his  greens,  in  which  he  was  with- 
out a  competitor,  but  his  perspective  was  faulty,  and  his  draperies 
heavy  and  absurd. 

The  School  of  Verona,  of  which  Paolo  Cagliari  is  considered  the 
head  and  ornament  in  historical  subjects,  is  distinguished  from  that 
of  Venice  by  a  more  spirited  execution,  and  the  gorgeous  draperies 
and  ornaments  by  which  the  figures  are  usually  loaded,  frequently 
without  regard  to  the  subject  itself.  The  taste  of  Paolo  Veronese  was 
more  suited  to  large  than  to  small  compositions ;  his  heads  possessed 
taore  grace  than  those  of  Tintoretto,  but  his  outlines  were  somewhat 
incorrect,  and  his  attitudes  toot  the  most  elegant.  His  scriptiural 
subjects  and  poetical  compositions  are  full  of  dignity,  glowing  in 
colour,  and  splendidly  expressed,  and  his  works  display  a  fertile 
imagination,  a  spirited  touch,  and  a  pleasing  gradation  of  tint. 

Naples  boasts  of  Salvator  Rosa  and  AnnieUo  Falcone ;  the  former 
of  whom  painted  in  a  style  peculiaiiy  his  own,  and  which  some  pro- 
fessors of  the  art  are  not  slow  to  condemn.  His  usual  subjects  were 
landscapes,  with  wild  and  romantic  looking  scenery,  which  he  peopled 
with  bandits,  robbers,  and  other  ferocious  looking  beings.  He  also 
painted  gloomy  caverns  or  desert  plains,  with  benighted  travellers ; 
sea-ports  and  battles;  and  occasionally  historical  pictures,  such  as 
Samuel  and  the  Witch  of  Endor,  and  other  supernatural  and  terrific 
appearances,  some  of  which  fetch  enormous  sums.  Anniello  Falcone 
who  was  the  master  of  Salvator  Rosa,  excelled  in  battle-pieces.  His 
horses  Were  spiritedly  designed  and  the  figures  naturally  expressed. 
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In  colouring  he  shone  oonspicuous  and  had  many  admirers  and 
followers.  Halvator  Rosa^  whom  we  have  mentioned  above,  studied 
under  him  for  a  short  time. 

The  Sienese  School  numbers  amongst  its  most  distinguished 
disciples  Guido,  of  whom  we  have  already  spoken  ;  also  Jacopo 
PacchiorottO)  some  of  whose  portraits  have  been  compared  to  the 
works  of  Raffaelle.  Razzi,  who  is  said  to  have  studied  the  works  of 
Leonardo  da  Vinci,  but  only  resembled  him  in  his  lights  and  shades ; 
and  Mecherino,  whose  first  style  resembled  that  of  Pietro  Perugino, 
aspired  to  imitate  that  of  Michael  Angelo,  but  without  success ;  the 
latter  excelled  in  difficult  fore-shortenings,  and  had  a  peculiar  style 
of  colouring,  which  was  greatly  admired  and  highly  extolled,  which 
Correggio  alone  it  is  said  could  equal. 

Andrat  Mantegna  of  Padua  shed  a  lustre  on  the  School  of  Mantua, 
and  appears  to  have  been  the  first  who  introduced  the  true  principles 
of  the  art  into  that  place ;  but  his  lustre  was  soon  eclipsed  by  the 
superior  talents  of  Giulio  Romano,  after  whose  decease  its  reputation 
declined,  and  its  fame  eventually  became  entirely  obscured. 

The  School  of  Modena  owes  its  origin  to  Munari  Pellegrino,  a  pupil 
of  Rafiaelle,  who  had  made  the  works  of  that  master  his  particular 
study,  and  who  nearly  approached  him  in  sublimity  of  design  and 
grandeur  of  form.  To  the  style  of  Raffaelle  succeeded  that  of  Cor- 
reggio, which  in  turn  yielded  to  the  simplicity  and  elegance  of  that  of 
the  Caracci.  The  School  of  Modena,  it  will  therefore  be  perceived, 
partakes  of  the  style  of  the  Florentine,  the  Roman,  and  the  Bolognese, 
or  School  of  Lombardy  combined.  Amongst  the  early  masters  of 
this  school  were  Nicolo  del  Abate,  Prospero  Fontana,  and  Antonio 
Begarelli ;  the  latter  of  whom  was  also  a  celebrated  modeller  in  clay. 

The  School  of  Milan  adopted  Leonardo  da  Vinci  as  its  model ;  and 
numbers  amongst  his  principal  followers  Cesare  de  Sesto,  Marco 
Oggione  or  Uggione,  and  Bernardo  da  Luini ;  all  of  whom  painted 
historical  subjects  in  a  pleasing  style,  the  countenances  of  the  female 
figures  extremely  beautiful,  and  the  colouring  chaste  and  natural. 
Lodovico  Brea,  who  flourished  in  the  latter  part  of  the  fifteenth 
century,  is  considered  as  the  founder  of  the  Genoese  School.  After 
him  came  Pierino  del  Vaga,  whose  style  partakes  of  that  of  Rafiaelle 
and  Michael  Angelo  Buonarotti.  Ottavio  and  Andrea  Semini  followed 
in  his  steps,  as  also  did  Giovanni  Battista  Paggi,  who  had  been  a  pupil 
of  Luca  Cambiaso.  But  one  of  its  principal  ornaments  was  Valerio 
Oastelli,  who  had  studied  under  Fiaselli,  and  who  excelled  in  historical 
compositions  and  battle-pieces,  particularly  the  latter.  The  principal 
painters  of  the  Cremonese  School  were  Giulio  Campi,  who  imitated 
the  colouring  of  Titian,  and  in  some  of  his  works  approaches  the 
style  of  Correggio ;  and  Camillo  Boccaci,  who  also  imitated  the  style 
of  the  latter,  and  whose  historical  subjects  and  portraits  are  highly 
esteemed. 

The  German  school  of  painting,  like  that  of  Italy  in  its  early 
ages,  appears  to  have   been  very  circumscribed  in   its  powers  of 
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imagination,  and  to  have  produced  only  miracles  and  the  portraits  of 
Saints  and  Madonnas,  until  the  appearance  of  Albert  Durer,  to  whom 
we  are  indebted  for  a  more  enlarged  conception,  a  happier  embodiment 
of  ideas,  and  a  superior  execution ;  as  may  be  seen  in  his  Adam  and 
Eve,  Christ  bearing  the  Cross,  the  Assumption  of  the  Virgin,  and 
similar  subjects.  His  outlines  were  also  greatly  superior  to  that  of  any 
German  painter  who  had  preceded  him,  his  draperies  less  stiff  and 
formal,  and  his  coloiu*ing  more  vigorous,  harmonious,  and  chaste. 
Lucas  Kranach  was  contemporary  with  Albert  Durer ;  his  works  are 
more  inclined  to  the  Gothic,  his  draperies  heavier,  his  attitudes  more 
formal,  and  his  extremities  badly  defined.  His  best  works  were  heads 
of  old  men  and  women,  and  he  sometimes  indulged  in  poetical 
illustrations  with  great  success.  Hans  Baldung,  Hans  tJohn  Schaeuflin, 
and  Hans  Burgmair,  were  pupils  of  Albert  Durer,  and  followers  of  his 
style ;  but  his  most  successful  imitator  was  Christopher  Amberger ; 
he  painted  historical  subjects  and  portraits,  and  in  one  of  the  latter, 
representing  the  Emperor  Charles  Y.  has  been  compared  to  Titian. 
Giorgio  Clovio,  who  studied  at  Rome  under  Giulio  Romano,  made 
the  works  of  Raffaelle  and  of  Michael  Angelo  his  guide,  and  partakes 
somewhat  of  their  spirit  and  execution.  His  most  esteemed  produc- 
tion is  a  Descent  from  the  Cross.  Next  in  succession  to  Albert 
Durer  stands  Hans  Holbein,  whose  works  are  almost  too  well  known 
in  England  to  require  any  comment :  his  Dance  of  Death  and 
numerous  portraits  of  crowned  heads,  princes,  and  peers,  having 
immortalized  his  name.  But  it  was  reserved  for  Christopher  Schwartz 
to  arrive  at  still  greater  distinction  amongst  his  countrymen ;  in  him 
the  German  school  proudly  boasts  a  second  Raffaelle.  His  style  is  a 
compound  of  the  Roman,  the  Venetian,  and  German  Schools ;  his 
design  and  colouring  resembling  the  two  former,  and  his  outline  and 
execution  the  latter.  Of  this  School  also  were  Bauer  or  Bouwer,  a 
painter  of  battle-pieces,  Netscher,  a  portrait  painter,  Matthew  Elias, 
who  painted  scriptural  subjects,  and  Meyer,  who  excelled  in  land- 
scapes, Joachim  Francis  Beisch,  Christian  Reder,  and  Charles  Philip 
Rugendas,  who  also  painted  battle-pieces,  and  Anthony  Faistenberger 
and  John  Rodolph  Huber,  who  devoted  their  pencil  to  historical  sub- 
jects and  landscapes,  Lambert  Zustrus,  who  studied  under  Titian. 

The  Spanish  School,  like  that  of  Italy  and  Germany,  in  its  earliest 
ages  teemed  with  images  of  the  Virgin,  the  Saviour,  and  its  numerous 
saints.  Antonio  del  Rincon  first  introduced  historical  compositions, 
which  Bias  de  Prado  carried  still  farther  towards  excellence  by  his 
imitation  of  Parmegiano.  Gallegos,  who  had  been  a  pupil  of  Albert 
Durer,  adhered  too  closely  to  his  style ;  but  Campanna,  who  was  the 
master  of  Morales,  and  had  studied  Raffaelle,  contributed  most  to  the 
elevation  of  its  character  at  that  period.  Louis  Morales,  called  the 
divine  Morales,  some  say  on  account  of  the  subjects  he  painted,  and 
others  on  account  of  the  sublime  manner  in  which  he  handled  them, 
and  the  heavenly  expression  in  the  countenances  of  his  figures,  had 
departed  from  the  fixed  and  settled  rules  of  the  art ;  his  works,  how- 
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ever,  bear  some  analogy  to  those  of  Leonardo  da  Vinci ;  whilst  those 
of  Marmoliga  in  grandeur  of  style  and  dignity  of  character  remind 
us  of  the  productions  of  Rafiaelle,  under  whom  he  is  said  to  have 
studied. 

Cespedes,  one  of  the  finest  artists  in  Spain,  painted  annunciations, 
nativities,  and  legendary  subjects  ;  whilst  Padouanino  soared  into  the 
higher  regions  of  the  historic  department  of  the  art.  Bartolomeo 
Gonzales  followed  in  his  steps,  but  not  with  equal  success.  But  to 
Francesco  de  Herrera  was  reserved  the  honour  of  having  exalted  the 
reputation  of  the  Spanish  School  by  his  bold  and  vigorous  colouring, 
spirited  style,  dignified  taste,  and  accurate  delineation  of  character. 

Guiseppe  Ribera,  better  known  as  Spagnoletto,  was  a  pupil  of 
Ribalta,  and  alternately  studied  and  imitated  the  style  of  Correggio 
and  Caravaggio  with  wonderful  success ;  but  his  subjects  were  of  a 
totally  different  description  to  those  of  Correggio,  and  he  delighted 
in  the  terrific,  and  such  as  inspired  feelings  of  disgust  and  horror :  his 
Ixion  on  the  Wheel  is  depicted  with  such  distressing  and  overwhelming 
force  that  it  becomes  painful  to  behold,  and  nature  shudders  at  the 
contemplation  of  such  a  scene.  Occasionally,  however,  he  painted 
other  and  more  pleasing  subjects,  -  which  charm  by  their  gracefiil 
attitudes,  dignified  expression,  and  beautiful  composition. 

Don  Diego  Velasquez  was  a  pupil  of  Herrera,  and  with  him  and 
Alonzo  Cano,  who  was  called  the  Michael  Angelo  of  Spain,  com- 
menced the  classic  era  of  Spanish  art.  Velasquez  studied  nature, 
and  from  her  he  drew  his  brightest  inspirations.  In  portrait  painting 
he  was  eminently  successful.  In  historical  subjects  he  had  various 
styles;  his  first  was  like  that  of  Caravaggio,  but  he  aflerwards 
endeavoured  to  imitate  that  of  Guido  and  Luis  Tristan ;  the  latter  of 
whom  he  most  nearly  resembles.  Bartolomeo  Boman  studied  under 
Velasquez,  but  was  more  indebted  to  nature  for  his  guide  than  to  any 
instruction  he  received.  His  subjects  were  historical ;  and  in  these 
he  was  only  equalled  by  Rubens.  Alonzo  Cano,  Francesco  Lopez 
Caro,  and  Juan  Galvan,  also  painted  historical  subjects  with  con- 
siderable reputation,  but  not  equal  to  those  of  Bartolomeo  Roman. 

Francesco  Collantes,  born  at  Madrid,  1599,  a  celebrated  landscape 
painter,  usually  interspersed  his  scenes  with  mouldering  ruins,  frown- 
ing battlements,  and  decayed  castles ;  he  also  occasionally  painted  his- 
torical subjects,  which  he  handled  in  a  masterly  style.  Juan  de  la 
Cortes'  pictures  represented  battle-pieces.  Francesco  and  Antonio  Fer- 
nandez, Antonio  Contreras,  and  Geronimo  d'Espinosa,  painted  histori- 
cal subjects  with  considerable  skill ;  but  the  head  and  chief  of  the 
Spanish  School  is  universally  assigned  to 

Bartolomeo  Estevan  Murillo,  whose  fame  was  established  by  his 
two  pictures  of  the  Death  of  Santa  Clara,  and  St.  James  giving  alms  ; 
but  whose  happiest  effort  was  exhibited  in  his  celebrated  picture  of  the 
Marriage  of  St.  Catherine,  which  in  vigour  of  expression  and  purity 
of  colouring  stands  unrivalled.  Murillo,  like  Velasquez,  also  made 
nature  his  guide ;  studying  with  great  assiduity  and  success  the 
plants  and  flowers  of  the  field,  of  which  his  picture  of  the  Flower 
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Girl  in  the  Dulwich  Gallery  affords  incontestable  proof;  in  colouring 
be  is  said  to  be  equal  to  Vandyck^  and  in  expression  to  Velasquez^ 
but  he  did  not  always  paint  with  equal  skill,  and  in  his  drawing  was 
occasionally  incorrect.  Amongst  other  Spanish  painters  particularly 
worthy  of  notioe  are  Juan  de  Valdes,  Don  Juan  de  Alfaro^  Antonio 
Castr^on,  Juan  de  Cabezallerpj  Juan  Guevra,  apd  Don  Pedro  Atha- 
nasco,  all  of  whom  devoted  themselves  principally  to  historical  sub- 
jects. 

The  French  School  was  many  centuries  after  the  revival  of  the  art 
before  it  put  forward  any  claims  to  distinction.  The  first  painter 
worthy  of  notice  as  possessing  somewhat  superior  talents  to  his  pre- 
decessors was  Jean  Cousin,  born  in  1528,  and  who  may  therefore  be 
considered  as  the  founder  of  the  French  School.  Hitherto  the  painters 
in  that  country  were  but  drudges  in  the  art,  copying  with  the  greatest 
fbrmaUty  the  works  of  the  Italian  masters,  but  destitute  of  expression, 
and  without  the  slightest  claim  to  originality,  which  first  exhibited 
itself  in  the  works  of  James  Blanchard,  who  having  studied  in  Italy, 
at  Rome,  and  in  Venice,  still  further  improved  its  character  by  his 
vigorous  colouring,  and  obtained  amongst  his  countrymen  the  appel- 
lation of  the  French  Titian.  Simon  Vouet  painted  historical  subjects 
and  portraits,  at  first  in  the  style  of  Valentino,  but  afterwards 
adopted  a  more  pleasing  manner,  in  which  he  discovered  a  fertile 
imagination  and  great  beauty  of  expression ;  he  excelled  in  the  latter. 
Nicholas  Poussin,  bom  in  1594,  was  the  first  of  that  School  who 
combined  the  splendid  style  of  the  Italian  with  the  chasteness  of 
the  Greek  masters ;  his  landscapes  were  magnificently  grand,  colour- 
ing natural,  but  somewhat  cold ;  groups  truly  poetic,  classical,  and 
well  designed.  In  some  of  his  compositions  he  evinced  great  genius 
and  inspiration,  particularly  in  that  of  Phineus  and  his  followers 
turned  into  stone  upon  seeing  the  Gorgon^s  head,  which  is  represented 
with  an  expression  truly  terrific;  his  pictures  were  then  and  still 
are  highly  esteemed  in  England,  as  are  also  those  landscapes  of  Gaspar 
Dughet,  his  brother-in-law,  called  Poussin,  whom  he  closely  re- 
sembles in  style,  composition,  and  colouring.  Claude  Gelee,  called 
Claude  Lorraine,  the  pupil  of  nature,  far  surpassed  the  Poussins  in 
his  scenery,  but  his  figures,  although  much  laboured,  are  very  indif- 
ferent, and  neither  graceful  nor  easy  in  their  attitudes;  his  perspective 
is,  however,  admirable ;  his  colouring  delicate ;  his  trees  are  touched 
with  great  spirit,  and  finished  with  admirable  skill ;  his  skies  are  warm 
and  brilliant,  and  his  landscapes  have  an  appearance  of  nature  that 
has  not  been  excelled,  and  rarely  equalled  by  any  other  master. 

In  historical  composition  the  names  of  Le  Brun  and  Le  Seuer  shine 
most  conspicuous.  Le  Brun  painted  numerous  subjects,  historical 
and  otherwise ;  his  works  are  composed  in  a  grand  stvle,  his  attitudes 
simple  yet  elegant,  expression  natural,  and  his  genius  fruitful;  his 
Magdalens  and  battle-pieces  are  highly  extolled  and  universally  ad- 
mired. Jacopo  Cortese  or  Borgognone,  who  had  studied  under 
Albano,  was  also  esteemed  as  a  battle  painter. 

Le  Scuer,  called  the  French  Kaffaelle,  had  studied  from  the  works 
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of  the  Roman  School  and  the  antique  statues ;  he  painted  some  scrips 
tural  subjects  possessed  of  great  merit,  poetically  conceived,  grandly 
composed)  chastely  designed,  and  harmoniously  coloured ;  such  are 
his  pictures  of  St.  Paul  preaching  at  Ephesus,  and  the  Descent  from 
the  Cross :  both  Le  Seuer  and  Le  Brun  were  pupils  of  Vouet. 

Pietro  Mola,  bom  in  1621^  formed  his  design  firom  that  of  Paolo 
Veronese^  and  in  colouring  endeavoured  to  imitate  Guercino  ;  he  also 
painted  historical  subjects  and  landscapes^  the  trees  designed  in  grand 
taste^  distances  well  kept,  and  figures  neatly  penciled.  In  one  of  his 
pictures  representing  St.  Paul  in  the  Desert,  his  trees  resemble  those 
of  Salvator  Rosa. 

Noel  Coypel,  another  painter  of  historical  subjects,  made  the  works 
of  Poussin  and  Le  Seuer  his  study,  and  endeavoured  to  imitate  their 
manner.  Two  of  his  best  pictures  represent  Solon  taking  leave  of  the 
Athenians^  and  Severus  distributing  com  to  the  Romans. 

Watteau  painted  domestic  scenes  and  sfubjects  of  gallantry^  balls, 
masquerades,  ainl  comic  conversations^  in  which  the  manners  of  the 
French  nation,  their  ridiculous  etiquette,  and  ceremonious  frivolities, 
are  admiraUy  depicted ;  his  colouring  is  clear  and  transparent,  and  his 
penciling  neat ;  his  pictures  are  eagerly  sought  after. 

Yemet  excelled  as  a  painter  of  sea  views,  and  had  few  superiore  in 
this  branch  of  the  art;  his  vessels  are  correctly  drawn,  the  water  has 
a  liquid  appearance,  the  skies  are  clear  and  transparent,  and  the 
^ures  are  touched  with  great  spirit. 

John  Baptist  Ghreuze  pidnted  domestic,  moral,  and  affecting  sub- 
jects, with  great  success  ;  he  designed  weU,  but  there  is  a  great  same*- 
Bess  in  the  airs  of  his  heads,  and  his  draperies  are  generally  in  bad 
taste;  his  compositions, notwithstanding,  possess  considerable  merit. 
The  nrt,  however,  had  made  but  little  progress  in  France  since  1660, 
the  time  of  Le  Brun,  until  the  appearance  of  James  Louis  David, 
who  was  bom  in  Paris  in  1750;  he  studied  under  De  Vien,  became 
^ithusiastically  devoted  to  the  art,  and  produced  a  series  of  pictures, 
in  which  he  has  exhibited  the  majesty  d  the  Roman  with  the  poetic 
grmdeur  of  the  Grecian  Schod.  His  best  works  represent  the  Death 
of  Socrates,  and  the  Coronation  of  Napoleon ;  his  historical  subjects 
are  the  pride  and  admiration  of  his  countrymen,  and  his  por- 
traits are  not  less  esteemed ;  he  left  numerous  disciples  whose  pencils 
have  reccnrded  the  various  battles  of  that  period,  and  every  other  sub- 
ject of  interest  that  occurred  diuing  the  French  Revolution. 

The  Flemish  School  dates  its  origin  from  the  period  of  Hubert  Van 
Eyck,  the  brother  of  John  Van  Eyck,  to  whom  the  discovery  of  the 
ait  of  painting  in  oil  is  by  some  authors  erroneously,  as  it  appears, 
attributed,  but  few  of  his  pictures  now  remain.  One  only  is  mentioned 
in  t^  Catiiedral  at  Bruges,  representing  the  Virgin  and  Child 
sftteaded  by  several  Saints,  in  which  tiie  execution  is  destitute  of  thdt 
bddness  of  conception  and  vigour  of  outline  that  distinguishes  tile 
Flemish  School,  but  theeolourmg  is  stiM  ti*esh  and  glowing. 

Francis  Floris,  c&Hed  the  Flemish  Raffadle,  bom  in  1520,  was  the 
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first  painter  of  that  School  who  exhibited  in  his  compositions  an  air  of 
boldness  and  a  spirited  design,  combined  with  an  excellent  tone  of 
colouring.  He  painted  scriptural  subjects  with  considerable  reputa- 
tion,  but  in  some  of  his  figures  the  muscles  appear  much  too  promi- 
nent, and  the  attitudes  are  stitF  and  formal.  Two  of  his  best  works 
are  the  Fall  of  Lucifer,  and  the  Assumption  of  the  Virgin. 

John  Strada  or  Stradanus,  another  Fleming  worthy  of  note,  studied 
the  works  of  Raffaelle  and  Buonarotti,  and  painted  historical  subjects 
and  portraits  of  Saints,  Madonnas,  &c.  with  some  reputation,  the 
figures  well  designed,  and  with  an  agreeable  tone  of  colouring ;  he 
afterwards  devoted  himself  to  battle-pieces  and  huntings  of  the  wild 
boar,  and  other  animals  of  the  chace,  which  he  executed  in  a  grand 
style,  and  with  great  freedom  of  pencil. 

In  the  art  of  perspective  and  architectural  subjects  Henry  Steenwyck, 
bom  in  1550,  holds  the  first  rank  amongst  the  Flemish  painters ;  his 
subjects  are  usually  the  interiors  of  churches  and  convents  illuminated 
by  tapers,  and  embellished  by  numerous  figures  delicately  penciled, 
the  lights  and  shadows  so  distributed  as  to  produce  a  grand  and 
natural  efiect,  the  figures  usually  introduced  by  other  masters. 

Denis  Calvart  studied  the  works  of  Correggio  and  Parmegiano,  and 

Eainted  landscapes  with  groups  of  figures,  saints,  hermits,  &c.,  the 
mdscapes  extremely  natural,   and   tiie  figures  penciled  with  great 
delicacy. 

Paul  Bril,  John  Breughel,  and  Roland  Savery,  were  also  celebrated 
landscape  painters ;  those  of  the  first  are  true  to  nature  and  sweetly 
coloured,  and  when  embellished  with  figures  by  the  Caracci,  their 
value  is  greatly  enhanced.  The  landscapes  of  Breughel  are  also  well 
composed,  the  leaves  and  branches  of  his  trees  penciled  with  great 
minuteness ;  his  flowers  are  faithful  transcripts  of  nature.  Roland 
Savery  painted  animals  and  landscapes  with  wild  scenery,  jigged 
mountains  and  rocks,  foaming  cataracts,  and  turbulent  rivers.  Peter 
Breughel  revelled  in  fantastic  whims,  scenes  of  horror,  witches,  hob- 
goblins, and  unearthly  forms. 

Peter  Paul  Rubens,  whose  works  are  distinguished  by  great 
warmth  of  colouring  and  vigorous  conception,  was  deficient  in  ex- 
pression, and  his  works  are  wanting  in  poetical  loveliness  and  sublime 
inspiration;  his  figures  although  coarse  and  vulgar  are  not  without 
beauty,  but  it  is  the  beauty  of  his  country,  not  such  as  we  see  in  the 
females  of  Greece  or  Italy,  yet  he  fascinated  by  the  powers  of  his 
pencil  and  the  splendour  of  his  tints.  His  subjects  are  chiefly  scrip- 
tural, and  extremely  numerous :  he  is  said  to  have  painted  upwards 
of  4000,  many  of  them  for  private  collections.  Two  of  his  best  pic- 
tures of  another  kind,  the  Rape  of  the  Sabines,  and  the  Chateau  of 
Rubens,  are  now  in  the  National  Gallery.  Francis  Snyders,  who  was 
a  pupil  of  Van  Balen,  excelled  in  painting  huntings  of  the  boar^  the 
wci^  and  other  wild  animals.  Jacques  Jordaens  was  the  nearest  ap- 
proach to  Rubens  in  colouring,  and  Abraham  Van  Diepenbach  was 
little  inferior  in  that  respect  to  Jordaens.     Gaspar  de  Crayer,  who 
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had  studied  under  Rafiaelle,  equalled  Rubens  in  colouring  in  some  of 
his  pictures,  and  was  more  correct  in  design  ;  he  generally  painted  re- 
ligious subjects,  as  also  did  Abraham  Diepenbach.  Abraham  Jansscns 
partakes  with  Jordaens  in  the  fame  of  approaching  Rubens  in  his 
spirited  touches,  and  in  his  light  and  shades,  and  Theodore  Rom- 
bouts,  his  pupil,  excelled  him  in  elegance  of  design  and  fertility  of 
invention. 

Anthony  Yandyck,  a  scholar  of  Rubens,  in  grace  of  design  and 
difi;nity  of  expression,  surpassed  his  instructor,  and  in  harmony  of 
colouring  was  nearly  if  not  quite  equal  to  him.  What  Rubens  was 
in  histoiT  Yandyck  was  in  portrait.  David  Teniers  in  rude  scenes  of 
bumble  me  is  without  a  competitor ;  his  pictures  represent  the  sports 
and  drolleries  of  the  vulgar  peasant,  rustic  weddings,  and  interiors  of 
public-houses,  with  boors  carousing,  truthfully  depicted  and  charm- 
ingly coloured ;  his  men  are  sometimes  dumpy  and  ill  formed,  but  in 
this  consists  the  humour  and  drollery  that  characterize  his  produc- 
tions ;  his  colours  are  beautifullv  clear  and  transparent,  and  his 
landscapes  remarkable  for  their  bright  and  silvery  tone. 

The  jDutch  School  owes  its  origm  to  Lucas  Yan  Leyden,  born  in 
1494,  at  which  time  the  principles  of  perspective  were  but  little  known 
in  that  country.  His  best  picture  is  a  representation  of  the  Last 
Judgment ;  it  is  composed  of  numerous  figures,  neither  elegantly  nor 
gracefully  disposed,  and  his  draperies  are  exceedingly  stiff  and  formal. 
His  female  figures  are,  however,  delicately  touched,  and  the  carnations 
are  extremely  natural. 

Abraham  ^loemart,  a  celebrated  painter  of  landscapes  and  cattle^ 
succeeded  to  Lucas  Yan  Leyden,  after  whom  came  Cornelius  Poelem- 
berg,  whose  small  pictures,  embellished  with  figures  from  poetical 
history,  are  highly  esteemed ;  his  colouring  is  chaste  and  his  penciling 
neat  and  delicate.  John  Weeninx,  who  was  also  a  pupil  of  Abraham 
Bloemarty  painted  landscapes  in  a  natural  style,  but  excelled  in  dead 
game;  his  pictures  of  that  description  are  highly  esteemed. 

Rembrandt  Yan  Ryn,  bom  1604,  one  of  the  most  celebrated 
masters  of  this  school,  at  first  bestowed  great  care  and  labour  on  his 
mctures,  which  he  finished  as  high  as  the  productions  of  Mieris  or 
Gerard  Douw;  but  he  soon  quitted  that  style  for  another,  in  which  he 
was  eminently  successful.  His  figures,  although  rude,  are  full  of 
character  and  expression,  his  lights  are  forcible  yet  natural.  H  e  painted 
pictures  of  almost  every  size,  and  of  every  description  of  subject ;  in 
penciling  extremely  roughs  the  colours  frequently  laid  on  with  his 
palette-biife  or  stick,  and  like  Ugo  da  Carpi,  he  not  unfrequently  used 
ids  fingers  or  thumbs  for  that  purpose,  but  his  handling,  although  so 
roiu;h,  possesses  a  charm  that  no  finish  could  improve,  and  his  nghts 
and  shades,  which  have  never  been  surpassed,  produce  a  magical 
eflkct,  which  lends  a  lustre  to  the  meanest  of  his  subjects,  and  pervades 
evenr  part  of  his  picture. 

Albert  Cuyp,  who  comes  next  in  succession  to  Rembrandt,  painted 
landaci^es  with  cattle  and  figures^  also  coast  scenes  and  river  views ; 
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in  cobuiing  harmonious  and  natural,  and  in  perfect  keeping  with  the 
subject  represented ;  he  excelled  in  depicting  the  various  hues  of  the 
atmosphere  at  the  different  periods  of  the  day ;  his  morning  views  an 
full  of  juicy  freshness  and  dewy  verdure^  the  mid-day  subjects 
resplendent  with  warmth  and  light,  and  the  evening  scenes  replete 
with  tranquil  nature  and  quiet  repose ;  his  moonli^t-pieces  are 
extremely  natural^  but  his  winter  subjects  far  excel  his  other  produo* 
tions,  and  enchant  by  their  extreme  fidelity  and  wonderful  effect, 

Gerard  Terburg's  subjects  are  interiors  or  domestic  scenes,  and 
usually  firom  ordinary  life  ;  he  sometimes  painted  a  single  figure,  and 
occasionally  amusing  groups,  seldom  omittmg  to  dress  one  of  them  in 
white  satin,  in  which  he  particularly  excelled. 

Adrian  Ostade^  Gerard  Douw,  Irancis  Misris^  and  Gabriel  Metsa 
also  painted  interiors.  Those  of  Ostade  are  usually  of  the  humorous 
or  convivial  order,  and  his  figures  are  full  of  comic  and  mirthful 
expression;  he  may  be  called  the  Teniers  of  the  Dutdi  Schoc^ 
Gerard  Douw^s  subjects,  although  of  a  humorous,  are  of  a  more 
pleasing  character  than  tiiose  of  Ostede^  and  generally  represent  the 
scenes  of  private  life,  a  woman  dosing,  and  a  man  tickling  her  nose 
with  a  feather,  or  a  man  lighting  or  fiUing  his  pipe.  Those  of  Gabriel 
Metzu  are  of  a  more  refined  character,  and  usually  exhibit  the  inside 
of  a  well  furnished  apertment,  in  whidi  a  lady  is  washing  her  hands 
in  a  silver  basin,  or  a  lady  reclining  in  a  chair  reading  a  letter,  or 
receiving  one  from  the  h^ds  of  her  domestic,  and  similar  subjects, 
which  for  beauty  of  colouring  and  exquisite  taste  are  bejend  expres- 
sion. The  woiks  of  Francis  Miens,  although  somewhat  similar  in 
character  to  those  of  Gkrord  Douw,  whose  pupil  he  was,  may  be  dis» 
tinguished  by  their  accessories,  the  carpets,  siiks,  stufis,  &c.  being  so 
closely  imitated  that  the  different  fabrics  may  be  easily  recognised ; 
his  colouring  is  also  more  clear,  and  his  touch  more  spirited,  and  he 
excels  Douw  in  drawing  and  compositioii ;  he  occasionally  painted 

ndlelight^pieces. 

Nicholas  Beighem,  another  celebrated  painter  of  this  school,  excelled 
in  kndscapes,  usually  of  a  meuntainous  character,  the  soeoery 
extremely  {^leasing,  and  interspersed  with  figures  and  cattle,  amongst 
^vliioh  he  genernHv  introduced  goats  ;  his  trees  are  extremely  natural, 
ekies  light  and  uoating,  and  the  attitudes  of  his  figures  ea^  and 
gracefiiL 

Pbihp  Wouvermans  painted  all  manner  of  subjects  which  would 
admit  of  the  introduction  of  horses,  such  as  hawkis^  naitaes,  battiee, 
and  skinmshes,  farriers'  shops,  plundering  villages,  and  Banditti  scenes^ 
he  generally  decorated  his  landscapes  mm  castiies,  fountains,  teaiples, 
and  other  edifices. 

Paul  Potter,  whose  landscapes  are  considered  to  surpass  all  others 
of  that  school,  and  who  was  decidedly  one  of  the  best  painters  in  the 
Low  Countries,  was  as  remarkable  for  the  extreme  finisn'of  his  cattle, 
^principally  cows,  oxen,  goats,  and  sheep,  as  for  the  masterly  case  and 
negUgeaoe  with  which  he  penciled  the  subordinate  partsof  Us  jpicture; 
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his  colouring  is  beautifully  transparent,  touch  spirited  yet  delicate, 
his  outline  correct,  and  his  imitation  of  nature  admirably  expressed. 
Jacob  Ruysdael,  a  celebrated  landscape  painter,  studied  nature,  and 
rarely  painted  any  subject  without  introducing  a  river  or  pond  of  water, 
which  he  represented  with  great  truth  and  effect ;  his  distances  are 
well  kept,  colouring  harmonious,  skies  light  and  clear,  and  water  trans- 
parent and  natural ;  he  usually  painted  views  on  the  banks  of  rivers^ 
woody  scenes  or  groves,  with  winding  paths,  and  sometimes  hilly 
grounds  with  natural  cascades,  interspersed  with  cottages  or  huts. 

William  Vandervelde  ranks  highest  amongst  the  painters  of  this 
school  in  the  marine  department  of  the  art,  and  was  such  an  enthu- 
siastic admirer  of  that  branch,  that  he  frequently  exposed  himself  to 
great  danger  in  sailing  between  the  hostile  fleets,  the  better  to  be 
enabled  to  represent  the  position  and  manoeuvres  of  the  different 
Tessels ;  in  the  latter  part  of  his  life,  he  painted  in  two  colours  only, 
black  and  white,  and  nis  pictures  have  the  appearance  of  being  painted 
on  |Mip^  ;  his  works  are  highly  esteemed. 

The  British  School,  in  its  eariiest  period  of  the  art,  exhibits  the 
same  character  and  desim  as  those  of  Italy  at  the  time  of  Cimabue, 
and  are  chiefly  of  a  religious  or  legendary  character.  Ancient  records 
exist  to  prove  that  the  art  was  known  and  cultivated  in  England  as 
eariy  as  12S3,  and  that  the  painters  of  that  time  worked  by  contract, 
using  such  colours  only  as  were  stipulated  therein.  William  Windsor, 
a  monk,  is  the  earliest  mentioned ;  from  this,  however,  it  appears,  oil 
being  also  included  in  the  contract,  that  the  art  of  painting  in  that 
vehicle  was  known  in  England  even  before  the  time  of  John  Van 
Eyck,  the  pretended  discoverer  of  that  mode  of  painting ;  but  although 
known  and  cultivated  so  early,  it  was  not  until  the  reign  of  Henry  VIII. 
that  any  great  improvement  was  made  therein.  The  same  kind  of 
subjects  continued  to  be  painted,  and  in  the  same  stiff  and  antiquated 
form ;  a  Madonna  or  a  saint  was  all  that  was  ever  attempted,  until 
about  that  period,  when  Holbein  visited  England  and  produced  groups 
of  fimres,  into  which  he  infused  new  life  and  character,  and  proved 
that  ideality  and  sentiment  were  capable  of  personification  and  expres- 
sion both  in  poetry  and  painting. 

In  portraiture  the  art  was  confined  to  miniature  size,  until  the 
appearance  of  Jamesone,  in  1628,  called  the  Vandyck  of  Scotland, 
who  was  the  first  British  artist  that  attempted  those  subjects  life 
size,  from  which  time,  until  Reynolds  arose,  scarcely  any  painter  of 
more  than  ordinary  merit  had  appeared  ;  he  it  was  who  astonished  the 
world  by  his  wonderful  skill  in  the  art  of  colouring,  his  vigorous  touch, 
and  jumcious  management  of  his  lights  and  shadows,  and  which  had 
never  been  witnessed  in  England  since  the  days  of  Rubens  and 
Vandyck.  As  miniature  painters,  Oliver,  Hilliard,  and  Cooper,  claim 
precedence  over  all  competitors.  In  landscape  painting,  we  boast  of 
Richard  Wilson,  Gainsborough,  Morland,  Constable  and  others,  but 
in  historical  or  poetical  subjects,  the  names  of  Benjamin  West,  Sir 
Thomas  Lawrence,  Northcote,  Stothard,  Hilton,  Newton,  shine  most 
conspicuously.     Hogarth  excelled  in  the  representation  of  domestic 
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subjects^  which  he  painted  with  a  happy  vein  of  irony  and  satire, 
that  appeals  most  forcibly  to  the  feelings  of  our  nature^  and  whilst 
he  exhibits  vice  in  all  its  depravity,  he  teaches  us  a  great  moral 
lesson,  that  neither  the  poet  nor  the  historian  could  depict  with  more 
truth,  nor  with  greater  effect.  Our  British  artists  now  embrace 
every  subject,  history,  poetry,  portraiture,  landscape,  and  marine 
views,  and  in  each  and  all  of  these  vie  with  those  of  every  other 
country.  From  the  foregoing  statement,  it  will  be  seen  that  almost 
every  nation  has  its  peculiar  character  in  painting  ;  that  of  Spain  is 
chiefly  of  a  gloomy  cast,  and  exhibits  a  mixture  of  religious  enthu- 
siasm, with  gross  superstition  ;  France  still  manifests  its  partiality 
for  show  and  splendour,  although  the  frivolous  gaiety  of  its  people 
has  given  place  to  military  ardour  and  patriotic  enthusiasm,  all  her 
historical  subjects  are  but  types  of  this  feeling ;  Germany  is  still 
allied  to  its  wild,  mysterious^  and  poetical  associations ;  Holland  to 
its  every-day  occurrences,  and  plain  matter-of-fact  subjects.  The  Low 
Countries  present  features  of  a  mixed  character.  Saints  on  velvet 
cushions,  Devotees  before  golden  altars^  Patriarchs  in  gorgeous  robes, 
Virgins  and  Madonnas,  Saints  and  Anchorites,  Princes  and  Kings, 
are  alike  attired  in  gaudy  habiliments,  and  with  all  the  pomp  and 
splendour  of  eastern  magnificence. 

We  shall  conclude  our  description  of  the  various  schools,  by  a 
brief  outline  of  the  characteristics  of  a  few  of  the  principal  masters. 
Titian's  Ughts  are  generally  in  the  centre ;  his  shadows  are  broad  and 
extended ;  his  middle  tints  in  the  extremities  of  his  figures,  such  as 
the  hands,  feet,  &e.,  are  of  a  reddish  brown ;  those  parts  most  distant 
from  the  hght,  are  weakened  in  colour,  and  have  a  dusky  appearance ; 
his  receding  figures,  and  those  on  the  outside  of  his  groups,  are  always 
the  most  obscure ;  his  dead  colours  are  made  with  cold  middle  tints, 
and  finished  by  laying  on  warm  colours,  extremely  thin,  light  and 
transparent ;  his  middle  tints  of  shadows  are  thinly  covered  with 
yellow,  and  in  the  darker  parts  with  red  and  black ;  he  used  but  little 
white  in  his  lights,  and  none  at  all  in  obscured  parts  of  his  pictures ; 
whilst  Raffaelle  uses  it  largely,  he  is  neither  so  bright  in  his  lights,  nor 
dark  in  his  shadows  as  other  masters ;  and  in  the  old  men  of  Rubens 
and  Titian  the  principle  appears  to  be  the  same,  little  or  no  white 
in  the  carnation,  and  a  sort  of  orange  colour,  made  up  with  yellows 
and  reds  ;  in  historical  compositions,  his  great  light  is  in  his  skies  and 
behind  his  figures,  he  does  not  affect  a  whiteness  and  glitter  when  the 
light  is  thrown  upon  the  fleshy  part  in  his  female  figures  ;  it  shines  but 
is  subdued,  and  not  opposed  to  dark  shadow  in  obscure  parts.  Con- 
ceive a  scsJe  of  colounng  between  the  chalky  hard  manner,  and  the 
opposite  extreme  of  obscurity,  the  strongest  light  being  at  No.  1 ;  we 
then  arrive  at  this  comparison :  Guidons  strongest  light  on  the  flesh  is 
at  No.  1,  his  middle  at  No.  3,  and  his  dark  at  the  extreme ;  Titian's 
strongest  light  is  at  No.  2,  his  middle  at  3,  and  his  dark  at  the  flesh  ; 
Agostino  Caracci's  are  at  3,  and  his  middle  at  1 ;  and  Vandyck's  are 
almost  as  stf  ong  as  those  of  Guido,  but  his  strongest  shadows  are  off 
the  flesh,  and  in  the  dniperies  and  backgrounds. 
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Accessaries, — anj  tiling  introduced  into  a  picture  which  is  not  necessary  to 
the  subject  represented ;  as  a  curtain,  a  flower,  a  book,  or  a  landscape  on  the 
background  of  an  historical  composition  or  portrait. 

Aerial  Perspective, — a  gradual  weakening  of  the  tones  of  colours,  to  represent 
the  appearances  of  objects  as  they  recede  from  the  eye,  produced  by  the  inter- 
position of  air  between  that  and  the  object  when  seen  at  various  distances. 

Antique, — This  term  is  applied  to  the  different  productions  of  art,  whether 
paintings  or  sculpture,  previous  to  the  time  at  whicn  this  work  commences,  but 
IS  more  particularly  applicable  to  statues,  intaglios,  cameos,  and  engraved  stones. 

Attitude,  in  painting,  is  the  disposition  of  the  limbs  and  body  of  a  figure,  by 
which  the  action,  object,  or  sentiment  is  conveyed,  and  in  a  judicious  arrange- 
ment of  which  the  principal  art  of  grouping  consists. 

Background,  in  historical  subjects,  is  what  aerial  perspective  is  in  landscape^ 
and  was  consiaered,  both  by  Rubens  and  Reynolds,  as  one  of  the  most  difficult 
parts  of  painting. 

Bentvogel  Society. — ^This  Society  originated  with  some  Flemish  painters  who 
resided  at  Rome,  who  held  their  meetings  at  a  tavern  in  that  citv ;  of  which 
Society  all  their  countrymen  who  were  deserving  were  allowed  to  become 
members.  Some  whimsical  ceremonies  had  to  be  passed  through,  and  the  can- 
didate then  received  a  mock  name,  which  had  reference  to  any  remarkable  defect 
of  person  or  peculiar  habit,  or  maimer  of  style  in  painting ;  as,  Bamboccio,  Studio, 
the  Hermit  of  Italy,  and  such  like. 

Breadth  is  applied  to  such  pictures  as  are  painted  with  freedom  and  grandly 
composed,  in  opposition  to  sucn  as  appear  tame  and  studied.  Correggio's  works 
are  said  to  possess  more  of  that  character  than  those  of  any  other  master. 

Cartoons  are  the  designs  prepared  by  painters,  from  which  their  works  were 
intended  to  be  executed. 

Casting  of  Draperies,  means  the  manner  in  which  the  folds  are  displayed : 
thus,  when  easy  and  natural,  they  are  said  to  be  well  cast ;  and  when  the  stufis 
of  which  they  are  composed  are  well  contrasted,  they  are  described  as  harmo- 
niously coloured. 

Charged,  in  painting,  has  the  same  meaning  as  overcharged,  in  the  ordinary 
acceptation  of  the  term  :  thus,  when  the  outlines  are  exaggerated,  or  there  is  a 
depertore  fit>m  the  bounds  of  nature  and  simplicity,  the  picture  is  said  to  be 
charged ;  but,  in  some  cases,  this  is  admissible,  and  even  necessary,  where  pic- 
tures are  to  be  viewed  at  a  great  distance. 
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Chiaro-oscuro  is  the  art  of  distributing  the  lights  and  shadows  so  as  to  giwe 
to  objects  an  appearance  of  roundness  and  natural  effect :  chiaro,  which  meaiu 
clear  or  transparent,  in  applied  to  an;^  thing  exposed  to  a  direct  li^ht,  and  alao  to 
such  colours  as  are  bright  and  luminous ;  and  oscnro,  or  dark,  implies  aU  the 
shadows  caused  by  the  privation  of  light,  and  also  all  such  colours  as,  when 
exposed  to  the  liprht,  still  retain  their  apparent  obscurity,  such  as,  dark  velvetty 
brown  stuffd,  polished  armour,  and  the  like.  And  when,  by  skilful  manag^meql^ 
they  are  so  disposed,  that  all  the  lights  are  together  on  one  side,  and  their 
shadows  on  the  other,  it  is  termed  a  judicious  distribution  of  the  chiaro-oecuro. 

Composition,  which  depends  upon  the  conception  or  invention  of  the  painter^ 
is  one  of  ^e  greatest  difficulties  tnat  he  has  to  contend  with,  and  requires  a  com- 
prehensive view  of  the  art,  in  the  arran^ment  of  the  objects,  and  the  dispoeitiaa 
of  the  parts,  so  as  to  produce  an  harmonious  union  of  the  whole. 

Contour  or  Outline^  is  that  which  terminates  and  defines  the  fifi;tire,  and  much 
of  the  skill  of  the  painter  is  required  in  a  judicious  management  thereof. 

Contrast,  is.  an  opposition  of  two  or  more  figures  in  a  group  :  thus,  when  one 
figure  presents  a  front  view,  another  a  side  view,  and  the  third  shews  his  back, 
there  is  said  to  be  a  contrast ;  and  this  also  applies  to  the  limbs  and  attitudes  of 
the  figures.    A  well  managed  contrast  is  one  of  the  chief  beauties  of  painting. 

Correctness  in  design  implies  that  it  is  without  a  defect  in  its  measures  and 
proportion. 

Costume  is  an  Italian  word,  which  signifies  custom  or  usage,  and,  when  applied 
to  historical  subjects,  means  that  the  painter  must  not  only  be  particular  in 
describing  the  fact,  but  must  also  represent  the  scene  of  action  correcUy,  and 
the  dresses,  customs,  and  manners  peculiar  to  each  people,  whether  Ureeks, 
Romans,  Jews,  or  Barbarians. 

Demp-tints  implies  the  various  gradations  of  which  a  colour  is  susceptible. 

Design  consists  of  several  parts,  of  which  the  principal  are  correctness,  style, 
character,  variety,  and  perspective,  and  implies  the  representation  of  one  or  more 
human  figrures  or  animals,  or  parts  of  either  ;  also  a  scene  taken  from  nature,  a 
plant,  fruit,  flower,  insect,  or  piece  of  drapery,  taken  from  life  in  order  to  its 
oein^  inserted  in  some  part  of  the  picture ;  ana  in  this  sense  it  is  called  a  study. 
It  is  likewise  applied  to  the  outline  of  objects,  and  the  measures  and  proportions 
of  exterior  forms. 

Distemper  is  a  preparation  of  colours  without  oil,  only  mixed  with  size,  white 
of  eggs,  or  some  glutinous  or  unctuous  substance ;  with  which  kind  of  colour  ail 
the  ancient  pictures  before  the  year  1410  are  said  to  have  been  painted,  as  also 
all  the  celebrated  Cartoons  by  Raffaelle. 

Dryn$u  is  a  term  by  which  artists  express  the  common  defects  of  the  early 
painter^.in  oil,  the  flesh  in  their  pictures  appearing  hard  and  rigid,  instead  of 
soft  and  HJant,  and  the  draperies,  particularly  of  the  Germans,  concealing  tlie 
limbs  of  tSe  figures,  and,  instead  of  exhibiting  the  form,  frequently  encumbering 
tiie  figure,  wi^out  either  el^ance  or  grace. 

Elegance  in  a  design  is  a  manner  which  embellishes  and  hei^tens  objects 
as  to  their  form  or  colour,  or  both,  without  perverting  the  truth.  De  Piles  says, 
that  elegance  is  not  always  founded  on  correctness,  as  may  be  seen  in  the  works 
of  Raffaelle  and  Correggio,  in  the  latter  of  whom,  notwithstanding  his  incorrect- 
ness of  design,  his  elegance  of  taste  and  the  turn  which  he  has  given  to  his 
actions  cannot  but  be  admired. 

Expression  principally  consists  in  representing  the  human  body  and  all  its 
parts  in  the  action  suitable  to  it,  exhibiting  in  the  face  the  several  passions 
proper  to  the  figures,  and  marking  the  motions  they  impress  on  the  other 
parts.  The  term  expression  is  often  confounded  with  that  of  passion:  but 
the  former  implies  a  representation  of  an  object  agreeable  to  its  nature  apd 
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is  peinling  denotes  a  motion  of  the  body,  socompsaied  with  ceitnin  airs  of  the 
fiioe  which  mark  an  a^tation  of  soul ;  so  that  eveiy  passion  is  an  expreflsion,  but 
not  erery  expression  a  passion. 

^aresk^rtenm^. — When  a  figrure,  viewed  len^hweys,  appears  shorter  than  it 
would  be  in  an  erect  attitude,  or  fully  extended,  it  is  said  to  be  foreshortened. 
This  difficult  mode  of  designing  animal  forms  is  chiefly  adopted  in  ceilings. 

Fresco  is  a  kind  of  nainting  npon  fresh  plaster,  or  on  a  wall  covered  with 
mortar  not  ^uite  dry,  ana  with  water  colours.  The  plaster  is  only  to  be  laid  on 
as  the  paniimff  proceeds,  no  more  being  to  be  done  at  once  than  the  painter  can 
diipalcn  in  a  &y ;  the  colours  being  prepared  with  water,  and  applied  over  plaster 
quite  fresh,  become  incorporated  with  it,  and  retain  their  beauty  for  a  great 
length  of  time. 

Chrmoi  prineipally  consists  in  the  turn  a  painter  g^ves  to  his  objects,  to  render 
ihem  agreeable,  even  those  that  are  inanimate.  It  is  more  seldom  found  in  the 
free  than  in  the  attitude,  and  is  neither  found  in  constrained  nor  in  affected 
manners,  but  in  a  certain  freedom  and  ease  between  the  two  extremes.  In  a  word, 
a  woman  can  be  beautiful  but  one  way,  but  she  may  be  graceful  in  a  thousand : 
thus,  Milton,  in  d^cribing  Eve,  says,  *' Grace  was  in  all  her  steps." 

Grotaque. — This  term  was,  by  the  early  Italian  painters,  used  to  express  a 
representation  of  a  cave  or  grot,  and  thus  all  paintings  in  imitation  of  antiaue 
doigns  or  fragments  discovered  in  ancient  ruins  were  termed  gprotesques ;  but  it 
Is  now  used  as  implying  a  style  in  which  the  imagination  and  the  flights  of 
inventive  fancy  are  principally  exerted,  widiout  any  regard  to  nature,  truth,  or 
probability. 

OnmOf  is  the  oomUnation  of  objects  in  a  picture  for  the  satisfaction  of  the 
flje,  waa  also  fi>r  its  repose.  A  picture  may  consist  of  different  groups,  yet  those 
groups  should  exhibit  a  unity  of  purpose  and  tend  to  one  object,  which  oo^ht  to 
inedominate  and  attract  the  eye  more  powerfully  than  the  rest.  It  is  this  due 
subordination  of  the  inferior  groups,  that  creates  that  union  and  harmony  in  the 
whole,  which  is  described  as  the  tout  ensemble^  and  by  means  of  whicn,  and  a 
doe  spread  of  the  lights  and  shades,  the  effect  of  the  other  gproups  is  neither 
destroyed  nor  impaired. 

Hmrwumy,  as  applied  to  composition,  is  the  opposite  of  any  thinflf  that  disturbs 
the  order  or  regularity.  Thus,  in  a  single  figure,  the  attitude  and  expression  or 
passion  should  correspond  with  each  other.  The  same  definition  also  applies  to 
the  lights  and  shadows  in  a  picture. 

Invention  consists  not  only  in  the  composition  of  a  picture,  but  in  so  represent- 
ing it,  that  the  story  intended  to  be  described  may  be  conveyed  to  the  beholder. 
Thus,  what  is  meant  to  be  touching  and  awful  should  produce  a  correspondinj^ 
effect  upon  our  senses,  and  should  appeal  to  the  heart  as  well  as  the  eye ;  and  this 
cannot  oe  the  case  unless  the  action  and  attitude  of  the  several  figures  is  in  unity 
with  the  whole. 

Local  Colours  are  such  as  faithfully  imitate  those  of  a  particular  object,  or  such 
as  are  natural  and  proper  to  the  object  represented ;  and  colour  is  distinguished 
by  the  term  local,  because  the  place  it  occupies  requires  that  particular  colour  in 
order  to  nve  a  greater  character  of  truth  to  the  several  tints  with  which  it  is 
contrasted. 

Linear  Perspective  is  that  which  describes  or  represents  the  position,  ma^itude 
and  form  of  the  several  lines  or  contours  of  objects,  and  expresses  their  diminution 
according  to  their  distance  from  the  eye. 

Mastner  is  that  habit  which  painters  have  acquired,  not  only  in  the  manage- 
ment of  the  pencil,  but  also  in  the  principal  parts  of  painting,  invention,  design, 
and  colouring.  It  is  by  Uie  manner  of  paintmg  that  a  picture  is  judged  to  be  by 
the  hand  of  Rubens,  Titian,  Guide,  the  Caracci,  and  others.  Some  masters  varied 
greatly  in  their  manner  at  different  periods  of  their  life,  whilst  others  adhered  so 
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closely  to  one  only,  that  those  who  have  seen  but  a  few  of  their  works,  will  imme- 
diately recognize  them  without  the  chance  of  a  mistake.  The  variety  observable 
in  some  masters  arises  from  the  manners  of  the  di£Perent  schools  in  which  they 
have  studied,  or  of  the  artists  by  whom  they  were  instructed ;  and  many  voung 
artists,  having  a  partiality- for  certain  masters,  have  imitated  them  until  they 
could  not  divest  themselves  of  their  manner,  whilst  others  have  altered  it  so 
effectuaUy,  that  their  works  have  exhibited  a  grater  degree  of  excellence  and  a 
more  refined  taste.  Thus,  Kaffaelle  acquired  a  more  elevated  manner  after  he  had 
quitted  the  school  of  Perugino,  and  seen  the  works  of  Leonardo  da  Vinci. 

Ordonnance  is  the  arrangement  of  the  figures  in  respect  to  the  whole  compo- 
sition, or  the  particular  disposition  of  figures  as  to  the  different  gproups,  masses, 
contrasts,  decorum,  and  situation. 

Outline  is  that  which  traces  the  circumferences  of  objects  in  a  picture.  This 
must  be  drawn  as  thin  and  fine  as  possible,  so  as  scarcely  to  be  discerned  by  the 
eye ;  and  it  should  be  observed,  that  a  correct  outline  may  excite  pleasure  even 
without  any  colouring,  but  that  no  colouring  can  afford  equal  satisfaction  to  a 
judicious  eye  if  the  outline  is  incorrect. 

Passiony  in  painting,  implies  an  emotion  of  the  bod^,  visible  in  the  face  from 
certain  expressive  lines,  which  denotes  an  agitation  of  the  mind. 

PastieciOf  a  term  which  signifies,  amount  the  Italians,  a  pie  or  pasty,  and  is 
applied  by  tliem  to  such  pictures  as  can  neither  be  termea  originals  nor  copies ; 
thus,  a  painting  in  which  the  style  or  colouring  of  some  other  master  is  adopted, 
but  the  subject  or  composition  was  orig^al,  would  be  called  a  Pasticcio,  and  vice 
versd.  Many  celebrated  masters  adopted  this  mode,  but  none  more  so  than  David 
Teniers,  who  imitated  Giacomo  Bassano  so  closely,  as  to  deceive  at  first  siffht  the 
most  judicious.  Luca  Giordano  and  Bon  BouUongne  also  excelled  in  this  kind  of 
paintm^.  The  most  effectual  way  to  detect  these  kind  of  paintings  is  to  compare 
them  with  an  original  by  the  master  who  has  been  imitat^. 

Belief  OT  Relievo  is  applied  to  objects  which  are  represented  on  a  plain  surfiice, 
but  which  appear  to  project  from  it. 

Site  or  Scite,  in  landscape,  signifies  the  view,  prospect,  or  opening  of  a  countiy, 
and  is  derived  from  the  Italian  word  sitOf  situation. 

Style,  according  to  Sir  Joshua  Reynolds,  is  the  same  in  painting  as  in  writing, 
and  implies  a  power  over  materials,  whether  words  or  colours,  by  which  concep- 
tions or  sentiments  are  conveyed:  thus,  some  are  grand,  others  plain;  some 
florid,  others  simple.  It  is  also  applied  to  the  subject  itself,  as  wefi  as  to  the 
peculiar  manner  of  treating  it. 
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A  A  (Thierry  Van  der),  born  at  the 
Hague  in  1/31,  and  pupil  of  J.  H. 
Keller,  after  having  quitted  his  master 
painted  conjointly  with  G.  Metz ; 
although  all  his  works  possess  much 
merit  with  good  finish  he  has  not  ieft 
any  easel  pictures ;  his  genius  con- 
sisted in  painting  flowers,  fruit  and 
birds,  in  the  decoration  of  apartments. 
He  died  in  1809. 

Aaelst — See  Aelst. 

A  B  ARC  A  (Maria  de)  flourished 
about  1633,  the  most  classic  period 
of  Spanish  art,  that  of  Cauo  and 
Velasquez,  and  was  eminent  as  a 
portrait  painter. 

Abate  (Andrea),  a  Neapolitan, 
bom  1 692,  died  1 732.  Studied  under 
Luca  Giordano,  but  excelled  in  paint- 
ing fruit,  flowers,  vases  and  other 
inanimate  objects,  and  was  employed 
by  Charles  II.  King  of  Spain. 

Abatini  (Guido  Ubaldo),  born  at 
Citta  di  Castello,  flourished  about 
1590,  was  a  disciple  of  Cavaliere  Gui- 
aeppc  Cesari,  a  distinguished  painter 
in  fresco  ;  one  of  his  principal  works 
is  the  Ceiling  of  the  Chapel  of  St. 
Theresa,  in  St.  Maria  della  Vittoria 
at  Rome.     Died  1656,  aged  about  60. 

Abbate,  said  to  have  been  bom  at 
Geneva ;  at  Bologna  is  a  picture  of  a 
Carita  by  him,  painted  with  boldness 
and  energy. 

Abb  ATI  (Nicolo  del),  bom  at  Mo- 
dena,  1512,  died  15/2.  Studied  under 
Begarelli,  and  is  supposed  to  have 
been  instructed  by  Correggio ;  he 
painted  the  celebrated  picture  of 
the  Martyrdom  of  St.  Peter  and  St. 
Paul  now  in  the  Gallery  of  Dresden, 
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also  some  fresco  paintings,  and  at  Bo- 
logna the  Nativity  of  Christ  and  four 
conversation  pictures  of  exquisite  taste. 
At  the  Gallery  of  Fontainebleau  are 
some  historical  paintings  by  him  in 
the  style  of  Primaticcio,  representing 
the  history  of  Alexander.  He  com- 
bined the  symmetry  of  Ilaffaelle,  the 
sublimity  of  Michael  Angelo,  the  truth 
of  Titian,  and  the  greatness  of  Cor- 
reggio with  the  grace  of  Parmegiano. 

Abb  AT  I  (Pietro  Paulo),  born  at  Mo- 
dena,  flourished  about  1 530,  was  con- 
sidered unequalled  in  battle-pieces  for 
the  spirit  and  animation  with  which 
he  designed  horses,  and  the  attacks  of 
combatants. 

Abb  ATI  (Ercole),  born  at  Modena, 
1563,  died  1613:  painted  historical 
subjects ;  the  Marriage  of  Cana  in 
the  Florentine  Gallery,  and  some  pic- 
tures in  the  Council  Hall  at  Florence. 

Abbiati  (FiUppo),  born  at  Milan, 
1 640,  was  a  scholar  of  Nuvalone,  and 
painted  history  in  oil  and  fresco,  and 
excelled  in  the  latter  ;  died  1715. — 
There  was  another  Milanese  of  the 
same  period,  named  Joseph  Abbiati, 
who  was  also  apainter,  but  of  little  note. 

Abbott  (Lemuel), bora  in  Leicester- 
shire, was  a  scholar  of  Francis  Hay- 
man,  and  painted  portraits  with  some 
celebritv  ;  the  heads  of  his  men  some- 
times  approach  to  excellence :  died  1 803 . 

Abekli  (John  Louis),  a  German, 
bom  1 78G,  was  a  pupil  of  H  Meyer, 
and  painted  with  success  landscapes 
and  portraits. 

Abbondio  (Alexander)aFlorentine, 
was  a  scholar  of  Buonarotti,  he  infused 
colours  into  wax,  with  which  he  de- 
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lighted  in  forming  little  histories,  he 
also  painted  portraits,  and  was  so  cele- 
brated for  his  likenesses  that  the  Em- 
peror Rodolphus  II.  sent  for  him  to 
Prague  that  he  might  see  him  work ; 
he  died  in  that  city,  leaving  a  son  of 
his  own  name  who  is  believed  to  be  of 
equal  merit  with  his  father,  he  also 
died  in  Prague.  The  father  flourished 
till  about  1580.    Sandrart,  p.  339. 

Abshoven,  bom  at  Antwerp, 
flourished  about  1660,  he  was  the  fa- 
vourite disciple  of  D.  Teniers  the 
younger,  and  the  most  successful  fol- 
lower of  his  style  ;  his  pictures  may 
easily  be  mistaken  for  those  of  his 
master.  Died  about  1665.  His  sub- 
jects were  rural  sports,  ale-houses,  and 
apothecar}'  shops. 

AccAMA  (Bernard),  born  at  Leu- 
warde  in  1 697  ;  was  a  good  portrait 
painter  ;  he  painted  the  portrait  of  the 
poet  B.  de  Bosch,  and  that  of  Sicco 
Van  Goslinga,  ambassador  from  the 
States  of  Holland  to  the  court  of 
France  in  1731.  His  talent  was 
much  esteemed  in  Friesland.  He 
died  at  Leuwarde  in  1756. 

AccAMA  (Mathew),  bom  at  Leu- 
warde in  1 702  :  painted  historical  and 
emblematical  subjects,  and  copied  seve- 
ral paintings  of  the  ancient  masters 
with  great  skill  when  in  Italy  ;  some 
of  his  works  are  in  the  Hotel-de-ville, 
and  in  several  other  public  edifices  in 
Leuwarde,  in  which  city  hediedin  1 783. 

AcH,  or  AcHEN  (John  Van),  bom 
at  Cologne  1566.  Studied  first  under 
Jerrigh,  a  portrait  painter,  and  after- 
wards under  Bartholomew  Spranger, 
whose  works  he  copied  ;  he  after- 
wards visited  Rome  and  Venice,  and 
at  the  former  place  painted  a  Na- 
tivity for  the  church  of  the  Jesuits, 
and  a  portrait  of  Madona  Venusta,  a 
celebrated  performer  on  the  lute  ;  he 
then  went  to  Bavaria,  and  painted  the 
portraits  of  the  Electoral  family  in 
one  picture  as  large  as  hfe,  also  a 
grand  design  of  the  discovery  of  the 
Cross  by  Helena  the  mother  of  Con- 
stantine ;  and  at  Prague,  a  picture  of 
Venus  and  Adonis,  which  was  greatly 
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admired ;  his  style  was  a  compound 
of  the  German  and  Venetian  scnools. 
Died  1621. 

AcuTSCHELLiNG  (Lucas),  bom  at 
Brussels,  1570.  A  scholar  of  Lucas 
Vadder:  painted  landscape,  broad 
and  bold,  the  foliage  lightly  touched, 
and  apparently  waving,  his  distances 
broad,  with  a  pleasing  effect,  and  his 
colouring  almost  tinansparent ;  his 
works  are  chiefly  in  Brussels  and  the 
Low  Countries. 

Adolfi  (Giacomo),  son  of  a  painter 
named  Benedotti  Adolfi,  bom  at  Ber- 
gama  1682,  died  1741,  was  chiefly 
employed  in  decorating  the  churches 
in  Italy.  His  brother  Ciro  painted 
some  fine  altar-pieces  ;  one  of  his  best 
represents  the  death  of  St.  John  the 
Baptist  in  prison. 

Adolfi  (Ciro),  bom  1683,  died  1 758, 
brother  of  Giacomo,  in  whose  style 
he  painted  similar  subjects,  chiefly  in 
fresco,  in  which  he  distinguished 
himself.    Died  1758. 

Adriano,  a  Spanish  Monk,  horn  at 
Cordova ;  painted  religious  subjects 
for  the  CarmeUte  Convent  in  the 
manner  of  Raffaele  Sadeler ;  his  chief 
work  is  a  Crucifixion,  with  the  Virgin, 
St  John,  and  the  Magdalen,  with 
other  figures,  half  length. 

Adriensen  (Alex.),  bom  at  Ant- 
werp, 1 625.  Painted  vases  of  marble, 
decorated  with  omamental  basso-re- 
lievos, and  filled  with  flowers,  or  em- 
broidered with  festoons,  grouped  and 
disposed  with  considerable  skill,  but 
particularly  excelled  in  fish,  which  were 
well  coloured,  and  with  a  remarkable 
transparence. 

Aelst  (Evert  van),  bom  at  Delft, 
1602,  died  1658.  Painted  dead  game 
and  still  Ufe,  helmets  with  plumes  of 
feathers,  armour,  vases  of  goldand  silver, 
&c.  sometimes  on  a  clear  white  ground, 
in  a  manner  that  produced  a  singu- 
larly pleasing  effect,  disposed  with 
elegance  and  finished  with  neatness. 

Aelst  (Wm.),  born  at  Delft,  1620, 
died  1 679 »  Nephew  of  Evert,  painted 
similar    subjects,   delicately    finished 
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with  extraordinary  lustre ;  superior 
to  ETert,  and  more  highly  prized 
than  those  of  Weeninx. 

Aelst  (Paul  Van),  a  natural  son 
and  pupil  of  Peter  Koeck,  called  also 
Peter  Van  Aelst ;  was  a  good  painter 
of  flowers  and  fruit,  and  copied  very 
faithfully  the  pictures  of  John  Mabuse. 
He  died  at  Antwerp. 

Aebts  (Richard),  bom  1482,  died 
1552.  Studied  under  Mostaert,  and 
painted  history  for  the  Churches  at 
Haerlem,  altar  pieces,  &c. ;  those  of 
Joseph  and  his  brethren  are  consi- 
dered his  best  performances. 

Aertsen  (Peter), called  by  the  Ita- 
lians Pietro  Longo,  a  Dutchman,  born 
1519,  died  1575.  Studied  under 
Alaert  Claussen,  painted  portraits  and 
interiors  of  kitcnens,  with  culinary 
utensils,  in  a  strong,  bold,  and  per- 
spective style,  and  afterwards  his- 
tory, amongst  which,  his  altar-piece  at 
Amsterdam,  representing  the  death  of 
the  Virgin,  also  the  Nativity  and  the 
Wise  Men's  Offering  possess  extraordi- 
nary merit.  He  was  well  skilled  in  per- 
spective and  architecture,  and  enriched 
his  landsci^pes  vrith  elegant  ornaments 
and  animals,  the  figures  well  dis- 
posed, attitudes  good,  and  draperies 
well  cast. 

Afesa  (Pietro),  a  Neapolitan,  flou- 
rished about  1560.  Painted  history, 
wholly  on  religious  subjects ;  his  works 
are  chiefly  to  be  found  m  the  churches 
and  convents  at  Naples. 

Agar  (Jaques  d'),  bom  at  Paris, 
1640,  died  1716;  was  a  scholar  of 
Vonet,  but  devoted  himself  to  portrait 
mdnting,  and  was  employed  by  the 
King  and  Court  of  Denmark,  also 
risited  England  ;  his  portrait  by  him- 
self is  in  the  Florentine  Gallery. 

AoELio  (Gioseffo),bom  at  Sorento ; 
a  scholar  of  Roncaiti,  painted  land- 
scapes, in  which  he  excelled,  and 
usually  painted  the  back  grounds  for 
several  of  his  contemporaries ;  lived 
about  the  middle  of  the  1 6th  century. 

AouiNETTi  (Mark  di  Guccio), 
worked  in  Florence  with  many  other 
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painters,  after  the  manner  of  Giotto  ; 
m  the  books  of  the  Purveyor  of  the 
works  of  St.  Reparata,  the  works  done 
by  and  payments  made  to  him  are 
recorded.  He  lived  about  13/0. 
Baldinucci,  sect.  2.  p.  80. 

Agresti  (Livio),  bom  at  Forli, 
1586  ;  studied  under  Pierino  del  Vaga, 
and  was  employed  by  Pope  Gregory 
XIII.  in  the  Vatican  and  in  the 
churches  at  Rome  ;  he  painted  both  in 
oil  and  in  fresco ;  was  rich  in  inven- 
tion, correct  in  design,  and  excellent 
in  colouring. 

AoRicoLA  (Christopher  Ludwig) 
born  at  Ratisbon,  1669  ;  painted 
portraits  and  landscapes,  in  which  he 
excelled,  but  he  is  chiefly  known  as  an 
engraver. 

AiKMAN  (Wm.),bom  1682,  at  Aber- 
deen in  Scotland ;  painted  a  large 
picture  of  the  Royal  Family,  in  the 
middle  of  which  are  all  the  younger 
branches ;  on  one  side,  a  half  length 
portrait  of  Queen  Caroline,  and  on 
the  opposite  it  was  intended  to  have 
placed  the  portrait  of  the  King,  but 
it  was  never  finished,  owing  to  the 
artist's  decease.  Aikman  painted  many 
portraits  of  noble  personages,  particu- 
larly of  the  Earl  of  Buckinghamshire, 
and  some  of  the  relatives  and  friends 
of  that  nobleman  ;  in  the  Florentine 
Gallery  is  a  portrait  of  Aikman 
painted  by  himself.     Died  1 73 1 . 

AiNZ,  or  Enzo  (Joseph),  with  Hoef- 
nagel,  Breughel,  Sadeler,  and  other 
pamters,  were  in  the  pay  of  the  Em- 
peror Rodolpho  II  ;  he  was  sent  to 
Rome  and  to  Venice  to  copy  the  best 
pictures  and  statues,  especially  the 
Leda  by  Correggio,  which  was  so 
much  admired,  that  he  received  aug- 
mentation to  his  pension  for  it.  Ue 
passed  several  years  in  painting  large 
works,  which  were  engraved  by  Sade- 
ler and  by  Mayr.  He  died  in  Prague, 
where  he  had  a  son  also  named  Joseph, 
who,  in  all  sorts  of  whimsical  fancies, 
monsters  and  transformations,  in  small 
figures,  had  no  equal,  for  which  he 
obtained  the  favour  of  several  princes, 
and  especially  of  Pope   Urban  the 
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VII Ith.,  who  created  him  a  knight  of 
the  Golden  Spur.  Sandrart^  p.  277  ; 
Boschini,  p.  62,  534.  The  father 
flourished  ahout  1 600,  the  son  about 
1640. 

AiROLA  (Donna  Angela  Veronica), 
bom  at  Genoa  in  the  1 7th  century  ; 
was  a  scholar  of  Fiasella,  called  Sara- 
zana,  and  painted  some  pictures  for 
the  churches  at  Genoa  on  religious 
subjects. 

A  KEN  (John  Van),  a  Dutchman, 
bom  about  1656;  was  contemporary 
with  Petro  de  Laer,  called  Bamboccio, 
but  no  mention  is  made  of  his  works 
as  a  painter.  His  prints  of  landscapes 
by  himself  are  executed  in  a  masterly 
style. 

Aken  (John  Van),  a  Fleming; 
passed  his  artistic  life  in  England, 
principally  in  London,  in  which  city 
ne  died  in  1749.  He  was  at  first 
employed  in  painting  the  figures  in 
the  pictures  of  the  best  painters  there ; 
he  afterwards  painted  on  satin,  yelvet, 
&c.  and  produced  some  good  works. 

Akerboom    (  ),    a    Dutch 

painter;  was  celebrated  for  interiors 
of  towns  and  villages ;  he  lived  about 
the  middle  of  the  1 7th  century  ;  his 
works  are  admirably  executed,  and 
very  highly  finished. 

Alababdi  (Joseph),  painted  many 
pictures  in  the  new  Banqueting  Hall 
of  the  magnificent  Palace  of  the  Go- 
vemment  of  Venice,  which  works  are 
registered  by  Boschini  in  his  Miniera 
della  Pittura,  p.  61. 

A  LB  AN  o  (Francesco),  born  at  Bo- 
logna, 1578,  died  1660;  entered  the 
school  of  Denis  Calvart,  and  was 
assisted  by  Guido  in  leaming  to  de- 
sign ;  studied  also  in  the  school  of 
the  Caracci,  and  became  one  of  the 
most  agreeable  painters  of  the*  Roman 
school  His  pictures  are  usually  small 
size,  from  poetic  or  fabulous  history  ; 
his  male  figures  usually  lean,  and  with- 
out masculine  beauty  ;  he  was  fond  of 
introducing  Cupids,  lovely  and  grace- 
ful in  form,  and  in  variety  of  atti- 
tudes ;  but  his  figures  of  women  and 
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children,  though  beautiful,  have  an 
appearance  of  sameness,  his  wife  and 
family  invariably  serving  for  his  mo* 
dels.  His  landscapes  are  agreeable, 
and  usually  selected  from  nature,  co- 
louring fresh  and  tender,  particularly 
in  his  carnations  ;  his  design  excellent, 
and  his  draperies  elegant;  his  pic- 
tures are  highly  finished,  and  with 
great  neatness  of  pencil.  In  the  pa- 
lace of  the  King  of  Sardinia  are  the 
Four  Elements  by  Albano,  each  about 
four  feet  square  ;  they  possess  extra- 
ordinary beauty,  and  are  well  pre- 
served. 

Albano  (Giovanni  Battista),  died 
in  1 668 ;  was  the  brother  and  dis« 
ciple  of  Francesco,  and  a  successful 
imitator  of  his  style.  He  excelled  in 
landscape,  which  he  designed  well, 
touching  his  trees  with  spirit  and  with 
great  sweetness  of  colour.  His  works 
are  sometimes  mistaken  for  those  of 
his  brother. 

Alberelli  (Giacomo),  bom  at  Ve- 
nice, flourished  about  1600,  was  a 
disciple  of  Jacopa  Palma  the  younger, 
painted  history  with  considerable  suc- 
cess, and  several  of  his  works  are  in 
the  public  edifices  at  Venice,  and  that 
which  is  most  esteemed,  the  Baptism 
of  Christ,  is  in  the  church  of  Ognis- 
santi ;  died  about  1 650. 

Alb  ERIC  I  (Enrico^  bom  near  Ber- 
gamo, 1714,  died  1775,  was  a  scholar 
of  Cairo,  painted  history,  and  was 
chiefly  employed  in  the  churches  in 
Italy. 

Albert  (Simonz),  a  highly  distin- 
guished historical  painter,  bom  at 
Haerlaem  in  1523.  lie  was  a  pupil  of 
Jean  Mostaert,  and  hved  to  a  great 
age,  although  he  had  experienced  great 
vicissitudes. 

Alberti  (Durante),  bom  at  Borgo 
San  Sepolcro  in  1538,  died  1613, 
painted  history  in  oil  and  in  fresco, 
and  was  chiefly  employed  in  the 
churches  at  Rome. 

Alberti  (Pietro  Francesco,  son  of 
Durante),  born  1584,  painted  history 
in  the  style  of  his  father. 
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Albekti  (Michele),  bora  at  Rome, 
brother  of  Durante,  was  a  diaciple  of 
VoIteiTB,  painted  iimilar  subjects,  and 
was  Bimilarly  emploj-ed. 

ALBEBTi(Cberubino),bornatBorgD 
SanSepolcro,  1552,  died  i  615,  boo  of 
Michele,  punted  histoiy  both  in  oil 
tad  in  fresco  for  the  churches,  &c. 
bnt  is  better  known  as  an  engraver. 

ALBEHTi(GioTaiii),bomatF]orence, 
1558,  died  1601,  went  to  Home  and 
atudied  the  works  of  Buonarotti  and 
other  great  masters,  but  excelled  in 
landscape  and  perspective ;  the  figures 
were  usually  inserted  by  his  brother 
Cherubino. 

Alberts  (Gerard),  was  born  at  Ni- 
meguen,  where  he  always  lived ;  bis 
earUer  portraits,  painted  after  Kneller, 
are  well  worthy  of  notice,  but  those 
painied  in  the  latter  part  of  his  life 
are  very  inferior,  and  have  the  appear- 
ance of  not  being  finished.  He  died 
at  a  very  advanced  age  between  1 750 
and  1/60. 

Albebtiselli  (Meriotto),  bora  at 
Florence,  1473,  died  1520;  was  a  dia- 
dpleof  P.  Bartolomeo,  whose  style  he 
imitated  with  considerable  success. 
Hany  of  hia  works  are  to  be  found  in 
the  churches  and  convents  at  Bome, 
Florence,  and  Viterbo. 

Albertos  (H.  C),  a  native  of 
Saxony,  flourished  about  1600;  he 
painted  portnuts.  of  which  one  of 
John  Seckendorff,  Rector  and  Pro- 
fessor at  Zurickau,  is  engraved  by  him. 
Albini  (Alessandro),  born  at  Bo- 
logna about  1573,  was  a  d  isciple  of  Lo- 
dovico  Caracci,  whom  he  imitated  with 
coDsiderable  success  ;  he  painted  his- 
tory, and  his  principal  works  are  in  the 
churches  at  Bologna,  amongst  which 
aiv  St.  Pietro  Martire  kneeling  before 
St.  Catherine  and  St.  Cecilia,  in  the 
church  decUcated  to  the  Saint,  and 
the  Burial  of  St.  Valeriano  and  St. 
Tibnrzio  in  S.  Michele,  in  Bosco  ; 
died  about  1610. 

Albobssi  (Giacomo),  aBotognese, 
bom  1632,  died  1677.    Workedbotb 


in  oil  and  tresco,  but  chiefly  in  fresco ; 
I  hepaintedsomehistoricalsubjects.but 
I  is  more  celebrated  for  his  architectural 

Alde  {H.  Van),  a  Dutchman, 
flourished  about  1650 ;  painted  a 
portrait  of  Caspar  dc  Charpentier,  of 
which  there  is  an  etching  by  himself. 

Aldzgbever  (Henry),  bom  at 
Westphalia,  1502  ;  was  a  disciple  of 
Albert  Durer,  whose  manner  he  fol- 
lowed, but  less  correct  in  design,  and 
more  muscular  in  his  bodies.  One 
of  his  principal  works  is  a  Nativity, 
which  is  much  commended  by  De 
Piles;  died  1562. 

ALDROVANDiKj(Tommaso),  an  Ita- 
lian, born  1653,  died  1706;  excelled 
in  perspective  views,  and  architectural 
subjects,  the  figures  usually  inserted 
by  rrancescbini  and  Carlo  Cignani. 

Alefoundek  (John),  an  English 
portrait  painter,  lived  in  Bow  Street, 
Covent  Garden,  and  died  about  1790. 

Alemans  (N.),  a  Flembh  painter 
of  portraits  in  miniature,  and  of  ani- 


Alen  or  Ol£X  (John  Van),  bom 
at  Amsterdam,  1651,  died  1698; 
painted  fowls,  landscape,  and  still 
life,  and  successfully  imitated  the  style 
of  Meichior  Hondekoeter,  whose  pupil 
he  was,  but  could  imitate  the  style 
and  touch  of  any  master. 

Aleni  (Tommaso),  born  at  Cre- 
mona, 1 500,  was  a  disciple  of  Galeazzo 
Campi ;  he  painted  history  in  hia 
style,  and  approached  him  so  nearly 
that  it  is  difficult  to  distinguish  their 
works,  some  of  which  are  in  the  church 
of  St.  Domenico  at  Cremona;  be  died 
about  1560. 

Alesio  (Mateo  Perez  de),  born  at 
Bom e,  flourished  about  1585  ;  painted 
chieflv  in  fresco  in  the  style  of  Michael 
Angeio ;  visited  Seville,  and  painted 
for  the  cathedral  there  a  colossal  pic- 
ture of  St. Christopher,  with  the  Infant 
Christ  on  his  shoulder,  a  palm  tree 
in  his  right  hand  instead  of  a  staff, 
the  hermit  with  a  Unthora  and  a  pic- 
turesque landscape  in  the  distance. 
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Alfani  (Orazio  di  Pans),  bom  at 
Perugia  about  1 530,  died  about  1 5H3 ; 
wascducotcd  under  PietroVanucci,  and 
alRO  studied  and  imitated  the  works  of 
Bftffaellc  nith  great  success,  and  of 
■onie  Madonnas  in  private  cabinets  a 
doubt  esists  wbether  they  are  the 
products  of  that  school  or  of  Alfani. 

Alfabo  (Y.G8nioiidoiiJunn),bom 
at  Cordova  in  Spain,  16J0,  died  1680, 
was  a  scholar  of  Antonio  de  Cnstile, 
but  finished  his  studies  under  Vclas- 
qucE,  nhom  he  particularly  resembles, 
and  bis  portraits  in  colouring  also  re- 
semble those  of  Vandyek.  Two  of 
his  finest  pictures  are  the  Nativity, 
and  the  Guardian  Angel. 

Alewyn  (W.),  a  Dutch  amateur 
painter,  made  many  designs  after  the 
pictures  of  the  great  masters  of  the 
old  school ;  he  lived  in  Amsterdam 
and  in  Utrecht,  where  he  died  in 
1839. 

Aloarotti  (Francesco),  bom  at 
Venice,  1712;  studied  the  fine  arts, 
and  produced  some  excellent  speci- 
mens of  painting  and  engraving,  but 
is  better  known  as  a  writer  on  those 
subjects  thnn  as  a  painter ;  died  1 71)4. 

Al.IBERTi  (Giovanni Carlo),  bom  at 
Piedmont,  IfiSO,  died  1740:  painted 
chiefly  in  fresco.  In  the  churches  at 
Piedmont,  his  native  city,  are  several 
capital  pictures  painted  by  him. 

ALiBitANDi  (Girolamo),  bom  at 
Messina  in  Sicily,  1470,  died  1524. 
Studied  first  under  Bellini,  and  after- 
wards under  L.  da  Vmci,  whose  style 
he  imitated  very  closely.  His  works 
are  chiefly  to  be  found  in  the  churches 
and  convents  at  Messina.  One  of  his 
best  is  a  picture  of  the  Purification. 

Alix  (John),  a  Frenchman,  was 
a  scholar  of  Philip  de  Champagne  ; 
hut  there  is  no  account  of  his  works. 

Allan  (David),  bom  at  Edlnbui^h, 
Scotland,  1735,  died  1796:  painted 
landscapes  in  the  style  of  Caspar 
Poussin:  also  bambocciatc  and  por- 

Alleobain     (Etienne),     bom    at 


Paris,  1655,  died  1736:  painted  land- 
scapes,  in  which  he  excelled,  but  we 
have  no  description  of  his  s^le. 

ALLtGKAix  (Gabriel),  son  and  dis- 
ciple of  the  above,  painted  similar 
subjects  with  considerable  reputatiui, 
died  1 748. 

Alleobi— See  Cobbeogio. 

Alleobi  (Pomponio),  bomatCor- 
reggia,  1522;  son  of  Correg^o,  bv 
whom  he  was  instructed,  and  lAer  fais 
death,  by  Kondani ;  painted  hiatoiy, 
and  in  Parma  is  a  work  in  fresco  by 
him,  of  Moses  shewing  the  Israelites 
the  Tables  of  the  Law 

Alloisi  (Baldassare)— See  Gala- 

NINO. 

Allegrini,  called  da  Gubbio  Frao- 
ccseo,  bora  at  Italy,  1587,  died  1663. 
Scholar  of  Cosare  de  Arpioo,  painted 
history  in  oil,  and  in  fresco  tor  the 
churches  and  palaces  at  Rome. 

Allegrini  (Flaminioand  Angelo), 
sons  of  Francesco,  painted  history  in 
a  similar  style  to  their  father. 

Alleland — See  L'Allehand. 

Alloisi  (Baldassare),  bom  at  Bo- 
logna, 1758.  Studied  under  the  Ca- 
raeci,  whose  style  he  retained  in  all 
bis  compositions  ;  but  in  portraits  be 
surpassed  all  his  contemporaries,  and 
the  Italians  have  ranked  him  with 
Vandyek. 

Allobi  (Alessaiidro),  called  Bron- 
lino,  bora  at  Florence,1535,  died  1590. 
Studied  under  Aguolo  Brouzino,  whose 
mauncr  he  imitated  :  also  studied  the 
I  worksofM.  A.  Buonarotti, and  painted 
history  in  oil  and  fresco  ;  his  first  per- 
formance was  a  Crucifixion,  intended 
for  an  altar-piece,  well  grouped,  beau- 
tifully coloured,  and  with  fine  expres- 
<  sion';  and  many  of  his  works  adom 
the  churches  in  Naples,  one  of  which, 
the  Last  Judgment,  is  entirely  in  the 
style  of  Buonarotti ;  he  excelled  as  a 
portrait  painter,  and  several  of  the 
nobility  sat  to  him. 

Ai.LOBi  (Cristoforo),  son  of  Ales- 
sandro,  also  celled  Bronzino,  bom  at 
Florence,  1577,  died  1621.     Studied 
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first  ander  bia  father,  afterwards  under 
Santo  da  Tid,  aod  finallv  under  L. 
Cardi,  called  Cigoli,  and  formed  a 
style  totally  dif^nt  from  that  of 
Alessandro;  he  painted  history  for  the 
cborches  and  convents  at  Floreuce, 
but  excelled  m  small  pictures,  with 
numerous  figures,  exquisite  for  cor- 
rectness in  dxawiDK,  atid  so  round  and 
delicately  touched,  that  it  seemed 
wonderful  how  either  the  eye  or  hand 
could  execute  them :  ako  painted 
portraits  as  lai^  as  life,  true  to  nature, 
ftnd  with  a  fine  expreasion,  which  are 
highly  rained  ;  in  the  Museum  at 
Amsterdam  ts  a  painting  by  him  re- 
presenting Judith  with  the  head  of 
Holofemes. 

Almeloveen  (Jan.),  a  Dutch 
artist,  bom  about  1614  :  painted  por- 
traits and  landscapes,  but  is  chiefly 
known  as  an  engraver. 

Alsloot  (Daniel  van),  was  bom  in 
Brussels  in  1570,  and  died  there  in 
1620:  he  was  painter  to  the  Arch- 
duke Albert.  In  the  Museum  at 
Brussels  is  a  toponaphical  plan  of 
the  former  Park  and  Chateau  of  Ma- 
riemont. 

Altdorfeb  (Albert  or  Albrecht), 
bom  at  Ratisbon  in  Germany  1488, 
is  said  to  bavebeenascbolar  of  Albert 
Durer,  but  is  better  known  as  an 
engraver,  some  of  his  works  are  at 
BjKtisbon. 

Altissimo  (Christopher  dell'),  a 
Florentine,  was  a  scholar  of  Pontor- 
mo,  and  afterwards  of  Bronzino,  he 
painted  historical  pieces,  and  was  also 
excellent  in  portrailg,  for  which  reason 
he  was  sent  by  the  Grand  Duke  Cosmo 
to  Como  to  copy  from  the  collection 
of  Monsig.  Giovio  many  portraits  of 
illustrious  persons  to  enrich  bis  own 
noble  GalleiT.  He  flourished  about 
1600.  Baldinucci,  par.  3.  sec.  4. 
p.  170. 

Aldnno  (Nicolo),  born  at  Foligno 
about  1450,  flourished  about  1492: 
painted  in  distemper  only  for  the 
churches  in  Italy  (the  commou  mode 
of  punting  prenous  to  Vanucci),  a 
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Pieta  on  the  dome  of  one  of  the  chapels 
is  highly  extolled  by  Vasari. 

Amalteo  (Pomponio),  born  at  St. 
Vito  in  the  Friuli,  1505,  died  1576; 
was  a  scholar  of  Pordenone,  painted 
history  chiefly  for  the  churches  and 
public  halb  at  Friuli,  and  at  fielluno, 
in  the  NoUry's  Hall,  of  which  latter 
place  there  are  five  subjects  by  him 
from  the  Roman  History  ;  his  brother 
Geronimo  would  probably  have  ex- 
celled him,  but  he  quitted  painting 
for  commercial  pursuits. 

Ahato  (Giovanni),  called  Antonio 
il  Vecchio,  bom  1475,  died  1555. 
Studied  under  Silvester  Bmno  and 
Perugino,  and  painted  history  in  the 
style  of  the  latter. 

Amato  (Francesco),  bom  at  a  later 
date,  as  appears  from  his  engravings, 
but  of  bis  works  as  a  painter  httle  is 
known. 

Ambeboeb  (Christopher),  bora  at 
Nurcnbei^,  1485,diedl55U.  Studied 
under  Hans  Holbein,  in  whose  style  he 
painted,  and  is  sometimes  mistaken  for 
him  ;  he  painted  the  history  of  Joseph 
in  twelve  pictures  ;  and  the  Emperor 
Charles  V.  bad  his  portrait  painted 
by  Amberger,  which  he  considered 
equal  to  any  of  those  which  were 
painted  by  Titian. 

Ambbooi  (Dominicio),  called  Me- 
nechino del  Brizio,  bom  at  Bologna, 
flourished  about  1 653 :  was  a  scholar 
of  FranciscoBrido,  and  painted  history 
both  in  oil  and  in  fresco,  also  excelled 
in  perspective  and  ornamental  archi- 
tecture, 

Amelsfoobt  (Quirinus  van),  bom 
at  Bois-le-Duc  in  1 7tiO,  having  ac- 
quired the  principles  of  design  and 
painting,  went  to  Dusseldorf,  where  he 
studied  with  great  attention,  and 
upon  returning  to  his  own  country, 
distinguished  himself  by  his  historical 

fidelity.  In  the  council-chamber  of 
the  United  Provinces  are  two  paintings 
by  this  artist,  one  of  the  goddess  Ptd- 
las  surrounded  by   the  genii  of  the 
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Sciences  :  and  the  other,  of  the  Ro- 
man Consul  Curius,  despising  the  gold 
of  the  Samnites.  He  died  at  Bois- 
le-Ducin  1820. 

Amerom  (H.  J.  van),  born  at  the 
Hague  in  1  Illy  was  a  scholar  of  Be- 
sters,  of  J.  H.  Prins,  and  of  Moritz ; 
he  lived  at  Arnheim,  where  he  painted 
\illagc  scenes,  interiors,  and  por- 
traits, and  formed  some  pupils  who 
all  visited  artistically  Paris  and  Rome, 
the  classic  land  of  the  fine  arts. 

A  in  CO  (Bernardino),  born  in  Na- 
ples :  practised  the  art,  but  is  better 
known  as  an  author  than  as  a  painter ; 
he  lived  about  1620;  he  also  made 
drawings  of  the  City  of  Jerusalem. 

Amicone  or  Amigone  (Ottavio), 
born  at  Brescia,  1605,  died  1661  :  was 
a  disciple  of  Antonio  Gandini,  and 
chiefly  excelled  in  fresco  painth)gs, 
his  compositions  were  grand,  his  de- 
sign elegant,  and  his  figures  usually 
large  as  life  ;  several  are  to  be  found 
in  the  churches  in  Italy ;  he  had  a 
free,  firm,  and  masterly  touch. 

Amicone  (Jacopo),  born  at  Venice, 
1675,  died  1 752  :  master  not  known ; 
he  painted  history  and  portraits,  and 
had  many  of  the  accomplishments  of 
a  good  painter,  but  his  colouring  was 
much  too  cold,  too  pale,  and  too 
chalky  ;  he  left  two  daughters,  one 
of  whom  painted  in  crayons. 

Amidano  (Pomponio),  born  at 
Pnnna,  flourished  about  1595,  and 
from  his  style  is  supposed  to  have 
b?en  a  disciple  of  Parmegiano;  one 
of  his  pictures  at  Parma  has  been 
ascribed  to  Mazzuoli. 

Amigazzi  (John  Baptist),  studied 
under  Claudius  Ridolfi,  and  delighted 
in  copying  the  works  of  his  master, 
many  of  his  works  are  considered  as 
originals  by  those  who  have  not  a 
perfect  knowledge  of  the  master.  He 
painted  also  from  his  own  designs  in 
public  churches,  as  Pozzi  says,  p. 
168.  He  flourished  about  the  year 
1640. 

A311GOLI  (Stephen),  a  Florentine 
painter,   shewed  early  a  genius    for 
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drawing,  when  one  of  the  noble  familT 
of  the  Riccardi,  who  were  always  ad- 
mirers of  the  fine  arts  and  literature, 
distinguished  and  assisted  him  with 
the  means  of  learning  the  art  of  de- 
signing ;  he  did  not  produce  much  in 
oil  painting,  in  fresco  he  exhibited 
great  talent ;  there  are  two  frescos  by 
his  hand  in  the  church  of  the  Padri 
del  Belmorire,  in  the  great  altar,  and 
others  by  him  for  private  persons. 

Amman  (Justus),  bom  at  Zurich, 
1539,  died  1591  :  painted  with  great 
brilliancy  on  glass,  and  his  pen  and 
ink  drawings  and  designs  in  oil,  on 
wood,  paper,  and  copper,  in  history, 
allegory,  science,  rural  sports,  &c. 
may  still  be  consulted  by  the  artist  to 
advantage. 

Amorosi  (Antonio),  bom  near  As- 
cali,  1685  :  painted  some  pictures 
for  the  churches  at  Rome ;  but  is 
more  known  as  a  painter  of  bamboc- 
ciatc  or  fancy  subjects.  Died  about 
1710. 

Amstel  (John  d'  ),  was  an  excel- 
lent painter  of  landscapes,  with  nu- 
merous figures.  In  Genoa,  Captain 
Gardiner,  an  Englishman,  has  in  his 
collection  a  large  painting  on  panel 
by  this  artist,  of  the  Crucifixion,  with 
more  than  two  hundred  figures,  singu- 
larly well  designed  and  painted.  He 
imitated  the  manner  of  John  Brussala, 
and  was  scarcely  inferior  to  him. 

Ancuilus  (N.),  bom  at  Antwerp 
in  1 688 :  was  a  good  painter  of 
conversations  after  the  manner  of 
Teniers  and  Watteau  ;  he  went  to 
London,  and  during  his  stay  there, 
copied  some  paintings  of  Sneyders  for 
Sir  Robert  Walpole;  he  died  near 
Lyons  in  France,  on  his  way  to  Rome, 
in  the  year  1733. 

AxcoNA  (Andrea,  Lilio  D.  Nella 
Marca),  flourished  in  the  Pontificate 
of  Sixtus  Yth  ;  painted  in  fresco,  and 
his  works  are  chiefly  to  be  found  in 
the  churches  at  Rome  :  one  of  which, 
our  Saviour  washing  the  Disciples* 
Feet,  is  highly  commended. 

Andertok   (Henry),   bora    1630, 
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died  about  1 665  :  painted  history  and 
portraits,  and  acquired  the  patronage 
of  Charles  II.  by  his  portrait  of  Mrs. 
Stuart,  afterwards  Duchess  of  Rich- 
mond. 

Andrea  (Maestro),  born  at  Sa- 
lenio  in  Naples,  1480:  he  is  said  to 
have  visited  Rome  for  improvement 
in  the  art,  and  died  in  1502;  of  his 
works  we  have  no  account. 

AxDRE  (Jean),  bom  at  Paris  in 
1662,  studied  under  Carlo  Maratti, 
and  from  the  works  of  M.  Angelo 
and  Ilaffaelle  ;  he  also  painted  history 
and  portraits  with  considerable  suc- 
cess, died  1 753. 

Andreani  (Andrea), bom  at  Man- 
tua, 1540,  died  about  1610:  little  is 
known  of  his  works  as  a  painter,  but 
his  prints  are  numerous. 

Andriessens  (Hendrick),  bora  at 
Antwerp,  1600,  painted  principally 
subjects  of  still  life,  which  he  designed 
correctly  and  finished  highly ;  he  died 
1655. 

An  BRING  A  (Tjeerd),  was  born  at 
Leuwarde  in  1806,  and  a  pupil  of  W. 
B.  Van-der-Kooy,  and  of  C.  Kmse- 
raan.  He  had  given  proofs  of  his 
talents  for  painting  when  he  died  at 
the  age  of  21,  in  1827. 

Androli  (Girolama),  a  Veronese 
painter,  followed  the  ancient  manner 
of  the  14  th  century,  in  which  he 
lived.  In  Verona  are  still  preserved 
some  of  his  works.     Rossi,  p.  9. 

An  ESI  (Paolo),  bom  at  Florence, 
flourished  about  1 720,  painted  land- 
scapes with  considerable  reputation  ; 
several  are  in  thepalaces  and  private  col- 
lections at  Florence,  and  at  Rome :  he 
was  one  of  the  instructors  of  F.  Zucarelli . 

Angarono  (Ottaviano),  born  at 
Venice,  flourished  about  1650,  painted 
history,  and  acquired  considerable 
celebrity  by  a  picture  he  painted  for 
the  church  of  S.  Daniele  at  Venice, 
representing  the  Nativity. 

Ange  (Francis  T),  bom  in  Annecy, 
a  city  of  Savoy,  1675,  was  taught 
the  principles  of  drawing  by  Andrew 
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Chevil,  his  maternal  uncle ;  he  was 
sent  into  Italy,  and  remained  eight 
years  in  Turin,  where  he  was  appointed 
painter  to  the  Prince  of  Carignano, 
and  taught  the  princes  Amadeus  and 
Thomas  the  art  of  design,  also  several 
other  princes,  noblemen,  and  others 
in  the  Royal  Academy.  In  1706  he 
went  to  Bologna  to  improve  himself 
in  painting,  and  after  studying  for 
some  time  the  best  masters,  ancient 
and  modern,  he  adopted  Albano  as 
his  model,  and  in  that  style  painted 
a  variety  of  historical  pictures,  and 
ultimately  a  picture  of  the  Descent 
of  the  Holy  Spirit,  to  be  placed  in 
the  palace  of  Rivoli ;  his  manner  was 
soft,  in  good  keeping,  careful  and 
strong,  and  where  he  introduces  land- 
scapes, they  are  very  pleasing. 

Angeli  (Julius  Caesar),  a  skilful 
painter  of  Perugia,  and  a  scholar  of 
Caracci ;  in  his  own  country  are  to  be 
found  many  beautiful  paintings  by  his 
hand  ;  he  lived  in  the  year  1613. 

Angeli  (Scipio),  of  Perugia,  was 
much  esteemed  as  a  flower  painter, 
and  his  pictures  are  still  much  sought 
after  for  the  freshness  and  beauty  of 
the  colouring.  Pascoli  nella  Vite  de* 
pit  tori  Peruffini,  p.  255. 

Angeli  (Filippo)  (D* Angeli),  called 
II  Napolitano,  born  at  Rome  in  1 600, 
died  1 640:  painted  landscapes,  battles, 
and  architectural  views,  with  nume- 
rous figures  ingeniously  arranged  and 
well  coloured.  His  favourite  subjects 
were  such  as  admitted  of  a  great 
number  of  figures,  public  build- 
ings, porticoes,  and  the  areas  before 
them,  which  he  usually  crowded  vrith 
people  at  different  sports  or  enter- 
tainments. 

Angeli  (Giovana  Battista) — See 
II  Moro. 

Angelica,  flourished  about  1636; 
such  is  the  name  and  date  affixed  to 
the  Missals  in  the  cathedral  at  Tar- 
ragona. 

Angelico  (Fra  Giovanni  da  Fie- 
sole),  bora  at  Fiesolo,  1387,  died 
1445 :  was  a  disciple  of  Giottino,  a 
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Dominican  friar,  and  always  painted 
religious  subjects,  he  was  employed 
by  Nicholas  V.  to  decorate  his  chapel, 
also  in  embellishing  books  in  minia- 
ture ;  his  pictures  are  well  designed 
and  neatly  handled,  but  not  without 
faults. 

Angelio  (Joseph),  of  Soriento,  a 
scholar  of  Cavaliere  Roncalli:  painted 
perspective  and  figures,  and  assisted 
several  painters  in  various  pubhc  places 
in  Rome  :  he  flourished  about  1 640. 
Baglioney  p.  316. 

Angelis  (Peter),  bom  at  Dunkirk, 
1 685  :  visited  Flanders  and  Germany, 
and  improved  himself  by  studying  the 
paintings  in  the  Electoral  Gallery: 
painted  conversations  and  landscapes 
with  small  figures,  into  which  he  often 
introduced  fruit  aud  fish.  Visited 
England,  where  he  resided  16  years. 
His  style  is  a  mixture  of  Teniers  and 
Watteau,  with  more  grace  than  the 
former,  and  more  nature  than  the 
latter,  in  pencil  easy  and  flowing,  but 
in  colouring  occasionally  faint  and 
nerveless :  he  afterwards  adopted  the 
habits  of  Rubens  and  Vandyck,  and 
occasionally  copied  the  pictures  of 
Rubens  and  Snyders:  died  1734. 
Walpoley  V.  4.  p.  16. 

Angelo   (Michael) — See  Buona- 

ROTTl. 

Angelo  (Michael  da  Caravaggio) 
— See  Caravaggio. 

Angelo  (Michael  Cerquozzi),  called 
dalle  Batti^lia,  bom  at  Rome,  1 600, 
died  1660.  Studied  first  under  Bonzi, 
called  Gobbo  del  Frutti,  and  painted 
fruit  and  flowers  in  his  style,  then 
battle  pieces,  and  obtained  the  name 
of  dalle  Battaelia;  and  afterwards  un- 
der Peter  de  Laer,  called  Bamboccio, 
and  painted  similar  subjects,  but  his 
mobs,  instead  of  being  Dutch  or  Fle- 
mish, resemble  those  of  Italy,  and  the 
physiognomy  of  his  features  is  also 
different.  In  one  of  his  works  he  has 
represented  an  army  of  fanatics. 

Angelo  (Michael  Colonna),  bom 
at  Ravenna,  1600,  d.  1687.  Studied 
first  under  Ferrantino,  and  then  under 
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Curti,  called  II  Dentone,  in  oonjimo- 
tion  with  whom  he  executed  aevenl 
works  for  the  chapels  in  Bologna. 

Angelo  (Michael),  called  II  Cam- 
pidoglio,  bom  at  Rome,  1510,  died 
1670,  was  a  scholar  of  Fioravante,  and 
painted  fruit  and  flowers,  in  a  bold  and 
vigorous  style,  naturally  coloured,  and 
with  a  fine  effect  of  l%ht  and  shade. 

Angiolillo,  called  Boccaderome, 
bom  at  Naples.  Studied  under  So- 
lano, called  Lo  Zingaro;  flourished 
about  1450,  and  painted  several  pic- 
tures for  the  churches  of  that  ci^; 
amongst  others  the  Virgin  and  Child, 
attended  by  three  saints. 

Angiolis  (Dominic),  a  Roman 
painter,  and  disciple  of  Marco  Bene- 
fiali;  painted  several  ceilings  in  the 
Villa  Pinciana  of  the  Prince  of  Bor- 
ghcse,  in  an  excellent  manner,  and  was 
besides  a  good  designer ;  he  occupied 
himself  in  Rome  with  great  credit; 
and  was  living  there  in  1776. 

Angosciola,  or  Angussola  (So- 
phonisba),  bom  at  Cremona,  1533. 
This  lady  studied  design  under  Ber- 
nardino (Jampi,  and  colouring  and  per- 
spective under  Bernardo  Gatti,  called 
Sejaro ;  her  first  performance  was  a 
portrait  of  her  father,  which  excited 
universal  admiration;  she  afterwards 
painted  a  portrait  of  the  Queen  of 
Spain;  also  a  portrait  of  herself,  play- 
ing on  the  harpsichord,  with  an  old 
woman  attending  upon  her,  which  is 
now  in  the  possession  of  Lord  Spencer 
at  Al  thorp  ;  she  also  painted  the 
Marriage  of  St.  Cathenne  for  the 
Pembroke  Collection  at  Wilton ;  and 
designed  many  historical  subjects,  with 
figures  of  a  small  size,  touched  with 
great  spirit  and  ease,  natural  and 
graceful  in  their  attitudes :  died  1626. 

Angosciola  (Lucia,  sister  of  So« 
phonisba),  practised  as  a  portrait 
painter,  and  gained  a  reputation  not 
mferior  to  Sophonisba,  as  well  in  re- 
gard to  the  delicacy  of  her  colouring, 
as  the  fidelity  of  their  resemblance. 

Angosciola  (Europa,  also  a  sister 
of  Sophonisba  and   Lucia),   painted 
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similar  subjects,  and  was  considered 
tittle  inferior  to  either  of  the  above. 

Angosciola  (Anna  Maria,  sister  of 
the  famous  Sophonisba),  was  a  skilful 
paintress,  and  so  distinguished  for  her 
likenesses,  that  she  painted  the  por- 
traits of  the  most  noble  ladies  of  her 
oountry,  she  lived  in  1570,  that  being 
the  date  with  her  name  to  one  of  her 
portraita  in  the  possession  of  the 
Marquis  Lewis  de  Menefes,  Viceroy 
of  India.  This  admirer  of  the  arts 
is  mentioned  bj  Anthony  Cam  pi,  in  a 
manuficript  preserved  by  Peter  Gua- 
renti,  author  of  the  admtions  to  that 
work. 

Angosciola  (Minerva,  one  of  the 
four  sisters  of  Sophonisba),  was  also 
celebrated  for  her  paintings,  and  still 
more  so  for  her  love  of  the  Belles 
Lettres;  she  Hved  to  old  age,  and 
flourished  about  1 5/0,  the  same  time 
•8  her  sisters. 

AxRAAT  (Peter  van),  born  about 
1640;  painted  history,  and  one  of  his 
pictures,  the  Last  Judgment,  is  men- 
tioned by  Houbraken  as  a  composition 
containing  a  multitude  of  figures,  well 
designed,  correct  in  outline,  and  pen- 
cilled in  a  bold,  free  manner. 

Ansaldo  (Giovanni  Andrea),  bom 
in  the  Genoese  territory,  1584.  Stu- 
died under  Cambiasi :  painted  history 
both  in  oil  and  in  fresco.  Of  the  former 
his  picture  of  St.  Thomas  baptizing 
three  Bangs  in  a  Temple,  is  considered 
the  best.  He  formed  a  style  some- 
what in  the  manner  of  Paul  Veronese, 
and  others  of  that  school,  in  which  he 
displayed  great  taste  :  died  1638. 

Ansaloni  (Vindenzio),  bom  at  Bo- 
logna, was   a  disciple   of   Ludovico 
a,    and    chiefly    employed  in 
history  for  the  churches  at 


Anselmi  (Michel  Angiolo),  called 
the  Michel  Angelo  of  Lucca,  bora  at 
Locca  about  1491.  Studied  under 
n  Sodoma,  but  some  of  his  works  at 
Parma,  of  which  there  are  several,  are 
an  imitation  of  the  manner  of  Cor- 
reggio :  died  1554. 
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Ansiaux  ^J.  J.  E.  A.),  a  painter 
of  history,  ana  one  of  the  best  scholars 
of  Vincent,  was  bom  at  Liege  in  1 754 . 
His  portrait  of  Marshal  Kellerman  is 
considered  as  one  of  the  best  in  the 
Marshal's  collection  of  portraits;  most 
of  his  works  are  in  France:  he  died  at 
Paris  in  1840.  In  the  church  of  St. 
Paul  in  Liege  are  three  paintings  by 
him. 

ANTiauus  (John),  bom  at  Gronin- 
gen,  1702  Studied  under  John  Was- 
senberg,  and  afterwards  in  Italy,  but 
is  principally  known  as  a  painter  on 
glass.  At  Florence  there  is  a  large 
picture  of  the  Fall  of  the  Giants,  the 
sketch  of  which  is  still  preserved  in 
the  Florence  Gallery :  his  compositions 
exhibit  that  elegance  of  taste  which 
he  had  acquired  in  the  Roman  school : 
died  about  1 745. 

Antonella  da  Messina  —  See 
Messina. 

Antonitez  (Don  Joseph),  bom 
at  Seville,  Spain,  1636,  died  1676. 
Studied  under  Sebastian  Ricci,  and 
painted  history,  portraits,  and  land- 
scapes :  his  two  Dcst  pictures  repre- 
sent Christ  as  the  Good  Shepherd, 
and  the  Miraculous  Conception. 

Antonio  (Mark) — SeeRAiMONDi. 

Antonio  da  Tkento — SccTbento. 

Antoniano  (Anthony),  a  pupil  of 
Federico  Baroccio,  flourished  about 
1570. 

Anton I8ZE  (Cornelius),  bom  at 
Amsterdam,  1 500  :  painted  interiors 
of  towns,  views  of  Amsterdam,  &c. 
executed  with  surprising  fideUty. 

Apollonio  (Jacopo),  bom  at  Bas- 
sano,  1584,  died  about  1650,  was  a 
scholar  of  Bassano,  and  resembled  him 
in  style,  but  was  not  so  vigorous  in 
tone,  nor  so  animated  in  his  touch. 

Appel  (Jacob),  bom  at  Amster- 
dam, 1680,  died  1751,  was  a  disciple 
of  Vander  Plaas,  and  also  of  T.  de 
Graaf :  he  painted  landscape  in  the 
manner  of  Tempesta,  and  afterwards 
adopted  the  style  of  Meyering,  and 
painted  landscapes  and  portraits  with 
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some  reputation :  he  frequently  intro- 
duced marble  statues  into  his  compo- 
sitions. 

Appeldoorn  (John),  a  landscape 
painter  and  skilful  designer,  was  a 
pupil  of  Jordanus  Hoom,  a  professor 
at  Amersfort,  where  he  was  born 
in  1765  ;  he  liyed  near  a  half  a  cen- 
tury at  Utrecht,  and  died  at  Amers- 
fort in  1838.  He  painted  but  few 
pictures  in  oil. 

Appelius  (John),  bom  in  Middle- 
burgh,  1778:  was  a  painter  of  por- 
traits^ history,  and  landscapes.  Al- 
most all  his  paintings  are  of  large 
dimensions,  and  shew  great  skill  and 
eminent  talent:  they  serve  to  orna- 
ment an  apartment  with  more  than 
ordinary  grandeur. 

Appelman  (Barent  or  Bernard), 
bom  at  Hague,  1640,  died  1686, 
excelled  in  landscapes,  usually  views 
in  the  vicinity  of  Rome,  Frescati,  and 
other  parts  of  Italy  ;  embellished  the 
hall  of  the  palace  of  Loesdyck  with 
landscapes,  designed  with  great  taste, 
finely  pencilled,  and  well  coloured ; 
also  painted  some  portraits,  which 
were  greatly  admired :  he  sometimes 
painted  lanascapes  in  the  back  grounds 
of  John  de  Baans'  pictures. 

AppiANi  (Francesco),  bom  at  An- 
cona,  1702,  died  1792,  studied  under 
Simonetta,  and  painted  history  in  a 
pleasing  and  harmonious  style :  most 
of  his  works  are  at  Perugia,  in  the 
churches  there. 

Appiani  (Andrea),  an  Italian,  bom 
in  the  Upper  Milanese,  1754,  studied 
under  Guido,  and  afterwards  formed 
a  graceful  style  of  his  own,  almost 
rivalling  that  of  Correggio  ;  he  painted 
equally  well  in  fresco  and  in  oil, 
amongst  the  latter  of  which  his  Or- 
lando in  the  Garden  of  Armida  and 
Venus  and  Love  are  distinguished  by 
erace,  purity  of  design,  and  perfect 
harmony  Napoleon  sat  to  him, 
and  appointed  him  his  painter :  died 
1818. 

Aquano  (John),  of  Cologne,  stu- 
died painting  in  Italy :  his  works  were 
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esteemed  in  his  own  time,  and  Us 
portrait  was  engraved,  with  an  eulo- 
gium  on  his  talents. 

AauiLA  (Pompeo  del),  bom  at 
Palermo,  is  said  by  Orlandi  to  have 
been  an  excellent  designer  in  fresco, 
and  a  sweet  colourist :  his  Burial  of 
Christ  at  St.  Spirito  in  Sassia  at  Rome 
is  described  as  an  admirable  per- 
formance: he  flourished  in  the  16th 
century,  and  painted  in  a  grandTstyle, 
in  fresco  and  in  oil. 

Arbasia  (Cesare),  an  Italian,  bora 
at  Saluzzo,  visited  Spain,  and  painted 
the  ceihng  of  the  cathedral  at  Cordo- 
va, in  the  style  of  Leonardo  da  Vind, 
excelled  in  fresco,  in  which  he  chiefly 
painted;  also  executed  some  works 
for  the  Town  Hall  at  Saluzzo.  Died 
about  1620. 

Araognese  (Sebastian)  of  Brescia, 
improved  himself  in  painting,  and 
applying  to  designs  with  the  pen  with 
great  dihgence,  he  made  1600  por- 
traits of  antique  medals  with  their 
reverses,  and  200  sheets  of  designs  : 
he  designed  all  the  Brescian  marbles, 
the  letters  of  the  antique  sepulchres, 
and  the  public  inscriptions.  He 
flourished  about  1567.  Rossi,  p. 
517  ;  Cozsandoy  p.  131. 

Araldi  (Alessandro),  bom*at  Par- 
ma, about  1470,  studied  at  Venice, 
under  Giovanni  Bellini,  painted  his- 
tory in  a  style  which  Lanzi  calls  Antico 
Modemo,  painted  the  Annunciation 
for  the  church  of  the  Carmelites  at 
Parma,  died  1528. 

Akcimboldi  (Guiseppc),  a  Mila- 
nese, bora  1 533,  di|fl  1 593,  was  portrait 
painter  to  the  Emperors  Maximilian 
and  Rodolph,  and  possessed  a  singular 
talent  of  giving  to  vegetable  or  animal 
substance,  when  viewed  at  a  distance, 
the  form  of  the  human  figure,  which, 
on  a  nearer  approach,  dissolved  into  a 
compound  of  foliage  and  flowers,  or 
fruit  and  leaves ;  the  pots  and  kettles 
of  the  kitchen  also  appeared  like 
heads  and  limbs,  and  agriculture 
sprang  forth  from  ploughshares  and 
other  rural  implements. 
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Arco  (AloDzo  del),  bom  at  Madrid, 
1G25,  died  1700,  was  a  disciple  of 
Pereda,  and  painted  history  and  por- 
traits with  considerable  reputation. 

Abconio  (Marius),  a  Roman  painter 
and  architect,  not  having  much  genius 
for  painting,  gave  it  up,  and  with  it 
the  senrice  of  Cardinal  Camillo 
Borghese ;  but  upon  the  accession  of 
Cardinal  Camillo  to  the  Papacy  by  the 
name  of  Paul  V.,  he  entreated  to  be 
restored  to  his  favour,  and  obtained 
the  government  of  Cori,  where  he 
remained  for  a  long  time,  and  died  in 
the  Papacy  of  Urban  VIII.,  about 
1630.     Bqgloini,  p.  327. 

Ardente  (Alessandro),  a  Piedmon- 
tese,  flourished  from  1565  to  1592, 
painted  history,  and  his  works  are 
chiefly  to  be  found  in  the  convents  and 
churdies  of  Spain;  at  Turin  is  a  capital 
painting  by  him,  representing  the 
Conversion  of  Said. 

Akduino  (of  Boloena),  a  Beadle 
of  the  College  of  ^lilosophy  and 
Medicine,  and  a  painter  and  engraver 
upon  wood ;  was  also  well  practised 
in  the  knowledge  of  botany  ;  he  flou- 
rished about  1515.    Masini,  p.  15. 

Arents  (John),  bom  at  Dordrecht, 
1 738,  was  a  pupil  of  J.  Pouse,  and  a 
painter  of  landscapes  and  perspective, 
in  which  latter  he  excelled :  he  sub- 
sequently devoted  himself  to  engrav- 
ing, and  died  at  Dordrecht  in  1805. 

Arellano  (Pedro),  a  Spaniard,  bom 
at  Santoreas,  1614,  studied  under 
Juan  de  SoHs  ;  but  not  succeeding  in 
historical  painting,  painted  flowers 
and  fruit  in  the  style  of  Mario  de 
Rori,  whom  he  imitated  with  consi- 
derable success,  died  1689. 

Aretusi  (Cesare),  bom  at  Bologna, 
flourished  about  1590,  studied  the 
works  of  Bagnacavallo,  and  made 
copies  of  the  historical  works  of 
the  most  celebrated  masters  ;  .  also 
painted  portraits  in  the  style  of  Cor- 
r^gio,  and  was  much  employed  by 
the  Dukes  of  Parma  and  Ferrara : 
many  of  his  portraits  are  taken  for 
originals  by  Correggio,   particularly 
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that  of  the  Virgin  and  Child,  with 
two  female  figures,  in  one  of  the 
churches  at  Bologna. 

Aretino — See  Spinello. 

Arezzo  (Spinello  di),  born  at  Flo- 
rence, 1352,  died  1400,  painted  in 
fresco  for  the  churches,  but  most  of 
his  works  are  obliterated  by  time. — 
There  was  another  d'  Arezzo,  Lazaro 
Vasari,  bom  at  Florence,  1380,  died 
1452,  who  somewhat  excelled  the 
former. 

Ariohini  (Joseph),  a  Brescian, 
was  employed  as  a  painter  and  archi- 
tect by  the  Duke  of  Brunswick,  and 
sent  by  that  prince  into  Italy,  France, 
and  Germany,  to  examine  minutely 
the  structure  and  magnificence  of  the 
theatres.     Cozzando^  p.  130. 

Aristotile  (Bastiano),  bom  at 
St.  Gallo,  in  the  States  of  Florence, 
was  a  scholar  of  Pietro  Pemgino,  he 
studied  the  cartoons  of  Buonarotti,  and 
succeeded  as  a  painter  and  architect ; 
he  also  painted  perspective  :  he  hved 
to  the  age  of  70,  and  died  in  the 
year  1551.  Vasari,  par.  3.  hb.  1.  p. 
532. 

Arlaud  (James  Anthony),  bom  at 
Geneva,  1668,  died  1743.  Painted 
miniatures  with  great  success.  Came 
to  England  and  painted  the  portrait 
of  the  Princess  of  Wales  (afterwards 
Queen  Caroline):  but  his  chef-d'oeuvre 
was  an  imitation  of  an  admirable  bas- 
relief  carved  in  marble  by  M.  A. Buona- 
rotti, representing  the  story  of  Jupiter 
and  Leda,  which  he  imitated  so  closely 
that  when  placed  together  it  was  diffi- 
cult to  distinguish  the  marble  figure 
from  the  painting;  this  account,  though 
found  in  Pilkington,  is  yet  doubted 
by  him. 

Arlaud  (Bemard,  or  Benjamin), 
bom  at  Geneva ;  visited  London 
twice,  and  was  a  frequent  exhibiter  at 
the  Royal  Academy,  and  met  with 
great  encouragement  as  a  painter  of 
portraits  in  miniature ;  he  returned  to 
Geneva  in  1801. 

Armand  (Jacques  Francois),  bom 
at  Paris,  1730,  died  1769,  is  said  to 
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have  been  a  reputable  painter  of  his- 
toiy,  but  we  have  no  further  account 
of  his  works. 

Arm  AN  NO  (Vincent),  a  celebrated 
Flemish  painter  of  landscapes,  settled 
in  Rome,  but  died  in  Venice  in  the 
year  1649.     Passeri,  p.  1/2. 

Armesin— See  L'Armesin. 

Arnau  (Juan,  Spaniard),  bom  at 
Barcelona,  1595,  died  1693,  a  scholar 
of  Caxes,  painted  history,  and  was 
chiefly  employed  in  the  churches  and 
convents  in  Spain. 

Arnoiso  (Gerrard  d'),  was  em- 
ployed by  Philip  11.  King  of  Spain  in 
painting  panels  in  rooms.  He  was 
also  esteemed  for  miniatures,  and  for 
painting  small  portraits:  he  died  at 
the  age  of  53,  about  1590.  Palomino, 
tom.  2,  p.  240. 

Arredendo  (Don  Isidoro),  bprn 
at  Spain,  1654,  died  1702,  first  studied 
under  Garcia,  and  then  under  Ricci, 
painted  history,  and  was  made  painter 
to  Charles  II.  of  Spain.  Palomino 
speaks  highly  of  his  picture  of  the 
Incarnation. 

Arpino    (II  Cavre.  de) — See  Ce- 

SARE. 

Artevelt  (Adrian  Van),  bom  at 
Antwerp,  1570,  excelled  in  sea  pieces 
and  storms,  which  he  represented  with 
great  force  and  effect;  his  portrait 
was  painted  by  Vandyck. 

Artois  (Jacques  de),  bom  at 
Brussels,  1613,  died  1665,  is  said  to 
have  studied  under  Wildens,  but  made 
nature  his  guide,  punted  landscapes, 
the  stems  of  his  trees  usually  covered 
with  moss,  ivy,  or  other  plants,  the  ex- 
tremities of  which  are  loosely  hanging 
down,  his  pictures  have  an  agreeable 
solemnity,  and  are  coloured  with  a 
force  rcsembUng  those  of  Titian,  ex- 
cept that  they  are  a  little  too  dark, 
his  distances  are  well  kept,  and  have 
a  range  of  bluish  hills  in  the  back 
grounds.  Teniers  b  said  to  have 
either  painted  or  to  have  retouched 
his  figures. 

Arzere  (Stefano  dall),  born  at  Pa- 
dua, was  a  reputable  painter  of  history ; 
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he  painted  several  altar-pieces  for  the 
churches  and  convents  of  that  plaoe» 
(the  time  at  which  he  lived  is  un- 
known). 

AsAM  (Cosmus  Daman),  bora  at 
Bavaria  (supposed  at  Munich),  paint- 
ed history  and  portraits,  but  we  have 
no  account  of  his  works :  died  1 739. 

AscH  (Peter  John  van),  bom  at 
Delft,  1603;  painted  historical  land- 
scapes of  small  size,  which  were 
much  admired  and  very  scarce :  bis 
father  John  van  Asch,  was  a  por- 
trait painter,  and  lived  in  the  1 6th 
century. 

AsELiNO,  a  native  of  Holland  and 
scholar  of  Vander  Velde,  was  veiy 
clear  and  luminous  in  his  paintings, 
which  were  battles,  history  and  anir 
mals,  he  practised  vrith  Bamboccio  in 
Rome,  and  went  to  Venice  and  Am- 
sterdam, where  he  painted  histories 
in  small,  which  fetched  a  great  price  ; 
flourished  about  1650.  Sandrart,  p. 
220. 

AsuFiELD  (Edmund),  bom  in  Eng- 
land, flourished  in  the  reign  of  Charles 
II.,  and  was  a  disciple  of  Michael 
Wright,  he  painted  occasionally  in  oil, 
but  is  more  celebrated  for  his  por- 
traits in  crayons,  which  sometimes 
were  purchased  at  ^10.  each. 

Asp£R(Hans  John),  born  at  Zurich, 
1499,  died  1571,  painted  portraits 
with  so  much  Hfe  and  character,  that 
his  reputation  was  Uttle  inferior  to  that 
of  Uolbein ;  also  drawings  in  water 
colours,  of  birds,  fishes,  dead  game 
and  flowers,  with  great  truth  and 
simplicity. 

AsPERTiNO  (Guido),  bom  at  Bo- 
logna, 1460,  was  a  scholar  of  Andrea 
Ferrara,  and  a  reputable  painter  of  his- 
tory :  in  the  cathedral  at  Bologna,  is 
an  excellent  picture  by  him  of  the 
Crucifixion. 

AsPERTiNO  (Amico),  bom  at  Bo- 
logna, 1474,  was  a  brother  of  Guido, 
and  a  scholar  of  Francia ;  he  painted 
history,  with  a  free  touch  and  in  a 
grand  style,  but  at  times  whimsical 
and  extravagant,   and    unworthy   of 
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being  compared  with  other  prodnc- 
twns  of  his  pencil. 

AssELYN  (John  Called  CrBbetje), 
bom  at  Antwerp,  1610,  died  1660, 
■tndied  under  Esuis  Vandcn'elde,  and 
wu  one  of  the  first  of  the  Flemish 
painten  vho  adopted  the  clear  and 
bright  style  of  landseaiie  painting,  in 
which  he  choae  puticuWly  to  imitate 
the  manner  of  Claude  Loiraine,  al- 
though in  other  parta  of  his  picture 
he  aeemed  fond  at  malung  Bamboccio 
his  model;  hii  landscapes  are  enriched 
with  the  ruins  of  noble  buildings, 
skies  warm,  touch  free  and  firm, 
figures  and  animals  drawn,  judiciously 
disposed  and  greatly  admired. 

AsaKN  (John  Van),  studied  paint- 
ing under  Anthony  Tempesta,  aod 
imitated  his  manner  ;  he  pamted  land- 
acapeg  and  figures.  He  lived  in  Am- 
sterdam, and  in  which  city  he  died  in 
the  year  1695. 

AsaEBETTO  (GioTacchino),  bom  in 
Genoa  1600,  studied  under  Lucian 
Bonone,  and  afterwards  Giov.  Andrea 
Ansaldi,  and  painted  hiatory  for  the 
churches  and  convents  at  Genoa, 
amongst  others  the  Temptation  of 
St.  Anthony,  for  the  monks  of  that 
order;  died  16-19.— He  had  a  son, 
Guiseppe  Asseretto,  who  also  painted 
history  in  the  style  of  his  father. 

AssiBi  (Andrea  Luigi  da,  called  In- 
gegno),  bom  at  Asaisi,  1470,  painted 
in  fresco,  was  a  scholar  of  Pemgino, 
and  a  competitor  of  Raffaelle,  as  is 
evident  in  his  works,  died  1520. 

Asia  (Andrea  dell'),  bom  at  Na. 
pies,  1683,  died  1721,  was  a  scholar 
of  Solimene,  but  his  style  is  an  imita- 
tion of  Raffaelle  ;  his  subjects  usually 
rehgions,  and  his  two  best  pictures  a 
Nativity  and  the  Wise  Men's  Offer- 
ing: died  1721. 

AsTLET  (John),  an  EngUsh  portrut 
painter,  bom  in  Shropsnire,  was  a 
scholar  of  Hudson,  possessed  superior 
talents,  and  painted  portraits  with 
great  reputation  and  success:  diedl7S7. 

Athanasio  (Don  Pedro),  bom  at 
Granada.  Spun,  1638,  died  1668,  was 
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c-  ,  a  scholar  of  Alonio  Cano,  and  painted 
faistarv ;  his  works  are  chiefly  in  the 
churches  and  convents  at  Grenada, 
Seville,  and  Madrid.  Oae  of  his  best 
is  the  Conversion  of  Saul. 

Attatante,  a  Florentine  miniature 
painter,  b  admired  for  his  St.  John 
and  St.  Paul  in  Venice,  described  hy 
Vasari,  par.  3.  p.  270.  He  flourished 
about  1450. 

AuBiN  (Gabriel  Jacques  de  St.), 
bora  at  Paris,  1724,  excelled  in  histo- 
rical subjects,  and  painted  chiefly  for 
the  churches  and  convents  of  that 
dty— he  had  two  brothers,  Augustus 
and  Charles  Germain,  both  of  whom 
were  painters  and  possessed  consider- 
able merit,  particularly  the  former. 

ACDENABDE  Or  OtIDENABDK  (Ro- 
bert Van),  born  at  Ghent,  1663,  first 
studied  under  Mierhop,  afterwards 
John  Van  Cleef,  and  finally  Carlo 
Maratti,  under  whose  tuition  he  be- 
came a  respectable  painter  of  history. 
One  of  his  best  pictures  is  an  altar- 
piece  representing  St.  Peter  attended 
by  a  number  of  monks  of  the  Car- 
thusian order  :  died  1 743. 

Al'debert  (John  Baptist),  bomat 
Rochcfort  in  1759,  first  practised 
miniature  painting,  and  afterwards 
I  designed  subjects  of  natural  history : 
died  1802. 

AuDRAN  (Claude),  bom  at  Lyons, 
I  1641,  studied  under  Perrier  and  De 
Vairix,  and  was  employed  by  Le  Brun 
I  to  assist  him  in  painting  his  celebrated 
pictures  of  the  battles  of  Alexander  ; 
he  also  painted  historical  subjects 
I  much  in  the  style  of  Le  Brun  :  died 
1684. 

AuGUSTiNi  (John),  was  born  at 
Groningen  in  1 725  ;  he  painted  flowers 
with  considerable  merit,  ne  also  painted 
portraits,  and  produced  astonishing 
likenesses  after  the  taste  of  those  of 
Elsnerius  the  Utrecht  Professor.  He 
died  at  Uaerlcm  in  1773. 

Ai'TissiER  (LewisMaria),  a  French- 
man, bom  at  Vannesin  Bretagne  in 
1772,  teamed  design  under  Vautrin, 
an  old  painter  to  Stanislaus,  lung  of 
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Poland ;  and  at  fourteen  years  of  age 
quitted  his  master,  and  had  from  that 
time  no  other  guide  than  nature ;  at 
seventeen  he  was  a  master  of  design 
at  Morlaix  ;  he  went  into  Belgium 
where  he  resided  twentj-two  years, 
and  where  his  talent  for  painting  in 
miniature,  to  which  he  had  devoted 
himself  on  quitting  Paris,  was  highly 
appreciated,  having  painted  the  por- 
traits of  a  great  number  of  persons  of 
distinction,  his  reputation  extended 
to  Holland,  where  he  painted  those  of 
King  Louis,  and  of  several  great  per- 
sonages of  his  court ;  some  years  after 
he  returned  to  Brussels,  where  he 
painted  the  King  of  the  Netherlands, 
and  by  order  of  that  Monarch  repro- 
duced the  portrait  in  several  different 
sizes.  Pnnces,  ambassadors,  and 
other  great  personages  of  all  nations 
were  desirous  of  having  his  works. 

AvANZi  (Jacopo  da  Bolofi;na),  flou- 
rished about  1370,  was  a  disciple  of 
Franco,  and  principally  employed  in 
the  churches  of  his  native  city ;  some 
of  his  works  were  admired  by  Michael 
Angelo,  and  the  Caracci. 

AvANZi  (Guiseppe),  bom  at  Fer- 
rara,  painted  several  subjects  for  the 
churcues  and  convents  there,  of  which 
the  marriage  of  St.  Catherine  is  highly 
commended. 

AvELAR  (Joseph  d*),  a  Portuguese, 
painted  figures  m  oil,  and  was  well 
employed  during  the  reign  of  John  IV. 
In  the  library  of  the  Patriarchal  Palace 
he  made  numerous  pictures;  which 
enabled  him  to  purchase  many  houses 
and  buildings,  so  that  he  possessed  a 
whole  street,  which  had  the  name  of 
Avclar :  he  lived  hi  1 640. 

AvED  (Jacques  Antoine  Joseph), 
bom  at  Douay,  1 702.  Studied  under 
Picard,  and  subsequently  under  Le 
Bel,  and  excelled  in  portraits,  which 
he  finished  with  great  care,  and  a 
minute  attention  to  the  drapery,  and 
other  accessories  :  died  1766. 

AvELLiNO  (GiiUio),  called  II  Mes- 
sinese,  bom  at  Messina,  1645,  died 
1 700,  was  a  scholar  of  Salvator  Rosa, 
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in  whose  style  he  painted  landscapcii 
enriched  with  architecture,  ruins,  and 
figures. 

AvELLiNO  (Onufrio),  bora  at  Na- 
ples, 1674.  Studied  under  Francisco 
Solimenc,  afterwards  vbited  Rome, 
and  painted  the  vault  of  the  church 
of  St.  Francisco  di  Paola,  which  is 
considered  his  best  production.  In 
the  church  of  Maria  de  Montesanto 
is  an  altar-piece  by  him,  representing 
a  subject  from  the  life  of  L.  Alberto : 
died  1741. 

AvEMAN  (Woolf)  of  Nuremberg, 
painted  perspective  in  a  good  modem 
style,  and  especially  parts  of  churches: 
he  died  in  his  own  country  in  1620. 

Aver  (John  Paul)  of  Nuremberg, 
was  brought  up  m  Italy,  and  studied 
under  Venetian  and  Roman  masters,  he 
was  naturally  incUned  to  desisnin;; 
and  painting  portraits,  in  whicn  be 
was  highlv  esteemed.  He  Hved  before 
1650.     Sandrart,  p.  334. 

AvERARA  (Giovanni  Batista),  born 
at  Bergamo,  1508,  died  about  1548  : 
formed  his  style  of  colouring  from  the 
works  of  Titian,  also  his  design  of 
infant  bodies,  and  the  style  of  his 
landscapes,  and  was  e>idently  skilled 
in  fresco,  in  which  he  usually  painted, 
and  of  which  his  works  at  Bergamo 
afford  ample  proof. 

AvERBAcn  (John  Gottfried),  bora 
1  (i^7  at  Mulhausen  in  Germany,  was 
painter  to  the  Emperor  Charles  VI.: 
died  1 743 ;  he  painted  portraits. 

Avian  I,  born  at  Viccnza,  flourished 
about  1 630 :  excelled  in  perspective 
and  architectural  ^iews,  mostly  scenes 
in  Venice,  and  occasionally  painted 
landscapes  and  sea  ports,  which  are 
held  in  high  estimation ;  his  land- 
scapes were  frequently  embellished 
with  figures  by  Giuho  Carpinone. 

AviBUs  or  Pa  DDL  AN  o  (Lauro), 
born  at  Padua.  Studied  under  Squar- 
cione,  but  distinguished  himself  by 
his  close  imitation  of  the  style  of 
Mantegna ;  his  best  works  are  a  set  of 
pictures  of  the  life  of  St.  John,  in  the 
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church  of  La  Carita  at  Venice :  lived 
about  1465. 

Atooardo  (Bresciano),  born  at 
Brescia,  flourighed  about  1730,  was  a 
acholar  of  Ghiti,  whose  style  he  fol- 
loned  with  a  mixture  of  Venetian 
colouriDg ;  his  figures  are  remarkably 
graceful. 

AvoxT  (Peter  Vanden),  bom  at 
Antwerp!  1619  :  painted  landscapes, 
enriched  with  figures,  drawn  and 
touched  with  great  spirit. 

AXABETI    or     ASSABETO    (GioTOC- 

chini),  bom  at  Genoa,  1600,  died 
1649,  Studied  first  under  Luciano 
Borzoue,  and  aflerwards  under  G.  A. 
Ansaldo,  and  executed  several  works 
for  the  churches  and  convents  at 
Genoa. 

AXARETI  (Gioseffo),  son  of  the 
above,  paiutM  history  in  the  style  of 
his  father. 

AzzOLiNi  (Giovanni  Bernardino), 
a  Neapolitan,  flourished  about  1510  ; 
hii  works  are  chiefly  to  be  found  in 
the  churches  and  convents  at  Genoa, 
the  chief  of  which  are  two  pictures  of 
the  Annunciation,  and  the  Martyrdom 
of  St.  Apollonia. 


Baak  (Hattigh  John),  of  Utrecht, 
gave  in  1642  a  landscape  by  himself, 
omamentednith  figures,  in  the  manner 
of  Poelemberg,  to  the  hospital  of  St. 
Hiob,  at  Utrecht,  which  sufliciently 
attests  lus  talents  as  a  painter. 

Baan  (John  de),  bom  at  Haerlem, 
1633,  died  1702  ;  studied  first  under 
Pieman,  who  followed  the  manner  of 
Velvet  Breughel,  and  afterwards  under 
Barker ;  came  to  England,  painted  the 
portraits  of  Charles  II.,  his  Queen, 
Prince  Maurice  of  Prussia,  and  several 
of  the  nobility,  in  the  style  of  Van- 
dyck,  tome  of  whose  works  be  copied. 

it  portraits  are  much  admired  for 
the  elegance  of  the  attitudes,  and 
their  clear,  natural  colour :  his  own 
is  in  the  Florentine  Gallery, 
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Baan  (Jacob),  bom  at  the  Hague, 
1 673,  died  1 700,  son  of  John,  whom  he 
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studied  under,  and  successfiilly  imi- 
tated ;  came  to  England  in  the  train 
of  William  III.,  and  painted  a  por- 
trut  of  tbe  Duke  of  Gloucester^  and 
several  others  of  the  nobilitv  :  his 
portraits  arc  finely  handed,  ana  equal 
to  those  of  his  father. 

Bab  EUR  or  Bahuben  (Theodore 
Dirk),  most  of  his  pictures  represent 
pb  ilosophers,  players  Htcard3,oronmu- 
sical  instruments,  usually  half-length 
figures,  life  si/e,  the  drawing  tolerably 
correct,  but  the  colour  not  very  pleas- 
ing. There  was  apainter  of  that  name, 
whose  subjects  were  similar  to  those 
of  Neefs ;  but  it  seems  hardly  pos- 
sible to  have  been  the  same,  from  the 
dissimilarity  of  style  and  touch. 

Baccabini  (Jacopo),  bom  at  Beg- 

S'o,  about    1630,  waa  a  scholar  of 
razio  Talami,    and  painted  history 
in  his  style :  two  of  his  most  esteemed 

Eictures,  a  Repose  in  Egypt,  and  the 
leath  of  St.  Alessio,  are  in  the 
chureh  of  St.  Filippo  at  Iteggio :  died 
1682. 

Baccio  (del  Bianco),  a  Florentine, 
bom  1604,  died  1656,  studied  under 
Bilivert,  and  possessed  a  facetious 
vein  or  capricious  talent,  similar  to 
that  of  Guiaeppe  Arcimboldi,  Giov. 
BatisU  Brazze,  called  11  Bigio,  and 
others,  of  representing  what  appeared 
a  human  figure  at  a  distance,  which, 
on  a  nearer  approach,  dissolved  into 
fmit,  flowers,  pots,  kettles,  agricul- 
tural and  other  implements. 

Bacciochi  (Francis  Ferrantc),  a 
monk  of  Ferrara,  of  whom  we  have 
no  other  account  than  that  he  painted 
a  picture  of  the  Death  of  St.  Stephen, 
and  another  of  the  Holy  Family,  for 
two  of  tbe  cburehcs  in  that  city. 

Bacbiocci  (Carlo),  a  native  of 
Milan,  whose  works  abound  in  the 
churches  and  monasteries  of  that 
city,  but  neither  dates  nor  subjects 
are  recorded. 

Bachhan  (George),  always  lived 
in  Vienna,  where  he  died  in  1651  : 
this  pleasing  punter  was  celebrated 
for  painting  altar-pieces  in  the  most 
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renowned  churches  ;  he  also  painted 
portraits,  and  his  likenesses  were  ex- 
cellent.    Sandrart,  p.  318. 

Baccici — See  Gauli. 

Baccio — See  Porta. 

Backer  (Jaques  de),  sometimes  cal- 
led Jacopo  Palermo,  bom  at  Antwerp, 
1530,  died  1560.  Studied  under  his 
father,  an  artist  of  Uttle  repute,  had 
a  clean,  Ught  manner  of  pencilUng, 
and  an  agreeable  tint  of  colouring. 

Backer  (Adrian  de),  nephew  of 
Jacob,  bom  at  Amsterdam,  1 643 : 
studied  in  Italy,  and  painted  historical 
subjects  with  great  ability,  of  which  the 
Judgment  of  Solomon,  in  the  Town 
Hall,  is  highly  commended :  died 
1686. 

Backer  (Nicholas),  bom  at  Ant- 
werp, 1684.  Studied  portrait  paint- 
ing in  his  own  country,  and  on  visit- 
ing England  was  much  employed  by 
Sir  Godfrey  Kneller  :  died  1689. 

Backer  (Jacob),  bom  at  Harlin- 
gen,  1609,  died  1651,  was  an  extra- 
ordinary painter,  particularly  of  por- 
traits, which  he  executed  with  strength, 
spirit,  and  in  a  graceful  manner  ;  also 
painted  history,  some  of  his  works 
are  in  Spain,  and  in  the  cathedral  at 
Antwerp,  one  of  which,  representing 
the  Last  Judgment,  is  a  grand  com- 
position. 

Backereel,  or  Bacquerelli, 
(William),  bom  at  Antwerp  ;  studied 
under  Rubens,  and  painted  history 
in  competition  with  Vandyck,  and 
although  so  different  in  style,  his 
works  were  considered  very  little  in- 
ferior to  those  of  Vandyck,  and  some 
of  them  will  bear  comparison  with 
either  of  those  masters. 

Backereel  (Giles),  brother  of 
"William,  is  mentioned  by  Descamps 
as  a  good  landscape  painter,  and 
Sandrart  states  that  in  his  time 
there  were  seven  or  eight  painters  of 
that  name  in  the  Low  Countries  and 
in  Italy,  all  of  whom  were  very  emi- 
nent. 

Backhuysen  (Ludolph),  bora  at 
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Embden,  1631,  died  1709.  Studied 
first  under  Everdingen,  and  then  under 
Dubbels,  an  eminent  painter  of  sea 
views :  he  imitated  nature  in  all  her 
forms,  in  gales,  calms,  storms,  clouds, 
rocks,  skies,  Ughts  and  shadows,  and 
(expressed  every  object  with  so  sweet 
a  pencil,  and  such  transparency  and 
lustre,  that  he  ranks  next  to  the 
younger  Vandervelde,  who  is  justly 
esteemed  as  the  best  painter  of  marine 
views.  He  painted  a  large  picture  of 
Amsterdam,  with  a  multitude  of  tcs- 
sels,  and  a  view  of  the  city  in  the 
distance,  for  the  burgomasters  of 
Amsterdam,  now  in  the  Louvre :  some 
of  his  storms  are  considered  superior 
to  those  of  Vandervelde. 

Bacon  (Sir  Nathaniel),  half-bro- 
ther of  the  great  Sir  Francis  Bacon  ; 
painted  in  manner  and  colouring 
closely  approaching  the  Flemish 
school :  he  painted  a  large  picture  in 
oil  of  a  Servant  Girl  with  dead  fowls, 
also  a  whole-length  portrait  of  him- 
self, and  a  half-length  of  his  mother, 
a  painting  of  Ceres  with  fruit  and 
flowers,  and  one  of  Hercules  and  the 
Hydra.  He  flourished  in  the  reign 
of  Queen  Elizabeth. 

Badalocchio  Ststo,  or  Rosa 
SiSTO,  bom  1581,  at  Parma.  Studied 
under  Annibale  Caracci,  whom  he  as- 
sisted in  some  of  his  works.  Died 
1650. 

Badarocco  (Guiseppe,  called  II 
Sordo),  bom  at  Genoa,  was  a  scholar 
of  Andrea  Ansaldi,  and  by  studying 
the  works  of  Andrea  del  Sarto,  be- 
came a  reputable  painter  of  history. 
Died  1657. 

Badarocco  (Giovanni  RafifiEielle, 
son  of  Guiseppe),  bom  at  Genoa, 
1648.  Studied  under  his  father, 
then  under  C.  Maratti,  but  preferred 
the  style  of  Pietro  da  Cortona  :  his 
principal  works  are  in  the  Ccrtosa 
at  Polcevera,  fine  in  colouring,  and 
with  a  profusion  of  ultramarine.  He 
painted  many  historical  pictures  of  an 
easel  size. 

Baden s    (Francis),   bora  at  Ant- 
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werp,  1571,  died  1603.  Son  of  an 
artist  of  little  repute,  visited  Italy, 
and  painted  from  nature  :  his  subjects 
were  history  and  portraits,  conversa- 
tions and  subjects  of  gallantry,  in  the 
two  latter  of  which  he  excelled  ;  his 
touch  was  light  and  spirited,  and  his 
colouring  warm.  Amongst  his  own 
countrymen  he  was  called  the  Italian 
Painter. 

Badens  (John),  brother  of  Francis, 
born  at  Antwerp,  1576,  died  1613. 
He  visited  Italy,  and  painted  his- 
torical subjects  and  portraits,  which 
were  highly  esteemed. 

Badiali  (Alessandro),  bom  at 
Bologna,  1626,  died  1671.  Studied 
under  Flaminio  and  Torri,  and  painted 
history,  principally  for  the  churches 
and  pubUc  edifices  at  Bologna. 

Badile  (Antonio),  bom  at  Ve- 
rona, 1480,  was  the  first  of  the 
Veronese  painters  who  divested  him- 
self of  the  Gothic  style  that  had 
hitherto  prevailed  :  his  colouring  was 
beautiful,  his  carnations  soft  and 
tender,  and  his  portraits  resembled 
life  itself;  he  also  attained  consi- 
derable eminence  as  a  painter  of 
history  :   died  1 560. 

Baerstraet,  or  Beerstrateen, 
died  1687,  represented  seaports,  ships 
of  war,  or  smaller  vessels,  and  copied 
every  object  that  he  introduced  from 
nature :  his  pencil  was  Ught  and  clean, 
colouring  transparent,  and  he  dif- 
fused a  general  brightness  through  the 
whole,  particularly  in  his  skies. 
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Baesten  (Maria),  daughter  of 
Ommeganck,  was  a  paintress  of  land- 
scapes and  animals,  and  a  member  of 
the  Academy  of  Antwerp  in  1 784. 

Baoelaer  (Ernest  William  John), 
bom  at  Eindhoven,  1775,  was  a  good 
designer,  an  excellent  painter,  and 
engraved  remarkably  well;  in  1820 
lie  was  made  a  member  of  the  Royal 
Academy  of  Fine  Arts  at  Ghent,  and 
died  at  Eindhoven  in  1837. 

Baolione  (Cav.  Giovanni),  bom 
about  1572,  died  1642.  Studied  under 
Francesco   Morelli,   painted  history. 
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chiefly  for  the  churches,  and  in  fresco  : 
his  design  was  feeble,  but  his  colour 
approached  that  of  Cigoli.  He  pub- 
lished the  Lives  of  Painters,  Sculp- 
tors, and  Architects. 

Bagl[one,  or  Baglioni,  born  at 
Bologna,  died  about  1590  ;  he 
adopted  the  style  of  the  Caracci,  par- 
ticularly in  landscapes  :  also  painted 
history,  animals,  fruit,  and  domestic 
subjects  and  drolleries — the  Larder 
filled  with  viands,  the  Baker  before  his 
oven,  Females  at  the  washing  tub, 
chatting,  or  some  other  comical  adven- 
ture. 

Bagnacavallo  (Bartolomeo),bom 
at  Bologna,  died  1542  Studied 
under  Francia,  and  assisted  RafiFaelle 
in  some  of  his  works.  His  own  com- 
positions in  the  churches  of  Bologna 
were  subjects  of  admiration  and  of 
imitation  by  the  Caracci. 

BAGNACAVALLo(Giovanni  Battista), 
son  of  Bartolomeo,  born  at  Bologna, 
assisted  Priraaticcio  in  some  of  his 
works,  and  painted  many  pictures  for 
the  churches  at  Bologna  :  died  1542. 

Bahma  (Andero),  painted  a  picture 
of  Joseph  interpreting  the  dream : 
style  of  Guercino. 

Bail  LI  (David),  bom  at  Ley  den, 
1 584,  died  1 638  :  painted  perspective 
views  and  portraits,  interiors  of 
churches  and  temples  in  Germany, 
with  correctness  and  truth,  and  copied 
some  of  the  works  of  the  great  masters, 
particularly  one  of  Steenwick*s  best 
pictures,  representing  the  inside  of  a 
church. 

Bailly  (Jacques),  a  Frenchman, 
bora  1 629,  painted  portraits  in  minia- 
ture, but  we  have  no  description  of  his 
works:  died  1682. 

Bajardo  (Giovanni  Battista),  bom 
at  Geneva  about  1 620,  was  a  reput- 
able painter  of  history,  and  executed 
several  works  for  the  churches  and 
public  edifices  at  Geneva,  particu- 
larly in  the  portico  of  St.  Pietro,  and 
in  the  cloister  of  St.  Agostino.which  in 
composition,  judgment,    and  design, 
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are  graceful ;  his  works  are  much  ad- 
mired: died  1657. 

Baker  (John),  an  English  painter 
of  fruit  and  flowers,  bom  1736,  died 
about  1790  :  his  subjects  are  painted 
in  a  natural  style,  and  with  great 
brilliancy  of  colouring  ;  a  creditable 
specimen  of  his  talents  is  in  the 
Council  Chamber,  Somerset  House. 

Baker  ( — ),  painted  insides  of 
churches,  some  of  them  in  Rome  ;  at 
Sir  M.  Svkes'  sale  was  a  view  of  St. 
Paul's,  smce  it  was  rebuilt,  but  with 
a  more  splendid  altar.  —  Walpole,  vol. 
3,  p.  269. 

Balassi  (Mario),  bom  at  Florence, 
1604.  Studied  successively  under 
Legozzi,  Roselli,  and  Passignano,  and 
painted  some  original  compositions  in 
the  style  of  the  latter,  but  his  chief 
excellence  seemed  to  consist  in  his 
copying  the  ancient  masters.  He 
copied  a  picture  of  the  Transfiguration 
by  Raffaclle  so  closely  as  to  excite 
universal  admiration  ;  he  also  painted 
the  portrait  of  the  Emperor  Ferdinand 
III. 

Baldi  (Lazzaro),  bom  at  Pistoia  in 
Tuscany,  1623.  Studied  at  Rome 
under  Pietro  da  Cortona,  and  acquired 
an  elegant  style  of  composition,  a 
ready  management  of  the  pencil,  and 
a  beautiful  strong  tone  of  colouring ; 
he  painted  history,  and  was  employed 
by  Pope  Alexanaer  VII.  in  the  Gal- 
lery at  Monte   Cavallo,   and  in  the 

chapel  of  St.  John  of  Lateran :  died 

1703. 

Baldinelli  (Baldwin),  a  native  of 
Florence,  was  a  scholar  of  Dominic 
Ghirlandaio,  and  flourished  about  the 
year  1500. — Fasari,  v.  i.  p.  369. 

Baldini  (Frs.  Tiburzio),  bom  at 
Bologna,  flourished  about  1611, 
painted  several  pictures  for  the 
churches  and  convents  at  Brescia ; 
two  of  his  best  pictures  are  the  Mar- 
riage of  the  Virgin,  and  the  Massacre 
of  the  Innocents. 

Baldini  (Pietro  Paolo),  bom  at 
Rome,  WAS  a  disciple  of  Pietro  da 
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Cortona,  and  painted  history  with 
considerable  reputation.  Several  of 
his  works  are  in  the  public  edifices  at 
Rome,  which  are  much  admired,  par- 
ticularly an  altar-piece,  repreaentiDg 
the  Cmcifixion,  in  the  church  of  St. 
Eustachio,  which  is  finely  composed, 
and  designed  with  great  care  and  cor- 
rectness. 

Baldinucci  (Filippo),boTO  at  Flo- 
rence, 1624,  died  1696  :  was  a  good 
painter,  but  chiefly  known  as  a  writer 
on  the  art. 

Baldrighi  (Guiseppe),  bom  at 
Pavia,  1722.  Studied  at  Florence 
under  Vincenzio  Meucd,  afterwards 
visited  Parma,  where  he  established  a 
school,  and  was  appointed  principal 
painter  to  the  Duke;  he  painted  a 
large  picture  of  the  portraits  of  the 
family  of  Filippo  Duke  of  Parma, 
and  one  of  his  most  admired  produc- 
tions is  a  picture  of  Prometheus,  in 
the  saloon  of  the  Academy  at  Parma : 
died  1802. 

Balducci  (Giovanni),  called  Cosci, 
bora  at  Florence,  died  1600.  Studied 
under  Naldini,  afterwards  visited 
Rome,  Florence,  and  Naples,  and 
painted  history  for  the  churches  and 
palaces  there. 

Balduno  (Johansen  or  Hans),  a 
German,  bom  about  1480,  died  1540: 
painted  in  the  style  of  Albert  Durer ; 
some  of  his  pictures  are  in  the  cathe- 
dral at  Friburg. 

Balen  (Hendrick  Van),  bom  at 
Antwerp,  1560,  died  1632.  Studied 
under  Van  Oort,  and  at  Rome  from 
the  antique  and  the  works  of  the  most 
celebrated  masters  of  that  school  ; 
painted  hbtoiy  and  l«id«c«pe.  and 
particularlv  excelled  in  the  naked 
figure,  itis  pictures  of  the  Deluge, 
the  drowning  of  Pharaoh,  and  of 
Moses  striking  the  Rock,  are  grand 
and  noble  compositions.  Many  of  his 
subjects  were  from  Ovid's  Metamor- 
phoses, of  which  the  landscapes, 
or  backgrounds  were  usually  painted 
by  Velvet  Breughel ;  his  Judgment  of 
Paris  is  a  masterly  performance  :  the 
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figure  of  Venus  full  of  life,  and  so 
round,  that  it  seems  to  start  from  the 
canvas.  There  are  some  fine  portraits 
by  him  at  the  Hague,  one  of  which  is 
adorned  with  allegorical  figures,  repre- 
senting Truth  and  Justice;  he  was 
yandyck*s  first  master. 

Balen  (John  Van),  bom  at  Ant- 
werp, 1611.  Son  and  disciple  of  Hend- 
rick,  painted  history  and  landscape, 
the  nicures  of  boys,  Cupids  and 
nvn.prSihing.hi.tW.lc.admir- 
ably  designed  and  well  handled ;  his 
trees  are  touched  with  great  spirit,  the 
herbage  and  verdure  natural  and  lively, 
colouring  in  general  transparent,  car- 
nations clear  and  fresh,  and  in  the 
airs  of  his  heads  he  resembles  the 
style  of  Albano. 

Baldovinetti  (Alesio,  Floren- 
tine), bom  1425,  died  1499  :  painted 
history  and  portraits  in  oil  and  fresco, 
in  the  dry  Gk>thic  style  that  then  pre- 
vailed. 

Balestra  (Antonio),  bom  at  Ve- 
rona, 1666.  Studied  in  the  school  of 
Antonio  Belucci,  and  afterwards  at 
Rome  under  Carlo  Maratti,  whose 
style  he  adopted ;  he  designed  after  the 
antiques  and  the  works  of  Raffaelle, 
Anmbale  Caracci,  Correggio,  and 
others.  His  Nativity  of  our  Saviour, 
at  Venice,  is  designed  in  a  grand  style, 
and  the  airs  of  the  heads  are  pecu- 
liarly fiue ;  his  Dead  Christ  in  the 
arms  of  the  Virgin,  a  composition 
consisting  of  but  few  figures,  possesses 
considerable  merit ;  died  1 720. 

Balli  (David),  di  Lione,  a  native 
of  Holland,  was  a  good  painter  of  por- 
traits in  a  spirited  and  natural  manner, 
be  drew  many  also  with  a  pen. — Sand- 
rarty  p.  311. 

Balli  (SimonV  a  Florentine,  and  a 
disciple  of  Aurehus  Lomi,  settled  in 
€renoa,  and  remained  there  until  his 
decease;  he  painted  sacred  subjects  on 
plates  of  copper,  and  also  painted  in 
urge  in  the  church  del  Carmine,  and 
in  the  oratory  of  St.  Bartholomew. 
He  flourished  about  1640.— 5(>prant, 
p.  329. 
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Balten  (Peter),  bom  at  Antwerp, 
1540,  died  1611  :  painted  landscape, 
views  in  Flanders,  village  feasts  and 
festivals,  with  numerous  figures  of  a 
small  size  in  the  style  of  Velvet 
Breughel,  and  touched  with  great 
spirit ;  he  was  equally  good  in  water 
colours. 

Bambini  (Giacomo),  bom  at  Fer- 
rara  about  1560,  was  a  scholar  of 
Mona,  and  painted  historical  subjects, 
he  was  chiefly  employed  for  the 
churches  and  convents  at  Ferrara : 
died  1622. 

Bambini  (Niccolo),  bom  at  Venice, 
1651,  died  1736.  Studied  first  under 
Mazzoni,  and  then  under  C.  Maratti, 
and  sometimes  imitated  the  manner 
of  Libera,  particularly  in  his  heads 
of  females ;  he  was  a  chaste  colourist 
and  a  correct  designer ;  some  of  his 
works  have  been  greatly  improved  by 
the  vigorous  pencilling  of  Cassana. 

Bamboccio— See  Laer. 

Bam'Estier  (John),  bom  1500, 
died  1598.  Studied  under  Lam- 
bert Lombard,  and  painted  history 
with  some  reputation. 

Bandiera  (Benedetto),  bora  at  Pe- 
rugia, flourished  about  1 600,  in  style 
resembles  Baroccio,  whose  disciple  he 
is  supposed  to  have  been ;  he  painted 
history  in  fresco,  principally  for  the 
churches  and  convents. 

Bandinelli  (Baccio),  bom  at  Flo- 
rence, 1497,  died  1559  :  he  endea- 
voured to  paint  history  in  the  style  of 
Michael  Aneelo,  but  although  he 
designed  well,  he  was  wholly  incom- 
petent to  execute ;  his  colouring  was 
wretched,  and  his  compositions  excite 
our  pity  rather  than  our  admiration. 
He  painted  the  Murder  of  the  Inno- 
cents, and  the  Martyrdom  of  St.  Law- 
rence. 

Bandrioeen,  a  Dutch  painter 
and  designer ;  painted  the  portraits 
of  several  celebrated  learned  men, 
amongst  which  was  one  of  Lempe- 
reur ;  they  were  all  engraved  by 
Suyderhoef. 
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Banck  or  Bank  (Vander)  — See 
Vandebbank. 

Baptist  (John  Baptist  Mon- 
noyer,  called),  bora  at  Lisle,  1635, 
educated  at  Antwerp,  was  intended 
for  a  painter  of  history,  but  appUed 
his  talents  to  flower  painting,  and  be- 
came one  of  the  greatest  masters; 
his  pictures  are  not  so  exquisitely 
finished  as  those  of  Van  Huysum,  but 
his  composition  and  colouring  are  in 
a  bolder  style :  his  flowers  have  a 
remarkable  freedom  and  looseness, 
as  well  in  the  disposition  as  in  the 
pcncilUng,  &c.,  in  the  palace  at  Ken- 
sington there  is  a  looking-glass  de- 
corated by  him  ;  died  1669,  leaving  a 
son  named  Anthony,  who  painted  in 
his  style. 

Baptist  (John  Gaspars)  — See 
Gaspahs. 

Baptist  (Anthony),  son  of  John 
Baptist  Monnoyer,  painted  flowers 
in  the  style  and  manner  of  his  father, 
and  possessed  considerable  merit. 

Bababbino  (Simone),  bora  at 
Genoa,  1585,  disciple  of  Castello, 
painted  history  with  great  success,  and 
was  chiefly  employed  in  the  churches 
in  Italy,  died  1640. 

Babbalunga  (Antonio  Ricci),  born 
at  Messina,  1600,  studied  under  Do- 
mcnichino,  whose  style  he  followed 
successfully,  and  painted  history  for 
the  churches  at  Rome. 

Babbabelli  (Del  Castel  Franco) 
— See  GiOBGiONE. 

Babbatelli  (Beraardino,  called 
Pocetti),  born  at  Florence,  1542,  died 
1612,  studied  under  Ghirlandaio,  and 
excelled  in  painting  every  species 
of  animals,  fruit  and  flowers;  also 
painted  historical  subjects,  sacred  and 
profane,  but  was  more  successful  in 
fresco  than  in  oil,  and  less  admired 
in  his  historical  subjects  than  in  his 
other  works. 

Babbault,  born  at  Rome,  1 760  ; 
of  his  works  as  a  painter  little  is 
known. 

Barbello(  James),  a  skilful  painter 
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of  history  in  large,  both  in  oil  and  in 
fresco,  studied  the  art  in  Naples,  and 
many  of  his  works  are  in  Bresda, 
particularly  the  grand  painting  upon 
the  great  gates  of  the  church  of  St. 
Faustino  and  St.  Giovita,  described 
by  Averoldi,  p.  32.  He  died  in  1656, 
aged  66. 

Barbiani  (Andrea),  bora  at  Ra- 
venna, about  1680,  is  supposed  to 
have  studied  under  Cesare  Pronti 
in  whose  style  he  painted  history ; 
several  of  his  works  are  in  the 
churches  and  public  edifices  at  Ra- 
venna, and  his  most  esteemed  produc- 
tion, the  Four  Evangelists,  is  in  the 
vault  of  the  cathedral  there :  died 
1754. 

Babbiani  (GiovanniBatti8ta)9born 
at  Ravenna,  flourished  about  1635, 
was  a  scholar  of  Cesi,  painted 
mostlv  in  fresco,  but  occasionally  in 
oil ;  his  works  are  chiefly  in  the 
churches  of  Italy,  Bologna,  and  Ra- 
venna. 

Babbiebe  (Domenico  del),  born 
at  Florence,  1506,  died  1570,  was  a 
disciple  of  II  Rosso,  and  after  the 
death  of  Primaticcio,  executed  some 
fresco  paintings  after  designs  by  that 
master. 

Babbiebe  (Francesco,  called  Leg- 
nano),  bora  at  Legnano,  died  1698, 
studied  first  under  Gandini,  and  after- 
wards under  Pietro  Ricci,  painted 
history  and  landscape  in  a  reputable 
manner. 

Babbiebi  (Giov.  Francesco) — See 

GUEBCINO. 

Babbiebi  (Paolo  Antonio,  brother 
of  Guercino),  born  near  Bologna, 
1594,  died  1640, painted  fruit,  flowers, 
insects  and  animals,  and  game,  but 
particularly  excelled  in  painting  fish, 
which  are  represented  with  astonish- 
ifog  fidelity. 

Babbiebi  (Luca),  bora  at  Bologna, 
died  about  1660  ;  studied  under 
Tiarini,  painted  architectural  views 
and  landscapes,  F.  Carbone  inserting 
the  figures ;  his  works  are  in  the 
palaces  of  Bologna  and  its  vicinity. 


BAB 


23 


Barbibrb  (Barthobmew),  born  at 
Amat^^am  in  1740,  was  a  pupil  of  i 
of  hii  father,  Peter  Bai-bten  i  he  ' 
painted  landgcapM,  applied  himself 
much  to  perspective,  and  gave  many 
Icaaoas  in  it.  As  a  peculiarity,  it  hu 
been  said  that  be  worked  with  bis 
left  baud  :  he  died  at  Amsterdam  in 
1806. 

BARBIBH9  (Peter  Bartt),  was  i 
bora  at  Amaterdam  in  177^,  was  a  . 
painter  of  landacapes,  a  pupil  of  bis  i 
father,  and  also  an  histoncal  painter.  I 
Bis  numerous  occupations,  however,  | 
did  not  hinder  him  from  giving  lesDona 
and  working  at  bis  pictures  at  the 
same  time.  He  died  at  Haerlem  in  , 
1837. 

Barca  (Don  Vicente  Calderon  de  ' 
la),  bom  at  Gnadolaxara  in  Spain, 
wu  a  pupil  ol  Francisco  Goya, 
[tainted  histonr  and  portraits,  but  par- 
ticularly eiceUed  iu  the  latter ;  one  of 
bis  principal  works  was  the  Birth 
of  Saint  Norbert,  for  one  of  the  , 
ecclesiastical  colleges  at  Avila :  bom 
1762,  died  1794. 

Babco     (Alonzo    del),    bom     at  | 
Madrid,   1645,  scholar  of  Antonilez, 
painted  landscapes  in  an  excellent  style  I 
and  with  great  reputation. 

Bartin  (John),  a  French  painter,  | 
bora  at  Montbar,  studied  under  Lagre- 
nee,  and  in  1764  gained  the  prize  in 
the  Academy  st  Paris  for  the  beat 
historical  painting ;  the  subject  was 
Tullia  driving  her  chariot  over  the  dead 
body  of  her  Father;  also  made  some  I 
beautiful  descriptions  of  the  Rape  of 
the  Sabines,  and  the  Massacre  of  the 
Innocents,  £c.,  he  visited  Borne,  and 
on  his  return  painted  the  Immaculate 
Conception,    the  Apotheosis   of   St.  i 
Theresa,    and     St.    Catherine    dis- 
putiog  with  the  Doctors:  died  1809. 

Bakdwell  (Thomas),  is  known  as 
the  painter  of  a  picture  of  a  Quack 
Doctor  healing  bis  sick  and  lame 
patients,  and  as  having  also  punted  a 

Krtrait  of  Admiral  Vemon,  but    is 
tter  known  as  the  author  of  a  work 
entitled.     Painting    and    Perspective  ' 
madecMT.    Died  about  1780.  , 
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Babentsein  (Dieterick),  born  at 
Amsterdam,  1534.  Studied  6rst  under 
his  father,  an  artist  of  no  note,  and 
afterwards  at  Venice,  in  the  school  of 
Titian,  whose  style  he  imitated  closely, 
and  became  his  favourite  disciple ; 
he  established  hia  reputation  by  a 
picture  exhibiting  the  Fall  of  Lucifer, 
which  contained  numerous  figures, 
many  of  them  naked,  welt  designed, 
and  excellently  coloured.    Died  1582. 

Bargone  (Giacomo),  bom  at  Ge- 
noa, Studied  under  Semini,  and 
painted  history  with  some  reputation ; 
bis  execution  was  free,  drawing 
correct,  and  the  contour  of  his  figures 
graceful . 

Bakker  (Samuel),  an  English 
painter,  is  said  to  have  been  a  relation 
of  John  Vanderbank,  by  whom  be 
was  instructed,  but  his  talent  leading 
him  to  the  study  of  fruit  and  flowers, 
he  imitated  Baptist,  and  would  pro- 
bably have  excelled  in  that  branch, 
but  died  young  in  1727. 

Babkek  (Robert),  died  1806. 
Painted  bird's-eye  views  of  cities,  and 
was  the  inventor  of  the  exhibition 
called  a  Panorama. 

Babker  (Thomas,  called  Barker  of 
Bath),  bom  at  a  village  near  Ponty* 
pool  in  Monmouthshire,  1 769,  origin- 
ally copied  the  works  of  the  old 
Flemish  and  Dutch  masters,  Vander- 
neer,  Rembrandt,  Ruysdael,  &c.  which 
he  imitated  so  closely  that  they  could 
only  be  distiuguished  from  the  ori- 
ginala  bj  the  best  judges.  It  may 
be  mentioned  that  Mr.  Barker  never 
took  a  lesson  in  drawing  or  painting. 
His  Woodman,  Old  Tom,  &c.  were 
very  popular ;  his  best  work  is  a 
magnificent  fresco,  30  feet  in  length, 
and  12  in  height,  of  the  Inroad  of 
the  Turks  upon  Scio,  in  April  1822  : 

Sainted  in  his  own  house,  Sion  Hill, 
ath.  He  died  Dec.  1 1,  1847,  aged 
78. 

Basnet  (John).  Painted  exteriors 
in  the  manner  of  Van  Falens.  (Mo- 
dem.) 

BaR!/>w   (Francii),  bom  in   Kan- 
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colnshire,  1626.  Studied  under 
Sheppard,  a  portrait  painter,  but 
painted  domestic  fowls,  ducks,  fish, 
&c.   in    which,    had    his    colouring 

S roved  equal  to  his  design,  he  might 
ave  excelled  any  artist  of  his  time 
in  that  branch  of  the  art.  Died 
1702. 

Barnuevo  (Don  Sebastian  de  Her- 
rera),  bom  at  Madrid,  1619.  Studied 
under  Cano ;  painted  history  with 
some  success ;  his  pictures  of  the 
Nativity  of  Christ,  and  St.  Augustine 
rapt  m  glory,  are  much  admired. 

Baroccio  (Federigo),  bom  at  Ur- 
bino,  1528.  Studied  the  principles  of 
painting  under  Battista  Venetiano,  and 
perspective  from  Bartolomeo  Genga. 
Visited  Rome,  and  on  his  return 
painted  several  pictures  for  the 
churches  in  Genoa,  amongst  which 
that  of  St.  Margaret  established 
his  reputation.  He  was  ambitious  of 
emulating  Correggio  in  his  colouring, 
and  RafTaelle  in  design,  and  was  so 
attentive  to  the  chiaroscuro,  that  he 
usually  modelled  his  figures  in  wax 
before  he  painted  them.     Died  1612. 

Baroni  (Domenic),  painted  the  St. 
John  the  Baptist  in  the  church  of  St. 
John,  belonging  to  to  the  Florentines 
in  Bologna. 

Barrett  (George),  bom  at  Dublin, 
1 728,  died  1 784  ;  attended  the  Draw- 
ing Academy  of  Mr.  "West,  and  ob- 
tained the  premium  from  the  Dublin 
Society  for  the  best  landscape  in  oil ; 
and  in  1762,  visited  London,  and 
gained  the  premium  from  the  Society 
of  Arts  for  a  similar  subject ;  he  had 
two  styles,  one  was  rather  heavy  in 
colour  and  touch,  the  other  much 
lighter;  hewasparticular  in  represent- 
ing the  true  colour  of  English  scenery : 
its  richness,  dewy  freshness,  and  that 
particular  verdure  in  the  vernal 
months,  so  different  from  that  of  the 
Italian ;  but  the  colours  which  he  used 
to  effect  this  object,  though  rich  and 
beautiful  when  first  applied,  no  art 
could  render  permanent;  his  best 
pictures  in  his  first  style  are  in  the 
nouses  of  the  Dukes  of  Buccleugh 
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and  Portland ;  and  of  the  latter,  at 
Mr.  Lock's,  Norbury  Park.  Some  of 
his  best  easel  pictures  were  painted 
in  conjunction  with  Mr.  Gilpin,  the 
celebrated  animal  painter ;  he  abo 
painted  in  water  colours. 

Barrett  (Ranelagh),  was  a  noted 
copyist,  and  was  much  employed  by 
Sir  Robert  Walpole,  the  Duke  of 
Devonshire,  and  Dr.  Meade,  several 
of  whose  pictures  he  copied,  and  suc- 
ceeded greatly  in  copying  Rubens. 
He  died  1 768.    Walpole,  v.  4.  p.  1 1 9. 

Barri  (Giacomo),  a  Venetian  pain- 
ter, flourished  about  1 650. 

Barron  (Hugh).  Studied  under 
Sir  Joshua  Reynolds,  on  quitting 
whom  he  practised  as  a  portrait 
painter,  but  with  little  merit  or  suc- 
cess.    Died  1791. 

Barron  ("William  Augustus,  bro- 
ther of  Hugh),  was  a  pupil  of  Tom- 
kins,  and  painted  landscapes  with 
some  reputation  ;  but  on  obtaining 
an  appointment  in  the  Exchequer,  he 
quitted  the  profession. 

Barrosa  (Miguel),  bom  near  Ma- 
drid, 1538;  died  1590.  A  scholar 
of  Becerra,  and  was  employed  by 
Philip  II.  in  the  Escurial.  He  painted 
a  picture  of  St.  Paul  preaching  at 
Athens,  the  Resurrection,  and  others 
of  considerable  merit. 


Barry  (James),  bora  at  Cork, 
1 74 1 .  A  self-taught  artist,  at  nine- 
teen years  of  age  obtained  the  pre- 
mium from  the  Society  of  Arts,  in 
Dublin,  for  the  best  historical  paint- 
ing. Visited  Italy,  and  painted  a 
picture  of  Philoctetus  at  Lemnos  for 
his  reception  picture  at  the  Institute 
there ;  came  to  London,  and  painted 
a  picture  of  Venus  Anadyomcne, 
Adam  and  Eve,  Jupiter  and  Juno, 
and  Hermes  inventing  the  Lyre,  the 
latter  perhaps  his  best  production .  He 
decorated  gratuitously  the  great  room 
of  the  Society  of  Arts,  in  the  Adelphi, 
with  twelve  allegorical  subjects.  His 
last  productions  of  unportance  were. 
Pandora  attired  in  the  celestial  synod* 
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and  a  picture  or  two  for  the  Boydell 
Gallery.  His  style,  at  a  first  glance, 
resembles  that  of  Guiseppe  Cesari, 
and  might  almost  be  taken  for  an 
imitation  of  his  works,  although  at 
an  immense  distance ;  he  was  defec- 
tive both  in  colouring  and  drawing, 
yet  he  estimated  his  own  powers  so 
highly,  that  he  discontinued  portrait 
painting,  and  when  applied  to  for 
that  purpose,  he  usually  told  the  ap- 
plicant to  go  to  the  fellow  in  Leicester 
Square,  meaning  Sir  Joshua  Reynolds. 
He  died  in  1806. 

Bartets  (Gerard),  bom  in  Hol- 
land, 1570.  Painted  history  and 
portraits  with  some  reputation. 

Bartholomew  (Don),  was  a  Ca- 
malolense  monk  and  an  illuminator. 

Bartolet — See  Flam  eel. 

Bartoli  (Pietro  Sante,  sometimes 
called  II  Perugrino),  bom  at  Pemgia, 
1635.  Practised  painting  in  early 
life,  but  afterwards  deyoted  himself 
entirely  to  engraving. 

Bartolini  (Gioseffo  Maria),  bom 
1657  at  Imola,  studied  at  Bologna, 
under  Lorenzo  PassinelU.  He  painted 
history  with  considerable  reputa- 
tion ;  several  of  his  works  are  in  the 
public  edifices  of  Imola,  which  are 
highly  esteemed,  particularly  that 
of  a  Miracle  wrought  by  S.  Biagio, 
in  the  Church  of  S.  Domenico.  Died 
about  1730. 

Bartolo  (Taddeo),  bom  in  Flo- 
rence. Painted  history,  and  was  con- 
sidered equal  to  most  painters  of  his 
time.     Died  1436. 

Bartolo  (Dominic)  a  Florentine, 
nephew  and  scholar  to  Thaddeus 
Bartolo.  He  painted  ornaments  and 
perspectiye  with  better  skill  and 
greater  abundance  than  his  uncle. 
He  flourished  about  the  year  1456. 
Fasarij  y.  1.  p.  148. 

Bartolomeo— See  Breembero. 

Bartolomeo  (Fra) — See  Porta. 

Basaiti  (Marco),  bom  at  Frioul, 
flourished  about  1510;   was  a  com- 
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petitor  of  Bellini,  whom  he  excelled 
in  composition  ;  in  the  church  of  St. 
Giobbo,  at  Venice,  is  an  altar-piece  of 
the  Agony  of  Christ,  and  in  one  of 
the  convents  another  picture  repre- 
senting the  Calling  of  St.  Peter. 

Basili  (Pietro  Angiolo),  bom  at 
Gubbio,  1550.  Studied  first  under 
Damiani,  and  afterwards  Roncalli, 
whose  manner  he  followed,  and 
painted  both  in  oil  and  on  fresco  for 
the  churches  and  convents  in  Italy. 
One  of  his  finest  pictures  is  a  repre- 
sentation of  Christ  Preaching. 

Bassan,  or  Bassano  — See  Ponte. 

Bassen  (B.  Van,  of  Antwerp). 
Painted  a  portrait  of  Charles  X.  and 
his  Queen  at  dinner,  and  one  of  the 
King  and  Queen  of  Bohemia;  he 
also  decorated  cabinets  and  other 
pieces  of  furniture  with  subjects,  in 
the  manner  of  Poelemberg,  and  pieces 
of  architecture  in  the  manner  of 
Steenwyck. 

Basseporte  (Frances  Madeleine), 
flourished  about  1729,  an  ingenious 
French  lady,  who  distinguished  her- 
self by  painting  subjects  of  natural 
history  in  water  colours,  plants  and 
animals,  but  particularly  birds  :  died 
1780,  aged  79. 

Bassetiti  (Marcus  Antonio),  born 
at  Verona,  1 588  ;  died  1 630 ;  was  a 
disciple  of  Felici  Riccio,  called  Bru- 
sasorci,  afterwards  studied  Titian  and 
Tintoretti,  whose  works  he  preferred, 
and  painted  some  pictures  for  the 
churches  and  public  edifices  at  Verona. 

Bassi  (Bartholomew),  a  Genoese 
painter  of  perspective  ;  was  a  scholar 
of  John  Andrew  Ansaldi ;  his  manner 
was  soft,  harmonious,  and  strong ;  he 
introduced  into  his  pictures,  columns, 
monuments  of  antiquity  and  architec- 
ture. To  improve  the  theatre,  he 
invented  whimsical  scenery,  and  re- 

Eresentations  of  carnivals,  in  which 
e  was  unioue.     He  flourished  about 
1630,  and  oied  at  an  early  age.     So- 
prani, p.  221. 

Bassi  (Antonio).     Painted  history 
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for  the  churches  in  Ferrara,  chiefly 
in  fresco,  the  principal  of  which  are, 
the  Flight  into  Egypt,  Christ,  the 
Woman  of  Samaria,  and  the  Virgin 
and  Family. 

Bassi  (Francesco,  the  elder),  bom 
at  Cremona,  1642  ;  died  1700  ;  was 
an  eminent  landscape  painter,  his 
figures  and  animals  were  correctly 
drawn  and  neatly  touched  ;  the  prin- 
cipal collections  at  Venice  contain 
many  of  his  pictures. 

Bassi  (Francesco,  the  younger), 
born  at  Bologna,  1664  ;  died  1693  ; 
was  a  scholar  of  Passinelli ;  painted 
history  ;  in  the  public  edifices  at  Bo- 
logna are  some  works  of  his  which 
possess  great  merit,  particularly  the 
Apotheosis  of  St.  Anthony. 

Bassini  (Thomas),  of  Modena; 
was  contemporary  with  Serafino,  and 
similar  to  him  in  his  manner  ;  in  the 
convent  of  the  Augustines  is  a  beauti- 
ful painting  by  him,  which,  for  co- 
louring and  for  the  air  of  the  head,  is 
well  worthy  of  praise.  He  flourished 
about  1400.     Vidtianiy  p.  22. 

Bassotti  (John  Francis),  of  Pe- 
rugia ;  was  a  good  painter  of  figures, 
though  but  few  specimens  of  his  work 
are  now  to  be  found.  He  flourished 
about  1665.  Pascoli,  p.  194. 

Bast  (Dominic  de),  bom  in  Ghent 
in  1/82.  Painted  landscapes,  with 
figures  and  animals,  and  marine  views, 
for  the  most  part  calms ;  he  obtained 
several  prizes  from  the  Academy  of 
Design  ;  his  vessels  are  executed  with 
the  greatest  truth,  and  with  much 
freedom  ;  though  an  amateur  painter, 
he  did  not  refuse  his  works  to  the  ex- 
hibitions, and  many  of  them  are  in 
the  private  cabinets  of  Ghent.  He 
had  correct  design,  and  a  natural 
colouring  ;  his  trees  and  foliages  are 
touched  with  spirit,  and  their  diffe- 
rent sorts  are  discemible.  M.  Bast 
died  in  Ghent  in  1842,  aged  60. 

Bastaro  (Guiseppe  del),  bom  at 
Rome ;  flourished  under  the  Ponti- 
ficate of  Pope  Urban  VHI. ;  painted 
history,  and  several  of  his  works  are 
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in  the  churches  in  that  city.  FlouriBbed 
about  1690. 

Baston  (Thomas),  an  English 
painter  of  marine  subjects,  flourished 
about  1721  :  several  of  his  pictures 
representing  ships  of  war  and  sea- 
ports, have  been  engraved  by  Kirkall 
Harris. 
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this  artist  is  aflixed  to  a  portrait  of 
Francis  Merris  the  younger. 

Batiste LLi  (Peter  Francis),  an  ex- 
cellent painter  of  perspective,  from 
whose  hand  many  works  are  to  be 
seen  in  Bologna,  his  country,  and  in 
Parma,  he  flourished  about  the  year 
1614.     Massini,  p.  637 . 

Battaglia  (Dionisius),  a  Veronese, 
painted  in  churches  of  his  city,  parti- 
cularly the  painting  of  St.  Barbara  in 
the  church  of  Santa  Euphemia.  He 
flourished  about  the  year  1547. — 
Pozzi,  p.  57. 

Battem  (Gerard  van),  the  date  of 
whose  birth  is  not  known,  flourished 
between  1 650  and  1 700.  He  painted 
landscapes  and  panoramic  views  of 
mountains,  ornamented  with  stag 
hunts,  travellers,  and  banditti ;  his 
manner  was  bolder  and  more  dexte- 
rous than  that  of  his  countryman 
SuelUucks,  but  his  colouring  was  drier 
and  colder  in  tone  than  that  of  the 
other. 

Battoni  (Pompei),  bom  atLucca» 
1708.  Studied  under  Sebastian  Con- 
ca,  and  then  under  Augustine  Ma- 
succi,  but  took  more  delight  in  copy- 
ing the  antiques  and  the  works  of 
Raflaelle ;  he  painted  many  altar- 
pieces  for  the  churches  in  Italy,  and 
some  much  admired  pictures  for  pri- 
vate collections.  Amongst  which  are 
his  two  pictures  of  the  Cnoice  of  Her- 
cules, one  life  size,  and  the  other 
smaller ;  Bacchus  and  Ariadne :  but 
his  finest  production  is  a  group  of 
Peace  and  War,  in  which  Mars,  with 
sword  in  hand,  is  seen  rushing  to  the 
combat,  whilst  a  beautiful  virgin,  with 
a  look  of  ineffable  sweetness,  places 
herself  in  his  way,  and  presents  to  him 
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a  branch  of  palm.  He  painted  also 
Cupid  retunung  from  the  chase,  his 
game  consisting  of  hearts,  shot  through 
with  darts :  also  Thetis  receiving 
Achilles  from  Chiron,  the  Continence 
of  Scipio,  the  Family  of  Darius 
prostrate  before  Alexander,  and  nu- 
merous portraits,  those  of  Pope  Be- 
nedict XIV.,  Clement  XIII.,  and 
Pius  VI. ;  the  Emperor  Joseph  II., 
and  the  Empress  Dowager,  bemg  the 
priBcipal,  but  he  does  not  appear  to 
nave  formed  his  style  from  aoy  of  the 
great  Masters  he  studied,  but  rather 
to  have  consulted  nature,  diffusing  his 
light  equally  over  every  object,  in- 
stead of  concentrating  them  on  one 
as  Carlo  Maratti  does ;  and  if  not 
grand  in  composition,  he  was  at  least 
accurate  in  his  delineation  of  charac- 
ter, and  must  have  been  deemed  a  re- 
putable painter  in  any  age,  particu- 
larly in  that  in  which  he  Uved.  He 
painted  many  altar-pieces  for  the 
churches  at  Rome,  the  chief  of  which 
are  the  Immaculate  Conception,  and 
John  the  Baptist  preaching  in  the 
Wilderness:  died  1787. 

Bauduins  (Anthony  Francis),bom 
at  Brabant  in  Flanders,  1640.  Studied 
nnder  F.  A.  Vandermeulen ;  but  Kttle 
is  known  of  his  works  as  a  painter  : 
died  1700. 

Baur  (John  William),  bom  at 
Strasburg,  1610.  Studied  under  Fre- 
derick Brendel,  and  afterwards  visited 
Italy,  and  painted  views  of  Rome 
and  its  environs ;  battles,  skirmishes, 
marches,  processions,  &c.  embodied 
with  small  fis;ures,  neatly  touched  and 
warm  and  glowing  in  colouring,  yet 
not  altogether  divested  of  the  German 
taste;  his  naked  figures  but  indiffe- 
rently pourtrayed.  He  painted  with 
ocmsiderable  success  in  water  colours 
on  vellum  :  died  1640. 

Bausa  (Gregorius),  bom  near 
Valencia  in  Spain,  1596,  died  1656: 
was  a  scholar  of  Ribalta,  and  a  repu- 
table painter  of  history  ;  several  of 
his  works  adorn  the  monasteries  and 
ehorehes  in  Valencia,  and  there  is  a 
fine  altar-piece  in  the  church  of  the 
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Carmelites,   representing  the  Martyr- 
dom of  St.  Philip  the  Apostle. 

Bayen-y-Subias  (Don  Francisco), 
bom  at  Saragossa,  1734.  Studied 
under  A.  G.  Velasquez,  and  was  em- 
ployed by  Charles  III.  in  decorating 
the  palaces  of  Aranjuez  and  Madrid ; 
also  painted  several  pictures  for  the 
churches:  died  1795. 

Bayen  (Don  Raymon-y-Subias), 
born  at  Saragossa,  1746,  died  1793. 
Studied  under  his  brother,  and  is 
chiefly  noticed  as  having  assisted  him 
in  his  fresco  works. 

Bazzani  (Guiseppe),  bom  at  Reg- 
gio,  1701,  was  a  scholar  ofCanti,  and 
studied  the  works  of  Rubens,  whose 
style  he  followed  ;  he  painted  in 
fresco,  and  his  works  are  to  be  found 
in  Mantua,  and  the  neighbouring  con- 
vents :  died  1769. 

Real,  or  Beale  (Mary),  bom  at 
Suffolk,  1632,  died  1697.  Studied 
under  Sir  Peter  Lely,  and  improsred 
her  style  by  copying  some  pictures 
by  the  Italian  masters,  in  which  man- 
ner she  painted  ;  also  copied  many 
of  Viftidyck's  portraits  with  great 
purity  and  sweetness  of  cplouring. 
Her  own  portraits  possess  much  of 
the  Italian  air  and  style* 

Beare  (George),  painted  a  portrait 
in  the  style  of  Highmore,  of  John  IV. 
Duke  of  Bedford :  also  a  portrait 
of  Thomas  Chubb  the  Deist,  which 
was  engraved  by  Bockman,  in  1747. 

Beaubeunn  (Henry),  bom  at  Am- 
boise,  France,  1603,  died  1677:  is 
said  to  have  excelled  in  portraiture, 
but  we  have  no  further  description  of 
his  works. 

Beaubrunn  (Charles),  brother  of 
Henry,  bom  1605,  died  1692:  be- 
came distinguished  in  the  same  branch 
of  the  art, 

Beaudouin  (Pierre  Antoine),  bom 
at  Paris,  1719,  died  1769  :  excelled 
in  painting  portraits  in  miniature,  but 
we  have  no  description  of  his  style. 

Beaumont  (Cav.  Claudio),  bom  at 
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Turin,  1694,  died  1766.  Copied  the 
works  of  Raffaelle,  the  Caracci,  and 
Guido,  but  imitated  the  manner  of 
Trevisani  in  the  vigour  of  his  tints,  he 
was  employed  in  the  royal  palaces  of 
Turin,  and  in  other  public  edifices. 

Beaumont  (Sir  George  Howland), 
bom  1 753,  at  Coleorton,  whose  shady 
woods  and  green  hills  formed  his  study 
and  subject :  he  afterwards  visited 
Italy,  studied  the  works  of  Claude, 
and  compared  the  varied  tints  of  an 
Italian  sky  with  the  productions  of  that 
delightful  master,  making  designs 
from  the  most  interesting  objects, 
and,  on  his  return  painted  landscapes, 
introducing  a  ruined  temple  or  Gothic 
church,  according  as  his  works  par- 
took of  Italian  or  English  scenery. 
He  assisted  in  the  establishing  of 
the  National  Gallery,  and  bestowed 
thereon  some  of  his  finest  pictures, 
of  which  he  possessed  many — parti- 
cularly the  Narcissus  of  Claude, 
which  he  esteemed  beyond  all  others  ; 
his  landscapes  partake  more  of  the 
dewy  verdure  and  freshness  of  Eng- 
land than  the  warm  glow  of  an  Italian 
sky  :   died  1827. 

BECC4.FUMI  (Domenico,  called  Me- 
cherino),  born  at  Siena,  1 484 .  Studied 
first  under  Capanna,  an  artist  of  little 
note,  then  under  Perugino,  and  after- 
wards at  Rome,  studying  and  designing 
from  the  antique  statues,  and  copyine 
the  works  of  M.  A.  Buonarotti  and 
Raffaelle,  and  on  returning  to  Siena, 
painted  history  in  oil,  fresco  and  dis- 
temper, with  considerable  reputation ; 
his  composition  was  fine,  design  ele- 
gant, and  tone  of  colouring  beau- 
tiful, but  occasionally  too  red :  died 
1549. 

Beccaeuzzi  (Francesco),  bom  in  the 
Frioul,  was  a  disciple  of  Pordenoue, 
whose  manner  he  followed,  and 
painted  both  in  fresco  and  oil  with  con- 
siderable reputation.  Many  of  his  works 
are  in  the  churches  and  convents  at 
Trevigi,  the  principal  of  which  is  St. 
Francis  receiving  the  impression  of  the 
five  wound8,according  to  the  legendary 
tradition  of  that  saint. 


Becerra  (Gaspar),  bom  at  Anda* 
lusia,  1520,  b  said  to  have  studied 
the  works  of  M.  A.  Buonarotti,  whose 
forms  he  introduced  to  the  Spanish 
school,  with  a  suitable  tone  of  colour. 
He  executed  some  works  in  fresco  for 
the  Emperor  Charles  V.,  and  for  the 
palace  at  Madrid :  died  1570. 

Beckman  (Sir  Martin),  Engineer 
to  Charles  II.,  and  who  plann^  Til- 
bury Fort  and  the  works  at  Sheer- 
ness,  painted  several  views  and  ship- 
ping pieces.  —  Walpole,  v.  3,  p.  250. 

Bedaff  (Anthony  Aloisius  Ema- 
nuel van),  bom  in  Antwerp  in  1 787^ 
was  a  painter  of  portraits  and  history, 
and  director  and  professor  of  the 
Academy  of  Design  at  Bois-le-Dac  ; 
at  the  exhibition  at  the  Hague  ia 
1819,  he  had  a  painting  representing 
a  man  playine  the  flute  ;  he  also 
exhibited  at  Amsterdam  and  Brus- 
sels, some  paintings  worthy  of  note. 
He  died  in  1829. 

Beduschi  (Antonio),  bora  at  Cre- 
mona, 1576,  was  a  disciple  of  Anto- 
nio Campi,  in  whose  style  he  painted 
history.  He  acquired  considerable 
reputation  by  a  picture  representing 
a  Pieta,  wluch  he  painted  for  the 
church  of  St.  Sepolcro  at  Piacenza, 
also  by  an  altar-piece  for  the  same 
church,  "  the  Stoning  of  St.  Ste- 
phen," which  is  highly  extolled. 

Beeciiey  (Sir  William),  bom  at 
Burford  in  Oxfordshire,  1753,  first 
attempted  small  portraits,  having  suc- 
ceeded in  which,  he  ventured  upon 
full  length  and  history,  but  excelled 
in  the  former,  and  was  appointed 
painter  to  the  Queen.  In  1798  he 
painted  the  portrait  of  George  III. 
on  horseback,  and  the  Prince  of 
Wales  reviewing  the  troops;  soon 
afler  which  he  was  knighted  and  be* 
came  an  R.  A.  Honours  brought  em- 
ployment, all  the  Royal  family  sat  to 
him,  and  numbers  of  the  nobiUty  and 
gentry.  Amongst  others,  the  Marquis 
Comwallis  and  Earl  St.  Vincent ;  he 
painted  with  a  vigorous  touch,  but 
without  much  dignity  or  grace  in  his 
heads:  died  1839. 
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Bebi  (DkTid),  bom  at  Amheim  in 
Gnetderlind,  1621, died  1656.  Stadied 
■mder  Vandyck,  and  acquired  that  fine 
maimer  ofpencilliog  and  beautiful  tone 
of  colouriiig  so  peculiar  to  that  great 
muter,  with  an  equal  rapidity  of 
executioD,  and  wu  coDsidered  one  of 
his  ablest  disciples;  be  painted  the 
portraits  of  Qnera  Cnristina  of 
Sweden,  and  most  of  the  illustrious 
persons  in  Europe  of  that  time,  also 
one  of  Charles  I.  of  England. 

Beekkeek  (Herman  Wouters), 
bom  in  Leuwarde  in  1756,  was  a 
pupil  of  John  Van  Breght  in  Amster- 
dam. After  leaving  his  master,  he 
established  himself  at  Leuwarde,  and 
painted  historical  subjects,  which  he 
Dandled  on  a  rcry  large  scale ;  he  also 
painted  landscapes  with  animals,  and 
nnbleniatical  compositions.  Three 
of  his  best  paintings  are  in  the  Hotel- 
de-Ville  at  Leuwarde,  one  is  from  the 
Old  Testament,  representing  the  As- 
■emblv  of  the  Seventy,  tne  figures 
are  of  the  natural  eite.  He  was  verv 
clever  in  the  execution,  had  great  apt- 
ness for  the  art,  placed  lights  and 
shadows  with  mncli  judgment,  and 
rarely  impeded  himself  with  accesso- 
ries ;  but  the  design  and  proportions 
of  his  figures  are  not  always  correct, 
and  the  naked  parts  in  some  paintings 
not  exactly  observed.  He  died  at 
Leuwarde  ID  1796. 

Bkelobxakek  (John),  born  at 
Hague,  1636:  master  not  known, 
punted  in  a  spirited  and  natural 
style,  bunting  pieces  of  the  stag,  fox, 
ftc.  in  which  be  particularly  excelled. 

Bbzlsehaker  (Frauds),  son  of 
above,  bora  1669,  died  1736.  Studied 
under  bis  father,  and  afterwards  under 
William  Doudyns,  he  painted  histo- 
rical subjects  and  portraits,  which 
were  much  admired. 

Bebrstraate)^— See  Baersteaet. 

Bega  (Comehug),  bom  at  Haer- 
lem,  1620,  died  1664,  was  the  dis- 
ciple of  Adrian  Ostade,  and  one  of 
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his  best  pupils,  and  painted  similar 
subjects,  interiors  of  Dutch  cottages. 
Peasants  regaling  themselves  ;  in  the 
manner  of  his  instructor,  with  a  fine 
pencil  and  transparent  colouring,  but 
the  figures  are  somewhat  larger.  His 
works  are  much  admired,  and  to  be 
found  in  the  choicest  collections,  some 
are   signed,  Beoa,   and    others  Be- 

GEYN. 

Beer  (Arnold  de),  bom  at  Ant- 
werp, 1490,  died  1542,  was  a  good 
designer,  and  though  hard  and  Gothic 
in  execution,  was  much  employed  for 
the  churches. 

Beer  (Joseph  de),  bom  at  Utrecht, 
1550,  died  1596.  Studied  under 
Francis  Floris,  and  became  a  reputable 
painter  of  history ;  several  pictures 
which  be  painted  for  the  Bishop  of 
Toumay  did  him  great  credit. 

Beebblock  (John),  bom  at  Bruges 
in  1 736,  was  a  pupil  of  Matthias  de 
Visch,  and  obtained  the  first  prise  for 
composition  at  Bruges  in  l?72;  he 
painted  small  pictures,  designed  cor- 
rectly, and  with  a  vigorous  colouring. 
His  works  are  now  very  rare,  and 
much  in  request.     He  died  in  1S06. 

Beerinqs  (Gregory),  bom  at  Ma- 
lines  in  Plauders,  in  1500,  died  1544. 
Studied  in  Italy,  acquired  a  fine  taste, 
and  might  have  proved  au  admirable 
artist,  but  fell  into  indolence  and  dissi- 
pation. 

BeesTen  (A.  H. Van),  a  Dutchman, 
Uved  at  Amsterdam,  be  was  a  friend 
of  John  Punt ;  and  was  noted  for  bas- 
reliefs,  and  for  various  other  kinds ; 
it  is  said  that  some  artists  have  turned 
to  their  own  profit  his  talents  and  his 
modesty  ;  there  is  a  painting  by  him 
dated  1764,  and  a  good  portrait  c^ 
him. 

Begetn  orBEGYN  (Abraham),  bora 
1650,  died  about  I/IO:  painted  land- 
scapes and  cattle  in  the  manner  of 
Berghem,  the  figures  and  animals  well 
designed  and  pleasing,  coloured  also 
with  news  of  rivers,  ruins,  and  paint- 
ings of  architecture ;  went  to  Prussia, 
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and  painted  the  views  of  the  royal 
palaces  for  the  King  of  Prussia,  in  a 
masterly  manner. 

Beham  (Bartcl),  bom  at  Nurem- 
berg about  1496  :  studied  under  Rai- 
mondi ;  painted  history,  and  some  of 
his  works  are  in  the  Galleries  of  the 
Elector  of  Bavaria,  and  the  Prince  of 
Neubourg  :    died  about  1540. 

Beisch  (Joachim  Francis),  bom  at 
Munich,  1665,  died  1748:  painted 
landscapes,  views  in  Italy,  and  battles, 
in  the  former  of  which  he  has  imitated 
the  graceful  style  of  G.  Poussin  ;  his 
best  pictures  are  in  the  palace  of  the 
Elector  of  Bavaria,  they  represent 
the  battles  fought  by  the  Emperor 
Maximilian  Emanuel ;  his  scenes  are 
picturesque,  and  full  of  spirit,  and 
some  of  them  in  the  manner  of  S. 
Rosa. 

Belcamp  (John  van),  came  to 
England  in  the  reign  of  Charles  I. 
where  he  spent  the  principal  part  of 
his  time,  and  died  in  1653  :  he  was 
principally  employed  in  copying  the 
pictures  in  the  royal  palaces  in  Lon- 
don and  elsewhere,  chiefly  portraits, 
and  on  a  small  scale.     Died  1653. 

Bell  (William),  bora  at  Newcastle- 
on-Tyne,  about  1 768,  came  to  Lon- 
don, and  was  amongst  the  first  of 
those  who  entered  as  students  in  the 
Royal  Academy ;  in  1 77 1  he  obtained 
the  gold  medal  for  his  picture  repre- 
senting Venus  soliciting  Vulcan  to 
forge  arms  for  Eneas  :  he  was  much 
patronised  by  Lord  Delawal,  for 
whom  he  painted  two  views  of  Seaton 
Delawal ;  he  also  painted  the  por- 
traits of  the  family :  died  1800. 

Bella  (Anthony),  a  priest  and  a 
painter,  of  the  city  of  Cordova,  in 
Spain,  executed  many  works  in  that 
city,  both  public  and  private. 

Bella  (Stefano  della),  bora  at 
Florence,  1610.  Studied  under  Dan- 
dini ;  but  we  have  no  description  of 
his  works  :  died  1664. 

Bellange  (James),  bom  at  Cha- 
lons, about    1610.      Studied  under 
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Henrich  and  8.  Vouet ;  but  we  have 
no  description  of  his  works. 

Bellagamba  (John),  of  the  city 
of  Douay,  is  named  as  a  painter  by 
Vasari,  v.  3.  p.  853. 

Bell  A  VI A  (Mark  Antony),  a  Sici- 
lian, worked  in  Rome  with  the  scho- 
lars of  Pietro  da  Cortona,  and  it  is 
believed,  was  of  that  school.  He 
flourished  about  1690. 

Belle  (Nicholas  Simon  Alexis), 
bom  at  Paris,  1674,  died  1734.  Prac- 
tised as  a  portrait  painter  with  consi- 
derable reputation. 

Bellevois    ( );  painted  ma- 

rines,sea-ports,  and  storms :  his  works 
are  to  be  found  in  many  collections 
in  Flanders ;  his  calms  are  particularly 
excellent:    died  1684. 

Belling  EN  (John  van),  bom  at 
Antwerp,  1770,  was  a  pupil  of  Peter 
van  Regemorter,  and  has  left  some 
good  paintings  of  landscapes. 

Bellini  (Bellino),  of  the  celebrated 
family  of  the  Bellini  of  Venice, 
painted  sacred  histories  in  emulation  of 
them,  and  imitated  their  manner  so 
exactly,  that  without  very  close  study 
they  could  not  be  distinguished  :  he 
made  several  paintings  of  the  Virgin 
on  panel,  in  very  good  taste  and 
clearness  of  colouring.  He  flourished 
about  1520.     Ridoljfi,  v.  1 .  p.  61. 

Bellini  CGiacopo),  bom  at  Venice, 
1405,  died  1470.  Studied  under 
Gentile  da  Fabriano,  painted  history 
and  portraits,  in  the  latter  of  which 
he  excelled :  he  painted  the  portrait 
of  the  King  of  Cyprus,  who  was  be- 
headed, and  of  Comaro  ;  and  is  said  to 
have  been  one  of  the  first  Venetians 
who  painted  in  oil :  his  large  pictures 
adom  the  churches  in  Venice,  and 
many  of  his  smaller  have  found  their 
way  to  this  country. 

Bellini  (Gentile  Cavaliere),  bora 
at  Venice,  1421,  died  1501.  Studied 
under  his  father,  Giacopo,  and  painted 
several  large  pictures  for  the  Venetian 
Republic ;  also  portraits  of  Mahomet 
IL  and  his  Sultaness  :  a  sea-fight  by 
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him  is  mentioned  by  Vasari  as  pos- 
sessing extraordinaiy  merit. 

Bellini  (Giovanni),  bora  at  Ve- 
nice, 1422,  son  of  Giacomo,  and  bro- 
ther of  G^entile,  both  of  whom  he 
greatly  surpassed ;  he  is  considered 
the  founder  of  the  Venetian  School, 
having  introduced  the  practice  of 
painting  in  oil,  yet  his  design  was  fre- 
auently  in  bad  taste,  and  his  colouring 
ary  and  inharmonious :  died  1572. 

Bellini  (Giacinto  Cavaliere),  bora 
at  Bologna,  was  a  scholar  of  Albano, 
in  whose  manner  he  painted,  and  his 
portraits  possess  much  of  the  graceful 
style  of  that  master. 

Bellini  (Fihppo),  bora  at  Urbino, 
about  1 594,  was  one  of  the  most  suc- 
cessful imitators  of  the  style  of 
Frederico  Baroccio,  as  appears  by  his 
works  in  the  churches  at  Ancona  and 
Loretto,  the  Circumcision  of  Christ, 
the  Marriage  of  the  Virgin,  and 
others. 

Bellini  (Victor),  painted  several 
pictures  for  the  confraternity  of  St. 
Mark,  at  Venice,  and  in  the  Villa  di 
Spinea  del  Mestre ;  other  works  by 
his  hand  are  noticed  by  Ridolfi,  v. 
1.  p.  61. 

Belliniano  (Vittore),  bora  at 
Venice,  flourished  about  1526.  Stu- 
died under  Giovanni  Bellini,  and 
painted  histonr ;  his  works  are  to  be 
found  in  the  churches  and  convents  of 
Venice,  and  the  neighbouring  towns. 

Bellivebt — See  Billivert. 

Bello  (James),  an  Italian  painter  : 
in  the  public  Courts  of  Justice  in 
Venice  is  a  large  painting  of  the 
Saviour  and  St.  Peter,  St.  Paul,  St. 
John  Baptist,  St.  Mark  and  angels, 
who  are  blowing  trumpets,  and  in  the 
distance  a  beautifiil  landscape,  a  work 
well  worthy  of  remembrance. 

Bellori  (Pietro),  bora  at  Rome ; 
practised  as  a  portrait  painter,  but 
18  more  known  as  a  biographer  and 
antiquary. 

Bellotti  (Pietro),  bora  at  Ve- 
mce,    1625.     Scholar  of  Forabosco, 
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painted  history  and  portraits,  chiefly 
the  latter;  he  had  a  taste  for  caricature, 
was  an  excellent  colourist,  and  not 
ignorant  of  composition  :    died  1 700.^ 

Bellotti  (Bernardo),  born  at 
Venice,  1 724,  was  a  nephew  of  Cana- 
letti,  the  celebrated  painter,  in  imitation 
of  whom  he  painted  architecture  and 
perspective  in  a  very  picturesque  man- 
ner :    died  1/80. 

Bellucci  (Antonio),  born  1654» 
was  a  scholar  of  Domenico  Diiinito,  a 
painter  of  the  modern  Venetian  school, 
and  painted  for  the  churches  and  con- 
vents at  Venice  and  Verona :  of  his 
large  works  an  Ascension  at  Verona  is 
deserving  of  notice;  he  also  frequently 
painted  the  figures  in  Tempestas 
landscapes:  died  1721. 

Bellucci  (Giovanni  Battista), 
bora  at  Rome,  1506,  died  1541  : 
painted  history  with  some  reputation, 
but  we  have  no  description  of  his 
style. 

Belvedere  (Andrea),  bora  at 
Naples,  1646,  died  1689  ;  was  an  ex- 
cellent painter  of  flowers  and  fruits. 

Bembo  (Facio,  of  Valdarao),  a 
painter,  mentioned  by  Lomazzo,  p. 
656. 

Be  MM  ELL  (William),  born  at 
Utrecht,  1630,  died  1703.  Studied 
under  Herman  Sachtleven,  and  painted 
battle  pieces,  views  in  Holland  and 
Italy,  with  waterfalls,  ruins,  &c., 
chiefly  on  the  banks  of  rivers,  with 
boats,  barges,  and  other  vessels,  with 
figures  well  designed,  and  the  dis- 
tances well  kept,  the  trees  somewhat 
stifiF  and  formal,  but  the  skies  usually 
clear,  warm,  and  natural ;  his  pic- 
tures are,  however,  occasionally  some- 
what too  green  :  his  works  are  seldom 
found  in  this  country. 

Bemmell  (Peter  van),  bora  at  Nu- 
remberg, 1669,  died  1723,  a  son  of 
William,  also  painted  landscapes  ;  but 
his  works  are  little  known,  except  in 
his  own  country. 

Benaolia  (Francis^,  an  Italian 
painter  :    worked  in  tne  church  of 
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Sta.  Maria  della  Scala,  in  Verona,  and 
is  said  to  have  lived  about  1476. 
Maffeii  delta  Verona  illustrata,  t. 
3.  p.  186. 

Benaglio  (Girolamo),  a  Veronese 
painter,  lived  in  the  14  th  century : 
nis  manner  was  antique,  hard,  and 
stiif,  which  was  that  of  his  time  :  in 
Verona  are  some  of  his  paintings. 
Ro9si,  p.  9. 

Benaschi  (Giovanni  Battista), 
born  at  Piedmont,  1634.  Studied  at 
Rome,  under  Pietro  del  Po,  and  is 
supposed  also  to  have  studied  under 
Lanfranco,  whose  manner  he  imitated 
80  closely  that  it  is  difficult  to  dis- 
tinguish their  work  :  died  1688. 

Benavides  (Vincente  de),  bom  at 
Oran,  in  Spain,  1637.  Studied  under 
Francisco  Ricci,  but  was  chiefly  em- 
ployed for  the  theatres. 

Bernaert  rNicasius),  bom  1593, 
died  1663.  Studied  under  Francis 
Snyders,  whose  style  he  imitated,  and 
as  a  painter  of  animals,  was  very  little 
inferior  to  him. 

Bencovich  (Fedcrigo),  born  at 
Dalmatia ;  flourished  about  1 753  ;  in 
style  somewhat  resembles  Carlo  Cig- 
nani,  his  master;  correct  in  his  colour- 
ing, and  vigorous  in  his  Hght  and 
shades.  His  works  are  much  esteemed 
at  Bologna,  Milan,  and  Venice.  He 
was  principally  employed  in  easel  pic- 
tures, many  of  which  have  found  their 
way  to  Germany,  one  of  his  best  per- 
formances represents  the  Martyrdom 
of  St.  Anthony. 

Benedetti  (Don  Mattia),  born  at 
Rcggio ;  flourished  about  1 700,  was 
a  scholar  of  Talami,  somewhat  es- 
teemed as  a  fresco-painter,  and  occa- 
sionally painted  in  oil. 

Benedettis  (Dominico  de),  bom 
at  Piedmont,  1610.  Studied  under 
Santafede,  and  afterwards  Guido, whose 
graceful  and  eleeant  style  he  imitated 
with  success.  The  palace  of  the  King 
of  Naples  and  several  churches  in  that 
city  are  decorated  with  his  works. 

Benedetto — See  Castiglione. 
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Benefial  (Cav.  Marco),  bom  at 
Rome,  1684,  died  1764.  Painted  his- 
tory sometimes  in  the  manner  of  the 
Caracci,  and  at  others  of  Domenichino, 
but  liis  works  are  very  uneqiuil;  many 
of  them  are  to  be  found  at  Rome,  in  the 
Academy  of  St.  Luke's,  (the  principal 
of  whicn  represents  Christ  and  the 
Woman  of  Samaria). 

Benezeck  (Charles),  bom  in  Lon- 
don, studied  abroad,  and  painted  his- 
tory and  portraits.  One  of  his  best 
Eroductions  is  a  picture  of  the  Be- 
eading  of  Louis  XV.:  died  1794. 

Benfatto  (Luigi),  bora  at  Verona, 
1551,  died  1611.  The  nephew  and 
disciple,  was  at  first  a  servile  imitator 
of  Paolo  Veronese,  but  improved  by 
practice  under  him,  and  after  his  deatn 
supported  the  splendour  of  that  school 
by  his  imitation  of  that  master :  in  some 
of  his  works  he  resembles  Palma. 

Benigni  (John  Baptist),  bom  in 
Lucca,  1737;  leamed  the  first  rudi- 
ments of  the  art  of  George  Dominic 
Lombardi,  and  afterwards  studied  at 
Rome  in  the  school  of  PompeoBattoni, 
where  he  continued  seven  years ;  he 
returned  home,  and  employed  himself 
on  various  works  which  were  well  re- 
ceived :  he  visited  Lorabardy  to  study 
and  imitate  the  manners  of  the  best 
masters  of  that  school ;  and  then 
passed  on  to  Florence,  in  which  city 
he  remained  fourteen  years,  employing 
himself  in  painting  portraits,  historicfd 
pieces,  and  other  subjects. 

Benini  (Sigismondi),  bom  at  Cre- 
mona, 1675.  Studied  imder  Massa- 
rotti,  and  painted  landscapes,  highly 
finished,  the  distances  well  kept,  the 
lights  and  shades  managed  with  great 
skill,  and  very  agreeably  coloured; 
but  his  figures  are  rather  indifferent : 
died  about  1725. 

Benoli  (Ignatius),  a  priest,  called 
II  Bomo,  studied  in  Verona,  his  native 
place,  and  promised  to  be  a  good 
painter  of  small  figures ;  he  went  to 
Venice,  and  was  taken  by  the  Cheva- 
lier Francesco,  who  was  ambassador 
from  the  Republic  to  Lewis  XIV., 


Vand^clc  BO  ililigentl}',that  lie  took  them 
in  miniature.  He  punt«d  also  por- 
traits in  BmaU,  counterfeiting  the  man- 
ner of  Vandyck  bo  vrell,  that  even  many 
good  judges  have  miataken  them  for 
originals  of  Rubens  and  Vandyck.  His 
works  are  held  lu  high  estimation :  he 
lived  to  the  year  1724. 

Benozzo,  bora  at  Florence,  1539, 
died  1617,  became  a  good  painter  of 
history  and  portraits. 

Benso  (Giuho),  born  at  Genoa, 
1601,  died  1688,  was  a  scholar  of 
Paggi,  a  few  of  his  oil  paintings  are 
in  the  churches  at  Genoa,  of  which 
that  of  St.  Domenico  is  the  best,  and 
reminds  us  more  of  the  Bolt^ese  than 
the  Ligurian  school. 

Best  (John  Vander),  bom  at  Am- 
sterdam, 1650,diedlC90.  Studiedfirst 
under  Adrian  Vaudervelde,  and  after- 
wards under  Pb  ilip  Wou  verman  s,  whose 
*  style  he  sometimes  imitated,  as  well  in 
hu  scenes  and  subjects,  as  in  his  hand- 
ling and  pencil,  but  most  resembles 
Berehem,  nis  landscapeB,  figures,  and 
cattle  may  be  easily  mistaken  for  those 
of  that  master. 

Benvenuto  (Giovanni  Battista), 
called  L'Ortolano,  bom  at  Ferrara, 
1-190,  died  1525.  Studied  under  Ba^- 
nocavallo,  and  painted  history.  His 
works  are  in  the  churches  at  Ferrara, 
where  they  are  much  esteemed,  his 
priDcipal  works  are  a  Virgin  and 
Child,  the  Nativity  and  Wise  Men's 
Offering. 

Benwell  (J.  H.),  horn  in  £n|- 
land.  Studied  portrait  painting  in 
London  under  Mr.  Saunders,  and  af- 
terwards removed  to  Batb,  and  opened 
s  drawing  academy ;  he  painted  pic- 
tures in  a  manner  peculiar  to  himself, 
being  a  combination  of  crayons  and 
water  colonrs,  which  produced  a  pleas- 
ing effect,  and  were  beautifully  exe- 
cut«d:  died  17B5. 

Bbnwkll  (Mar^),  horn  in  London, 
painted  portraits  m  oil,  crayons,  and 
m  Duoiotore,  with  considerable  sue- 


less,  and  was  an  exhibitor  at  the  Royal 
Academy,  from  1762  to  1783. 

Benzi  (Maximilian),  a  Florentine 
nobleman,  having  a  genius  for  design- 
ing, put  himself  under  Balthasar  Fran- 
ceschini ;  after  two  years  he  was  sent 
by  the  reigning  Grand  Duke  Cosmo 
111.  to  Rome,  to  study  painting  under 
Ciro  Fcrri,  and  sculpture  under  Her- 
cules Ferrati,  where  he  continued  four 
years,  improving  hy  the  study  of  the 
best  ancient  and  modern  musters. 
He  made  five  medals  for  the  Queen  of 
Sweden,  with  their  reverses;  one  for 
Pope  Innocent  XL,  and  one  of  an 
estraordinary  size  for  Lewis  XIV., 
besides  many  others  forvarious  princes, 
cardinals,  and  others ;  also  groups, 
statues,  and  bas-reliefs,  by  all  of  which 
he  became  very  famous  :  he  flourished 
about  1700.  See  PEloge  XIIL  torn. 
xii.  p.  95. 

BEBcnET(  Peter),  a  Frenchman,  bom 
1659,  died  1720;  scholar  of  Charles 
de  la  Fosse.  Came  to  England,  and 
was  employed  in  decorating  the  houses 
of  some  of  the  nobihty  with  historical 
subjects,  but  he  afterwards  coufined 
himselfto  easel  pictures,  mythological 
and  Bacchanalian. 

Bbdcheu,  orBERcnEM  (Nicholas), 
bom  at  Haerlem,  1624.  Studied  un- 
der his  father,  Peter  van  Haerlem,  a 
painter  of  fish,  coiifectionerv,  vases, 
&c.  &c.  of  little  abihty  ;  and  after- 
wards successively  under  Grcbber, 
Vaiigoyen,  Mojaart,  Jan  Wils,  and 
lastly,  John  Baptist  Weeninx,  whom 
he  resembles  in  his  early  pictures ; 
painted  landscapes,  cattle,  and  figures, 
enriched  with  architectural  ruins,  ele- 
gantly composed,  and  transparently 
coloured,  characterized  with  breadth, 
and  a  just  distriliution  of  light  and 
shade,  a  natural  ease  and  simplicity  in 
his  attitudes,  the  leafing  of  his  trees 
exquisitely  touched,  skies  clear  and 
clouds  floating ;  his  trees,  buildings, 
cattle,  figures,  and  in  short  all  parts 
of  his  picture  being  equally  admirable. 
One  of  his  finest  works  was  painted 
for  a  burgomaster  at  Dort,  it  lepre- 
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seuU  a  Diountainoufi  country,  enriched 
with  numerous  cattle  of  various  kinds 
and  figures  exquisitely  pencilled  and 
beautifully  coloured  :  died  1 683. 

Berg  (Matthias  Vander),  bom  at 
Ypres,  Flanders,  1615,  was  a  dis- 
ciple of  Rubens,  and  is  known  by 
the  excellent  copies  he  made  of  some 
of  his  pictures :  died  1687. 

Bergen  (Dirk,  or  Theodore  Van), 
studied  under  Adrian  Vandervelde,  and 
painted  landscapes  in  his  style,  but 
more  glowing  in  colour,  and  his  cattle 
and  figures  not  so  correctly  drawn ;  he 
sometimes  painted  on  paper,  and  his 
shadows  have  generally  a  blackness 
about  them  :  died  1689. 

Bergen  (Nicholas  Van),  bom  at 
Breda  in  Holland,  16/0,  died  1689; 
painted  historical  subjects  much  after 
the  style  of  Rembrandt,  but  died  young 
ml699. 

Berettiki    (Pietro)  —  See    Cor- 
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Bergmuller  (John  George),  bora 
at  Bavaria,  1687,  died  1762,  was  a 
scholar  of  Andrew  Wolff,  several  of 
his  works  are  in  the  churches  and 
cabinets  at  Augsburg,  but  is  chiefly 
known  as  an  engraver. 

Bergonzini,  or  Burgonzoni  (Lo- 
renzo), bom  at  Bologna,  1656, 
studied  first  under  Bolognini,  and  after- 
wards under  Guercino,  he  attempted 
historical  subjects,  but  from  the  en- 
coura^ment  he  met  with,  devoted 
himself  afterwards  entirely  to  portrait 
painting :  died  about  1 700. 

Berkheyden  (Job),  born  at  Haer- 
lem,  1637,  died  1698,  studied  from 
nature,  and  painted  views  on  the 
Rhine,  low  mirth  and  the  sports  and 
merry  makings,  feasts,  dancings,  and 
conversations  of  the  boors  and  others 
of  that  locaUty,  in  the  manner  of  D. 
Teniers,  well  handled,  and  agreeably 
coloured,  some  of  them  highly 
esteemed  ;  he  also  painted  in  conjunc- 
tion with  his  brother  Gerard,  the 
portraits  of  the  elector  of  Bavaria  and 
ms  principal  attendants. 


34  BEB 

Berkhetden  (Gerard),  bora  at 
Haerlem,  1645,  died  1693,  brother 
of  Job ;  painted  many  pictures  in 
conjunction  with  his  brother,  but  his 
usual  subjects  were  views  of  churches, 
interiors  of  towns '  in  Holland  and 
Germany,  with  noblemen*  s  houses,  and 
other  magnificent  structures,  deco- 
rated with  small  figures,  which  were 
frequently  inserted  by  Job,  who  ex- 
celled in  that  branch  of  the  art. 

Berk  MANS  (Henry),  bora  in  Hol- 
land, 1 629,  Studied  successively  under 
Wouvermans,  Boschaert,  and  Jordaeus, 
and  painted  historical  paintings  with 
some  reputation,  but  was  more  success- 
ful as  a  portrait  painter  ;  he  painted 
the  portraits  of  the  Count  of  Nassau, 
Admiral  du  Ruyter,  and  many  other 
distinguished  persons ;  one  of  his 
finest  works  represents  a  company  of 
archers  at  Middleburg :  died  about 
1679. 

Berlinghieri  (Camillo,  called 
Ferraresino),  bora  at  Ferrara,  1596,, 
was  a  scholar  of  Bononi,  painted  his- 
tory, and  his  works  are  chiefly  at 
Ferrara  and  Venice ;  one  of  his  best 
is  a  representation  of  the  Miraculous 
fall  of  the  Manna  in  the  Wilderaess : 
died  about  1625. 

Bern  A  (Sanese),  a  scholar  of  An- 
drew Orcagna,  painted  in  Florence, 
in  Sienna  and  in  Cortona,  and  in  1369 
went  to  Arczzo  to  paint  in  Saint  Au- 
gustin  the  Story  of  Marino  Barattiere, 
who  for  avarice  sold  his  soul  to  the 
devil  and  was  liberated  by  St.  James  : 
ha>ing  fallen  from  a  scaffold  when 
painting  in  St.  Giminiano  di  Val- 
desca,  he  died  in  two  days,  while  still 
in  the  prime  of  life  in  the  year  1381. 
Vasari,  par.  1.  p.  118. 

Bernabei  (Pier  Antonio,  called 
della  Casa),  bora  at  Parma,  flourished 
about  1550,  though  educated  under 
Parmegiano,  he  was  a  follower  of  the 
style  of  Correggio,  painted  history  in 
fresco,  his  works  are  to  be  found  at 
the  Carmelites  and  other  public  edi- 
fices in  Parma,  and  one  of  the  finest  is 
a  picture  of  the  Beatification^  with 
iiumerou3  figures. 
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Bbrnado  (MouBieor),  a  native  of 
Denmarky  bom  in  1624,  having 
learned  to  paint  of  Rembrandt  Van 
Rhyn,  entered  the  academy  of  Cuy- 
lemberg,  and  stayed  there  three  years, 
be  then  went  to  Italy  and  staid  some 
time  in  several  cities,  and  having 
visited  Rome,  where  from  the  horror 
of  the  pestilence,  which  was  then 
making  great  ravages  in  that  city,  or 
from  some  other  cause  he  forsook  the 
Lutheran  religion  and  embraced  the 
Romish  faith ;  he  chose  for  his  coun- 
try the  capital  of  the  world,  working 
for  princes  and  the  lovers  of  the  fine 
arts,  and  excelled  in  painting  pleasing, 
cariona,  burlesque  and  rustic  subjects : 
he  died  in  the  year  1687.  Baldinueei, 
sec.  5.  num.  510. 

Bebnaebt  (Nicasius),  bom  1593, 
died  1 673  ;  he  studied  under  Francis 
Snyders,  whose  style  he  imitated,  and 
as  a  painter  of  animals  was  very  little 
inferior  to  him. 

Bebnabd,  bora  at  Naples,  1680, 
studied  under  Solimene,  whose  style 
he  adopted  with  considerable  success, 
and  was  considered  one  of  his  best 
pupils :  died  1734. 

Bebnabd  (Samuel),  bom  at  Paris, 
1615;  studied  under  Simon  Vouet, 
and  at  first  painted  large  portraits  in 
oil  and  fresco,  but  not  succeeding 
well,  he  afterwards  devoted  himself  to 
miniature;  he  copied  a  number  of 
fine  pictures  in  history  and  landscape, 
whicn  he  afterwards  reduced  to  a 
miniature  size,  and  finished  them 
highly :  died  1687. 

Bebnabd  (John),  bom  in  Amster- 
dam in  1765:  was  a  good  designer, 
and  copied  with  success  some  paintings 
of  Be^hem  and  of  Paul  Potter ;  he 
waa  member  of  the  Institute  and  of  the 
Academy  of  Fine  Arts  at  Amsterdam, 
where  he  died  in  1833. 

Bebnabd  of  Brussels— See  Van 
Delay. 

Bebnabdi  (Francesco),bomatBres- 
da,  painted  history,  his  works  are  prin- 
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cipally  in  the  churches  of  Santa  Croce, 
and  St.  Giovanni  in  Brescia. 

Bernasconi  (Lauro),  bora  at  Rome, 
1622,  died  1675  :  excelled  in  flower 
pieces,  which  were  well  grouped,  and 
finely  coloured. 

Bernazzano,  bora  at  Milan,  flou- 
rished about  1 536 :  painted  landscapes, 
animals,  fruit,  and  flowers,  with  won- 
derful skill,  the  figures  usually  intro- 
duced by  Caesare  da  Sesto,  he  is  said 
to  have  painted  birds  so  naturally  as 
to  have  attracted  other  birds. 

Bernotz  (Christian),  an  excellent 
painter  of  fruit,  wild  scenery,  vases 
of  silver,  and  other  things  of  that 
kind.  He  died  in  Rome  at  the  age 
of  64,  in  the  year  1722.  Pascoli, 
V.  2.  p.  357. 

Bernt  (Bernard),  of  Brussels,  was 
painter  to  the  Emperor  Charles  V. 
his  portrait  is  published.  He  flou- 
rished about  1540. 

Berr£  (John  Baptiste),  bora  in 
Antwerp  in  1777:  inspired  by  the 
works  of  the  celebrated  Weeninx, 
painted  with  success  in  the  taste  and 
manner  of  that  master,  dead  game, 
and  other  analogous  subjects.  He 
established  himself  in  Paris,  where  he 
was  noted  in  the  exhibition  of  1814 
for  several  paintings,  among  others, 
Romulus  and  Remus  suckled  by  the 
Wolf,  and  a  Lioness  with  her  whelps, 
painted  from  nature,  in  the  Menagerie 
Roy  ale;  in  1821  he  sent  to  the  ex- 
hibition at  Brussels,  a  herd  of  Stags 
and  Hinds,  and  to  that  of  Amsterdam 
in  1 8  22,  a  lioness  perceiving  a  serpent, 
a  landscape  with  cattle,  and  some 
other  paintings.  His  works  are  dis- 
tinguisned  for  their  high  finish  and 
good  execution,  they  are  of  great 
value,  are  much  sought  after,  and 
are  to  be  found  in  most  of  the  rich 
collections  in  Europe.  He  died  in 
Paris  in  1828. 

Berreguette  (Alonzo),  bora  in 
Castile,  Spain.  Studied  imder  Mi- 
chael Angelo,  was  the  contemporary 
of  A.  del  Sarto,  and  much  employed 
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by  Charles  V.  in  his  p&Iace  at  Madrid,  I 
and  at  Grenada:  died  1545,  at  an 
advanced  age. 

Berrettoni  (Nicolo),  bora  at 
Montefelfro,  Italy,  1627.  Studied 
under  Carlo  Maratti,  and  in  style  and 
colouring  so  nearly  approached  him 
as  to  excite  bis  jealousy,  but  after 
quitting  bia  school,  bis  earlv  works 
more  resembled  Guido ;  died  about 
1680. 

Bersotti  (Carlo  Girolamo),  bom 
in  Pavia  iu  the  year  1645  :  was  a 
disciple  of  ChHo  Sacchi,  be  went  to 
Rome,  where  he  painted  historical 
■ubiects,  landscapes,  with  figures,  also 
birds,  quadrupeds,  fruit,  and  vases, 
very  aaturally. 

Bertaki  (Gioranni  Battista) — See 
Ghisi. 

Bertin  (Nicholas),  bora  at  Pans, 
1677,  died  1736.  Studied  under 
JouTenet  and   the  elder  Boulonene, 

Ekinted  history,  and  was  employed  by 
Quis  XIV.  for  whom  he  painted 
Vertumnus  and  Pomona,  ana  other 
^orks.  In  small  proportions  of  figures 
and  landscape  scenery  be  possessed 
considerable  talents,  nhich  he  lost 
whcu  he  ventured  on  compositions  of 
a  lai^r  size. 

Bertoja  (Giacomo),  born  at  Parma, 
1515,  died  about  1550:  scholar  of 
Parmegiano,  whose  manner  be  closely 
imitated;  painted  history  in  fresco, 
most  of  his  works  are  in  the  churches 
and  convents  at  Parma. 

Bkatolotti  (Filippo),  a  Genoese, 
commenced  drawing  and  colouring  at 
an  early  ase,  but  not  meeting  with 
much  empToj'ment,  he  applied  himself 
to  portrait  painting,  in  which  be  bad 
great  success.  Ue  flourished  about 
1610.  Uis  SOD  followed  him  with 
equal  success. 

BebtolOtti  (Giovanni  Lorenzo), 
bora  at  Genoa,  1640.  Studied  under 
Francisco  Castiglione ;  painted  his- 
tory, one  of  his  best  pictures  repre- 
sented the  meeting  of  St.  Elizabeth 
•nd  the  Holy  Virgin ;  an  excellent 


composition,  and  transparent  in  eo- 
lourmg!  died  1721. 

Bebtocci  (Lorenzo),  a  Florentine, 
scbolnr  of  Furini,  painted  figures  in  a 
very  spirited  manner,  but  not  being 
equal  to  what  tbe  then  state  of  the  art 
required,  he  Icfl  painting  for  music ; 
he  was  patronised  by  the  Queen  of 
Swedeu,  and  made  director  of  her 
theatre,  and  died  in  Rome  at  the  age 
of  60,  in  the  year  1680. 

BERTrsio  (Giovanni  Battista), bora 
at  Bologna.  Studied  first  under 
Calvart,  and  aflerwards  in  tbe  school  of 
the  Caracci,  and  painted  history  in 
the  manner  of  Guido,  correct  in  draw- 
ing, but  cold  and  chalky  in  the  eo- 
louring,  many  of  his  pictures  are  in 
the  churcbca  and  convents  at  Bologna. 

Behtuzzi  (Ercole  Gaetano),  bora 
at  Bologna,  IG69,  died  1722  :  was  a 
respectable  painter  of  portraits. 

Besensi  (Paolo,  Euilio),  bora  at 
Beggio,  1624,  diedT^666:  painted 
in  the  graceful  manner  of  Albano;  bis 
principal  pictures  are^  in  the  church 
of  St.  Pietro,  at  Rcreio. 


BESOZZi(AmhrogiD),  bora  at  Milan, 
1646,  died  1706:  scholar  of  Gondini, 
and  afterwards  of  Giro  Fcrri  j  painted 
architectural  views,  frieiea,  basso-re- 
lievos, and  other  decorative  works  in 
in  which  he  excelled. 

Bettes  (John  and  Thomas),  were 
eminent  miniature  painters  in  the  time 
of  Queen  Elizabeth,  whose  portrait 
was  painted  by  the  elder  of  them,  and 
ably  executed. 

Betti  (Padre  Biagio),  bora  at  Fia- 
toja,1545,died  1615:  was  a  disciple  of 
Daniele  da  Volterra ;  his  works  are 
principally  in  tbe  monastery  of  the 
Theatmes  at  Rome,  of  which  tie  became 

BcasCHET  (I.  F.),  bora  in  Antwerp 
in  1739:  was  a  pupil  of  his  father 
Balthisar  Besschey,  a  punter  of  land- 
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sotpea  with  figurea :  he  aometunes 
painted  interion,  portniti,  and  his- 
tory 1  aod  he  also  made  a  number  of 
copies  from  the  works  of  Moucheron, 
WnantB,  Pvnacker.G.Douw.Teniers, 
B^brandt.'  Terbui^,  &c.  He  died 
iaAntirerp,  in  1799. 

Bestehs  (Albert  James),  bora  at 
the  Hague,  studied  the  art  in  Holland 
and  Flanders;  he  painted  summer 
and  winter  landscapes,  the  coloarinK 
of  which  is  exceedingly  natural,  and 
the  figures  that  ornament  them  spi- 
ritedly touched.  His  designs  from 
livinz  models  are  very  good,  and  much 
■ought  for.  He  died  in  Leyden  in 
1819. 

Betti  (Sigismond),  a  Florentine, 
scholar  of  Matthew  Bonechi;  from 
great  atteution,and  continually  design* 
ing  in  the  academy  of  naked  figures, 
attained  to  great  freedom  and  excel- 
lence iu  freseo  and  in  oil.  He  was 
invited  to  Genoa,  Savona,  and  Turin,  i 
where  he  lefl  many  memorials  of  bis 
skill.  In  his  own  country  he  made 
many  works  for  the  Graud  Duke 
Gaaton,  and  was  employed  by  sereral 
Englishmen  in  copying  many  of  the 
beet  works  in  that  noble  Gallery,  he 
executed  several  public  works  in  fresco 
in  various  churches,  and  painted  in  i 
crayons  in  a  clear,  bold,  and  beautiful 
manner,  such  as  has  been  seldom  j 
equalled.  He  flourished  about  1720, 
and  died  at  the  age  of  70. 

Bettini  (Domenico),  bom  at  Flo-  j 
rence,  1 66-1  :  studied  first  under 
Jacopo  Vignali,  and  afterwards  nnder  I 
Nuari ;  he  painted  fruit,  flowers,  birds,  ' 
and  fish,  with  considerable  merit,  died 
.-05. 

Beucbolt  (L.),  this  painlpr  is 
chiefly  known  for  the  portrait  of  the 
Protestant  minister,  the  Rev.  W. 
ETersdyk,  which  was  engraved  by  A. 
de  Blois  :  it  is  not  certain  that  he 
belonged  to  the  Dutch  school,  but  it 
is  without  doubt  that  he  cultivated 
hifl  art  in  that  country.  Althongh  we 
rarely  find  him  meatiooed  in  the  bio- 


7  BEZ 

graphics,  yet  he  nevertheless  left  some 
paintings  of  merit. 

Beuckelaer  or  Buceltrak  (Joa- 
chim), born  at  Antwerp,  1 530,  died 
1  (!  1 0,  a  pupil  of  Aerteen,  his  uncle  ; 
painted  kitchens,  game,  fruit,  flowers, 
birds,  and  flsh,  very  cleverly,  which 
were  much  admired. 

Becrs  (William)  bora  at  Dort, 
1656,  was  a  scholar  of  Drillenburg, 
and  painted  landscape  with  consi- 
derable success  in  the  style  of  his 
master,  also  flowers  and  portraits. 

BeviLACQCA  (Ambrose),  a  Dative 
of  Milan ;  painted  in  fresco,  in  the 
Luogo  di  Carita,  a  part  of  Milan  so 
called,  a  number  of  figures  dbpensing 
alms  to  the  poor,  they  were  finished 
in  I486.  Torre,  p.  285.  Loma:io, 
p.  C81. 

Bevilaqva  (Cavaliere  Veuturn) — 
See  Salihbene. 

Beville  (Charles),  bora  in  Paris, 
1651,  died  1716:  was  considered  a 
reputable  landscape  painter  in  his  day, 
but  his  pictures  now  are  thought  but 
little  of. 

Beveh  (John  dc),  bora  at  Aran  in 
Switzerland,  in  the  Canton  of  Bera, 
studied  under  Pronk  at  Amsterdam, 
and  became  a  skilful  master  of  design, 

Beygiien  (Albert  van),  a  painter 
of  flowers,  fruit,  and  fishes,  in  which 
he  excelled,  and  waa  quick  in  the 
execution  ;  hod  for  his  successors  De 
Heem,  Mignon,  and  De  Ring,  who 
all  surpassed  him  in  the  composition 
of  their  subjects,  and  in  the  more 
skilful  distribution  of  the  clair-oscuro. 
In  the  Kluseum  at  Amsterdam  is  a 
painting  by  him  of  a  table  with  some 
whitings,  a  piece  of  salmon,  and  other 
fish. 

Bezzi  (John  Francis),  a  Bolognese 
painter,  was  a  scholar  of  Pellegrino 
Tibaldi.  In  most  cities  of  Italy  his 
works  have  justly  spread  his  fame  as 
a  good  master,  he  instructed  many  of 
the  nobility  in  drawing,  and  formed  a 
good  school  up  to  the  year  1571,  at 
which  time  he  died.  Mahas'ia,  part 
2.  p.  203. 
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BiANOHi  (Fraiice8co),calledIlFrari» 
born  at  Modena,  1447  ;  painted  his- 
tory with  considerable  reputation,  and 
is  said  to  have  been  the  instructor  of 
Correggio:   died  1510. 

Bi  ANCHi  (Federi^o),  bom  at  Milan, 
a  scholar  of  Proccacmi,  painted  several 
works  in  fresco  for  the  churches  and 
monasteries  at  Milan. 

BiANCHi  (Cav.  Isidoro),  bom  at 
Milan,  flourished  about  1626 ;  he  stu- 
died under  Morazzonc,  and  painted  in 
fresco,  and  in  oil,  but  excelled  in  the 
former,  his  works  are  in  the  churches 
at  Como,  and  at  Milan. 

BiANCHi  (Baldassare),  bom  at 
Bologna,  1614,  died  1679:  studied 
first  under  G.  Padema,  and  afterwards 
T.  A.  MeteUi,  and  was  employed  by 
the  Dukes  of  Modena  and  Mantua,  in 
decorating  their  palaces,  he  painted 
historical  subjects  with  considerable 
reputation,  and  is  said  to  have  had  a 
daughter,  Lucrezia,  who  distinguished 
herself  in  the  art. 

BxANCHi  (Orazio),  bom  at  Rome, 
was  a  reputable  painter  of  history;  his 
best  work  is  in  the  church  of  St. 
Gioseffo  at  Rome,  representmg  the 
Marriage  of  the  Virgin. 

BiAKCHi  (Pietro),  bom  at  Rome, 
1694,  a  scholar  of  Benedetto  Luti, 
painted  history,  and  one  of  his  most 
esteemed  performances  is  a  picture  of 
the  Conception  in  the  church  of  Sta. 
Maria  degli  Angeli  at  Rome :  he  died 
yoxmg. 

BiANCui  (Thomas)  of  Paris,  had 
a  taste  for  sculpture,  but  was  dis- 
suaded from  it  by  Sarazin,  a  statuary, 
who  advised  him  to  apply  to  paint- 
ing, architecture,  and  perspective, 
in  which  he  soon  made  great  pro- 
gressy  he  went  through  Italy  to  Rome, 
where  he  studied  the  works  of  Algardi 
Poussin,  and  Andrea  Sacchi,  and 
having  painted  many  pictures,  which 
possessed  great  merit ;  he  became  a 
member  of  the  French  Academy  :  he 
flourished  about  1650.  Sandrart,  p. 
380. 
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BiANCHi  (Lucretia),  was  daughter 
of  Balthasar,  painter  to  the  Dukes  of 
Mantua  and  Modena,  and  assisted 
him  in  his  works,  she  learned  of 
Stringa,  copied  with  good  taste  and 
colouring ;  and  Uved  about  1680. 

BiANCUT  (T.  S.),  bom  in  Amster- 
dam in  1 767,  was  a  pupil  of  Besschey, 
there  are  numerous  portraits  by  him, 
which  are  very  good  resemblances  ;  he 
painted  other  subjects  likewise,  but 
succeeded  best  in  portrait  painting. 
Ue  died  in  1826. 

BiANcucci  (Paolo),  bom  at  Lucca, 
1 583,  died  1 653 :  was  a  scholar  of 
Guido,  whose  style  he  followed,  some 
of  his  works  resemble  those  of  Sasso 
Ferrato,  and  his  best  productions 
are  in  the  churches  at  Lucca ;  one 
of  which  is  a  representation  of  Pur- 
gatory. 

BiBTENA — See  Galli. 

Bicci  (Lorenzo  di),  bom  at  Flo- 
rence, 1400,  died  1460:  was  a  dis- 
ciple of  Spinello,  and  painted  several 
works  in  fresco  for  the  churches  in 
Florence,  in  the  formal  style  of  the 
age. 

Bicci  (Neri),  son  of  Lorenzo  Bicci, 
a  Florentine,  was  one  of  the  latest 
masters  after  the  manner  of  old  Giotto, 
whose  style  he  endeavoured  to  alter 
and  modernize,  as  in  the  churches  of 
St.  Michael,  and  Sta.  Maria  delle 
Grazie,  and  others  in  Florence.  He 
flourished  about  1450.  Fasari,  par. 
l.p.  152. 

BiE  (Adrian  de),  a  Fleming,  bom 
at  Liere,  1594,  died  1623:  studied 
first  under  Wouter  Abts,  afterwards 
Rodolph  Schoof,  pidnter  to  Louis 
XIII.  and  was  mucn  employed  in  de- 
corating the  churches  in  Flanders,  also 
in  portraits,  his  penciling  was  so  neat, 
ana  his  colouring  so  delicate,  that  he 
was  frequently  employed  to  paint  on 
jaspev,  porphyry,  and  other  precious 
stones. 

BiE  (James) — See  Bje. 

BiEKE  (I.  alias  John  Mul),  a 
Fleming,  painted  history,  portraits, 
tippling  scenes,  and  landscapes. 
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BissEUNOHEN  (Christian  John 
Tan),  bom  1558 :  a  celebrated  Dutch 
portrait  painter,  is  said  to  have 
painted  a  portrait  of  the  Prince  of 
Orange  from  memory,  after  his  decease, 
which  was  a  better  resemblance  of 
him  than  any  that  had  been  taken 
during  his  life  :  he  died  1600,  aged  42. 

BiOABi  (Vittorio),  bom  at  Bologna, 
painted  history  in  fresco,  and  his 
works  are  to  be  met  with  in  almost 
every  pubUc  edifice  in  his  native  city. 

BiGARi  (Serafino),  a  Bolognese 
painter,  is  mentioned  in  the  *'  Istoria 
delta  Academia  Clementina^**  parte  3. 
p.  295. 

Bioi  (Angelo),  a  Florentine  painter, 
was  a  scholu'  of  his  brother  Francis 
Bigi,  whom  he  survived,  he  flourished 
about  1530. 

Bioi  (Felix),  a  native  of  Rome,  on 
account  of  a  homicide  in  his  country, 
took  refuge  in  Verona,  where  he 
remained  the  rest  of  his  life.  He 
painted  flowers  so  naturally,  that  few 
m  Italy  were  eoual  to  him,  and  was 
commonly  called  Felix  of  the  Flowers : 
he  worked  not  only  for  the  noble 
houses  of  Verona,  but  had  orders 
from  most  of  the  principal  cities  of 
Europe,  for  which  he  was  nandsomely 
paid.  He  flourished  in  Verona  about 
1 680,  where  also  he  died. 

BiGio  (Franda),  bom  at  Florence, 
1445,  died  1525,  excelled  in  painting 
architectural  subjects,  landscape,  and 
animals. 

Billet  (John),  of  Utrecht,  painted 
fignres  in  a  middle  size  in  a  most  ex- 
cellent and  delicate  manner.  He  lived 
in  Antwerp  in  1661.  His  portrait 
has  been  engraved  by  Peter  Balten. 

BiLiTEBT  (Giovanni),  bom  at  Flo- 
rence, 1576,  died  about  1644,  studied 
under  Cardi,  called  Cigoli,  to  whose 
style  he  added  the  expression  of  Santo 
da  Titi,  and  the  splendour  of  Paolo 
Veronese;  he  painted  history,  and  one 
of  his  most  admired  works  is  the 
Chastity  of  Joseph,  in  the  Gralleiy  at 
Florence. 
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BiLLONi  (Giovanni  Battista),  bom 
at  Padua,  1576,  studied  under  Apol- 
lodoro  di  Porcia,  and  painted  history 
and  portrait,  but  excelled  in  the  latter: 
died  1636. 

BiLTius  (— ),  bom  in  the  Nether- 
lands, and  flourished  about  1650,  ex- 
celled in  painting  dead  game,  and  other 
inanimate  objects,  particularly  fowling 
pieces,  poucnes,  powder  horns,  nets, 
and  other  instruments  used  by  sports- 
men, which  are  generally  represented 
on  a  white  ground,  as  if  attached  to  the 
wall ;  they  are  designed  and  executed 
with  such  a  perfect  fidelity  as  to  be- 
come a  complete  illusion. 

BiMBi  (Bartholomew),  a  Florentine, 
disciple  of  Lorenzo  Lippi,  painted 
flowers,  fruit  and  animals,  in  an  ex- 
cellent manner,  also  figures  ;  he  was 
bom  in  the  year  1648,  and  died  at 
the  age  of  80. 

BiNDEs  (John\  a  Fleming,  painted 
figures  in  imitation  of  Rubens,  and 
portraits  in  the  style  of  Vandyck  ;  he 
was  a  great  friend  of  Peter  Snyders,  a 
celebrated  painter  of  animals,  and  it 
is  believed  was  a  native  of  Antwerp  : 
he  died  in  1670. 

Bird  (Edward),  bom  at  Wolver- 
hampton, 1 772,  was  first  a  painter  of 
tea  trays,  and  afterwards  of  domestic 
subjects,  such  as  *'the  Blacksmith's 
Shop,"  "  the  Country  Auction,"  •*  the 
Gipsey  Boy  ;"  •*  Meg  Merrilies  ;" 
**  the  Game  of  Put,"  and  occasionally 
historical  compositions,  amongst  which 
were  the  "Surrender  of  Calais,"  "  the 
Deathof  Eh,"  and  "the  Field  of  Chevy 
Chase,  after  the  battle;"  he  commenced 
painting  the  Embarkation  of  the  King 
of  France,  after  the  overthrow  of  Na- 
poleon, but  did  not  live  to  finish  it ; 
he  made  nature  his  guide  and  handled 
all  his  subjects  in  a  masterly  Style, 
usually  taking  a  sketch  of  any  ol^ject 
that  struck  his  fancy,  which  he  after- 
wards formed  into  a  picture  :  he  died 
in  1819. 

BiSBiNK  (Bemard),  a  Dutch  pain- 
ter, was  a  pupil  of  John  Both. 
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BiscAiKO  (Giov.  Andrea),  born 
at  Genoa,  painted  landscapes  in  a 
bold  and  spirited  style,  with  much 
care  and  attention,  and  with  consi- 
derable reputation. 

BiscAiNO  (Bartolomeo),  son  of  G. 
A.  Biscaino,  bom  at,  Genoa,  1632, 
died  1657>  studied  design  under  his 
father,  and  colouring  under  V.  Castelli ; 
he  painted  many  considerable  works, 
three  of  which  are  in  the  Gallery  at 
Dresden,  but  was  cut  o£P  at  an  early 
age. 

Biscuop  (John  de),  bom  at  the 
Hague,  1 646,  died  1 686,  his  paintings 
in  oil  are  not  without  merit,  but  he 
excelled  in  imitating  the  style  of 
Tintoretti,  Bassan,  Caracci,  Veronese, 
Rubens,  or  Vandyck,  in  small  pencil 
drawings,  so  closely,  that  the  master 
he  intended  to  imitate  was  instantly 
known;  they  are  highly  prized. 

BiscHOP  (Cornelius),  bom  at  Ant- 
werp, 1630,  died  1674,  was  a  disciple 
of  Ferdinand  Bol,  whose  style  and 
manner  he  nearly  approached,  both 
in  history  and  in  portraits,  and  by 
many  judges  is  considered  not  inferior 
to  his  instmctor ;  one  of  his  pictures, 
a  candle-light  piece,  was  purchased 
by  Louis  XIV.  for  a  very  large  sum. 

BiscHOP  (Abraham),  son  of  Cor- 
nelius, was  instructed  by  his  father 
to  design  historical  subjects  and 
portraits,  but  preferred  painting 
fowls,  particularly  those  of  a  domestic 
kind,  which  he  usualljr  designed  after 
nature,  and  painted  m  a  large  size, 
and  so  exactly  like  nature  in  its  atti- 
tude, character,  and  plumage  as  to 
excite  universal  admiration. 

BiSET  (Charles  Emanuel),  bom  at 
Mechlin,  1633,  a  Flemish  painter, 
visited  France  and  adapted  bis  works 
to  the  taste  of  that  nation;  he 
painted  gallant  assemblies,  balls,  con- 
certs, conversations,  &c.  with  a  neat 
and  flowing  pencil,  but  his  colouring 
is  rather  cold  and  grey ;  he  was  re- 
markable for  introducing  a  variety  of 
figures  into  his  pictures,  habiteu  in 
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the  costumes  of  the  different  nations. 
In  the  Hall  of  the  Society  of  Archers 
at  Antwerp,  is  a  picture  of  William 
Tell  shooting  the  apple  from  his  son's 
head,  which  is  considered  one  of  his 
best  pictures. 

Bisi  (Fra  Bonaventura),  bom  at 
Bologna,  1 631 ,  was  a  disciple  of  Lucio 
Massari,  but  was  celebrated  for  his 
copying  in  a  small  size  manyof  Guido's, 
Titian's,  and  Correggio's  works, 
several  of  which  are  in  the  cabinet  of 
the  Duke  of  Modena  :  died  1662. 

BissoLO  (Pierre  Francois),  bom  at 
Venice,  flourished  about  1520 :  he  stu- 
died under  Bellini,  but  some  of  his 
works  at  Murani  and  Trevigi,  resemble 
those  of  the  elder  Palma. 

BissoNi  (Giovanni  Battista),  bom 
at  Padua,  1576  :  studied  under  Apol- 
lodoro,  called  II  Porca,  (an  eminent 
portrait  painter,)  and  painted  history 
and  portraits  ;  he  afterwards  visited 
Rome,  and  on  his  return  to  Padua, 
was  much  employed  in  the  churches 
and  monastic  institutions  :  died  1636. 

BiSTOiA  (Luke  Anthony),  bom  in 
Bologna  in  1672  :  practised  for  some 
time  with  Bartolomeo  Castellani,  a 
painter  of  perspective,  he  then  studied 
the  rules  and  works  of  James  Anthony 
Manini  and  of  Mark  Anthony  Chia- 
rini.  He  served  as  painter  in  the 
churches  of  Crema  and  Placentia.  the 
Virtuoso  Mark  Anthony  Franches- 
chini  in  Bologna,  and  painted  figures 
in  various  other  places ;  his  talent 
was  for  painting  large  works,  as  giv- 
ing him  room  to  display  more  largely 
his  ideas. 

BizzELLi  (Giovanni),  bom  at  Flo- 
rence, 1566.  Scholar  of  Bronzino, 
I  painted  history  and  portraits ;  also 
some  pictures  for  the  churches  and 
public  edifices  at  Rome,  but  never 
rose  above  mediocrity,  he  was  much 
employ  ed by  privatepersons  on  subjects 
from  sacred  or  fabulous  history,  and 
in  portrait  painting:  died  1612. 

Blaauw  (Peter  Aartse),wasbom  at 
Hoorn  in  1 744,  and  whilst  he  was  em- 
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ployed  Dpon  an  Admiralty  veuel,  de-  j 
signed  ftome  sea  views  and  ships,  and 
by  dint  of  labour,  sncceedcd  in  paint- 
ing some  pictures  of  merit  in  oil.   He 
died  at  Mcdenblik  in  1808. 

Blaceo  (Bernardino),  born  at 
Udine  in  the  Frioul,  flourished  about 
1550  :  he  painted  history  for  the 
churches  and  convents,  in  nesco  and 
in  oil,  one  of  the  principal  of  which 
is  a  Madonna,  for  that  of  St.  Lake, 
*t  Udino. 

Blice  (  M. ),  lived,  1/68,  in 
Bolton  Street,  Hccadilly  :  punted 
portraits  and  draperies,  and  had  a 
daughter  nho  occasionally  exhibited 
at  the  Royal  Academy. 

Blanchard  (James),  bom  in 
France,  1600,  died  163R:  visited 
Italy,  and  being  struck  by  the 
beautiJul  colouring  of  the  Venetian 
masters,  he  adopted  that  style.  He 
baa  two  pictures  in  the  church  of 
Notre  Dame  at  Paris,  one  of  which 
is  the  Descent  of  the  Iloly  Ghost  ; 
also  thirteen  large  subjects  from  Ovid, 
in  the  Gallery  of  the  Hutel  de  Boul- 
Uon ;  he  was  called  by  the  French 
artista  the  Modem  Titian. 

BuiN  (Jean  Baptiate),  born  at 
Caen,  in  Normandy,  1654.  Studied 
the  rudiments  of  paindng  under  his 
father,  and  afterwards  visited  Paris, 
and  became  a  scholar  of  Klonnoyer, 
in  whose  style  he  painted  flowers  and 
fmit,  delicately  penciled  and  highly 
finished  ;  his  insects  are  extremely 
natnral,  and  sweetly  coloured :  died 
1715. 

Blake  (William),  bom  in  London, 
1757.  This  artitt  possessed  a  singular 
taste  and  flight  of  imagination,  and 
produced  some  strange  and  wonderful 
pictures,  the  first  of  which  he  called 
the  Songs  of  Innocence,  next  followed, 
"  The  Gates  of  Paradise,"  and  after- 
wards lUustrations  for  "  Youub's 
Night  Thoughts,"  and  Designs  for 
Blur's  Grave,  "  Jerusalem,"  and  In- 
ventions for  the  Book  of  Job-  His 
works  are  small  size,  on  paper,  and 
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coloured  with  a  skill  and  brilliancy  of 
effect  almost  equal  to  oil  paintings, 
the  secret  of  wnieh  died  with  him  in 
1828.  There  was  also  a  Blake  about 
his  time  who  painted  dead  same  and 
still  life  (  small  size,  and  weU  finished, 
but  of  whom  we  have  no  account. 

BLANCHET(ThomBa),)>om  at  Paris, 
1617,  died  1689:  went  to  Rome, 
studied  under  A.  Sacchi,  where  he 
became  acquainted  with  N.  Poussin, 
and  profited  greatly  by  their  instrac- 
tions  ;  he  painted  several  subjects  for 
the  church  of  Notre  Dame,  and  the 
Town  House  at  Lyons. 

Blanckof  (John Teunisi),  bom  at 
Alkmar,  1628,  died  1670.  Studied 
first  under  Tierling,  and  afterwards 
under  Cesare  Everdingen  ;  he  painted 
sea  views  on  the  coast  of  Italy, 
storms,  &c.  combining  the  truth  and 
nature  of  the  Dutch  School  with  the 
grand  scenery  of  the  Mediterranean  ; 
his  waves  are  very  natural. 

Blanseei  (Vittorio),  bom  1735, 
died  1 775 :  was  educated  in  the 
school  of  Beaumont,  and  considered 
one  of  his  best  scholars  ;  his  principal 
workaare  in  the  Church  of  St.  Pela- 
gio,  in  the  city  of  Turin,  and  also  in 
the  palaces  ;  he  usually  painted  large. 
Bleeck  (Peter  Van),  came  to 
England  in  1723,  and  was  considered 
a  good  portrait  painter  ;  he  painted 
,  the  portraits  of  two  celebrated  come- 
diaus  of  that  time  :  died  1764. 

Blekebs  (N.),  a  Dutchman,  bom 
at  Haerlem,  1 635,  painted  history, 
and  was  patronized  by  the  Prince  of 
Orange  j  amongst  his  best  pictures 
are  the  Triumph  of  Venus,  and 
Danae  in  the  golden  shower,  which  are 
delicately  designed  and  well  executed. 
Bless  or  Bles  (Henry  del,  bom 
near  Dinant,  1480,  died  1550.  An 
□Id  Flemish  painter  of  landscapes  and 
figures,  generally  Scriptural  subjects, 
in  the  style  of  J,  Patcnier,  with  nu- 
merous figures  well  drawn  and  neatly 
finished,  but  in  the  stiff  dry  manner 
of  the  time.  He  fixed  an  owl  in  every 
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«^#/>ffint;  ^  bin  tryie, 

pfiinf^  ^  7m:w4  ^  incerinn  aid  'if 
^r^mr*  ^  ttharr}u»  and  vmgip^. 

BLfCiC  ^H.),  MttBted  «i  moezifir'if 

^  fpni»«(  e/vnIfMmitf  to  clue  atf  X. 
iS^fl^ti^nvi,  tlMt  thev  woriu  are  oAea 
emv^mHwM.  It  is  aoc  kaovn  wiicn. 
he  wm  hovA,  ttfsr  Um  drtt  «^  In 

Bi/>CK  ^i«9>fcBo)^>,bonMeG0ixb» 
W€9y(  to  liUMne  wben  joaaaf^  wad  txt- 
enUd  nrmte  fJoigna  fnmtht  rf  iwi  rf 
imiHmiij  m  the  cififiBiw  of  tfast  dtr,  | 
)m  amo  rx^efleil  m  militsfj 
tiif0/  Rcibenf  csMMMtvra  niBi 
M  A  pr/rtrnt  pdrnter^  to  mmmj  in  the 
Net)ierlftn/)«« 

Hf AfC%  (Daniel),  born  «t  Pome- 
ntfiM,  I  //HO,  WM  a  fldfeolar  of  Selierer, 
a  portrait  pnnter,  whom  he  ezoeDed, 
an#l  WA»  mneh  employed  in  the  eooita 
of  bemnark  and  Sweden.  Christian 
f  V,  King  of  iJeDmark,  and  Goataros 
AdolphtM,  King  of  Sweden  lat  to 
hirn  ;  he  alao  jiainted  the  Prince  of 
MHfkli'rfYierg,  and  hia  whole  family, 
full  li?ngth,  aa  large  aa  life,  and  in  the 
HuiU{iw.  haY;it  ;  hia  attitodea  were 
eaay  artd  natural,  and  hia  coburing 
agreeable  i  died  106L 

Hf/OOK  ^Benjamin,  aon  of  Daniel), 
bom  at  Ltibeck,  1G31  ;  waa  inatructed 
by  Ilia  fathor  j  painted  hiatory  and 
portruitfi,  in  which  latter  branch  he 
WAN  niucli  employed  in  Eome,  Naplea, 
and    Vetiicci    and  at  the  court  of 
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pifTtoi^— fM*»^  ii§  the 

the   Jesuit,   at 
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linhimv  de  Mont- 
bom 'L532;  died 


mv  mock 
lannmy^cL  air  che  chnrcfaes  in  Bol* 
iJBia  .  lam  akmmrm  fiillowcd  the  manner 
ts£  Franda  SUmm,  mad  dm  profiles  of 
hia  ttsmaiie  ticnoea  appraadied  near 
m  xhm  taflB  a£ 
tjt  hia  ^Pdriov 
mad  the  Hiacarr  of  Joaeph  and  his 
BimJueBr  arc  is  90  ^pod  a  taste  as  to 
bear  the  scamp  o^  the  Florentme 
sehoaC  upon.  chem. 

Bloullskt  (Abraham),  bom  at 
Gorcom^  I JCT ;  cfied  1647-  Studied 
£nc  muier  De  Beer,  and  than  mider 
Franeift  FIkb^  whose  works  he  copied, 
hoc  &rmed  a  style  of  his  own,  "***""g 
oacnze  fas  model,  pazticnlar^p'  m 
landicape^  m  whidk  he  excelled ;  he 
gained  great  leyrafirm  by  an  histo- 
rical pictnre,  representing  the  Death 
of  Niobe  a^  her  Childreii,  the  %nres 
aa  large  as  hSt,  which  was  porchased 
by  the  Emperor  Bodol^;  his  co- 
looring  is  aadiow,  bnt  his  style  and 
taste  partaketoo  modi  of  the  Flemish 
achooL 

Blouiaxst  (Henry,  son  of  Abra- 
ham), was  instructed  by  his  fiither, 
bnt  nerer  rose  abore  mediocrity  ;  his 
compositions  are  heafy,  colouring  not 
agreeable,  and  manner  of  penoling 
stiff  and  contracted. 

Blo£ma£BT  (Adrian,  second  son  of 
Abraham),  also  studied  under  his 
father,  then  visited  Rome,  and  on  his 
return  settled  at  Saltzbourg,  and 
painted  many  hbtorical  pictures  for 
the  convent  of  the  Benedictines,  which 
are  greatly  admired. 

Bloeren  (John  Francis  van)  called 
Orizonti,  bom  at  Antwerp,  1656,  died 
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1 740 :  painted  landflcapefl,  and  appears 
to  h«Te  imitated  the  fine  style  of  Gas- 
par  Poaasin;  the  name  of  Orizonti 
was  given  to  him  on  accomit  of  the 
beauty  and  delicacy  of  the  distances 
in  his  landscapes ;  the  palaces  of  the 
Pope  and  nobility  at  Home  abound 
vitn  his  works,  both  in  fresco  and  in 
oil. 

Bloemen  (Peter  van),  called  Stan- 
dard, bom  at  Antwerp,  brother  of 
Francb,  painted  battles,  encampments, 
attacks  of  cavalry,  markets,  horse- 
iairs,  festivals,  and  marches  of  cara- 
Tans,  richly  composed  and  decorated 
with  ruins  of  architecture,  statues,  and 
numerous  figures  elegantly  habited, 
and  frequenUy  in  the  oriental  cos- 
tumes. 

Bloemen  (Norbert  van),  younger 
brother  of  John  Francis,  bom  at 
Antwerp,  1672  :  he  studied  in  Italy, 
but  devoted  himself  chiefly  to  conver- 
sations and  portraits,  his  figures  were 
well  designed,  but  his  colouring  was 
somewhat  rare  and  glaring. 

Blomdeel  (Lansloot),  bom  at 
Bru^s^  in  Flanders,  1500:  painted 
architectural  subjects,  ruins,  and  towns 
on  fire  with  considerable  success,  died 
1559. 

Bloot  (Peter),  painted  domestic 
subjects,  boors  dancing,  drinking,  &c. 
aomewhat  in  the  style  of  Molenaer, 
but  in  a  low,  vulgar  manner,  seldom 
omittine  to  introduce  a  child,  or  an 
anJBud  m  an  unseemly  posture,  which 
even  their  delicate  penciling,  and  mel- 
low oJouring,  could  not  compensate 
for,  and  his  characters  are  generally 
outrageously  grotesque :  died  1667* 

Bloitd  or  Blon  (James  Christian 
le),  bora  at  Frankfort,  1670  :  scholar 
of  Carlo  Maratti,  on  leaving  whom  he 
went  to  Paris,  and  was  employed  in 
painting  portraits  in  miniature  in 
water  colours,  and  in  oil,  for  bracelets, 
rings,  snuff  boxes,  &c.  which  were 
gristly  admired,  afterwards  came  to 
Englsjid,  and  died  in  Paris,  1741 ;  he 
invented  a  method  of  colouring  prints 
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so  as  to  give  them  the  appearance  of 
oil  paintings,  and  imitated  some  of 
the  best  pictures  of  the  old  masters 
so  as  to  deceive  the  novice,  except 
upon  a  very  close  inspection. 

Blyhoopt  (I.),  a  skilAil  painter, 
lived  at  Hogerzaal,  near  Middleburg, 
it  is  believed  between  1627  and  1700, 
as  he  was  the  master  of  H.  Cats. 
Two  of  his  paintings  are  in  the  cata- 
logues of  Hoet  and  Terwesten,  one 
of  them,  in  regard  to  merit,  is  com- 
pared to  those  of  Netscher.  In  181 1, 
a  painting  by  him  of  a  Pohsh  gentle- 
man, surrounded  with  numerous  war- 
like instruments,  was  sold  at  Amster- 
dam for  5 1 9  florins. 

BoccACENAGRA  (Don  Pedro  Ata- 
nasio),  a  Spaniard,  bom  at  Grenada, 
1638  :  was  a  scholar  of  Cano,  but  im- 
proved himself  by  studying  the  works* 
of  de  Moya  and  Yandyck  ;  he  painted 
history,  and  his  most  esteemed  works 
are  in  the  colleges  and  cloisters  at 
Grenada ;  he  also  painted  a  portrait 
of  Charles  II.  of  Spain,  and  a  figure 
of  Christ  at  Grenada,  which  might  be 
taken  for  the  perfection  of  Vandyck  : 
diedj688. 

BoccACi  (Camillo),  called  il  Boc- 
calini,  bom  at  Cremona,  1511  ;  afler 
studying  under  his  father,  visited 
Rome,  where  he  greatly  improved 
himself,  and  was  soon  employed  in 
several  works  for  the  churches  and 
convents ;  his  best  production  is  St, 
John  and  the  other  Evangelists,  which 
is  painted  much  in  the  style  of  Cor- 
reggio :  died  1546. 

BoccAcrNO  (Boccacio),  bom  at 
Cremona,  1460,  died  1518,  is  said  to 
have  been  a  scholar  of  Perugino,  and 
the  instructor  of  Garofalo,  although 
unequal  to  his  master  in  composition, 
less  beautiful  in  the  airs  of  his  heads, 
and  less  vigorous  in  his  lights  anci 
shades,  he  was  richer  in  drapery,  more 
varied  in  colour,  more  spirited  in  atti-» 
tude,  and  no  less  harmonious  and 
pleasing  in  his  architecture  and  land-^ 
scape ;  many  of  his  works  adom  th^ 
churches  in  Cremona. 
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BoccACTfo  (CamiDo),  aon  of  Boc- 
cado,  bom  at  Cmnona,  1511,  died 
1340 :  studied  nnder  hia  fither,  and 
ao  iwarij  approached  the  style  of 
Correggio,  as  to  astonish  emr  one, 
harins  nerer  been  in  that  pamter's 
acfaool;  his  principal  works  are  at 
Cremona,  amongst  which  the  Foot 
Evangelista  are  modi  admired. 

BoccACixo  (Francesco),  bom  at 
Cremona,  16S0  :  studied  first  nnder 
BrBndi,aAerwmrdsnnderCariDliaratti, 
and  sometimes  imitated  the  style  of 
Albano ;  he  was  fond  of  mythological 
anbjects,  and  his  easel  pictnres  are 
mnch  esteemed :  died  1 750. 

BoccACiN'i  (Fanstino),  boro  at 
Brescia,  1659,  ched  1742  :  a  scholar 
of  Ererardi,  called  Fiaminghino,  chiefly 
excelled  in  battle  pieces,  skirmishes 
of  cavalry,  &c.  his  figures  are  on  a 
small  scale,  and  his  landscapes  are 
Tery  pleasing. 

Boc  c  A  RD  IN o,  a  Florentine  miniatnre 
painter,  and  scholar  of  Gerardo,  illu- 
minated  the  greater  part  of  the  books 
that  are  in  the  abbey  of  Florence,  he 
Kyed  till  the  year  1480.  Fasari, 
parte  2,  p.  360.  • 

BocciABDi  (Clemente),  called  Cle- 
mentone,  bom  at  Genoa,  1620,  died 
1 658 :  scholar  of  Strozzi,  visited  Rome 
and  Florence ;  his  principal  works  are 
at  Pisa,  he  is  more  correct  in  design, 
but  inferior  in  colouring  to  Strozzi, 
his  portrait  is  in  the  Gallery  at  Flo- 
rence. 

BocciARDi  (Dominico),  bom  at 
Genoa  about  1 686 :  a  disciple  and 
follower  of  the  style  of  Morandi, 
painted  history ;  he  was  a  correct  de- 
signer, and  an  agreeable  colourist:  died 
1735. 

BocKHOBST  (John  van),  called 
Langen  Jan,  bora  at  Munster,  Ger« 
man^,  1 640 :  was  a  scholar  of  Jordaens, 
but  18  most  like  Vandyck,  whom  he 
seems  to  have  taken  for  his  model, 
although  in  colouring  he  sometimes 
resembles  Rubens,  and  his  portraits 
are  little  inferior  to  those  of  Vandyck, 
an  altar-piece  of  his  at  Ghent  repre- 
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seating  the  Martyrdom  of  St.  James, 
and  a  picture  by  him  of  the  Annuncia- 
tion are  very  fine  performances. 

BocKHOBST  (John  van),  bora  in 
HoDand  in  1661 :  came  to  London 
and  studied  under  Kneller,  and  on 
i  his  return  to  his  own  country,  painted 
,  history,  battles,  and  portraits,  in  the 
;  two  latter  of  which  he  excelled :  he 
I  died  in  1724. 

I  BocrxAN  (G.),  resided  in  England 
i  aboot  1745  :  tha€  is  a  print  of  St. 
!  Donstan,  dated  1743,  which  has  the 
;  words  '  Pinx  et  Sculp,*  so  that  he 
;  appears  to  have  been  a  painter  as  well 

as  an  engraver,  but  we  have  no  account 

of  his  woriLS. 

BoDECKXB  (John  Francis),  bom  at 
Cleves,1660,  died  1727:  wasa scholar 
of  John  de  Baan,  and  met  with  great 
encour^ement  at  the  Hague  as  a 
portrait  painter,  he  painted  in  the 
manner  of  his  instructor. 

BoDEWTXs — See  Bout  and  Bode- 

TTTXS. 

BoDESSON  (Monsieur),  painted 
flowers  and  fruit  with  such  medom 
and  facility  of  manner,  and  such  good 
composition,  that  his  works  are  to  be 
found  in  many  palaces  in  Paris. 

BoECE — See  Boetius. 

BoEHM — See  Beham. 

Boekel  (Van),  a  pupil  of  Francis 
Sneyders,  painted  animals  alive  and 
dead,  and  some  of  his  works  are  in 
the  royal  cabinet  in  Paris.  He  died 
in  1673. 

Boetto  (Giovenal),  a  Piedmontese, 
flourished  at  Duval  from  1642  to  1 682, 
he  distinguished  himself  as  a  fresco 
painter,  and  was  principally  employed 
in  embellishing  the  palaces,  and  other 
public  edifices  at  Tunn  with  all^rical 
subjects. 

Boel  (Peter),  bora  at  Antwerp, 
1626,  died  1680:  was  a  scholar  of 
Sneyders,  and  an  excellent  painter  of 
animals,  birds,  flowers,  and  fruit,  he 
visited  Italy,  where  his  works  were 
greatly  admired,  four  of  his  best  pic- 
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tures  representing  the  foor  Elements, 
are  at  Antwerp,  ke  generally  copied 
from  nature,  and  finished  with  great 
spirit,  and  with  a  fine  tone  of  colouring. 

BoGAART  (Henry),  was  horn  in 
Amsterdam,  that  is  all  Houhraken 
says  of  this  artist ;  and  we  have  not 
been  able  to  discover  any  particulars 
of  his  life. 

BoGDANE  (James),  bom  at  Hun- 
gary ;  painted  from  nature,  fowls, 
fish,  frmt,  and  fiowers,  was  employed 
bv  Queen  Anne,  and  some  of  his 
pictures  are  to  be  found  in  the  royal 
collection,  he  designed  from  nature, 
but  frequently  painted  his  birds  much 
too  large  for  life,  knowing  that  they 
were  intended  for  elevated  situations : 
died  about  1720. 

Bogle  (John),  a  miniature  painter, 
resided  in  Glasgow  abont  the  middle 
of  the  last  centuiy.  Some  of  his 
works  are  beautifully  finished,  parti- 
cularly one  of  Lady  Eglintoun. 

Bo  1 8  (Ambrose  du),  bom  in  Ant- 
werp, in  1543.  Visited  Paris  in  his 
25  th  year,  and  was  esteemed  as  an  ex- 
cellent painter.  Henry  IV.  employed 
him  upon  the  works  at  Fontainbleau, 
not  only  with  his  pencil,  but  also  in 
making  desiens  for  other  painters. 
He  left  Paul  his  nephew  and  other 
good  scholars  in  design,  when  he  died 
at  the  age  of  72.  Baldinucci,  par.  2. 
p.  272. 

BoissiEUX  (John  James),  bom  at 
Lyons,  in  France,  1 725 :  painted  some 
pictures,  similar  subjects  to  Ostade, 
also  some  portraits. 

BoiT  (CJharles),  a  native  of  Stock- 
holm, was  an  eminentpainteronenamel. 
In  the  reiffii  of  Queen  Anne  he  resided 
in  England,  having  visited  this  country 
to  {Mow  his  pro^ssion  of  a  jeweller, 
but  changed  his  pursuit  for  that  of 
enamel  painting.  He  afterwards  went 
to  France,  and  was  much  admired 
there,  they  having  seen  no  other  ena- 
mel painter  since  Petitot :  he  died  in 
Paris,  in  1726. 

BoKBEROER  (John),  was  taught  by 
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his  father,  a  painter  of^Saltzburgh;  he 
excelled  in  hunting  pieces,  battles,  and 
other  works :  he  flourished  about  1 560. 
Sandrart,  p.  251. 

BoKSHOORN  (Joseph),  bom  at  the 
Hague,  went  to  London  in  16/0, 
where  he  died  at  the  age  of  35.  The 
greatest  part  of  his  time  was  employed 
in  copying  the  portraits  of  Peter  Lely 
and  Anthony  Vandyke. 

BoL  (Hans  John),  a  Fleming,  bom 
at  Mechlin,  1534.  Copied  some  pic- 
tures by  the  most  eminent  masters, 
but  is  chiefly  known  as  a  painter  of 
landscapes,  and  views  in  the  vicinity 
of  Amsterdam:  died  1593. 

BoL  (Cornelius),  a  native  of  Hol- 
land, flourished  about  1660.  He 
visited  England  before  the  Fire  of 
London,  and  painted  views  of  that 
dreadful  conflagration :  he  also  painted 
views  of  Sutton  Place,  Somerset  House, 
and  the  Tower. 

BoL  (Ferdinand),  bora  at  Dort, 
1611,  died  1681.  Studied  under 
Rembrandt,  and  always  adhered  to  his 
manner ;  he  painted  history  and  por- 
traits, and  some  of  the  latter  may  be 
mistidcen  for  the  work  of  Rembrandt. 
In  the  council  chamber  at  Dort  are 
two  famous  pictures  by  him,  one  re- 
presenting the  appointment  of  the 
Seventy  Elders  in  the  Camp  of  the 
IsraeUtes,  and  the  other  Moses  break- 
ing the  Tables  of  Stone ;  also  an  his- 
torical picture  of  Fabricius  in  the 
Camp  of  Pyrrhus,  in  the  chamber  of 
the  Burgomasters,  which  is  greatly 
admired. 

BoLANGER,  bom  1606.  Studied 
under  Guido,  whose  style  and  compo- 
sition he  imitated  closely;  his  subjects 
were  from  sacred  and  profane  history, 
and  he  was  much  employed  by  the 
Duke  of  Modena  :  died  1660. 

BoLERis,  was  famous  for  painting 
Bacchanalian  and  night  pieces,  and  for 
animals  of  all  sorts,  after  the  manner 
of  Bassano.  Baldinucci,  p.  2.  s.  4. 
p.  274. 

BoLOQHiNO  (Bartholomew),  was  a 
scholar  of  Peter  Laurati,  a  worthy  dis- 
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dple  of  Gk>tt<)i ;  he  flourished  about 
1433.     Fasari,pai,  1.  p.  63. 

Bologna  (Frank  da),  a  celebrated 
illuminator,  was  invited  to  Rome  by 
Pope  Benedict  IX.,  to  paint  in  the 
Vatican;  he  was  superior  to  Giotto 
and  Oiderigo,  whose  merit  has  been 
celebrated  by  Dante,  and  was  head  of 
that  school  in  Bologna,  from  whence 
came  Yitali,  Simone,  the  Jacopi,  and 
other  masters.  He  flourished  about 
1303.    Masini,  p.  641. 

Bologna  (Lattanzio  de),  bom  at 
Bologna,  was  a  scholar  of  the  Caracci, 
he  vbited  Rome,  and  decorated  many 
of  the  saloons  and  palaces  there  witn 
historical  subjects ;  one  of  his  best 
pictures  represents  the  Scourging  of 
Christ :  he  died  young,  about  1597. 

BoLOQNESE — See  Gbimaldi. 

BoLOGNiNi  (GiovanniBattista),  bom 
1611;  was  one  of  the  best  scholars  of 
Guido  Reni ;  he  painted  history,  and 
3eyeral  of  his  works  are  in  the  churches 
at  Bologna :  died  1638. 

BoLOGNiNi  (Giacomo),  bom  at  Bo- 
logna, 1 664,  was  a  nephew  of  Giovanni, 
by  whom  he  was  instmcted,and  became 
a  reputable  painter  of  history,  some 
of  his  works  are  in  the  churches  at 
Bologna:  died  about  1710. 

BoLOGNiNi  (Carlo),  bomat  Boloena, 
1678,  was  a  scholar  of  Aldrovandini, 
and  afterwards  of  GiuHo  Trogli :  he 
painted  architectural  views  and  per- 
spective, and  excelled  in  fresco,  and 
was  much  employed  at  Vienna  :  died 
about  1738. 

BoLOSMEY  (Benjamin),  a  native  of 
Switzerland,  bom  in  1766.  After 
having  studied  in  Paris  underBoucher, 
went  to  live  at  the  Hague  ;  at  first  he 
painted  portraits  in  crayons,  but  he 
afterwards  entirely  abandoned  that 
line,  and  painted  in  oil.  He  was  em- 
ployed in  painting  portraits  and  some 
other  pictures  for  tne  court,  and  was 
made  dean  and  co-director  of  the 
Academy  of  painting  at  the  Hague. 
He  formed  several  eood  painters,  J.  G. 
Tessier  was  one  of  his  pupib. 
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BoLTRAFFio  (Giovanni  Antonio), 
bom  at  Milan.  Shidied  under  L.  da 
Vinci,  was  a  reputable  artist  and  painted 
several  pictures  in  fresco  for  the 
churches  and  convents  at  Bologna,  one 
of  which  is  dated  1506. 

BoM  (Peter),  bomat  Antwerp,  1530, 
died  1572;  usually  painted  landscapes 
in  fresco. 

BoMBELLi  (Sebastian),  bom  at 
IJdina,  1635,  died  1685;  was  a  scholar 
of  Guercino,he  painted  history,  and  co- 
pied the  works  of  Tintoretto  and  Paolo 
Veronese,  but  subsequently  devoted 
himself  entirely  to  portraits.  Most 
of  his  works  have  perished  from  his 
injudicious  mode  of  varnishing  them. 

Bona  (Thomas),  an  honoured 
painter  of  Brescia,  lived  at .  the  time 
the  subterranean  church  of  St.  Faus- 
tino  was  demolished,  and  the  new  one 
built,  which  he  painted,  and  thereby 
obtained  great  fame.  Cozgando,  p. 
127. 

BoNAsoNE  or  BoNASONi  (Giulio), 
born  at  Bologna,  1498.  Studied  under 
Sabattini,  and  painted  historical  pic- 
tures for  the  churches  ;  one  of  which 
representing  Purgatory,  is  said  to  pos- 
sess great  merit,  but  he  is  supposed  to 
have  been  assisted  in  it  by  Sabattini : 
died  about  1570. 

BoNATi  (Giovanni), bora  at  Ferrari, 
1635.  Studied  under  Guercino,  and 
at  Rome  under  Francisco  Mola,  and 
was  employed  in  several  historical 
works  for  the  public  edifices :  died 
1681. 

BoNcoNsiGLio  —  See    Buoncon- 

SIGLIO. 

BoNGUORE  (GiovanniBattista),  bora 
at  Abruzzo  in  1645,  studied  at  Rome 
under  Francisco  Albano ;  he  painted 
history  with  considerable  reputation, 
and  his  pictures  are  distinguished 
by  great  force  and  vigour  of  effect, 
though  sometimes  heavy  in  the  execu- 
tion .  One  of  his  most  esteemed  works 
is  an  altar-piece  in  the  Chirsi  d^li 
Organelli  at  Rome:  died  1699. 

Bone  (Henry),  bom  at  Tniro^  in 
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CoromJI,  1755.  Thia  moit  oeiebnited  I 
of  English  eDunelists  commenced  his  | 
career  u  a  painter  of  cbiiu  and  por-  i 
relain  tsble  scrrices,  which  he  afler- 
vrards  rendered  permanent  by  the  aid  | 
of  fire.     He  ueit  painted  devices  for 
locketa  and  other  ornaments  for  the  | 
toilet,  and  aUo  miniatures  in  water  i 
colour*.  Hig  first  work  in  enamel  was  I 
a  copy  of  R^uolds'  "  Sleeping  Girl," 
Bnd  •bortly  anerward)  he  produced  lus  I 
enamel  portrait  of  the  Earl  of  Eglin- 
touu,  which  was  purchased  hy  the 
Prince  of  Wales.     He  painted  many  ' 
subjects  from  fabulous  history,  but  his 
principal  works  are  hia  series  of  illus-  ' 
trious  characters  in  the  days  of  Eliza- 
beth  and   James,  including   Sidney, 
Spenser,  Shakapeare,  Raleigh,  Beau-  i 
mont,    Fletcher,    Ben    Jooson,    and  | 
others;  wliicbanerbisdeGeaMinl634,  j 
were  disposed  of  by  auction,  for  about  ' 
one-fifth  of  their  presumed  value. 

BoNCOUB  (Anna  Charlotte  Didier  | 
de),  bom  at  the  Hague  in  l?*!^;  was  ' 
a  pupil  of  Thierry  Kmppers :  she 
painted  some  good  portraits,  and  co- 
pied among  others  two  paintings  after 
Dietricy,  which  exhibit  great  merit. 
After  marriBge  she  gave  up  painting, 
and  died  at  Leuwarde  in  1602. 

Bond  (Daniel),  supposed  to  have 
been  bom  in  London,  gained  two 
prizes  in  the  Royal  Academy,  for  the 
first  and  second  best  landscape  in  1 804 . 

BoNDi  (Andrew  and  Francis),  bro- 
thers, were  scholars  of  the  celebrated  ] 
Carlo  Cignami,  as  stated  in  the  hfe 
of  Cignani.  They  floDriahed  about  | 
1680.  I 

BoNDT  (John  de),  a  painter  of 
Utrecht,  ^ve  in  1  fi-l  1 ,  to  the  hospital  i 
of  St.  Hiob,  in  that  city,  a  painting 
representiDg  Job  visited  by  his  friends. 

BoNKLLi  (Anretiui),  was  a  scholar 
of  Caracd,  and  a  most  perfect  painter; 
he  flourished  about  1580.  Malvana, 
par.  3,  p.  417- 

BoNEsi(Gii>vauniGirolamo),bomat  I 
Bologna,  about  1656,  waa  a  scholar  of  I 
Gi<»vBuu  Viani ;  he  painted  several  pic- 
ttuvi  foi  Uu  churches  and  public  edi- 


47  BON 

fices  atBologna,  in  which  he  appears  ta 
have  used  the  style  of  Carlo  Cignani. 
Amongst  others,  St.  Francis  of  Sales, 
kneehng  before  the  Virgin  (in  the 
church  of  St.  Marino),  St.  Tommaso 
di  Villanuova  giiing  Alms  to  the  Poor 
(in  St,  Bragio),  and  the  Virgin  and  In- 
fant Chriit,  with  Mary  Magdalen  and 
St.  Ugo,  at  the  Certosa  :  died  1 725. 

BoNFiSTi  (Antonio),  called  H  Tor- 
ricella,  bom  at  Ferrara,  and  several  of 
his  works  are  in  the  churches  and 
convents  there.  He  painted  chiefly  ia 
fresco,  and  one  of  his  compositions,  a 
Holy  Family,  is  much  admired. 

BoNFiriLio  (Benedetto),  bom  at  Pe- 
rugia, flouri3hedaboutl506:  hepainted 
history,  and  some  of  his  works  arc  in 
the  church  of  St.  Dominica  at  Perugia. 
At  the  time  in  which  he  Uvcd  he  was 
only  excelled  by  Perugino. 

BoNi  (Gtacomo),  bom  at  Bologna' 
1688,  died  1766,  was  a  scholar  of 
Franceschini.whoaBBistedhim  in  many 
of  his  works,  he  practised  at  Rome, 
and  is  said  also  to  have  studied  under 
Cignani,  whose  style  is  discernible  in 
many  of  his  pictures.  He  particularly 
excelled  in  fresco,  and  a  painting  of 
Jupiter,  in  the  Palazza  Pallavicino,  is 
greatly  extolled. 

Bonifacio  (Veneziano),  called  Ve- 
netiano,bomatVenice,149l,diedl533; 
he  studied  under  Palms  and  Titian, 
and  partakes  of  the  style  of  both  those 
masters,  but  in  colouring  most  nearly 
resembles  the  latter :  many  of  his 
works  are  in  the  palaces  and  churches 
at  Venice,  amongst  which  bis  picture  of 
the  Expulsion  of  the  Publicans  from 
the  Temple,  in  the  Ducal  Palace,  is 
perhaps  the  best,  and  equal  to  the 
productions  of  Titian  or  Falma. 

Bonifacio  (Francisco),  bom  1 637, 
at  Viterbo,  was  a  scholar  of  Pietro  da 
Cortona,  and  a  reputable  painter  of 
hbtory  in  the  style  of  that  master ;  he 
painted  several  pictures  for  the  public 
buildings  in  his  native  dtj :  died  about 
1700. 

BoNtNOTON  (Richard  Parkea),  bom 
in  NottJogbamBhire.  in  1801,  waa  a 
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self-taught  landscape  painter,  who 
made  nature  his  guide,  studying  in 
the  fields,  at  all  times  and  seasons, 
sketching  the  most  picturesque  scenery, 
and  the  most  interesting  objects,  which 
met  his  view.  He  aflerwards  visited 
France,  and  entered  the  Academy,  but 
still  pursued  his  studies  in  the  fields, 
and  on  the  banks  of  rivers,  canals,  &c. 
His  favourite  subject  was  fishermen, 
drawing  their  nets,  and  he  was  particu- 
larly fond  of paintingfish,  just  landed,  on 
the  sandy  beach  or  green  banks.  He 
aflerwards  visited  Venice,  and  painted 
a  view  of  that  city,  now  in  the  British 
Gallery,  much  in  the  style  of  Canaletti, 
and  transparently  coloured:  died  1828. 

BoNiNi  (Girolamo),  bom  at  An- 
cona,  flourished  about  1660,  was  a 
scholar  of  Albano,  whom  he  assbted 
in  many  of  his  works,  particularly  in 
the  palaces  at  Bologna. 

BoNisoLi  (Agostino),  bom. at  Cre- 
mona, 1633,  died  1/00;  was  a  scholar 
of  Tortirelli,  and  aflerwards  studied 
the  works  of  Paolo  Veronese ;  he  was 
more  employed  in  easel  pictures  of 
sacred  subjects  than  in  larger  compo- 
sitions, and  in  style  partaJ^es  of  the 
Venetian  school. 

BoNiTO  (Guiseppe),  bom  at  Cas- 
tell  k  Mare,  in  the  kingdom  of  Naples, 
in  1 705 ;  was  a  scholar  of  Francesco 
Solimene,  and  one  of  the  most  success- 
ful followers  of  his  style,  and  was  also 
much  employed  as  a  portrait  painter : 
he  was  appointed  painter  to  the  Court 
at  Naples,  where  he  died  in  1789. 

Bono  (Ambrose),  studied  painting 
under  John  Charles  Loth,  or  Loti,  in 
Venice,  and  followed  the  manner  of 
his  master,  from  which  style  he  never 
departed ;  he  painted  in  the  School  of 
Mercy  in  Venice,  and  other  places  in 
that  city,  and  flourished  about  the 
year  1690. 

BoNONE  (Carlo),  bom  at  Ferrara, 
1569;  was  instmcted  by  G.  Maz- 
zuoli,  called  II  Bastamolo,  and  was  con- 
temporary with  ScarcelUno,  but  being 
unequal  to  him  in  the  tenderness  of 
his  tints,  or  the  beauty  of  his  ezpres- 
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sion,  he  attempted  to  rival  him  in  the 
boldness  of  his  design  and  vigour  of 
his  colouring.  At  Bologna,  he 
copied  some  of  the  principal  works  of 
the  Caracci :  at  Venice,  the  splendid 
style  of  P.  Veronese  excited  his  admi- 
ration ;  and  at  Parma,  Correggio'  s  work  s 
were  not  less  attractive.  In  his  small 
pictures  he  approaches  the  style  of  the 
Caracci,  but  in  his  larger  works  he 
most  resembles  Paul  Veronese.  Many 
of  his  productions  are  in  the  churches 
and  other  pubUc  edifices  at  Ferrara : 
died  1 632. 

BoNONE  (Lionello),  nephew  of 
Carlo,  bom  1659.  Studied  under 
his  uncle,  but  never  rose  above  me- 
diocrity. 

BoNZi  (Pietro  Paolo),  called  II 
Grobbo,  bom  at  Cortona,  1580,  died 
1640.  Studied  under  the  Caracci,  and  is 
called  by  Baglioni,  il  Gobbo  di  Cortona, 
by  others,  U  Gobbo  de  Caracci,  and 
by  many  il  Gobbo  di  fmtti,  from  his 
excellence  in  painting  fruit,  both  in 
oil  and  fresco,  which  he  generally  dis- 
posed in  festoons  in  the  latter,  and  in 
baskets  or  dishes  in  the  former,  and 
chiefly  of  easel  size ;  but  in  history 
and  landscape  he  did  not  rise  above 
mediocrity. 

Boon  (Daniel),  bom  at  Holland ; 
came  to  England  in  the  reign  of 
Charles  II.,  painted  drunken  scenes 
and  revellings,  copied  from  nature, 
the  objects  selected  being  the  lowest 
and  meanest,  and  presenting  to  view 
nothing  but  ugliness,  grimace,  and 
deformity  :  he  painted  both  large  and 
small  pictures,  and  some  of  his  cha- 
racters exhibit  a  great  deal  of  droll 
humour  and  low  pleasantry :  died 
1698. 

BoNYS  (Andrew),  bom  at  Provence, 
1702,  died  1740:  painted  portraits 
with  some  success. 

BooNEN  (Araold\  bora  at  Dort, 
1669,  died  1729:  was  a  pupil  of 
Grodfrcy  Schalcken,  in  whose  style  he 
painted  a  few  pictures,  which  were 
well  handled,  sweetly  coloured,  and 
touched  with  great  neataesa  ;    also 
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some  large  pictures  for  the  halls  at 
Amsterdam,  and  excelled  as  a  portrait 
painter ;  painted  the  portraits  of  the 
Czar  of  Muscovy,  of  Frederick  I. 
King  of  Prussia,  of  the  victorious 
Duke  of  Marlborough,  and  many  of 
the  nobility  and  princes  of  Germany. 

Boon  EN  (Gaspard),  son  of  Arnold, 
painted  portraits  with  some  reputa- 
tion, but  very  inferior  to  his  father. 

Bo  ON  EN  (Gaspard),  brother  and 
scholar  of  Arnold  Boonen,  whose  style 
he  imitated  with  great  success,  parti- 
cularly in  his  portraits  and  candle- 
light subjects :  died  1729. 

BoNvicoNO  (Alessandro),  called  U 
Moretto,  bom  at  Brescia,  1514  :  stu- 
died in  the  school  of  Titian,  whose 
style  he  approached  in  freshness  of 
colouring,  and  gave  to  his  figures  a 
graceful  turn  of  the  heads  and  an  ex- 
pression of  devotion  and  fervent  piety  : 
m  the  churches  at  Milan  and  Brescia 
are  some  of  his  fresco  works  ;  he  ex- 
celled in  portraits,  and  by  many 
is  placed  in  competition  even  with 
Titian. 

BoR  (Paul),  a  painter  of  Utrecht ; 

Sive,  in  1631,  to  the  hospital  of  St. 
iob  in  that  city,  a  painting  repre- 
senting a  woman  overwhelmed  in  a 
fit  of  extatic  devotion. 

BoBBONi  (Matthew,  a  Bolognese), 
scholar  of  Gabriel  Ferrantini  and  of 
the  Fellini,  became  a  verv  clever 
fresco  painter  and  figurist :  )ie  went 
to  Avignon  and  other  cities  of  France, 
in  the  service  of  different  princes,  and 
flourished  in  1644.     Masini,  p.  633. 

BoBCHT  (Henry  Vander),  bom  at 
Brussels,  1580,  died  1660.  Studied 
under  Giles  van  Valkenbergh,  and 
painted  fruit  and  flowers,  which  were 
much  esteemed ;  came  to  England,  and 
was  employed  by  Charles  II. 

BoBCHT  (Peter  Vander,  the  Elder), 
bom  at  Brussels,  painted  landscapes, 
but  with  no  great  merit :  lived  about 
1540. 

BoBDiEB — See  Petitot  the  Old. 

BoBDONB  (Paris),  bom  at  Trevigi, 
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15r3,  Studied  a  short  time  under 
Titian,  but  imitated  the  style  of 
Giorgione  :  he  painted  the  history  of 
Noah  and  his  Sons  in  a  manner  not 
inferior  to  Titian,  and  several  other 
pictures  for  the  churches  there ;  also 
the  portraits  of  Francis  I.  of  France, 
and  those  of  many  other  persons  of 
distinction,  in  which  branch  he  was 
eminently  successful ;  his  colouring  is 
extremely  natural :  died  1588. 

BoROANi  (Francesco),  a  native 
of  Mantua,  flourished  about  the 
17th  century,  was  a  scholar  of  Do- 
minico  Feti,  but  did  not  follow  his 
style,  but  imitated  with  some  success 
the  graceful  manner  of  Parmegiano. 
There  are  several  of  his  works  iu  the 
churches  of  St.  Pietro,  St.  Simone,  and 
St.  Croce,  at  Mantua,  which  prove 
him  to  have  been  an  artist  of  no  mean 
abiUty. 

BoREKiNs — See  Borrekins. 

BoRGHESE  (Giovanni  Ventosa), 
born  at  Citta  da  Castello.  Studied 
under  Pietro  da  Cortona,  assisted  him 
in  his  works  at  Rome,  and  after  his 
decease  finished  several  that  were  left 
imperfect  of  his  works  ;  the  two  best 
are  an  Annunciation  and  the  Corona- 
tion of  the  Virgin. 

BoRGHESE  (Ippolito),  bom  at  Na- 
ples, flourished  about  1620,  was  a 
scholar  of  Francesco  Curia,  painted 
history  with  some  reputation  :  his  best 
work  is  in  the  church  of  San  Lorenzo 
at  Perugia,  representing  the  Assump- 
tion of  the  Virgin. 

BoRGiANi  (Orazio),  bom  at  Rome, 
1 580.  Studied  and  copied  the  works 
of  the  great  masters  in  his  native  city ; 
also  painted  several  portraits  for  the 
churches  in  Spain,  and  was  greatly 
distinguished  as  a  portrait  painter: 
died  1630. 

BORGOGNONE — See  CORTESE. 

BoBROXi  (Cavaliere  Giovanni  An- 
gelo),  bom  at  Cremona,  1 684,  was  a 
scholar  of  Massarotti,  and  afterwards 
of  Roberto  le  longe  :  he  decorated  the 
palace  of    the  Crivelli  family,   and 
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painted  several  portraits  for  the 
churches  at  Cremona  and  Milan,  one 
of  which,  St.  Benedict  interceding 
for  the  City,  is  considered  his  best : 
died  1772. 

BoRGOGNONE  (Ambrogio),  a  Milan- 
ese, flourished  about  1500,  was  a 
disciple  of  Vincenzio  Zoppa,  and  was 
one  of  the  earliest  of  his  countrymen 
who  attempted  to  correct  the  dry  and 
Gothic  style  which  had  hitherto  pre- 
vailed :  one  of  his  chief  works,  the 
Martyrdom  of  St.  Sicinio  and  his 
companions,  is  in  the  church  of  St. 
Simpliciano  at  Milan. 

BoROONZONi  (Lawrence),  a  Bolog- 
nese,  was  equally  distinguished  in 
portraits  and  m  history :  the  painting 
placed  in  public  view  in  the  church 
of  the  Servitors  in  Bologna  is  by  his 
hand. 

Born  WATER  (James),  was  a  Dutch 
painter :  it  is  not  known  at  what 
period  he  lived,  but  there  was  at 
Dordrecht,  in  the  building  Hool- 
kaaksdoelen,  a  few  years  ago,  a 
painting  by  him,  full  of  merit. 

BoRREKEKS  (Johu  Peter  Francis), 
bom  at  Antwerp,  in  1747,  painted 
landscapes  and  historical  subjects : 
the  figures  of  several  of  his  pictures 
were  inserted  by  the  celebrated  Ome- 
ganck  and  other  masters.  He  died  at 
Antwerp  in  1827. 

BoRSTEEGH  (Comchus),  bom  in 
Ameide,  1773,  was  a  good  painter  of 
landscapes,  and  a  good  designer;  he 
generally  painted  winter  scenes  :  in 
1819  he  was  named  professor  of  de- 
sign at  Gouda,  and  died  in  1834. 

BoRUM  (Adam  van),  a  Dutchman, 
painter  of  landscapes  with  animals 
m  the  manner  of  Vauder  Neer  or 
Paul  Potter,  which  he  painted  with 
a  fine  free  touch,  and  a  natural  tone 
of  colouring :  he  flourished  about 
1666.  ^ 

BoRZONE  (Luciano),  bom  at  Genoa, 
1.590,  died  1645,  was  a  scholar  of 
Bertolotti,  and  painted  history   and 
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portraits,  at  first  without  much  merit, 
but  he  afterwards  improved,  became 
graceful  in  his  attitudes,  and  strong 
and  natural  in  his  colouring. 

BoRZONE  (Carlo),  son  of  Luciano, 
painted  portraits  in  the  manner  of  his 
father,  with  extraordinary  reputation  : 
died  1657. 

BoRZONE  (John  Baptist),  another 
son  of  Luciano,  painted  history  in  the 
same  style  of  colouring  and  design, 
with  figures  as  large  as  life  ;  also  per- 
spective views  of  palaces,  gardens, 
and  public  edifices,  with  great  success : 
died  1654. 

BoRZONE  (Francisco  Maria), young- 
est son  of  Luciano,  bom  at  Genoa, 
1625.  Studied  under  his  father,  but 
abandoned  historical  painting  for 
landscape,  in  which  he  united  the 
styles  of  Claude  Lorraine  and  Gaspar 
Poussin  with  wonderful  success,  and 
generally  introduced  views  of  the  sea 
and  shipwrecks :  his  composition  is 
good,  colouring  tender  and  natural, 
trees  delicately  touched,  and  his  pic- 
tures have  a  grand  effect :  died  1679. 

Bos  or  BoscHB  (Jerome),  bom 
at  Bois  le  Due,  in  1470,  died  1530  ; 
painted  spectres,  devils,  incantations, 
&c.,  and  some  of  a  more  serious  cast : 
in  the  church  of  Bois  le  Due  are  two 
pictures  by  him,  representing  the 
FUght  into  Egypt,  and  Christ  bearing 
his  Cross.  One  of  his  pictures  repre- 
sents the  Saviour  delivering  the  Pa- 
triarchs from  Hell,  in  which  Judas, 
in  attempting  to  escape  with  them,  is 
seized  by  the  devils,  who  are  going  to 
hang  him  up  in  the  air  :  he  generally 
painted  on  a  white  ground,  and  laid 
his  colours  on  so  lightly,  as  to  give 
them  an  appearance  of  transparency. 

Bos  or  BoscHE  (Louis-Jansen,  or 
John),  bom  at  Bois  le  Due,  1450, 
died  1507  ;  painted  flowers  in  crystal 
vases,  half  filled  with  water,  with 
dew-drops  on  the  leaves,  the  insects, 
butterflies,  bees,  wasps,  &c.  on  the 
plants  drawn  with  surprising  fidehty, 
and  superior  to  that  of  any  of  lus 
contemporaries  :  he  also  painted  small 
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portraits  with  very  great  success  and 
equal  merit. 

Bos  or  BosGHE  ((Caspar  Vanden), 
bom  at  Hoom,  1634,  died  1666,  a 
Dutch  painter  of  sea  pieces :  his 
storms  and  calms  possess  considerable 
merit ;  he  had  a  hght,  free  touch,  and 
a  pleasing  tint  of  colouring. 

Bosch  (Jacob  Vanden),  bom  at 
Amsterdam,  1636,  excelled  in  paint- 
ing fruit  of  various  kinds  ;  his  peaches, 
peas,  apples,  plums,  chemes,  &c. 
naye  so  much  truth  about  them,  and 
are  so  delicately  coloured,  they  almost 
appear  to  be  real:  died  1676. 

Boscu  (Balthasar  Vanden),  bom  at 
Antwerp,  1675,  died  1715,  excelled 
in  painting  interiors  of  saloons  and 
galleries,  with  statues  and  pictures  in 
the  manner  of  Teniers,  a  painter's 
room,  or  a  sculptor's  laboratory  ;  also 
small  portraits  :  he  painted  a  portrait 
of  the  Duke  of  Marlborough  on  horse- 
back, Peter  van  Bloemen  inserting  the 
horse. 

BoscHAERT  (Nicholas),  born  at 
Antwerp,  1696,  died  about  1746,  was 
a  scholar  of  Crepe,  a  flower  painter 
of  some  reputation,  whom  he  soon  sur- 
passed :  his  pictures  are  delicately 
coloured,  and  disposed  with  great 
taste;  he  frequently  inserted  fruit 
and  flowers  into  the  pictures  of  other 
artists. 

Bosciii  (Francesco),  bom  at  Flo- 
rence, 1619,  was  a  scholar  of  Matteo 
Roselli :  he  finished  some  of  the 
works  left  imperfect  at  the  decease  of 
his  master,  and  painted  sereral  sub- 
jects of  his  own  composition  for  the 
churches  at  Florence;  but  his  chief 
merit  lay  in  portrait  painting,  in 
which  he  displayed  vast  ability  :  died 
1675. 

BoscHi  (Fabrizzio),  bom  at  Flo- 
rence about  1570,  died  1642.  Stu- 
died under  Passignani,  and  executed 
sereral  works  in  fresco  for  the  convent 
of  St.  Lucia,  and  the  churches  in 
Florence,  of  which  the  Death  of  St. 
Peter  and  St.  Paul,  and  the  Assump- 
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tion  of  the  Virgin,  are  considered  the 
best. 

BoscHiNi  (Marco),  bom  at  Venice, 
1613,  and  was  educated  in  the  school 
of  Palma,  whom  he  sometimes  imi- 
tated, but  occasionally  attempted  the 
bolder  style  of  Tintoretto :  one  of  his 
most  esteemed  works,  representing 
the  Last  Supper,  forms  the  altar-piece 
in  the  sacristy  of  St.  Girolamo  at 
Venice ;  he  published  a  treatise  on 
the  Art  of  Painting :  died  about  1600. 

Bosco  (Girolamo),  a  good,  but  a 
whimsical  painter,  seeing  he  could  not 
be  superior  to  Raphael  and  the  other 
great  masters,  whose  works  were  in 
the  Escurial  in  Spain,  invented  a  new 
style  which  his  own  fancy  made :  hence 
we  see  his  St.  Anthony  surrounded  by 
diaboHcal  temptations  in  monsters, 
animals,  chimeras,  dragons,  frightful 
birds,  that  cause  both  horror  and 
surprise :  in  another  painting  he  re- 
presents Jesus  Christ  surrounded  by 
fourteen  circles  of  light  and  glory ; 
seven  of  them  express  the  seven 
capital  sins,  the  others  the  sacra- 
ments: in  another  grand  picture  he 
painted  various  figures  representing 
carnal  pleasures,  on  a  hay  cart,  drawn 
by  seven  diflerent  animals,  to  repre- 
sent the  seven  sins,  preceded  by  the 
demon  disguised  as  Fame  with  the 
tmmpet,  and  a  number  of  monsters 
surrounding  the  car,  with  hiero- 
glyphiques  expressive  of  other  sins, 
followed  by  Death  with  his  scythe, 
and  under  his  legs  the  passage  in 
Isaiah,  "Omuis  taro  foenum."  In 
others  he  painted  the  infirm,  purga- 
tory, horrid  wildernesses,  martyrs 
mangled  by  Uons,  and  passengers 
assassinated;  with  these  and  similar 
extravagancies,  he  passed  in  Spain 
and  Germany  for  a  man  of  singular 
virtue.  Mazzolari,  p.  242.  lie  is 
called  by  Baglioni  Bos  di  Boiduch, 
(perhaps  Bois-le-duc.) 

BoscoLi  (Andrea),  bom  at  Flo- 
rence, about  1550.  Studied  under 
Santo  da  Titi,  painted  history  with 
some  reputation,  and  portraits  with 
considerable  success  :  his  best  work 
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is  ID  the  church  of  the  Terressini  at 
lUraini:  died) 606. 

BosELLi  (Antonio),  born  at  Berga- 
mo, flourished  about  1 500,  and  exe- 
cuted Bome  pictures  for  the  churches 
in  his  native  citj. 

BosELLi  (Felice), bom  at  Piaccnza  in 
1 650,  a  disciple  of  GioscfFo  Nuvelone, 
attempted  historical  painting,  but  not 
being  very  successful,  changed  his 
style,  and  became  a  reputable  painter 
of  animals,  birds,  and  fish  :  his  pic- 
tures of  that  kind  are  much  esteemed, 
and  are  to  be  found  in  the  best  col- 
lections in  that  dtr. 

BosM&N  (Beruoid),  bom  near 
Dordrecht  in  1742,  was  a  pupil  of 
Wouter  Utterlimmige,  his  brother  in- 
law: he  painted  portraits  in  minia- 
ture; his  talents  were  Tery  recherche. 
He  died  in  Bois-le-duc  in  1807. 

BossAM  (John),  who  hvcd  in  the 
reign  of  Edward  VI.,  painted  chiefly 
in  black  and  white,  and  in  distemper. 

BoTT\  (Marco  Antonio),  bom  at 
Genoa,  in  1572,  died  1648.  Studied 
under  Bernardo  Azzolini,  and  painted 
portraits  and   history  with  some  re- 

BoTB  (John  and  Andrew).  John 
was  bom  at  Utrecht,  in  1610,  and,  to- 
gether with  Andrew,  studied  first 
under  Abraham  Bloemart,  and  a^er- 
wards  at  Rome.  John's  genius  di- 
recting him  to  landscape,  he  made 
Claude  Lorraine  his  model,  Andrew 
in.<erting  the  figures,  which  he  de- 
signed after  the  manner  of  Bam  boccio: 
their  pictures  are  usually  from  two  to 
five  feet  in  length,  and  the  smaller 
ones  are  exnuisitely  finished ;  they 
generally  exhibit  the  sun  breaking 
out  through  the  woods,  or  behind  the 
hills  or  mountains,  or  the  safiVon 
hues  of  the  evening  sky.  Andrew 
also  painted  portraits  and  conversa- 
tions, with  card-playing,  &c.,  and 
occasionally  landscapes  in  the  style  of 
his  farotbcr.  John  died  in  16sO,  and 
Andrew  in  1656. 

BoTBcnitD  (Samuel),  bora  in 
Saxony,  1640,  was  made  painter  to 
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the  Court  of  Saxony,  and  Keeper  of 
the  Gallery  of  Dresden,  and  painted 
history  with  some  reputation  i  in  the 
Capitol  at  Rome  is  a  large  picture  by 
him  of  the  Kleeting  of  Jacob  and 
Esan:   died  i/O?- 

BoTTALA  (Giovanni  Maria), a  Geno- 
ese, born  in  1613,  Studied  under 
Pietro  da  Cortona,  whose  style  he 
followed ;  his  works  are  principally 
in  the  churches  at  Naples  and  Geneva ; 
his  best  picture  represents  the  Meet- 
ing of  Esau  and  Jacob  ;  he  was  called 
RafTaelino,  but  bears  no  resemblance 
to  him  in  style. 

BoTTANi  (Guiseppe),  bom  at  Cre- 
mona, in  1717,  died  1784.  Studied 
under  Masucci,  and  painted  land- 
scapes in  the  style  of  Gaspar  Pousain, 
with  figures  like  those  of  Carlo  Ms- 
ratti :  one  of  his  best  pictures  is  an 
altar-piece  of  Sta.  Paolo  taking  leave 
of  her  domestics. 

Botticelli  (Sandro  or  Alessan- 
dro),  bora  at  Florence,  1437,died  1515. 
Studied  under  F.  Lippi:  his  principal 
works  there  are  a  Venus  Anadyonome, 
and  Venus  attired  by  the  Graces  ;  he 
also  executed  several  considerable 
works  for  Sistus  IV.  :  he  generally 
introduced  a  number  of  figures  into 
all  his  compositions,  in  one  of  which, 
representing  the  Adoration  of  the 
Magi,  the  variety  and  multitude  are 
astonishing;  for  the  family  of  the 
Medici  he  painted  some  portraits. 

BoTTi  (Gaudentio),  horn  in  1698, 
in  Brescia,  shewed  a  particular  genius 
for  painting  and  designing  landscapes 
in  the  manner  of  Bcrghem,  whose 
works  he  studied  :  he  formed  a  lucid 
and  warm  style  of  colouring ;  he  also 
painted  kitchens  with  figures  by 
night,  only  lighted  by  the  fire  or  a 
candle  ;  he  was  so  remarkable  in  that, 
that  those  who  did  not  know  of  thb 
master  have  fudged  them  to  he 
Flemish  paintugs ;  almost  all  the 
nobility  of  his  country  were  desirous 
of  having  sorae  of  his  works:  he  did 
rot  demand  high  prices,  and  died,  as 
it  were,  with  his  pencil  in  his  hand, 
at  the  age  of  77,  in  the  year  1 775. 
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Born  (Rinaldo),  a  Florentine,  wu 
one  of  the  beat  scholara  of  James 
Chiaristelli,  and  had  a  thorough 
knowledge  of  paintmg  architecture, 
which  he  executed  in  various  houses, 
palaces,  churches,  and  other  places, 
vith  his  kinsman,  Lorenzo  del  Moro, 
who  was  a  painter  of  fruit,  flowers, 
animals,  and  figures,  in  which  art 
both  were  ccmtmually  employed. 

BoTTONi  (Alessandro),  bom  at 
Borne  in  I G62,  died  1 706  :  his  master 
ia  not  mentioned,  but  he  is  said  to 
have  painted  history  with  some  re- 

BoucHEK  (John),  bom  at  Bourges, 
about  1700,  was  the  elder  brother  of 
Francis,  and  also  a  painter,  but  of  no 
great  celebrity. 

BoDCHEK  (Francis),bom  in  France, 
1 704.  was  a  scholar  of  Le  Moine, 
occaskmally  painted  history  and  hunt- 
ing pieces ;  was  most  succesaful  in 
pastoral  subjects,  but  far  inferior  to 
hifl  oountiyman,  Watteau :  he  also 
painted  a  portrait  of  George  I.,  king 
of  England. 

BoucttCET  (Victor), a  Fleming,  bom 
iti  162!),  painted  bistory.aod  his  works 
adorn  the  different  churches  in  Flan- 
ders, the  principal  of  which  repre- 
sents the  Death  of  St.  Frauds ;  also 
painted  portraits :  died  about  1660. 

BoDJAB  (Don  Juan  Antonio),  bom 
in  Gallida,  (Spain),  in  1672.  Studied 
imder  Giordiano,  and  paint«d  history : 
his  principal  works  are  in  the  churches 
of  Santiaga,  one  of  which,  an  altar- 
pieceofSt.  Paul  and  St.  Andrea,  is 
worthy  of  notice  :  died  about  1 726. 

BouL  (Philip).  Vertue  says,  "I 
hare  seen  a  pocket  book  almost  fiill  of 
sketches  and  views  of  Derbyshire,  the 
Peak,  Chatsworth,  &c,  very  freely 
touched,  and  in  imitation  of  Salvator 
Rosa,  whose  works  Boul  studied." 
WalpoU.  V.  3.  p.  220. 

BouLANOEK  (John),  a  French- 
man, bom  at  Troyes  in  1606,  died 
1660;  entered  the  school  of  Guido 
whrn  young,  in  whose  style  he 
painted  several  historical  pictures, 
gracefnl  in   design,  and   tender  and 
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I  harmonious  in  colouring,  amongst 
which  the  Sacrifice  of  Iphigenia  is 

i  particularly  worthy  of  notice. 

BouLE,  a  Flemish  psiuter,  and 
pupil  of  Peter  Sneyders,  imilated  the 

I  manner  of  bis  master    in    painting 

I  animals.  Be  worked  in  the  GobeUns 
in  painting  for  the  King,  at  the  time 

I  Charles  le  Brun  had  the  direction  of 

I  it:  he  flourished  about  1690.     Feli- 

I  bien,  par.  4.  p.  283. 

BouLLE  (Andrew  Charles),  bora  at 
Paris  in  1642,  inherited  from  nature 
all  the  qualities  necessary  for  the  fine 

I  arts  :  he  would  have  preferred  paiut- 

1  ing,  but  his  father,  who  was  an  emi- 
nent carver  in  ebony,  employed  hira 
in  his  own  business,  whom  ne  soon 
aided  in  his  designs  with  a  taste  and 

;  perfection  unknown  before  him. 
With  the  choice  woods  of  India  and 
Brazil,  of  various  colours,  he  imitated 
all  kinds  of  flowers,  fruit,  and  ani- 
mals, composed  hunting  pieces  and 
battles,  and  models  for  ornaments 
enriched  with  bronzes  to  form  tables, 
writing  desks,  cabinets,  arms  and 
cyphers,  clocks,  friezes,  and  whatever 
could  he  fancied  ;  there  remain  suffi- 
cient proofs  of  this  in  the  cabinets  of 

j  the  Dauphin  and  of  the  King  at  Ver- 
sailles, and  in  those  of  the  nobility 

I  and  others,  besides  separate  articles 
of  his  workmanship.     The  King  gave 

I  him  an  appointment  in  the  Louvre  as 
architect,  painter,  and  worker  in 
mosaics.  Bcniino.cominginto France, 
contracted  a  friendship  with  him,  and 
assisted  him  in  the  designs  which 
form  the  ornaments  of  the  Louvre, 
the  grand  treasury  of  ancient  and 
modem  paintings,  and  of  everything 
useful  for  forming  the  taste.  He 
gave  up  his  appointments  to  his  four 
sons,  who  continued  the  same  labours, 
and  were  considered  not  inferior  to 
the  father,  from  which  the  appellation 
Buhl,  I  suppose,  is  taken. 

BouLLONCNE  (Magdeleine  de), 
bom  in  Paris,  1614  ;  painted  history, 
but  excelled  in  flowers  and  fmit ;  her 
sister,  Genevieve,  punted  similar  sub- 
jects, and  with  eqnal  skill.     Magde- 
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leine  died  in   1710,  and  her  sister  in 
1708. 

BouLLONONE  (Louis,  the  elder), 
bom  at  Paris,  1609,  died,  1674  ; 
painted  history  ;  his  principal  works, 
St.  Paul  at  £phesus,  the  Martyr- 
dom of  St.  Paul,  and  the  Presentation 
of  Christ  in  the  Temple,  are  in  the 
Church  of  Our  Lady  at  Paris  ;  also 
copied  the  works  of  ancient  masters, 
so  as  to  surprise  and  puzzle  some  of 
the  best  judges. 

BouLLONGNE  (Bon),  bom  at  Paris, 
1648,  elder  son  of  Louis.  Studied 
the  works  of  Correggio  and  the  Ca- 
racci,  and  painted  in  the  style  called 
Pastici,  that  is,  in  imitation  of  other 
masters,  without  being  copies  ;  he 
painted  the  staircase  at  Versailles  for 
Louis  XIV.,  also  Venus  and  Cupid, 
and  Bacchus  and  Silenus  ;  and  in  the 
palace  of  Trianon,  he  painted  Jupiter 
and  Flora,  and  the  Toilet  of  Venus  : 
died  1717.  He  also  copied  a  picture 
of  Guido's,  and  another  after  Pierino 
del  Vaga,  with  such  precision  as  to 
make  it  almost  impossible  to  distin- 
guish them  from  the  originals. 

BouLLONGNE  (Louis,  the  younger), 
born  at  Paris,  1654,  died  1734. 
Studied  under  his  father,  afterwards 
Tisited  Rome,  where  he  copied  the 
works  of  the  great  masters,  particu- 
larly Raffaelle,  and  on  his  return  to 
Paris  was  employed  by  Louis  XIV. 
in  the  Chateau  of  Meudon ;  his  co- 
louring is  more  vigorous  than  is 
usually  found  in  the  French  school, 
and  he  excelled  in  historical  and  alle- 
gorical subjects. 

BouMAN  (P.),  bom  in  Dordrecht 
in  1764  or  1765;  was  a  painter  of 
landscapes,  for  which  he  was  in  great 
estimation.  He  exhibited  two  at 
Amsterdam  in  1814,  and  two  others 
in  1816,  one  of  them  a  view  of  the 
town  of  Haerlem,  and  the  other  a 
waterfall  near  Leyden,  which  obtained 
a  merited  success ;  he  lived  at  that 
time  in  the  village  of  Heemsteede, 
near  Haerlem,  having  the  advantage 
of  living  in  the  country  to  study  from 
nature    more  assiduously.      At  the 


exhibition  in  1819,  at  Dordrecht,  he 
had  two  pictures,  one  of  Winter,  and 
a  landscape. 

BouNiEu(Nicholas), bom  1744.  A 
modem  French  painter,  of  whom  little 
is  known  in  this  country. 

Bourdon  (Sebastian),  bom  at 
MontpeUer,  1616;  was  instructed  by 
his  father,  a  painter  on  glass,  and 
excelled  in  several  branches  of  the 
art,  but  particularly  in  landscape ; 
he  copied  a  picture  of  Claude  Lorraine 
from  recollection  only,  to  the  surprise 
of  even  Claude  himself;  also  imitated 
the  style  and  composition  of  Andrea 
Sacchi,  and  of  Correggio,  and  adapted 
his  pencil  to  the  dehcate  manner  of 
Baroccio  with  great  success ;  his  land- 
scapes are  in  the  taste  of  Titian,  de- 
signed from  ima^ation  rather  than 
nature,  and  usually  enriched  with  a 
great  number  of  figures  and  animals  ; 
his  touch  is  extremely  light,  and  his 
colouring  good  ;  and  such  of  his 
pictures  as  appear  most  highly 
finished  are  not  always  the  best ;  one 
of  his  most  esteemed  historical  works 
is  the  Martyrdom  of  St,  Peter,  in  the 
church  of  Notre  Dame,  at  Paris,  also 
a  Dead  Christ,  and  the  Woman  taken 
in  Adultery  :   died  1671. 

Bourgeois  (Sir  Francis),  bom  in 
London,  of  Swiss  parents,  1756. 
Studied  under  Loutherbourg,  whose 
style  he  adopted  in  his  luidscapes 
and  sea-pieces,  and  was  a  close  imi- 
tator of ;  he  was  the  founder  of  the 
Gallery  at  Dulwich  College,  and  was 
so  much  a  mannerist  in  his  colouring 
that  his  pictures  may  be  known  at 
first  sight,  also  painted  battle  pieces 
occasionally :  died  1811. 

Bourgionon — See  Cortesi. 

BouTEUX  (Pierre  le),  bom  at 
Paris,  1692,  died  1750;  is  said 
to  have  painted  history,  but  no  ac- 
count is  given  of  his  works  or  style. 

BouRji  (John  Peter),  bom  in 
Middleburg  in.  17  74;  was 'an  ama- 
teur painter  of  portraits  and  familiar 
scenes.     He  died  in  that  city  in  1 834. 

BouLiER      (Francis),     a     French 
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painter,  of  whose  works  we  have  no 
account. 

Bout  and  Bodewyns.  Flourish- 
ed about  1 700  ;  painted  in  conjunc- 
tion landscapes  in  composition  like 
Velvet  Breughel  and  Teniers ;  Bout 
always  inserting  the  figiures ;  they 
usually  represent  the  country  houses 
of  the  nobility  in  Flanders,  with  the 
adjacent  scenei^.  Bout  sometimes 
painted  winter  pieces,  and  yiews  of  the 
sea  shore,  with  numerous  figures 
neatly  drawn,  little  inferior  to  the 
compositions  of  Velvet  Breughel ;  he 
also  painted  Flemish  fairs  and  conver- 
sations in  the  manner  of  Teniers. 

Bouts  (Andrew),  bom  at  Pro- 
vence, in  France,  in  1681;  studied 
under  Francis  de  Troy,  and  practised 
in  Paris  as  a  portrait  painter  with 
some  success :  died  about  1 730. 

Bouzonnet  (Anthony),  bom  at 
Lyons,  1634  ;  studied  under  Stella, 
whose  style  he  endeavoured  to  imitate, 
but  vrith  Uttle  success  :  died  1682. 

BovADiLLA  (Greronimo),  a  Spaniard, 
bora  1 620,  died  1 680 ;  was  a  scholar 
of  Zurbaran,  whose  style  he  followed, 
and  excelled  in  historical  subjects  and 
perspective  views  of  a  medium  size. 

BoviNi  (Francesco),  bom  at  Fer- 
rara.  In  Uie  church  of  the  Oratorio 
della  Penitenza  are  two  altar-pieces  by 
this  master,  representing  the  Imma- 
culate Conception  and  the  Adoration 
of  the  Magi. 

Bowse  (Edward),  is  said  to  have 
flourished  in  the  reign  of  Charles  I. 
and  to  have  painted  the  portrait  of 
John  Pym ;  he  also  executed  an  eques- 
trian figure  of  General  Fairfax,  and 
Lord  John  Finch  of  Fordwich,  which 
two  last  are  engraved  by  Hollar. 

Boydell  (Josiah,  nephew  of  Alder- 
man Boy  dell) ,  bom  in  Shropshire  about 
1 750  ;  painted  some  portraits,  and  a 
few  subjects  for  his  edition  of  Shak- 
speare,  feebly  designed  and  indiffe- 
rently coloured :  di^  1817. 

BoYEB  (Michael),  born  at  Puy  ; 
was  a  very  skilful  painter  in  archi- 


5^  BRA 

tecture  and  perspective  ;  he  was  pen- 
sioned by  the  King,  and  made  pro- 
fessor in  the  Royal  Academy  in  Paris, 
to  which  he  was  associated  m  1721. 

BoYER  (John  Baptist,  Marquis  de 
Aiguilles),  a  French  nobleman,  and 
an  amateur  painter,  of  whom  no  other 
account  is  given  than  that  he  had  an 
excellent  taste. 

BoYEEMANS  (Thcodore),  was  bom 
at  Antwerp,  and  studied  under  Ru- 
bens, whose  style  he  followed  with 
great  success,  distinguishe(f  by  a 
correctness  of  design  and  delicacy  of 
colouring,  which  have  occasioned  his 
works  to  be  frequently  mistaken  for 
those  of  Vandyck:  ne  painted  nu- 
merous works  for  the  public  edifices 
in  Flanders  and  BrabiEUit;  amongst 
others,  the  Assumption  of  the  Virgin 
in  the  church  of  St.  James  at  Ant- 
werp ;  the  Decollation  of  St.  John  in 
the  convent  of  the  Jacobins  ;  and  at 
Mechlin,  in  the  church  of  St.  Peter, 
an  altar-piece  of  the  Virgin  inter- 
ceding for  the  persons  afflicted  with 
the  plague ;  but  his  chef-d'oeuvre  is 
considered  to  be  that  of  St.  Francis 
Xavier,  converting  an  Indian  Prince, 
in  the  Jesuit's  church  at  Ipres. 

BozzA  (\''incent),  designed  and 
executed  in  Mosaic  the  Judgment  of 
Solomon,  in  the  church  of  St.  Mark, 
in  Venice. 

Bracelli  (Giovanni  Battista),  bom 
at  Genoa ;  was  a  scholar  of  Paggi, 
and  painted  history  in  his  stvle :  died 
1609. 

Bkaccioli  (Giovanni  Francesco), 
bom  at  Ferrara,  1698,  died  1762. 
Studied  first  under  Parolini,  and 
afterwards  at  Bologna,  under  Crespi ; 
and  on  his  return  to  Ferrara,  was 
employed  in  the  churches  and  con- 
vents there;  the  Annunciation,  the 
Flagellation,  and  Christ  crowned  with 
Thorns,  are  amongst  his  best  works. 

Bbadshaw.  In  Walpole's  Lives 
of  the  Painters,  is  a  note  as  follows :  — 
Pierce,  in  Bishopgate  Street,  told  m^ 
(R.   Symonds),   that  Bradshaw  was 
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the  only  man  of  all  the  painters  in 
London  who  understood  perspectiye. 

Brakenbebg  fRenier),  a  Dutch- 
man, horn  at  Haerlem,  1649.  Studied 
under  Mommers,  and  also  under 
Schendel,  and  painted  similar  suhjects 
— boors  feasting,  dancing,  &c.— but 
more  in  the  manner  of  Adrian  Ostade, 
although  greatly  inferior  to  him  ;  he 
designed  after  nature,  the  forms  of 
his  men  and  women  are  always  the 
same,  and  represented  in  the  habit 
and  mode  of  the  times ;  in  his  latter 
pictures,  the  extremities  are  very 
often  bad. 

Bra'mante — See  Lazari. 

Bramantini — See  Suardi. 

Bramaktino  (Augustin),  is  said  by 
Lomazzo,  in  his  Idea  del  Tempio,  to 
have  painted  in  the  most  exquisite 
manner,  and  with  a  thorough  know- 
ledge of  perspective;  in  the  church  of 
Santa  Maria  del  Carmine,  in  Milan, 
are  some  beautiful  specimens  of  his 
skill,  also  some  large  cornices  in  the 
chapel  of  Santa  Magdelina. 

Brambilli  (Giovanni  Battista),  a 
Piedmontese.  Flourished  about  1770; 
was  a  scholar  of  Cavahere  Carlo  Del- 
fini,  and  became  a  reputable  painter 
of  history  ;  some  of  his  works  are  in 
the  churches  at  Turin,  amongst  which 
the  Martyrdom  of  Saint  Dalmazio,  in 
the  church  dedicated  to  that  saint,  is 
most  esteemed. 

Bramer  (Leonard),  a  Dutchman, 
born  1596.  Painted  historical  sub- 
jects, small  size,  enriched  with  vases  of 
gold,  also  night  pieces,  towns  on  fire, 
executions,  and  caverns,  with  the  light 
coming  in  from  above,  in  the  manner 
of  Rembrandt ;  the  Raising  of  Laza- 
rus, Peter  denying  Christ,  and  a  small 
one  on  copper  of  Pyramus  and  Thisbe, 
are  amongst  his  best  performances. 

Brand  (John  Christian),  bom  at 
Vienna,  1 723 ;  acquired  some  cele- 
brity in  Germany  as  a  landscape 
painter :  died  about  1 793. 

Brand  (Frederick  Augustus),  bom 
at  Vienna,  1730,  brother  of  John  ; 
painted  several  historical  subjects  and 
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landscapes,     which     are    favourably 
spoken  of  in  Germany. 

Brandel  (Peter),  bora  at  Prague, 
1660,  died  1739  ;  was  a  scholar  of 
Schroeter,  whom  he  soon  surpassed ; 
painted  several  pictures  for  the 
churches  at  Prague  and  at  Breslau  : 
his  colouring  is  natural,  and  his  pencil 
free,  but  his  shadows  are  sometimes 
too  black ;  he  designed  with  ease, 
and  never  overloaded  his  compositions 
with  figures. 

Brand ENBERG  (John),  a  Swiss, 
bora  at  Zug,  1660,  died  1729  ; 
painted  in  oil  and  in  fresco,  and 
copied  G.  Romano  in  historical  sub- 
jects and  battle  pieces;  many  of  his 
works  are  in  the  churches  and  con- 
vents in  Switzerland. 

Brand  HOP  (John  Bernard),  bom 
at  Ham,  in  Marksland,  in  1738  ;  was 
a  pupil  of  Tako  Hajo  Jelgersma  ;  he 
established  himself  at  Ilaerlem,  and 
painted  large  pieces  for  apartments, 
but  did  not  produce  any  easel  pieces. 
His  style  was  that  of  landscape :  he 
died  at  Haerlem  in  1803. 

Brandi  (Dominic),  a  Neapolitan  ; 
was  a  good  designer,  and  a  perfectly 
good  colourist;  in  painting  small  birds 
and  animals  from  nature  he  had  the 
first  place  among  those  that  made 
such  things  their  profession. 

Brandi  (Giacomo),  born  1623,  at 
Poli,  near  Rome ;  studied  first  under 
Semento,  and  afterwards  Lanfranco, 
and  painted  some  admirable  pictures 
in  the  style  of  the  latter.  His  prin- 
cipal works  are  in  the  churches,  and 
other  public  edifices  at  Rome  ; 
amongs  others,  the  St.  Rona  in  the 
Ripetta,  and  the  Forty  Martyrs  in  the 
Stigmata,  are  favourable  specimens  : 
died  1691. 

Brandmuller  (Gregory),  bora 
1661,  died  1691  ;  studied  under  G. 
Meyer,  also  at  Paris  under  Le  Brun  ; 
he  painted  grand  historical  subjects 
with  great  spirit  and  fire,  and  ex- 
celled in  portrait  painting,  was  fond 
of  painting  in  an  historical  style,  and 
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his  colours  retain  their  original  heautj 
aiid  strength  :  died  1691. 

Brandon  (John  Henry),  horn  in 
Florence ;  entered  into  the  Society  of 
Painters,  at  the  Hague,  in  1696,  and 
went  to  live  at  Utrecht  in  1708.  He 
was  a  good  portrait  painter,  and  died 
in  1716. 

Brandt  (Albert  Jonas),  born  in 
Amsterdam  in  1 788,  was  a  pupil  of 
J.  £.  Morel ;  and  after  the  death  of 
that  painter,  which  happened  in  1 808, 
he  worked  for  two  years  in  the  atelier 
of  G.  J.  J.  Van  Os.  In  1814  and 
1816  he  gained  two  gold  medals,  one 
for  a  painting  of  dead  game,  the  other 
for  a  painting  of  fruit :  he  afterwards 
produced  some  beautiful  works,  which 
figure  in  the  finest  collections :  he 
died  in  Amsterdam  in  1821.  The 
Museum  at  Amsterdam  possesses  a 
painting  of  a  vase  with  flowers,  by 
this  artist. 

Brant  (N.),  bom  at  the  Hague  ; 
was  a  pupil  of  Gaspard  Netscher. 
He  had  early  promised  great  supe- 
riority, when  he  was  cut  off  by  death 
in  the  flower  of  his  age. 

Brassekart  (WiUiam),  is  only 
known  by  a  picture  painted  in  1657> 
which  was  in  the  Hotel  de  Ville  at 
Amsterdam.  John  Van  Dyck,  in  his 
catalogue  of  paintings  still  there,  calls 
him  the  Stryker  or  Frotteur,  one  does 
not  know  precisely  from  what  motive. 

Brasser  (P.  M.),  bom  at  Middle- 
burg,  was  a  good  painter  of  birds, 
and  in  his  portraits  he  was  happy  in 
his  likenesses. 

Brat  (Solomon),  bom  at  Haerlem, 
1597»  dieid  1664 ;  painted  a  number 
of  portraits,  both  large  and  small,  for 
persons  of  distinction  in  the  Nether- 
lands, and  is  reckoned  amongst  the 
good  artists  of  his  time. 

Brat  (Jacob),  son  of  Solomon,  an 
obscure  painter,  by  whom  he  was  in- 
stmcted  ;  was  uncommon  skilful  in 
describing  naked  fieures,  also  in 
drawing  on  paper  with  black  and  red 
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chalk.  A  picture  by  him  at  Amster- 
dam, representing  David  playing  be- 
fore the  Ark,  is  hiehly  commended  ; 
it  is  neatly  finished,  and  still  fresh  in 
colouring:  died  about  1664. 

Brea  (Lodovico),  a  Genoese ;  flou- 
rished about  1 500  ;  painted  history : 
his  works  are  chiefly  in  the  churches 
at  Genoa,  painted  on  a  small  scale, 
and  signed  with  his  name,  and  though 
meagre  in  design,  have  a  charac- 
teristic beauty  in  their  heads,  which 
stamps  them  as  original,  and  a  rich- 
ness of  colour  which  has  not  been  im- 
paired by  time.  The  Murder  of  the 
Innocents  at  Saint  Agostino  is  one  of 
his  finest  productions. 

Brebirth  (Peter),  bom  1596;  a 
French  painter,  whose  works  are  not 
known  in  this  country,  and  of  whom 
we  have  no  other  account  than  that 
he  painted  and  engraved  his  own 
portrait. 

Bredael  (Peter  Van),  bom  at 
Antwerp,  1630,  died  1681  ;  studied 
nature,  and  painted  landscapes  in  the 
style  of  John  Breughel,  they  gene- 
rally represent  elegant  buildings,  &c., 
the  mins  of  architecture  in  the  vici- 
nity of  Rome,  and  although  greatly 
admired  are  not  equal  to  those  of 
Breughel. 

Breda  (Alexander  Van),  lived  about 
1700,  at  Antwerp;  painted  Italian 
views,  and  markets,  with  a  variety  of 
cattle  and  figures,  which  are  held  in 
considerable  estimation. 

Breda  (John  Van),  son  of  Alex- 
ander, bom  at  Antwerp  about  1 685  ; 
studied  and  copied  the  works  of 
Wouvermans.  He  painted  four  pic- 
tures for  Louis  XIV.,  which,  although 
an  undisguised  imitation  of  Wouver- 
mans, are  deficient  in  his  purity  of 
colour  and  exquisite  touch  ;  his  skies 
and  distances  are  very  blue,  his 
landscapes  are  usually  in  the  style  of 
Breughel,  and  his  conversations,  his- 
torical figures,  fairs,  skirmishes,  and 
battles,  in  the  manner  of  Wouver- 
mans :  died  1 750. 
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Bree  (Matthew  Ignatius  tbh), 
born  at  Antwerp  in  1 773  ;  a  pupil  of 
W.  Schacken,  having  obtained  the 
first  prize  at  the  Academy  of  Antwerp 
for  an  historical  painting,  went  to 
Paris  to  improTe  himself,  and  in 
1812  he  sent  to  Amsterdam  a  pic- 
ture of  the  young  Athenians  drawing 
lots  to  be  deUvered  up  to  the  Mino- 
taur, which  obtained  the  approbation 
of  all  the  connoisseurs  ;  in  1813 
and  1814  he  exposed  some  very  in- 
teresting pictures,  the  subjects  taken 
from  the  history  of  the  Low  Coun- 
tries. In  the  Hotel  de  Ville,  at  Ley- 
den  is  a  picture  of  the  rebellion  on 
account  of  the  famine,  at  the  moment 
the  Burgomaster,  Vander  Werf,  says 
to  the  inhabitants,  "  Take  my  body 
then,  and  divide  it  amongst  you  for 
food,"  for  which  he  received  a  gold 
medal.  In  the  exhibition  of  1814, 
he  had  a  cabinet  picture  from  an 
episode  in  the  Ufe  of  the  unhappy 
Duchess  of  Bavaria,  and  another  of 
the  Spanish  Ambassador  paying  a 
visit  to  Admiral  de  Ruyter.  He 
painted  in  Paris,  the  Death  of  Cato ; 
returning  to  his  native  place,  the  De- 

Sarture  of  Regulus  for  Carthage  ;  the 
laptism  of  St.  Augustin,  for  a  church 
in  Antwerp  ;  the  Duke  of  Brunswick 
on  his  death-bed;  and  several  others. 
He  sent  to  the  exhibition  at  Ant- 
werp the  first  sketch  of  a  large  pic- 
ture representing  William  I.,  Pnnce 
of  Oranee,  in  the  presence  of  Hem- 
byze  ana  the  mutineers,  interceding 
for  the  Catholics  arrested  and  de- 
tained in  spite  of  the  pacification  in 
the  year  1578,  which  he  afterwards 
painted  for  the  King,  who  presented 
It  to  the  Hotel  de  Ville  at  Ghent, 
and  made  the  artist  a  knight  of  the 
order  of  the  Lion  of  the  Netherlands. 
Several  of  his  disciples  also  distin- 
guished themselves,  as  Wappers,  De 
Keyzer,  &c.    He  died  in  1839. 

Bree  (Phihp  James  van),  bom  at 
Antwerp  in  1 786,  a  pupil  of  his  bro- 
ther Matthew,  attended  the  Academy 
of  Antwerp,  and  continued  his  studies 
at  Paris  ;    he  visited  Rome  with  his 


fellow-countryman  Riquier ;  and  after 
staying  some  time  there,  he  returned 
to  Paris  in  1817.  In  the  following 
year  he  produced  the  painting  of 
Catherine  de  Medicis,  and  the  young 
King  Louis  XIII.  admiring  Rubens 
painting  in  the  Gallery  of  the  Lux- 
embourg, which  was  purchased  by 
Louis  XVIII.  for  his  Gallery.  He 
exhibited  in  1812,  at  Ghent,  Atala 
found  by  Father  Aubry  during 
a  storm  ;  Vert- Vert ;  the  AteUer  of 
Van  Dael,  a  painter  of  flowers  at 
Paris,  his  countryman  and  friend ; 
Maria  Lickzinska,  daughter  of  King 
Stanislaus,  at  the  age  of  one  year, 
saved  by  the  Poles,  and  found  again 
at  the  bottom  of  a  trough ;  and  the 
interior  of  a  Chapel  of  Saint  Francis 
a  Ripa  Grande,  at  Rome ;  these  three 
last  were  exhibited  in  1820  in  Am- 
sterdam. He  also  exhibited  in 
Brussels,  in  1836,  the  interior  of  the 
Church  of  St.  Peter  at  Rome,  which 
was  purchased  by  the  Belgic  govern- 
ment.    He  died  at  Antwerp  in  1840. 

Breekyelt  (William),  is  said  to 
have  been  a  painter,  but  nothing  is 
discovered  of  him  interesting  to  art. 

Brekelencamp,  a  Dutchman, bom 
1650  ;  was  a  scholar  of  G.  Douw, 
but  formed  his  style  by  a  mixture  of 
that  of  Douw  with  Rembrandt.  His 
pictures  represent  the  interiorof  Dutch 
cottages,  with  figures,  in  which  the 
airs  of  his  heads  have  a  natural  ex- 
pression ;  his  touch  is  light  and 
spirited,  and  his  works,  which  are  to 
be  found  in  the  choicest  collections  in 
Holland  and  England,  are  held  in 
considerable  estimation. 

Breemberg  (Bartholomew),  born 
at  Utrecht  in  1620,  died  1660. 
Studied  from  nature ;  painted  small- 
sized  landscape  views  of  the  environs 
of  Rome,  embellished  with  historical 
subjects,  and  enriched  with  archi- 
tecture and  ruins,  which  he  touched 
with  extraordinary  freedom  and  spirit ; 
also  some  larger  ones,  in  Vhich  he 
was  not  so  successful :  his  pictures 
arc  rare,  and  highly  esteemed. 
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Bben'Tana  (Simone),  bom  at  Ve- 
nice, 1656.  Studied  uuder  Tintoretto, 
to  whose  fire  he  added  something  of 
the  digni^  of  the  Komiui  school ; 
but  few  of  his  pictures  are  in  private 
collections.  The  Martyrdom  of  St. 
Sebastian,  at  Verona,  is  one  of  his 
most  esteemed  compositions :  died 
about  1726. 

BsESCTA  (Francesco  Giovomii  Ma- 
ria da),  bom  at  Brescia,  about  14(i0, 
became  ■  monk  of  the  Carmelites, 
and  punted  sereral  pictures  for  the 
church,  and  some  fresco  works  in  the 
clobters  of  his  order  :  died  about 
1510. 

Bbentil  (Frederick),  bom  at 
Strasbunh,  lS70,diedl622.  Painted 
historical  subjects  and  landscapes ; 
but  we  have  uo  further  particulars  of 

Bbescia  (Leonardo),  bom  at  Fer- 
rara,  flourished  about  1530.  Painted 
history,  and  many  of  his  works  are  in 
the  convents  of  that  city,  of  which 
the  Assumption  of  the  Virg;in,  an 
Annunciation,  and  the  Resurrection, 
may  be  conndered  his  best  works. 

Bbesciaho  (Gioviti),  bom  at  Bres- 
oa.  flourished  about  1500 ;  was  a 
scholar  of  Gambari,  and  a  reputable 
painter  of  history,  in  oil  and  in 
fresco.  A  picture  of  the  Nativity, 
in  the  Church  of  St.  Giovanni,  at 
SsTona, inscribed  "OpusF.Hieronymi 
de  Brixia  CarmeUtse,  1519,"  is  attri- 
buted to  htm. 

BBBtGBEL  (Peter,  the  elder),  called 
the  Droll,  from  the  whimsical  sub- 
jects he  painted  ;  was  bom  in  the  vil- 
lage of  Breughel,  near  Breda,  1.510>  he 
was  a  disdpTe  of  Koeclc,  but  paid  more 
attentiou  to  the  works  of  Jerom  Bos. 
His  subjects  were  wild  and  romantic 
•cenery,  views  in  the  Alps,  &c. ;  hut 
his  best  pieces  are  village  feasts  and 
meny-majuun,  which  be  panted  in 
a  similar  sme  to  Velvet  Breughel, 
hut  not  so  highly  finished ;  he  also 
painted  attacks  of  banditti,  and 
gipsies  telling  fortunes,  and  in  these 
subjects    he    is    only   surpassed  by 
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Teniers.  The  Building  of  the  Tower 
of  Babel,  in  the  Emperor's  collection 
at  Viennn,  is  considered  his  chef- 
d'ceurre  ;  he  painted  both  in  oil  and 
in  fresco. 

Brbuohzl  (Peter,  the  younger), 
son  of  the  above,  called  Hellbh,  from 
the  frightful  pictures  he  painted ; 
viz.  Temptations  of  St.  Anthony,  Saul 
and  the  Witch  of  Endor,  Orpheus 
charming  Pluto  and  Proserpine,  and 
such  subjects  as  would  admit  of  intro- 
ducing imaginary  infernal  forms,  as 
devils,  spectres,  witches,  and  all  kinds 
of  horrible  shapes  and  appearances, 
and  which,  although  freely  pencilled, 
and  not  badly  coloured,  excite  our 
db{Fust  rather  than  our  admiration  : 
died  16^2. 

Bbecghei.  (John),  called  Velvet 
Breughel,  because  he  usually  dressed 
in  that  material,  younger  brother  of 
Peter,  bom  at  Bmssels,  1565,  died 
1642;  was  a  disciple  of  Goekint, 
painted  wakes,  fairs,  &c.  like  old 
Breughel,  but  very  superior  in  every 
respect.  He  painted  many  of  the 
landscapes  for  Rubens'  pictures,  one 
of  which,  Adam  and  Eve  in  Paradise, 
the  figures  by  Rubens,  is  considered 
his  finest  production.  He  also  painted 
landscapes  for  Van  Balen ;  and  he 
was  so  neat  and  accurate  in  his  small 
figures,  that  many  of  Stecn wick's 
interiors  and  Mompcr's  landscapes 
are  decorated  with  them  :  his  views  in 
Flanders,  and  the  trees,  plants,  and 
insects,  are  drawn  and  painted  with 
the  utmost  precision.  His  first  sub- 
jects were  fruit  and  flowers,  which  he 
paiuted  in  garlands  or  festoons,  and 
m  which  Bubens,  and  other  eminent 
masters,  inserted  the  figures. 

Bkeughel  (Abraham),  called  the 
NeapoUtan,  bom  at  Antwerp,  IG92. 
He  excelled  in  painting  flowers  and 
fruit,  in  which  he  made  nature  his 
guide ;  bis  colouring  is  warm  and 
natural,  and  his  touch  broad  and  free : 
his  pictures  are  highly  esteemed. 

Beukelaab  (Henry,  the  younger)^ 
horo  at  Amsterdam  in  1809,  was  at 
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flrat  a  pnpit  of  the  learned  historical 
painter,  C.  Kmseman, and  fil^erwaTils 
of  I.  A.  Kruseman,  a  skilful  painter 
of  portraits  and  of  history.  In  1630 
he  gained  a  silver  medal,  his  work 
representing  that  of  Van  Spvck  at 
the  tomb  of  De  Ruyter  ;  that  of 
the  conversation  of  Couutiymen  on 
the  Ice,  and  that  of  the  Womim  and 
Child  of  the  Tyrol,  pve  evidence  of 
his  fine  talents.  lie  was,  unhappily 
for  the  arts,  cut  off  in  the  flower  of 
his  age,  in  1839. 

Brgvil  (Toussuttt),  with  Bunel, 
two  French  painters,  waa  employed 
by  the  King  of  France  to  finish 
the  works  which  Priinaticcio  had  left 
un£nislied  at  the  time  of  his  death, 
about  1570.  Brevil,  who  waa  a 
scholar  of  Martin  Freminet,  was  ap- 
pointed painter  to  the  King,  and 
painted,  from  his  own  designs,  four- 
teen pictures  of  the  labours  of  Her- 
cules, besides  manv  others  in  the 
palace  of  Fontainebfeau.  He  accus- 
tomed himself  to  make  his  drawings 
first  on  paper,  and  thea  with  the  hand 
of  a  master  to  work  them  up  to  per- 
fection :  he  died  at  an  early  ag^  in 
the  reign  of  Henry  IV.  Baldinucci, 
par.  2.  sec.  4.  p-  l?*!. 

Brgvtiel  (Charles),  horn  at  Ant- 
werp, 1677,  died  1744,  was  a  scholar 
of  Rysbraeck,  the  landscape  painter : 
his  subjects  were  views  on  the  Rhine, 
in  the  manner  of  Griffier  ;»but  he  is 
more  reputed  as  a  painter  of  battle 
pieces  and  attacks  of  cavalry.  Sec , 
which  he  painted  in  the  style  of 
VeWet  Breughel,  and  sometimes 
copied  from  the  prints  of  Vander 
Meulen. 

Bbeydel  (Peter),  called  Francis 
by  some,  bom  at  Antwerp,  1679, 
died  17.50.  Studied  under  Rys- 
braeck, and  punted  feasts,  assem- 
blies, and  conversations  with  nume- 
rous figures  finely  executed,  agreeably 
coloured,  and  in  the  habit  of  the  times, 
and  generally  some  of  the  military 
order ;  also  portraits  of  a  small  size, 
agreeably  coloured,  and  neatly  finished. 
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which  were  so  greatly  admired,  that 
he  was  made  painter  to  the  court  of 
Hesse  Cassel. 

Bbil  (Matthew),  bom  at  Antwerp, 
1550,  died  1584  :  painted  landscape 
and  history,  waa  employed  by  Pope 
Gregory  Mil.  in  the  Vatican,  where 
he  painted  several  pictufea  in  fresco. 
Bril  (Paul),  bom  at  Antwerp, 
1554,  died  1626.  Studied  under 
Daniel  Voltclmans,  and  was  first 
employed  in  painting  the  tops  of 
harpsichords  ;  ailerwards  visitedltaly 
with  his  brother,  studied  Titian,  and 
having  copied  some  of  his  landscapes, 
I  adopted  nis  Style,  but  sufficiently 
I  varied  to  be  considered  as  his  own. 
I  He  painted    several    excellent  easel 

Eictores,  which  Annibal  Caracci  em- 
elUshed  with  figures :  he  also  assisted 
his  brother  Matthew  in  decorating 
the  churches  at  Rome,  and  the  palaces 
of  Siitus  V.  and  Clement  VIII.  In 
the  latter  part  of  his  life  his  land- 
scapes were  of  a  small  size,  frequently 
on  copper,  and  exquisitely .  finished  : 
j  his  touch  was  free,  yet  firm,  and  his 
!  colouring  sweet  and  tender,  but  occa- 
sionnlly  a  little  too  green. 

Brizzio,  or  Buiccio  (Francesco), 
bom  at  Bologna,  1574,  died  1623. 
Studied  first  under  Passeroti,  and 
afterwards  in  the  school  of  Lodo- 
vico  Caracci,  and  painted  history, 
architecture,  views,  and  perspective, 
which  were  admired,  not  less  for  the 
majestic  style  of  architecture  than 
for  the  beauty  of  their  colouring. 

Brizzio  (Filippa>,  son  of  the  above. 
Studied  under  Guido,  and  painted 
history  ;  his  works  are  to  be  found  in 
the  churches  at  Bologna. 

Brinckman  (Philip  Jerome),  bom 
at  Spires,  1709;  studied  under  Delhara, 
a  landscape  painter :  landscapes  were 
his  favourite  subjects  ;    but  he  also 

Eainted  history  and  portraits,  in  the 
liter    of    which  he  imitated  Rem- 
j  brandt,  both  in  force  and  colouring : 
died  about  1751. 
'      BsiZE  (Comelius),  a  Dutch  painter 
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of  still  life.  His  usual  subjects  were  { 
musical  iostrumeDts,  books,  papers, 
ingeniously  erouped,  and  painted 
with  great  fiaelity  :  he  also  painted 
armour  and  basso-relievos,  but  ex- 
celled in  the  former  subjects.  One 
of  his  pictures  in  the  Old  Man's 
Hospital  at  Amsterdam,  representing 
Old  Age  persecuted  by  Poverty,  the 
figures  by  Grebber,  and  the  stul  Ufe 
by  Brize,  is  a  capital  performance. 

Bbompton  (Richard),  an  English 
portrait  painter,  and  a  scholar  of 
Benjamin  Wilson,  visited  Italy,  and 
received  some  instruction  from  Ra- 
phael Mengs  ;  at  Venice  he  painted 
a  picture  representing  a  conversation 
piece,  in  which  he  introduced  por- 
traits of  the  Duke  of  York  and  several 
English  gentlemen,  then  on  their 
travels,  which  picture  was  afterwards 
exhibited  at  tne  rooms  in  Spring 
Gardens.  Receiving  but  Uttle  en- 
couragement in  England  as  a  portrait 
painter,  he  went  to  Petersburg  in 
1 782,  where  he  was  well  received : 
he  died  in  that  city  in  1790. 

Bboeck  (Crispin  Vanden),  bom  at 
Antwerp  about  1 550  ;  was  a  disciple 
of  Francis  Floris,  and  painted  history 
with  some  reputation. 

Bboeck  (EUas  Vander),  bom  at 
Antwerp,  about  1650;  studied  first 
under  Ernest  Stuven,  and  afterwards 
under  Mignon,  and  painted  fruit, 
flowers,  frogs,  and  reptiles  with 
tolerable  success,  and  more  in  the 
loose  and  natural  manner  of  De  Heem 
than  of  his  instmctors;  he  usually 
designed  and  coloured  every  object 
from  nature  :  died  1711. 

Bboebs,  a  Dutch  painter  of  boorish 
frolics  and  merry  makings,  in  which 
there  is  much  character  and  low  hu- 
mour ;  the  figures  well  grouped,  and 
the  back-grounds  and  mstances  well 
kept. 

Bbookikg,  bom  about  1720,  died 
1 759  ;  an  eminent  English  marine 
painter,  as  a  painter  of  sea-pieces, 
not  only  excelled  all  his  countrymen, 
bat  has  not  been  equalled  by  any  artist 
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that  ever  preceded  him  since  William 
Vandevelde.  He  generally  painted 
his  name  upon  his  pictures,  which 
was  carefully  obUterated  by  the  person 
to  whom  he  usually  sold  them  (a 
print-seller  in  Castle  Street,  Leicester 
Square)  ;  one  of  them,  however, 
having  been  put  into  the  window 
during  the  absence  of  the  proprietor, 
it  attracted  the  notice  of  a  gentleman 
who  was  passing  by,  who  advertised 
for  him,  and  thus  the  artist  became 
known;  but  he  did  not  Uve  long 
enough  to  profit  by  the  circumstance. 

Bronckhobst  (John  Van),  bora 
at  Utrecht,  1603;  studied  under 
Verburg,  and  afterwards  under  Peter 
Mattys,  and  painted  the  glass  win- 
dows for  the  new  church  at  Amster- 
dam ;  he  afterwards  became  acquainted 
with  Poelemberg,  in  whose  style  he 
painted  several  pictures,  which  were 
greatly  admired. 

Bronckhobst  (John),  bom  at 
Lejden,  1648  ;  had  no  master,  but 
painted  birds  and  animals  of  all  kinds, 
wild  and  tame,  in  water  colours, 
which  he  copied  from  nature  with 
astonishing  fideUty,  and  attained  great 
celebrity  thereby:  died  1723. 

Bronckhobst  (Peter  Van),  bora 
at  Delft,  1 588  ;  painted  the  interiors 
of  churches  and  temples,  which  he 
ornamented  with  small  figures  of  his- 
torical subjects  ;  he  also  painted  two 
large  pictures  for  the  Town  House  at 
Delft,  one  of  which  represented  the 
Judgment  of  Solomon,  and  the  other 
Christ  driving  the  money-changers 
out  of  the  Temple  :  died  1661 . 

Bronzing  (Agnolo),  bom  in  Flo- 
rence, 1511;  studied  under  Caracci, 
called  Pontormo,  and  assisted  him  in 
his  works  in  the  chapel  of  San 
Lorenzo  at  Florence  ;  he  also  studied 
the  works  of  Michael  Angelo,  the 
grandeur  of  whose  style  is  discernible 
in  all  his  productions.  He  excelled 
in  portraits,  and  painted,  amongst 
other  mat  personages,  those  of 
Dante,  Boccace,  and  Petrarch  :  died 
1580. 
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Bbocweb,  or  Bbacwek  (Adrian), 
bom  St  Haerinn,  1608,  died  1638  ; 
■tudied  under  F.  Hals  and  Adrian 
Ostade,  but  adopted  a  style  differing 
from  both.  His  study  was  the  ale- 
house, and  his  drunken  associates  tbe 
subjects  of  bis  pencil ;  they  are  admi- 
rably depicted,  and  bis  pictures  are 
brilUnnt  in  colour,  beautifully  trans- 
parent, bighlv  finished,  and  command 
very  high  prices. 

Bbowh  (Robert),  born  In  London, 
died  about  ]770(  was  a  disciple  of 
Sir  James  Thomhill,  and  worked 
under  him  on  the  cupola  of  St.  Paul's, 
and  nas  afterwards  much  employed 
in  decorating  several  of  the  churches 
in  London.  He  painted  the  altar- 
piece  of  St.  Andrew  Undershaft,  and 
the  spaces  betveen  the  Gothic  arches  ; 
also  tne  Transfiguration  in  the  church 
of  St.  Botolph,  Aldgate,  the  figures 
of  St.  Andrew  and  St.  John,  and 
twenty-one  figures  on  the  sides  of  tbe 
organ  for  that  of  St.  Andrew's,  Hol- 
bom ;  also  St.  John  the  Baptist  end 
St.  John  the  Evangelist  for  tne  chapel 
of  St.  John's,  Bedtbrd  Bow. 

Bbown  (John),  bom  in  Ediuburgh, 
about  1752  ;  studied  tbe  works  of 
Michael  Angelo,  Murillo,  Titian,  and 
Correggio,  then  came  to  London,  and 
estabUsbed  himself  as  a  portrait 
painter  in  black  lead  pencil,  small 
size,  and  died  In  1787. 

Bko  (Mosen  Vicente),  a  Spaniard, 
bom  at  Valencia,  1 682  ;  studied  under 
Gonchillos,  and  painted  several  pic- 
tures for  the  churches  in  his  native 
city,  the  most  interesting  of  which 
are  a  Baptism  of  Christ,  St.  Francesco 
de  Paula,  and  a  Glory  encircled  by 
Saints  :  died  1703. 

Bkdgoeh  (J.  ver),  a  painter  of 
flowers,  composed  his  subjects  with 
much  taste  :  it  is  remarked,  however, 
that  his  colours  are  rather  too  thickly 
laid  on  ;  hut  he  imitated  nature  very 
closely. 

Brugoiehi  (John  Dominic),  bom 
in  Lucca  in  1678  ;  was  taken  to  Rome 
while  a  boy,  and  placed  in  the  school 
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of  Carlo  Maratti,  and  baring  profited 

Cly  by  his  tnstructicms,  after  a 
rendnce  in  that  capital,  be  re- 
toroed  to  his  own  coontrr.  Amongst 
his  best  prodnctions  mar  be  reckoned 
those  which  he  painted  for  the  Fra- 
ternity of  the  most  holy  Trinity  of 
that  dty:  he  died  in  the  year  1754. 

Bscix  (Anne  Francis),  was  a  rela- 
tion and  pupil  of  James  Franquaert. 

Begin  (ComeUus  de),  sumamed 
Adonis,  bora  at  the  Hague  in  1652  ; 
was  a  pupil  of  Theodore  Vander 
Schuur  i  he  painted  portraits,  land- 
scapes, plant^  animals,  insects,  sod 
water  views  with  boats  and  figures. 
He  went  first  to  Germany  and  Italy, 
then  through  Asia  Minor,  Egypt,  and 
the  isles  of  the  Archipelago ;  on  re- 
turning to  his  country,  he  perfected 
himself  under  Csrlo  Loti,  when  he 
resolved  on  travelling  again.  In  fact, 
he  went  to  Muscovy,  Persia,  the 
Indies,  the  isles  of  Ceylon,  Java,  Ban- 
tam, &c. ;  he  designed  all  that  he 
saw  remarkable  in  those  voyages,  and 
had  them  engraved  at  Amsterdam  ; 
he  died  in  1  728,  at  Utrecht. 

Bruin  (Cornelius  de),  bom  at 
Middlcburg  in  1 768,  was  a  pupil  of 
M.  Fierpes  ;  he  painted  figures  and 
flowers  well :  he  died  in  that  city  in 
1801. 

Bruikinx  (DRniel),  bom  at  Bot- 
terdamin  1724.  Studied  firat  to  be- 
come a  Protestant  pastor,  bnt  his  taste 
changing,  be  became  a  painter  of 
miniatures,  and  in  that  way  painted 
many  fans,  some  of  which  sold  for 
300  florins  ;  the  great  number  of  por- 
traits that  he  made  in  his  life,  hardly 
sufficed  to  procure  him  a  comfortable 
existence :  ne  died  in  his  lutive  city 
in  1787. 

Brun  (Charles  le),  bom  at  Paris, 
1620,  died  1690.  Studied  under 
Simon  Vouet,  but  in  style  and  manner 
somewhat  resembled  AnnibaleCaracci. 
He  painted  Magdalens,  large  size,  and 
so  Deautifully  depicted,  that  you 
might  almost  fancy  that  you  could 
hear  them  weep  ;   also  painted  the 
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Battles  of  Alexander,  so  universally 
known  and  admired ;  also  Hercules 
destroying  the  horses  of  Diomede ; 
and  others  in  the  Orleans  Ck)llection. 
The  airs  of  his  heads  are  always  the 
same,  and  his  colouring  though  vigo- 
rous wants  warmth,  and  partakes  too 
much  of  the  Roman  school. 

Bbun  (Gahriel),  brother  of  Charles^ 
bom  in  Paris,  about  1625;  studied 
painting  under  him,  but  never  arrived 
at  any  eminence  in  the  art. 

Bbunetti  (Sebastian),  bom  at 
Bologna;  was  a  scholar  of  Massari, 
and  afterwards  entered  the  school  of 
Guido,  in  whose  manner  he  painted, 
but  his  colouring  is  rather  cold  and 
heavy  ;  some  of  his  works  are  in  the 
churches  at  Bologna. 

Bruki  (Domenico),  bora  at  Bres- 
cia, 1596,  died  1666.  Studied  under 
Sandrino,  and  became  a  reputable 
painter  of  architectural  views  and 
perspective.  Some  of  his  works  are 
in  tne  churches  and  other  public 
buildings  at  Brescia. 

Bbuni  (Giulio),  bom  at  Piedmont, 
flourished  about  1625.  Studied  first 
under  Tavarone,  but  preferring  the 
style  of  Paggi,  became  his  scholar,  and 
proved  a  reputable  painter  of  history. 

Brunias  (Augustine),  bom  in 
Italy ;  came  to  England,  and  in  the 
years  1777  and  1779  exhibited  at 
the  Royal  Academy  some  views  in 
the  islimd  of  Dommica,  painted  by 
him  from  designs  made  whilst  there ; 
also  painted  omaments  and  landscapes 
for  ceihngs  and  panels. 

Bruno  (John  di),  a  Florentine,  an 
inseparable  friend  of  Nello  di  Dino  and 
Bonanicco  Buflalmacco  (the  trium- 
virate of  facetious  friends  that  assisted 
Boccaccio  so  much  in  his  writings), 
was  a  scholar  of  Andrew  Tassi ;  he 
had  the  fancy  to  make  his  figures 
speak,  so  he  wrote  the  words  that  he 
intended  them  to  say,  as  if  they  were 
coming  out  of  their  mouth  ;  he  is 
mentioned  amongst  the  Florentine 
painters  in  the  year  1350.  Baldi- 
mtcet,  sec.  2.  p.  25. 
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Brusaferro  (Girolamo),  a  Vene- 
tian, painted  with  amazing  facility,  and 
omamented  in  public  the  temples  and 
palaces,  and  many  of  his  works  are 
dispersed  all  over  Europe.  He  work- 
ed also  in  fresco,  and  the  entablature 
of  the  chapel  of  the  great  altar  of 
Sta.  Catharine  in  Venice  is  by  him  ;  he 
worked  with  exactness  and  good 
colouring  :  he  was  living  in  1766, 
not  in  an  advanced  age. 

Brusasorci — See  Riccio. 

Brussels  (Roger  of) — See  Van- 
DER  Weyde. 

Bruyn  (CJoraelius  de),  bom  at  the 
Hague,  1652 ;  travelled  to  Rome  and 
Venice,  studied  under  Carlo  Loti, 
and  painted  portraits  with  some  suc- 
cess: died  1611. 

Bruyn  (T.  de)  came  to  England 
in  1760,  and  painted  landscapes 
with  figures  and  cattle,  but  was 
principally  celebrated  for  his  imi- 
tations of  basso-relievos,  of  which  a 
splendid  specimen  may  be  seen  in  the 
chapel  of  Greenwich  Hospital:  died 
1804. 

BucKSHORN  (Joseph),  born  in 
Holland.  Visited  England  in  the 
reign  of  Charles  II.,  and  became  a 
pupil  of  Sir  Peter  Lely,  whose  works 
he  copied  in  great  perfection :  also 
some  of  Vandyck's  portraits,  particu- 
larly that  of  the  Earl  of  Strafford, 
which  was  in  the  possession  of  Wat- 
son Earl  of  Rockingham  ;  he  also 
painted  the  portrait  of  Mr.  Davenant, 
son  of  Sir  WiUiam  and  his  wife. 
Died,  aged  35. 

BuuD  (George),  hved  in  London, 
painted  landscapes,  portraits,  and  still 
life ;  there  is  a  picture  by  him  of 
Timothy  Bennett  the  patnotic  shoe- 
maker of  Hampton  Wick. 

Bud  A  (Bernard  del),  a  scholar  of 
Andrea  del  Sarto,  was  employed  on 
various  occasions  by  his  master,  espe- 
cially in  painting  the  rebels  that 
fled  at  the  siege  of  the  city  of  Flo- 
rence ;  he  Hved  in  the  year  1535. 
Fasari  in  the  Vita  di  Andrea  del 
Sarto,  tom  1.  p.  172. 
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BuFFALMACCO  (BaoDamico),  born 
at  Florence,  1262,  was  the  disciple  of 
Andrea  Tassi,  and  is  said  to  haye  been 
the  first  who  introduced  a  label  from 
the  mouth  of  a  person,  to  represent  it 
as  if  speaking :  his  works  are  chiefly 
in  the  cathedral  at  Arizzo.  Died 
1340. 

BuGONi  (Pompeo),  bom  at  Rome, 
1634,  died  1679  ;  painted  history, 
highly  finished,  the  heads  well  drawn 
and  very  natural. 

BuGiARDiNi  (Giuhano),  bom  at 
Florence,  1481.  Studied  under  Mi- 
chael Angelo,  and  painted  history,  but 
in  endeavouring  to  imitate  his  bold 
style,  he  became  hard  in  his  outUne, 
and  disagreeable  in  his  colouring.  In 
the  church  of  St.  Francesco  at  Bo- 
logna, is  a  picture  by  him  of  the 
Marriage  of  St.  Catharine:  died  1556. 

BuGONi  (Thomas),  a  Venetian 
painter,  the  cupola  of  the  altar  of  the 
sacraments  in  the  church  of  Maria 
Mater  Domini  in  Venice  is  by  him. 

BuLLiNGER  (John  Balthasar),  bom 
in  the  canton  of  Zurich,  1 713.  Stu- 
died first  under  John  Simler,  and 
afterwards  under  Giovanno  Battista 
Tiepelo,  an  historical  painter,  but 
quitted  that  branch  for  landscape 
painting,  in  which  he  imitated  the 
styles  of  Both,  and  of  Berchem. 

BuLTHUis  (John),  was  bom  at 
Groningen,  where  he  learned  the  first 
elements  of  design  of  II.  Wiringa  ;  he 
then  went  to  Amsterdam,  and  became 
a  pupil  of  Juriaan  Andriessen ;  and 
in  1 785,  obtained  the  gold  medal,  as 
the  best  designer  of  the  Academy  of 
Amsterdam ;  he  also  painted  several 
fine  landscapes  of  large  dimensions : 
he  died  at  Amsterdam  at  the  com- 
mencement of  the  1 9th  century. 

BuNBURY  (Henry  William),  son  of 
Sir  William  Bunbury  of  Mildenhall, 
Suffolk ;  is  said  to  have  excelled  in 
caricature  painting,  and  his  pictures 
are  usually  well  drawn :  died  1811. 

BuNEL  (Jacques),   born  at  Blois, 
1558.     Studied  at  Rome  under  Zuc- 
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chero ;  painted  history  at  Rome  and 
at  Paris  with  great  reputation,  in 
the  church  of  St.  Augustine  there  is 
a  Descent  of  the  Holy  Ghost  by  him, 
which  N.  Poussin  preferred  to  all  the 
pictures  in  Paris. 

Bunk  (James),  painted  candle- 
light pictures,  landscapes  and  still 
life,  but  was  chiefly  employed  in 
omamenting  clocks  and  other  ma- 
chinery :  died  about  1780. 

BuNNiCK  (John  van),  bora  at 
Utrecht,  1654.  A  Dutch  landscape 
painter,  and  scholar  of  Sachtleven  ; 
he  visited  Genoa,  and  was  assisted  in 
his  studies  by  Tempesta,  he  after- 
wards studied  under  Carlo  Maratti, 
Abraham  Genoels  and  Ferdinand 
Vouet,  and  fiirther  improved  himself 
by  designing  the  scenery  round  Rome. 
lie  was  made  painter  to  William  III., 
then  Prince  of  Orange,  whose  palace 
at  Loo  was  ornamented  by  him. 

BuNNicK  (Jacob  van),  died  1725, 
brother  of  John.  Painted  battle 
pieces  with  some  reputation,  but  was 
greatly  inferior  to  his  brother,  whom 
he  resembled  in  style  and  colouring, 
although  not  in  subject. 

Buns  (John),  was  a  portrait 
painter  ;  that  is  all  Houbraken  says 
of  him,  and  other  researches  can 
find  nothing  more. 

BuoNACORSi,  called  Pierino  del 
Vaga,  bora  in  a  village  of  Tuscany  in 
1500  ;  was  a  disciple  and  assistant  of 
RafPaelle,  and  next  to  Michael  An- 
gelo is  said  to  have  been  the  first 
designer  of  the  Florentine  School,  and 
was  certainly  in  every  respect  equal  to 
Giulio  Romano,  of  which  his  frescoes 
of  the  Immolation  of  Isaac  ;  the  taking 
of  Jericho  ;  Joseph  sold  by  his 
Brethren ;  Jacob  with  the  Vision ;  the 
Drowning  of  Pharaoh,  and  others  in 
the  Loggia  of  the  Vatican  afford 
abundant  proof;  the  Birth  of  Eve 
in  St.  Marcello  at  Rome  is  also  an 
admired  performance,  and  has  much 
the  air  of  the  Florentine  School ;  also 
the  St.  John  at  Tivoli,  whilst  every 
work  of  4iis  in  the  palace  of  Prince 
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BuoNACOBSi  (Bernard  Timante),  a 
Florentine,  scliolar  of  Vasari,  a  painter, 
founder,  ebony  carrer,  and  &iiciful 
engineer,  was  of  so  universal  a  genius 
u  to  latisfy  the  vast  ideas  of  Franeis 
Medici  Grand  Duke  of  Tuscany  :  he 
flourished  about  1586.  Vatari,  par. 
3.  lib.  2.  p.  281. 

BcoNAHico  (Cristofano).  horn  at 
Florence,  1272.  Studied  under  An- 
drea TafG,  and  painted  histoir  in  con- 
junction with  Boccacio  and  Calcn- 
drino:  died  I:t40. 

Bi'ONCONTi  (John  Paul),  son  of 
Girolarao,  a  rich  silk  merchant  of 
Bologna.  Having  early  shewed  his 
inclination  to  painting,  and  dislike  to 
his  father's  business,  he  letl  his  home 
in  1680,  and  went  to  Florence,  where 
he  learnt  drawing  under  Bartolomeo 
Passarotti,  and  painting  under  Caracci) 
and  for  his  merit  was  styled  the 
Prince  of  the  Academy  ;  bis  manner 
was  round,  sensible  and  correct.  He 
Bubseouently  went  to  Parma  and  stu- 
died toe  works  of  Correggio,  and  then 
passed  to  Rome  under  Annibale  Ca- 
racci,  but  as  he  began  to  flourish,  and 
his  works  became  known  he  died,  at 
the  early  age  of  forty-two,  in  the  year 
1605.     Maleatia,  par.  3.  p.  573. 

Blonakotti  (Michael  Angelo), 
bom  in  Tuscany,  1474,  died  1S64; 
studied  under  Gbirlandaio.  This  sub- 
lime painter,  whose  works  in  fresco  have 
been  so  frequently  copied  in  oil  by  his 
diiciplea  and  others,  and  who  may  be 
regarded,  not  only  as  the  founder  of, 
but  as  the  greatest  master  of  the  Flo- 
rentine school  that  ever  lived,  was 
born  in  Toacany,  in  1474.  His6rst 
great  work,  which  he  b«8n  in  com- 
petition with  Leonardo  da  Vinci,  is 
icnown  as  the  Cartoon  of  Pisa :  it 
represents  a  Dumber  of  soldiers  bath- 
ing, who,  on  a  sudden  attack,  are 
rushing  out  to  defend  themselves  ;  it 
was  intended  to  have  been  executed 
in  fresco,  which  was  prevented  by  the 
turbulence  of  the  Umes.     His  first 


essay  in  fresco  was  a  sencs  represent- 
ing Theocraay,  or  the  Empire  of  Re- 
ligion, the  Origin  of  the  Human  Race, 
and  its  progress  to  Society,  which  he 
executed  for  the  chapel  of  Sistus  IV. ; 
his  next  was  the  Last  Judgment,  for 
the  same  chapel;  and  his  last  were  the 
Conversion  of  Saul,  and  the  Cruci- 
fixion of  St.  Peter,  which  he  painted 
for  the  chapel  opposite  to  that  of  the 
Sistinc,  called  the  Paidina,  from  its 
founder,  Paul  III-  It  is  now  j)retty 
certain  that  he  never  painted  ni  oil, 
since  two  of  those  that  were  considered 
to  have  been  oil  paintings  by  him,  are 
proved  to  be  in  distemper,  whilst  the 
Dayid  and  Goliah  in  the  Louvre  is 
with    more    propriety  attributed   to 


Venus  receiving  the  Caresses  of  Amor, 
and  the  Samaritan  Woman,  jt  Js  now 
known  were  painted  from  his  car- 
toons by  Jacopo  da  Pontormo.  Bat- 
tisto  Franco  esecuted  the  Ganymede 
in  oil,  and  Julio  Clovio  in  mimature. 
The  two  Nunciate,  altar-pieces  in  St. 
John  Lateran,  and  the  Church  della 
Pace,  are  by  Marcello  Venusti,  who 
also  painted  the  copy  of  the  Lost 
Judgment  for  Cardinal  Famese,  and 
all  the  cabinet  pictures  in  private  col- 
lections, and  which  have  been  so  fre- 
quently repeated,  such  as  the  two 
Nunciate,  Christ  in  the  lap  of  his 
Mother,  Christ  in  the  Garden,  Christ 
on  the  Cross,  &c.  are  copied  from  his 
cartoons  or  designs.  Sublimity  of 
conception  and  grandeur  of  form  were 
the  elements  of  his  style  ;  character 
and  beauty  were  admitted  only  as  far 
as  they  could  be  made  subservient  tu 
grandeur.  In  pointing  he  contented 
himself  with  a  negative  colour,  and 
rejected  all  meretricious  ornament ; 
his  anatomy  was  sometimes  osten- 
tatious, and  he  met  with  herds  of 
copyists,  for  whose  folly  it  is  still  his 
fate  to  be  censured. 

BuoNAMici— See  Tassi. 

BuoNCOKSir.Li  (Giovanni),  born  at 
Vicenza,  flourished  about  1497,  and 
paiuted  historical   subjects  for    the 
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churches  therein,  of  which  the  Ma- 
donna and  Child  attended  hy  two 
Saints,  is  mentioned  particularly. 

BuoNTALENTi  (Bemardo),  called 
dalle  Girandole,  born  at  Florence 
about  1536,  died  1(>08.  Studied  oil 
painting  under  Salviati  and  Bronzino, 
and  miniature  painting  under  Clovio ; 
his  colouring  is  good,  and  there  is  a 
dignity  of  expression  in  his  Madonnas, 
as  well  as  in  his  portraits,  hut  he  is 
more  celebrated  as  an  architect  than 
as  a  painter. 

Burgos  (Don  Isidoro  y  Mantilla), 
flourished  from  1614  to  16/6,  and 
painted  a  series  of  whole  length  por- 
traits from  Henry  II.  to  Charles  11. 
in  a  natural  spirited  manner,  and  well 
coloured. 

BuoNi  (Buono  de),  bom  at  Naples, 
1430,  a  disciple  of  Fiore,  whom  he 
assisted  in  his  works,  and  after  his 
death  became  one  of  the  most  reputa- 
ble artists  of  his  time.  Many  of  his 
works  are  in  the  churches  at  Naples : 
died  1465. 

BuoNi  (Silvestro  de),  bom  at  Na- 
ples ;  was  the  son  and  scholar  of 
Buono,  and  was  also  instructed  by 
Zingaro ;  painted  some  considerable 
historical  works  for  the  churches  in 
Naples:  died  1480. 

BuRCH  (Albert  Vander),  a  portrait 
painter,  bora  in  Delft,  in  1672,  was, 
according  to  Houbraken,  a  pupil  at 
first  of  John  Verkolie,  and  afterwards 
of  Adrian  Vander  Werf. 

BuROMAiR  (Hans,  or  John),  bom 
1474.  Studied  under  Albert  Durer, 
and  some  of  his  works  are  much  in 
the  style  of  that  master,  and  possess 
great  merit. 

BuRGT  (N.  Vander),  born  at  Bms- 
sels ;  was  a  painter  of  flowers  and 
fruit,  and  excelled  in  that  line,  as 
much  in  the  composition  as  in  the 
painting.  He  also  copied  perfectly 
well  the  historical  pictures  of  L. 
Jordaans :  he  lived  about  the  middle 
of  the  eighteenth  century. 

BuKiNi  (Antonio),  bora  at  Bologna, 
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1 660,  was  a  scholar  of  Canuti,  and  a 
reputable  painter  of  history ;  his  works 
are  to  be  found  in  the  churches  and 
palaces  at  Bologna. 

Burnet  (James),  bora  at  Mussel- 
burgh in  1788,  came  to  London  in 
1810,  and  on  seeing  the  works  of 
Paul  Potter  and  Cuyp,  he  became 
ambitious  of  riyaling  them  ;  he  there* 
fore  sallied  out  into  the  fields  with  his 
sketch-book  in  hand,  and  designed 
the  picturesque  objects  that  presented 
themselTcs  to  his  notice.  His  subjects 
were  Cattle  going  out  in  the  Morning, 
Cattle  returning  Home  in  a  Shower  ; 
Crossing  the  Brook;  Breaking  the 
Ice;  Milking  Time,  &c.,  which  he 
coloured  true  to  nature,  and  according 
to  the  time  of  day  and  season  of  the 
year ;  his  views  are  principally  about 
Lee,  in  Kent,  his  figures  and  cattle 
well  drawn,  and  his  colouring  bright 
and  transparent :  died  1816. 

BuscA  (Antonio),  bom  at  Milan, 
1625,  was  a  scholar  of  Proccacini,  in 
whose  style  he  painted  a  Crucifixion, 
with  the  Virgin,  Mary  Magdalen,  and 
St.  John,  equal  to  Proccacini ;  but  he 
afterwards  became  a  mannerist,  and 
frequently  painted  the  same  subjects. 

Buso  (AureUo),  born  at  Crema, 
flourished  about  1 520.  Studied  under 
PoUdoro  da  Caravaggio,  and  II  Matu- 
rino,  and  assisted  them  in  their  works. 
He  also  ornamented  the  palace  of 
Benzoni  at  Venice  with  some  friezes 
and  other  works,  in  the  style  of  PoU- 
doro. 

BuRRiNi  (Giovanni  Antonio),  bora 
1656.  Studied  first  under  Canuti, 
but  being  enamoured  of  the  style  of 
Paul  Veronese,  he  studied  his  works 
until  he  became  a  mannerist.  Such 
is  his  picture  of  the  Martyrdom  of 
St.  Vittoria,  in  the  dome  of  the  Miran- 
dola. 

BussiNi  (John  Baptist),  a  cele- 
brated painter  of  landscapes,  was  born 
in  1698.  Many  of  his  works  were 
painted  for  foreigners,  besides  those 
for  private  persons  in  Rome ;  as  he 
had  a  very  fine  taste,  his  paintings 
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were  much  sought  after.     He  died  in 
Rome  in  the  year  1757. 

Bustler,  a  Dutch  painter  of  his- 
tory and  portraits,  painted  a  picture 
of  three  Boors,  the  landscape  behind 
by  Lancrink,  and  a  Httle  dog  on  one 
side  by  Hondius. —  Walpole,  v.  3.  p. 
45.  (Reign  of  Charles  II). 

BuTi  (Lodovico),  bom  at  Florence, 
about  1600,  was  a  scholar  of  Santo 
da  Titi,  on  leanng  whom  he  studied 
and  imitated  the  works  of  Andrea  del 
Sarto  with  great  success.  Several  of 
his  works  are  in  the  churches  and  pa- 
laces at  Bologna,  but  his  best  produc- 
tion, the  Miracle  of  the  Loaves  and 
Fishes,  is  in  the  gallery  at  Florence. 
In  composition  he  was  unequal  to  his 
master,  but  is  by  some  considered  su- 
perior to  him  in  his  colouring. 

BuTiNONE,  bom  in  the  Milanese 
territory,  flourished  from  1484  to 
1520,  is  said  to  have  been  an  excellent 
painter  of  perspective  ;  but  his  works 
arc  all  perished,  and  no  iiccount  of 
them  remains. 

BuTLEB  (Samuel),  the  Author  of 
Hudibras,  is  said  by  Lord  Orford  to 
have  painted  some  pictures,  but  po  - 
sessed  of  httle  merit. 

Butte Ri  (Giovanni  Maria),  bom 
at  Florence,  was  a  scholar  of  Agnolo 
Bronzini ;  he  painted  history  with 
some  reputation,  but  not  equal  to  his 
master.  His  works  are  in  the  churches 
and  convents  at  Florence :  died  1606. 

Buys  (James),  born  at  Amsterdam 
in  1724,  was  a  pupil  of  Coraehus 
Troost ;  he  piunted  portraits,  and 
pictures  of  other  kinds,  which  he 
composed  tolerably  well :  he  died  in 
his  native  city  in  1801 . 

Buys  (Van),  a  Dutch  painter  of 
the  seventeenth  century,  worked  in 
the  manner  of  Mieris,  and  of  Gerard 
Douw ;  his  compositions  are  highly 
spirited,  and  his  draperies  depicted 
with  wonderful  trath  ;  his  designs  are 
pure,  and  his  touch  is  finished,  with- 
out being  cold  ;  but  his  paintings  are 
but  little  known  out  of  Holland. 
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BuYTENWEO  (William  de),  bom 
near  Rotterdam,  about  1600,  a  Dutch 

{)ainter  of  conversation  pieces,  and 
andscapes,  which  he  painted  with  con- 
siderable reputation;  but  his  principal 
work  represented  the  Triumph  of 
William,  second  Prince  of  Orange. 

Bye  or  Bie  (Mark  de),  bom  at  the 
Hague,  1612,  was  a  disciple  of  Vander 
Does,  a  painter  of  landscape  and  cattle, 
whose  manner  he  imitated,  and  his 
pictures  are  not  without  merit. 

Byer  (Nicholas),  born  in  Norway, 
painted  history  and  portraits,  and  was 
employed  by  Sir  William  Temple,  at 
his  house  at  Sheen,  near  Richmond. 
Walpole,  V.  3.  p.  81. 

Bylert  or  Bylart  (John),  bom 
at  Utrecht  in  1 603.  Studied  under 
his  father,  who  was  a  painter  on  glass, 
and  became  a  reputable  painter  of  his- 
tory and  battle  pieces ;  his  pictures 
are  usually  smaller  than  life,  inge- 
niously composed,  and  coloured  with 
great  vigour  and  effect :  he  was  Uving 
in  1661. 

Byss  (John  Rodo1ph),a  Swiss,  bom 
1660,  died  1738,  painted  history  in 
oil  and  in  fresco,  usually  allegorical  or 
mythological  subjects,  which  he  en- 
riched with  animals,  flowers,  &c. ; 
also  easel  pictures  of  historical  subjects, 
in  which  he  tried  to  imitate  the  style 
of  Lairesse,  and  the  finish  of  Adrian 
Vander  Werf;  flower-pieces  in  the 
manner  of  Van  Huvsum,  and  land- 
scapes  in  the  cold  tone  of  Breughel. 


Cab  el,  or  Kabel  (Adrian  Vander), 
bom  in  Ryswick,  1631  ;  he  studied 
under  Van  Goyen ;  painted  landscapes, 
with  animals  and  figures,  also  seaports, 
generally  designed  from  nature :  his 
animals  and  figures  in  the  manner  of 
Castiglione,  and  his  landscapes  simi- 
lar to  Salvator  Rosa ;  in  colouring 
he  sought  to  imitate  Caracci  or  Mola, 
but  sometimes  painted  with  too  brown 
a  tone :  his  compositions  are  chiefly 
in  the  style  of  the  Italian  school :  died 
1695. 
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Cabezallebo  (Juan  Martin  de), 
bom  near  Cordova,  1633,  died  1673. 
Studied  under  Jean  Carrenho,  and 
painted  history  for  the  churches  with 
considerable  reputation :  his  princi- 
pal works  are,  the  Assumption  of  the 
Yirgiu,  a  Crucifixion,  and  an  Ecce 
Homo. 

Caccia  (Gnghehno),  bom  at  No- 
yara  in  Piedmont,  1568  ;  painted 
history  in  oil  and  in  fresco,  and  with 
equal  success  :  his  style  partakes 
more  of  the  Roman  than  the  Bolog- 
nese  school.  He  painted  some  large 
pictures  for  the  churches,  the  prin- 
cipal of  which,  are  the  Taking  down 
from  the  Cross,  the  Raising  of  Lazarus, 
and  the  Miracle  of  the  Loaves  and 
Fishes ;  and  his  landscapes  are  in  the 
manner  of  Paul  Bril  :  died  1625. 

Caccianemici  (Francesco),  bom 
at  Bologna.  Studied  under  Parme- 
giano,  lived  about  1530,  was  an  ama- 
teur painter  of  history. 

Caccianemici  (Vincenzio),  bom  at 
Bologna  about  1/00.  Studied  under 
Primatticio,  whom  he  assisted  in  his 
works  at  Fontainebleau,  and  was  also 
employed  in  conjunction  with  II 
Rosso. 

Caccianiga  (Francesco),  bom  at 
Milan  in  1700.  Studied  in  the  school 
of  Marc  Antonio  Franceschini,  after- 
wards visited  Rome,  and  obtained  the 
patronage  of  Prince  Borghese,  for 
whose  palace  he  executed  some  con- 
siderable works  ;  but  was  principally 
employed  in  the  churches  and  pubUc 
edifices  at  Ancona :  his  most  esteemed 
works  are  the  Marriage  of  the  Virgin, 
and  the  Last  Supper. 

Cacciuoli  (Giovanni  Battista), 
bom  near  Bologna,  1635  ;  scholar  of 
Domenico  Mario  Canuti.  Painted 
history,  and  several  of  his  works  are 
in  the  churches  at  Bologna :  died 
1675. 

Caccioli  (Joseph  Anthony),  son 
of  Giovanni  Battista  Caccioli.  Studied 
three  years  under  his  father,  and 
afterwards  under  Joseph  Rolli,  hav- 
ing learned  design,  he  painted  some- 
times in  oil,  but  his  principal  talent 
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was  in  fresco,  for  figures ;  he  painted 
a  great  many  in  Florence,  in  Bologna, 
and  many  places,  and  particularly 
with  hb  master  in  the  church  of 
St.  Paul. 

Caelio  (Bennet),  a  Portuguese 
painter,  was  so  quick  and  industrious 
that  he  alone  painted  more  works 
than  had  been  made  by  all  the  paint- 
ers before  him  that  nad  flourished 
in  Portugal,  there  not  being  a  church, 
monastery  or  house  in  wfich  some- 
thing by  his  hand  might  not  be 
found:  he  not  only  worked  for  the 
city  of  Lisbon,  but  for  all  the  cities  in 
the  kingdom,  as  well  as  for  those  in 
the  Brazils ;  and  in  spite  of  his  quick- 
ness, there  is  not  one  of  his  known 
works  in  which  freshness  of  colouring 
and  beauty  are  not  discernible,  and 
every  painting  in  his  best  manner  is, 
by  judges  and  professors,  reputed 
good,  among  which  we  ought  certainly 
to  rank  and  esteem  that  painted  by 
him  in  Lisbon,  for  the  Fathers  of  the 
Monastery  del  Carmine,  of  "Captives 
redeemed  from  Slavery :"  he  flourished 
about  the  year  1680. 

Caoliari  Paolo,  or  Paolo  Vero- 
nese, bom  at  Verona,  1532.  Studied 
under  A.  Badile,  and  also  contem- 
plated the  works  of  Michael  Angelo 
and  Raffaelle;  his  taste  was  more 
suited  to  large  than  small  composi- 
tions, and  whenever  his  subject  would 
admit  of  it,  he  introduced  architec- 
ture, which  was  usually  painted  by 
his  brother  Benedetto,  in  grand  style. 
His  colouring  is  pure  and  chaste, 
lights  and  shadows  well  managed,  but 
his  figures  are  habited  in  the  gorgeous 
draperies  of  the  Venetian  nobles,  in- 
stead of  an  appropriate  costume,  and 
in  his  Feast  of  Simon  and  Levi,  in- 
stead of  patriarchal  simplicity,  they 
are  represented  with  all  the  magni- 
ficence of  Eastem  kings.  In  his  prin- 
cipal work,  the  Marriage  of  Cana,  there 
are  at  least  1 50  heads :  died  1 588. 

Caoliari  (Benedetto),  brother  of 
Paul  Veronese,  bom  at  Verona,  1 538  ; 
painted  much  in  the  style  of  Vero- 
nese, whose  works  he  enriched  with 
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architectural  subjects  ;  also  painted 
8ome  compositions  of  his  own,  many 
of  which  are  to  be  found  in  Venice : 
died  1598. 

Cagliabi  (Carletto),  son  of  Paolo, 
bom  at  Venice,  1570 ;  finished  several 
works  of  his  father's  afler  his  decease, 
and  executed  some  excellent  composi- 
tions of  his  own ;  the  best  of  whicji 
are  little,  if  at  all,  inferior  to  those  of 
Paolo:  died  1596. 

Cagliabi  (Gabriele),  also  a  son  of 
Paolo,  bom  at  Venice,  1 568 ;  apphed 
himself  to  painting  historical  subjects, 
and  portraits,  but  not  succeeding  well, 
he  abandoned  the  art :  died  1631. 

Cagnacci  (Guido),  a  Bolognese, 
bom  1 600  ;  was  a  scholar  of  Guido, 
whose  style  he  followed  at  an  humble 
distance ;  at  Boloena  there  is  a  Lu- 
cretia,  and  a  David,  which  has  often 
been  copied  by  other  artbts :  died  1 680. 

Cairo  (Cav.  Francesco),  bora  at 
Milan,  1 598;  studied  under  Morazzone, 
and  painted  history  in  the  style  of 
Paolo  Veronese,  and  sometimes  Rubens, 
but  in  his  portraits  he  most  resembles 
Titian,  and  occasionally  adopted  a 
mixed  style,  partaking  of  Rubens  and 
Paolo  Veronese.  His  works  are  prin- 
cipally in  the  churches  at  Venice; 
and  in  a  chapel  at  Pavia,  there  is  one 
representing  the  Virgin,  St.  Catha- 
rine, and  another  Saint,  which  is 
beautifully  designed  and  coloured  in 
the  style  of  Rubens  :  died  1674. 

Cairo  (Ferdinando),  bora  at  Casal 
Montferrato,  1666.  Studied  under 
Franceschini,  and  assisted  in  painting 
the  ceiling  of  the  church  of  St.  Anto- 
nio at  Brescia:  died  1682. 

Cajo  (William),  a  native  of  Breda. 
Studied  with  Francis  Floris  under 
Lambert  Lombardo,  and  in  1540,  his 
name  appears  in  the  catalogue  of 
Flemish  painters  ;  he  excelled  in  his- 
tory and  portraits,  and  obtained  very 
high  prices  for  his  works.  Sandrart^ 
p.  256. 

Calabbese— See  Pieti 

Calabbes  (Marco)— See  Cabdisco. 

Calamech  (Lazarus),  of  Carrara, 
a  painter  and  sculptor,  was  a  scholar 
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of  Andrew  Calamech,  hia  uncle;  when 
very  young  he  worked  two  statues  for 
the  obseouies  of  Buonarotti,  which 
were  much  praised  for  their  taste  and 
spirit.      Fasari,  par.  1.  lib.  2.  p.  204. 

Calandba  (Giovanni  Battista), 
was  one  of  the  earliest  of  the  Mosaic 
painters  ;  he  executed  several  for  St. 
Peter's  at  Rome,  which  being  much 
damaged,  have  been  taken  down,  and 
replaced  by  copies,  also  in  Mosaic. 

Calandrucci  (Nozzo),  of  Perina, 
a  Florentine ;  came  from  the  school 
of  Andrew  Tassi,  where  there  was 
much  sport  and  raillery.  Buffal- 
macco  and  Nello  di  Dino  gave  Nozzo 
their  company  in  painting,  which  gave 
room  for  Boccacao  to  introduce  them 
in  his  Decamerone  :  he  flourished  in 
1340.     Baldinucci,  sec.  2.  p.  64. 

Calandrucci  (Giacomo),  bora  at 
Palermo,  1646;  was  the  scholar  of 
Carlo  Maratti,  whose  mode  of  colour- 
ing he  imitated.  He  executed  several 
considerable  works  for  the  churches 
and  convents  of  that  city,  with  a  free 
and  firm  touch,  and  judiciously  com- 
posed :  died  1707. 

Calavrese  (Maria),  bora  at  Rome, 
1486,  died  1542;~painted  history  in 
oil  and  fresco  with  some  reputation, 
but  we  have  no  further  account  of  his 
works. 

Calcab  or  Kalckab  (John  van), 
bora  at  Kalckar,  in  the  duchy  of 
Cleves,  1499  ;  was  the  principal 
scholar  of  Titian,  whose  style  he  imi- 
tated with  the  utmost  precision,  parti- 
cularly in  his  portraits,  which  are 
oflen  mistaken  for  the  works  of  that 
master ;  he  also  imitated  the  works 
of  Raffaelle  with  great  success ;  he 
painted  a  capital  picture  of  the  Nati- 
vity, in  which  the  light  proceeded 
from  the  infant :  died  1546. 

Calcia  (Gmseppe),  a  Piedmontese^ 
flourished  about  1675;  painted  his- 
tory for  the  churches,  but  excelled  in 
easel  size  pictures,  of  which  one  re- 
presenting Christ  praying  in  the 
Garden,  is  particularly  noticed. 

Caldaba — See  Polidoro  da  Ca- 

BAVAGGIO. 
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Calderari  (Giovanni  Maria), 
bom  at  Peidenone,  1 500 ;  studied 
under  Licinio,  called  II  Pordenone, 
and  painted  so  closely  in  his  style  as 
to  deceive  the  best  judges.  He  also 
executed  some  considerable  works  in 
fresco  for  the  churches  in  Venice : 
died  1564. 

Caleoarino — See  Cappellini. 

Calense  (Cesare),  a  Neapolitan, 
flourished  about  1590  ;  was  eminent 
as  a  painter  of  history,  and  one  of  his 
principal  works  representing  the  De- 
scent from  the  Cross,  is  in  one  of  the 
churches  at  Naples. 

Caletti  (Guiseppe),  called  Cre- 
monense,  bom  at  Ferrara  about  1 600 ; 
imitated  Titian,  and  closely  resem- 
bles him  in  his  mythological  subjects, 
and  is  oflen  mistaken  for  him.  His 
works  may,  however,  sometimes  be 
distinguished  by  his  inattention  to 
costume ;  in  his  Bacchanals,  in  which 
he  sometimes  introduced  a  modem 
gambol:  died  1600. 

C  ALIA  VARA,      or       CaRLEVARIIS 

(Luca),  bom  at  Udina,  1665 ;  he  stu- 
died and  copied  the  works  of  eminent 
masters,  and  excelled  in  sea-ports  and 
landscapes,  usually  views  about  Rome 
and  Venice,  which  he  designed  with 
tmth  and  nature,  and  mostly  enriched 
with  elegant  figures :  died  1/15. 

Calici  (Achilles),  bom  at  Bologna 
about  1665  ;  studied  first  under 
Prospero  Fontana,  and  afterwards 
under  Lodovico  Caracci,  whose  style 
he  adopted.  Painted  two  side  pic- 
tures of  the  grand  altar  in  the  church 
of  St.  Michael  at  Bologna,  which  are 
well  spoken  of. 

Calimbero  (Guiseppe),  a  Ger- 
man, about  1505  ;  went  to  Venice, 
painted  history  in  rather  a  som- 
bre style,  but  not  altogether  with- 
out merit.  One  of  his  best  pictures, 
the  Battle  of  Constantine,  is  at  Ve- 
nice :  died  1570. 

Call  (John  van),  born  at  Nime- 
guen,   1655;  his  first  attempts  were 
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in  copying  the  landscapes  of  John 
Breughel,  Paul  Bril  and  WilHan  van 
Nieulandt ;  he  afterwards  travelled 
through  Switzerland  to  Italy,  where 
he  formed  an  ample  collection  of  de- 
signs from  the  most  picturesque  views 
in  the  environs  of  Rome.  He  return- 
ed to  the  Hague,  where  he  died  in 
1 705 ;  he  studied  attentively  the 
principles  of  perspective  and  architec- 
ture, but  his  drawmgsare  more  esteem- 
ed than  his  pictures. 

Callega  (Andre  de),  a  Spaniard, 
born  at  Rioja,  1705  ;  studied  under 
Jerome  d'Esquera,  and  painted  his- 
tory with  great  success,  and  was 
appointed  painter  to  Ferdinand  VI. : 
died  1785. 

Calvart  (Denis),  bom  at  Ant- 
werp, 1555  ;  painted  landscapes  first, 
from  nature;  aft^erwards  visited  Bo- 
logna, and  studied  under  Prospero 
Fontana,  carefully  copying  the  works 
of  Correggio  and  Parmegiano,  and 
afterwards  went  to  Rome  and  studied 
under  Sabbattini,  and  from  the  works 
of  Raffaelle.  His  style  is  more  of  the 
Italian  than  the  Flemish  cast,  his 
figures  well  grouped,  touch  delicate, 
and  colouring  pleasing ;  of  his  pictures 
in  the  churches  the  principal  are 
Christ  appearing  to  Mary  Magdalen  ; 
a  Holy  Family,  and  St,  Gregory  con- 
verting the  Heretics ;  there  is  also  a 
fine  picture  in  the  Palazzo  Nuzzi,  of 
two  Hermits,  and  one  of  the  Nativity 
in  the  Pembroke  Collection  :  died 
1619. 

Calvi  (Lazzaro  and  Pantaleo), 
brothers,  and  sons  of  Agostino,  one  of 
the  best  painters  of  the  old  style ;  was 
bom  at  Genoa  about  1506,  and  were 
educated  under  Pierino  del  Vaga,  on 
leaving  of  whom,  they  were  employed 
in  conjunction  in  the  churches  and 
other  pubUc  edifices  at  Naples,  One 
of  their  best  works  is  in  the  Palavi- 
cini  Palace  at  Naples,  it  represents 
the  Continence  of  Scipio,  and  is  paint- 
ed in  a  style  worthy  of  Pierino  him- 
self: Lazzaro  died  in  1606. 

Calvi  (Giulio),  called  II  Coronato, 
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bora  at  CreiDona,  about  1570;  stu- 
died under  G.  B.  Trotti,  whom  be 
closely  resembles,  but  ia  not  quite 
equal  to  that  master  1  died  1596. 

Calvi  (Felix),  of  Genoa,  Marc 
Anthony,  Aurelius  and  Benedict,  his 
brothers,  were  Bona  and  disciples  of 
Pantaleo  Calvi,  and  nephews  of 
l^izzaro,  (in  whose  family  painting 
and  desifning  flourished  for  many 
years) ;  tney  are  all  mentioned  by 
Supratti,  p.  75:  flourished  about  156U. 

Caltan  (Don  Juan),  bom  at  Sara- 
gossa,  1 6UU.  Painted  history  for  the 
cfaurchei  and  monasteries  there  with 
coosiderable  reputation :  died  1658. 

Caltetti  (Albert),  a  Venetian 
painter,  wu  a  scholar  of  Celesti :  be 
worked  in  the  church  of  St.  Zacariah, 
belonging  to  the  monks  in  Venice, 
and  in  the  chnicb  of  the  Ascension : 
he  died  about  the  year  1708. 

Calza  (Antonio),  bom  at  Verona, 
1653.  Studied  under  Carlo  Cignani, 
bnt  after  copying  several  of  the  works 
of  Boi^ognoue,  tie  adopted  his  style, 
and  painted  battle-pieces  and  luid- 
Bcapes ;  the  latter  in  imitation  of 
Caspar  Poussin  :  died  1714. 

C^LZalajo  (Sandrino  del),  a  Flo- 
rentine, and  scholar  of  John  Anthony 
Sogliano :  gave  strong  indications  from 
the  freedom  of  his  pendl  of  becoming 
a  great  painter,  but  was  unhappily  cut 
off  in  bis  youth. — Fasari,  par  3.  lib. 
l.p.  198. 

Calzb  (Edward  Francis),  bom  at 
Lucca ;  visited  England  under  the 
patronai^  of  Lord  Littleton,  and 
painted  m  crayons ;  hot  we  have  no 
further  account  of  his  works. 

Caha  (Johu  Bernard),  a  Neapoli- 
taa.  Painted  in  the  cburcb  deUa 
Sapienza  (of  the  College),  the  great 
altar-piece  representing  Cbrist  disput- 
ing with  the  Doctors ;  in  St.  John 
Manjiore,  in  the  chapel  belonging  to 
the  tamily  of  Asmodei,  the  Descent 
from  the  Cross,  with  the  Madonna 
supported  by  two  Angela  ;  in  the  con- 
Tcntuai  church  of  St.  Lawrence,  in 
the  chapel  of   the  Rocchi,  the  St. 
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Stephen  stoned  by  the  Jews  ;  in  the 
cbapel  of  tbe  family  of  the  Rosa  the 
Madonna  with  Christ  in  her  arms, 
and  at  her  sides  St.  John  Baptist  and 
St.  Dominic ;  in  the  churcli  of  St. 
Dominic  in  the  chapel  of  the  Lenari, 
the  Archangel  Michael ;  in  the  church 
of  the  monks  of  St.  Ligonio,  the  pic- 
ture at  the  high  altar  of  Christ's  As- 
cension into  Heaven,  with  others  at 
the  sides  ;  and  in  the  church  of  the 
Annuuciation,  a  large  ]>ainting  repre- 
senting the  Auunnciation  of  the  Virgin 
Mary,  all  of  them  highly  estimated, 
besides  a  great  number  for  persona 
then  living ;  be  also  eicelled  as  a  por- 
trait painter  ;  he  flourished  in  the 
year  1550. 

Cahassei  (Andrea),  bom  at  Be- 
vagna,  1602.  Studied  first  under 
Domenichino,  and  atlerwards  under 
Andrea  Sacchi,  and  his  works  are 
greatly  admired  for  their  elegance  of 
design  and  sweetness  of  colouring. 
Two  of  his  pictures,  representing 
the  Battle  of  Constantino  and  Mai- 
entiua,  and  the  Triumph  of  Constan- 
tine,  are  splendid  productions,  and 
there  is  a  fine  picture  of  Venus  and 
the  Graces  in  the  Pembroke  collec- 
tion, which  is  said  to  be  by  Camassei : 
died  m  16-18. 

Cahb£ba  (Lactanzio),  bom  at  Cre- 
mona, 15K4.  Studied  under  Antonio 
Campi,  and  painted  hbtory  with  some 
reputation  ;  bis  composition  was  spi- 
rited, and  his  colouring  excellent  : 
died  1616. 

Caubiaso,  or  Canoiaoo  (Gio- 
vanni), born  at  Genoa  about  1-195, 
was  a  disciple  of  Gemini,  and  con- 
temporary of  Picrino  del  Vaga  and 
Pordenone,  and  like  them,  a  reformer 
of  the  Gothic  style  that  had  hitherto 
prevailed. 

Cahbi&so  (Luca,  son  of  Giovanni), 
bom  near  Genoa,  1527-  Studied 
under  his  father,  whom  he  soon  sur- 
passed; afterwards  visited  Florcnccand 
Rome,  studied  the  works  of  Michael 
Angelo  and  BaiFoelle,  and  was  much 
employed  in  the  churches  and  other 
public   edifices :    his   Martyrdom   of 
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St.  George,  St.  Benedetto,  and  the 
Rape  of  the  Sabines,  are  highly  ex- 
tolled, particularly  the  latter,  from  the 
sumptuous  architecture,  beauty  and 
spirit  of  the  horses,  and  modest  reluc- 
tance of  the  women,  forming  an  assem- 
blage of  perfection  that  has  rarely  been 
surpassed.  In  the  royal  collection  at 
Paris,  is  a  Sleeping  Cupid,  as  large  as 
life  ;  also  Judith,  with  her  attendant : 
the  Pembroke  collection  also  possesses 
a  picture  by  him  of  Christ  bearing 
his  Cross,  and  there  are  many  of  his 
works  at  Genoa  and  in  Spain :  he 
died  in  1585. 

Cambiaso  (Orazio),  son  of  Luca, 
studied  under  and  assisted  his  father, 
whom  he  accompanied  to  Spain,  and 
after  his  decease,  was  employed  by 
Philip  II.  who  bestowed  marks  of 
distinction  upon  him,  and  awarded  him 
a  pension :  but  we  have  no  account  of 
his  works. 

Camerata  (Guiscppe),  bom  at 
Venice,  1724.  Studied  under  his 
father,  a  miniature  painter  of  some 
reputation,  whom  he  excelled  greatly  : 
died  1751. 

Camillo  (Francesco),  bom  at 
Madrid,  about  1635,  son  of  Dome- 
nico,  and  a  scholar  of  Pedro  de  la 
Cuevas,  under  whom  he  became  a  re- 
putable painter  of  history.  Amongst 
his  best  productions  are  mentioned, 
St.  Mary  ;  the  Egyptian  presented  to 
the  Virgin ;  a  Descent  from  the  Cross ; 
and  the  Virgin  ;  the  latter  in  the 
church  of  St.  John,  at  Madrid  :  his 
design  was  good,  attitudes  graceful, 
and  colouring  sweetly  harmonious : 
died  1671. 

Camp.\gna  (Hyacinth),  a  Bolog- 
nese  :  began  from  a  child  to  copy  from 
prints,  and  having  exhibited  a  genius 
for  painting,  was  introduced  to  the 
school  of  Brizio,  sen.  He  learned 
with  such  facility  the  management  of 
his  pencil,  that  in  many  cases  he 
taught  the  gentry  and  their  sons,  and 
on  the  death  of  Brizzio,  engaged  with 
Albani,  and  was,  at  the  instance  of 
Cardinal  Santacroce,  sent  to  Poland 
in  the  pay  of  the  king  Ladislaus,  as 
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his  painter,  but  not  being  able  to  bear 
the  rigour  of  the  climate,  he  shortly 
died.  He  flourished  about  1625. 
Malvasiuy  p.  3.  p.  547. 

Campagnola  (Domcnico),  bora 
about  1543,  bred  in  the  school  of 
Titian :  is  said  to  have  exhibited 
talents  that  excited  the  jealousy  of 
his  master ;  in  fresco,  he  is  said  to 
have  approached  him  nearly ;  in  oil, 
still  more  so  ;  and  in  landscape,  to 
be  little,  if  at  all  inferior  :  he  excelled 
in  painting  the  nude  figure. 

Campagnola  (Giulio),  bom  at 
Padua,  about  1530 :  excelled  in  minia- 
ture, and  painted  a  few  portraits  in 
oil  that  were  not  without  merit. 

Campalastro  (Lodovico),  born  at 
Ferrara :  painted  history  for  the 
churches  there:  the  four  best  pic- 
tures represent  the  Repose  in  Egypt, 
the  Adoration  of  the  Magi,  the  Na- 
tivity, and  St.  Francis. 

Campanna  (Tommaso),  bom  at 
Bologna,  was  a  pupil  of  Guido,  and 
left  proof  of  his  talent  in  two  pictures 
of  the  Life  of  St.  Cecilia,  which 
would  not  disgrace  his  preceptor. 

Campanna  (Pedro),  born  at  Bms- 
sels,  1503.  Studied  at  Rome  in  the 
school  of  Raffaelle,  whose  style  he 
imitated  with  considerable  success. 
Of  his  historical  works,  which  he 
painted  for  the  churches,  his  Nativity, 
Purification,  and  the  Descent  from  the 
Cross,  are  considered  the  best :  died 
1570. 

C  AKPELLO,  a  native  of  the  kingdom 
of  Portugal,  was  sent  to  Rome  to 
study  painting  under  Michael  Angelo 
Buonarotti,  where  he  made  such  pro- 
gress in  the  art,  that  upon  his  return 
to  his  native  country,  he  was  made 
painter  to  king  John  III.  and  after- 
wards to  Emanuel.  In  the  grand 
cloisters  of  the  church  of  Belcm,  a 
short  distance  from  Lisbon,  he  painted 
the  mysteries  of  Christ's  Passion,  well 
designed,  and  in  a  noble  style,  in 
which  it  is  easy  to  perceive  the  hand 
of  a  master.  He  flourished  about 
the  year  1540. 
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Camphutsen  (Dirk  Theodore  Ra- 
phael), horn  at  Qorcum,  1586  ;  was 
a  pupil  of  Govertz,  and  painted  small 
landscape  views  on  the  Rhine,  with 
huts  and  ruinous  huildings  on  the 
hanks,  boats  and  figures,  neatly  drawn 
and  harmoniously  coloured  ;  his 
scenes  are  mostly  moonlight,  and  very 
scarce. 

Campi  (Galeazzo),  bom  at  Cre- 
mona, 1475 :  is  said  to  have  been  a 
disciple  of  Boccacini,  but  his  style  is 
an  imitation  of  Perugino,  but  very 
inferior  in  design  and  expression,  al- 
though good  in  colouring :  his  best 
production  is  his  own  portrait,  which 
is  in  the  gallery  at  l^lorence :  died 
1536. 

Campi  (Giulio,  son  of  Galeazzo), 
bom  at  Cremona,  1 500,  was  educated 
imder  Giulio  Romano,  and  afterwards 
improved  himself  by  studying  the 
works  of  Raffaelle,  to  which  he  united 
the  colouring  of  Pordenone  and 
Titian :  several  of  his  paintings  are 
in  the  churches  at  Cremona :  died 
1572. 

Campi  (Antonio  Cavaliere),  younger 
brother  and  scholar  of  Giulio :  painted 
history  in  oil,  and  fresco,  in  the  latter 
of  which  he  viunly  attempted  the 
style  of  Correggio :  his  principal 
pictures  are  St.  Paul  raising  Euty- 
chus,  and  an  altar-piece  of  the  Na- 
tivity. 

Campi  (Vincenzio),  younger  son  of 
Galeazzo,  attempted  history,  but 
succeeded  better  in  portraits  and  still 
Ufe:  died  1591. 

Caji PI  (Bernardino),  born  at  Cre- 
mona, 1522.  Studied  first  under 
Giulio  Campi,  and  afterwards  under 
Hippolita  Costa ;  also  studied  the  works 
of  Raffaelle,  Giulio  Romano,  and  Cor- 
reggio, and  was  chiefly  employed  in 
the  churches  in  Italy,  in  which  he 
executed  some  stupendous  large  works. 
In  composition  and  design  he  resem- 
bles Giulio  Romano,  particularly  in 
the  naked  fienre  and  magnificent  archi- 
tecture with  which  his  pictures  are 
usually  decorated.     One  of  his  best 
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i  works  is  a  representation  of  St.  John 
in  the  Wilderness  :  died  1584. 


Campiglia  (Giovanni  Domenico), 
bom  at  Lucca,  1692.  Studied  at 
Florence,  under  Tommaso  Redi  and 
Lorenzo  del  Moro,  and  afterwards  at 
Bologna  under  Guiseppe  del  Sole; 
painted  historical  subjects  and  por- 
traits, and  particularly  excelled  in 
drawing  from  the  antique  marbles : 
his  own  portrait  by  himself  is  in  the 
gallery  at  Florence. 

Camping  (Giovanni),  bora  at  Ca- 
merino  about  1590,  studied  at  Ant- 
werp under  Abraham  Janssens,  and 
on  returning  to  Rome  attached  him- 
self to  the  works  of  Caravaggio, 
whose  manner  he  imitated. 

Campolg  (Placido),  bora  at  Mes- 
sina, 1693.  Studied  at  Rome  under 
Sebastiano  Conca,  but  was  more  in- 
debted to  his  study  of  the  works  of 
Raffaelle,  and  of  the  antique  marbles, 
than  to  the  instruction  of  his  master ; 
became  distinguished  as  a  painter  of 
history,  particularly  in  fresco;  one 
of  his  principal  works,  the  ceiling  of 
the  Galleria  del  Senato,  is  admired  for 
the  ingenuity  of  the  composition,  and 
the  correctness  of  the  design :  died 
1743  (of  the  plague). 

Campgra  (Francesco),  bom  at  Ge- 
noa, 1712.  Studied  under  Domenico 
Parodi,  and  painted  history  with  con- 
siderable reputation,  his  colouring  and 
composition  were  sJike  creditable  to 
him  :  died  1763. 

Camullg  (Francesco),  a  Bolognese, 
was  a  faithful  follower  of  Lodovico 
Caracci,  upon  whose  designs  he  painted 
tolerably  well  some  pictures  in  public, 
in  1620.    Malvcma,  par.  4.  p.  577. 

Canal  or  Canaletti  (Antonio), 
bora  at  Venice,  1697.  Studied  under 
his  father,  a  scene  painter,  then 
visited  Rome,  and  designed  from  na- 
ture and  the  remains  of  antiquity,  and 
on  his  return  to  Venice,  drew  several 
fine  views  of  that  city  and  its  envi- 
rons ;  came  to  England,  and  painted 
a  perspective  view  of  the  inside  of 
King's  College  Chapel,  Cambridge, 
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which  was  lately  in  the  collectioo  at 
Strawberry  Hill:  died  1769.  His 
nephew. 

Canal  (Bernardo),  bom  1724,  stu- 
died under  and  painted  some  pictures 
in  the  style  of  his  uncle,  and  after- 
wards went  to  Rome,  where  he  as- 
sumed the  title  of  Count  Bellotti,  and 
paiuted  architectural  views,  and  per- 
spective, which  were  greatly  admired  : 
£ed  1780. 

Candari  (Guiseppe),bornatRome, 
1630,  died  1682.  Studied  under 
Carlo  Maratti,  whose  style  he  imitated 
with  great  success.  Many  of  his  works 
are  iu  the  churches  and  public  edi6ce3 
at  Rome. 

Candido — See  Wit. 

Cane  (Carlo),  bom  near  Milan, 
!618.  Studied  under  Melchior  Gil- 
lardini,  and  Morazzoue,  and  adopted 
the  style  of  the  latter  in  his  historical 
subjects  ;  also  painted  landscapes  and 
animals  in  a  manner  peculiar  to  him- 
self, and  with  great  spirit :  died  1688. 

CANGi&Gio~SeeCAJiiBiA30(GLav.) 

Canini  (Giovanni  Agnolo),  bom  at 
Rome,  1617.  Studied  first  under 
Domenichino,  and  a^erwards  under 
Barbalunga;  painted  several  fine  altar- 
pieces  for  the  churches  at  Rome,  and 
nad  several  commissions  from  Queen 
Christina,  at  Sweden  :  died  1666. 

Cannbrj  (Anselm),  of  Verona,  a 
disciple  of  John  Carotto,  painted  many     tiquea,  aud  by 

things,  both  in  oil  and  in  fresco,  at     "^ ---'-     —' 

Castel  Pranco,in  the  palace  of  Soranzi, 
and  also  in  the  city  of  Venice,  and 
was  held  in  great  esteem  as  a  painter : 
he  flourished  about  the  year  1500. 

Cano  (Alonso),  called  the  Michael 
Angclo  of  Spain,  was  born  at  Grenada 
in  1600  i  he  studied  at  Seville  under 
Pacheco,  and  afterward  under  Juan  del 
Castillo,  and  eiecnted  many  admirable 
works  for  the  churches  and  convents 
at  Madrid ;  his  design  was  correct, 
and  his  colouring  fine,  but  he  some- 
times overloaded  his  pictures  with  ar- 
chitecture. 

Canova  (Antonio),  the  celebrated 
sculptor,  born  at  Passagno,    in    the 
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Venetian  territory,  in  1757.  Not 
satisfied  with  shining  aa  the  first 
■cnlptor  of  his  age,  prided  himself 
upon  bis  perfections  in  painting,  of 
which  the  following  are  on  record— 
a  naked  Venus,  as  large  aa  life,  in  a 
reclining  posture,  holding  a  mirror  ; 
a  naked  Venus,  sleeping,  and  a  Satyr 
crowned  with  vine-leaves  peeping  at 
her ;  the  Three  Graces  embracing, 
half  life  size  ;  a  Mother  with  three 
Children,  one  lying  in  her  lap,  and  the 
others  playing  around  her ;  a  Female 
half  undressed;  Cephal  us  weeping  over 
Procris  ;  a  Player  on  the  Lute  ;  two 
Heads  after  the  manner  of  Gior^one  j 
an  Old  Man's  head,  and  his  own 
portrait,  the  principal  merit  of  which 
IS  said  to  lie  iu  the  colouring,  the  exe- 
cution being  very  indifferent. 

Canozio  (Lorenxo),  of  Padua, 
painted  but  little,  his  genius  being 
more  attracted  to  sculpture  and  carv- 
ing; but  his  works  in  the  seats  of  the 
choir  in  the  church  del  Santo  surprise 
one  that  so  much  could  be  performed 
alone  by  this  ingenious  painter  and 
carver.  He  died  in  the  year  1470. 
Ridolfi,  par.  1.  p.  73. 

Cantabini  (Simone),  called  Si- 
monedeCesare,bomatPesani,  1612, 
was  first  a  disciple  of  PandolG,  and 
afterwards  of  Guido  ;  then  visited 
I  Rome,  and  for  some  time  studied  from 
the  works  of  Baffaelle,  and  the  an- 
is  called  another 
Guido,  whom  he  approached  very 
nearly.  One  of  his  pictures  repre- 
senting our  Saviour  standing  on  a 
globe,  and  attended  by  a  cherubim, 
in  the  possession  of  Sir  Robert  Strange, 
is  considered  by  him  quite  equal  to 
any  performance  of  Guido :  died 
164S. 

Canti  (Giovanni),  bom  at  Parma, 
flourished  about  1700,  paiuted  land- 
scapes and  battle-pieces,  which  were 
greatly  admired,  but  in  historical  com- 
position did  not  rise  above  mediocrity. 

Cantolfi  or  Caj^tofoli  (Ginevra). 
This  lady,  bom  at  Bologna,  was  the 
pupil  ofElizabetta  Siraui,  and  paiuted 
history  with  some  reputation ;  one  of 
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her  pictures,  representing  the  Last 
Sapper,  is  very  favourably  spoken  of. 

Caxuti  (Domenico  Mario),  bom 
at  Bologna,  IG20,  was  the  scholar  of 
Guido,  and  one  of  his  favourite  dis- 
ciples ;  he  painted  many  magnificent 
works  for  the  churches,  one  of  which, 
a  Descent  from  the  Cross,  painted  as 
a  moonlight  piece,  and  called  the 
Notte  del  Canuti,  has  a  most  extra- 
ordinary effect;  his  picture  of  the 
Virgin  and  Saints  is  also  a  s|)lendid 
production:  died  1678. 

Canziani  (John  Baptist),  a  Vero- 
nese painter,  distinguished  himself  for 
his  perfect  likenesses  in  portraits.  He 
left  his  country  on  account  of  a  homi- 
cide in  a  duel  in  defence  of  his  own 
honour,  and  afler  travelhng  through 
Italy,  settled  in  Bologna,  employing 
himself  with  reputation  in  his  art. 
He  Hved  about  the  year  1712. 

Capel  (William  van),  a  painter  ot 
Utrecht,  gave,  in  1639,  a  picture  to 
the  hospital  of  St.  Hioh,  at  Utrecht, 
the  subject,  Zachariah  with  the  infant 
Jesus. 

Capello  (Felix),  bom  in  Madrid, 
bat  the  son  of  a  Genoese,  with  the 
instructions  of  Vincent  Carducchio, 
became  a  valuable  painter,  and  in  the 
royal  palace  executed  many  works 
which  are  esteemed  for  their  beauty ; 
he  worked  in  the  church  of  the  Ca- 
puchin Monks,  and  in  several  houses 
and  palaces,  with  great  credit.  He 
died  in  Madrid  in  1658,  aged  54. 
Palomino,  p.  313. 

Capitelli  (Bernardino),  bom  at 
Servia  about  1617,  was  the  scholar  of 
Casolani,  and  afterwards  of  Manetti, 
but  is  little  known  as  a  painter. 

Capodobo— See  Paganini. 

Capolongo  (Antonio),  bom  at  Na- 
ples, flourished  about  1490  ;  painted 
several  altar-pieces  for  the  churches 
in  Naples.  One  of  his  pictures,  re- 
presenting the  Virgin  and  Child,  with 
a  glory^  is  favourably  spoken  of. 

Capoiiali  (Jidius),  of  Pemgia, 
mestioiied  by  Baldinucci,  son  and  dis- 


CAP 

ciple  of  Benedict,  who  was  the  pupil 
of  Peragino,  imitated  his  father  in 
painting,  who,  having  abandoned 
painting  for  architecture,  the  son  fol- 
lowed his  example  in  that  also.  He 
flourished  about  the  year  1540. 

Cappana,  a  Senese  painter,  worked 
with  Dominic  Peccon  Aretino,  and 
likewise  painted  by  himself  many 
fronts  of  palaces  and  houses  in  chiaro- 
scuro ;  it  is  believed  that  he  was 
taught  by  Balthasar  Peruzzi,  with 
whom  he  lived  in  great  familiarity  : 
he  flourished  about  1536.  Fasari, 
par.  2.  p.  356.  par.  3.  lib.  1.  p.  150. 

Cappella  (Simon),  bom  at  Naples, 
1591.  Studied  at  Rome  under  An- 
nibale  Caracd,  and  on  his  return, 
painted  sacred  history  with  great  suc- 
cess :  died  1 64 1 . 

Cappelli  (Giovanni  Antonio), 
bom  at  Brescia,  1664,  was  first  the 
scholar  of  Ghiti,  and  afterwards  of 
Passinelli ;  then  visited  Rome,  and 
studied  imder  Baccici,  and  painted  his- 
tory for  the  churches,  chiefly  in  fresco, 
his  works  are  highly  esteemed. 

Cappelli  (Francesco),  bom  in  Mo- 
dcna,  was  educated  in  the  school  of 
Correggio;  afterwards  went  to  Bo- 
logna and  was  chiefly  employed  in 
painting  for  private  collections.  One 
of  his  pictures,  representing  a  Ma- 
donna, is  perfectly  in  the  style  of  Cor- 
reggio in  every  respect. 

Cappellini  (Gabriale),  called  l\ 
Caligarino,  born  at  Ferrara.  Studied 
under  Dosso  Dossi,  and  painted  his- 
tory for  the  churches  ;  his  best  works 
are  a  picture  of  St.  Peter  and  St. 
James,  and  a  Madonna  with  Saints. 

Cappellini  (Giovanni  Domenico), 
bom  at  Genoa,  1580.  Studied  under 
G.  B.  Paggi,  and  was  a  successful 
imitator  of  his  style,  though  less  dig- 
nified in  his  composition  :  died  1 65 1 . 

Capurro  (Francesco),  bom  at 
Genoa.  Studied  under  Domenico 
Fiaselli,  and  afterwards  at  Naples, 
under  Spagnoletto,  whose  style  he 
adopted,  and  was  employed  some  time 
at  the  Court  of  Modena:  died  young. 
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Cabaggi  (Lodovico),  born  at  Do- 
logDa,  1555  ;  studied  under  Fontana, 
and  also  studied  the  works  of  Titian, 
Tintoretto,  and  Paolo  Veronese,  at 
Venice  ;  Passignano  and  Andrea  del 
Sarto,  at  Florence ;  Giulio  Romano, 
at  Mantua ;  and  Parmegiano  and  Cor- 
reggio,  at  Rome,  but  ^ways  prefer- 
red those  of  Correggio,  whom  he  en- 
deavoured  to  imitate.  He  painted 
history,  and  particularly  excelled  in 
religious  subjects;  his  drawing  is 
correct,  the  airs  of  liis  heads  grace- 
ful, and  colouring  excellent,  a  breadth 
of  Hght  and  shadow,  simplicity 
of  colouring  and  solemn  eifect  of 
twihght  pervades  his  pictures,  and  is 
better  suited  to  the  subjects  he  han- 
dled than  the  briUiancy  of  sunshine 
which  enlivens  the  pictures  of  Titian. 
He  painted  both  in  oil  and  in  fresco, 
and  a  fine  Ecco  Homo  in  the  latter, 
in  which  Pilate  is  represented  washing 
his  hands,  is  at  Bologna,  where  there 
are  many  other  excellent  pictures  by . 
him,  particularly  one  of  John  the 
Baptist,  the  Transfiguration,  and  the 
Conversion  of  Saul  :  died  1619. 

Caracci  (Agostino),  elder  brother 
of  Annibale,  bom  at  Bologna,  1558  ; 
studied  first  under  Fontana,  then 
under  Passeroti,  and  afterwards  be- 
came the  disciple  of  Lodovico,  and 
assisted  his  brother  in  his  memorable 
works  in  the  Farnesian  Gallery,  and 
in  painting  fabulous  subjects,  few 
of  which  latter  are  now  to  be  met 
with,  and  it  is  beheved  that  many  of 
his  pictures  of  that  kind  pass  for  the 
works  of  Annibale.  One  of  his  most 
celebrated  paintings  is  the  Com- 
munion of  St.  Jerome,  at  Bologna ; 
and  many  others  are  now  in  the 
gallery  of  the  Louvre  :  died  1602. 

Caracci  (Paolo),  a  Bolognese,  was 
more  memorable  as  being  the  brother 
of  Lodovico  Caracci  than  for  his  own 
works,  being  too  much  addicted  to 
wine.  In  the  Madonna  of  S.  Co- 
lombo, in  Bologna,  his  hand  is  seen 
in  Jesus  and  John  when  children 
playing. 

Caracci  (Annibale),  bom  at  Bo- 
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logna,  1 560  ;  was  the  disciple  of  his 
cousin  Lodovico,  and  studied  the 
works  of  Titian,  Tintoretto,  and  Paolo 
Veronese  at  Venice,  those  of  Correggio 
at  Pamia,  and  the  antiquities  and 
compositions  of  Raffaelle  at  Rome. 
He  was  more  adapted  for  poetical  or 
profane  subjects  than  for  sacred ;  and 
his  manner  partakes  more  of  the  style 
of  M.  A.  Buonarotti,  and  of  the 
antique  or  Roman,  than  of  the  Bolog- 
nese school.  He  excelled  also  in 
landscape,  and  painted  several  in 
which  the  figures  are  only  accessory  ; 
and  we  have  nothing  superior  in 
erandeur  to  his  scenery,  choice  of 
forms,  aerial  tints,  and  spirited  exe- 
cution. The  most  celebrated  easel 
picture  by  him,  representing  the 
Descent  from  the  Cross,  is  in  the 
collection  of  the  Earl  of  Carlisle. 
There  is  a  grand  composition  by  him 
at  Loretto,  representing  the  Birth  of 
the  Virgin,  and  one  in  the  Dresden 
Gallery,  of  St.  Roche  distributing  his 
wealth  to  the  poor  :  died  1609. 

Caracci  (Antonio),  called  II  Gobbo, 
bom  at  Venice,  1583,  natural  son  of 
Agostino;  studied  under  Annibale, 
whose  spirited  touch  and  beautiful 
expression  he  imitated  closely ;  he 
painted  several  works  in  fresco  of  the 
life  of  the  Virgin  and  the  Passion  of 
our  Saviour,  and  bid  fair  to  excel  the 
whole  of  the  Caracci  family:  died 
1618. 

Caracci  (Francesco),  called  Fran- 
ceschino,  born  at  Bologna,  1595, 
brother  of  Annibale  and  Agostino,  and 
the  disciple  of  Lodovico,  whom  he 
attempted  to  rival ;  he  was  a  good 
designer  of  naked  figures,  but  some- 
what deficient  in  his  colouring :  died 
1 622.  Some  of  his  works  are  in  the 
churches  at  Bologna. 

Caraglio  (Giovanni  Giacomo), 
bora  at  Verona,  1512,  studied  under 
Antonio  Raimondi,  but  no  descrip- 
tion is  given  of  his  works  :  died 
1560. 

CARAVAOGio(Polidoro  Caldarada), 
bora  at  Caravaggia,  in  the  Milanese 
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States,  in  1495  ;  was  a  disciple  of  the 
school  of  Raffaelle,  hj  whom*  he  was 
employed  to  paint  the  friezes  in  the 
Vatican,  in  which  he  rigidly  ohserved 
the  forms  and  costumes  of  the  an- 
cients, and  gave  to  the  heads,  drape- 
ries, and  attitudes  of  the  figures  the 
semblance  of  Athenian  art,  but  un- 
fortunately, from  exposure  to  the  air, 
his  frescoes  are  for  the  most  part  de- 
stroyed ;  of  his  other  works,  the  his- 
tory of  Niobe,  and  two  subjects  of 
the  Life  of  the  Magdalen,  with  a 
beautiful  landscape,  were  considered 
the  ornaments  of  the  Vatican;  an 
oil  picture  of  Christ  bearing  his 
Cross  is  in  the  great  church  at 
Messina. 

Caravaoqio  (Michael  Angelo), 
bom  in  the  Tillage  of  Caravaggia  in 
the  Milanese  States,  1569;  was  first 
employed  in  making  paste  for  the 
fresco  painters ;  then  painted  like- 
nesses, with  a  servile  obedience  to 
nature,  copying  even  her  defects; 
his  saints  and  heroes,  resembling  the 
porters  who  served  him  for  models  ; 
afterwards  visited  Venice,  and  adopted 
the  style  of  Giorgione ;  from  thence 
went  to  Rome,  and  was  employed  in 
painting  fruit  and  flowers;  having 
painted  a  picture  of  the  Gamester, 
which  was  seen  by  Cardinal  del 
Monte,  he  took  him  into  his  service  ; 
at  the  Spada  Palazzo  is  a  picture  of 
Saint  Anne  with  the  Virgin  by  her 
side  employed  in  female  work,  but 
the  figures  are  as  mean  as  their  dress ; 
another  picture  of  the  Virgin,  with 
two  Pilgrims  at  Loretto,  has  the  same 
characteristics  ;  there  is  also  a  pic- 
ture by  him  in  the  palace  of  the  Bor- 
fhesi,  of  the  Supper  at  Emmaus ;  a 
t.  Sebastian  in  the  Campidoglio, 
and  Hagar  and  Ishmael  in  tne  Pam- 
philo  Collection ;  but  his  masterpiece, 
of  the  Entombing  of  Christ,  is  now 
in  the  Louvre:  died  1609. 

Cabacciuoli  (Giambattista),  bom 
at  Naples,  1580  ;  studied  first  under 
Imparato,  and  next  under  Michael 
Angelo  Caravaggio,  whose  vigorous 
style  he   follow^;    but    afterwards 
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visited  Rome,  and  adopted  that  of 
Annibale  Caracci,  and  imitated  him 
so  closely,  that  his  pictures  are  some- 
times mistaken  for  the  works  of  An- 
nibale ;  his  best  pictures  are  a  Saint 
Cecilia,  the  Assumption  of  the  Virgin, 
and  a  Saint  Carlo  :  died  1641. 

Cabavoolio  (Bartoloraeo),  bora  at 
Piedmont;  flourished  about  1670; 
is  said  to  have  been  a  scholar  of 
Guercino,  which  is  doubted,  his  lights 
being  less  lucid,  and  his  shadows  less 
deep  ;  his  best  production  is  the  Last 
Supper,  in  the  church  of  Corpus 
Chnsti,  at  Turin. 

Carbajal  (Luis  de),  bom  at  To- 
ledo, 1534  ;  studied  under  Don  Juan 
de  Villoldo,  and  was  employed  by 
PhiUp  II.  in  the  Escurial ;  also 
painted  a  erand  altar-piece  of  the  Na- 
tivity, and  several  others  for  the 
churches  of  Madrid  and  Toledo :  died 
1591. 

Cabbone  (Giovanni  Bernardo), 
bom  at  Genoa,  1614;.  studied  under 
Giovanni  Andrea  de  Ferrari ;  painted 
history  in  good  style,  but  excelled  in 
portraits,  which  he  painted  much  in 
the  style  of  Vandyck  :  died  1667. 

Cabboncino  (John),  a  Venetian 
Cavaliere,  and  a  painter  ;  after  having 
studied  in  Venice,  went  to  Rome  to 
improve  himself,  where  he  worked 
with  applause.  Upon  his  return  to 
his  country,  he  had  many  commis- 
sions, both  public  and  private ;  and 
in  the  church  of  the  Hospital  of  Pity 
he  painted  on  a  large  canvas  Saint 
Anthony  the  Preacher,  a  work  worthy 
of  esteem. 

Cabboni  (Francesco),  bora  at  Bo- 
logna ;  was  the  scholar  of  Tiarini, 
but  imitated  the  style  of  Guido  ;  his 
best  works  are  at  Bologna,  of  which 
a  Cmcifixion,  the  Entombing  of 
Christ,  and  the  Death  of  St.  John 
the  Baptist,  are  quite  in  the  manner 
of  that  celebrated  master. 

Cabdenas  (Bartolomeo  de),  bora 
in  Portugal,  1547;  went  to  Madrid 
when  young,  and  painted  history  for 
the  churches  and  convents  there,  and 
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ti.  ViOliulolid,  with  considerable  repu- 
tatian:  died  160G. 

Cardi  (Lodovico,  called  Cigoliaud 
Civoli),  bora  in  the  Castle  of  Cigoli, 
at  Florence,  1559;  was  a  BchoUr 
of  Atlori,  and  at^rwards  nnder 
Santo  di  Titi,  and  studied  at  Flo- 
rence the  works  of  M.  A.  Buonarotti 
and  Andrea  del  Sarto  and  Poutormo, 
but  particularly  those  of  Coiregg^o, 
vhose  Btjle  he  approached  go  cloeelj, 
that  by  some  he  ia  considered  nearer 
than  Caracci,  Schidone,  or  the  Ba- 
roccio  ;  he  painted  two  fine  pictures 
of  Venus  and  the  Satvr,  and  the  Sa- 
crifice of  Isaac,  for  the  Grand  Duke 
of  Lombardy:  died  IC13. 

Cakdibc'o  (Marco),  called  II  Cala- 
brese,  bora  in  Calabria,  flourished 
about  1 508 ;  b  supposed  to  have 
been  a  scholar  of  Polidoro  di  Cara- 
Ta^o,  in  whose  style  be  painted 
with  considerable  reputation  ;  one  of 
his  best  works  ia  a  Descent  from  the 
Cross  in  one  of  the  churches  at  Na- 
ples; died  1342. 

Carducci  (Bartolomeo),  bora  at 
Florence,  15CU  ;  studied  under  Fede- 
rico  Zucchero,  and  painted  history 
chiefly  in  fresco  ;  he  painted  many 
altar-pieces  for  the  churches,  and  was 
employed  in  the  Eacurial,  and  for  the 
palace  at  Madrid,  and  of  the  Prado, 
the  principal  of  which  are  the  Last 
Supper,  the  Circumcision,  and  the 
Descent  from  the  Cross,  which  last  is 
considered  equal  to  any  of  the  pro- 
ductions of  Rafiaelle :  died  1610. 

Cabdccci  (Vbceniio),  bora  at 
Florence,  1568;  was  the  brother  of 
Bartolomeo,  by  whom  he  was  in- 
structed, and  whom  be  accompanied 
to  Spain,  and  aAer  his  decease  finished 
several  of  his  works ;  he  also  exe 
cuted  a  number  of  pictures  for  the 
churches  and  palaces,  amongst  which 
the  Varaing  to  St.  Jose[)h,  the 
preacbinjc  of  St.  John,  and  a  St.  An- 
tonio, are  considered  the  best :  died 
1638. 

CiBi  (Francis),  a  native  of  Se- 
ville, onder  the  instructioo   of  his 


father  became  an  expert  and  skilful 
painter  ;  he  worked  not  only  in  Se- 
Titlc,  hut  in  Madrid  ;  where,  in  the 
church  of  St.  Isidore,  the  protector  of 
Madrid,  he  painted  various  acts  of  the 
life  of  that  saint,  a  work  well  exe- 
cuted :  he  died  in  IG67  at  the  age 
of  36. 

Ca&iaki  (Giovanni,)  bora  at  Ber- 
gamo, 1510;  painted  history  with 
considerable  reputation ;  in  the  church 
of  St.  Gotardo,  at  Bergamo,  is  a 
grand  picture  by  him  representing 
the  Virgin  and  Child  in  the  clouds  sur- 
rounded hy  Angels,  composed  in  a 
charming  style,  and  well  coloured  j 
he  was  also  highly  celebrated  as  a 
portrait  paiuter. 

Carlbv&biis  —  See  Caliavara 
(Luca). 

Carlieb  (J.  William),  born  in 
Liege  in  1640  ;  was  a  pnpU  of  Duuf- 
flestandof  B.Flemaeli  in  the  Carme- 
lites' Church,  at  Liege,  is  a  painting 
by  him  of  the  Adulteress  taken  be- 
fore Jesus  Christ ;  some  of  his  works 
are  in  the  galleries  of  St.  Prtersbui^ 
and  of  Dusseldorp :  be  died  at  Liege 
in  1675. 

Carliebi  (Alberto),  bora  at  Rome, 
1G72  ;  was  a  pupil  of  Guiseppe  de 
Marchi,  and  atterwarda  of  Padre  An- 
drea Pozzo  ;  he  excelled  in  painting 
architectural  views,  which  he  en- 
riched with  beautiful  historical  figures. 

Cabi.isle  (Anne),  an  English  por- 
trait puntress,  lived  in  the  reign  of 
Charles  II.,  and  was  celebrated  for 
her  copies  of  the  Italian  Masters : 
died  about  1680. 

CABLfiNi  (Andrea),  son  of  Gio- 
vanni Battista,  born  l(i39;  as- 
sisted his  father  in  his  works,  and 
also  executed  some  magnificent  com- 
positions of  his  own  in  fresco  :  died 
1680. 

Carloni  (Giovanni  Battista),  born 
at  Genoa,  1590  ;  studied  under  Pas- 
signano,  and  became  eminent  as  a 
painter  in  fresco :  his  works  arc  at 
Rorae,  Florence,  and  Milan  :  amongst 
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which  are  the  Adoration  of  the  Wise 
Men,  the  Entrance  into  Jerusalem, 
the  Resurrection  and  Ascension,  and 
the  Feast  of  Pentecost :  died  1630. 

Carloni  (Giovanni),  younger  bro- 
ther of  Giovanni  Battista,  born  at 
Genoa,  1594;  studied  under  Pas- 
8ignano,and  assisted  his  brother  in  the 
cathedral  at  Genoa;  his  principal 
works  were  the  Presentation  in  the 
Temple,  and  Christ  disputing  with 
the  Doctors:  died  1680. 

Cabloni  (Thaddeus),  a  painter, 
sculptor,  and  architect,  bom  in  Rono, 
a  territory  of  the  lake  of  Lugano ; 
having  studied  under  John  his  father, 
perfected  himself  in  Rome,  and  esta- 
blished himself  in  Genoa,  where  he 
did  not  want  for  emplo3nnent.  He 
established  a  school  for  painting  in 
his  house.  He  died  1613.  Soprani, 
p.  293. 

Carloni  (Carlo),  bom  at  Como, 
1686  ;  studied  under  Giulio  Qualio, 
and  afterwards  visited  Rome  and  Ger- 
many, but  we  have  no  account  of  his 
works  as  a  painter  :  died  1775. 

Carmenton  (George),  bora  in 
Lyons,  was  a  scholar  of  Francis 
Stella  ;  he  painted  history  very  well, 
but  his  principal  talent  was  in  paint- 
ing ceihngs,  rooms,  and  halls,  par- 
ticularly when  joined  with  architec- 
ture and  perspective.  Felibien,  par. 
5.p    119. 

Carnio  (Antonio),  bom  in  the 
Friuli  ^  studied  first  under  his  father, 
an  artift  of  no  note,  and  afterwards  at 
Venice,  from  the  works  of  Tintoretto 
and  Paolo  Veronese;  he  adopted  a 
bold  and  effective  style  of  composi- 
tion, and  a  tender  and  harmonious 
colouring,  and  executed  many  fine 
works  tor  the  churches  and  public 
edifices,  and  several  easel  pictures 
for  private  collections :  died  about 
1690. 

Carnovale  (Domenico),  bom  at 
Modena ;  flourished  about  1 564  ; 
excelled  in  painting  architectural 
views   enriched    with    figures,    cor- 
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rectly  drawn,  and  touched  with  neat- 
ness. 

C  A  u  N  u  L I  (Fra.  Simone  da), 
Uved  at  Genoa  about  1519,  and 
painted  several  pictures  for  the  con- 
vent of  his  order,  the  two  principal 
of  which  are  the  Last  Supper  and  the 
preaching  of  St.  Anthony,  also  archi- 
tectural views,  with  small  figures, 
which  are  much  esteemed  for  their 
aerial  perspective  and  degradation  of 
tint. 

Caro  (Francesco  Lopez),  bora  at 
Seville,  1592 ;  studied  under  Pablo 
de  la  Roelas  ;  he  painted  several  pic- 
tures of  the  victories  of  Charles  V. 
in  the  palace  of  the  Prado,  and  ex- 
celled in  portrait  painting :  died  1662. 

Caro  (Francesco,  son  of  the 
above),  was  a  scholar  of  Alonso 
Cano ;  painted  history,  and  one  of 
his  principal  works,  the  History  of 
the  Virgin  Mary,  is  at  Madrid  :  died 
1667. 

Caroli  (Pietro  Francesco),  bora  at 
Turin,  1 638  ;  studied  at  Venice,  at 
Florence,  and  at  Rome ;  his  subjects 
were  the  interiors  of  churches,  which 
he  embellished  with  figures,  correctly 
designed  and  admirably  coloured : 
died  1716. 

C AROSE  ixi  (Angiolo),  bora  at 
Rome,  1573;  studied  under  M.  A.  Ca- 
ravaggio,  whose  bold  and  vigorous  co- 
louring he  imitated  closely,  but  with 
a  graceful  elegance  of  design  not 
possessed  by  that  master ;  he  was 
chiefly  employed  in  easel  pictures  and 
portraits,  he  also  possessed  an  extra- 
ordinary talent  of  copying  the  works 
of  celebrated  masters,  and  in  painting 
pasticci. 

Carot,  according  to  Stratt,  re- 
sided at  Rome  about  1585,  and  etched 
a  small  upright  plate  representing  St. 
Francis  nolding  a  cross,  which  from 
its  bold  and  spirited  style  appears  to 
have  been  the  work  of  a  painter. 

C  A  ROTO,  or  Carotto  (Giovanni 
Francesco),  bora  at  Verona,  1470; 
studied  first  under  Liberale  Vero- 
nese, and  afterwards  under  Mantegna. 
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He  first  painted  easet  pictures,  in 
which  he  approached  Mantegna  so 
closely,  that  his  master  used  to  sell 
them  as  productions  of  his  own  ;  in 
his  larger  works  he  is  grander  in  style, 
and  more  harmonious  than  Mantegna, 
and  equally  celebrated  for  his  por- 
traits: diea  1546. 

Cakoto  (Giovanni),  brother  of 
the  above,  by  whom  he  was  instructed, 
aud  whose  manner  he  imitated,  both 
in  his  historical  pictures  and  portraits, 
but  not  equal  to  his  brother  ;  he  also 
painted  the  remains  of  antiquity,  par- 
ticularly the  famous  amphitheatre 
uear  Verona,  and  was  much  employed 
by  the  nobility :  died  about  1 550. 

Carpaccio  (Vittorio),  flourished 
at  Venice  about  1 500 ;  worked  for  the 
churches  and  other  public  edifices  in 
Venice,  in  competition  with  Bellini, 
and  in  the  dry  gothic  style  of  the 
time. 

CAftPACCio  (Benedetto),  supposed 
to  have  been  a  son  or  nephew  of 
Vittorio ;  pahited  history  for  the 
churches,  one  of  which,  the  enthroning 
of  the  Virgin,  in  the  chureh  of  the 
Rotonda,  for  beauty  of  colouring  and 
expression  is  equal  to  most  pictures 
of  that  period  :  it  is  dated  1537. 

Carpi  (Ugo  da),  bom  in  Rome, 
I486,  died  about  1530  ;  of  his  works 
as  a  painter  but  little  is  known. 

Carpentero  (John  Charles),  bom 
at  Antwerp  in  1 784,  a  pupil  of  Van 
den  Bosch,  and  of  M.  Van  Bree ; 
was  a  painter  of  history  and  land- 
scapes ;  exhibited  in  Antwerp  in 
1819  a  beautiful  landscape,  in  the 
foreground  of  which  were  two  cows 
feeding,  watched  bv  a  young  shep- 
herd ;  in  the  second  some  sheep  with 
their  shepherd,  in  the  back-ground  a 
range  of  lofty  woody  mountains  in 
the  distance.  He  died  at  Antwerp  in 
1823. 

Carpentier  (Adrian),  a  Swiss  ; 
settled  in  England  about  1760  as  a 
portrait  painter;  one  of  his  best 
performances  is  a  portrait  of  Rou- 
billiaci  from  which  there  is  a  good 
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mezzotinto   print  by    Martin:    died 
about  1778. 

Carpi  (Girolamo  da),  bom  at 
Ferrara,  1501  ;  studied  under  Garo- 
fola,  and  afterwards  copied  the  works 
of  Parmcgiano  aud  Correggio  so 
closely,  particularly  the  latter,  that 
many  of  his  works  were,  and  pro- 
bably still  are,  taken  for  that  master's; 
he  also  painted  many  compositions  of 
his  own  for  the  churches,  in  which 
he  displays  a  mixture  of  the  Roman 
and  Lombard  style:  died  1556. 

Carpi  (Guiseppe),  born  at  Bologna, 
1664,  died  1713  ;  painted  architec- 
tural subjects  and  views  in  perspective 
with  considerable  taste,  and  well  co- 
loured. 

Carpinoni  (Domenico),  bora  at 
Bergamo,  1 566 ;  studied  at  Venice 
under  Palma,  and  copied  his  works 
and  those  of  Bassano  ;  he  afterwards 
painted  some  compositions  of  his  own, 
which  are  correctly  designed  and 
vigorously  coloured,  the  principal  of 
which  are  the  Birth  of  the  Baptist, 
the  Descent  from  the  Cross,  the 
Transfiguration,  and  the  Adoration  of 
the  Magi:  died  1658. 

Carpinoni  (Martiale)  bom  at  Clu- 
sone,  1644,  grandson  of  Domenico,  by 
whom  he  was  instructed,  and  after- 
wards under  Ciro  Ferri,  painted 
several  altar-pieces  and  other  works 
for  the  churches  with  some  reputa- 
tion, amongst  which  are  a  Nativity, 
and  the  Baptism  of  Christ :  died 
1722. 

Carpioni  (Giulio),  bora  in  Venice, 
1611;  studied  under  Varotari,  called 
Paduanino,  and,  like  him,  followed 
the  splendid  style  of  Paolo  Veronese. 
He  usually  painted  easel  pictures  of 
Bacchanals,  Sacrifices,  and  such  sub- 
jects as  admitted  of  numerous  figures, 
and  in  which  he  was  without  a  com- 
petitor; bis  historical  subjects  are 
mostly  in  the  churches  of  the  Venetian 
Sutes:  died  1674. 

Carpioni  (Carlo),  son  of  Giulio, 
was  instmcted  by  his  father,  and 
painted  in   his  style^  but  was  more 
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distingoished  as  a  portrait  painter. 
In  the  Council  Chamber  at  Vicenza 
are  some  excellent  groups  of  the 
portraits  of  the  magistrates  by  him. 

Carrari  (fialdassare),  bom  at 
RaTenna,  flourished  about  1512 ; 
studied  under  Rondinello,  and  exe- 
cuted some  works  for  the  churches, 
the  principal  of  which  is  a  picture  of 
St.  Bartholomew. 

Carrandini  (Paolo),  a  Modenese, 
an  excellent  designer  of  portraits 
in  miniature,  adorned  with  laurel, 
which  the  native  nobility  of  Rome 
wore  when  abroad.  He  died  early. 
Vidriani,  p.  146. 

Carr^  (Francis),  born  in  Friesland, 
1 630,  excelled  in  landscapes  and  vil- 
lage festivals,  his  works  are  little 
known  except  in  his  own  country : 
died  1669. 

Carr£  (Henry),  bom  at  Amster- 
dam about  165/  ;  studied  first  under 
Juhan  Jacobsq,  and  afterwards  under 
Jaques  Jordaens.  He  decorated  the 
palace  at  Friesland  with  several  fine 
landscapes,  huntings  of  the  wild 
boar,  and  other  animals,  in  the  man- 
ner of  Snyders ;  he  also  painted 
peasants  attending  sheep  or  herds  of 
cattle,  and  sometimes  conversations, 
in  an  agreeable  style,  the  figures  and 
animals  well  designed,  touched  with 
great  spirit,  and  agreeably  coloured  : 
died  1721. 

CARRi  (Michael),  younger  brother 
of  Henry,  bora  at  Amsterdam,  1666 ; 
studied  first  under  his  brother,  and 
afterwards  under  Nicholas  Berghem, 
but  preferred  and  adopted  the  style  of 
Vander  Leaw.  He  sometimes  deco- 
rated large  saloons  with  landscapes, 
storms,  tightning  destroying  castles 
and  towers,  tearing  up  trees,  and 
similar  subjects  of  terror  :  died  1/28. 

CARRENKo(Don  Juan  de  Miranda), 
bora  at  Abiles  in  Spain,  1614  ;  stu- 
died under  Pietro  de  las  Cuevas,  and 
painted  fresco  in  a  tone  of  colouring 
between  Titian  and  Vandyck,  excelling 
aU  his  countrymen,  except  Murillo, 
in  the  tenderaess  of  his  carnations  ; 
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he  excelled  also  in  portrait  painting : 
died  1685. 

Carretti  (Domenico),  born  at 
Bologna ;  master  unknown.  He 
painted  several  easel  pictures  on  his- 
torical subjects ;  also  some  large  ones 
for  the  churches,  the  principal  of 
which  is  a  Virgin  and  Child,  and  St. 
Theresa. 

Carrtera  (Rosalba),  bom  at  Chi- 
ozza,  1675  ;  first  learnt  to  paint  in  oil* 
but  quitted  that  branch  for  crayon 
painting,  which  she  carried  to  great 
perfection.  Her  portraits  arc  ele- 
gantly designed,  and  extremely  natural 
in  colouring,  and  her  Madonnas  and 
other  sacred  subjects  are  dignified 
and  expressive :  died  1757. 

Carrucci — See  Pontone. 

Carstens  (Asmus  Jacob),  a  Swede, 
bom  near  Sleswick  ;  practised  as  a  por- 
trait painter,  and  occasionally  painted 
history.  One  of  his  pictures,  an  Adam 
and  Eve,  from  Milton,  was  purchased 
by  the  Crown  Prince ;  afterwards 
visited  Rome,  and  studied  with  atten- 
tion the  works  of  Raffaele  and  Michael 
Angelo,  and  in  imitation  of  the  former 
painted  the  subjects  of  (Edipus  Ty- 
rannus  from  Sophocles,  and  several 
other  large  works  :  died  1798. 

Cartisani  (Nicholas),  of  Messina, 
born  in  1670  ;  painted  figures  and 
landscapes  in  good  taste  :  in  a  chapel 
of  the  church  of  Sta.  Agatha  is  a 
painting  of  Sta.  Lucy  by  his  hand. 
He  also  painted  several  beautiful 
landscapes  with  fords,  and  with  figures 
in  oil,  which  were  highly  esteemed  : 
he  died  in  Rome  in  1 742. 

Carter  (George),  bom  at  Col- 
chester, in  Essex,  though  a  very 
indifferent  artist,  had  no  mean  opinion 
of  his  own  abilities  ;  he  called  himself 
an  historical  painter,  and  presented  an 
altar-piece  to  the  church  of  St.  James, 
at  Colchester,  representing  the  Ado- 
ration of  the  Shepherds,  which  pos- 
sesses little  merit,  if  any :  died  1795. 

Carver  (Robert),  bora  in  Ireland ; 
was  a  scene  painter  at  Drury  Lane 
and   Covent   Garden  Theatres  ;  also 
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an  excellent  painter  of  landscapes  and 
marine  views :  died  1791. 

Casali  (Andrea),  bom  at  Civita 
Yecchia,  about  1720,  is  supposed  to 
have  studied  under  Sebastian  Conca  ; 
visited  England  about  i  748,  and  was 
much  employed  in  decorating  the  seats 
of  the  nobility ;  also  painted  several 
historical  subjects :  died  about  1770. 

C AS ALIN I  (Lucia) .  This  lady,  born 
at  Bologna  in  1677,  was  instructed 
by  Guiseppe  dal  Sole;  she  first 
practised  historical  painting,  but  was 
more  successful  in  portraiture.  Her 
own  picture  is  in  the  Florentine  Gal- 
lery: died  1721. 

Casanova  (Francesco),  bom  in 
London,  1732  ;  went  to  Venice,  and 
studied  under  Francesco  Simonini,  a 
painter  of  battle  pieces  in  the  man- 
ner of  Borgognone,  whose  style  he 
adopted  :  besides  battle  pieces,  he 
also  painted  landscapes  with  figures, 
and  cattle,  marine,  and  pastorsi  sub- 
jects. 

Casari  (Francis),  of  Verona,  ac- 
quired in  the  schools  of  that  country 
tne  first  rudiments  of  his  art,  but 
being  desirous  of  further  improve- 
ment, he  went  to  Venice,  where  he 
set  himself  to  follow  the  style  of 
Tintoretto  in  small  pictures,  with  a 
quantity  of  figures,  which  he  did  with 
the  judgment  and  spirit  of  that 
renowned  master ;  he  was  prevented 
from  fulfilling  the  reasonable  hopes 
entertained  of  his  abilities  by  an  early 
death. 

Casaubon  (Frederick),born  in  Ger- 
many, 1 623  ;  studied  at  Amsterdam, 
and  afterwards  at  Paris,  under  Charles 
le  Brun  :  next  visited  Italy,  and  at- 
tempted the  style  of  N.  Poussin  ;  but 
not  succeeding  in  history,  he  came  to 
England,  and  applied  himself  to 
portrait  painting:  died  1690. 

Casbli  (Padre),  and  Padre  Philip 
Maria  Caletti,  both  of  them  regular 
priests,  painted  from  the  story  of  the 
Serpents  in  St.  Silvester*  in  Monte 
Cavallo  in  Rome.     IHti,  p.  258. 
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Casembeot  (Abraham),  a  Nether- 
lander, flourished  about  the  middle 
of  the  1 7th  century  ;  went  to  Sicily, 
and  distinguished  himself  at  Messina 
as  one  of  the  ablest  artists  of  his 
time  in  pauiting  landscapes,  marines, 
sea-ports,  and  storms :  he  occasionally 
painted  history,  and  gave  proof  of  no 
mean  talent  in  three  pictures  repre- 
senting subjects  from  the  Passion  of 
our  Saviour,  in  the  church  of  S. 
Giovacchino  at  Messina. 

Cases  (Peter  James), bora  in  Paris, 
1676,  died  1754  ;  studied  first  under 
Houasse,  and  afterwards  Bon  Boul- 
longne,  and  may  be  considered  one  of 
the  first  painters  of  the  French  school. 
One  of  his  principal  productions  is  a 
Holy  Family,  at  St.  Louis  de  Ver- 
sailles ;  and  the  King  of  Prussia  has 
two  pictures  by  him  in  the  style  of 
Correggio.  lie  excelled  in  painting 
horses,  and  was  fond  of  introducing 
them  into  his  pictures :  his  drawing 
is  correct,  and  nis  compositions  occa- 
sionally grand  :  but  his  works, 
although  generally  well  coloured,  are 
very  unequal. 

Casolani  (Alessandro),  bom  at 
Sienna,  1 552 ;  studied  under  Ron- 
calliy  and  became  a  reputable  painter 
of  history.  Hb  works  are  chiefly  in 
the  churches  of  Sienna,  one  of  which, 
the  Martyrdom  of  St.  Bartholomew, 
was  much  admired  by  Guido:  died 
1606. 

Casolani  (Hario),  by  some  called 
Mancini,  the  son  and  disciple  of 
Alessandro,  whom  he  assisted  in  his 
fresco  works,  and  also  painted  several 
pictures  in  oil  for  the  churches,  but 
not  equal  to  his  fresco  paintings. 

Cass  AN  A  (Giovanni  Francesco), 
bora  at  Genoa,  1611  ;  studied  under 
Strozzi,  and  painted  historical  subjects 
and  portraits,  but  excelled  in  the 
latter :  died  1 69 1 . 

Cassana  (Nicolo),  called  Nico- 
letto,  eldest  son  of  Giovanni,  born  at 
Genoa,  1659  ;  studied  under  his 
father,  and  assisted  him  in  his  works ; 
painted    historical    subjectSy   one  of 
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which,  the  Conspiracy  of  Cataline, 
consisting  of  nine  figures  as  large  as 
life  down  to  the  knees,  the  two  prin- 
cipal figures  holding  a  cup  of  blood  in 
their  hands,  is  in  the  Gallery  at 
Florence.  He  also  painted  the  por- 
traits of  the  Grand  Duke  of  Tuscany, 
and  the  Princess  Violante,  his  con- 
sort, and  on  coming  to  England,  that 
of  Queen  Anne,  and  many  of  the 
Dobility:  died  1713. 

Cassaxa  (Abatte  Giovanni  Agos- 
tino),  called  L' Abate  Cassana,  brother 
of  Nicolo,  bom  at  Venice,  1664; 
studied  under  his  father,  and  painted 
history  and  portraits  with  considerable 
skin,  but  preferred  animals  and  fruit, 
which  he  painted  in  the  style  of 
Castiglione,  imitating  with  the  utmost 
precision  the  yaried  plumage  of  the 
birds,  and  the  hair  of  the  different 
animals:  died  1720. 

Cassana  (Gioyanni  Battista), 
younger  son  of  Gioyanni  Francesco  ; 
painted  history,  but  excelled  in  repre- 
senting fruit,  nowers,  and  still  life. 

Cassana  (Maria  Vittoria),  sister 
of  Gioyanni  battista;  painted  small 
pictures  of  devotional  subjects  for 
private  collections  :  died  1711. 

Cassel  (Luke),  a  Fleming,  lived 
and  died  at  Brussels  after  painting 
many  most  beautiful  landscapes  after 
his  own  singular  manner.  Sandrart, 
p.  237. 

C ASSENT] NO  (Jacopo  di),  bom  at 
Cassentino  about  1275  ;  studied  under 
Taddeo  Gaddi,  and  painted  history  in 
fresco  and  in  distemper  in  his  style  : 
his  principal  work,  placed  in  the 
chapel  of  the  Academy  at  Florence, 
represented  St.  Luke  painting  the 
portrait  of  the  Virgin,  on  one  side 
the  Academicians,  ten  in  number, 
and  on  the  other  their  wives. 

Cassiani  (Padre  Stefano),  called 
n  Certosino,  bom  at  Lucca,  flourished 
about  1670 ;  painted  in  fresco,  in  the 
style  of  Pietro  da  Cortona  for  the 
churches  in  Lucca. 

Cassieri  (Sebastian),  a  German ; 
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was  a  disciple  of  Domenico  Tintoretto, 
who,  in  reward  for  the  many  services 
he  had  rendered  his  master,  left  him 
heir  of  all  his  designs  and  paintings, 
and  whose  sister  Octavia  he  married  : 
he  flourished  in  1648.  Ridolfi,  par. 
2.  p.  269. 

Cassone  (Anthony),  bom  in  An- 
cona,  and  educated  in  painting  in  the 
school  of  Bologna  ;  had  a  fine  genius, 
and  possessed  much  taste  in  perspec- 
tive, architecture,  sculpture,  and  in 
making  little  stories  with  small  figures 
of  coloured  wax.  In  Rome  he  gave 
many  designs  for  monasteries,  palaces, 
and  churches  ;  he  carved  very  cleverly 
in  wood,  and  made  a  book  of  designs 
for  fanciful  fountains.  He  served  the 
Duke  of  Bracciano.  Without  suffer- 
ing any  natural  infirmity,  without 
having  need  even  of  spectacles,  he 
died  in  1634,  aged  75.  Baglioni,  p. 
339. 

Castagna  (Andrea  del),  bora  at 
Castagno  in  Tuscany,  1409  ;  studied 
first  under  Masaccio,  and  painted  in 
fresco  and  distemper  in  the  dry  and 
Gothic  style ;  but  after  learning  the 
art  of  pamting  in  oil  from  Domenico 
Veneziano,  improved  his  manner, 
and  executed  several  considerable 
works  at  Florence,  the  principal  of 
which  represents  the  Execution  of  the 
Conspirators  against  the  Ilouse  of 
Medici:  died  1480. 

C  A  STEELS  (Peter),  bom  at  Ant- 
werp, 1684 ;  painted  birds  and 
flowers,  and  sometimes  fruit,  but  his 
paintings  have  not  much  merit  in 
them:  died  1749. 

Castelli  (Beraardo),  bom  at  Ge- 
noa, 1 557  ;  was  a  scholar  of  Andrea 
Semini,  and  of  Lodovico  Canciagio, 
in  whose  style  he  painted  history  and 
portraits.  Some  of  his  compositions 
display  elegance,  and  are  coloured 
agreeably,  particularly  a  picture  of 
Christ  walking  on  the  Water,  but 
which  has  somewhat  of  the  mannerist 
about  it ;  in  portraits  he  was  more 
successful:  died  1629. 

Castelli  (Francesco  da),  bom  in 
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Flanders,  1566;  yisited  Rome,  and 
painted  historical  subjects,  generally 
of  a  small  size,  which  were  greatly 
admired.  Of  his  larger  works,  the 
Assumption  of  the  Virgin  is  considered 
the  best ;  he  painted  many  for  the 
churches  at  Rome  :  died  1G3G. 

Castelli  (Avanzino  da  Citta  di), 
bom  in  the  Papal  States,  1552  ; 
studied  under  Pomerancia,and  painted 
many  pictures  for  the  churches  at 
Rome,  of  which  the  Shipwreck  of  St. 
Paul,  the  Vision  of  St.  Paul,  and  the 
Martyrdom  of  St.  Paul,  are  considered 
the  best:  died  1629. 

Castelli  (Castellino),  bom  at 
Turin,  1579  ;  studied  under  G.  B. 
Paggi,  painted  history  and  portraits 
with  considerable  reputation  ;  his  pic- 
ture of  the  Descent  of  the  Holy  Ghost, 
at  Genoa,  is  greatly  admired.  When 
Vandyck  visited  that  city,  they  painted 
each  other's  portrait :   died  1649. 

Castelli  or  Castello  (Giovanni 
Battista),  called  II  Bergamasco,  bom 
at  Bergamo,  1500,  died  1570;  in 
style  he  resembles  Raffaelle,  with  a 
colour  more  approaching  the  Venetian 
school,  but  less  elegant  m  design  than 
Luca  Cambiaso,  with  whom  ]xe 
painted  in  conjunction  ;  but  he  some- 
times painted  alone,  of  which  his 
picture  of  St.  Jerome  surrounded  by 
monks  frightened  at  a  lion ;  and  the 
Crowning  of  St.  Sebastian  after  Mar- 
tyrdom, afford  ample  specimens  of 
his  talent,  and  are  above  all  praise. 
He  worked  chiefly  in  fresco,  and  some 
of  his  works  resemble  those  of  Giulio 
Romano.  He  had  two  sons,  Fabrizzio 
and  Granello,  who  assisted  him  in 
his  works. 

Castelli  (Annibale),  bora  at  Bo- 
logna, flourished  about  1 605  ;  studied 
under  Facoini,  whose  manner  he  imi- 
tated :  his  best  work  is  the  Resur- 
rection of  Lazarus,  at  Bologna. 

Castelli  (Joseph  Anthony),  born 

in  Monza,  a  place  about  ten   miles 

from    Milan;    was  taught    by    the 

famous    Mariano,   sen.,    architecture 

•and  perspective,   in  which  he  suc- 
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ceeded  very  well,  and  in  the  colouring, 
and  in  arabesques,  flowers,  fruit,  and 
other  things  was  unequalled.  He 
was  assisted  in  his  worKs  by  Joseph, 
his  nephew,  and  by  James  Leccliini, 
his  relation,  who,  under  liis  instruc- 
tion, attained  to  great  perfection  in 
the  art  :  he  flourished  about  1 650. 

Castelli  (Valerio),  son  of  Ber- 
nardo, born  at  Genoa,  1625  ;  studied 
under  Fiasella,  and  at  Milan  and 
Parma,  from  the  works  of  the  most 
celebrated  masters.  His  favourite 
subjects  were  battles,  which  he  com- 
posed with  great  spirit,  and  which 
display  all  the  fire  of  Tintoretto,  with 
the  taste  of  Paolo  Veronese.  At  Ro- 
rence  there  is  a  fine  picture  by  him  of 
the  Rape  of  the  Sabines,  and  in  the 
collection  of  the  Earl  of  Pembroke 
another  of  Christ  taken  down  from 
the  Cross :  he  also  painted  numerous 
easel  pictures  for  private  collections. 
In  his  fresco  paintings  he  nearly  ap- 
proaches to  Carloni :  died  1659. 

Castelli  (Fehx),  bom  in  Madrid, 
1602;  was  the  scholar  of  Vincentio 
Carducci,  and  painted  history  with 
some  reputation  :  died  1656. 

Castellucci  (Salvi),  bora  at  Arez- 
zo,  1 608  ;  studied  under  Pietro  da 
Cortona,  and  closely  imitated  his 
style.  His  large  pictures  in  the 
churches  are  much  admired,  and  also 
his  easel  pictures,  which  are  nume- 
rous :  died  1672. 

Castellucci  (Pietro),  son  of  the 
above ;  imitated  the  style  of  his  father, 
but  his  works  have  little  to  recom- 
mend them. 

Castiglione  (Giovanni  Benedet- 
to), called  Grechetto,  bora  at  Genoa, 
1616;  studied  successively  under 
Battista  Paggi,  Andrea  da  Ferrara, 
and  Vandyck,  and  formed  a  style  of 
his  own.  He  painted  history,  land- 
scapes, cattle,  and  portraits  with 
great  ability,  and  is  celebrated  for  his 
easel  pictures  of  landscapes  with  ani- 
mals, pastoral  subjects,  marches  of 
caravans,  and  droves  of  cattle.  His 
historicfd  works,  although  well  com- 
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posed,  aod  tolerably  correct  in  design,  < 
■re  somenhat  iuferior  in  colouring, 
occmMonally  too  red,  and  somettmes  a 
little  too  dark;  of  those  his  picture  of 
fiachel  concealing  the  Teraphim  from 
Laban  is  considered  one  of  the  best : 
died  1670. 

Castiolione  (Francesco),  son  and 
acholar  of  Benedetto,  whose  Btjfle  he 
imitated  closelj,  and  painted  history, 
landscape,  and  animals,  with  exquisite 
taste,  many  of  his  norks  are  consi- 
dered to  be  by  Benedetto. 

Castiolionb  (Bartholomew  da), 
a  disciple  of  Giiilio  Romano  ;  painted 
many  works  from  the  designs  of  his 
master,  and  although  nothing  may 
have  been  found  of  his  own  designing, 
it  is  but  reasonable  to  beliere  that  be 
possessed  great  abilities,  when  it  is 
known  that  Giulio  bad  a  high  opinion 
of  his  works :  he  flourished  about 
1 550.  Vasari,  in  the  Vita  de  Giulio, 
mentions  him  in  t.  2.  par.  3.  p.  332. 

Castillo  (Augnstin  del),  bom  at 
Seville,  1565;  master  unknown; 
painted  sereral  pictures  for  the 
churches  at  Cordova,  of  which,  that 
of  the  Conception  ia  considered  the 
best:  died  1626. 

Castillo  (Juan  del),  brother  of 
Angustin,  bom  at  Seville,  1584  ; 
studied  under  Luis  de  Vargas,  and 
became  a  reputable  pamter  of  historv. 
His  works  are  principally  at  Seville 
and  Granada:  died  1640. 

Castillo  (Saavedro  Antonio  del), 
son  of  Augnstin,  bom  at  Cordova, 
1603  ;  stodled  under  his  father,  and 
afterwards  in  the  school  of  Francesco 
Zurbaran  :  be  painted  history,  land- 
scape, and  portraits  with  some  repu- 
tation ;  in  drawing  be  is  excellent, 
bnt  deficient  in  grace  and  purity  of 
eolonring.  He  always  marked  his  pic- 
tores  with  the  words  "AUaro  Pinxit:" 
died  1667. 

Castbejon  (Antomo),  bora  at 
Madrid,  1625,  is  celebrated  for  his 
faialorical  pictures  of  a  cabinet  site  ; 
of  bia  larger  works,  a  picture  of 
St.  Hichau  overcoming  the  Dragon, 
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in  the  church  of  San  Miguel,  at 
Madrid,  is  considered  the  best :  died 
1690. 

Casteo  (Giacomo  di),  bom  at 
Sorrento  about  1 507  ;  studied  under 
Giovanui  fiattista  Caraccioli,  and 
afterwards  under  Domenichino,  paint- 
ed history  for  the  churches  in  Sor- 
rento, of  nbich  his  picture  of  the 
Marriage  of  the  Virgin  is  considered 
the  best!  died  1687. 

Castru  (Pietro  de),  painted  vases, 
shells,  musical  instruments,  gems, 
vessels  of  gold,  silver,  and  crystal, 
books,  bracelets,  and  other  objects  of 
still  life,  well  disposed,  transparent 
and  natural  in  colouring,  and  in  style 
equal,  if  not  superior,  to  any  of  his 
contemporaries:  died  1663. 

Catalani  (Antonio),  called  II  Ro- 
mano, bom  at  Bologna,  1596;  Studied 
under  Francesco  Albano,  whose  style 
he  imitated  closely.  He  painted 
several  easel  pictures  for  private  col- 
lections, and  some  larger  works  for 
the  churches  at  Bologna,  of  which 
the  chief  one,  represents  St.  Peter 
heating  tlie  lame  man  in  the  Temple. 

Catalan!  (Antonio),  called  the 
Sicilian,  bom  at  Messina,  1560 ; 
formed  bis  style  from  studying  the 
works  of  Baroccio  at  Rome ;  his  pic- 
ture of  the  Nativity,  in  the  church 
of  the  Cspuchins,  is  distinguished  for 
harmony  of  colour  and  softness  of 
effect :  died  1630. 

CATENA(Viiiceniio),  bora  in  Venice, 
flourished  about  1 500  ;  was  a  close 
imitator  of  the  style  of  Giorgione,  and 
painted  many  fine  altar-pieces  for  the 
churches  in  Veiuce.  He  painted  por- 
traits with  considerable  reputation, 
but  was  more  esteemed  for  his  easel 
pictures  of  historical  subjects. 

Catenabo  (GioTaoni  Battista),  ia 
said  to  have  been  a  painter,  and  to 
have  resided  in  London  and  at  Madrid, 
but  we  have  no  account  of  his  works. 

Cati  (Pasquste  da  Jesi),  bom  in 
Rome  about  1590  ;  painted  history 
and  friezes,  and  was  employed  in 
some  of  the  public  edifices  there. 
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Cats  (James),  bom  in  Altona,  near 
Hamburg,  in  1 74 1,  of  Dutch  parents; 
at  the  age  of  two  years  came  to 
Amsterdam  with  his  father,  his 
mother  being  dead.  His  first  mas- 
ters were  James  Xavery  and  James 
Schultz,  who  gave  him  some  instruc- 
tions from  friendship,  taught  him  also 
to  design  landscapes  and  other  sub- 
jects from  nature.  Messrs.  Goll  and 
John  de  Bosch,  seeing  his  good  dis- 
position, encouraged  him  to  paint 
some  landscapes  in  two  apartments  in 
the  house  of  C.  A.  Verbruggen.  Hav- 
ing made  himself  known  advantage- 
ously by  that  work,  he  was  never 
afterwards  in  want  of  occupation  :  he 
painted  the  figures  in  a  landscape  by 
E.  Van  Brielst.  His  talent  was  for 
landscapes  ornamented  with  figures 
and  animals,  but  he  sometimes  painted 
other  subjects.  He  made  also  designs 
in  water  colours,  four  of  which  he 
sold  for  600  florins,  which  were 
afterwards,  at  the  death  of  the  pro- 
prietor, sold  for  1200  florins.  He 
died  at  Amsterdam  in  1799. 

Cattanio  (Costanzo),  bom  at  Fer- 
rara,  1 602  ;  studied  at  Bologna  under 
Scarsellino  and  Guido  Reni.  His 
usual  subjects  were  soldiers  and  ban- 
ditti; but  he  sometimes  painted  his- 
tory, of  which,  the  Flagellation  of 
Christ,  an  Ecce  Homo,  Christ  praying 
(^  the  Mount,  and  the  Annunciation, 
are  much  in  the  style  of  Guido :  died 
1665. 

Cattapant  (Luca),  bora  at  Cre- 
mona, 1570  ;  studied  under,  and 
copied  the  works  of  Campi  so  closely, 
as  to  deceive  even  good  iudees:  of 
his  own  works,  the  Beheaoing  of 
John  the  Baptist  is  considered  the 
best.  He  was  not  so  successful  in 
fresco  as  in  oil. 

Catton  (Charles),  bom  at  Nor- 
wich ;  was  a  student  at  the  Academy 
in  St.  Martin's  Lane,  and  acquired  a 
good  taste  in  drawing  the  human 
figure,  but  is  chiefly  known  as  an 
herald  painter :  died  1798. 

Catton  (Charles,  jun.)  son  of  the 
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above,  was  a  good  landscape  painter, 
but  quitted  the  profession,  and  went 
to  New  York,  where  he  died  in  1819. 

Caudebas  (Bartholomew  de),  a 
Portuguese  by  birth ;  acquired  a  good 
name  as  a  painter  by  his  works  in  the 
convent  of  the  Dommicans,  in  the 
city  of  Madrid,  and  in  the  church  of 
our  Saviour  in  Atocha.  For  the  city 
of  Valladohd  he  made  many  paint- 
ings much  esteemed  by  professors : 
he  died  at  the  age  of  59,  in  the  year 
1606. 

Caula  (Sigismondo),  bom  at  Mo- 
dena,  1637  ;  studied  under  John  Bo- 
langer,  and  from  the  works  of  Titian 
and  Tintoretto  painted  altar-pieces 
and  cabinet  pictures  for  private  col- 
lections ;  of  his  large  works,  his  re- 
presentation of  the  Plague  of  the  Is- 
raelites  is  considered  the  best ;  with 
the  manner  of  Tintoretto,  he  displayed 
all  the  fire  of  Paolo  Veronese. 

Cavagna  (Giovanni  Paolo),  bora 
in  the  territory  of  Bergamo,  1 560 ; 
is  supposed  to  have  studied  in  the 
school  of  Titian,  and  afterwards  under 
Moroni,  but  adopted  the  style  of  Paolo 
Veronese,  and  particularly  excelled  in 
representing  old  men  and  children ;  his 
best  fresco  work  is  an  Assumption  ; 
and  of  his  oil  paintings,  the  Nativity 
and  Esther  are  greatly  admired,  but 
his  most  capital  performance  is  a  Cru- 
cifixion: died  1627. 

Cavagna  (Francesco),  called  Ca- 
vagnuolo,  son  of  Giovanni  Paolo, 
painted  history  in  the  style  of  his 
father ;  his  best  production  is  a  Ma- 
donna, in  one  of  the  churches  at 
Venice :  died  1630. 

Cavaletto  (John),  a  Bolognese 
painter,  sculptor,  musician,  and  poet, 
18  celebrated  in  Latin  verse  by  Ca- 
jada  Spagnuola  in  a  book  of  eclogues, 

Sublishedin  1501,  and  referred  to  by 
lasini,  p.  627. 

Cavallt  (Albert),  an  excellent 
painter  of  Savoy,  and  believed  to  have 
been  a  pupil  of  Giulio  Romano,  is 
said  to  nave  felt  himself  disgraced  by 
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for  the  churches  nt  Rome,  the  prin- 
cipal of  which  are  St.  Boiromeo 
Vneeting,  with  n  choir  of  angeU;  St. 
Ursula,  and  the  U0I7  Family :  died 
1G23. 

Cavazzola  (Paolo),  of  Veroua,  a 
scholar  of  Francis  Moroni ;  was  so 
desirous  of  rendering  his  name  fa- 
mous, that  he  spared  no  labour  in 
acquiring  his  art ;  he  had  already  ex- 
ceeded his  master  in  the  number  of 
his  works  in  his  country,  in  oil  and 
in  fresco,  when  overcome  by  his  ex- 
cessive and  indiscreet  labour,  be  died 
at  the  early  age  of  31,  about  the  year 
1520.  Fasari,  par.  3.  lib.  1.  p. 
271. 

Cavazzoni  (Francesco),  born  at 
Bologna,  1559;  studied  first  under 
Bartolomeo  Paaserotti,  and  afterwards 
of  Lodovico  Caracci ;  bis  works  are 
chiefly  in  the  churches  at  Bologna, 
of  wuich  the  Magdalen,  a  Cmci- 
6xioa,  and  St.  John  preaching  in  the 
Wilderness,  are  considered  the  best ; 
they  are  painted  in  a  good  style,  but 
not  equal  to  Guido  or  Domenicbino. 

Caveuonk  (Giacomo),  bom  near 
Modcna,  1557;  studied  in  the  school 
of  the  Cnracci,  and  af^rwards  under 
Baldi  and  Passerotti,  to  study  the 
naked  figures  ;  and  for  colouring,  at 
Venice,  from  the  works  of  Titian ;  hia 
style  is  a  mixture  of  that  of  the  Ca- 
racci and  Titian  ;  many  of  his  figures 
were  considered  equal  to  those  of 
Annibale  Caracci,  and  one  of  them, 
the  Visitation  of  the  Virgin,  was  by 
Rubens,  Velasquez,  and  Michael  An- 
gelo  Colonna,  attributed  to  that  mas-  , 
ter :  died  1660. 

Caxes  (Patriccio), bom  at  Avazza; 
master  unknown  ;  was  employed  by 
Philip  II.  in  the  palace  of  Madrid, 
and  painted  Scripture  history,  which 
was  all  destroyed  when  that  edifice 
was  burnt. 

Cases  (Eugenio),  son  of  Patriccio, 
bom  at  Madrid,  1577  ;  studied  under 
his  father,  painted  several  altar-pieces, 
and  other  pictures  for  the  chorches  at 
Madrid,  and  also  painted  the  hlstoiy 


not  being  employed  in  other  works 
besides  those  gigantic  figures  in  fresco 
in  the  herh  maiket  in  Verona,  al- 
though it  is  supposed  that,  when  a 
young  ntan,  he  bad  been  much  em- 
ployed, and  that  it  must  have  been 
through  n«;lect  that  the  knowledge 
of  his  works  has  been  lost,  except 
that  above  named,  which  in  spite  of 
the  injuries  of  time,  is  still  in  good 
preservation,  with  his  name  under- 
written.    He  flonrished  about  1540. 

Catallisi  (Pietro),  bom  at  Rome, 
1279;  studied  under  Giotto  j  bis 
principal  works  are  at  Rome ;  and  he 
u  said  to  have  punted  upwards  of 
1300  pictures,  most  of  which  have 
perished ;  his  best  performance  in 
fresco  was  a  picture  of  the  Virgin  and 
Child ;  he  frequently  executed  works 
in  mosaic. 

Cavallino  (Bernardo),  bom  at 
Naples,  1622;  studied  under  Slan- 
lioni,  and  painted  many  easel  pictures 
of  historical  subjects,  sacred  and  pro- 
fane, in  the  style  of  Poussin,  with  a 
brilliancy  of  colour  resembling  Ru- 
bens ;  be  was  one  of  the  most  es- 
teemed of  the  Neapolitan  school : 
died  1656. 

Cavalldcci  (Antonio),  horn  at  Ser- 
monetto,  1762;  an  admired  painter 
of  the  Roman  scliool ;  his  principal 
works  are,  St.  Bona  distributing  his 
wealthamongst  the  poor,  St.  Francesco 
da  Paolo,  and  above  all,  his  Venus 
and  Ascanins  :  died  1795. 

Catazza  (Giovanni  Battista),  bom 
at  Bologna  about  1620;  studied  un- 
der Cavedone  and  Guido,  and  painted 
several  pictures  for  the  churches  at 
Bologna. 

Catazza  (Kerre  Francesco),  bom 
at  Bol(^;na,  1 675;  punted  history, 
and  eiecated  several  altar-pieces  for 
the  churches  of  his  native  dty :  died 
1733. 

Cavakazzi  (Bartolomeo,  called 
Creaceozi),  bora  at  Viterbo,  about 
1590  :  studied  under  Roncalli,  called 
Fomerancia ;  painted  many  pictures 
Sx  the  family  of  the  Cresccnzi,  and 
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of  AgBtnemuoi],  and  the  portrait  of 
Philip  IV.  of  Spain,  by  whom  he  was 
employed:  died  1642. 

Caylvs  (Anoe  Claude  Philip, 
Coont  de),  born  at  Paris,  1692;  is 
chiefly  koown  as  an  artist  by  his 
drawings  and  encaustic  paiutings,  a 
methoa  of  incorporating  wax  of  diffe- 
rent tints  and  colours,  and  working 
them  into  the  diiferent  objects  he 
wished  to  present— an  ancient  mode, 
the  secret  of  which  lay  hid  until  re- 
Tived  by  CajluB,  who  is  also  known 
as  the  author  of  "  Lives  of  celebrated 
Painters  and  Engravers  :"  died  1/65. 
.  Ceccabisi  .  (Sebastiano),  bom 
about  1700:  was  the  scholar  of  A. 
Castellucci,  and  painted  several  sub- 
jects of  sacred  history  for  the  churches 
and  palaces  at  Faro  :  died  1780. 

Cechini  (Anthony),  a  Venetian 
painter,  made  many  paintings  for 
private  persons,  and  for  the  chureh  of 
the  Hospital  of  Pity  ;  he  painted  the 
Resurrection  of  Christ,  and  was  one 
of  those  painters,  who,  according  to 
the  taste  of  his  time,  that  is  about 
1660,  worked  for  practice  without 
considering  natural  effects. 

Gelesti  (Andrea  Cavahere),  bom 
at  Venice,  1637  ;  studied  under  Mat- 
teo  Ponzoni,  and  painted  somewhat 
in  his  manner,  but  without  being  an 
imitator ;  in  outline  he  resembles 
Paolo  Veronese  ;  he  painted  history, 
both  lai^  and  easel  size,  the  former 
of  which  are  chiefly  at  Venice,  two  of 
them,  St.  Luke  painting  the  portrait 
of  the  Vii^n,  and  the  Adoration  of 
,  the  Magi,  arc  splendid  compositions  ; 
also  that  of  St,  Jerome,  with  the 
Virgin,  and  some  other  saints,  which 
is  deUcately  coloured,  hut  somewhat 
too  luminous  and  clear,  and  the  build- 
ings and  other  objects  well  reheveJ ; 
he  was  fond  of  using  a  purplish  tint, 
not  unlike  the  manner  of  Buhens. 
with  .which  he  sometimes  overloaded 
his  carnations ;  died  1 706. 

Celio  (Caspar  Cavaliere\  was  the 
scholar  of  Circignani.  called  Pome- 
rancia;  painted  history,  and  several 
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of  his  works  are  in  the  churches  at 
Rome,  amongst  which  are  St.  Michad 
defeating  the  Rebel  Angels  ;  St. 
Charles  Borromeo ;  St.  Franris  re- 
ceiving the  Stigmata  ;  and  in  the 
Gallery  of  the  Palazia  Matt«a,  the 
Israehtes  passing  through  the  Bed 
Sea:  died  1640. 

Cels  (Cornelius),  bom  at  Licrre  iu 
1778.  After  having  some  lessons  io 
sculpture  from  M.  Pompe,  at  Ant- 
werp, returned  to  Lierre,  where  he 
visited  the  refectory  of  the  Poniini- 
cans,  painted  hy  Andrew  Lens,  whose 
fine  paintings  struck  his  imagination 
so  much,  that  he  entreated  his  father 
to  give  him  that  painter  for  a  master. 
He  was  permitted  to  go  to  Brussels, 
where  he  remained  five  years :  the 
rapid  progress  he  made,  having  ob- 
tained from  his  father  the  means  to 
continue  his  studies  at  Paris,  he 
entered  the  school  of  M.  Suvee,  where 
he  remained  eight  inonths ;  in  1801, 
he  went  to  Italy,  and  at  the  recom- 
mendation of  his  master,  visited  Flo- 
rence and  Naples,  and  fixed  at  Rome, 
where  he  executed  the  picture  that  in 
1802  gained  him  the  great  prize  for 
painting  at  the  meeting  of  the  Aca- 
demy of  Ghent :  it  represented  Cin- 
cinnatua  taking  leave  of  his  wife  and 
children  upon  going  to  take  posses- 
sion of  his  post  as  Dictator ;  he 
pain  ted  alsothe  Visitation  of  the  Virgin, 
a  graceful  painting;,  which  his  parents 
presented  to  the  church  of  the  Aug^s- 
tiiies,  in  Antwerp,  and  another  equally 
fine  of  the  Descent  from  the  Cross ; 
also  the  head  of  an  Apostle,  which  he 
presented  to  the  Academy  of  St.  Luke, 
I  which  had  admitted  him  a  member. 
I  Whilst  at  Brussels,  he  painted  several 
'  portraits,  among  others,  those  of  Ge- 
neral Cooke,  Colonel  EUey,  and  the 
Baron  Van  de  Cappelle  and  his  wife, 
the  latter  engased  him  to  go  with 
him  to  Holluia ;  whilst  there,  he 
painted  the  portrait  of  Count  Uogen- 
I  dorp,  those  of  the  Russian  Ambaaaa- 
dor,  the  Ministers  of  Marine  and  of 
I  Justice,  and  their  Royal  Highnesses 
'  the  Princess- Mother,  and  the  Prin- 
cess Dowager  of  Bruiuwick,  &c.    Fot 
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lore  of  his  art  Boldj,  he  accepted  the 
place  of  Professor  of  the  Academy 
of  Toumay,  and  executed  many  his- 
torical paintings,  which  put  a  seal  to 
bis  reputation.  The  Descent  from 
the  Cross  is  over  the  principal  altar 
in  the  church  of  the  Dominicans,  in 
Antwerp,  become  so  rich  in  paint- 
ings since  the  restitution  in  1815. 

Cennini  (Cennenio  di  Drea),  from 
the  hill  of  Valdelfa  ;  was  a  scholar  of 
Angelo  Gaddi  for  twelve  years,  and 
after  that  a  companion  with  him  in 
the  pictures  painted  in  Florence  :  he 
loved  his  art  so  much,  that  he  wrote 
a  book  upon  the  manner  of  painting 
in  fresco,  in  water  colours,  in  gum 
and  in  gold,  with  the  variety  of  earths 
and  tints  :  he  flourished  about  1380. 
Fasari,  par.  1.  p.  115. 

Centogatti     (Bartholomew),     of 
Urbino,  a  painter,  sculptor  and  archi- 
tect ;  he  is  referred  to  by  Lomazzo, 
p.  683. 

Cerajuolo  (Anthony  del'),  a  Flo- 
rentine, was  first  a  pupil  of  Ridolpho 
Ghirlandajo,  and  dlerwards  Lorenzo 
del  Credi,  who  taught  him  to  paint 
portraits  very  beautifully :  he  flou- 
rished about  1560.  Fasari,  par.  3. 
Ub.  l.p.  110. 

Ceresa  (Carlo),  bom  at  Bergamo, 
1 609  ;  studied  under  Danielo  Crespi ; 
painted  history,  and  his  works  are 
chiefly  confined  to  the  churches  ;  his 
chief  productions  of  that  kind,  are  a 
picture  of  St.  Vincenzio  carried  up  to 
Ileaven,  the  Four  Evangelists,  and 
the  Resurrection  ;  he  also  excelled  in 
portraits;  his  figures  are  well  designed, 
with  an  agreeable  expression  in  the 
heads,  and  well  coloured:  died  1679. 

Cerezo  (Matteo),  born  in  Anda- 
lusia, 1635  ;  studied  under  Don  Juan 
Carrenno,  and  in  conjunction  with 
Herrera  el  Mozo,  painted  some  fine 
pictures  for  the  churches  in  Madrid, 
the  most  esteemed  of  which  is  Christ 
with  his  Disciples  at  Emmaus ;  he 
was  also  employed  in  the  royal  pa- 
laces:  died  1685. 

Cebi  (Andrew  de'),  a  Florentine, 


CER 

was  80  called  because  he  painted  th^ 
wax  candles  usually  oflered  to  St. 
John ;  he  assisted  also  in  illumina- 
tions, and  painted  other  works.  Bor- 
ghinif  p.  461. 

Cerrelli  (Frederick),  a  Milanese 
painter  of  good  note,  learned  in  the 
school  of  painting  in  Venice,  under 
Sebastian  Ricci;  he  respected  his 
master  so  much,  that  he  supported 
his  widow  who  was  left  in  want :  he 
flourished  in  esteem  in  Venice,  1690. 

Cerrini  (Giovanni  Domenico), 
called  II  Caveliere  Perugiuo,  bom  at 
Perugia,  1606 ;  studied  first  under 
Guido,  and  then  under  Domenichino, 
whose  style  he  combined ;  his  tint  of 
colouring  is  beautiful,  design  graceful, 
and  he  particularly  excelled  in  the 
airs  of  his  heads  ;  his  best  work  is 
in  fresco,  representing  St.  Paul's 
vision  :  died  1681. 

Cerva  (Giovanni  Battista),  bom 
in  Milan,  flourished  about  1550,  and 
practised  as  an  historical  painter  ;  he 
studied  under  Gaudenzio  Ferrari, 
but  mention  is  made  of  only  one  of  his 
works,  the  Incredulity  of  Thomas, 
which  is  said  to  be  excellent  both  in 
design  and  in  colouring. 

Cerva  (Anthony),  a  Bolognese 
painter,  leamed  of  his  father  Paul 
Cerva  ;  he  painted  illuminations,  and 
was  famous  in  fruit,  birds  and 
quadrupeds  :  he  flourished  about  the 
year  1620.     Massini,  p.  1614. 

Cerva  (John  Paul),  a  Bolognese  ; 
was  admirable  in  painting  birds,  with 
such  minute  delicacy,  flying  about  or 
pluming  their  feathers,  that  they 
seemed  to  be  alive,  as  may  be  seen  in 
many  galleries  and  cabinets  :  he  died 
in  the  1 7th  century.  Malvasia,  par. 
3.  p.  560. 

Cervetto  (Sebastian),  of  Genoa, 
a  scholar  of  John  Andrew  Ferrari, 
having  terminated  his  course  of  studies 
in  design  and  painting,  satisfied  him- 
self by  copymg  the  best  works  of 
others,  contented  in  his  youth  with  the 
tribute  of  praise  bestowed  upon  him 
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n  with  the  dead.    He  lived  i 
about  1640.     Soprani,  p.  259.  ! 

Ceevelli  (Federigo),  bom  at  Mi- 
lan, flourished  about  1690.  Studied 
under  Pietro  Ricci,  called  II  Luccbese, 
vhotn  he  equalled  in  freedom  of  pencil, 
and  surpassed  in  correctneaa  of  de- 
sign, and  impasto  of  colour.  One 
of  lis  best  works  is  a  picture  of  St. 
Theodore. 

Cervetto  (Giovanni  Paolo),  bora 
at  Genoa.  Studied  under  Valerio 
Castelli,  whose  style  he  imitated  so 
closely,  that  it  was  impossible  to  dis- 
tinguish their  works  :  died  1657. 

Ckrvi  (Bernardo),  born  at  Hodena. 
Studied  under  Guido,  and  painted 
some  works  in  fresco  for  the  churches 
there,  but  died  young  in  1630. 

Cesabi  (CaTsliere  Guiseppe,  called 
D'Arpino),  bom  at  Naples,  1560, 
went  to  Borne,  and  studied  under 
Nicolo  Pomerancift,  hut  did  not  adopt 
his  style.  Repainted  both  in  oil  and 
in  fresco  ;  his  historical  works  possess 
hut  little  merit,  hut  his  battle  pictures 
and  processions  possess  great  fire  and 
spirit,  and  his  horses  were  extremely 
well  drawn  ;  in  some  of  his  smaller 
works  the  lights  are  in  gold,  and  ex- 
quisitely finished  ;  died  1640. 

Ce3\hi  (Bernardino),  brother  of 
Guiseppe ;  asusted  Guiseppe  in  his 
works,  and  painted  some  pictures  of 
his  own  in  his  brother's  style  ;  he  was 
also  on  excellent  copyist  of  the  works 
of  Michael  Angelo :  died  young. 
Ceschini    (John),     a     Veronese 

K'nter,  and  scholar  of  Alexander 
rco  ;  had  good  talents  for  his  pro- 
fession, and  copied  the  works  of  his 
master  so  closely  that  they  could  not 
he  distinguishea  from  the  originals ; 
he  worked  also  from  his  owu  designs, 
and  had  in  his  own  country  the  credit 
of  being  a  good  artist.  He  flourished 
about  1590.  Pomo,  p.  172. 

Cesi  (Bartolomeo),  bora  at  Bo- 
logna, 1556.  Studied  under  Bezzi, 
called  Nosadella.  and  afterwards  from 
the  worlFi  of  Pelegrino  Til;^i,  ancl 


90  CHA 

painted  in  competition  with  the  Ca- 
racci.  Guido  is  supposed  to  have 
formed  his  style  from  the  study  of 
Cesi's  works ;  he  excelled  in  fresco, 
iind  left  numerous  works  in  oil  in  the 
public  enlifices  at  Bologna.  His  prin- 
cipal works  are,  the  Virgin  and  Child ; 
A  Cruciflxion  ;  the  Adoration  of  the 
Magi  i  the  Descent  of  the  Holy 
Ghost  J  Christ  Praying  in  the  Garden ; 
ftud  a  Taking  Down  from  the  Cross. 

Cesi,  or  Cesia  (Carlo),  bom  at  An- 
trodocco,  in  the  Papal  States,  1626  ; 
studied  under  Pietro  da  Cortona,  and 
painted  hbtory  ;  his  principal  work 
was,  the  Judgment  of  Solomon  ;  died 
1686. 

Cespedes  (Pablo),  called  Cedaspe, 
bora  at  Cordova,  1538  ;  studied  the 
works  of  Michael  Angelo  Buonarotti, 
at  Rome,  and  painted  history  chiefly 
in  fresco  for  the  churches  ;  in  colour- 
ing, he  is  said  to  approach  the  beauties 
of  Corre^io  :  died  1608.  His  prin- 
cipal works  are,  the  Annunciation ; 
the  Nativity  ;  and  the  Last  Sapper. 

Chalmers  (Sir  George),  bora  at 
Edinburgh ;  studied  under  Allan 
Ramsay,  and  "afterwards  went  to  Mi- 
norca, and  whilst  there  painted  a  por- 
trait of  General  Blakeney,  which  has 
been  engraved;  he  afterwards  returned 
to  England,  and  continued  to  paint, 
but  we  have  no  Airther  account  of  bis 
works:  died  1791. 

Chamberlain  (Mason),an  English 
portrait  painter,  said  to  have  been 
very  successful  in  his  likenesses  :  died 
1787. 

Chasibeblain  CWilliam),  bora  in 
London,  studiedin  the  Royal  Academy, 
and  afterwards  under  Mr.  Opie,  and 
followed  portrait  painting  with  con- 
siderable success:  died  1807. 

CuAUPAOHE  (Philip  de),  bora  at 
Brussels,  1602,  visited  Paris  in  1621, 
and  met  with  great  encouragement  as 
a  landscape  painter.  In  colouring  he 
was  excellent,  but  his  pictures,  al- 
though natursl,  were  without  life  or 
animatiou :  he  was  intimate  with 
Fouquiere  and  N.  Ponssin,  but  did  not 
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adopt  the  style  of  either  of  them : 
died  1674. 

Champ  AON  E  (John  Baptist),  ne- 
phew and  scholar  of  the  above,  painted 
in  his  style,  but  never  reached 
above  mediocrity ;  some  of  his  pic- 
tures are,  however,  in  the  Tuilleries, 
and  in  the  churches  at  Paris :  died 
1688. 

Chanoe — See  Du  Change. 

Chapekon  (Nicholas),  bora  1 596  ; 
studied  under  S.  Vouet,  but  never 
made  any  great  proficiency  in  the  art. 

Chahdin — See  Jardyn. 

Chardin  (Simon),  bora  at  Paris, 
1 7 0 1  ;  painted  conversations  and  do- 
mestic subjects  with  such  truth  of 
effect  and  beauty  of  colouring,  that 
his  countrymen  did  not  hesitate  to 
place  him  on  a  footing  with  Gabriel 
Metzu.  He  was  a  member  of  the 
Boyal  Academy,  and  one  of  the  paint- 
ers to  the  king :  died  1779. 

Chastillon  (Louis  de),  bora  in 
Champagne,  1639;  painted  in  enamel 
and  miniatures,  but  we  have  no  ac- 
count of  his  works. 

Chatel  (Francis  du),  bora  at 
Brussels  about  1625 ;  was  the  fa- 
vourite scholar  of  D.  Teniers  the 
younger,  painted  village  festivals,  &c. 
ID  bis  style,  but  is  more  known  as  a 
painter  of  small  portraits  and  conver- 
sations in  the  manner  of  Gonzales 
Coques,  for  whom  he  is  sometimes 
mistaken. 

Chatelain  (J.  B),  bora  in  Eng- 
land about  1710;  was  an  eminent 
painter  of  landscapes^  which  he  de- 
signed from  nature,  or  from  his  own 
ideas:  died  1744. 

Chayannes  (Pierre  Domachin  de), 
bora  at  Paris,  1672 ;  excelled  in  land- 
scape painting,  and  was  employed  at 
the  Gobelins  :  died  1744. 

Chateau  (Francis),  bora  in  Paris, 
1613  ;  studied  under  Laurence  de  la 
Hire,  and  painted  small  pictures  in 
the  style  of  that  master :  oied  1676. 

Chknda— See  Riterola. 
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Cheron  (Eliz.  Sophia),  bora  in 
Paris,  1648,  daughter  of  Henry 
Cheron,  a  painter  in  enamel,  under 
whom  she  studied  ;  she  painted  his- 
tory and  portraits,  the  latter  in  an 
historical  style,  tastefully  designed, 
and  with  a  fine  tone  of  colour ;  her 
draperies  are  well  cast,  and  her  touch 
is  delicate  :  died  1711. 

Cheron  (Louis),  brother  of  Eliza- 
beth, bora  in  Paris,  1 660,  visited  Italy 
when  young,  and  studied  the  works 
of  Raffaelle  and  Giulio  Romano,  re- 
turaed  to  Paris,  and  painted  two  pic- 
tures for  the  church  of  Notre  Dame, 
one  of  Herodias  with  the  Head  of 
John,  the  other,  Agabus  foretelling 
the  persecution  of  St.  Paul ;  came  to 
England,  and  was  employed  by  the 
Duke  of  Monmouth,  for  whom  he 

Sainted  the  Council  of  the  Gods  ;  the 
udgment  of  Paris;  and  other  sub- 
jects, from  fabulous  history.  He  was 
correct  in  design,  but  in  colouring  cold 
and  feeble,  and  in  composition  tame 
and  inanimate  :  died  1713. 

Chiappe  (Battista),  bora  at  Novi, 
1 723  ;  studied  at  Rome  and  at  Milan, 
and  painted  some  historical  pictures 
which  gave  promise  of  superior  talent: 
died  in  1 765,  and  was  the  last  Genoese 
painter  of  any  note. 

Chiari  (Fabrizio)  bora  at  Rome, 
1621  ;  executed  some  fresco  works  in 
the  palaces  of  his  native  city. 

Chiari  (Guiseppe),  bora  at  Rome, 
1654;  studied  first  under  Galliani, 
and  afterwards  under  Carlo  Maratti, 
whose  works  he  finished  after  his  de- 
cease; he  painted  frescos  and  easel 
portraits  with  equal  success,  and  exe- 
cuted a  vast  number  of  the  latter 
from  sacred  and  profane  history,  and 
many  grand  works  for  the  churches, 
public  edifices,  and  palaces  of  the 
nobility.  His  design  was  elegant, 
touch  delicate,  and  colouring  agree- 
able:  died  1727. 

Chiarini  (Marco  Antonio),  bora 
at  Bologna,  1652.  Studied  first  un- 
der Francesco  Quaino,  and  afterwards 
under  Domenico  Santi ;  he  excelled 
in    painting    architectural  views   ia 
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which  the  fignres  were  sometimes  in- 
troduced by  Sigismondo  Caula,  and 
was  much  employed  by  the  Italian 
nobility.  His  works  are  highly  es- 
teemed, 

CuiAVEGENO — See  Mainaedi. 

Chiavistelli  (Jacopo),  bom  at 
Florence,  1621.  Studied  first  under 
Fabrizio  Boschi,  afterwards  under 
Baccio  di  Bianchi,  and  devoted  him- 
self entirely  to  fresco  painting  :  died 
1698. 

CniESA  (Sylvester),  a  Genoese, 
pupil  of  Luciano  Forzoni,  was  so  useful 
to  his  master,  that  he  took  a  pleasure 
in  teaching  him  all  the  difficulties  of 
the  art ;  his  works  met  with  so  much 
public  esteem,  that  he  commenced 
portrait  painting,  many  of  which  he 
made  from  memory ;  also  some  of 
persons  he  never  saw,  of  whom,  from 
the  description  of  others,  he  would 
make  a  surprising  Ukeness.  He  died 
of  the  contagion  in  1 650,  still  a  young 
man. 

Chimenti — See  Empoli. 

Chiocca  (Girolamo),  a  Milanese 
painter,  and  scholar  of  Lomazzo,  was 
a  clever  artist,  and  beloved  by  his 
master.  He  is  recorded  by  Lomazzo, 
p.  688. 

Chiodarola  (John  Maria),  a  Bo- 
lognese,  and  scholar  of  Francis  Fran- 
cia,  was  also  a  sculptor,  and  worked 
upon  the  marble  coffer  in  St.  Dominic 
in  Bologna.  By  Malvasia,  par.  2.  p. 
58.  he  is  mentioned  as  assisting  his 
master,  with  Aspertino  and  Lorenzo 
Costa,  in  the  painting  of  St.  Cecilia. 
He  lived  about  1500. 

Chirinos  (Juan  de),  born  at  Ma- 
drid, 1564.  Studied  under  Tristan, 
and  in  conjunction  with  Cardenas 
painted  history  for  the  convent  of 
Nuestra  Senora  de  Atocha,  at  Madrid : 
died  1620. 

Christophe  (Joseph),  bom  at 
Verdun,  1663,  painted  history  at 
Paris:  died  1748. 

Christophson  (Peter).  From  a 
picture  bjthis  artist,  bearing  his  name^ 
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and  dated  1417>  he  appears  to  liave 
been  one  of  the  best  scholars  of  the 
brothers  Van  Eyck  ;  this  picture,  re- 
markable for  its  colouring  and  good 
finishing,  is  in  the  cabinet  of  Mr. 
Adair,  m  London  ;  it  represents  the 
Virgin  with  the  infant  Jesus,  St.  Je- 
rome, and  St.  Francis. 

CiAFFERi  (Pietro),  bom  at  Pisa, 
about  1654,  resided  at  Leghorn,  where 
he  painted  marine  views,  sea-ports,  &c. 
enriched  with  figures  correctly  drawn 
and  neatly  finished,  also  architecture 
and  perspective  ;  his  works  are  much 
esteemed. 

CiALDERi  (Girolamo),  bom  at  Ur- 
bino,  1599.  Studied  under  Claudio 
Ridolfi,  and  painted  history  in  an  ex- 
cellent style,  also  landscape,  in  which 
he  usually  introduced  architectural 
designs  in  his  backgrounds,  with  great 
taste  and  judgment. 

CiAMBERLANO  (Luca),  bom  at  Ur- 
bino,  1589,  is  said  to  have  practised 
painting,  but  we  have  no  account  of 
nis  works. 

CiAMPOLLT  ( Agostino),  bom  at  Ro- 
rence,  1578.  Studied  under  Santi  da 
Titi,  painted  history,  well  designed 
and  brilliantly  coloured,  but  tamely 
composed ;  his  finest  works  are  in 
fresco,  and  of  his  oil  paintings,  the 
Crucifixion  and  the  Visitation  of  the 
Virgin  are  considered  the  best  ;  his 
reds  are  too  predominant :  died  1640. 

CiARPi  (Baccio) »  bom  at  Rome, 
1578.  Studied  under  Santi  da  Titi, 
and  became  a  reputable  painter  of 
history  ;  he  was  the  master  of  Pietro 
da  Cortona  :  died  1642. 

Cjcebi  (Bernardino), born  at  Pavia, 
1650.  Studied  under  Sacchi,  and 
afterwards  at  Rome,  and  was  much 
employed  in  painting  for  the  churches 
and  private  collections  in  Pavia. 

CiEZAR  (Miguel  Geronimo),  bom 
at  Granada,  Spain.  Studied  under 
AlonzoCano,  and  painted  history  with 
great  reputation  :  died  1677. 

CiEZAR  (Joseph  de),  flourished 
1656j  was  t^e  sdbolar  of  Miguel,  and 
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flowera:  died  1696. 

CiONANi  (Carlo),  born  at  Bologna. 
1628.  Studied  first  under  BAttista 
Cairo,  nest  under  Albano,  and  after' 
wards  from  the  works  of  BaffHelle, 
Annibale  Carocci,  Correggio,  and 
Guido,  and  formed  a  style  of  his  own, 
combining  the  colouring  of  Gvudo  with 
the  grace  of  Albano,  to  which  he 
added  Bomething  of  a  more  elevated 
character ;  he  finighed  his  pictures 
very  highly,  and  particularly  excelled 
in  designing  women  and  children  i 
bis  principal  works  are  in  fresco. 
Amongst  the  most  celebrated  of  his 
oil  paintings  are  an  Adam  and  Eve, 
the  Temptation  of  Joseph,  and  a 
Banison,  in  which  the  naked  figure  is 
treated  with  ranch  truth  and  delicacy : 
died  1619. 

CiGNiNi  (Felice),  son  and  scbolar 
of  Carlo,  bom  at  Bologna,  1660; 
painted  history  with  considerable  re- 
putation, bat  by  way  of  amusement 
only,  and  for  the  churches ;  the  most 
admired  pictures  by  him  are,  a  Holy 
Family,  and  St.  Francis  receiving  the 
StigmaU:  died  1724. 

CtoNANi  (Paolo),  bom  at  Bologna, 
I  rOS.  Studied  under  his  cousin  Fe- 
lice, and  executed  the  subject  of  St. 
Frxncis  appearing  to  Joseph,  a  candle- 
light piece,  in  a  very  effective  style  : 
d^  1764. 

CiONABOLLi  (Martino),  bom  at 
Milan.  Studied  at  Verona,  in  the 
school  of  Carpioni,  and  became  an  ei- 
rellent  painter  of  landscapes,  easel 
uze:  flourished  about  1720. 

CiONABOLLi  (Scipione),  bom  at 
Milan.  Studied  first  under  his  father, 
Martino,  and  was  afterwardB  the  pupil 
of  Tempesta,  whose  style  he  success- 
fully imitated ;  he  then  visited  Borne, 
and  studied  from  the  works  of  Salva- 
tor  Rosa  and  Caspar  Pousdn,  each  of 
wboae  works  be  also  imitated  with 
great  success. 

CiGNAEOLLi  (Giovanni  Bettino), 
bom  at  Verona,  1709.  Studied  first 
■under  Santo  Primati,  at  Venice,  and 
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aflerwards  under  Balestre,  and  was 
one  of  the  best  punters  of  the  modem 
Venetian  school  ;  his  subjects  are 
usually  devout,  and  enlivened  with 
groups  of  angels  and  cherubs,  the 
backgrounds  enriched  with  landscape 
and  pieces  of  architecture,  and  his 
figures  partake  of  the  charming  ex- 
pression of  Carlo  Maratti.  Two  of 
nis  best  pictures  represent  St.  Francis 
receiving  the  Stigmata,  and  the  Flight 
into  Egypt:   died  1770. 

CiQOLi— See  Cardi. 

CiMA — See  CoBKEaLiANO. 

CiMABUE  (Giovanni),  bom  at  Flo- 
rence in  1240,  was  the  reviver  of  the 
modem  art  of  painting,  and  amused 
himself  when  a  boy  in  drawing  horses, 
figures,  buildings,  or  any  objects  that 
met  his  view,  or  presented  themselves 
to  his  imagination.  He  was  placed ' 
under  tome  Greek  painters,  whom  he 
soon  surpassed,  both  in  design  and 
in  colounng,  and  excelled  in  naked 
figures  and  in  portrait  painting ;  he 
worked  in  fresco  and  in  distemperwith 
equal  skill ;  died  1300. 

CiNCi>NATO  (Romulo),  bom  at 
Florence,  about  1525;  studied  under 
Francesco  Salviati,  afterwards  visited 
Spain,  and  was  employed  by  Philip 
II.  in  the  Escurial.  He  painted  in 
oil  and  in  fresco,  and  bis  principal 
works  are  St.  Jerome  in  his  Study  ; 
St.  Jerome  preaching  to  his  disciples  ; 
and  two  frescoes  of  San  Lorenzo  ;  he 
also  painted  a  picture  of  the  Circum- 
cision, and  some  mythological  sub- 
jects for  the  Duke  del  Infantado  at 
Guadalaxara:  died  1600. 

CiNciNNATO  (Diego  andFraneesco), 
sons  of  Romulo  ;  excelled  in  portrait 
painting.  Diego  painted  that  of 
Pope  Urban  VIII. 

CioccA  (Ambrose),  was  a  scholar 
of  Giulio  Antonio  Procaccini ;  as  be 
loved  to  ramble  about  the  world,  hut 
few  of  his  works  are  to  be  seen  in 
I  Milan,  his  native  place,  they  are 
generally  in  the  style  of  his  master ; 
I  he  flounshed  about  1620. 
I      CiONE — See  A  kdkea  Obcaoka. 
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Cipriani  (GioTimni  Batdsta),  born 
at  Pistoia,  about  1727 ;  studied  first 
under  an  English  artist  named  Heck- 
ford,  and  afterwards  under  Gabbieani ; 
came  to  England  in  1755,  and  exe- 
cuted a  few  large  works  for  the  Duke  of 
Richmond,  and  other  noblemen,  and 
repaired  the  pictures  by  Rubens  on 
the  ceiling  of  Whitehall  Chapel,  but 
is  chiefly  celebrated  for  his  admirable 
dravnngs  :  died  1 785. 

CiBCiGNANi  (Niccolo),  Called  Dalle 
Pomerance,  bom  at  Pomerancia,  in 
Tuscany,  1516;  studied  at  Rome, 
and  painted  history  for  the  churches 
with  considerable  reputation ;  his  best 
works  are  the  Martyrdom  of  St.  Ste- 
phen; and  an  altar-piece  of  the  Cruci- 
fixion: died  1588. 

CiRCiGNANi  (Antonio),  son  of  Ni- 
colo,  bom  at  Pomerancia,  1560 ; 
studied  under  and  assisted  his  father 
in  his  works,  and  after  his  decease, 
painted  history  in  his  style:  died 
1620. 

CiTTADELLA  (Bartholomew),  a  Ve- 
netian ;  painted  not  only  in  his  own 
country,  but  likewise  in  Verona  and 
Padua,  large  historical  subjects,  with 
a  fine  freshness  of  colouring,  and 
well  designed,  which  acquired  him  a 
great  name  :  he  flourished  about 
1696,   and  left    a    son,    a    portrait 

Eaiuter,  who  in   1776  still  occupied 
imself  in  that  branch  of  the  art. 

CiTTADiNi  (Pier  Francesco),  called 
II  Milanese,  bom  at  Milan,  1616; 
studied  in  the  school  of  Guido,  and 
painted  history  for  the  churches  with 
considerable  reputation  :  amongst 
others,  the  Stoning  of  St.  Stephen ; 
Christ  praying  in  the  Garden  ;  the 
Flagellation  ;  an  Ecce  Homo  ;  and  an 
Agatha,  are  highly  spoken  of.  He 
afterwards  descended  to  imitate  still 
life,  and  many  of  his  pictures  of 
dead  game,  fruit,  and  flowers,  are  in 
the  Collection  at  Bologna:  died  1681. 

CiTTADiifi  (Giovanni  Battista  and 
Carlo),  sons  of  Francesco  ;  resided 
chiefly  at  Bologna,  and  painted  ani- 
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mals,  birds,  fruit  and  flowers  in  the 
style  of  their  father, 

CiTTADiNi  (Gaetano),  son  of  Carlo; 
excelled  in  landscape  of  a  cabinet  size, 
with  small  figures  correctly  drawn, 
and  touched  with  great  spirit :  died 
1703. 

CiVALLi  (Francesco),  bom  at  Pe- 
rugia, 1660;  studied  under  G.  A. 
Carloni,  and  afterwards  under  Gauli, 
called  Baccici,  and  became  a  respect- 
able painter  of  history,  but  excelled 
in  portrait  painting,  in  which  he  was 
much  employed  :  died  1703. 

CiVERCHio  (Vincenzio),  bom  in  the 
Venetian  States ;  painted  history  with 
some  reputation,  but  was  more  esteem- 
ed as  a  portrait  painter,  and  most  of 
the  illustrious  persons  of  the  city  of 
Crema  sat  to  him  ;  his  principal  his- 
torical work  is  a  picture  of  the  Annun- 
ciation ;  but  his  most  celebrated  pro- 
duction is  an  allegory  representing 
Justice  and  Temperance  :  oied  about 
1540. 

CivoLi — See  Cardi. 

Claesson  (Arnold),  bom  at  Ley- 
den,  1498  ;  studied  first  under  C. 
Engelbrechtsen,  and  painted  history 
in  his  style,  then  quitted  his  manner 
for  that  of  John  Schoreel ;  two  of 
his  best  pictures  are  a  Crucifixion, 
and  Christ  bearing  the  Cross:  died 
1564. 

Claret  (William),  an  English  por- 
trait painter,  flourished  about  1680  ; 
was  a  scholar  of  Sir  Peter  Lely,  and 
copied  many  of  the  pictures  of  that 
master ;  also  painted  a  portrait  of 
John  Egerton  Earl  of  Bridgewater, 
(engraved  by  Thompson)  :  died  1 706. 

Claude—  See  Lorraine. 

Cleef  or  Cleeve  (Joas  ran), 
called  Sotto  Cleef,  bom  at  Antwerp 
about  1500  ;  studied  under  his  father 
William  Van  Cleef,  and  painted  Mi- 
sers and  others  counting  out  their 
money  ;  also  portraits  in  the  style  of 
Quintin  Matsys,but  with  more  force  in 
design,  and  more  vigour  in  his  colour- 
ing; he  also  painted  historical  sub- 
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jects  with  great  success,  but  more  in 
the  Italian  than  Flemish  style.  In 
the  catalogue  of  James  II.  there  are 
two  by  him — the  Judgment  of  Paris  ; 
and  the  Nativity  :  died  1536. 

Cleef  or  Cleeve  (Henry  van), 
bom  at  Antwerp,  1510  ;  went  to 
Italy  when  young,  and  became  an 
excellent  lancfscape  painter ;  his  sub- 
jects are  generally  views  in  the  vicinity 
of  Rome,  and  are  distinguished  by  an 
uncommon  hghtness  of  touch  and 
harmony  of  colouring ;  he  frequently 
painted  the  backgrounds  for  the  pic- 
tures of  Francis  Floris:  died  1589. 

Cleef  or  Cleeve  (Martin),  brother 
of  Henry,  was  a  disciple  of  Francis 
Floris,  and  also  of  Gaspar  de  Crayer, 
whose  works  he  finished  after  Crayer' s 
decease  ;  he  painted  some  altar- 
pieces  for  the  churches,  but  his  easel 
pictures  of  historical  subjects,  in 
which  the  backgrounds  were  painted 
by  his  brother  Henry,  are  most 
esteemed ;  he  frequently  inserted  the 
figures  into  the  works  of  Coninxsloo, 
and  other  artists. 

Cleef  or  Cleeve  (John  van),  bom 
at  Venloo,  1646  ;  studied  first  under 
P.  Grentile,  and  afterwards  under  Gas- 
par  de  Crayer,  whom  he  assisted  in 
manv  of  his  works  ;  and  in  correctness 
•  of  design,  and  purity  of  colouring, 
resembles,  without  being  an  imitator. 
The  heads  of  his  female  figures  are 
particularly  graceful,  his  draperies 
easy  and  flowing,  and  his  figures  of 
boys  well  designed ;  in  some  of  his 
works  he  almost  approaches  the  ex- 
cellence of  Vandyck :  died  1716. 

Clementoke — See  Bocciabdi. 


Clennell  (Luke),  bom  in  North- 
umberland, 1781  ;  a  self-taught 
artist.  Painted  history,  the  principal 
of  which  was  the  Last  Charge  made 
by  the  British  at  the  Battle  of  Water- 
loo; and  the  Allied  Sovereigns, 
Nobles,  and  Generals  entertained  by 
the  City  of  London  ;  he  also  painted 
the  Arrival  of  the  Mackarel  Boat ; 
and  the  Day  aft^r  the  Fair ;  his  com- 
poations  were  judicious,  touch  spirit- 
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ed,   and  colouring    agreeable  :    died 
1817. 

Clerc  (John  Le),  bom  at  Nancy, 
1587.  Studied  under  Saracino,  cal- 
led Yeneziano,  and  imitated  his  style 
so  closely,  that  his  pictures  are  fre- 
quently mistaken  for  that  master: 
died  1633. 

Clebg  (Sebastian  le),  bom  at 
Paris,  1677;  studied  under  Bon 
BouUongne,  and  painted  history  for 
the  churches;  in  the  Abbey  Church 
at  Paris  there  is  an  altar>piece  by 
him  of  the  death  of  Ananias :  died 
1763. 

Clebck  or  Klekck  (Henry),  bora 
at  Bmssels,  1570;  is  supposed  to 
have  been  a  scholar  of  H.  Van  Balen, 
but  resembles  Van  Balen  and  Rotten- 
haemer  in  his  easel  size  pictures, 
which  are  most  esteemed;  also  painted 
history  for  the  churches  in  the  man- 
ner of  Van  Balen. 

Clertsseau  (Charles),  bom  at 
Paris ;  came  to  England  and  distin- 
guished himself  as  a  designer  of  archi- 
tecture and  ruins,  in  water  colours  : 
died  1807. 

Clevely  (John),  bom  in  London, 
1746  ;  painted  shipping  and  marine 
views,  sometimes  in  oil,  but  chiefly  in 
water  colours,  tme  to  nature,  and 
very  effective  :  died  1786. 

Cleyn  or  Kletn  (Francis  de), 
bom  at  Rostock ;  studied  at  Rome, 
and  excelled  in  painting  grotesques  ; 
he  came  to  England  in  the  reign  of 
James  I.,  who  employed  him  in 
making  designs  for  tapestry ;  he  also 
decorated  the  houses  of  some  of  the 
nobility  with  pictures  in  the  style  of 
Parmegiano :  died  1658. 

Closterman  (John),  bom  at  Os- 
naburg,  1656  ;  was  employed  in  Paris 
and  in  London  in  painting  the  dra- 
peries for  other  artists,  particularly 
Riley ;  after  whose  decease  he  painted 
the  portraits  of  several  of  the  nobility. 
His  works  possess  but  little  merit : 
died  1713. 

Clovio  (Giulio  Giorgio),  bom  at 
Croatia,   1498  i    studied  first  under 
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Giulio  Romano,  and  painted  history 
equal  to  Buonarotti,  and  portraits 
equal  to  Titian ;  but  abandoned  that 
manner  for  miniature  painting,  in 
which  every  insect  or  object,  although 
on  so  diminutive  a  scale  as  to  require 
the  use  of  optics,  is  delineated  with 
the  utmost  precision.  One  of  his 
principal  works,  representing  the 
Building  of  the  Tower  of  Babel,  is  so 
ex(}uisitely  finished,  that  it  is  wonder- 
ful how  the  eye  or  pencil  could  exe- 
cute it ;  his  works  are  confined  to  the 
cabinets  of  the  sovereigns  and  princes 
of  his  time  :  died  1578. 

Cndddo  (Louis),  bom  in  Ghent  in 
1 682 ;  was  a  pupil  of  John  Van 
Cleef,  a  painter  of  history;  and  his 
manner  bore  a  great  resemblance  to 
that  of  his  master  :  he  died  in  1 74 1 , 
leaving  a  son  named  Augustin,  a  good 
fresco  painter. 

CoccAPANi  (Sigismund),  a  Floren- 
tine painter  and  architect,  born  in 
1 583 ;  studied  dravnng,  painting,  and 
architecture  under  Cigoli:  his  first 
work  was  an  altar-piece  for  the  church 
of  St.  Ponziana  in  Lucca.  In  the 
year  1610,  he  accompanied  his  master 
to  Rome  to  assist  him  in  the  painting 
he  was  making  in  the  Pauline  Chapel. 
In  concurrence  with  other  professors, 
he  made  a  design  for  the  faQade  of 
the  Cathedral  of  Florence ;  he  was 
also  the  architect  and  painter  of  two 
chapels  in  the  Cathedral  of  Sienna : 
died  1642. 

Cock  or  Kock  (Jerome), a  Flemish 
painter,  bom  about  1498:  of  whose 
works  we  have  no  account. 

Cock  (Matthew),  brother  of  Je- 
rome, bora  at  Antwerp,  1500 ;  painted 
landscapes,  avoiding  the  stiff  and 
Gothic  stvle  then  in  voeue  :  died 
1554. 

Coolers  (Louis  Bemard),  bom  at 
Maestricht  in  1740;  a  pupil  of  fiis 
father,  John  Baptist  Coclers.  In 
1759,  went  to  Italy  to  study,  and 
after  an  absence  of  three  years,  re- 
turned to  Liege,  and  begpn  to  work 
in  that  city;  at  Maestricht,  Nime- 
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giien,  Dordrecht,  and  elsewhere  he 
executed  a  number  of  portraits  ;  also 
at  Leyden,  where  he  settled  in  1769. 
Amongst  others,  that  of  the  poet  John 
de  KruyfF :  he  painted  several  cabinet 
pictures  in  the  manner  of  Mieris, 
Douw,  Metzu,  &c.  In  1787  he 
quitted  Holland,  and  went  to  Paris, 
and  after  some  time,  returned  to  Ams- 
terdam, and  painted  portraits  and 
cabinet  pictures.  At  the  Exhibition 
in  1808,  his  talents  were  highly  ap- 
preciated, and  again  in  1813  :  he  died 
at  Liege  in  1817* 

CocQ  (John  Claude  de),  bom  at 
Antwerp,  was  a  painter  and  sculptor : 
died  in  1735. 

Coda  (Benedetto),  born  at  Ferrari, 
1460;  a  disciple  of  BeUini,  painted 
some  pictures  for  the  churches, 
amongst  which,  the  Marriage  of  the 
Virgin,  and  the  Rosary,  in  the  church 
of  the  Dominicans,  are  highly  credit- 
able performances :  died  about  1 520. 

Coda  (Bartolomeo),  son  of  Bene- 
detto. Painted  history  in  the  style  of 
his  father,  but  far  surpassed  him  ;  his 
chief  performance  represents  St.  Se- 
bastian at  the  Throne  of  the  Madonna, 
surrounded  by  a  group  of  angels : 
flourished  about  1528. 

CoDAGOBA  (Viviano),  sometimes 
called  Codazzo,  bom  at  Brescia,  1599, 
died  1674  ;  studied  first  under  Agos- 
tino  Tassi,  and  afterwards  under  Paul 
Bril :  he  excelled  in  painting  architec- 
tural mins  near  Rome,  and  perspective 
views  of  his  own  composition,  the 
figures  usually  by  Domenico  Guar- 
giuoli,  and  others.  He  is  frequently 
confounded  with  Ottavio  Viviani  of 
Brescia,  who  painted  similar  subjects, 
but  in  a  much  superior  style. 

CoDDE  (Charles),  a  landscape 
painter,  bom  at  the  Hague  in  1 640  ; 
imitated  the  manner  of  John  and 
Andrew  Both,  and  of  Nicholas  Berg- 
hem ;  he  was  a  member  of  the  Society 
of  Painters  in  the  Hague  in  1662, 
and  died  in  1698. 

CoDDE  (Peter),  painted  some  as- 
semblages of  soldiers,  and  some  rustic 
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conrersations,  one  of  his  best  produc- 
tions was  fornierly  in  the  possession 
of  the  Sieur  Lonnier. 

CoECK — See  Koeck. 

CoELi.o  (Alonzo  Sanchez),  born  id 
Porto^,  1539;  chiefly  resided  in 
Spain,  where  he  received  some  instruc- 
tions from  Moro,  whom  he  succeeded 
in  the  favour  of  Philip  11.  King  of 
Spain,  who  used  to  call  him  "Titiano 
Portugues."  He  usually  represented 
Saints  at  the  altar  ;  many  of  his 
works  are  in  the  Escurial :   died  1  jOO. 

CoENB  (Conatantine  Faithful),  bom 
at  Vilvorde  in  1 780,  received  the  first 
principles  of  design  of  M.  Fabert, 
aenior ;  he  went  to  Amsterdam  in 
1800.  where  M.  Barbieres  admitted 
him  among  the  number  of  his  pupils  ; 
on  returning  to  Brussels,  he  continu- 
ed bis  studies  at  the  Academy  au 
Musee,  and  in  private  cabinets  from 
the  paintinea  of  the  ancient  masters, 
and  succeeded  so  well  as  to  obtain  the 
principal  prize  at  the  meeting  in 
Ghent,  the  subject  of  his  picture  was 
the  Honours  rendered  to  Rubens. 
In  1815,  he  painted  the  Battle  of 
Waterloo,  wbicn  was  sent  to  London, 
and  purchased  by  the  Prince  lU'gent. 
He  was  Professor  to  the  Boyal  Aca- 
demy of  Design,  and  member  of  the 
Commission  of  the  Museum  at  Bnis- 
mIs,  and  had  received  many  medals  ; 
his  works  adorn  the  cabinets  of  the 
King,  of  the  hereditary  Prince,  and 
of  Prince  Frederick  ;  at  the  Exhibi- 
tion at  Bmges,  in  1840,  there  was  a 
fine  painting  by  him,  called  The  PoU- 
tidans:  he  died  in  Brussels  in  1841. 

CoELLO  (Clsudio),  bom  at  Madrid, 
wu  instructed  by  F.  Bicci,  but  formed 
bis  style  from  studving  the  works  of 
Titian,  Rubens,  and  other  celebrated 
masters  in  the  royal  collection,  and 
left  many  excellent  specimens  of  his 
abili^  in  the  churches  and  chapels  at 
Madrid :  died  1693. 

CoGBLs  (Joseph  Charles),  bom  in 
1 766  at  Brnsseb,  where  he  learned  the 
fint  elements  of  design;  his  taste 
being  strongly  turned  to  painting,  he 
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went,  in  1805,  to  the  Academy  at 
Dusseldorp,  where  he  gave  himself 
up  entirely  to  the  study  of  his  art :  a 
short  time  afler  he  was  selected  to 
teach  the  art  of  design  to  the  Princess 
Elizabeth  of  Bavaria,  and  in  1 806,  be 
returned  to  Belgium,  and  became  a 
member  of  the  Society  of  Fine  Arts 
in  Ghent.  lie  made  two  journeys  to 
Paris,  and  executed  several  works, 
amongothcrs,  for  the  Prince  of  Neuf- 
chatel.  In  1810  he  accompanied 
Count  Max.  de  I^ansberg  to  Munich, 
and  made,  by  order  of  the  King  and 
Queen,  rarious  paintings  for  their  pri- 
vate cabinet,  and  for  the  gallery  at 
Schleiaheim,  he  executed  many  works 
for  the  Duke  of  Leuchtenberg ;  and 
died  in  1831  at  the  Chateau  de 
Leitheim,  near  Donauworth,  in  Ba- 
varia. He  is  often  named  Cogels 
Mabilde. 

CoiGNET  (Giles),  called  Giles  of 
Antwerp,  bom  at  Antwerp,  1530  ; 
studied  under  Antonio  Palermo,  and 
aOerwards  in  Italy,  and  painted  many 
historical  subiacts  in  fresco  and  in  oil, 
but  succeeded  best  in  those  of  an  easql 
size,  which  he  sometimes  represented 
by  moonlight,  or  by  candlelight,  &c. ; 
hia  works  were  often  copied  by  his 

Eupils,  and  aflerwards  retouched  by 
im  and  sold  for  originals,  so  that  it 
is  difficult  to  distinguish  them.  Hia 
pictures  are  highly  finished,  but  oc- 
casionally dry  and  hard  ;  died  1600. 

CoiPY  (Joseph),  a  painter  in  water 
colours  and  in  oil ;  was  esteemed  in 
small  pieces  and  in  groups ;  he  visited 
London,  where  he  was  admired  by  the 
nobility, 

CoKER  (K.),  painted  a  head  of 
Colonel  Massey,  preserved  at  Cod- 
dington,  in  Cheshire.  Walpole,  y.  'J. 
p.  216. 

Cola  or  Niccola  (della  Matrice), 
a  painter  and  architect,  built  some 
palaces  and  temples,  and  painted  beau- 
tiful works  :  he  flourisbea  about  1 342. 
Vaanri,  p.  3.  lib.  1.  p.  234. 

Cola  (Genaro  di),  bom  at  Naples, 
1320 ;  was  a  pupil  of  Maestro  Situone, 
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whose  style  he  followed  closely ;  his 
principal  works  are,  the  "  Mater  Do- 
lorosa," with  the  Dead  Christ  and  at- 
tending Angels  ;  a  picture  of  Mary 
Magdalen ;  and  two  others  of  the 
Annunciation  and  the  Nativity  :  died 
1370. 

Cole  (Sir  Ralph),  studied  painting 
under  Vandyck,  and  painted  a  portrait 
of  Thomas  Wvndham. 

CoLEYER,  or  CoLiEB  (Evert),  horn 
at  Leyden  ;  painted  inanimate  nature 
with  success,  we  meet  also  with  con- 
Tersations  by  him,  one  of  which  is 
particularly  mentioned  in  the  cata- 
logues of  Hoet  and  of  Terwesten ; 
he  painted  his  own  portrait,  the  re- 
semblance veiT  perfect ;  one  of  his 
paintings  of  manimate  subjects  has 
the  date  1691,  and  his  signature. 

CoLANTONiNO  (Marzio  di),  bom  at 
Rome,  1662,  died  1/01 ;  painted 
grotesque  and  ornamental  satyrs ; 
no  other  description  is  given  of  his 
works. 

CoLi  (John),  a  Lucchese  painter  ; 
in   conjunction  with  Philio   Girardi 

Tainted  the  entablatures  of  tne  famous 
library  of  St.  George  the  Great  in 
Venice ;  they  were  both  of  them  dis- 
ciples of  Pietro  da  Cortona;  they 
worked  together  at  Rome  in  pubhc 
and  in  private.  John  died  in  1 681  at 
Lucca,  aged  4?. 

CoLiGNicoLA  (Geronimo  di),  bom 
at  Rome,  1500  ;  died  1559;  painted 
history  and  portraits  with  considerable 
reputation. 

CoLLANTES  (Franccsco),  bora  at 
Madrid,  1 599  ;  painted  history,  also 
landscapes,  in  a  fine  style,  with  ro- 
mantic scenery,  richly  coloured,  re- 
sembling the  works  of  Rubens.  Of 
his  historical  works,  the  principal  are 
a  Resurrection,  and  a  San  Geronimo  : 
died  1656. 

CoLLEONi  (Girolamo),  bom  at  Ber- 
gamo about  1500  ;  painted  history  for 
the  churches  and  other  public  edifices, 
one  of  which,  the  Marriage  of  St. 
Catharine,  in  the  Carrara  Gallery,  has 
been  attributed  to  Titian ;   there  is 
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also  a  fine  picture  of  the  Yir^n  and 
Infant,  with  Mary  Magdalen,  St.  John, 
and  St.  Erasmus,  in  the  Escurial, 
where  he  was  employed  about  1556. 

CoLOMBEL  (Nicholas),  born  near 
Rouen,  Normandy,  1646;  studied 
under  Le  Seuer,  and  afterwards  in 
Italy,  but  could  not  divest  himself  of 
the  French  style;  one  of  his  best 
pictures  represents  Orpheus  playing 
on  the  lyre  :  died  1717. 

Colombian — See  Valentine. 

CoLLETT  (John),  bom  in  London, 
1 725 ;  scholar  of  Geo.  Lambert, 
painted  in  a  variety  of  ways,  but  his 
favourite  subjects  were  pieces  of  hu- 
mour in  the  style  of  Hogarth,  less 
satirical  than  narrative,  more  ludicrous 
than  witty^  and  often  displeasing  vnth- 
out  conveying  any  morid  instmction  : 
died  1780. 

Collins  (Charles),  painted  all  sorts 
of  fowl  and  game ;  he  drew  a  picture 
with  a  hare  and  birds  and  his  own  por- 
trait in  a  hat :  died  1 744.  Walpole, 
V.  4.  p.  108. 

CoLONi  (Adam),  called  the  Old, 
bom  at  Rotterdam,  1 634 ;  painted 
landscapes,  with  cattle,  in  the  style  of 
Berghem,  but  excelled  in  village  feasts, 
fairs,  markets,  and  mral  subjects,  and 
sometimespaintedfire-pieces with  good 
success;  he  usually  painted  small  size, 
and  copied  several  of  Bassan*s  pictures 
from  the  originals  in  the  royal  collec- 
tion, and  in  the  cabinets  of  the  no- 
bility: died  1675. 

CoLONi  (Henry  Adrian),  called  the 
Young,  son  of  the  above,  bom  1 668  ; 
studied  under  his  father  and  his  bro- 
ther-in-law. Van  Diest,  in  whose 
landscapes  he  frequently  inserted  the 
figures,  sometimes  in  tne  manner  of 
Salvator  Rosa,  whose  style  of  land- 
scape he  imitated  :  died  1701. 

CoLONNA  (Michael  Angelo),  bora 
at  Como,  in  1 600  ;  studied  under  Ga- 
briel Ferrantino,  and  afterwards  under 
Girolamo  Curti,  called  II  Dentone,  an 
eminent  painter  of  perspective  and 
architecture,  whom  he  assisted  in 
several  important  works,  and  was  con- 


COL  i 

ndered  the  beat  fresco  painter  of  his 
time ;  his  principal  works  are  in  the 
churches,  palaces,  and  convents  of 
Italy. 

CoLTELLiNi  (Micbele),  bom  at 
Pcrrara,  flourished  about  1520;  is 
supposed  to  have  been  instructed  hy 
Lorenzo  Costa,  whom  be  resembles  in 
style  of  composition,  but  is  superior 
to  him  in  the  airs  of  his  heads ;  one 
of  his  best  pictures  is  a  Madonna  in 
the  church  of  St.  Andrea. 

CoLrNS  (David),  bom  at  Amster- 
dam, painted  history,  small  size,  with 
numerous  figures  well  grouped,  neatly 
pCTicilled,  and  with  a  spirited  touch. 
His  two  best  pictures  are,  Moses 
striking  the  Boctc,  and  the  Israelites 
fed  with  MamiB,  both  of  which  are 
highly  extolled. 

CoMENDicH  (Lorenzo),  bom  in 
Venice,  receiTed  the  first  rudiments  of 
the  art  from  BiagioFalcieri;  he  visited 
Bologna,  and  there  pursued  his  studies 
with  incessant  application,  but  feeling 
inclined  to  paint  battles,  he  went  to 
Parma,  to  the  school  of  Francis  Monti, 
celebrated  for  that  kind  of  painting. 
He  was  received  very  kindlv  by  Baron 
Martini,  in  Milan,  where  ne  painted 
many  works,  and  bad  a  commission 
to  paint  the  sanguinary  battle  of  Luz- 
sara,  which  the  Baron  presented  to 
Louis  XIV.  who  was  so  much  pleased 
with  it  that  he  well  rewarded  the 
painter.  He  established  himself  in 
Milan,  where  he  died,  1 700. 

Coui  (Francis),  was  bom  dumb,  in 
Verona ;  his  natural  genius  leading 
bim  to  painting,  be  entered  tbe  school 
of  Alexander  Marcbesine,  and  made 
mch  pK^jTCsa  that  bis  parents  were 
induced  to  send  him  to  Bologna  to 
the  school  of  John  Gioseffo  dal  Sole, 
under  whose  instructions  he  returned 
home  an  excellent  painter. 

Com  (Girolamo),  of  Modena,  an 
inseparable  companion  of  BegateUi, 
excnled  most  of  his  contemporaries 
in  the  art  of  painting  and  of  perspec- 
tive, of  wbicb  he  whs  acquainted  with 
tbe  true  scientific  rules.     He  served 
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the  pontiffs  and  the  nobility :  flou- 
rished in  1545.     Fidriani,  p.  85, 

CoHO  (Fra  Emanuel  da),  a  priest 
of  the  Minores  Biformato  of  St. 
Francis.  From  seeing  tbe  paintings 
in  the  cathedral  of  bis  city,  became 
delighted  with  tbe  art,  and  succeeded 
as  a  painter  of  sacred  history  upon 
large  canvasses  and  nails  in  the  monas- 
tery of  St.  Francis  k  Ripa,  in  Itome  : 
he  lived  to  the  age  of  76,  and  died  in 
I/Ol. 

CouoDi  (Andrea),  bom  in  Florence, 
1 560.  Studied  under  L.  Cardi,  called 
Cigoli,  and  afterwards  went  to  Rome 
for  improvement.     One  of  his  princi- 

EbI  works  representing  the  Fall  of 
lUcifer,  in  which  be  has  introduced 
numerous  figures  designed  with  great 
taste  ;  be  possessed  the  talent  of  being 
able  to  imitate  tbe  style  of  every 
master,  whether  in  landscape  or  his- 
tory, and  was  principally  employed  in 
copying  those  in  tbe  churches  and 
for  the  Grand  Duke  of  Fcr- 


rarn,  and  many  of  the  nobility  :  he 
painted  a  number  of  Madonnas,  dis- 
tinguished by  the  smallness  of  their 
neck,  and  a  peculiar  air  of  virgin 
modesty ;  in  copying  Raffaelle  be  was 
particularly  successful :  died  1C38. 

CoMPE  (John  Ten),  bom  in  Am- 
sterdam,in  1713;  was  a  pupil  of  Dirk 
Dalens,  jun. :  a  painter  of  landscapes, 
views  of  water,  towns,  villages,  coun- 
try bouses,  &c. ;  he  made  different 
views  of  the  Hague  and  of  other 
cities,  which  are  all  well  ornamented 
with  figures  and  animals.  Hia  best 
pictures  very  much  resemble  those  of 
Vander  Heyden  :  he  painted  a  view 
of  the  new  market  at  Amsterdam  i  be 
died  in  that  city  in  1761. 

CoNCA  (Sebastian  Cavaliere),  born 
at  Gaeta,  1676;  studied  fresco  paint- 
ing under  Francesco  Solimene,  and 
afterwards  painted  portraits,  small 
size,  touched  with  great  freedom  and 
well  coloured.  He  next  visited  Rome, 
and  studied  tbe  works  of  Buonarotti, 
Raffaelle,  and  the  Caracci,  and  was 
much  employed  in  decorating  tbe 
churches  and  chapels  in  every  part  of 
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Italy  :  he  painted  a  picture  of  Herod 
and  the  Wise  Men  for  Cardinal  Otto- 
boni,  and  two  for  the  King  of  Poland 
representing  Alexander  presenting 
Bucephalus  to  his  father,  and  the 
Marriage  of  iVlexander  and  Roxana, 
the  figures  in  each  as  large  as  life ; 
also  the  History  of  Diana  and  Acteon, 
now  in  Lord  Pembroke's  collection : 
died  1764. 

CoNcuiLLios  (Juan),  a  painter  and 
citizen  of  Valentia ;  was  held  in  great 
esteem  in  Spain  for  his  paintings  :  he 
established  in  his  house  an  academy 
for  naked  figures,  which  he  designed 
with  great  care,  and  thus  enabled  him 
to  become  so  free  in  painting  them  : 
he  died  in  1611.  Paiomino,  par.  2. 
p.  267. 

CoxDTVi  (Ascanio),  wrote  the  life 
of  Michael  Angelo,  and  is  supposed 
to  have  been  a  painter,  but  we  have 
no  account  of  his  works  :  lived  about 
1553. 

CoNEGLiANO  (Gio^ranni  Battista), 
lived  about  1475;  his  name  was 
Cuna,  but  he  was  called  Conegliano 
from  having  been  born  there :  he 
painted  in  the  sty leof  Giovanni  Bellini, 
equal  to  him  in  expression,  but  inferior 
in  harmony  of  colour.  Amongst  his 
best  works  are,  a  Madonna  receiving 
the  homage  of  the  Baptist,  in  the  dome 
of  the  great  church  at  Parma ;  and 
the  Baptism  of  Christ,  at  Venice  : 
bis  son  Carlo  painted  in  the  same 
style. 

CoNiNCK  (Da>id),born  at  Antwerp, 
1636  ;  studied  under  Jan  Fyt,  and 
painted  flowers,  fruit,  and  animals, 
much  in  the  style  of  his  master :  died 
1689;  is  sometimes  called  Romme- 
laer. 

CoNiNCK  or  KoNiNCK  (Solomon), 
born  at  Amsterdam,  1609  ;  studied 
under  Colyns,  and  afterwards  under 
Mostaert,  but  subsequently  adopted 
the  style  of  Rembrandt :  he  painted 
historical  subjects  of  a  small  size, 
well  composed  and  admirably  coloured, 
which  found  their  way  into  the  choicest 
collections  in  Holland,  and  also  in  this 
country. 
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CONINQSLOO  0rC00NIXSL00(Gile8), 

born  at  Antwerp,  1544.  Studied  first 
under  Peter  Van  Aelst,  afterwards 
under  Leonard  Kroes,  and  received 
some  instruction  from  Giles  Mostaert : 
he  painted  landscapes  with  a  light 
pencil,  his  trees  touched  in  a  free  and 
masterly  style,  and  well  coloured, 
though  occasionally  too  green.  His 
scenes  are  generally  much  crowded, 
and  the  figures  usually  painted  by  Van 
Cleef.  Coningsloo's  peculiar  style, 
being  greatly  esteemed,  has  been  much 
imitated  by  other  artists  :  died  1609. 

CoNRADO  (Michael),  chief  painter 
to  the  Court  of  Brandenburgh,  was 
by  every  one  admired  for  the  fulness 
of  his  colouring.     Sandrart,  p.  384. 

Constable  (John),  bom  in  Essex, 
1 776,  painted  landscape  somewhat  in 
the  manner  of  Wilson  or  Gainsbo- 
rough, but  sufficiently  distinct  to  be 
considered  a  style  of  his  own  ;  his 
pictures  usually  exhibit  a  mill-stream 
or  dam.  He  painted,  amongst  others, 
a  landscape  by  Moonlight,  Scenes  from 
the  romantic  Lakes  of  Cumberland  ; 
a  Boat  threading  a  Loch,  and  a  Mill 
at  Gillingham,  in  Dorsetshire  ;  but 
his  best  production  is  Hampstead 
Heath  during  a  thunder  shower,  with 
a  group  of  Gipsies  hurrying  to  a 
gravel  pit  for  shelter :  he  died  in 
1837. 

CoNSTANZio  (Placido),  bom  at 
Rome,  1660,  died  1713,  painted  his- 
tory with  some  reputation,  but  his 
pictures  have  the  appearance  of  being 
much  laboured. 

CoNTARiNi  (Cavaliere  Giovanni), 
bom  at  Venice,  1549.  Studied  and 
copied  the  works  of  Titian,  and  be- 
came an  excellent  colourist;  he  painted 
both  history  and  portraits,  the  latter 
correctly  designed  and  with  a  strong 
resemblance  :  also  a  number  of  easel 
portraits  from  fabulous  history.  Of 
his  scriptural  subjects,  the  Cmcifixion 
and  the  Madonna  and  Child  are  highly 
esteemed,  the  latter  most;  all  his 
compositions  are  in  imitation  of  Titian : 
died  1605. 
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CoNTABiNi  (Simon),  born  atPesaro, 
1614.  Studied  first  under  Giacomo 
Pandolfi,  next  under  Claude  Ridolfi, 
and  afterwards  under  Guide  Reni,  then 
went  to  Rome,  and  studied  the  works 
of  Raffaelie  ;  painted  history,  chiefly 
sacred,  composed  with  much  taste  and 
judgment:  died  1648. 

CoNTE  (Jacopo  del),  born  in  Flo- 
rence, 1510.  Studied  in  the  school 
of  Andrea  del  Sarto,  under  whom  he 
painted  history,  but  is  most  distin- 
guished for  his  portraits  of  noted  per- 
sonages of  his  time,  particularly  for 
that  of  Pope  Paul  III.;  his  principal 
historical  works  are  St.  John  preach- 
ing ;  a  Descent  from  the  Cross ;  a 
Dead  Christ,  and  St.  Francis  receiving 
the  Stigmata.  He  generally  intro- 
duced a  great  number  of  figures  into 
his  compositions,  elegant  in  their  atti- 
tudes, correct  in  design,  and  beauti- 
fully coloured :  died  1598. 

CoNTi  (Cesare  and  Vincenzio), 
painted  in  conjunction  for  Pope  Gre- 
gory XIII.  Sextus  V.  Clement  VIII. 
and  Paul  V.,  and  were  employed  in 
decorating  the  churches  at  Rome. 

CoNTRERAS  (Antonio),  bomatCor- 
doTa  (Spain),  in  1600,  died  1654. 
Studied  under  Cespedes,  and  became 
one  of  the  most  celebrated  painters  of 
history  and  portraits  of  his  day. 

CooGHEN  — See  Kooguen. 

Cooke  (Henry),  bom  in  England, 
1642  ;  went  to  Italy.  Studied  under 
Salyator  Rosa,  and  on  his  return,  was 
employed  by  William  III.  in  copjdng 
the  Cartoons  of  Raffaelle ;  he  finished 
the  equestrian  portrait  of  Charles  II. 
at  Chelsea  College.  He  is  said  to  have 
tried  portrait  painting,  which  he  soon 
relinquished,  being  disgusted  with  the 
caprice  of  his  sitters. 

Cool  (Laurence  Van),  bom  at 
Delft,  in  Holland,  1520,  died  1615, 
painted  history  and  portrait  with  some 
reputation,  but  we  have  no  further 
account  of  his  works. 

Coofeb  (Samuel),  bom  in  London, 
1609.  This  celebrated  miniature 
painter  studied  under  John  Hoskins, 
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I  his  uncle,  whom  he  soon  surpassed, 
and  was  called  the  Miniature  Vandyck. 
His  portraits  possess  a  freedom  ap- 
proaching to  oil  painting,  but  his  la- 
bour was  bestowed  upon  the  head 
only  ;  he  gave  to  his  countenances  an 
appearance  of  fiesh  and  blood,  beau- 
tifully blending  his  carnations  with  his 
other  tints;  his  hair  is  loose  and  Row- 
ing, but  below  the  face,  his  drawing  is 
defective,  notwithstanding  which,  he 
is  considered  superior  to  any  of  his 
countrymen,  and  his  works  are  highly 
esteemed:  died  1672. 

Cooper  (Alexander),  brother  of 
Samuel,  also  studied  the  art  of  minia- 
ture painting  under  John  Hoskins, 
and  afterwards  went  to  Amsterdam, 
and  was  appointed  miniature  painter 
to  Queen  Christina ;  his  miniatures 
are  also  much  esteemed,  but  are  very 
inferior  to  those  of  his  brother  Samuel. 
He  excelled  in  landscapes  in  water 
colours. 

1^  Cooper  ( ),  imitated  Michael 

Angelo  di  Caravaggio  in  painting  fruit 
and  flowers  :  died  about  1743.  fFaU 
pole,  V.  4.  p.  110. 

COOENHAERT  — See  CUENHAERT. 

CoosEMANS  (Alexis),  a  painter  of 
fruits  and  other  inanimate  subjects, 
lived  in  the  Netherlands  about  1 630. 

Copley  (John  Singleton),  born  at 
Boston,  in  America,  in  1737,  painted 
history  and  portraits  with  considerable 
reputation ;  his  first  production,  a 
picture  of  a  Boy  with  a  Squirrel,  was 
exhibited  at  the  Royal  Academy  in 
London.  He  afterwards  visited  Rome, 
and  studied  the  great  masters,  and  on 
his  return  to  London,  painted  the 
Death  of  Chatham  ;  the  Assassination 
of  Buckingham ;  King  Charles  signing 
the  Death  Warrant  of  Eari  Strafford  ; 
the  Five  impeached  Members  brought 
back  in  triumph  to  Westminster;  the 
Speaker  thanking  the  Sheriff  for  pro- 
tecting the  impeached  Members  ;  the 
House  of  Commons  visiting  the  Army 
on  Hounslow  Heath  ;  the  Six  Alder- 
men of  London  risiting  General  Monk; 
Monk  conducting  the  excluded  Mem- 
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beni  back  to  Westminster  Hall ;  the 
King's  escape  from  Hampton  Court ; 
and  the  Siege  of  Gibraltar.  Although 
a  self-taught  artist,  he  designed  and 
coloured  well,  generally  speaking,  but 
his  latter  works  are  sometimes  cold 
and  spiritless,  and  not  equal  to  his 
earlier  productions  :  died  1815. 

CoppA  (Cavaliere),  bom  1596. 
Studied  under  Guido,  whom  he  re- 
sembles in  his  style  of  design,  colour- 
ing and  composition  ;  his  works  are 
principally  in  the  churches  and  chapels 
at  Verona  :  died  1G65. 

CoQUES  (Gonzales),  bom  at  Ant- 
werp in  1618.  Studied  under  David 
Rychaert,  and  painted  fancy  subjects, 
conversations  and  gallant  assemblies 
in  his  style,  also  in  that  of  Ostade 
and  Teniers,  and  afterwards  portraits 
in  the  manner  of  Vandyck,  miniature 
size,  and  with  all  the  freedom  of  that 
celebrated  master,  although  his  heads 
rarely  exceeded  1 1  inches  in  size ; 
he  painted  many  fine  pictures  fQ§ 
Charles  I.,  the  Archduke  Leopold, 
and  the  Prince  of  Orange. 

CoBADO  (Carlo),  bom  at  Naples, 
1 693,  was  a  disciple  of  Solimena,  in 
whose  manner  he  painted  ;  his  com- 
positions are  ingenious,  design  correct, 
Sencil  free,  and  colouring  brilliant : 
ied  1768. 

CoBBEEN  (H.),  bom  in  1640,  was 
a  painter  of  history  and  landscapes, 
in  the  manner  of  John  de  Reyn. 

CoBBEBGEB  (Vincent),  an  illus- 
trious Flemish  painter  and  mathemati- 
dan,  painted  the  grand  altar-piece  in 
the churchof  Sta.  Mariaof  the  Grottos, 
in  Naples,  and  four  other  pictures  in 
the  Bishop  of  Ariano's  chapel.  Sar- 
nelli,  p.  338. 

CoBDEOLiAGHi  (Gianetto),  was  one 
of  the  best  scholars  of  John  Bellini ; 
his  works  are  very  rare,  as  it  is  believed 
that  he  died  young.  In  the  house  of 
the  Society  of  the  Jesuits  in  Venice, 
is  a  very  finely  preserved  painting  with 
his  name,  of  the  Virgin  and  other 
saintSi  with  a  view  of  the  country. 


which  certainly  might  be  taken  for  his 
master's;  in  the  School  of  Charity 
there  is  another  by  him,  of  the  por- 
trait of  Cardinal  Bessarion  and  others. 
Vasariy  par.  2.  p.  425. 

CoBEQLiANO  (Biagio  da),  a  scholar 
of  Daniel  da  Volterra,  flourished  about 
1530.     Fasari,  par.  3.  p.  85. 

CoRENZio  (Belisario),  a  Greek. 
Studied  under  Tintoretto,  and  made 
rapid  progress  ;  he  painted  many 
pictures  in  fresco  for  the  churches  in 
Venice,  mostly  in  the  style  of  Cesarc 
d'Arpino,  and  when  he  adopted  the 
Venetian  style,  he  still  preserved  a 
manner  of  his  own,  in  the  airs  of  his 
heads,  that  even  the  Venetians  them- 
selves could  not  equal,  especially  in  his 
glories,  which  he  generally  shrouded 
in  clouds  and  darkness;  he  painted 
but  little  in  oil,  but  was  equally  suc- 
cessful: born  1558,  died  1643. 

Corona  (Don  Fabius  della),  bro- 
ther of  the  Duke  della  Corgna,  of  Pe- 
rugia, possessed,  amongst  othertalenjts, 
those  of  designing  and  paintins,  and 
there  are  by  his  hand  several  pamtings 
in  fresco  in  the  palace  of  the  Duke  di 
Castiglione  del  Lago,  and  in  other 
places  ;  he  also  painted  in  oil,  in  good 
taste.  He  lived  in  the  seventeenth 
century. 

Cortalano  (Giovanni  Battista), 
bom  in  Bologna,  about  1590.  Stu- 
died under  Valesio,  and  painted  for 
the  churches  at  Bologna,  but  without 
soaring  beyond  mediocrity. 

CoBioLANO  (Theresa  Maria), 
daughter  of  the  Cav.  Bartolomeo  Co- 
riolano,  of  Bologna,  engraved  many 
fine  works  of  Guido  Reni ;  she  vras 
also  taught  design  by  her  father,  and 
perfected  in  painting  under  Elizabeth 
Sirani.     Malvasia,  par.  4.  p.  487. 

CoBioLANO  (Bartolomeo),  senior, 
son  of  Christopher  Coriolano,  a  Grerman 
engraver,  bom  at  Bologna,  1585.  Stu- 
died under  Caracci,  and  became  an 
able  designer,  and  an  excellent  por- 
trait painter;  but  we  have  no  account 
of  his  style. 
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CoRNi.  (Antonio  della),  flourished 
■bout  1476,  wu  a  native  of  Cremona, 
and  a  scholar  of  Mantegaa,  as  appears 
from  a  picture  by  him,  repreaeuting 
St.  Giulian,  who,  thinking  to  surprise 
his  wife  in  an  act  of  infiaclity  in  his 
ovn  bedchamber,  kills  hb  father  and 
mother.  It  is  dated  147S,  and  is  in 
Mantegna's  first  style. 

CoRNAKO  (Carlo),  bom  at  Milan, 
1605,  scholar  of  Proccacini ;  painted 
history  for  the  cburcbes  at  Bologna. 
One  of  his  best  pictures  is  St,  Bene- 
detto, in  the  Ceitosa  at  Pavia.  His 
easel  pictures  ore  much  admired:  died 
1673. 

CoBNBiLLE  (Michsel),  the  elder, 
bomat  Orleans,  1603.  Studied  under 
Simon  Vouet,  in  whose  style  he  painted 
several  works  for  the  churclies. 

CoitNEiLLE(MichBel),  the  younger, 
■on  of  preceding  artist,  born  at  Paris, 
1642.  Studied  under  his  father,  and 
afterwards  at  Rome,  from  the  works 
of  Annibale  Caracci ;  and  on  his  re- 
turn to  Paris,  painted,  for  hie  recep- 
tion picture  to  the  Academy,  the 
calling  of  St.  Peter  and  St.  Paul  to 
the  Apostleship  ;  he  also  painted  the 
Life  of  St.  GregoiTi  in  six  pictures, 
and  was  employed  by  Louis  XIV.  in 
his  palaces  of  Vers^lles,  Trianon,  and 
Fontainehleau :  died  1708. 


atract«d  by  his  father  ;  he  afterwards 
Tisited  Rome,  and  on  his  return  was 
employed  in  seTeral  public  works  at 
Paris ;  he  painted,  in  the  church  of 
Notre  Dame,  St.  Peter  delivered  from 
Pnson ;  and  at  the  Carmelites,  the 
Vision  of  St.  Theresa:   died  1695. 

CoRNEiLZ  or  CoBNELiis  (Lucas), 
caOed  the  Cook,  bom  atLeyden,  1493. 
Studied  under  Cornelius  Engelbrecht- 
•en,  and  painted  equally  well  in  fresco 
■a  in  oil ;  he  came  to  England  in  the 
rdgn  of  Henry  VIII.,  and  was  ap- 
pmnted  bis  principal  painter.  At 
Leyden  there  is  a  picture  by  him,  of 
Tbe  Woman  taken  in  Adultery,  which 
»  greatly  admired  j  and  at  Penahunt, 


in  Kent,  the  portruts  of  the  sixteen 
Constables  of  Queenborough  Castle 
from  Edward  III.  to  Henry  VIII. 
which,  although  not  originals,  possess 
considerable  merit:  died  1.552. 

CoRNELio  (Dieterieo),  was  son  and 
scholar  of  James  Cornelio,  a  skilful 
painter  of  Amsterdam  i  his  works  were 
sold  at  agreat  price  in  the  year  1567, 
in  which  year  he  died,  at  the  age  of 
70.     Sandrart.  p.  205. 

Cornelio  or  CoRNELisz  (James), 
born  in  Holland,    1471,  master  not 


altar-piece,  representing  the  Descent 
from  the  Cross,  witb  Mary  Magdalen 
sitting  at  the  foot  of  it;  also  another, 
of  the  Circumcision,  and  one  of  the 
Passion  of  our  Saviour,  is  highly  com- 
mended :  died  1567. 

CoRNELisK  (Cornelius),  commonly 
called  Cornelius  Van  Haerlem,  bom 
at  Haerlem,  1562.  Studied  under 
Feter  te  Long  the  younger,  and  after- 
wards under  Francis  Pourbus,  and 
Giles  Coignet,  at  Antwerp;  he  panted 
flower-pieces  copied  from  nature,  deU- 
cately  finished  and  well  grouped ;  also 
historical  compositions,  the  chief  of 
which  represented  the  Battle  of  the 
Giants  ;  and  the  Universal  Deluge, 
the  naked  figures  admirably  expressed 
according  to  their  different  ages  ;  he 
excelled  in  such  subjects  :  died  1638. 

C0BNI&  (Anthony  della),  a  Roman 
painter,  is  mentioned  in  the  catalogue 
of  the  Academicians  of  St.  Luke,  in 
Rome,  as  having  joined  excellence 
with  originality. 

Corona  (Leonardo),  bom  at  Mu- 
rano,  1561.  Studied  under  Rocca  da 
St.  Silvestro,  a  painter  of  no  note, 
who  employed  him  in  copying  the 
works  of  Titian  and  Tintoretto ;  he 
also  painted  some  compositions  of  hia 
own,  amongst  which,  the  Assumption 
of  St.  Stephen,  and  a  Crucifixion,  are 
highly  esteemed ;  the  former  is  said 
to  approach  Titian,  and  the  latter  to 
be  so  much  in  the  manner  of  Titian, 
as  to  be  easily  mistaken  for  a  produc- 
tion of  his:  died  1605. 
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CoRBADi  (OcUrio),  bom  at  Bo- 
lonis.  Studied  under  Gituximo  Ca- 
Teaone,  but  waa  chiefly  celebrated  far 
hb  copies  of  other  eminent  masters, 
whose  works  he  imitated  so  closely, 
that  they  frequently  passed  for  origi- 
nab:  died  1643. 

CoRRAADi — See  Ghiblakdaio. 

CoRREA  (Diego),  a  Spaniard,  lived 
About  1560  ;  he  punted  history  for 
the  convents  and  churches,  but  his 
works  possess  no  great  merit. 

CouREQGio  (Antouio),  born  at  Cor- 
reg^o,  about  1-194,  died  1534.  The 
famdy  name  was  Allegri,  or  Leti ;  he 
is  said  by  some  to  have  studied  under 
Bionchi,  and  by  others,  Mariani,  but 
he  is  generally  thought  to  have  had 
instructions  from  Andrea  Mantegna, 
and  to  have  worked  under  RafTaelle. 
His  style  is,  however,  peculiarly  his 
own,  and  excites  the  admiration  of 
every  great  master  of  the  art ;  nature 
appears  to  have  been  his  guide,  aod 
as  he  himself  used  to  say,  he  appears 
to  have  had  his  thoughts  at  the  end 
of  his  pencil,  Annibale  Caracci,  who 
Btudieii  and  imitated  bis  manner,  in 
writing  of  his  works,  says,  "  Every 
thing  that  I  see  astonishes  me,  par- 
ticuiarly  the  colouring  and  beauty  of 
the  cbudren,  who  live,  breathe,  and 
smile,  with  so  much  sweetness  and 
vivacity."  And  Giullo  Romano,  upon 
Beeingsome  ofCorreggio's  pictures,  de- 
clared them  to  be  superior  to  any  thing 
in  the  art  that  he  had  ever  seen.  His 
great  charm  consists  in  his  distribu- 
tion of  the  lights  and  shades,  which  ^ 
imperceptibly  glide  into  each  other, 
and  his  colouring  approaches  nearer 
to  perfection  than  that  of  any  other 
master.  The  famous  Notte,  or  rather 
Dawn,  of  Corre^o,  together  with  the 
Magdalen  reading,  is  in  the  Dresden 
Gallery  ;  a  picture  of  lo,  and  another 
of  Ganymede,  are  at  Vienna;  Spain 
possesses  a  Christ  praying  in  the  Gar- 
den ;  and  our  National  Gallery,  Mer- 
cury teaching  Cupid  to  read  :  but  his 
greatest  fresco  work  is  in  the  Cupola 
at  Parma;  it  represents  the  Virgin, 
nirrounded  by  a  Choir  of  the  Blessed, 
and  an  immense  number  of  Angels, 


some  in  the  act  of  scattering  incense, 
aud  others  singing  and  adoring.  In 
his  grand  compositions,  or  in  his  easel 
pictures,  he  is  equally  powerful  and 
seductive.  He  left  a  son,  Pomponio 
Allegri,  who  studied  under  Francesco 
Mana  Boodani,  and  in  the  cathedral  at 
Parma  there  is  a  fresco  painting  by 
him,  of  Moses  deUvering  the  Law  to 
the  People.  Pomponio  was  bom  in 
1522. 

CoRREQGio  (Francis),  a  Bolognese, 
scholar  of  Gessi,  painted  two  pictures 
in  the  church  of  Santa  Ktaria  dei 
Servi,  of  the  Madonna,  and  St.  Luke 
and  other  saints  :  he  flourished  about 
1652.     Maaim,  p.  623. 

CoRSO  (Nicolo),  bom  at  Genoa ; 
flourished  about  1505;  his  pictures 
are  chiefly  in  the  monastery  of  the 
Olivetens,  at  Quarto,  near  Genoa,  and 
possess  considerable  merit,  but  he  is 
somewhat  hard  in  his  outline. 

CoRSo  (Giovanni  Vinceniio),  bom 
at  Naplesabout  1490;  studied  there 
under  Giovanni  Antonio  Amato,  and 
at  Rome  under  Pierino  del  Vaga ;  his 
works  are  mostly  in  the  churches  of 
Naples,  of  which  the  two  pictures 
representing  Christ  bearing  his  Cross, 
and  the  Adoration  of  the  Magi,  are 
considered  the  best. 

CoBT  (Henrj  de),  died  177S; 
a  river  scene,  finished  equal  to  Vender 
Heyden. 

CoRTE  (Gabriel  della),  son  of  John 
Hella  Corte,  being  very  yonng  when 
his  father  died  was  not  able  to  apply 
himself  to  figures,  but  to  obtain  some- 
thing to  support  himself,  he  pointed 
flowers,  for  which  he  had  a  good 
name  :  he  was  bom  in  Madrid,  where 
he  died  in  1694,  at  the  age  of  46. 
Palomino,  p.  448. 

CoRTE  (Cesare),  son  of  Valerio, 
bom  in  Genoa,  1554  ;  studied  under 
his  father,  and  painted  history  and 
portraits  with  considerable  reputation, 
IS  said  to  have  visited  England,  and  to 
have  painted  the  portrait  of  Queen  EU< 
zabeth  and  several  of  the  nobility ;  his 
best  historical  works  are,  St.  Peter 
at   the  feet   of  the  Virgm;    Muy 
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Magdalen ;  St.  Simeon  ;  and  St. 
Frances,  in  the  churches  at  Geneva. 

CoSTB  (Valeria),  bom  at  Venice, 
1530;  studied  under  Titian,  in  ^Thoee 
style  he  painted  portraits  with  con- 
siderable success  :  died  1560. 

GouTB  (Juan  de  la),  born  at  Ma- 
drid, 1587;  painted  landscapes,  bat- 
tles, and  persDectiTe  views,  in  which 
he  excelled ;  also  subjects  from  sacred 
history,  and  vras  made  painter  to 
Philip  III.  and  IV.,  who  emplored 
him  in  the  palaces  of  Bnenretiro, 
and  el  Saloncete :  from  his  manner  he 


CoETESE  (Jacopo),  called  II  Bor- 
go^one,  bom  in  Franche-Comte  in 
1621  ;  studied  under  his  father,  an 
artist  of  no  note  ;  then  went  to  Bo- 
logna,  and  received  instructions  from 
AlbanoandGuido  ;  afterwards  visited 
Rome,  and  painted  some  historical 
works,  the  chief  of  which  are,  a  Mag- 
dalen, the  Murder  of  the  Innocents, 
and  the  Wise  Men's  Offering;  but 
upon  seeing  Giulio  Romano's  Battle 
*  of  Constantme,  he  devoted  himself  to 
those  subjectB,  and  arrived  at  the 
highest  degree  of  perfection  ;  his 
fignres  and  horses  are  said  to  be 
touched  with  great  spirit,  and  so 
animated  in  appearance,  that  you 
might  almost  fancy  you  heard  the 
neighing  of  the  ateedc^  the  shouts  of 
the  combatants,  and  the  cries  of  the 
wounded:  died  1676. 

COBTESE  or  CouRTOis  (Gulietmo), 
■lao  called  II  Boigognone,  brother  of 
the  preceding,  died  1628  ;  studied  at 
Rome  under  Pietro  da  Cortona,  and 
by  some  it  is  said  under  Claude  Lor- 
raine, hut  adopted  the  style  of  Carlo 
Maratd  in  his  compositions  and  the 
airs  of  his  heads,  and  Guercino  in 
boldness  of  reUefs  and  in  his  axure 
backgrounds  ;  his  works  most  deserv- 
ing (H  notice,  are  the  Battle  of  Joshua, 
in  the  Quimal,  in  which  he  was 
astdsted  by  bis  brother  Jacopo,  a  Ma- 
donna and  Saints,  the  Crucifixion, 
and  some  other  paintings  in  the  church 
of  St.  Mark,  at  Venice :  died  1697. 
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CoETEsi  (Gioranna  Marmocchiiii), 
bom  at  norence,  1670  ;  studied  first 
under  Livio  Mehus,  then  Pietro  Dan- 
dini,  and  was  afterwards  instructed  in 
miniature  by  Hippolito  Galantini,  in 
which  branch  she  became  very  emi- 
nent ;  her  resemblance  was  striking 
colouring  natural,  and  pencil  neat ; 
she  usually  worked  in  oil,  but  painted 
equally  well  in  crayons :  died  1736. 

Cortona  (Pietro  Berettini  da), 
born  at  Cortona,  1596;  considered 
of  the  Roman  school;  studied  under 
Carpi,  and  afterwards  from  the  works 
of  Raffaelle,  Buonarotti,  and  Polidoro 
di  Carava^o  ;  he  painted  historical 
subjects,  the  figures  not  scrupulously 
correct,  nor  the  heads  of  his  females 
strictly  beautiful,  but  possessing  grace 
and  loveIiness,and  agreeably  coloured; 
his  fresco  paintings  are  superior  to  his 
oil  i  in  the  Palazzo  Barberinl  is  one, 
which,  for  richness  of  composition, 
harmony  of  colour,  and  splendour  of 
style,  has  never  been  escelled ;  of  bia 
oil  pictures,  that  of  Ananias  re- 
storing Sight  to  St.  Paul  is  considered 
the  best ;  but  his  easel  pictures  do 
not  appear  so  well  finished  as  they 
might  have  been  for  such  a  master  : 
died  1669. 

Cosci  — See  Balducci. 

CosiEES  (John),  bora  at  Antwerp, 
1603;  was  a  pupil  of  Cornelius  de 
Vos,  under  whom  he  acquired  an  ex- 
cellent taste  for  design  and  vigorous 
colouring  ;  he  painted  historic^  sub- 
jects, the  back  grounds  usually  en- ' 
riehcd  with  architecture  ;  at  Mechlin 
are  two  capital  pictures  by  him,  re- 
presenting the  Crucifixion  and  the 
Presentation  in  the  Temple ;  his  co- 
louring is  sometimes  a  tittle  too 
brown:  died  1639. 

CossALE  or  CozzALB  (Grazio), 
horn  at  Brescia ;  flourished  about 
1603  ;  master  unknown  ;  in  style  re- 
sembles Parma,  but  without  a  servile 
adherence ;  his  principal  works  are, 
the  Adoration  of  the  Magi,  and  the 
Presentation  in  the  Temple,  at  Bresria; 
died  about  1610. 
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CosiMo  (Pietro  da),  bom  at  Flo- 
rence, 1441 ;  was  a  disciple  of  Co- 
simo  Roselli,  whom  he  accompanied 
to  Rome,  and  assisted  in  his  works  in 
the  Vatican  ;  he  also  painted  a  num- 
ber of  historical  designs  and  portraits 
for  the  nobihty,  but  afterwards  altered 
his  style,  and  painted  fantastical  sub- 
jects, such  as  harpies,  satyrs,  mon- 
sters, and  Bacchanals  :  died  1521. 

Costa  (Thomas),  of  Sassuola,  a 
scholar  of  John  Boulanger  ;  painted 
much  both  in  fresco  and  in  oil,  intro- 
ducing perspectives  in  his  pictures :  he 
died  in  Reggio,  at  the  age  of  56, 
in  the  year  1692. 

Costa  (Lorenzo),  the  elder,  bom 
at  Ferrara,  flourished  from  1488  to 
1 530  ;  was  a  disciple  of  Francesco 
Francia,  and  similar  to  him  in  style, 
but  somewhat  inferior  ;  his  works  are 
chiefly  at  Bologna,  of  which  the  Re- 
surrection, the  Madonna,  a  St.  Giro- 
lamo,  and  the  Madonna  and  Child 
with  Saints,  are  considered  the  best. 

Costa  (Ippolito),  son  of  the  above, 
born  at  Mantua ;  was  a  scholar  of 
Girolamo,  and  is  supposed  to  have 
also  studied  under  Giuho  Romano, 
from  the  similarity  of  their  style  : 
flourished  about  1538. 

Costa  (Lorenzo,  son  of  IppoHto), 
by  whom  he  was  instructed  ;  there 
are  many  pictures  at  Mantua  under 
the  name  of  Costa,  without  the  bap- 
tismal addition,  so  that  it  is  impossi- 
ble to  distinguish  their  works. 

CosTANTiNi  (Ermengild),  a  Roman 
painter  of  the  school  of  Benifiale ; 
painted  in  the  apartments  of  the 
Wince  of  Borghese  a  picture  of  Santa 
Anna,  and  Jesus  and  Mary,  also  the 
ceiling  of  the  church  of  the  Pollacchi, 
and  the  ceiling  of  Santa  Catherine's,  be- 
longing to  Sienna  :  he  lived  in  Rome 
m 1 760. 

CoswAY  (Richard),  one  of  the 
oldest  members  of  the  Royal  Aca- 
demy, and  chiefly  distinguished  as  a 
painter  in  miniature ;  at  one  period  of 
his  life,  was  considered  superior  to  all 
of  his  contemporaries ;  he  was  equally 


successful  in  his  oil  paintings,  and  his 
drawings  may  rank  m  excellence  and 
variety  with  those  of  the  most  cele- 
brated of  the  old  masters :  died  in 
1821,  leaving  a  widow  whose  talents 
as  an  author  jure  well  Icnown  to  the 
public. 

CosTANZA  (Placido),  bora  at  Rome, 
1688  ;  painted  historical  subjects,  and 
in  his  larger  works  aspired  to  an  imi- 
tation of  Domenichino,  was  also  much 
employed  in  introducing  the  figures 
into  the  works  of  other  artists  parti- 
cularly those  of  Van  Bloemen,  called 
Orizonti:  died  1759. 

CoTES  (Francis),  bora  in  London, 
1 726  ;  was  an  eminent  portrait  painter 
in  oil  and  in  crayons,  but  excelled  in 
the  latter,  of  which  his  pictures  of  the 
Queen  holding  the  Princess  Royal  in 
her  lap  ;  of  Polly  Jones,  a  frail  Cy- 

Srian ;  of  M.  Brvan  the  Comedian ;  of 
Irs.  Child ;  of  Miss  Wilton,  after- 
wards Lady  Chambers ;  and  of  his 
own  wife,  are  said  to  excel  those  of 
Rosalba  in  vivacity  and  invention, 
although  perhaps  unequal  to  them  in 
softness ;  in  his  oil  paintings,  the 
draperies  are  usually  inserted  by  Mr. 
Toms ;  there  is  a  fine  portrait  of  old 
Mr.  Robert  Cotes  in  the  Royal  Exhi- 
bition: died  1770. 

Cotes  (Samuel),  was  a  younger 
brother  of  Francis,  under  whom  he 
studied;  and  although  not  equal  to 
him,  his  pictures  in  crayons  were 
highly  and  deservedly  esteemed ;  he 
married  a  Miss  Shepherd,  whose 
talents  in  painting  were  of  a  very  su- 
perior order:  he  died  in  1818,  four 
years  after  the  death  of  his  wife. 

Cotignola  (GiovanniMarchesida), 
born  near  Bologna  in  1475;  studied 
under  Francia,  and  became  one  of  the 
most  eminent  portrait  painters  of  his 
day ;  he  also  painted  history  in  the 
stiff  Gothic  style  of  that  period,  but 
vnth  an  animated  expression,  and  well 
coloured  ;  his  best  work  is  the  Mar- 
riage of  the  Virgin,  in  the  church  of 
St.  Guiseppe,  at  Bologna. 

Cotignola  (Francesco  da),  called 
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Zafi;anelli ;  lived  at  Rome  about  1 520, 
and  studied  under  Nicolo  Rondinelli^ 
whom  he  equalled  in  his  colouring, 
but  was  inferior  in  design  and  com- 

S)sition;  his  best  pictures  are,  the 
esurrection,  at  Cassano ;  the  Bap- 
tism of  Christ,  at  Tarenza;  and  a 
Madonna,  at  Parma. 

CoTTAN  (Fra  John  Sanchez),  a  Car- 
thusian monk ;  painted  in  the  church 
of  his  convent  the  history  of  the  life 
of  Christ,  which  Vincent  Carduchio 
went  from  Madrid  on  purpose  to  see  ; 
and  upon  his  return  to  Madrid,  con- 
vinced of  his  great  merit,  he  per- 
suaded Francis  Pacheco  to  make 
honourable  mention  of  him  in  his 
book  on  painting  :  he  flourished  about 
1620,  and  died  at  the  age  of  67. 
Palomino  has  written  his  ufe  in  vol. 
2.  p.  289. 

CouDENBEKGHE  (John  Van),  a 
Fleming;  painted  in  1430  for  the 
church  at  Roselede,  a  picture  of  which 
a  detailed  description  is  found  at  the 
Hotel  de  Ville  of  Ghent. 

CouBTOis — See  Cobtese. 

Cousin  (Jean),  bom  at  Soucy,  in 
France,  about  ]  538 ;  was  originallj  a 
^ass  painter,  oil  painting  previous  to 
bis  time  being  confined  to  portraits 
amonffst  his  countrymen ;  he  may 
therefore  be  considered  as  the  founder 
of  the  French  school  in  the  historical 
department ;  his  best  picture  of  that 
description,  representmg  the  Last 
Judgment,  is  now  in  the  Louvre,  it  is 
executed  in  a  grand  style,  and  much 
in  the  manner  of  Parmenano ;  of  his 
stained  glass,  the  windows  of  the 
church  in  the  convent  of  the  Minemes 
and  of  St.  Grervais,  at  Paris,  repre- 
senting the  death  of  St.  Lawrence  ; 
Christ  and  the  woman  of  Samaria;  and 
Christ  healing  the  Paralytic,  are  con- 
sidered his  chef-d*(£uvres :  died  1 60 1 . 

CousiNET  (Elizabeth)  —  See  £m- 

PEBEUB. 

COUVBYN      or     COVBYN      (R.J,     a 

Fleming,  brother  of  Israel;  pamted 
fidrs,  but  more  often  intenors  of 
kitchens  y   a   servant   returned  from 


market,  placing  on  the  table  fruit, 
vegetables,  and  fowls;  or  a  young 
damsel  serving,  or  making  lace  ;  he 
painted  extremely  well. 

COUVBYN      or      CoVBYN       (I.),      R 

Flemish  painter  of  history  and  por- 
traits ;  was,  when  young,  a  very  in- 
different painter,  but  as  he  advanced 
in  years,  he  improved  greatly ;  he 
often  painted  from  the  prints  in  the 
book  of  the  poet  Cats. 

CovYN  (Renier),  bom  at  Brabant ; 
painted  market-women  with  dead 
game,  baskets  of  eggs,  fruit,  vegeta- 
bles, &c.  but  without  possessing  much 
merit. 

CovYN  (Israel,  called  Isaac  in  Cun- 
ningham), brother  of  Renier;  at- 
tempted history,  but  was  more  suc- 
cessful in  portrait  painting. 

CowENBEBGH— See  Thielen. 

Coxcis  or  Coxis  (Michael),  bom 
at  Mechlin,  1497:  studied  under 
Bemard  Van  Orlay,  and  afterwards 
at  Rome,  under  Raffaelle,  on  leaving 
of  whom  he  took  with  him  a  number 
of  Raffaelle*  B  designs,  which  he  after- 
wards used  as  his  own,  but  the 
plagiarism  was  discovered,  and  his 
reputation  decreased  in  consequence 
thereof;  he  had,  however,  derived 
sufficient  knowledge  from  that  master 
to  be  able  to  imitate  his  colouring 
and  to  design  his  own  female  figures 
with  grace  and  elegance  ;  his  principal 
works  are  a  Last  Supper  ;  St.  Sebas- 
tian ;  a  Crucifixion  ;  the  Death  of  the 
Virgin,  and  some  fine  portraits :  the 
Crucifixion  much  in  the  manner  of 
Raffaelle ;  he  had  a  son,  Michael,  also 
a  painter,  but  of  whose  works  we  have 
no  account. 

CoYPEL  (Noel),  bom  in  Paris^ 
1628;  studied  first  under  Poncet^ 
and  afterwards  under  Guerrier,  and 
painted  history  in  the  style  of  Poussin 
and  Le  Seuer;  his  pnncipal  works 
were  his  reception  picture  for  the 
FrenchAcademy,  painted  in  1659,  of 
Cain  slaying  Abel;  the  Martyrdom  of 
St.  James,  in  the  church  of  Notre  Dame, 
which  is  considered  his  masterpiece  ; 
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four  easel  pictures  of  Solon  taking 
leave  of  the  Athenians ;  Trajan  giving 
audience  ;  Ptolemy  ransoming  the 
Jews ;  and  Alexander  Severus  distri- 
buting Corn  to  the  Romans ;  which 
pictures  were  painted  for  the  King  of 
France ;  he  was  afterwards  employed 
in  fresco  paintings,  his  last  and  best 
work  being  the  Vault  of  the  Sanctuary 
of  the  Invalids  :  died  1707. 

CoYPEL  (Noel  Nicholas),  younger 
son  of  Noel,  born  at  Paris,  1692; 
studied  under  his  father,  and  after- 
wards in  the  French  Academy,  and 
painted  for  his  reception  picture,  the 
Story  of  Neptune  and  Amymone ;  his 
principal  performance  is  the  ceiUng  of 
one  of  the  churches  in  Paris :  died 
1735. 

CoYPEL  (Antoine),  son  and  pupil 
of  Noel,  bom  in  Paris,  1661  ;  visited 
Rome,  and  studied  the  works  of  Raf- 
faelle,  Buonarotti,  and  the  Caracci, 
but  did  not  profit  much  by  so  doing  ; 
he  returned  to  Paris,  and  was  admitted 
a  member  of  the  Academy  there ; 
soon  after  which  he  became  painter  to 
the  Court,  and  possessed  more  popu- 
larity than  he  merited  ;  his  principal 
works  are,  Christ  disputing  with  the 
Doctors;  the  Assumption ;  Christ  re- 
storing Sight  to  Bartimeus,  Jephtha 
and  his  Daughter ;  and  a  Crucifixion ; 
he  was  graceful  in  the  airs  of  his 
heads,  and  painted  children  well ;  but 
his  attitudes  were  all  mannered  and 
taken  from  the  stage  :  died  1722. 

CoYPEL  (Charles  Antoine),  son  of 
Antoine,  bom  at  Paris,  1694 ;  studied 
under  his  father  and  painted  history 
in  humble  imitation  of  his  style,  whicn 
he  afterwards  quitted  for  conversa- 
tions, rustic  amusements  (Bamboc- 
ciate),  and  portraits,  in  the  latter  of 
which  he  was  most  successful :  died 
1752. 

Cozens  (Alexander),  bom  in  Rus- 
sia ;  came  to  London,  and  established 
a  drawing  academy ;  he  painted  land- 
scapes, which  possessed  but  httle 
merit,  cither  for  composition  or  co- 
louring: died  1786. 


Cozens  (John),  son  of  Alexander ; 
greatly  excelled  his  father  as  a  land- 
scape painter,  and  his  drawings  also 
possess  considerable  merit :  died 
1799. 

CozzA  (Giovanni  Battista),  bom  at 
Milan,  1676  ;  master  not  mentioned; 
painted  history  for  the  churches  at 
Ferrara,  and  his  principal  works  are 
the  Immaculate  Conception;  the  Holy 
Family  ;  the  Annunciation  ;  the  As- 
sumption of  the  Virgin  :  died  1 74  . 

CozzA  (Francesco),  bom  in  SicOy, 
1605;  studied  at  Rome  under  Do- 
menichino,  whose  style  and  manner 
he  imitated  with  considerable  success  ; 
and  after  the  decease  of  Domenichino 
completed  the  works  left  unfinished 
by  him  ;  he  painted  equally  well  in 
fresco  and  in  oil :  died  1682. 

CozzA  (Carlo),  son  of  Giovanni 
Battista,  bom  at  Ferrara  about  1 700 ; 
studied  under  his  father,  whose  style 
he  imitated ;  his  best  works  are  in  the 
churches  at  Ferrara. 

Crabeth  (Francis),  bom  in  Mech- 
lin, 1500  ;  master  unknown  ;  painted 
historical  subjects  in  the  style  of 
Lucas  Van  Leyden;  his  principal 
works  are  an  altar-piece  of  the  Cruci- 
fixion, on  the  folding  doors  of  which 
is  the  History  of  the  Passion :  died 
1548. 

Crabeth  (Walter),  bom  at  Gouda, 
1570;  studied  under  ComeUus  Ketel, 
and  became  the  most  celebrated 
painter  on  glass  of  his  time :  died 
1624. 

Crabeth  (Adrian),  bom  at  Gouda, 
1 550  ;  studied  under  John  Schwartz, 
a  painter  of  history  and  landscape, 
whom  he  soon  surpassed :  died  1581. 

Crabeth  (Dirk  and  Wouter),  bom 
at  Gouda;  excelled  in  painting  on 
glass ;  Wouter  being  superior  to  his 
brother  in  drawing,  and  also  in  trans- 
parency and  brilliancy  of  colouring  ; 
both  were,  however,  great  masters, 
and  their  performances  in  1567,  in 
the  Great  Church  at  Gouda,  were 
perhaps  the    finest  of  the  kind  in 
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Europe ;  the  subjects  are  Christ 
driving  the  Traders  out  of  the  Tem- 
ple, the  Nativity,  the  Death  of  Holo- 
femes,  and  the  Destruction  of  the 
Temple  by  HeUodorus;  these  brothers 
were  so  extremely  jealous  of  each 
other,  that  the  one  would  not  suffer 
the  other  to  see  him  at  work. 

Crabetje — See  Asselyn. 

Cradock  (Luke),  a  self-taught 
artist,  bom  at  Ilchester,  in  Somerset- 
shire, about  1660;  painted  birds, 
animals,  and  dead  game,  in  which  he 
particularly  excelled  :  died  1717. 

Craesbecke  (Josse  Van),  born  at 
Brussels,  1 608  ;  studied  under  Brou- 
wer,  in  whose  style  he  painted  taverns, 
inns,  corps-de-garde,  and  drunken 
quarrels,  mil  of  humour,  into  which 
he  frequently  introduced  his  own 
portrait,  with  a  patch  on  one  eye, 
and  a  countenance  full  of  grimace : 
died  1668. 

Ceakoo  (John),  bom  at  Utrecht ; 
was  put,  in  1761,  into  the  Orphan 
Asylum,  where  he  received  lessons  in 
design  from  the  master.  Van  Veld- 
hoven,  in  1770  ;  the  regents  sent  him 
to  Paris  to  study  painting  at  the  ex- 
pense of  that  estabUshment.  Hb 
talent  lay  in  portrait  painting,  and  in 
1 777  he  painted  a  picture  which  oma- 
ments  the  chimney  in  one  of  the 
apartments  of  that  edifice  :  •  he  lived 
latterly  at  Amsterdam,  where  he  died 
about  1807. 

Cramer  (Nicholas),  born  at  Ley- 
den,  1670;  studied  first  under 
Mieris,  and  aflerwards  under  Karl  de 
Moor,  whose  style  of  design  and 
manner  of  colouring  he  strictly  imi- 
tated. His  usual  subjects  were  small 
portraits  and  conversations,  which 
were  beautifully  coloured  and  deli- 
cately finished,  and  his  portraits  had 
the  farther  merit  of  being  faithful 
likenesses:  died  1710. 

Ceanach  or  Kranacu  (Lucas), 
bom  at  Kranach,  in  the  Bishopric 
of  Bamberg,  1472,  was  the  con- 
temporary of  Albert  Durer ;  he 
generally  painted  portraits  and  figures 


at  half-length,  and  was  fond  of  paint- 
ing the  heads  of  old  men  and  women, 
his  draperies  and  design  being 
suited  to  the  stiff  and  Gothic  modes 
of  the  time.  His  most  capital  pic- 
ture is  a  naked  Lucretia,  life  size,  in 
an  erect  posture,  in  the  palace  of  the 
Elector  of  Saxony.  He  had  a  son  of 
the  same  name,  who  was  also  a 
painter,  but  we  have  no  account  of 
his  works :  he  died  in  1 586. 

Cranch  (John),  bora  in  Devon- 
shire, 1751  ;  was  a  self-taught  por- 
trait painter,  which  branch  of  the  art 
he  practised  with  great  success ;  he 
also  painted  an  historical  picture  of 
the  Death  of  Chatterton  :  died  1821. 

Cransse  (John),  born  at  Antwerp, 
1480;  painted  history  with  consi- 
derable reputation,  and  was  admitted 
a  member  of  the  Academy  of  Antwerp. 
His  best  performance  is  a  picture  of 
Christ  washing  the  Feet  of  his  Dis- 
ciples. 

Crayer  (Gaspar  de),  bora  at  Ant- 
werp, 1582  ;  studied  under  Raffaelle 
Coxcis;  son  of  Michael  Coxcis,  whom 
he  far  surpassed,  and  aflerwards 
painted  a  full-length  portrait  of  Car- 
dinal Ferdinand,  brother  to  the  King 
of  Spain,  which  established  his  repu- 
tation ;  but  his  most  celebrated  pic- 
ture is  that  of  the  Centurion  alighting 
from  his  horse  to  worship  Christ, 
which  Rubens  said  no  one  would 
ever  surpass.  His  compositions  usu- 
ally consist  of  but  few  fibres,  which 
are  grouped  with  great  skill,  and  are 
generally  religious  subjects.  Amongst 
his  numerous  works,  Christ  appearing 
to  Mary  Magdalene,  the  Assumption, 
the  Descent  of  the  Holy  Ghost,  and 
the  Resurrection,  are  particularly 
worthy  of  notice;  his  colouring  is 
chaste  and  tender,  resembling  the 
clear  tinting  of  Vandyck  :  died  1669. 

Cre  ABA  (Santo),  a  Veronese  painter, 
and  scholar  of  Felix  Brasatorci ; 
painted  many  works  in  his  own 
coimtry,  both  in  public  and  in  private, 
in  the  style  of  his  master :  he  flou- 
rished about  1550.     Pozzo^  p.  168, 
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Ckbdi  (J.  Lorenn>),  born  in  Flo- 
rence, 1452  ;  wae  a  pnpil  of  Andre» 
Verroccliio  at  the  time  tnat  Leonardo 
da  Vinci  was  also  his  disciple,  and 
finding  him  so  much  superior  to  his 
roaster,  he  abandoned  Verrocchio's 
mauDer  for  th^  of  Leonardo  da  Vinci, 
whose  works  he  copied  so  closely, 
both  in  similarity  of  touch  and 
colour,  that  it  was  scarcely  possible 
to  distinguish  the  copies  from  the 
originals ;  Credi  is,  nowever,  cele- 
brated for  his  Madonnas  and  Holy 
Families,  which  have  the  merit  of 
originality  about  them  ;  his  principal 
work  is  the' Wise  Men's  Offering. 
His  pictures  are  admired  for  the 
beautifiil  expression  of  the  heads 
and  pleasing  backgrounds :  died 
1530. 

Ckeetek  (Charles), boraat  Prague, 
1625;  studied  at  Rome,  where  he 
obtained  the  name  of  L'Espadron, 
and  painted  history  and  portraits 
with  accuracy  and  elegance:  died 
1681. 

Ckeheb  (Julius),  commonly  called 
II  Croma,  of  Ferrara ;  learned  paint- 
ing in  the  school  of  Domenico  Mora, 
his  fellow  citixeo,  and  painted  much 
in  public  aod  in  private  after  the 
manner  of  his  master.  Uis  pictures 
were  always  in  great  esteem  :  one  of 
them  is  dated  m  the  year  1600. 

Crehoni  (Nicolo  da),  bom  at 
Cremona,  flourished  about  1518,  and 
was  a  reputable  painter  of  history. 
In  one  of  the  churches  at  Bologna  is 
an  altar-piece  by  him,  representing 
the  Descent  from  the  Cross. 

Ceemohese  —  See  Caletti. 

Cbeuonini  (Giovanni  Battista), 
bom  at  Cento  about  1560  ;  excelled 
in  painting  perspective  and  wild  ant- 
maJs,  and  also  painted  some  altar- 
pieces  at  Bolc^a  in  good  style, 
amonoit  which  are  the  Annunciation, 
the  Death  of  St.  Franns,  and  the 
Assumption  of  the  Virgin  :  died 
1610. 

Crepu  (Nicholas),  a  Fleming,  born 
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1660;  painted  flower  pieces  in  a 
pleasing,  natural  style,  and  well  co- 
loured. His  works  were  greatly 
esteemed,  and  brought  considerable 
prices  !  died  1 742. 

Ckescenzi— See  Catabazzi. 

Cbescenzio  (Don  Jnan  Saptiat), 
bom  in  Madrid,  1611;  excelled  in 
painting  fruit,  flowers,  and  architec- 
ture :  died  1660. 

Ckesfi  (Giovanni  Battista),  bom 
in  the  Milanese  States,  1557 ;  studied 
at  Rome  and  at  Venice,  and  painted 
historical  subjects,  spirited  in  style, 
and  harmonious  in  colour,  but  badly 
designed,  particularl^v  in  his  naked 
figures,  which  sometimes  appear  dis- 
torted in  their  attitudes.  His  best 
performance  is  that  of  St.  Augustine, 
in  the  Church  of  St.  Marco.  He 
excelled  in  painting  animals  and  birds 
of  a  cabinet  siie  :  died  1 633. 

Cresfi  (Daniello),  bom  at  Milan, 
1590 ;  studied  first  under  G.  B.  Crcspi, 
called  Cerano,  and  afterwards  imder 
Giulo  Cesare  Proccscini,  but  appears 
to  have  adopted  the  style  of  the 
Caracci,  with  the  softness  and  colour- 
ing of  Titian.  He  painted  both  in 
oil  and  in  fresco  with  equal  saccess ; 
the  Baptism  of  Christ,  the  Adoration 
of  the  Magi,  the  Preaching  of  St. 
John,  the  Presentation  in  the  Temple, 
and  Christ  amongst  the  Doctors,  are 
all  admirable  performances ;  he  also 
painted  portraits  in  a  style  superior 
to  most  of  his  contemporaries  ;  died 
1630. 

Crespi  (Giovanni  Maria),  called  II 
Spagnuolo,  born  at  Bologna,  1665; 
studied  successively  under  Angelo 
Toni.  Domenico  Canuti,  and  Carlo 
Cignani,  and  afterwards  from  the 
works  of  Titian,  Tintoretto,  and  Paolo 
Veronese ;  he  also  copied  the  works 
of  Baroccio,  whose  style  be  preferredt 
and  some  of  his  compositions  of  that 
kind  are  full  of  humour  and  eccen- 
tricity :  he  had  a  particular  talent 
for  caricature,  and  excelled  in  por- 
trait painting.  ScTeral  of  his  his- 
torical works  are  in  the  churches  and 


CRE 


111 


CRO 


palaces  at  Bologna;  his  method  of 
colouring  consisting  chiefly  of  glazing, 
most  of  his  works  have  perished :  died 
1747. 

Cbesti — See  Passignano. 

Creti  (Donato),  bom  at  Cremona, 
16/1  ;  studied  at  Bologna,  under 
Lorenzo  di  Passinelli,  whose  style  he 
blended  with  that  of  Simone  Canta- 
rini,  forming  a  manner  which  has 
little  claim  to  originality  :  his  colour- 
ing is  harsh,  and  his  design  is  oflen 
unnatural.  His  best  performances 
are  the  Adoration  of  the  Wise  Men, 
and  the  Crowning  of  the  Virgin,  in 
the  churches  at  Bologna  ;  and  four 
pictures  from  the  Life  of  Achilles,  in 
the  palace  there :  died  1747. 

Crevalcore  (Anthony),  said  to  be 
a  Bolognese,  was  a  very  celebrated 
painter  of  flowers,  fruit,  animals,  and 
portraits,  many  of  which  are  to  be 
seen  underwritten  with  his  name :  he 
flourished  in  1490.     Maaini,  p.  614. 

Criscuolo  (Giovanni  FiUppo), 
bom  at  Gaeta  about  1495;  studied 
first  under  Andrea  da  Salerno,  and 
afterwards  at  Rome,  under  Pietro 
Perugino,  but  attached  himself  to  the 
works  of  Raflaelle.  He  was  much 
employed  for  the  churches  and  other 
public  edifices  at  Naples  :  died  1584. 

Criscuolo  (Giovanni  Angelo),  bro- 
ther of  the  above  ;  studied  under 
Marco  da  Siena,  and  became  a  repu- 
table painter  of  history.  Many  of 
his  works  are  in  the  churches  at 
Naples:  died  1580. 

Criseyolo  (Maria  Angela).  This 
lady  was  bom  in  Naples  in  1 548,  and 
died  in  1 606 ;  she  excelled  in  his- 
torical subjects  and  portraits. 

Crispi  (Scipione),  born  in  Pied- 
mont about  1 550 ;  possessed  consi- 
derable abilities  in  historical  compo- 
sition, as  appears  from  his  works  in 
the  church  of  San  Lorenzo,  the  chief 
of  which  are  the  Visitation  of  the 
Virgin  and  Elizabeth,  and  an  altar- 
piece  of  St.  Francis  and  St.  Domenico ; 
died  about  1 600. 


Cristofane,  bora  at  Bologna, 
1349,  is  said  to  have  been  a  reputable 
painter ;  but  his  works  have  yielded 
to  the  ravages  of  time,  and  but  few, 
if  any  vestiges,  now  remain:  died 
1387. 

Cristofane  (Fabio),  and  Pietro 
Paolo,  flourished  about  1/10,  and 
executed  some  works  in  Mosaic,  afler 
Domenichino,  Guercino,  Carlo  Ma- 
ratti,  and  others. 

Cristofani  (Fabius),  della  Marca, 
made  in  Rome  several  Mosaics  from 
the  designs  of  Pietro  da  Cortona  and 
of  Andrew  Sacchi,  about  the  year 
1630. 

Cristona  (Gioseffo),  bom  at 
Pavia,  1664 ;  was  the  scholar  of 
Bernardo  Ciceri,  and  excelled  in  land- 
scape, and  views  in  the  environs  of 
Rome,  which  he  designed  well,  and 
with  great  accuracy. 

Crivelli  (Carlo),  bom  at  Venice  ; 
was  a  disciple  of  Jacobello  Florio ; 
painted  histon^ ;  there  remain  two 
pictures  by  him,  one  of  St.  Fa- 
bian, and  the  other  of  the  Marriage 
of  St.  Catherine:  flourished  about 
1500. 

Crivelli  (Angelo  Maria),  bom  at 
Milan  ;  excelled  in  painting  animals 
and  huntings,  and  was  considered  one 
of  the  ablest  painters  of  his  country 
of  those  subjects. 

Croce  (Baldassare),  bom  at  Bo* 
logna,  1553;  was  employed  by  Pope 
Gregory  XIIL  in  the  Vatican,  and 
executed  several  works  both  in  oil  and 
in  fresco,  also  for  many  of  the 
churches  in  Rome :  died  1628. 

Crome  (John),  bom  at  Norwich  in 
1769;  was  apprenticed  to  a  coach 
painter,  but  employed  his  leisure 
hours  in  designing  landscapes  from 
nature,  in  which  he  particularly  ex- 
celled. His  pictures  usually  represent 
views  in  his  native  country — a  quiet 
forest  scene  ;  a  green  valley  ;  a  purl* 
ing  stream  ;  a  woody  lane ;  or  a 
winding  hedge-row,  with  a  dilapidated 
cottage  in  the   distance  \    and  each 
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kind  of  tree  might  be  known  by  the 
correctness  with  which  the  leaves 
were  designed.  His  scenes  were  pic- 
turesque, and  his  colouring  true  to 
nature:  died  1821. 

Crone  (Robert),  born  at  Dublin, 
was  instructed  by  an  artist  named 
Hunter,  then  visited  Rome,  where  he 
studied  some  time  under  Richard 
Wilson  ;  his  landscapes  are  excellent, 
but  very  scarce,  and  some  of  his  draw- 
ings are  in  the  royal  collection: 
died  1779. 

Croos  (A.  van),  the  elder,  painted 
woody  landscapes  upon  small  panels, 
rather  stiff  in  the  execution,  the 
colouring  grayish  green,  the  figures 
negligently  designed,  and  painted  with 
little  care :  one  of  his  paintings  is 
dated  1634. 

Croos  (A.  van),  the  younger ; 
painted  views  of  towns  and  landscapes, 
which  very  much  resemble  those  of 
Peter  Molyn,  and  are  infinitely  different 
from  those  of  Croos  the  elder,  as  much 
in  respect  of  manner  as  of  colouring  ; 
there  are  some  found  marked  1(343, 
and  some  1667  :  he  also  painted  ships 
and  sea  views  in  the  manner  of  J. 
Van  Goyen.  It  is  supposed  he  was 
at  the  Hague,  as  all  his  designs  are 
from  views  in  its  environs. 

Cross  (Michael),  an  English  artist, 
lived  in  the  reigns  of  Charles  I.  and 
II.,  but  is  only  remarkable  for  his 
skill  in  copying  the  works  of  the  great 
masters  ;  at  Venice  he  is  said  to  have 
copied  the  Madonna  of  Raffaelle,  and 
left  it  in  the  place  of  the  original, 
and  the  fraud  was  not  discovered  until 
it  was  too  late  to  recover  it. 

Crosse  (Lewis),  a  painter  in  water 
colours,  executed  several  portraits  in 
miniature  in  Queen  Anne's  time,  and 
being  required  to  repair  a  little  pic- 
ture of  Mary  Queen  of  Scots,  in  the 
possession  of  the  Duke  of  Hamilton, 
and  to  make  it  as  handsome  as  he 
could,  he  painted  a  round  face,  such 
beine  his  idea  of  beauty,  not  at  all 
like  Mary's,  but  which  being  taken 
for  a  genuine  picture  several  copies 


were  made  from  it;  the  head  is  on 
black  velvet,  trimmed  with  ermine. 

Cruz  (Juan  Pontoja  de  la),  bom 
at  Madrid,  1560  ;  studied  under 
Alonzo  Sanchez  Coello,  and  painted 
historical  subjects  with  some  reputa* 
tion,  but  excelled  in  portrait:  died 
1610. 

Crug  (Louis)— See  Krug. 

Cruoer  (Theodore  and  Matthias) 
— See  Kruger. 

CuEVAS  (Pedro  de  las),  bom  at 
Madrid,  1558,  was  more  employed  iii 
painting  historical  subjects  for  private 
persons  than  in  public  works :  died 
1635. 

CuEVAS  (Eugenio  de  las),  son  of 
Pedro,  bom  in  Madrid,  1623,  was  a 
reputable  painter  of  portrait,  small 
size:  died  1667. 

CuGNi  (Baptist),  of  the  State  of 
Florence,  was  a  friend  and  companion 
of  Christopher  Gherardi,  with  whom, 
and  with  Giorgio  Vasari,  he  painted 
those  pictures  and  ornaments  in  the 
Refectory  of  St.  Mich  ael-in  -the- Wood, 
in  Bologna.  Vasari  speaks  of  him  in  the 
Vita  del  dettoGherardi,tom.  3.p.461. 

CuiPERS  (Herman  Diederick),  bom 
at  the  Hague  in  1 707,  was  a  pupil  of 
Peter  Van  Kuick,  and  of  Matthew 
Terwesten  ;  he  painted  history,  por- 
traits, cabinet  pictures,  and  bas-reliefs; 
his  paintings  were  very  recherch68. 

CuiT  (George),  bora  in  Yorkshire, 
1 743 ;  went  to  Rome,  and  took 
sketches  of  the  beautiful  scenery  in 
its  environs  ;  also  studied  the  works 
of  the  great  masters,  and  on  his  re- 
turn was  much  employed  in  landscape 
painting  ;  he  formed  a  style  peculiar 
to  himself,  giving  to  his  pictures  that 
semi- dusky  hue  which  objects  present 
when  viewed  through  the  camera 
obscura:  died  1818. 

CuNio  (Daniel),  a  Milanese,  and 
a  scholar  of  Bernardino  Campi.  Paint- 
ed several  works  from  the  cartoons 
of  his  master,  particularly  in  St. 
Barnabas  in  Milan,  in  the  palace  of 
the   Prince  Triulzio,  in   Mal^o ;   he 
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alflo  painted  for  the  Emperor  Charles 
V.  in  company  with  Uirolamo  del 
Leone  ;  and  was  famous  for  his  land- 
scapes: he  flourished  ahout  1540. 
Lamo,  c.  80.  p.  57. 

CuNio  (Rodolpho),  a  Milanese, 
and  scholar  of  Cerani ;  painted  the 
picture  of  St.  Anthony  in  the  church 
of  St.  Marcellino  in  Milan,  and  vari- 
ous saints  in  that  of  St.  Thomas  ;  he 
is  much  praised  for  his  manner  of 
introducing  conflagrations  and  night 
pieces,  and  his  works  of  that  descrip- 
tion adorn  many  cabinets.  Torre, 
p.  239.     He  Uved  about  1600. 

Cunningham  (Edmund  Francis), 
bom  in  Scotland,  about  1 742  ;  visited 
Italy,  where  he  studied  and  copied 
the  works  of  Correggio,  Parmegiano, 
and  other  great  masters,  and  attained 
considerable  excellence  :  died  1793. 

CcauET  (Pedro),  born  at  Barcelona, 
1 596 ;  excelled  in  religious  subjects, 
which  are  chiefly  to  be  found  in  the 
churches  and  convents  of  his  native 
city :  died  1666. 

Curia  (Francesco),  bom  in  Naples, 
1538;  studied  under  G.  F.  Cris- 
cuolo,  and  afterwards  at  Rome,  from 
the  works  of  Raffaelle,  and  was  much 
employed  for  the  churches  and  con- 
vents. One  of  his  best  works  is  a 
picture  of  the  Circumcision ;  his  com- 
positions are  grand,  the  airs  of  his 
heads  finely  expressed,  and  colounng 
natural:  died  1610. 

CuRBAOi  or  Cdbbado  (Francesco), 
bom  in  Florence,  1570  ;  studied 
under  Battista  Naldini^  whom  he  as- 
sisted in  his  works,  and  some  of  his 
own  compositions  are  in  the  Gallery 
at  Florence ;  his  subjects  were  gene- 
rally from  sacred  history,  designed 
with  correctness,  the  figures  full  of 
life  and  expression,  and  dehghtfully 
coloured  ;  he  sometimes  painted  por- 
traits, which  were  admired  for  their 
resemblance  to  nature  :  died  1660. 

CuRTi  (Girolamo) — See  Dentone. 

CusTODio,  Hieronymus  Antwerp- 
ieiUBBy  fecit  1589  ;    this  inscription 


appears  on  a  portrait  of  Eliasabeth 
Bruges,  daughter  of  Lord  Chandos, 
in  the  collection  of  the  Duke  of  Bed- 
ford, at  Wobum :  in  colouring  it  is 
flat  and  chalky. 

CUYLENBURG     ( ),     a     Dutch 

painter  of  httle  reputation  ;  his  sub- 
jects were  caverns  and  subterraneous 
places,  with  figures  something  in  the 
manner  of  Poelemburg,  but  larger  in 
size  and  less  transparent  in  the  colour- 
ing; his  nymphs  bathing  are  also 
less  delicate  in  their  forms  and  less 
correct  in  the  drawing,  and  his  Bac- 
chanals, and  other  subjects  from  fabu- 
lous history,  are  less  neatly  finished 
than  those  of  Poelemburg,  and  scarce- 
ly equal  to  those  of  Vertangen. 

CuYP  or  KuYP — Jacob  Gebbitz, 
called  Old  Cuyp,  born  at  Dort, 
1768  ;  studied  under  Abraham  Bloe- 
mart ;  painted  landscapes  and  cattle 
on  the  banks  of  rivers,  generally 
in  the  neighbourhood  of  Dort ;  also 
frequently  painted  battles;  and  the 
marching,  or  encampments  of  armies  : 
he  had  an  agreeable  tone  of  colouring, 
a  broad  free  touch,  and  a  correct  out- 
line, his  distances  were  well  kept, 
and  his  water  very  transparent :  died 
1649. 

Cuyp  or  Kuyp  (Albert),  eldest  son 
of  the  above,  by  whom  he  was  in- 
structed, bom  at  Dort,  1606;  after- 
wards made  nature  hb  guide,  and  far 
excelled  his  father  in  every  respect ; 
his  pictures  frequently  represent  the 
borders  of  the  Maes  River,  with  shep- 
herds and  herdsmen  tending  their 
cattle,  which,  unlike  those  of  his 
father,  who  usually  confined  himself 
to  cows  and  sheep,  represent  a  variety 
of  species ;  his  colouring  is  also 
varied  according  to  the  particular  time 
of  the  day  :  his  morning  scenes  being 
misty  and  vapoury,  his  noontide  clear 
and  bright,  and  his  evening  tinted 
with  a  saffron-coloured  hue ;  he  paint- 
ed moonlight  pieces,  in  which  the 
glittering  rays  were  so  admirably  de- 
picted on  the  surface  of  the  water,  as 
to  make  it  appear  a  perfect  illusion ; 
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but  his  winter  scenes  or  frost  pieces 
far  excel  all  his  other  subjects, 
and  whether  they  represent  land  or 
water,  may  be  truly  said  to  enchant 
the  spectator ;  he  also  painted  in- 
teriors of  churches,  horse  fairs,  and 
skirmishes  of  cavalry,  fruit,  flowers, 
and  portraits,  and  was  in  fact  the  most 
fertile  artist  of  the  Dutch  school ;  his 
manner  seems  to  be  peculiarly  his 
own,  if  we  except  Rembranat,  to 
whom,  in  colouring,  he  bears  some 
analogy;  his  principal  work  repre- 
sents the  Cattle  Market  at  Dort,  and 
the  square,  with  horse  and  foot 
soldiers  exercising  therein.  R.  S.  Hol- 
ford,  Esq.  has  a  beautiful  specimen, 
called  the  Golden  Cuyp;  it  represents 
a  river  scene,  and  a  view  of  the  town 
of  Dort.  He  died  in  the  year 
1667. 

Cuyp  or  Kuyp  (Benjamin), 
younger  brother  of  the  above,  bom 
1615  ;  adopted  the  style  of  Rem- 
brandt, and  painted  small  historical 
pictures,  which  in  force  of  colour  and 
intelligence  of  light  and  shadow,  re- 
semble the  works  of  that  great 
master ;  his  design  is  however  in- 
correct. 


Dach  (John),  bom  at  Cologne, 
15.56  ;  studied  under  Bartholomew 
Spranger,  then  visited  Rome,  and  was 
afterwards  employed  by  Rodolph  II. 
of  Grermany;  he  painted  Italian 
scenery  and  ruins  remarkably  well, 
and  died  at  the  Court  of  Austria  in 
1646. 

Daccaba,  painted  some  architec- 
tural subjects  in  the  Gerini  Gallery 
that  are  very  much  admired. 

Daddi  (Bernardo),  bom  at  Arezzo, 
was  the  disciple  of  Aretino  ;  some  of 
his  pictures  are  still  in  the  churches 
at  Florence  :  died  about  1380. 

Daddi  (Cosimo),  flourished  about 
1614;  studied  under  Battista  Nal- 
dini,  and  painted  history  in  the  church 
of  St.  Michael.     At  Florence  is  an 


altar-piece  of  St.  Michael  defeating 
the  rebel  angels  :  died  1630. 

Dael  (J.  F.  Van),  bom  in  Ant- 
werp in  1764,  was  at  the  age  of 
twelve  years  sent  to  the  Academy  of 
his  native  city,  where  he  obtained  in 
1 784  and  in  1 785,  the  two  first  prizes 
for  architecture,  the  art  for  which  his 
parents  destined  him  ;  he  afterwards 
went  to  Paris,  where  he  soon  distin- 
gnishcd  himself  in  the  career  he  had 
embraced  ;  he  painted  with  care  some 
decorations  at  Chantilly,  St.  Cloud, 
and  Bellevue,  but  subsequently  gave 
himself  up  to  painting  flowers  and 
fruit,  and  equalled  in  that  line  Van 
Spaendonck ;  the  Govemment  gave 
him  an  apartment  in  the  Louvre,  at 
that  epoque  a  great  favour ;  he  there 
worked  with  the  utmost  zeal,  and  pro- 
duced some  admirable  compositions. 
Josephine,  Marie-Louise,  and  Louis 
XVIII.  commanded,  in  their  turn,  im- 
portant works,  for  which  he  was  paid 
their  weight  in  gold.  It  may  be 
said  that  he  was  in  his  time,  the 
first  painter  in  that  kind ;  he  received 
from  Napoleon,  and  from  Louis 
XVIII.  the  great  medal  of  gold,  and 
the  cross  of  honour  was  not  late  in 
shining  on  his  breast;  a  medal  of 
honour  was  likewise  sent  him  by  King 
Leopold.  Van  Dael  died  in  Paris  in 
1840:  he  left  several  paintings  of 
flowers,  and  of  fruit,  which  were 
sold  in  Paris. 

Daele  (John  van),  born  in  Hol- 
land, 1530,  died  1601 ;  exceUed  in 
landscapes  and  sea  views,  with  rocky 
shores  and  romantic  scenerv. 

Dagiu  or  II  Cappella  (Fran- 
cesco), bom  at  Venice,  1714,  a  dis- 
ciple of  G.  B.  Piazetta;  painted  his- 
tory, and  was  chiefly  employed  for 
the  churches  of  Bergamo  and  its 
vicinity :  died  1784. 

Dahl  (Michael),  bom  at  Stock- 
holm, 1656,  was  instructed  in  por- 
trait painting  by  E.  Klocke;  he 
painted  that  of  Christina  Queen  of 
Sweden,  and  in  1688,  visited  Eng- 
hind,   and  painted  those   of   Queen 
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Anne  and  Prince  George  of  Denmark, 
her  husband  :  died  in  1743. 

Dalens  (Dirk  or  Theodore),  bom 
in  Amsterdam,  1 659,  was  instructed 
by  his  father,  William  Dalens,  a  land- 
scape painter,  whom  he  soon  surpass- 
ed ;  he  aflerwards  studied  with  John 
Voorhoot,  and  painted  large  land- 
scapes, with  which  he  decorated  the 
saloons  at  Amsterdam  ;  also  some 
cabinet  pictures  of  landscapes  with 
figures;  he  usually  painted  marshy 
grounds  with  ducks  and  wild  fowl, 
similar  to  Hondecooter  :  died  1 688. 

Dall  (Nicholas  Thomas),  born  at 
Denmark,  came  to  London  about 
1  /  60,  and  painted  landscapes,  in  which 
he  excelled,  and  in  1 768,  gained  the 
first  prize  from  the  Royal  Academy  ; 
he  was  also  much  employed  in  scene- 
painting  for  Covent  Garden  Theatre : 
died  1777. 

Dallamako  (Guiseppe),  bom  at 
Modena,  1679;  excelled  in  painting 
architectural  views,  many  of  which 
are  in  the  Collections  at  Turm  :  died 
1758. 

Dalmasio  (Lippo  Scarabecchi), 
called  Lippo  dalle  Madonne,  from  the 
beautiful  character  he  gave  to  the 
heads  of  the  Virgin,  was  bom  at  Bo- 
logna, and  educated  under  Vitale  ;  his 
tints  were  soft,  and  draperv  flowing  ; 
some  pictures  in  oil  by  tnis  master 
are  said  to  be  in  the  churches  at  Bo- 
logna :  he  flourished  from  about  1376 
to  1410. 

Dalton  (Richard),  bora  in  Cum- 
berland, 1720,  was  apprenticed  to  a 
coach  painter  in  London,  after  which, 
he  vinted  Rome,  and  on  his  retum, 
was  sent  by  George  IV.,  then  Prince 
of  Wales,  to  collect  paintings  in 
Italy,  and  was  subsequently  appoint- 
ed keeper  of  the  royal  cabinet  of 
drawings:  died  1791. 

Dam  (Anthony  van),  bora  at  Mid- 
delbarg,  painted  ships  of  large  dimen- 
nons ;  he  was  also  very  skilful  in 
painting  oraaments :  he  is  cited  in 
the  Discourse  of  M.  Bomme,  printed 
at  Middleburg  in  1778. 
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Dam  (Walter),  bora  at  Dordrecht 
in  1726,  was  pupil  of  Aart  Schou- 
man,  and  painted  in  the  style  of  his 
master,  but  was  not  able  to  attain  to 
his  superiority  ;  he  finished  by  mak- 
ing designs  after  A.  Cuyp  and  L. 
Bakhuysen :  died  at  Dordrecht  in 
1785  or  86. 

Damery  (Simon),  a  Flemish  paint- 
er, bora  at  Liege,  1597;  went  to 
Italy,  where  he  studied  and  practised 
historical  painting  :  died  1640. 

Damiani  (Felice),  bora  at  Gubbio, 
flourished  from  about  1 580  to  1 605  ; 
his  style  is  a  compound  of  the  Roman 
and  Venetian  schools  ;  and  one  of  his 
principal  works  is  the  Martyrdom  of 
St.  Paul,  at  Castel  Nuova. 

Damini  (Pietro),  born  at  Castel 
Franco,  1592;  a  disciple  of  G.  B. 
Morelli :  painted  history,  and  some 
of  his  works  are  said  to  equal  Titian, 
but  he  frequently  changed  his  style ; 
his  best  productions  are  Christ  giving 
the  Keys  to  Peter,  and  the  Crucifixion, 
at  Padua:  died  1630. 

Damini  (Giorgio),  brother  of  Pie- 
tro, was  an  excellent  painter  of  history 
and  portraits,  small  size :  he  also 
died  1630. 

Damini  (Damina),  sister  to  Peter 
Damini,  an  excellent  painter  ;  painted 
portraits  in  small  and  large,  her  man- 
ner was  good  and  careful :  she  died 
at  Castel  Franco,  about  1632. 

Damini  (Walter),  born  at  Liege  ; 
a  pupil  of  Bertin,  went  to  Italy,  and 
on  his  retura,  painted  history :  died 
about  1670. 

Dance — See  Holland. 

Dance  (George),  brother  of  Sir 
Nathaniel  Holland,  is  known  as  the 
delineator  of  portraits  sketched  from 
the  life,  since  1 793,  which  were  en- 
graved, in  2  vols,  folio,  by  Daniells ; 
he  was  the  last  of  the  onginal  forty- 
four  Royal  Academicians :  died  1825. 

Danckert  or  Dankers  (Henry), 
born  at  the  Hague,  about  1630  ;  stu- 
died painting  in  Italy,  afterwards 
came  to  England,  and  was  employed 
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by  ChaTlea  II.  in  taVing  views  of  the 
royal  palaces,  and  of  the  sea  ports, 
particularly  on  the  Welsh  coast.  In 
James  II. 'b  collection  there  nere 
twenty-eight    landscapes     by      this 

Dakckebt  or  Danckebs  (John), 
resided  at  Amatcrdani,  about  1G60, 
and  painted  historical  subjects  with 
some  reputation. 

Dandini  (Cesare),  bom  at  Flo- 
rence, 1595  ;  studied  first  under  Cor- 
radi,  afterwards  under  Psasignsno, 
and  finally  under  Cristofero  Allori. 
Painted  history,  large  and  small  size, 
correctly  designed  and  pleastnglv 
coloured,     but    extremely    labonre 


Dandini  (Vincenzio), brother  of  Ce- 
sare, bom  at  Florence,  1607;  studied 
first  under  his  brother,  and  afterwards 
at  Rome,  under  Pietro  da  Cortona, 
whose  style  he  followed  Teiy  closely  ; 
he  executed  several  large  works  for 
the  churches,  one  of  the  best  is  an 
altar-niece  at  Florence,  representing 
the  Miraculous  Conception. 

Dandini  (Pietro),  bora  at  Flo- 
rence, 1646  ;  studied  first  under 
Valerio  Snada,  and  afterwards  under 
his  uncle  Vincenzio  ;  he  visited  Italy, 
reuded  for  a  long  time  with  Paolo 
Veronese ;  and  also  at  Parma  and 
Modena,  studying  the  works  of  Cor- 
re^o,  and  on  bis  return  to  Florence, 
was  much  employed,  both  in  oil  and 
in  fresco,  in  subjects  fi^^m  sacred  and 
fabulous  history,  and  also  in  some 
from  his  own  invention  ;  he  possessed 
nn  extraordinary  talent  for  imitating 
the  works  of  the  old  masters,  parti- 
cularly Tntian,  Tintoretto  and  P.  Ve- 
ronese ;  also  painted  portraits,  land- 
scapes, architecture,  flowers,  fruit, 
battles,  animals  of  all  kinds,  and  sea- 

Eieces,  with  equal  success.  At  Pisa 
e  executed  a  fresco  representing  the 
takini;  of  Jerusalem  ;  and  some  nltar- 
pieces,  amrngst  which  those  of  St. 
Francis  and  St.  Hccolouiini  possess 
great  merit :  died  1712. 
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Dahdini  (Ottaviano),  was  the  son 
of  Pietro  Dandini,  and  painted  in  the 
same  style  :  many  of  his  fresco  works 
are  to  be  found  in  the  churches  at 
Florence. 

Dakdbidoe,  son  ofa  house  painter, 
had  great  business  from  his  facility  in 
taking  a  likeness,  and  sometimes 
painted  small  conversations,  hut  died 
in  the  vigour  of  his  age.  Walpole, 
V.  4.  p.  110. 

Danedi  (Giovanni  Stefano),  called 
Montalto,  bom  in  the  Milanese  States, 
1 608  ;  studied  under  Morazzone,  and 
painted  history  for  the  churches  in 
Milan  with  considerable  reputation. 
One  of  his  best  works  is  the  Martyr- 
dom of  St.  Justina:  died  1689. 

Danedi  (Giosefib),  also  called 
Montalto,  brother  of  Giovanni,  bom 
at  Treviglio,  1618;  studied  under 
Guido  Reni.  He  settled  at  Turin 
and  painted  history  for  the  churches 
there ;  amongst  others,  a  fine  altar- 
piece  representing  the  Murder  of  the 
Innocents;  died  1686. 

Danet  (Leon) — See  Duten. 

Danet  (John) — See  Dutet. 

Danbaueb,  bora  at  Suabia,  in 
Germany,  in  1675;  studied  under 
Bombelli,  and  painted  history  and 
portraits:  died  1733. 

Daniell  (Thos.  R.A.),  painted  a 
view  of  the  poet  Cowley's  house  at 
Chertsey.  and  a  picture  of  Una,  or 
the  Red  Cross  Kmght,  by  which  he 
established  his  reputation  as  a  painter  ; 
also  some  views  in  Yorkshire ;  a 
Waterfall  near  Craven  ;  and  a  Moon- 
light and  Sunset.  He  afterwards 
visited  Hindostan,  and  punted  the 
magnificent  temples  and  scenery  of 
that  country,  amongst  which  is  an 
Hindoo  Temple  at  Tritcbenore  ;  the 
Hindoo  Temple  at  Trincomalee;  a 
Tiger  Hunt;  and  the  British  Resi- 
dent at  Poonah  concluding  a  Treaty 
in  Durbar  with  the  Prince  of  the 
Mnhrattos.  His  touch  was  spirited, 
design  correct,  and  colouring  excel- 
lent: died  in  18-10. 
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Dan  I  ELL  (William,  R.  A.),  nephew 
of  the  above,  accompanied  his  micle 
to  India,  and  assisted  him  in  some 
of  his  works ;  also  painted  some  excel- 
lent pictures  of  his  own  composition, 
amongst  which  are,  a  View  of  Fyza- 
bad,  in  Oude  ;  the  Mosque  at  Jaun- 
pore ;  Hunting  the  Wild  Elephant ; 
the  Dead  Elephant ;  Views  of  Hindoo 
Temples ;  and  several  others,  many  of 
which  are  in  the  collection  of  James 
Walkinshaw,  Esq. :  died  1837. 

Danks  (Francis),  bom  at  Amster- 
dam, 1650;  went  to  Rome,  acquired 
the  name  of  Tortue,  and  on  his  return 
to  Amsterdam  painted  history  and 
portraits  with  success. 

Daxloux  (Peter),  bom  at  Rome, 
1745  ;  died  in  1809  ;  came  to  Eng- 
land, where  he  painted  many  pictures 
and  portraits :  the  Punishment  of  a 
Vestal  is  one  of  his  best  productions. 

Danti  (Girolamo),  a  scholar  of 
Titian  ;  painted  in  the  church  of  St. 
John  Nuovo,  in  Venice,  the  picture  of 
the  Saints  Cosmo  and  Damiano.  He 
was  a  brother  of  Vincent  and  Fra  Ig- 
natius Danti,  to  whom  he  was  of  great 
assistance  in  painting  the  frescos  in 
Rome,  and  by  the  excellence  of  his 
designs  and  colouring,  promised  to 
have  been  a  great'  painter,  but  died 
at  the  early  age  of  3d,  about  the  year 
1580. 

Danti  (Theodora),  bom  at  Perugia, 
1498  died  1573.  This  lady  painted 
small  pictures  in  the  style  of  Pietro 
Peragino,  alike  excellent  in  design  and 
colouring. 

Danti  (Antonio),  bom  at  Rome, 
1634,  died  1675;  painted  history 
and  portraits,  but  his  talent  never  rose 
above  mediocrity. 

Dabdano  (Anthony),  a  Bolognese 
painter :  leamed  design  and  colouring 
m  the  school  of  John  Viviani,  and 
subsequently,  without  a  master,  learnt 
to  paint  lai^  pictures,  and  became 
sufficiently  practised  in  all  kinds  of 
painting ;  he  worked  in  pubhc  and  in 
private,  abroad  as  well  as  at  home, 
and  died  in  the  year  1 735,  at  the  age 


of  58.  His  life  is  written  in  the 
Istoria  dell'Accademia  Clementina, 
p.  417. 

Davenport,  was  a  scholar  of  Lely, 
and  a  good  imitator  of  his  manner : 
he  died  in  the  reign  of  King  William, 
aged  about  50.    WalpoUt  v.  3.  p.  39. 

David  (Lodovico  Antonio),  bom 
at  Lugano,  1648;  studied  at  Milan 
successively  under  Cavaliere  Cairo  and 
Ercole  Proccacini,  and  at  Bologna 
under  Carlo  Cignani.  Painted  history 
vrith  considerable  reputation  for  the 
churches  and  monasteries  at  Milan 
and  Venice,  some  of  which  are  more 
in  the  stvle  of  Camillo  Proccacini 
than  of  Ercole :  he  also  painted  por- 
traits in  a  very  superior  style. 

David  (James  Louis),  called  the 
head  and  restorer  of  the  French 
school,  was  bom  in  Paris,  in  1750, 
and  studied  imder  Vien,  or  Vienne. 
Amongst  his  most  celebrated  pictures 
may  be  reckoned,  the  Oath  taken  in 
the  Tennis  Court ;  Belisarius;  Brutus; 
the  Horatii;  the  Funeral  of  Patroclus; 
the  Death  of  Socrates ;  Leonidas  at 
Thermopylee;  the  Rape  of  the  Sa- 
bines ;  and  the  Coronation  of  Napo- 
leon. In  endeavouring  to  give  an  air 
of  antique  character  to  his  works,  he 
was  too  often  cold  and  inexpressive, 
resembhug  coloured  statuary  more 
than  nature,  though  at  times  he  gave 
a  striking  reality  to  the  productions 
of  his  pencil;  he  is,  however,  entitled 
to  a  high  rank  amongst  modem  ar- 
tists:  died  1825. 

Davison  (Jeremiah),  studied 
chiefly  under  Sir  Peter  Lelv,  and  ex- 
celled in  paintins  satins ;  ne  painted 
the  portraits  of  the  Duke  and  Duchess 
of  Athol :  died  about  1 745,  aged 
about  50.     Waljpole,  vol.  4.  p.  111. 

Davy  (Robert),  bom  in  Devon- 
shire ;  went  to  Rome,  and  returned 
to  London  about  1760;  he  painted 
portraits,  but  with  little  merit  or  suc- 
cess ;  he  also  taught  drawing  in  ladies' 
schools:  died  1793. 

Dawe  (George),  was  admitted  an 
Associate  of  the  Royal  Adacemy  in 
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1810,  and  exhibited  an  historical  pic- 
tnre  of  Andromache  imploring  Ulvsses 
to  spare  the  life  of  her  son ;  also  a 
portrait  of  Coleridge  the  Poet,  and 
two  others;  and  in  1814  produced 
his  picture  of  a  Child  rescued  hy  its 
Mother  from  an  Eaglc'sNeat:  he  o'fler- 
wards  left  Englaod  for  Russia,  and  was 
patronized  hy  the  Emperor,  for  whose 
palace  at  St.  Fetersburgh  he  painted 
400  portraits  of  the  chiefs  and  leaden 
of  the  Russian  army  who  harassed 
Napoleon  ia  his  memorable  retreat 
from  Moscow  ;  he  returned  to  Eng- 
land and  died  in  1829.  Ilia  portraits 
have  the  reputation  of  being  corre<^ 
Hk  en  esses,  but  are  less  intellectual 
than  natural. 

Dawes  (Philip),  bom  in  London  ; 
studied  under  Hogarth,  and  painted 
an  historical  picture  of  Mortimer  con- 
fined in  Nottingham  Castle  by  order 
of  Edward  III.,  and  another  of 
Bobadil  Cudgelled,  from  "Every  Man 
in  his  Ilumour,"  which  Utter  has  been 
engraved.  lie  never  rose  to  any  de- 
gree of  eminence :  died  about  1 780. 

Dayes  (Edward),  in  early  life  prac- 
tised as  a  miniature  painter,  and  ailcr- 
wards  in  landscape  drawing ;  his 
priDcipal  work  was  a  picture  of  the 
Royal  Procession  to  St.  Paul's  in  1 789. 
At  the  time  of  his  death  in  1804,  he 
had  in  the  Roys!  Exhibition  a  pleasing 
view  of  Shrewsbury. 

Dean  (Ilugh),  bom  in  Ireland ; 
visited  Italy,  and  became  a  good 
painter  of  landscape.  In  1780  he 
made  an  exhibition  of  his  paintings, 
amongst  which  was  a  traasparency  of 
Mount  Vesuvius  :  died  about  1784. 

Deacon  (James),  painted  portraits 
in  miniature  in  a  masterly  style  :  died 
1750. 

Debliek (Daniel), bom  in  Holland; 
flourished  about  IGSO,  and  painted 
architectural  subjects,  particularly  the 
exteriors  and  interiors  of  churches, 
with  considerable  reputation. 

Deckeb  or  Dekker  (Francis), 
bom  in  Holland ;  painted  landscapes 
in  the  manner  of  Ruysdael,  in  a  pleas- 


ing and  natural  style ;  his  pictures 
are  to  be  met  with  in  almost  every 
collection  in  Hoilaud. 

Dekrance  (Leonard),  bom  at  Liege, 
in  1735,  pupil  of  I.  B.  Coders:  went 
to  Rome,  in  1753,  where  he  studied 
till  1759;  he  afterwards  visited  Flo- 
rence, Bologna,  Venice,  and  Padua, 
and  made  some  stay  at  Moutpetier 
and  Toulouse,  from  whence  he  re- 
tumed  to  his  native  place;  he  had 
hitherto  painted  liistoncal  subjects  in 
large  and  small  dimensions,  land- 
scapes, game,  flowers,  fruit,  and  ar- 
chitecture, and  even  some  theatrical 
decorations,  but  under  the  advice  of 
one  of  his  friends,  a  landscape  painter, 
he  afterwards  confined  himself  to 
easel  paintings,  and  some  interiors. 
He  died  in  1803  ;  his  painting  of  the 
Ahohtion  of  the  Convents  by  Jo- 
seph II.  was  engraved  in  1782  by 
Gultenburgh. 

Deleloche  (N.),  of  Liege,  who 
lived  about  the  middle  of  the  18th 
century  ;  painted  easel  pictures  repre- 
senting combats  and  battles,  in  good 
and  spirited  composition ;  there  is 
also  a  painting  by  him  of  John 
Theodore  of  Bavaria,  Prince  Bishop 
of  Liege,  surrounded  by  the  people  of 
his  court ;  and  two  other  large  paint- 
ings in  the  church  of  St.  James,  in 
Liege. 

Delen  (Dirk,  or  Theodora  Van), 
bora  at  Ilausden :  studied  under 
Frank  Hals,  and  painted  similar  sub- 
jects, such  as  portraits  and  conversa- 
tions, but  his  favourite  subjects  were 
the  insides  of  churches  and  temples 
filled  with  figures,  also  galleries  and 
grand  saloons,  with  assemblies  of  ar- 
sons feasting  and  dancing,  musical 
parties,  &c.  in  which  the  figures  were 
usually  introduced  by  Van  Harp, 
Wouvermans,  and  others  of  his  time : 
died  about  1680. 

Delfino  (Carlo),  born  in  France ; 
Tinted  Italy  and  redded  at  Turin, 
where  be  was  made  pmnter  to  the 
Court,  and  also  employed  in  the 
churches,  but  his  works  were  destitute 
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of  taste  and  judgment :   lived  about 
1670. 

Delft  or  Delphius  (William 
James),  son  pf  Jacob  Delft,  a  portrait 
painter  of  little  note,  in  whieb  be  also 
practised,  but  is  better  known  as  an 
engraver  :  died  about  1640. 

Delft  (James  William),  bom  in 
Delft  in  1570,  was  a  good  painter  of 
portraits;  in  1592  he  produced  a 
painting  representing  the  Chiefs  of  the 
Archers  ;  and  a  family  picture,  where 
he  is  represented  with  his  wife  and 
children,  of  the  size  of  life.  He  died 
in  Delft,  and  left  three  sons,  ComeliuSi 
James  William,  and  Rochus. 

Delft  (Cornelius),  pupil  of  his 
father,  James  William  Delft,  and  of 
Cornelius  Comelisz  of  Haerlem  ;  was 
a  good  painter  of  inanimate  objects. 

Delft  (James  William),  grandson 
of  the  above,  bom  1619;  studied  un- 
der his  grandfather  Mirevelt,  whose 
style  he  followed  with  success:  died 
about  1661. 

Delibebatore  (Niccolo),  called 
Niccolo  Folignato,  bom  at  Flori ; 
flourished  from  about  1460  to  1480, 
was  a  reputable  painter  of  history  for 
the  churches,  one  of  which,  a  Cruci- 
fixion, is  painted  on  a  golden  ground, 
and  contains  several  figures. 

Delin  (John  Joseph  Nicholas), 
bom  at  Antwerp,  m  1776,  was  an 
historical  painter  of  great  merit,  and 
excelled  in  portraits.  One  of  his  most 
esteemed  pictures  is  in  the  church  of 
St.  Charles  Boromeo,  at  Antwerp  ;  it 
represents  Simeon  in  the  Temple, 
singing  the  praises  of  the  Lord :  in 
the  cnurch  of  St.  James  is  an  his- 
torical picture.  He  made  also  a  great 
number  of  portraits,  which  are  well 
painted  and  good  likenesses :  he  died 
at  Antwerp,  m  1811. 

Dello,  bom  at  Florence,  1603, 
went  to  Spain  in  1 658,  and  assisted  in 
the  works  of  the  Escurial ;  he  also 
painted  historical  subjects  of  small 
size. 

DsLMONT  (Diodato),  bom  in  Flan- 
dera,  1581,  was  a  pupil  of  Rubens, 


whom  he  accompanied  to  Italy,  where 
he  painted  several  pictures  for  the 
churches ;  at  Antwerp  are  three  capi- 
tal pictures  by  him,  representing  the 
Transfiguration,  Christ  carrying  his 
Cross,  and  the  Adoration  of  the  Magi ; 
his  works  were  highly  praised  by 
Rubens  :  died  1630. 

Delpo  (Giacomo),  bom  at  Naples, 
1709  ;  was  instructed  by  an  artist 
named  Dominique,  and  excelled  in 
historical  and  architectural  subjects  : 
died  1754. 

Delvaux  (Ferdinand  Maria),  bom 
in  Brussels,  in  1 782 ;  painted  history. 
In  the  Academy  at  Ghent,  is  a  David 
before  Saul,  by  him  ;  and  in  the 
church  of  the  Minims,  at  Bmssels, 
the  Martyrdom  of  St.  Stephen ;  the 
Society  of  Fine  Arts  at  Ghent  also 
possesses  one  of  his  productions  :  he 
died  in  1815. 

Delvenaar  (Ugaart),  a  Dutch 
painter,  lived  at  the  same  epoch  as 
Verkolie,  and  painted  some  very  fine 
landscapes. 

Delvito  (Niccolo),  bom  at  Naples, 
1435,  died  1498.  Studied  under  An- 
tonio Solano,  and  painted  history  in 
his  style. 

Demabne  or  Demaenette — See 
Marne. 

Denner  (Balthazar),  bom  at  Ham- 
burgh, 1685,  died  1747.  This  cele- 
brated portrait  painter,  whose  master 
is  not  known,  is  said  to  have  improved 
himself  by  copying  other  works,  and 
by  the  study  of  Uving  models  :  his 
principal  merit  consists  in  the  minute 
finishing  of  his  works,  the  hairs  of  the 
head,  and  even  pores  of  the  skin 
being  visible.  He  was  principally  em- 
ployed by  the  princes  of  Germany, 
the  King  of  Denmark,  and  George  I. 
and  painted,  amongst  others,  the  por- 
traits of  himself,  his  wife,  and  chil- 
dren ;  two  of  his  portraits,  the  Head 
of  an  old  Man,  and  an  old  Woman, 
recently  fetched  upwards  of  ^1000. 

Denon  (Baron,  Dominique  Vin- 
cent), bom  in  Burgundy,  1747; 
wielded  the  sword  and  the  pencil  witk 
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equal  dexterity ;  he  accompanied  Buo- 
naparte to  Egypt,  and  made  nume- 
rous fine  drawings,  which  alone  would 
he  sufficient  to  immortalise  his  name : 
died  1825. 

Denton E  (Girolamo),  called  Curti, 
bom  at  Bologna,  15/6,  was  first  a 
disciple  of  Lioncllo  Spada,  hut  finding 
that  his  genius  directed  him  rather  to 
perspective  than  to  a  design  of  the 
figure,  he  applied  himself  to  study  the 
nohle  edifices  erected  from  the  plans 
of  Giacomo  Baronio,  called  il  Vignola. 
Many  of  his  works  are  in  the  palaces 
at  Bologna,  in  which  the  figures  are 
painted  hy  the  most  distinguished  of 
his  contemporaries  ;  he  was  a  perfect 
master  of  the  chiaro-scuro,  and  gave 
to  his  works  so  surprising  a  relief  that 
they  have  the  appearance  of  a  perfect 
illusion:  died  1632. 

Denys  (Jacques),  bom  at  Antwerp, 
1 647.  Studied  under  Erasmus  Quel- 
liuus,  and  afterwards  at  Rome  and 
Venice,  copying  the  works  of  Raffaelle, 
Giulio  Romano,  Guido  and  Titian ; 
he  painted  several  historical  pictures 
and  portraits,  amongst  others,  the 
Grand  Duke  of  Tuscany  and  his  family, 
also  an  Ecce  Homo,  in  the  manner 
of  Vandyck,  but  without  that  purity 
of  colouring.  His  style  is  a  com- 
pound of  the  Roman  and  Venetian 
schools. 

Denys,  a  modem  French  painter, 
celebrated  for  his  landscapes,  many  of 
which  he  executed  for  the  Court  of 
Naples,  at  which  place  he  went  to  re- 
side, as  well  as  for  other  persons :  he 
never  omitted  to  introduce  cows  into 
bis  pictures,  and  embellished  them 
with  plants,  so  natural  and  so  highly 
finished,  that  the  species  might  be 
distinguished ;  the  tone  of  his  colour- 
ins  is  occasionally  somewhat  too 
yellow. 

Debvet  (Claude),  bom  at  Nancy, 
1600.  Studied  under  Henriet,  and 
became  a  good  painter  of  history  and 
portraits. 

Deeyck  (Peter  Cornelius),  bom  at 
Delft,  15G8.     Stuitied  under  Hubert 


Jacobs,  called  Grimani,  but  adopted 
the  style  of  Bassan,  whom  he  imitated 
so  successfully  that  good  judges  are 
frequently  deceived  ;  he  painted  both 
in  large  and  small,  and  executed  se- 
veral portraits,  which  were  greatly 
admired  :  died  1630. 

Deryck  (William),  bora  at  Ant- 
werp, 1635  ;  painted  history,  the 
figures  usually  as  large  as  hfe,  but 
never  reached  any  eminence  :  died 
1697. 

Desani  (Pietro),  bom  at  Bologna, 
1 595 .  Studied  under  Lionella  Spada, 
painted  history,  well  composed  and 
correctly  designed,  but  hard  in  colour- 
ing; the  churches  and  public  buildings 
in  Reggio  abound  with  them :  died 
1647. 

Desbarkes  (Bonaventura),  bom  at 
Paris,  1700;  painted  history  in  the 
taste  of  the  time  and  place,  but  never 
rose  above  mediocrity  :  died  1 729. 

Descamps  (John  Baptist),  bom  in 
Dunkirk,  1714  ;  painted  history,  vil- 
lage scenes,  and  family  subjects  with 
some  reputation,  but  is  better  known 
as  an  author  than  as  a  painter :  died 
1791. 

Descoenere  (Saladin).  The  church 
of  the  Minorites  at  Ghent  possessed 
a  very  remarkable  production  of  his, 
the  contract  for  which  is  dated  Octo- 
ber 14th,  1434.  It  not  only  fixes  the 
subject  of  the  painting,  but  even  dis- 
tinguishes the  colours  the  artist  was 
to  employ  in  its  execution.  This  in- 
teresting piece  is  reported  in  the  Me- 
moires  de  Gand,  par  le  Chevalier 
Dieriex. 

Deshayes  (Jean  Baptist),  bom  at 
Rouen,  1729.  Studied  successively 
under  Colin  de  Vermont,  Restout  and 
Boucher,  then  visited  Rome  for  im- 
provement, and  on  his  retum,  painted 
nistorical  subjects  with  some  reputa- 
tion:  died  1765. 

Deslyens  (James  Francis),  bom 
in  Ghent  in  1684,  was  a  painter  of 
portraits;  he  died  in  Paris,  in  1761. 

Desportes  (Francis),  bom  at 
Champignon,   1661.     Studied  under 
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Beraaert,  the  pupil  of  Snyders ;  his  i 
BuMecta  were  usually  the  huntings  of 
Afferent  animals,  in  which  the  dogs 
are  Bpiritcdly  depicted,  and  very 
natural ;  he  also  encelled  in  flowers 
and  insects,  and  painted  several  pic  • 
tui«9  for  Louis  XIV. :  died  1/43. 

Desportes  (Claude  Francis),  son 
of  Francis,  painted  animals  in  the 
style  of  his  father  with  some  success  ; 
died  1774. 

Despbez  (Louis  John),  bom  at 
Lyons  about  1750;  painted  history 
and  battle-pieces  in  a  bold  and  vigo- 
rous style.  One  of  his  best  pictures 
is  a  representation  of  the  Battle  of 
Svenksund:   died  1804. 

Desubleo  or  Sobleo  (Michele), 
bora  in  Flanders.  Studied  under 
Guido,  painted  history  for  thechurcbes 
at  Bologna  and  at  Venice,  in  which 
the  grace  and  purity  of  Guido  is  com- 
bined with  the  vigour  of  Guercino. 
One  of  his  best  pictures  ia  a  Cruci- 
fixion, at  Venice. 

Devis  (Arthur  William),  bom  in 
England,  1762,  went  to  India,  and 
painted  several  pictures  descriptive  of 
the  manufactures  of  India  ;  also  an 
historical  composition,  of  Lord  Com- 
wallis  receiving  as  Hostages  the  two 
sons  of  "Kppoo  Saib  ;  and  on  his  re- 
turn to  England  painted  two  large 
pictures,  one  representing  Cardinal 
Langton  instigating  the  Barons  to 
force  King  John  to  sign  Magna 
Charta;  the  other  the  Conspiracy  of 
Babington  in  the  reign  of  Queen  Euza- 
beth  ;  in  the  former  of  which  the  por- 
traita  of  the  descendants  of  those  Ba- 
rons are  introduced.  On  the  death 
of  Nelson,  he  went  on  hoard  the  Vic- 
tory to  take  the  Ukeness  of  Lord 
Nelson,  and  of  those  officers  and  at- 
tendants who  were  present  in  his  last 
motnentfl,  and  took  a  drawing  of  the 
Gochiit ;  he  also  p«inted  the  portrait 
of  the  Princess  Charlotte  of  Saxe- 
Coburg  i  bis  figures  were  grouped 
withconaiderahle  taste,  highly  finished, 
and  harmoniously  coloured:  diedI822. 

Devis  (Arthur),  bora  at  Preston, 
Laucuhiie,    I711.      Studied    under 


Tillemans,  and  painted  portraits  and 
conversation  pieces,  particularly  one 
of  the  Pretender's  fnends,  in  which 
he  introduced  a  portrait  of  himself  as 
the  Pretender,  whom  he  greatly  re- 
sembled in  feature;  his  portraits  were 
usually  small  half  lengths:  died  1787. 

Devis  (Anthony),  son  of  Arthur, 
excelled  in  landscapes  :  died  1817. 

De  Wit— See  Wit. 

Devndh  (John  Baptist  Van),  bom 
at  Antwerp,  1620;  painted  history 
and  landscapes  in  water  colours,  also 
portruts  in  miniature,  neatly  pencilled, 
coloured  with  great  sweetness,  and 
elegantly  composed.  The  King  of 
Spain  purchased  most  of  his  works  : 
died  1669. 

Deysteb  (^Louis),  bom  at  Bruges, 
1656.  Studied  under  John  Maes, 
and  afterwards  visited  Kome  and  Ve- 
nice, studying  from  the  antique,  and 
the  works  nf  the  best  modern  masters ; 
he  painted  histoiy,  composed  in  a 
grand  style,  with  flowing  draperies,  bo 
arranged  as  not  to  hide  the  delicate 
formation  of  the  limbs,  the  colouring 
warm,  and  with  a  freshness  in  the 
carnations  resembling  Vaadyck  ;  his 
best  compositions  are  the  Crucifixion; 
the  Resurrection,  and  the  Death  of 
the  Virgin:  died  1711. 

Deysteb  (Anna) ,  daughter  of  Louis, 
bora  1696.  Studied  under  her  father, 
and  imitated  his  works  with  the 
greatest  precision  ;  also  excelled  aa  a 
landscape  painter  :  died  1746, 

DiAMAKTiNi  (Gniseppe),  bom  at 
Eomagna  about  1660;  resided  at 
Venice,  and  punted  histoir  for  the 
churches,  and  for  private  coUections  ; 
one  of  his  chief  productions  is  a 
painting  of  the  Wise  Men's  Offering. 
Diana  (Benedict^,  a  Venetian 
iHunter,  Uved  in  the  time  of  the  Bel- 
lini, and  in  emulation  of  them  punted 
in  the  college  of  St.  John  the  Evan- 
gelist a  number  of  the  Brethren  dis- 
tributing alms  to  the  poor;  in  the 
Church  del  Carmine  he  painted  a  Sta. 
Lucia  between  two  other  Sainta ;  and 
in  the  sacristy  of  the  Father  Servitors 
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the  fine  punting  over  the  altar ;  his 
works  shew  vbat  a  great  adyonce 
punting  had  made  in  those  tiroes:  he 
flourished  m  1500.  Sidolfi,  par.  1. 
p.  24. 

DiANTi  (John  Francis),  a  Ferrarese 
painter,  followed  the  manner  of  Dossi, 
and  flonriahed  about  the  ^ear  1560. 

DiCHici  (Florence),  of  nacrleni, 
vas  a  painter  of  flowers,  fruit,  and 
preserres,  and  bo  much  esteemed  in 
nis  time  that  his  portrait  was  engraved 
with  verses  in  his  praise. 

DiciANi  (Jasper),  a  Venetian,  was 
an  excellent  designer,  and  painted  his- 
tory with  great  freedom  in  colouring ; 
he  ptunted  in  Venice  and  in  Dresden, 
where  he  worked  in  the  theatres,  and 
for  the  gentry  of  the  country,  and  also 
in  Rome,  where  he  painted  for  the 
nobility  both  in  oil  and  in  fresco. 

DiELAi  — See  Sdbciii. 

Di£FENBECH  (Abraham  Van),  born 
at  Bois  le  Due,  1607  ;  first  practised 
painting  on  glass,  in  which  he  was 
considered  superior  to  any  of  his  com- 
petitore,  and  some  of  his  works  of 
thai  description  are  in  the  Cathedral 
of  Antwerp ;  afterwards  became  a 
scholar  of  Rubens,  whose  style  he 
imitated  with  great  success  both  in 
Scripture  and  profane  history,  and  in 
some  of  his  productions  is  said  to 
equal  Vandyck ;  he  came  to  England 
in  the  reign  of  Charles  I.  and  made 
designs  for  the  Duke  of  Newcastle's 
Book  of  Borsemanship  ;  there  is  a 
fine  picture  by  him  in  the  church  of 
the  Carmelites,  at  Antwerp,  repre- 
senting  the  Virgin  in  the  Clouds  with 
St.  :^Ims:  died  1675. 

DiEPRAAM  (Abraham),  bom  at  the 
Hague,  1655 ;  studied  first  under 
Dirk  Stoop,  the  father  of  Abraham 
Stoop,  the  battle  painter,  and  next 
under  Hendrick  Zorg,  but  afterwards 
adopted  the  style  of  Adrian  Brouwer, 
and  painted  drolleries  and  drunken 
frolics,  but  not  equal  to  Brouwer. 

DiEBCKx  (Matthew  lgnatius),bom 
at  Antwerp,  in  1807,  was  a  pupil  of 
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M.  Van  Brec ;  he  went  to  Italy  to 
improve  himself  in  punting  historical 
subjects,  and  in  1825  was  crowned  at 
Rome.  He  was  an  artist  of  eminent 
talent,  and  died  in  his  native  city  in 
ltJ32,  in  the  flower  of  his  age. 

DiEST  (Adrian  Van),  horn  at  the 
Hague,  1655 ;  studied  under  his 
father,  a  painter  of  sea  pieces,  and  on 
coming  to  England  was  employed  by 
the  Earl  of  Bath  in  punting  views  on 
the  coast  of  Devon  and  Comwal!, 
which  possess  considerable  merit,  are 
transparent  in  colouring,  and  the  dis- 
tances  well  kept ;  the  figures  were 
frequently  inserted  by  Adam  Coloni, 
bis  brother-in-law ;  he  also  painted 
portraits  which  possess  great  merit : 
died  1/04. 

DiESTCH  ( John  Ghristofifaer),  horn 
at  Nuremberg,  1710,  punted  land- 
scapes with  considerable  reputation. 

DiETEKLiN  (Vendelin),  the  glory 
of   his    country,  Argentina,    both  in 

[laintlng  as  well  as  in  architecture, 
eft  many  treatises  which  were  the 
foundation  of  those  magnificent  fa- 
brics raised  in  Germany.  Sandrart, 
p.  304. 

Dietrich  or  Dietkicy  (Christian 
William  Ernest),  bom  in  Saxony, 
1712.  Studied  landscape  painting 
under  Alexander  Thiele,  but  nis  prin- 
cipal talent  lay  in  imitating  the  works 
of  Rembrandt,  Ostade,  Poelemburg, 
end  Salvator  Rosa  ;  he  was  an  excel- 
lent colourist,  and  painted  some  his- 
torical landscapes  in  capital  style  : 
died  1 744. 

DiEVEN  (N.),  a  Flemish  painter  of 
flowers,  fruit,  and  inanimate  objects. 

DiNARELLi  (Juhan),  a  painter  of 
Bologna,  was  a  scholar  of  Guido  Reni, 
and  painted  in  the  church  of  St.  Do- 
minic, in  Bologna,  the  picture  of  the 
Guardian  Angel :  he  flourished  about 
1635. 

DiNCHi  (James),  a  German,  was 
in  his  time  a  painter  and  engraver  of 
some  credit ;  his  portrait  b  engraved, 
and  it  is  believed  by  hiuself ;  he  flou- 
rished about  1550. 
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DiNGMANS  (Adam),  born  at  Haer- 
lem  in  1637*  (^ed  in  1 704  :  he  was  a 
pupil  of  S.  de  Bray. 

DiNO,  or  Bandino  (Nello  di),  a 
Florentine,  learned  to  paint  of  Tassi, 
and  was  one  of  the  three  that,  with 
Bruno  and  Buffalmacco,  formed  the 
triumvirate  of  facetious  and  jocular 
men  that  gave  so  much  material  to 
John  Boccacio  in  writing  his  Deca- 
meron of  their  burlesque  inventions 
about  the  year  1350  :  he  painted  a 
considerable  time  with  his  companions, 
and  enjoyed  a  long  Ufe.    Baldinucci, 

8CC«  ^«  p»  ^Oa 

Dtnteb  (Gerard  van),  bom  at  Bois- 
le-Duc,  in  1745,  was  a  pupil  of  H.  I. 
Antonissen  ;  he  lived  at  first  at  Ley- 
den,  and  afterwards  established  him- 
self at  Brussels  ;  having  been  some 
time  at  Boom,  near  Antwerp,  he  re- 
turned in  1810  to  his  native  city. 
He  was  one  of  the  founders  and  direc- 
tors of  the  Academy  of  Design  and  of 
Painting  at  Bois-ie-Duc,  where  he 
died  in  1820.  He  painted  with  much 
talent  landscapes  ornamented  with 
animab. 

Digs  (Jasper),  a  celebrated  Portu- 
guese painter ;  was  sent  to  Rome  by 
Sing  Emanuel,  to  perfect  himself  in 
the  school  of  Michael  Angelo,  and 
made  great  progress  ;  recalled  to  his 
own  country,  he  painted  in  oil  many 
pictures  for  the  church  of  the  monas- 
tery of  Belem,  and  in  other  places 
erected  by  that  monarch  ;  and  in  the 
church  of  the  Misericordia,  he  painted 
the  famous  picture  of  the  Descent  of 
the  Holy  Ghost,  which  is  signed  with 
his  name  and  date,  1534,  and  was 
restored  in  1734. 

DiBSEPOLi  (Giovanni  Battista), 
bom  at  Lugano,  in  1590  ;  painted  his- 
tory for  the  churches  at  Milan  with 
considerable  reputation  ;  his  best  pro- 
duction is  a  picture  of  St.  Teresa,  at 
Como :  he  died  in  1660. 

Dixon  (John),  disciple  of  Sir  Peter 
Lely ;  painted  both  in  miniature  and 
crayons,  bat  mostly  the  former;   in 
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water-colours  there  are  numbers  of  his 
works,  upwards  of  sixty  of  which  were 
in  Lord  Orford's  collection,  both  his- 
ton^  and  portraits,  particularly  Diana 
and  her  Nymphs  Bathing,  after  Poe- 
lemburg ;  a  Sleeping  Venus ;  Cupids 
and  a  Satyr;  these  were  his  best 
works  :  he  died  about  1715. 

DoBSON  (William),  bora  in  Lon- 
don, 1610  ;  had  some  instructions 
from  Francis  Cleyn,  and  copied  some 
works  of  Titian  and  Vandyck,  one  of 
which  being  seen  by  Vandyck,  he 
recommended  him  to  Charles  I.  whose 
portrait  he  painted,  also  that  of  the 
Prince  of  Wales,  Prince  Rupert,  and 
several  of  the  nobility,  which,  though 
inferior  to  Vandyck  in  gracefulness, 
possess  a  charming  tone  of  colour; 
ne  painted  a  picture  of  the  Decollation 
of  St.  John,  in  good  style,  but  rather 
cold  in  the  colouring ;  and  was  called 
by  King  Charles,  the  English  Tinto- 
retto: died  1646. 

Does  (Jacob  Vander),  bom  at  Am- 
sterdam, 1 623 ;  studied  under  Nicholas 
Moyaert,  and  afterwards  at  Rome; 
he  painted  landscapes  embellished 
with  small  figures,  and  animals, 
chiefly  sheep  and  goats,  touched  with 
great  spirit,  and  with  a  beauty  of  pen- 
ciling hardly  to  be  surpassed,  but 
gloomy  and  cold  in  the  colouring ;  he 
subsequently  adopted  the  style  of 
Bamboccio,  and  painted  similar  sub- 
jects with  great  success  :  died  1673. 

Does  (Simon  Vander),  son  of  Jacob, 
bora  at  Amsterdam,  1653;  studied 
under  his  father,  and  painted  land- 
scapes and  cattle  in  a  similar  style, 
but  with  a  clearer  and  more  agreeable 
tone  of  colouring ;  also  portraits  and 
domestic  subjects  in  tne  style  of 
Gasper  Netscher. 

Does  (Jacob  Vander),  the  younger, 
bora  at  Amsterdam,  1653  ;  studied 
landscape  painting  under  his  father, 
and  Karel  du  Jardin,  but  quitted  that 
style,  and  applied  himself  to  historical 
painting  under  Gerard  Lairesse,  in 
which  he  succeeded  admirably  :  died 
1693. 
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DoLABELLA  (Tommaso),  born  at 
Belluno,  1580;  studied  under  Va- 
sillacchi,  called  Aliense,  sometimes 
painted  historical  subjects,  but  ex- 
celled in  portrait  painting ;  he  painted 
those  of  Sigismund  III.  King  of  Po- 
land, the  Royal  Family,  and  several 
of  ^e  nobility. 

DoLCi  (Carlo),  bom  at  Florence, 
1616;  studied  under  Jacopo  Vignali ; 
painted  history,  very  highly  finished, 
the  flesh  resembling  ivory  ;  he  was 
particularly  fond  of  sacred  subjects. 
Heads  of  our  Saviour  and  the  Virgin, 
Magdalens,  &c.  which  are  much  ad- 
mired for  their  tranquil  expression  of 
devotion,  plaintive  sorrow,  and  patient 
suffering ;  his  Madonnas  exhibit  un- 
common deUcacy  and  pathetic  feeling ; 
some  of  his  pictures,  as  large  as  life, 
are  in  the  gallery  at  Florence,  but 
they  are  not  finisned  so  highly  as  his 
other  works. 

DoLci  (Agnes),  daughter  of  Carlo  ; 
copied  some  of  her  father's  works, 
and  painted  some  pictures  of  her  own 
composition,  but  very  inferior  to  those 
of  Carlo. 

DOMENICHINO       or        DoMENICHO 

(Zampieri),  bom  at  Bologna,  1581 ; 
studied  first  under  Denis  Calvart,  and 
afterwards  in  the  school  of  theCaracci; 
having  contracted  an  intimacy  with 
Albano,  he  accompanied  him  to  Italy 
to  study  the  works  of  Correggio  and 
Parmegiano  ;  he  painted  several  sub- 
jects for  the  churches  at  Rome,  the 
Famesian  Gallery,  and  various  other 
pubhc  edifices ;  also  painted  land- 
scapes in  an  admirable  style,  generally 
enriched  with  architecture  and  beau- 
tifiil  fiffures,  and  was  considered  the 
most  distinguished  disciple  of  the 
Raffaelle  school ;  his  design  is  pure 
and  grand,  and  his  heads  full  of 
grace  and  beauty  ;  by  N.  Poussin 
he  is  ranked  as  next  to  Raffaelle. 
Amongst  his  best  pictures  may  be  men- 
tioned, the  Communion  of  St.  Jerome, 
Adam  and  Eve,  also  a  Dead  Christ  on 
the  knees  of  the  Virgin,  with  Mary 
Maedalen,  and  others,  and  the  Mar- 
tyrdom of  St.  Agnes ;  there  is,  how- 


ever, in  some  of  his  oil  paintings  an 
appearance  of  dryness,  and  a  want  of 
effect :  died  1641. 

DoMENiauE  (John), bora  in  France, 
resided  chiefly  at  Rome;  he  was  a 
scholar  of  Claude  Lorraine,  and  one 
of  the  most  successful  copyists  and 
imitators  of  his  style  :  died  1684. 

DoMEB  (J.),  supposed  to  have  been 
bom  at  Alkmaar;  designed  many 
views  in  the  Low  Countries  and  else- 
where ;  those  in  water  colours  are  much 
esteemed  ;  it  appears  that  he  painted 
but  Uttle  in  oil.  In  the  catalogue  of 
Hoet  and  Terwesten  only  one  is  men- 
tioned, an  interior.  Nothing  is  known 
of  his  time  of  Ufe,  but  by  the  design 
that  he  made  of  the  Comet,  which 
appeared  at  Alkmaar  in  1 680,  and  by 
the  engravings  made  after  his  designs. 

Domini  (Girolamo),  bora  at  Cor- 
reggio, 1681  ;  studied  under  Fran- 
cesco Stringa,  Guiseppe  del  Sole,  and 
Carlo  Cignani ;  painted  history,  large 
and  smfdl,  and  several  altar-pieces 
and  easel  pictures  in  a  masterly  style, 
and  with  considerable  reputation : 
died  1739. 

Dominic  (Cavahere),  bom  at  Rome, 
1595;  studied  under  and  imitated  the 
style  of  Pomerancio,  and  painted 
several  considerable  works  for  the  Va- 
tican :  died  1640. 

DoMiNioi  (Francesco),  bom  at  Tre- 
vigi,  flourished  about  1530;  painted 
history  for  the  churches,  but  excelled 
as  a  portrait  painter. 

DoMiNici  (Bemardo),  bom  at  Na- 
ples, 1740;  studied  landscape  paint- 
ing under  G.  F.  Beisch,  a  German 
artist,  and  adopted  his  clear  and 
finished  style,  also  painted  what  are 
called  Bombocciate. 

DoMiNicis  (Anthony),  of  the  city 
of  Palermo,  in  Sicily ;  exercised  his 
profession  in  Naples  with  some  repu- 
tation as  a  painter. 

Donaldson  (John),  bom  in  Edin- 
burgh, 1737 ;  evinced,  whilst  a  child, 
a  taste  for  drawing,  and  at  an  early 
age  produced  some  miniature  portraits 
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in  Indian  ink,  which  gave  proof  of  ex- 
traordinary ability  ;  he  also  imitated 
the  old  engravers  with  a  pen,  so  cor- 
rectly as  sometimes  to  deceive  the  eye 
of  a  connoisseur;  he  afterwards  came 
to  London,  painted  portraits  in  minia- 
ture with  success,  and  obtained  a 
prize  from  the  Society  of  Arts  for  an 
nistorical  drawing  of  the  Tent  of  Da- 
rius ;  he  also  painted  two  pictures  on 
enamel.  Hero  and  Lcander,  and  the 
Death  of  Dido,  and  published  some 
works  on  the  art,  and  on  other  sub- 
jects: died  in  1801. 

Don  ATI  (Bertolo),  bom  in  Venice, 
1540,  died  1601  ;  painted  historical 
subjects  in  a  correct  style. 

DoNATO,  bom  in  Venice,  1429 ; 
studied  under  Jacobello,  and  acquired 
some  reputation  as  an  historical 
painter:  died  1478. 

DoNATO  (Zeno),  painted  in  Rimini, 
the  picture  of  St.  Marino,  and  two 
others,  which  are  done  with  great 
care:  he  was  bom  in  Venice  in  the 
year  1678. 

DoNCKEB  (Peter),  bom  at  Gouda  ; 
studied  under  Jacob  Jordaens,  and 
afterwards  visited  Rome  for  improve- 
ment ;  he  painted  similar  subjects  to 
Jordaens,  and  in  a  similar  style  :  died 
1688. 

DoNCKER  (John),  born  at  Gouda, 
1610;  painted  portraits  with  consi- 
derable reputation  ;  his  principal  pro- 
duction is  a  large  picture,  containing 
the  portraits  of  several  persons  of  dis- 
tinction in  his  native  city,  which  gives 
proofs  of  vast  abihty :  he  died  young. 

DoNDUCCi  (Giovanni  Andrea), 
called  II  Mastellatta,  bom  in  Bologna, 
1575  ;  studied  under  the  Caracci,  but 
attempted  a  style  founded  on  a  spi- 
rited and  graceful  design  in  imitation 
of  the  works  of  Parmegiano,  in  which 
the  body  of  light  is  in  the  centre  of 
the  picture,  and  the  extremities  in 
deep  shade,  many  of  which  are  in  the 
churches  at  Bologna ;  he  also  painted 
landscapes  entirely  in  the  style  of  the 
Caracci. 


DoNOEN  (Dionisius  van),  bom  at 
Dordrecht  in  1748,  was  a  pupil  of 
J.  Xavery  at  the  Hague  ;  at  first  he 
painted  landscapes  with  cattle,  after 
the  manner  of  his  master;  but  he 
afterwards  studied  at  Rotterdam  the 
works  of  Potter,  Cuyp,  and  Wynants, 
and  imitated  nature  successfully ;  his 
paintings  are  found  in  Germany, 
France,  Russia,  and  England,  and  m 
various  collections  in  his  own  country : 
he  died  at  Rotterdam  in  1819. 

DoNi  (Adone  or  Done),  bom  at 
Assisi,  1472  ;  studied  under  Pietro 
Peragino ;  painted  history,  but  his 
style  contains  Httle  of  the  Gothic  man- 
ner of  his  instructor  ;  one  of  his 
pictures  at  Peragia,  representing  the 
Last  Judgment,  is  coloured  with  great 
force  and  vigour  :  died  1 560. 

DoNiNi  (Girolamo),  bom  at  Cor- 
reggio,  1681  ;  studied  successively 
under  T.  Stringa,  Gioseffo  dal  Sole, 
and  Carlo  Cignani,  and  painted  some 
few  historical  pictures  for  the  churches, 
but  was  chiefly  employed  in  easel 
pictures. 

DoNiNO  (Angelo  di),  was  an  ex- 
cellent Florentine  designer,  and  inti- 
mate friend  of  Cosimo  Rosselli ;  and 
if  the  time  he  spent  in  designing  had 
been  employed  m  painting,  he  would 
have  succeeded  better :  he  died  in 
1500.     Vasari,  par.  2.  p.  346. 

Dongs  A  (Josepho),  bom  1628  ; 
studied  under  his  father,  a  painter  of 
moderate  talent,  and  afterwards  under 
Francesco  Fernandez,  then  visited 
England  for  improvement  in  design 
and  colouring;  he  excelled  in  per- 
spective and  architecture  :  died  1686. 

DoNSELAAK  (Henry),  bom  at  Mid- 
delburg,  in  Zealand,  in  1761  ;  a 
painter  of  historical  landscapes ;  often 
copied  ancient  pictures,  and  sometimes 
succeeded  in  equalling  them.  From 
the  exhibition  of  paintings  of  the  So- 
ciety of  the  Fine  Arts  at  Ghent,  there 
must  be  accorded  to  his  productions 
the  just  tribute  of  prabe.  He  died  at 
his  residence  in  Ghent  in  1829. 

DoNTH  (Amold),  of  Ghent,  in 
Flanders,  a  scholar  of  Anthony  Van- 
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dycV,  practised  paioting  in  Rome, 
p^ymg  great  attention  to  figures  and 
portraits  <n  which  he  succeeded  equal 
to  his  mast«r :  be  died  much  respected 
in  1665. 

DoNTONs  (Paul),  of  Valeutiii  i  was 
a  ptunter  of  sod  and  delicate  colour- 
ing, and  it  is  believed  had  studied  in 
Italy,  his  manner  being  very  different 
from  the  usual  character  of  the  Spa- 
niards ;  he  painted  in  TSLrious  places 
in  Spain,  but  especially  in  Vafentia, 
in  the  churches  and  choirs  of  the 
GonveDts  of  Mercede,  his  works  are 
well  conducted,  and  in  perfect  good 
taste:  he  died  in  1666.  Palomino, 
V.  2.  p.  359. 

DooBNlK  (John  Van),  of  Lcyden  ; 
painted  history  and  portraits,  also 
some  pictures  after  the  manner  of 
Wouvermans,  which  attest  his  great 
superiority.  His  portrait,  painted  by 
himself,  has  been  found  in  the  collec- 
tion of  M.  Vander  Marck,  at  Leydeu 

DoaiGNY  (Michael),  born  inFrance, 
1617  ;  studied  under  Simon  Vouet, 
ill  whose  style  he  ptunted  historical 
subjects,  some  of  which  are  in  the 
castle  of  Vincenncs  ;  died  1740. 

DoRiGNY  (Louis),  son  of  Michael, 
born  in  Paris,  165-1  j  studied  first 
under  bis  father,  and  aflerwards  under 
C.  Le  Brun  ;  painted  history,  both 
in  oil  and  in  fresco,  but  without  pos- 
sessing any  very  great  merit:    died 

DossELAAR  (J.  Van),  was  a  Flemish 
historical  painter  ;  in  the  church  of 
St.  Peter,  in  Ghent,  are  eleven  paint- 
ings representing  the  acts  of  the 
Apostle  St.  Peter,  the  Last  Supper, 
and  ibc  Resurrection  of  the  Saviour  ; 
these  are  the  only  specimens  that  can 
be  furnished  of  this  artist. 

Dossr  (Dosso),  bom  near  Ferrara 
about  1490;  studied  under  Lorenzo 
Costa  i  then  visited  Rome  and  Venice 
in  company  with  his  brother  Gio- 
vanni; and  after  studying  the  works 
of  the  best  masters,  painted  land- 
scapes in  a  style  of  their  own  ;  Gio- 
Tanni   paintea  the    landscapes,   and 
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Dosco  the  figures  ;  he  also  excelled  iu 
portraits,  and  painted  that  of  Ariosto 
the  poet;  some  of  his  works  are  in  the 
churches  at  Ferrara,  and  in  the  Dres- 
den Gallery  :  Dosso  died  1560. 

DouDYNS  or  DoDOENs  (William), 
bom  at  the  Hague,  1 630  ;  studied  un- 
der Alexander  Petit,  and  afterwsrdsin 
Italy,  copying  and  designing  from 
the  modem  and  ancient  masters,  and 
particularly  from  the  statues  and 
basso-relievos.  He  gave  to  hb  figures 
an  elegant  form,  and  was  particularly 
correct  in  designbg  the  nude:  his 
draperies  are  well  cast,  his  pencil  free 
and  firm,  and  his  pictures  partake 
more  of  the  Italian  than  the  Flemish 
style.  One  of  bis  best  works  is  the 
Judgment  of  Solomon.  There  are 
also  two  admirable  easel  pictures  of 
Time  discovering  Truth,  and  Wisdom 
triumphing  over  Vice  and  Intem- 
perance ;  his  works  arc  chieflv  in 
fresco  :  died  1697. 

DouFFLEST  (Gerard),  bom  at 
Liege,  1594  ;  studied  under  Tanlier, 
and  afterwards  at  Antwerp,  under 
Rubens ;  he  visited  Italy,  and  on  his 

j  return  to  Liege,    painted  some  good 

{  historical  subjects  for  the  churches 

,  there  :  died  1660. 

1       DouonxY  (William),  bom  iu  York; 

I  practised  portrait  painting  with  con- 
siderable success:  he  flourished  about 
1780. 

DouYEN  (John  Francis),  bom  in 
Cleves,  1656;  studied  under  Gabriel 
Lambert  in,  and  afterwards  under 
Christopher  Puitliuk,  who  excelled  iu 
landscape  and  animab  ;  he  was  suh- 
sequentl}^  employed  by  Don  John  de 
Vclasco  in  copying  the  principal  pic- 
tures in  hie  collection,  but  quitted 
historical  subjects  for  portrait  paint- 
ing, in  which  he  greatly  excelled. 
He  painted  the  portraits  of  the  Em- 
peror and  Empress  of  Germany,  the 
Grand  Duke  of  Tuscany,  and  many 
other  distinguished  personages ;  also 
his  own  portrait  for  the  Horen- 
tine  Gallcn-.  His  small  historical 
pictures,  of  which  there  are  two  in 
the  coUection  of  the  King  of  France, 
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h  and  the  Elders,  and  a  Holy 
Family,  are  much  in  the  Italian  atyle : 
died  1727. 

Docw  (Gerhard),  bom  at  Lcyden, 
1613  ;  studied  painting  first  under 
Kowenhoom,  a  painter  on  glass,  and 
afterwards  under  Kembrandt,  and 
painted  interiors,  conversations,  and 
sometimes  landscapes,  small  size, 
and  wrought  up  beyond  those  of 
every  other  artist  ;  luiiting  the 
rich  and  glowing  colouring  of  Rem- 
brandt with  the  polish  and  suavity  of 
extreme  finishing,  yet  wiih  a  spirited 
touch,  and  a  breadth  of  light  and 
shadow,  and  minuteness  of  precision, 
to  nearly  approaching  to  nature,  aa 
to  become  a  perfect  illusion.  He  first 
painted  small  portraits,  which  were 
admired  for  their  resemblance  and 
thnr  extreme  high  fimsh ;  and  is  said 
to  have  employed  five  whole  days  ' 


wards  devoted  himself  to  fancy  sub- 
jects, generally  confined  to  a  few 
figures,  and  sometimes  to  one  only. 
His  works  are  highly  prized ;  and 
there  are  no  less  than  seventeen  of 
his  pictures  in  the  French  Museum, 
amougst  which  is  the  celebrated 
"  Dropsical  Woman ;"  but  the  most 
capita  picture  in  Holland  is  of  a 
much  larger  size  than  usual,  and 
represents  two  rooms,  in  one  of  which 
is  a  Woman  Suckling  a  Child,  with  a 
Cradle  by  her  side,  a  Table  covered 
with  tapestry,  and  other  embelUsh- 
roents :  the  other  is  a  Surgeon's 
Shop,  with  a  Countryman  undergoing 
ac  operation,  and  a  Woman  standing 
by  with  several  utensils  :  in  another 
part  a  Man  malting  a  Pen  by  candle- 
light ;  and  on  the  opposite  side  a 
School,  with  Boys  sitting  and  writing 
at  different  desks.  There  is  also  at 
Rorence  a  candlelight  piece,  which 
ii  exquisitely  finished :  died  1 674, 

Doyen  (Gabriel  Francis),  bom  in 
Paris,  1726  ;  studied  under  Vanloo, 
then  virited  Italy,  and  studied  the 
works  of  all  the  great  maatera  at 
Venice,  Bologna,  and   other  places. 
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and  on  his  return  to  Paris  acquired 
considerable  reputation  aa  an  his- 
torical painter ;  his  picture  of  the 
Death  of  Virginia  gained  him  admis- 
sion into  the  French  Academy  :  died 
1806. 

DozEi.Lo  (Pietro  Ippolito  del), bom 
at  Naples,  1405  ;  studied  under  Cola 
Antonio,  and  became  a  reputable 
painter;  died  1470. 

Dbaohi  (Giovanni  Battista),  bom 
at  Genoa,  1657;  studied  under  Do- 
mcnico  Piola,  and  painted  historv,  in 
which  he  combines  the  design  of  the 
Bologncse  school  with  the  taste  of 
Parmegiano.  His  oil  paintings  are 
superior  to  his  fresco :  many  of  the 
latter  are  in  the  churches,  and  his 
easel  pictures  in  private  collections. 

Dbassaert,  a  Dutch  artist  of  the 
l/th  century ;  painted  landscapes, 
ruins,  and  stag-hunts. 

Dkeqt  (John  van),  bom  at  Am- 
sterdam 1  was  a  landscape  painter, 
and  gained  the  gold  medal  for  design 
at  the  Academy  of  Amsterdam :  he 
painted  some  scenes  for  the  new 
theatrein  1774.  His  painting,  known 
under  the  name  of  the  Modem  Saloon, 
was  designed  by  Bulthius,  and  en- 
graved by  C.  Brouwer  :  he  died  at 
Amsterdam  in  1807,  at  the  age  of  70. 

Dreveb  (Adrian  van),  a  Dutch 
painter  of  landscapes  and  shipping, 
fiouriahed  about  1 673  :  his  life  as  an 
artist  was  spent  in  England. 

Deielst  (Egbert  van),  was  born  in 
Groningen,  1746.  His  first  essays 
were  under  Frantz,  a  painter  upon 
tin  in  that  city,  who  persuaded  him 
to  cultivate  the  talents  which  he  dis- 
covered, and  to  improve  his  taste. 
He  then  entered  the  atelier  of  Augus- 
tini  at  Hacrlem,  when  he  began  to 
work  upon  large  subjects.  He  received 
at  a  later  period  some  lessons  Irom  H. 
Meyer,  at  Haerlem,  who  made  him 
draw  from  nature  i  from  thencehe  went 
to  Amsterdam,  where  he  worked  under 
the  eye  of  J.  Cats.  At  that  early 
period  a  number  of  amateurs  sought 
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bis  designs  and  his  paintings.  It  was 
then  that  he  studied  the  works  of 
Ruysdael,  Hohhema,  and  Wynants. 
The  designs  and  sketches  of  landscape 
he  now  made  approached  more  to  the 
manner  and  the  taste  of  the  hest  mas- 
ters of  the  preceding  century  than  to 
those  of  the  present  time ;  his  assi- 
duous study  was  crowned  with  full 
success,  ana  made  him  equal  to  the 
hest  landscape  painters  of  nis  time  : 
several  young  painters  that  he  had 
encouraged  to  follow  his  manner 
arrived  at  a  hiffh  degree  of  perfection. 
The  suhjects  of  his  works  were  usually 
wooded  landscapes,  of  farms  and  cot- 
tages ;  he  disposed  his  figures  and 
ammals  in  his  pictures  with  judgment, 
and  designed  correctly  ;  he  some- 
times represented  nature  in  a  melan- 
choly and  miserable  state,  cottages 
falling  to  ruin,  old  trees  uprooted  and 
decaying,  and  lands  uncultivated ;  he 
well  understood  the  chiaro-scuro  ;  his 
skies  are  of  a  beautiful  hue,  according 
to  the  hour  of  the  day  ;  his  colouring 
neither  too  cheerful  nor  too  dark, 
harmonizing  well  with  nature;  his 
touch  light  and  liquid.  However,  we 
must  say,  that  often  in  some  of  his 
pictures  are  trees  without  bark,  and 
small  branches  painted  somewhat  too 
laree ;  these  negligences  sometimes 
make  his  works  known :  he  died  in 
1818,  aged  72. 

Drielst  (John  Vuring  van),  son 
of  the  celebrated  Egber  van  Drielst, 
died  at  Amsterdam,  at  the  age  of  23, 
leaving  undoubted  proofs  of  great 
talent :  a  short  time  before  his  death 
he  gained  the  prize  for  design  at  the 
Society  "Felix  Meritis"  at  Amster- 
dam. 

Drillenburg  (William  van),  bom 
at  Utrecht,  1625;  studied  under 
Abraham  Bloemart,  but  quitted  his 
style  to  imitate  the  charming  land- 
scapes of  John  Both:  although  his 
works  possess  great  merit,  they  do 
not  approach  the  excellence  of  that 
master,  either  in  composition  or  in 
colouring. 

Drolling  (Martin),  bom  at  Berg- 


hem,  near  Cohnar,  1 752 ;  first  painted 
portraits,  but  afterwards  adopted  fa- 
miUar  subjects,  which  he  represented 
in  the  style  of  the  Dutch  masters  : 
his  Charitable  Lady ;  the  Confessional ; 
the  Milk  Maid  ;  the  Orange  vender ; 
the  Foreign  Merchant,  and  School 
Mistress,  are  highly  finished  pro- 
ductions, and  not  unworthy  of  one  of 
the  first  masters  :  died  1807. 

Droogsloot,  bom  at  Dort,  1650  ; 
supposed  to  have  been  a  scholar  of 
Henry  Mompers  ;  painted  views  of 
towns,  villages,  and  cities  so  correct 
as  to  be  known  at  first  sight;  also 
fairs,  markets,  and  village  sports,  with 
a  multitude  of  figures  ;  military  caval- 
cades, &c :  his  landscapes  are  plea- 
santly coloured,  skies  clear,  and 
distances  well  kept  ;  but  his  figures 
are  mostly  dumpy,  badly  designed, 
and  vulgar  in  character,  though 
natural  in  their  attitudes  and  occu- 
pations. 

Drost  (N),  bom  at  Amsterdam, 
1638,  died  1690;  studied  under 
Rembrandt, whose  manner  he  followed 
for  some  time ;  then  visited  Italy, 
and  improved  his  style  of  design  by 
studying  the  finest  productions  of  the 
art.  One  of  his  best  pictures  is  a 
representation  of  St.  John  Preaching 
in  the  Wilderness,  which  consists  of 
numerous  figures,  well  grouped,  and 
excellently  coloured. 

Druyvestetn  (Amold  Jansse), 
bora  at  Haerlem,  1564;  was  an 
amateur  painter  of  landscapes,  with 
cattle  and  small  figures :  died  1636. 

DuBBELS  (John),  was  a  scholar  of 
Backhuysen,  and  painted  similar  sub- 
jects in  imitation  of  his  style,  with 
great  success:  flourished  in  1720. 

DuBLEWORST  (Nicholas),  is  only 
known  by  a  painting  which  he  gave 
to  the  hospital  of  St.  Job,  at  Utrecht, 
in  1636,  and  which  represented  the 
heads  of  the  Magi. 

Dubois  or  Bociiio  ( Jeronimo),  of 
Bois-le-Duc,  lived  in  the  year  1 500  : 
he  painted  humorous  subjects,  which 
were  copied  by  other  painters,  by 
which  they  maae  great  profits. 
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Dubois  (Girolamo),  a  native  of 
Bois-le-Duc ;  painted  masks  and 
figures  to  excite  laughter ;  also  com- 
posed a  Vision  of  the  Infernal  regions, 
with  demons  tormented  in  fires,  the 
whole  expressed  with  so  much  force, 
as  to  excite  terror  in  all  that  saw  it. 
The  expression  and  Tarietv  of  his 
characters,  and  the  strength  of  his 
colouring,  have  made  his  works  sought 
after  at  great  prices :  the  King  of 
Spain  possesses  the  greater  part  of 
them.  In  the  wardrobe  of  the  Kine 
of  France  is  a  tapestry  designed  ana 
coloured  by  him  :  he  flourished  about 
the  year  1 600. 

Dubois  (Cornelius),  a  landscape 
painter,  lived  about  1647:  he  fol- 
lowed the  mamier  of  James  Ruysdael. 

Dubois  (Edward),  bom  at  Ant- 
werp, 1622  ;  studied  under  Groen- 
wegen,  and  afterwards  in  Italy.  He 
came  to  England  in  the  reign  of 
William  III.,  and  practised  landscape 
and  portrait  painting,  with  consi- 
derable success ;  died  1699. 

Dubois  (Simon),  brother  of  Ed- 
ward, bom  at  Antwerp  ;  studied 
under  Philip  Wouvermans,  and 
painted  small  battle  pieces  in  the 
taste  of  the  Roman  school ;  also 
horses  and  cattle,  and  portraits  of  a 
small  size,  the  figures  and  faces  very 
neatly  penciled,  and  distinguished  by 
the  laced  cravats,  the  fashion  of  that 
time.  He  frequently  sold  his  own 
copies  for  originals  by  the  celebrated 
Italian  masters  :  died  1 708. 

Dubois  (Christian),  bora  in  1766  ; 
was  a  pupQ  of  Joseph  Marinkele,  and 
of  Jurian  Andriessen,  for  landscapes 
and  other  kinds ;  he  frequented  the 
Academy  of  Design,  and  carried  away 
the  gold  medal ;  and  in  1820  he  was 
admitted  a  member  of  the  Royal 
Academy  of  Fine  Arts  at  Amster- 
dam :  he  died  in  that  city  in  1837. 

Dubois  (Dominic  Francis),  a  me- 
morable historical  painter,  was  bom 
at  Bruges  in  1800;  J.  F.  Due  and 
Van  Bree  were  his  masters.  He 
painted  two  pictures  in  the  Hall  of 


Audience  at  the  Hague,  representing 
the  heroic  actions  of  Van  Spyck  and 
of  Holbein,  and  was  director  of  the 
Royal  Academy  of  Painting  and  of 
the  Fine  Arts,  at  Bois-le-Duc,  where 
he  died  in  1840. 

Dubobdieu  (Peter),  lived  about 
1650,  and  painted  poftraits  in  the 
manner  of  Mireveldt,  but  with  less  of 
nobleness  and  of  transparency.  Sui- 
derhoof,  Natalis,  and  Mathan  have 
engraved  his  portraits. 

Due  (John  le),  bom  at  the  Hague, 
1636;  studied  under  Paul  Potter, 
and  imitated  his  style  so  closely,  that 
his  pictures  were  frequently  mistaken 
for  that  master ;  he  afterwards  left 
off  cattle  painting  for  conversations, 
assembhes,  card-players,  musical  par- 
ties, and  miUtary  parades  :  died  1695. 

Due  (James  le),was  received  Mastef 
of  the  Society  of  Painters  of  St*  Luke, 
at  Utrecht,  in  1 626  ;  he  gave  a  picture 
to  the  hospital  of  St.  Job,  the  sub- 
ject was  a  musical  party  :  he  also 
Sainted  conversations  in  the  style  of 
ohn  le  Due,  but  with  a  less  delicate 
touch,  and  less  finish,  although  not 
without  great  beauty  nevertheless. 

DucART  (Isaac),  bom  at  Amster- 
dam, 1630 ;  painted  flower  pieces 
generally  on  satin,  tme  to  nature, 
and  with  a  degree  of  perfection  in 
the  colouring  hitherto  unknown,  and 
greatly  attributed  to  the  material  on 
which  he  painted  :  died  1697. 

Ducci  (Virgil),  a  native  of  the  city 
of  Castello,  and  a  scholar  of  Francesco- 
Albani,  painted  in  the  cathedral 
church  of  his  country,  the  two  side 
paintings  of  the  altar;  the  subjects 
taken  from  the  story  of  Tobit,  are 
full  of  small  figures,  and  painted  in  a 
careftil  and  delicate  manner :  he 
flourished  about  1650.  Abate  IHti, 
p.  444. 

Duccio  (Di  Boninsegna),  flourished 
in  Florence  about  1311,  at  which 
time  he  was  painting  the  grand  altar- 
piece  of  Sienna,  the  centre  of  whicb 
represents  the  Madonna  and  Saints^ 
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and  the  sides,  various  designs  from 
sacred  history :  died  1360. 

DucHEMiN  (Catharine),  bom  at 
Paris,  1630,  died  1698  ;  this  lady  ex- 
celled in  flowers  and  fruit,  which  she 
designed  in  a  natural  and  elegant 
style,  and  witji  a  good  tone  of  colour- 
ing. 

Due  a  (Joseph  Francis),  bom  at 
Ledeghem  in  East  Flanders,  began 
his  studies  at  the  Academy  of  Bmges, 
and  afler  obtaining  all  the  first  prizes, 
set  out  in  1 787,  for  Paris,  where  he 
received  lessons  from  M.  Suv6e  ;  he 
visited  Rome,  and  on  his  return  to 
his  own  country,  having  sent  his 
productions  to  the  different  exhibi- 
tions in  Belgium,  he  was  appointed 
painter  to  the  King  of  the  Nether- 
lands, and  corresponding  member  of 
the  Royal  Institute,  and  other  socie- 
ties. Several  of  his  historical  paint- 
ings are  in  the  collection  of  Prince 
Eugene,  at  Munich.  The  two  paint- 
ings of  Night  and  Morning,  are  in  St. 
Cloud  ;  Venus  rising  out  of  the  Sea, 
is  in  the  Museum  at  Bmssels ;  the 
Narcissus ;  the  portrait  of  M.  Ducq ; 
that  of  M.  Meulemeester ;  and  the 
Marriage  of  Angelica  and  Medoro, 
are  in  private  collections :  he  also 
made  several  paintines  for  the  churches; 
among  his  finest  full-length  portraits, 
are  those  of  the  Baron  de  Keverberg, 
Governor  of  East  Flanders  in  1818, 
and  his  wife.  His  John  Van  Eyck, 
and  the  Prince  and  Princess  of 
Orange  ;  also  a  Visitation,  are  in  the 
possession  of  the  present  King  of  Hol- 
land: M.  Ducq  died  in  Bmges  in 
1829. 

DuFAU  (Fortune),  bora  at  St.  Do- 
mingo, was  a  pupil  of  David,  and 
painted  historical  subjects  with  con- 
siderable success :  Ugolino  in  Prison ; 
St.  Vincent  de  Paul ;  and  a  Philo- 
sopher meditating,  are  amongst  his 
best  productions :  died  1821. 

DuFEESNE  (Charles  Louis),  a 
Frenchman,  bora  at  Nantes,  1635, 
died  1711  ;  painted  historical  subjects 
and  portraits  with  equal  success. 
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DuGHET — See  PoussiN. 

DuiNEN  (John  Baptist  Van),  bom 
at  Antwerp  in  1620,  was  a  painter  in 
water  colours,  of  history,  and  of  por- 
traits ;  he  also  made  miniatures  of  the 
same  kind,  which  were  of  great  value. 

DuiVELAND  (D.  Van),  a  Dutch 
painter,  is  slightly  mentioned  by 
Houbraken,  who  says  he  painted 
some  modern  compositions. 

DuiVEN  (John),  a  Dutchman,  bom 
at  Gouda,  1 600;  studied  under  Walter 
Crabeth,  under  whose  tuition  he  be- 
came a  reputable  painter  of  portraits : 
died  1 640. 

DuiSTER,  a  Fleming,  painted  con- 
versations, a  kind  of  subject  for  which 
he  had  no  great  talent. 

DuLiN  (Peter),  bora  at  Paris, 
1670,  died  1748  ;  painted  history, 
but  no  account  is  given  of  his  style. 

DuLLAEET  (Hayman),  bom  at  Rot- 
terdam, 1 636,  a  pupil  of  Rembrandt ; 
usually  painted  cabinet  size  pictures 
and  small  portraits,  and  approached  so 
near  to  the  style  of  his  master,  as  to 
be  mistaken  for  him.  One  of  his 
pictures,  a  Hermit  on  his  knees, 
would  have  been  sold  for  a  Rem- 
brandt, if  DuUaert's  name  had  not 
been  discovered  ;  and  another,  repre- 
senting Mars  in  armour,  was  actually 
sold  at  Amsterdam  for  one  of  his: 
died  1684. 

DuMEE  (William),  painted  in  the 
royal  palaces  of  the  Louvre,  the  Tuil- 
leries,  St.  Germains,  and  Fontain^- 
bleau,  in  the  reigns  of  Henry  III.  and 
IV.     Felibien,  par.  3.  p.  85. 

Duncan  (Andrew  John),  bom  at 
Amsterdam;  was  a  painter  of  land- 
scapes, and  views  of  towns  :  he  hved 
at  Ghent,  where  he  died  in  1834. 

DuNZ  (John),  bom  at  Beme  in 
1 645 ;  was  a  good  painter  of  portraits, 
of  flowers,  and  of  fruit:  he  died  in 
1736. 

DuPLESsis,  a  Fleming ;  there  is  by 
him  in  the  Hotel  de  Ville  of  Louvain, 
the  portrait  of  Duke  John  of  Brabant ; 
it  bears  the  date  of  1708. 
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D  u  p  o  N  T  (Gainaborough),  bom 
about  1767,  nephew  of  the  celebrated 
Thomas  GaineboTOuglt ;  painted  por- 
traits and  landscapes  in  imitation  of 
the  ttj\e  of  his  uncle ;  his  principal 
work  is  a  large  picture  representing 
the  portraits  of  toe  Trinity  Masters 
in  their  great  room  on  Tower  Hill : 
died  1797. 

Dupr£  (Nicholas),  bom  at  Utrecht 
in  1 734 ;  was  a  painter  of  birds, 
landscapes,  bas-rclicfa,  subjects  of 
bislary,  aud  portraits,  but  his  reputa- 
tion as  a  painter  was  not  very  great : 
he  died  at  Utrecht  in  1786. 

DrPB^  (Daniel),  bom  in  Amster- 
dam in  1 7A2 ;  bad  for  his  master 
John  Van  Dregt,  and  stucUed  after- 
wards at  the  Academy  of  Design, 
under  Jurian  Andriessen  ;  as  he 
preferred  landscape  painting,  he 
travelled  through  Switzerland,  and 
a  few  years  afterwards,  to  the  banks 
of  the  Rhine.  la  these  excursions 
he  riaited  at  Manheim  and  Dussel- 
dorf,  the  noble  galleries  of  the  Elector. 
In  1796,  he  sent  to  the  Society  of 
Sdences  at  Haerlem,  a  painting  of 
the  highest  merit  :  he  went  into 
Saxony,  and  different  parts  of  Ger- 
many, and  to  Rome,  from  whence  he 
tent,  annually,  a  paioting.  as  evidcuce 
of  bis  progress ;  that  of  1 789  repre- 
sented the  tomb  of  Cecilia  Metella, 
near  to  that  city.  After  flie  years 
absence,  usefully  employed,  he  re- 
turned to  his  native  city,  where  he 
settled.  In  1803,  he  gained  the 
second  prize  at  the  Society  of  Felix 
Meritis,  for  a  landscape  of  Arcadia. 
He  exhibited  pictures  in  1810,  1813, 
and  1814,whica  were  honourably  men- 
tioned ;  in  his  painting  of  the  gallery 
of  the  church  of  St.  Peter,  at  Rome, 
which  is  after  the  manner  of  Van  der 
Ulst,  the  disposition  of  the  figures  is 
well  ananged :  he  died  at  Amsterdam 
in  1817. 

D  UP  VIS  (Peter),  a  Frenchman, 
bom  1608,  died  1682;  excelled  in 
g  flowers  and  fruit. 


Ddkamako  (Francis),  a  Venetian 
painter,  was  taught  by  his  mother,  a 
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paintress  of  flowers  ;  which  he  learn- 
ed to  paint  with  such  freshness  and 
beauty,  as  soon  to  surpass  his  iustruc- 
tress.  His  numerous  paintings  in  oil, 
in  fresco,  and  in  water  colours,  which 
he  executed,  are  dispersed  all  over 
Europe,  bear  witness  to  his  skill  and 
assiduity. 

Durante  (George),  a  Count  and 
Abate  of  Brescia,  a  man  of  rare 
talents  in  many  branches  of  science  ; 
commenced  by  painting  flowers,  and 
afterwards  applied  himself  to  paint- 
ing birds,  with  the  utmost  delicacy  of 
colouring,  and  most  admirable  finish- 
ing, they  are  much  souzht  after  and 
esteemed,  and  many  of  tnem  form  the 
ornament  of  the  galleries  of  sovereigns 
and  noblemen  :  he  was  bom  in  1683, 
and  died  in  1755. 

Durante  (Faustino),  a  noble 
Brescian,  brother  of  Count  Abate 
George  Durante,  was  bom  in  1695, 
and  after  his  brother's  death,  took  the 
ecclesiastical  habit,  and  succeeded  to 
the  abbacy  ;  he  delighted  in  painting 
all  sorts  of  birds  from  nature,  and  in 
miniature  ;  also  the  nests  with  youue 
birds  in  them,  which  he  finished  with 
great  care  and  skill,  and  in  every  re- 
spct  equal  to  his  brother  :  he  died  at 
the  age  of  71,  in  the  year  1766. 

DoBEB  (Albert),  bom  at  Nurem- 
burg,  in  Germany,  1471  ;  studied 
under  Michael  Wolgemuth.  Painted 
hisloiy  aud  portrait,  excellently  co- 
loured, and  highly  finished,  hut  formal 
in  outline,  the  tints  not  well  blended  i 
his  draperies  stiff  aud  heavy  ;  and 
his  aenal  perspective  very  faulty ; 
notwithstanding  which,  his  pictures 
are  to  be  found  in  the  most  distin- 
guished situations,  the  principal  of 
which  are,  the  Adoration  of  the 
Magi  i  the  Crowning  of  the  Virgin  i 
Adam  and  Eve,  Ufe  size  ;  the  Cruci- 
fixion, in  the  imperial  collection  at 
Munich  ;  his  portraits  of  Charle- 
magne, and  some  of  the  Emperors  of 
Austria ;  with  the  twelve  Apostles  in 
the  public  hall  at  Nuremburg;  an 
Ecce  Homo,  at  Venice  ;  the  Battle 
between  Alexander  and  Darius,  at 
K  2 
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drolls,  conversations,  Dutch  peasants 
regaling,  quarreling,  Sc,  with  great 
spirit,  and  in  the  style  of  Ostade,  but 
inferior  to  him  in  colouring:  died 
1704. 

DcsHAN  (Cornelius),  was  bom  in 
Amsterdam,  but  lived  the  greater 
part  of  his  life  in  Vicenza,  where  he 
painted  a  vast  number  of  pictures,  of 
animals,  landscape,  and  battles,  for 
private  persons,  good  both  id  painting 
and  composition :  he  died  about  1G80. 

DrviviER  (John  Bernard),  bom  at 
Bruges,  about  17G2  ;  took  ;his  first 
lesson  in  design  of  Hubert  de  Koek, 
and  continued  his  studies  at  the  Aca- 
demy of  Bruges,  under  Paul  de  Kock  ; 
after  brilliant  success,  he  went  to 
Paris  to  the  atelier  of  M.  Suvee  and 
gained,  in  1788,  the  second  grand 
priie  for  pBUiting.  In  1789,  he  set 
out  for  Italy,  where  he  resided  seTcu 

S^ars,  three  of  which  he  passed  at 
ologna,  Venice,  Florence,  and  Milan, 
with  several  of  his  friends,  M.  Cor- 
nelissen,  and  M.  Brandillon,  an  emi- 
nent painter,  whose  daughter  he 
married  :  in  that  country  he  devoteil 
himself  to  the  study  of  tie  Fine  Arts ; 
he  returned  to  France  in  1796,  and 
settled  in  Paris.  His  picture  of 
Hector  weeping  for  Troy  and  his 
family,  gained  £m  the  puhUc  favour, 


Mtmich;  St.  Philip  and  St.  James;  an 
Adam  and  Eve,  and  his  own  portrait 
in  the  Gallery  at  Florence :  died 
1528. 

DnBNO  (JameB),  bom  m  England, 
1750;  studied  first  under  Andrea 
Caaali,  and  afterwards  under  Mr. 
West,  and  painted  two  pictures  for 
Boydell's  Shakspeare  :  died  1 795. 

DuRBEH  (Oliver  van),  a  painter  at 
Botterdam,  of  history  and  portraits  ; 
was  one  of  that  class  whose  origin  is 
unknown,    and  whose   works  are  of  i 
small  importance. 

DcvAL  (Philip),  bom  in  France  ;  ' 
studied  under  Charles  Le  Bran,  and 
afterwards  visited  Italy  for  improve- 
ment i  he  came  to  England  in  the 
reign  of  Charles  II.  and  painted  some 
historical  pictures ;  be  was  patronised 
by  the  Duchess  of  Bichmood,  for 
whom  he  painted  the  subject  of  Venns 
receiving  from  Vulcan  the  arms  of 
Eneaa  :  died  1 709. 

DtrvAi  (Nicholas),  bom  at  the 
Hague,  1644  ;  studied  under  Wieling, 
then  visited  Italy,  studying  the  works 
of  the  modem  masters,  and  the  an- 
tiques, and  became  a  disciple  of  Pietro 
da  Cortona,  whose  style  he  adopted 
and  followed  very  closely,  and  with 
considerable  reputation :  died  1732. 

DrvBKEDE  (Marc  van),  bom  at 
Brages,  1674;  visited  Itah,  and 
became  a  disciple  of  Carlo  Maratti, 
and  on  hia  return,  was  employed  in 
several  grand  works  for  the  churches 
and  convents,  of  which  his  pictures  of 
the  Martyrdom  of  St.  Lawrence,  and 
the  Idolatry  of  Solomon,  in  the 
chapel  of  St.  Christopher,  are  con- 
sidered the  best.  In  colouring  and 
composition,  he  reaembles  Maratti  ; 
his  pencil  was  easy  and  broad,  and 
des^  tasteful ;  his  latter  pictures  are 
not  caual  to  those  he  painted  soon 
after  his  return  from  Italy :  died 
1729. 

Ddsabt  (Cornelius),  bom  at  Haer- 
lem,  1 6b5  ;  studied  under  Adrian  Van 
Ostade,  and  painted  similar  subjects. 
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ment.  Tliia  little  chef-d'oeuvre,  which 
unites  all  the  merits  of  dc»gn,  of 
composition,  and  of  colouring,  was 
exhibited  in  1825,  at  Ghent;  it  hns 
been  described  by  M.  Comelissen,  and 
engraved  in  "Les  Annales  du  Salon 
deGand."  Among  his  other  compo- 
sitions is  cited  a  view  of  Blacas,  near 
Moustier,  in  the  lower  Alps,  now  in 
the  gallery  of  the  King  oftrancc:  in 
the  mUBeum  at  Marseilles,  there  is 
also  a  tine  composition,  the  subject 
from  one  of  the  romances  of  Chateau- 
briand, Comcdoc^e  stealing  from  liis 
&ther  while  asleep,  to  join  Eudore  to 
partake  of  his  tnartyrdom  ;  and  in 
the  gallery  of  M.  Keratry,  at  Finis- 
terre,  there  is  an  agreeable  painting, 
inspired  by  one  of  Gesner's  Idyles, 


DUY 


133 


EDR 


the  Hamadryad  ;  he  devoted  himself 
to  engraTing  late  in  life :  he  died  at 
Paris  in  1837. 

DuYNEN  (Isaac  Van),  born  at  Dor- 
drecht, was  received  into  the  Society 
of  Painters  at  the  Hague,  in  1665. 
There  was  a  J.  Van  Duynen  enrolled 
among  the  burgesses  of  Dordrecht, 
who  took  up  arms  in  1 673,  to  defend 
their  country  against  the  French :  he 
painted  both  sea  and  fresh  water  fish 
with  great  success. 

Dyer  (John),  bom  in  Carmarthen- 
shire in  1 700  ;  being  fond  of  drawing, 
became  an  itinerant  painter  about 
South  Wales,  taking  nature  for  his 
guide ;  he  visited  Italy  for  improve- 
ment, studying  the  remains  of  anti- 
quity ;  and  on  his  return,  '  painted 
several  landscapes  in  South  Wales, 
and  other  parts  of  the  kingdom ;  died 
1758. 

Dyck   (Sir  Anthony) — See  Van- 

DYCK. 

Dyck  (Daniel  Vanden),  bom  in 
Flanders ;  went  to  Italy,  was  appoint- 
ed painter  to  the  Duke  of  Mantua, 
and  was  much  esteemed  as  a  portrait 
painter ;  he  also  painted  history  vrith 
considerable  success:  was  living  in 
1658. 

Dyts  (John  de),  a  painter  of  Ant- 
werp, is  mentioned  in  the  Aureo  Ga- 
binetto,  p.  370  :  he  Uved  in  the  year 
1666. 

Dyxhoobn  (Peter  Amout),  bora 
in  Rotterdam  in  1810;  was  a  pupil 
of  M.  Schouman,  and  of  J.  C.  Scho- 
tel ;  the  ships  and  marine  views  left 
by  this  artist,  give  evidence  of  the 
great  talents  he  possessed.  In  1838^ 
be  exhibited  at  Amsterdam,  a  Ship  in 
the  act  of  saving  passengers  from  a 
wreck  ;  the  figures  are  painted  by  W. 
H.  Schmidt,  of  Rotterdam  :  he  died 
in  1839,  in  the  flower  of  his  age. 


EcKHABDT  or  EcKABDT  (John 
Giles),  bom  in  Geraiany,  came  to 
England  about  1740;  studied  under 


John  Baptist  and  Van  Loo,  and  ob- 
tained considerable  reputation  as  a 
portrait  painter.  About  the  time  that 
Sir  Joshua  Reynolds  returned  from 
Italy,  he  was  patronized  by  Horace 
Walpole,  and  painted,  amongst  others, 
the  portraits  of  Mrs.  Woffington  and 
Dr.  Middleton  :  is  supposed  to  have 
died  about  1769. 

Edema  (Gerard),  bom  in  Friesland, 
1652;  studied  under  Everdiugen,  and 
painted  landscapes,  principaUy  views 
m  Norway,  with  rocks,  hills,  cliffs, 
torrents,  and  other  wild  scenes  of  na- 
ture, well  coloured,  touched  with 
spirit,  the  skies  of  a  fiery  description, 
and  the  figures  usually  inserted  by 
John  Wycke.  He  visited  Surinam , 
and  made  drawings  of  the  plants  and 
insects  of  that  fertile  region,  and  on 
his  return  to  London,  brought  with 
him  several  pictures  of  that  descrip- 
tion :  died  1 700. 

Edesia  (Adrian),  a  painter  of  Pa- 
via  ;  is  mentioned  by  Lomazzo  in  his 
Trattato  del  Pittura,  p.  35.  He  lived 
in  the  time  of  Giotto. 

Edridge  (Henry),bom  at  Padding, 
ton,  1 768  ;  studied  under  Pether  the 
landscape  painter,  and  afterwards  at 
the  Royal  Academy,  where  he  obtained 
a  medal  for  the  best  drawing  of  an 
academy  figure ;  he  painted  a  minia- 
ture, with  which  Sir  Joshua  Reynolds 
was  so  pleased,  that  he  expressed  a 
wish  to  have  it,  and  became  the  pur- 
chaser. His  earhest  works  were  on 
ivory,  but  he  afterwards  made  his  por- 
traits on  paper,  vrith  black  lead  and 
Indian  ink,  the  backgrounds  beauti- 
fully diversified  and  drawn  with  great 
taste  ;  he  next  discontinued  Indian 
ink  and  used  water  colours,  which  he 
finished  slightly,  except  the  heads, 
which  were  always  remarkable  for 
their  force,  brilliancy,  and  tmth,  and 
finally  he  made  those  elaborate,  highly 
finished  pictures,  on  paper,  combining 
the  depth  and  richness  of  oil  painting 
with  tne  freshness  of  water  colours, 
for  which  style  he  is  indebted  to  his 
study  of  Sir  Joshua's  works,  which  he 
omitted  no  opportunity  of  copyings 


EDW  i: 

He  visited  France  in  1817  and  1819, 
and  made  drawings  of  the  picturesque 
views  about  Paris  and  the  interegtmg 
scenes  in  Normandy,  having  acquired 
his  skill  in  that  branch  from  the  Ute 
Mr.  Heame  j  he  painted  three  por- 
traits in  oil  colours,  two  of  which 
were  small  landscapes,  and  the  third, 
a  copy  of  Teniera  :  died  1821. 

En  WARDS  (Edward),  bom  in 
Castle  Street,  LeiccBter  Fields,  1  "38  ; 
was  a  student  in  the  Duke  of  Rich- 
mond's gallery  in  1 759,  and  a  member 
of  the  Academy  in  St.  Martin's  Lane 
in  1 7C  ] ,  when  he  obtained  a  premium 
for  a  drawing  of  the  human  figure, 
and  in  1764  another  premium  from 
the  Society  of  Arts  for  the  best  his- 
torical picture  in  chiaro-scuro ;  in  1 770 
he  made  a  large  drawing  from   the 

Eicture  at  Windsor  of  the  Interview 
etween  Henry  VIII.  and  Francis  I. 
at  Calais,  for  the  Society  of  Antiquari- 
ans ;  in  1 775  he  visited  Italy,  carefully 
inspecting  every  object  that  was  most 
remarkable  in  nature  and  art,  and  on 
his  return,  in  1781,  obtained  another 
premium  from  the  Society  of  Arts  for 
a  landscape  painting,  and  the  same 
year  he  presented  to  the  Boyal  Society 
•ome  drawings  of  the  singular  effects 
of  the  storm  at  Roehampton  ;  in  1 782 
he  was  employed  at  Bath  to  paint 
three  arabesque  ceilings  in  the  house 
of  the  Hon.  Charles  Hamilton ;  in 
1726,  he  pmnted  a  hunting  party  for 
Mr.  Eastcourt,  his  Commemoration  of 
Handel  in  Westminster  Abbey,  and 
his  picture  of  the  Two  Gentlemen  of 
Verona  for  Boydell's  Shakspeore,  and 
many  others  on  commission ;  and  in 
the  latter  part  of  his  life  he  was  em- 
ployed in  preparing  for  the  press  his 
Anecdotes  of  Painters,  intended  as  a 
supplement  to  Lord  Orford's  work : 
died  1806. 

Edwards  (Sydenham),  bom  about 
1768  i  was  the  first  botanical  painter 
of  his  time,  he  drew  from  nature,  and 
was  equally  auccessfut  in  his  represen- 
tations of  animals ;  his  subjects  are 
accurately  drawn,  and  highly  finished : 
died.  181 9. 
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Eeckhout  (Gerbrandt  Vander), 
bom  at  Amsterdam,  1621  ;  studied 
under  Rembrandt,  and  painted  por- 
traits and  history,  some  of  which  arc 
a  close  imitation  of  the  manner  of  that 
master,  and  although  his  pencUing  is 
tame  and  spiritless  in  comparison,  he 
approaches  him  more  nearly  in  har- 
mony of  colouring ;  he  was  chiefly 
employed  in  portraits,  one  of  which, 
a  likeness  of  his  own  fiither,  is  said  to 
have  astonished  Rembrandt  himself ; 
his  backgrounds  are  generally  clearer 
than  those  of  Rembrandt.  His  prm- 
cipal  historical  compositions  are  Christ 
Disputing  with  the  Doctors ;  and 
Simeon  with  Christ  in  his  arms  ;  Sir 
Robert  Strange  had  a  picture  by  him 
of  a  Guard  Room,  which  he  prized 
much  :  died  1674. 

EECKHOUT(Anthon^  Vander),  bom 
at  Brussels,  1656^  visited  Italy  and 
painted  in  conjunction  with  his  bro- 
ther-io-law,  LevrisDeyster;  Eeckhout 
painted  the  fruit  aud  flowers,  and 
Deyster  the  figures  ;  his  compositions 
were  in  the  Italian  style  :  died  1695. 

Eelkaua  (Eelke  Jelles),  bom  at 
Lcuwarde,  in  1 788 ;  having  lost  his 
hearing  by  a  disease,  was  admitted 
into  the  institution  for  the  deaf  and 
dumb  at  Groningen,  where,  together 
with  E.  Holmigh,  who  was  deaf  aud 
dumb  also,  he  learned  design  and 
painting.  In  1804  he  obtained  the 
first  prize  at  that  school,  and  returned 
home  after  an  absence  of  eight  years ; 
from  that  time  he  studied  not  only 
landscapes  ornamented  with  animals, 
but  particularly  flowers  and  fruit, 
which  he  painted  from  nature,  and 
also  gave  lessons  in  design.  When 
the  sovereign  prince  visited  the  insti- 
tution on  the  occasion  of  the  second 
jubilee,  be  promised  to  furnish  this 
young  painter  with  the  means  of  going 
to  Paris  to  perfect  his  talents,  which 
he  efFectually  did,  and  in  that  city  he 
worked  assiduously  for  two  years.  In 
1818  he  nndertooK  a  journey  at  his 
own  expense  to  the  part  of  France 
the  richest  for  landscape  designs,  also 
to  Switzerland  end  Turing  the  ardour 
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he  felt  for  his  art  was  so  great  that  he 
always  travelled  on  foot,  trusting  en- 
tirely to  the  hospitality  of  the  people 
of  the  country,  which  never  deceived 
him.  At  the  exhibition  of  1818,  two 
pictures  of  flowers  by  him  were  gene- 
rally admired :  he  returned  from  his 
journey  with  a  collection  of  inter- 
esting designs,  and  very  picturesque 
views.  In  1819  he  stayed  some  time 
at  Haerlem,  where  he  had  a  room  in 
the  flower  garden,  and  studied  with 
the  greatest  zeal;  in  1837,  he  became 
blind,  and  at  the  instance  of  his 
friends,  returned  to  Leuwarde,  where 
he  died  in  1839.  In  the  museum  of 
the  Hague  there  are  three  paintings 
by  him,  one  of  flowers,  one  of  fruit, 
and  one  representing  a  view  from  the 
bridge  over  the  Gard. 

Eginton  (Francis),  bom  about 
1 737 ;  may  be  considered  as  the  reviver 
of  painting  on  glass,  of  which  there 
now  exist  nearly  fifty  of  his  produc- 
tions, amongst  which  are  two  Resur- 
rections in  Salisbury  and  Lichfield 
Cathedrals,  from  Sir  Joshua  Reynolds; 
the  Banquet  given  by  Solomon  to  the 
Queen  of  Sheba,  from  Hamilton,  m 
Arundel  Castle  ;  and  Christ  bearing 
the  Cross  :  died  1805.  His  colouring 
is  brilliant,  lights  and  shades  skilfully 
managed,  and  execution  delicate. 

Egmont  (Justus  Van),  born  at 
Leyden,  1 602  ;  studied  at  Antwerp  in 
the  school  of  Rubens,  whom  he  as- 
sisted in  several  of  his  works,  then 
Tisited  Pans,  and  was  appointed 
punter  to  Louis  XIII.  and*XIV.  and 
painted  historical  subjects,  large  and 
small :  died  1674. 

EuRET  (Geo.  Dionysius),  bom  in 
1710  ;  without  instruction,  and  whilst 
▼ery  young,  he  painted  500  plants 
from  the  botanical  garden  of  the 
Prince  of  Baden  Dierlach,  which 
were  purchased  by  Dr.  Trew  for 
4000  florins ;  next  visited  Paris,  and 
was  employed  in  drawing  the  plants 
of  the  Royal  Gardens  there.  His 
fine  taste  and  accuracy  appear  to 
hsve  been  first  pubUcly  displayed  in 
tlie  ''Hortus  Cliffortianus/'    which 


appeared  in  1737:  about  1740,  he 
came  to  England,  and  was  patronized 
by  Mr.  Taylor  White,  Dr.  Mead,  and 
others :  died  1 770,  He  received 
some  instruction  from  Linneeus. 

EicuLER  (Joseph),  a  native  of 
Brunswick,  studied  painting  under  his 
father,  and  then  in  Rome  from  the 
finest  works  which  abound  in  that 
city  of  the  great  masters.  With  close 
study  and  attentive  observation  he 
acquired  the  hiehest  excellence  in  the 
art ;  he  painted  in  crayons  and  in  oil 
with  the  highest  success  and  constant 
employment. 

Ekels  (John),  bom  at  Amsterdam 
in  1 724 ;  studied  design  under  Thierry 
Dalen,  jun.,  but  for  some  years  fol- 
lowed the  business  of  his  father^ 
and  on  resuming  his  studies,  made 
some  views  of  the  city  in  the  manner 
of  John  Ten  Compe,  but  somewhat 
inferior  to  him.  He  left  many  small 
paintings  in  his  manner,  distinguished 
by  good  finish  and  a  happy  effect  of 
light  and  shade :  he  died  at  Amster- 
dam in  1781. 

Ekels  (John,  jun.),  son  and  pupil 
of  John  Ekels,  was  bom  at  Amster- 
dam, in  1759.  His  progress  was  so 
rapid  at  the  Academy,  that  in  a  short 
time  he  passed  several  classes,  and 
received  and  gained  rewards,  amone 
which  was  a  gold  medal ;  he  painted 
conversations,  interiors,  familiar  scenes, 
and  portraits :  at  seventeen,  his  father 
sent  him  to  Paris  to  perfect  himself, 
and  after  two  years  laborious  study  he 
returned  home,  where  he  painted  ex- 
cellent cabinet  pictures  ;  his  works 
are  distinguished  by  a  light  and  deli- 
cate penciling,  and  a  vigorous  colour- 
ing, and  are  copied  from  nature  with 
great  truth.  In  1 783  he  took  a  journey 
along  the  Rhine,  in  company  with  his 
friends,  Daniel  Duprc  and  James 
Kuyper,  both  painters,  and  visited  the 
galleries  of  Manheim  and  Dusscldorp. 
Enjoying  a  competent  fortune,  he 
only  painted  as  an  amateur  :  he  died 
at  the  age  of  65,  in  1793. 

Elbucht  or  Elbrucht  (JohnVan), 
born  in  Holland,  1 500i  and  was  edu« 


cated  in  the  Acwlemy  at  Antwerp ; 
he  paiDted  hutoiy,  but  excelled  in 
landscapes  and  sea-pieces.  In  the 
Cathedral  at  Antverp  is  a  picture  b; 
him,  of  the  Miraculoue  Draught  of 
Fishes. 

Eltas  (Matthias),  born  near  Cassel 
iu  Flanders,  16.58,  was  sent  to  Paris 
for  instruction ;  painted  several  pic- 
tures  for  the  churches  there  and  in 
Flanders,  and  executed  some  portraits 
in  a  masterly  style,  particularly  those 
of  the  men,  but  his  women  are  dressed 
in  too  format  a  style,  and  far  from 
elegant.  Amongst  the  numerous  his- 
torical pieces  may  be  mentioned,  St. 
Felix  resuscitating  a  Dead  Child;  the 
Fall  of  Alanua ;  Moses  striking  the 
Rock  ;  the  Resurrection  of  LaKarus ; 
Christ  on  the  Cross,  with  the  Magda- 
len at  liis  feet ;  and  the  Sacrilicc  of 
Abraham  ;  and  of  his  portraits,  a 
whole  length  figure  of  the  Abbot  of 
St.Winox.and  another  of  Ryckewaert; 
died  1741. 


Antwerp,  iu  the  school  of  Segcrs,  and 
painted  fruit  and  flowers  in  the  highly 
finished  style  of  bis  master  ;  they  are 
principally  to  be  found  in  Germany, 
where  they  are  highly  valued  :  died 
1G8». 

Elliger  or  Elder  (Ottomar),  son 
of  the  above,  born  at  Hamburgh, 
1666.  Studied  under  his  father,  and 
at  Amsterdam,  under  Michael  Van 
Musschcr,  and  painted  small  portraits 
and  conversations  in  his  style  ;  was 
afterwards  a  pupil  of  Gerard  Laircsse, 
and  painted  landscapes  embellbhed 
with  bas-rehefs,  suited  to  the  sub- 
ject, the  backgrounds  enriched  with 
ornamental  architecture ;  his  large 
picture  of  the  Banquet  of  the  Goda, 
IS  a  splendid  production ;  and  bis 
smaller  pictures,  one  of  which  repre- 
sents the  Death  of  Alexander,  are 
worthy  of  a  place  in  the  choicest  col- 
lection J  be  was  also  much  employed 
in  designs  for  booksellers  and  printers ; 
died  1732. 

£lheh (Stephen),  bom  at  Farnham, 
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Surrey ;  painted  dead  game  and  still 
Ufe,  which  be  renresented  with  great 
fidelity.  AAer  nis  decease,  a  sale  of 
his  works  took  place  ;  the  catalogue 
consisted  of  140  lots,  and  was  headed 
Elmer's  Sportsman's  Exhibition:  died 
1801. 

ELBHEiKEB(Adam),bom  at  Frank- 
fort, 1574,  died  1620.  Studied  under 
PhilipUffcnbach,and  in  Italy  from  the 
splendid  scenery  and  works  of  art  in 
the  vicinity  of  Rome,  and  the  works 
of  the  best  ancient  and  modem  masters, 
and  painted  landscapes  superior  to 
those  of  his  master,  and  in  a  style  that 
was  peculiarly  bis  own,  into  which  he 
introduced  small  figures,  distinguished 
by  their  exquisite  finishing  mid  faith- 
ful representation  of  nature,  and  in 
which  he  has  not  been  excelled  by 
auy  artist  whatever,  the  minutest 
parts  will  bear  the  closest  inspection; 
he  generally  represented  his  subjects 
by  candlelight,  torchlight,  or  moon- 
light, the  sun  rising  or  setting. 
Amongst  his  best  works  may  be  reck- 
oned Tobit  and  the  Angel ;  Latoua 
and  her  Sons,  with  the  Peasants 
turned  into  Frogs  ;  the  Death  of 
Procris ;  Pomona ;  and  the  Flight 
into  Ecrpt;  the  last  is  the  most  capi- 
tal of  all,  and  is  now  in  the  Gallery  of 
the  Louvre. 

Elst  (Peter  Vander),  a  Dutch 
painter,  and  a  pupil  of  Gerard  Douw, 
painted  night  pieces,  with  indistinct 
figures  by  the  light  of  flambeaux. 

ELZGVEER(Amold),a  Dutch  painter 
of  landscapes  and  conflagrations,  was 
admitted  into  the  Society  of  St.  Luke 
at  Dordrecht,  m  1046. 

Emkirakt,  bom  at  Antwerp,  1612, 
went  to  Italy  when  young,  and  painted 
landscapes  in  a  superior  style ;  he  waa 
fre^uentl^  engaged  by  the  ablest  his- 
torical painters  to  introduce  his  land- 
scapes into  the  backgrounds  of  their 

Emebt — See  Hehebt. 
Empekeub— See  Lempzreiib. 
EHPOLi(JacopoChimenteda),l>om 
in  the  Florentine  States,  )S54.    Stu- 
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died  under  S.  Frinno,  whose  style  is 
discernible  in  all  his  works,  and  was 
snpcrior  to  most  of  his  contemporaries ; 
be  painted  botli  in  oil  aod  in  fresco, 
and  one  of  his  best  productions,  a  St. 
Ivo,  is  in  the  Florentine  Gallery  ;  he 
sometimes  painted  sweetmeats,  and 
other  luxuries  of  the  table,  in  a  very 
natural  style  and  well  coloured  :  died 
1 640. 

Enfant— See  L'Enfant. 

Engelbbechtsen  (Cornelius),  bom 
at  Leyden,  1468,  formed  his  style  by 
imitating  the  works  of  John  Van  Eyck, 
,  and  is  said  to  have  been  the  first  of 
his  countrrmen  ^'ho  painted  in  oil, 
and  to  rank  amongst  tne  first  of  the 
Flemish  artists  ;  he  painted  equally 
well  in  distemper  ;  his  penciling  was 
delicate,  and  his  draperies  flowing  and 
rich.  Amongst  his  best  pictures  may 
be  reckoned,  a  Cmcitixiou  ;  Abra- 
ham's Sacrifice  ;  a  Descent  from  the 
Cross  ;  a  cartoon  in  water  colours,  re- 
presenting the  Adoration  of  the  Magi; 
and  a  grand  composition  of  the  Vision 
of  the  Lamb,  with  a  multitude  of 
figures,  well  disposed  and  charmingly 
coloured:  died  1533. 

Ekoelkaems  (Cornelius),  bom  at 
Mechlin,  1527  ;  painted  history, 
chiefly  in  distemper  ;  his  principal 
productions  are,  the  Seven  Works  of 
Mercy,  a  large  composition  with  nn- 
merousfie[nres(  another,  equally  grand, 
representing  the  Conversion  of  Saul, 
toe  figores  well  designed,  and  the  co- 
louring equally  good  :  died  1583. 

EpiciE— See  Lepicie. 

Efifamo  (Roimondo),  bom  at 
Naples,  1440.  Studied  under  Sil- 
vester Buono,  and  excelled  in  history: 
died  1482. 

Episcopos — See  Bischop. 

Erashe  (Dedier),  bom  at  Rotter- 
dam, in  1465  or  7,  son  of  Gerard  ; 
was  a  good  painter  of  history,  and  a 
man  of  emdition :  be  died  at  Baale  in 
1536. 

EtcoLANETTi  (Heroiles),  a  Pern- 
gian  painter  of  landscapes,  lived  about 
the  year  1653.     Morelli,  p.  164. 


Eremita  (di  Monte  Senario)— See 
Stefpanescui. 

Ermels  (John  Francis),  bom  near 
Cologne,  1641  ;  painted  history  for 
the  churches  at  Nuremberg,  the  prin- 
eipsl  of  which  represents  the  Resur- 
rection ;  but  excelled  in  landscapes, 
which  he  painted  in  the  manner  of 
Both,  and  imitated  his  style  pretty 
closely:  died  1693. 

Ernesto  (James),  bom  in  Lindau 
in  1588,  having  studied  the  principles 
of  design,  went  into  Italy  under  Adam 
Elsheimer,  from  whom  he  learned  to 
paint  those  agreeable  rural  scenes 
which  gained  him  so  much  reputation 
in  Rome,  end  in  his  own  country, 
where  he  still  punted  a  great  number 
of  historical  subjects  in  fresco.  The 
war  in  Germany  coming  on,  he  was 
placed  under  the  protection  of  the 
Emperor,  who  made  him  a  magistrate 
of  Ancona  ;  he  gave  up  painting, 
and  died  at  the  age  of  G5,  in  Lindau. 
Sandrart,  p.  288. 

Erpard  (Charles),  a  Dutchmen, 
lived  about  the  same  time  as  Erasmus 
Quellinus.  The  historian  De  Bie 
speaks  of  this  painter  as  having  a  spi- 
rited penciling  and  agreeable  painting, 

Errante  (Guiseppe),  bom  in  Si- 
cily, 17t>0,  after  studying  there  visit- 
ed Rome,  and  distinguished  himself 
by  imitating  the  works  of  Raflfaelle, 
Titian,  the  Caracci,  Domenichino, 
but  above  all,  Correggio.  Amongst 
his  best  works  are  Artemisia  weeping 
over  the  ashes  of  Mausolus ;  the  Death 
of  Count  Ugollno  ;  the  Judgment  of 
Paris ;   and  Endymion  and  Psyche, 

Errard  (Charles),  bom  at  Nantes, 
1606,  died  1689;  excelled  in  his- 
torical subjects  and  architectural 
views,  which  he  executed  with  great 

ERTEBoro,  a  Flemish  pwnter,  wa4 
a  pupil  of  David  Teniers,  jnn. 

Ebvest  (James),  a  pupil  of  Adam 
Elsheimer,  painted  ships  and  naval 
fights  very  well. 
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EsoALANTE  (Juan  Antonio),  bora 
at  CordoTa,  1630  ;  studied  under 
Francesco  Ilicci,  and  painted  historica! 
subjects  with  considerable  reputation, 
particularly  one  of  St.  Catalina,  and 
an  altar-piece  of  the  Dead  Christ  in 
the  style  of  Titian  :  died  1670. 

ESPAQNOLETTO See  RiBEBA. 

EsFiNosA  (Giacinto  Geronimo  de), 
bom  at  Valencia,  1600;  studied  under 
Ribolta,  and  painted  history  in  bold- 
ness of  design  and  Tigaur  of  colouring 
resembling  Guercino.  One  of  hia 
principal  works  is  an  altar-piece,  re- 
preseuting  the  Tranaubstantistiou,  also 
painted  many  easel  pictures  for  pri- 
vate collectioiu ;  died  1680. 

Ess  (James Van), boraatAntwerp, 
1570  ;  painted  flowers,  birda,  fish, 
BDd  shellfish,  in  an  admirable  style, 
and  finished  with  the  utmost  care  and 
transparency,  particMilarly  the  latter, 
in  wliich  be  greatly  excelled:  died 
1621. 

EssELBNa  (James),  it  is  believed 
that  this  painter,  who  was  bom  at 
Amsterdam,  was  a  pupil  of  Rem- 
brandt, though  there  is  no  proof  of 
the  assertion.  His  light  manner  of 
painting  but  Uttle  resembled  Rem- 
brandt. The  subjects  of  his  paint- 
ings, which  are  distinguished  by  clear 
coLouring  and  figures,  touched  with 
spirit,  are  often  of  cities  and  sea-sides, 
wooded  landscapes,  still  waters,  and 
edifices,  magnificent  fountuns,  hunting 
pieces,  and  ships  and  boats  rigged 
according  to  circumstances. 

EusTERio  (Mariano  d'),  &  painter 
of  Perugia  i  but  few  of  his  pictures 
are  now  to  be  seen,  but  by  that  in  the 
church  of  St.  Dominic,  in  his  own 
country,  of  the  Virgin  and  St.  Law- 
rence, it  is  clearly  shewn  that  he 
thoroughly  understood  the  art,  and 
was  a  most  excellent  colourist :  he 
lived  in  1570,  according  toPascoU. 

EvEKABDt  (Angelo),  born  in  Bres* 
cia,  in  1C47  i  studied  under  John  de 
Hert,  a  native  of  Antwerp ;  he  lefl 
that  master  to  go  to  Vienna,  where 
fail  brother  was  jeweller  to  the  Em- 
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Cr  Perdiuand  III.,  and  there  put 
self  under  Francesco  Monti,  where 
he  acquired  his  maniier,  and  bis  co- 
louring ;  he  then  went  to  Rome, 
where  he  studied  the  best  works  for 
two  years,  particularly  the  battle  pieces 
of  Bourgognone,  and  returning  home, 
both  his  works  and  the  affability  of 
his  manners  were  much  admired : 
this  glory  he  enjoyed  buta  short  time, 
d)'ing  at  the  age  of  3 1. 

EvEBDiNQEN  (C««ar  Van),  bom  at 
Alkmaer,  1606;  studied  under  Bronk- 
horst,  and  painted  history,  portraits, 
and  landscapes ;  he  designed  well, 
and  coloured  forcibly,  and  with  a  firm 
pencil ;  he  painted  a  noble  picture, 
representing  David's  Victory,  also  a 
large  picture  representing  the  princi- 
pal Officers  of  the  Artillery  at  Alk- 
maer, the  figures  life  size. 

EvERDiNOEN  (Albert  or  Aldret), 
bom  at  Alkmaer,  1621  ;  studied  first 
imder  Roland  Savery,  and  afterwards 
under  Peter  Molyn,  both  of  whom 
he  greatly  surpassed;  he  excelled  in 
painting  rocky  landscapes,  torrents, 
waterfalls,  and  storms  at  sea,  in  which 
the  agitation  of  the  waters,  and  the 
thin  Bgbt  vapours  and  mists  con- 
tending with  the  skies,  are  depicted 
with  surprising  fidehty  and  effect ;  his 
wild  romantic  scenery,  selected  from 
the  coast  of  Norway,  and  the  Baltic 
shores,  remind  you  of  Salvator  Rosa ; 
he  sometimes  painted  gloomy  groves 
and  forests,  with  extensive  vistas,  and 
usually  introduced  small  figures,  which 
are  correctly  drawn  and  pleasantly  co- 
loured ;  his  small  pictures  are  much 
preferable  to  his  lai^  ones:  died 
1675. 

EvERDiNOEN  (John  Van),  youngest 
brother  of  Ceesar  Van  Everdingen, 
bom  at  Alkmaer  ;  painted  subjects 
of  still  life,  which  he  carefully  copied 
after  nature  :  died  1656. 

Eteedyck  (Comelius),  a  Dutchman, 

bora  1610,  died  1652;  painted  some 

good     historical     subjects,    bnt    no 

account  given  of  his  works  or  style. 

EvEBDTCK  (William),  son  of  Cor- 


nelius  Everdyck,  was  a  good  puater 
of  portraits. 

ExiUENO  (Joachim),  born  at  Va- 
lencia, 167-1  ;  excelled  in  painting 
birds,  fish,  fruit,  and  flowers,  and 
other  subjects  of  still  life,  which  he 
touched  with  great  spirit  and  fidelity 
to  nature:  died  17^-1- 

Byck  (Hubert  Van),  born  at  Maa- 
Bcyk,  on  the  borders  of  the  Meuse, 
1366;  was  the  founder  of  the  Flemish 
school,  and  celebrated  for  his  works 
in  distemper,  before  the  introduction 
of  oil ;  one  of  which  representtog  the 
Lamb,  taken  from  the  Apocalypse, 
was  in  the  Louvre  at  Paris ;  and  a 
copy  of  it,  pamted  by  Michael  Coicis, 
for  Philip  I.  of  Spain,  is  in  the  Escu- 
rial ;  it  contains  numerous  figures, 
painted  in  a  hard  stiff  manner,  but 
with  great  truth  and  nature  in  the 
heads,  and  the  landscape  well 
coloured. 

EvcK  (John  Van),  younger  bro- 
ther and  scholar  of  Hubert,  bom 
at  Maascyk,  on  the  borders  of  the 
Meuse,  in  13/0  :  painted  history  and 
landscape,  the  trees,  plants,  and  even 
the  heads  of  the  figures,  copied  from  I 
nature,  exquisitely  penciled  and 
richly  coloured,  but  from  using  too 
much  red  lake,  in  mixing  his  co- 
lours, the  blues  in  his  draperies  have 
turned  green,  and  the  flesh  colour 
looks  thick.  In  the  Louvre  is  a  pic- 
ture of  the  Eternal  Father,  repre- 
sented by  an  old  man  sitting  in  a 
chair,  with  golden  circles  of  Latin 
inscriptions  round  bis  head ;  in  the 
Pembroke  collection,  a  small  picture 
in  oil  of  the  Natirity,  with  the  Ado- 
ration of  the  Shepherds,  the  glory 
surrounding  the  heads  of  the  Ma- 
donna and  Child  is  of  gold  ;  the  Duke 
of  Orleans  collection  contained  a 
capital  picture  by  him,  representing 
the  Wise  Men's  Ofiering ;  and  the 
Earl  of  BurUngton  is  said  to  possess  a 
fine  painting  by  him  of  the  Lord 
Chfford  and  bis  family ;  there  is  also 
a  painting  of  the  Virgin  and  Child, 
with  St.  George,   St.  Donatus,  aod 
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other  saints  in  the  Cathedrul  at  Bru- 
ges:  died  1441. 

ErcK  (Gaspar  Van),  bom  at  Ant- 
werp, 1625  ;  excelled  in  marine  news 
and  sea  fights,  between  Christians  and 
Turks,  in  nhich  the  fire  and  smoke  of 
the  cannon  are  admirably  represented, 
and  the  figures  well  drawn. 

EvcK  (Nicholas  Van),  said  to  have 
been  the  brother  of  Gaspar ;  painted 
battles  by  land,  and  attacks  of  caraliy 
with  considerable  reputation  ;  his  pic- 
tures are  highly  esteemed  at  Antwerp. 

EicK  (Abraham  Vander),  a  painter 

portraits ;    and  Vander  Eyck,    a 

modern  painter,  a  pupil  of  W.  Minje, 


of  portraits  ;  and  Vander  Eyck,  a 
iern  painter,  a  pupil  of  W.  Minje, 
cited  by  G.  Hoet ;  the  works  of 
A,  Vander  Eyck  are  the  only  ones 
mentioned  in  the  catalogues  of  Hoet 
and  Terwesten.  One  must  conclude, 
that  A.  Vauder  Eyck  lived  m  the  1 7th 
century,  and  was  contemporary  with 
William  Mieris,  as  he  finished  his 
paintings    in    the    manner    of     that 

ErcKENS  (Peter),  called  the  Old, 
bom  at  Antwerp,  1599  ;  was  an  emi- 
nent painter  of  historical  subjects, 
the  backgrounds  usually  ennched 
with  architecture  and  landscape ;  his 
figures  were  usually  copied  from  na- 
ture, his  colouring  agreeable,  and  his 
carnations  delicate,  particularly  in  his 
nymphs  and  boys  ;  he  painted  basso 
relievos  and  marble  vases  with  great 
spirit,  and  was  frequently  employed  to 
insert  the  figures  m  the  landscapes  of 
other  masters ;  his  principal  works 
are,  a  Last  Supper  ;  St,  John  preach- 
ing in  the  Desert ;  St.  Catherine 
disputing  with  the  Pagans  ;  died 
16)9. 

Eyckens  (John  and  Francis  Van), 
sons  of  Peter,  bom  at  Antwerp,  John 
in  1623,  and  Francis  in  1632;  stu- 
died under  their  father,  and  excelled 
in  painting  fmit  and  flowers  :  John 
died  in  1669,  and  Fnmcis  in  1673. 

EiDEN  (John  Vander),  painted 
the  draperies  in,  and  copied  some  of 
Leiy's  portraits. 
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Eyndkn  (Francis  Van),  bora  at 
Nimeguen  in  1 694 ;  had  for  his  master 
in  design  Romberg.  About  1716,  he 
studied  painting  under  Elias  Van  Ni- 
meguen, at  Rotterdam,  and  was  em- 
ployed by  that  master  with  some  of 
his  disciples  in  painting  chimney- 
pieces,  and  in  general  decorations  of 
apartments.  Those  works  fortified 
the  talents  of  the  young  pupils,  to 
whom   the    ChevaUer  Vander  Werf 

fave  counsel  and  encouragement, 
'rancb  Van  Eynden  painted  by  pre- 
ference Arcadian  landscapes,  which  he 
executed  in  the  manner  of  John  Van 
Huysum,  but  he  did  not  finish  with 
the  same  perfection.  The  skies  and 
distances  of  his  productions  are  serene 
and  soft :  the  light  clouds  illuminated 
by  the  sun,  and  tinged  warmly,  are 
reflected  in  the  rivulets  ;  the  land  is 
varied ;  the  different  kinds  of  trees 
are  characterized  with  the  greatest 
neatness  and  touch  of  nature  ;  we  may 
say  further,  that  his  figures  are  well 
painted,  and  disposed  with  judgment. 
He  did  not  sign  his  works  unless  the 
purchaser  required  it :  he  died  at  Ni- 
meguen in  1742. 

Eynhourdts  (Rombout),  bora  at 
Antwerp  about  1 605 ;  painted  por- 
traits with  considerable  talent,  but  is 
principally  known  as  an  engraver. 


Fabbrini  (Joseph  Zanobi),  born 
in  the  year  1740  in  Florence,  made 
the  designing  of  figures  his  principal 
study,  under  the  instruction  of  Igna- 
tius Hugford,  in  which  he  succeeded  to 
a  very  high  degree  of  perfection ;  he 
was  presented  by  his  master  to  some 
noble  Englishman,  by  whom  he  was 
^ken  to  London,  where  he  painted 
portraits,  which  were  greatly  esteemed : 
pe  was  living  in  1 776. 

Fabbrini  (Joseph),  a  Florentine 
painter,  was  a  scholar  of  the  celebrated 
Raphael  Mengs;  his  works  in  the 
pity  of  Florence  shew  the  excellence 
he  attained  under  so  great  a  master, 
as  some  architraves  and  wainscots  in 
fresco  in  the  palace  of  the  Grand 


Duke  of  Tuscany,  various  frescoes  in 
the  palace  of  the  Sig.  Cav.  Mozzi, 
and  a  painting  in  oil  in  the  chapel  of 
the  same ;  he  also  painted  the  fresco 
in  the  church  of  the  Carmelites,  in 
the  city  of  Prats  ;  and  a  beautiful 
painting  in  oil  in  the  new  Oratory  of 
St.  Florence  ;  also  the  famous  Cupola 
made  in  the  year  1779,  in  the  Abbey 
of  Valombrosa. 

Faber  (John),  was  a  Dutch  por- 
trait painter  on  vellum,  of  whom 
nothing  more  is  known. 

Faber  (Frederick  Theodore),  born 
at  Brussels  in  1782;  received  his 
first  lessons  in  painting  from  his 
father,  and  afterwards  under  M.  Om- 
meganck,  and  was  one  of  his  most 
distinguished  scholars;  he  painted 
upon  porcelain,  which  promised  him 
more  advantages  than  painting  in  oil ; 
and  in  1819,  he  established  a  manu- 
facture of  that  ware,  and  at  the  exhi- 
bition in  the  Saloon  of  National  Indus- 
try gained  the  gold  medal ;  among  the 
articles  exposed  was  a  service  on 
which  he  had  painted  the  most  re- 
markable views  in  the  kingdom.  But 
he  did  not  entirely  give  up  painting 
in  oil,  for  at  all  the  exhibitions  some 
of  his  works  were  seen.  Landscapes 
and  similar  subjects  were  what  he 
cultivated  in  preference.  He  en- 
graved in  mezzotinto  a  suite  of  thirty- 
six  subjects  after  M.  M.  Ommeganck, 
De  Roy,  Van  Assche,  and  his  own 
works. 

Fabriano  (Gentile  da),  supposed 
to  have  been  born  at  Verona  about 
1360  ;  painted  historical  subjects  for 
the  churches  and  palaces  at  Florence, 
Rome,  and  various  other  places  in 
Italy,  one  of  which,  a  Virein  and 
Child,  was  highly  spoken  of  oy  Mi- 
chael Angelo :  died  about  1440. 
Giacomo  Bellini  studied  under  him. 

Fabricius  (Charles),  bora  at  Delft, 
1624,  excelled  in  perspective,  and  was 
highly  esteemed  as  a  portrait  painter: 
died  1654. 

Fabrizzi  (Antonio  Maria),. bora  at 
Peruna,  1594.  Studied  under  Anni- 
bale  Caracciy  painted  hiatoiy*  touched 
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vith  freedom,  and  inMniooalj  eom- 
posed ;  but  after  losinghis  master,  be 
fell  into  great  irregulmties  of  design 
■nd  execution. 

Facceus  (George),  born  at  Cha- 
teaudun  in  France,  1647,  died  1?08  ; 
painted  laiidscapea  mth  considerable 
reputation. 

Facueris  (AgoB^no).  There  ia  a 
picture  by  him  in  the  church  of  the 
Holy  Trinity  at  Borgo,  repregenting 
St.  Augustme  and  the  two  Angels, 
dated  1528;  nothing  more  is  known 
of  his  works. 

Fa  cu  ETTi  (Pietro),  bom  at  Mantua, 
1535,  Tisited  Borne,  and  studied  the 
works  of  the  celebrated  masters ;  but 
devoted  himself  principally  to  portrait 
paintinK,  in  which  he  was  so  much 
admired,  that  there  was  scarcely  a 
person  of  distinction  at  Rome,  male 
or  female,  that  he  did  not  paiut ;  his 
design  WHS  correct,  resemblance  strik- 
ing, and  colouring  beautiful,  par- 
ticularly in  his  female  heads ;  he  also 
panted  history  in  a  grand  style,  and 
admirably  coloured:  died  1613. 

Facini  (Pietro),  bom  at  Bologiuk, 
1 5G2,  studied  under  Annibole  Caracci. 
In  his  early  pictures  his  touch  was 
free,  his  composition  grand,  and  his 
colouring  equal  to  Tintoretto  ;  hut 
his  latter  productions  are  neither  so 
correct,  nor  tasteful  in  design.  His 
principal  works  are  the  Martyrdom 
of  St.  Lawrence ;  the  Crucifixion  ; 
and  the  Marriage  of  St  Catherine ; 
the  Earl  of  Pembroke  has  a  picture 
by  him  of  Christ  and  the  three  Dis- 
ciples, with  Mary  weeping  for  the  loss 
of  ber  brother  Lazarus  :  died  1602. 

Pacini  (Bartolomeo),  a  Ferrarcse, 
studied  in  the  school  of  Baatinello 
Filippi,  and  painted  in  his  own  coun- 
try several  altar-pieces  and  some  por- 
traits. He  flourished  about  the  year 
16?  7. 

Factor— See  Fatob, 

Faenza— See  Makchetti. 

Faenza  (Pace  da),  was  formed  in 
the  school  of  Giotto,  and  assisted  him 
in  several  works,  as  may  be  recognised 
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in  the  colouring  and  designingof  those 
in  Bologna,  Forti,  and  Aasisi,  which 
are  still  to  be  seen,  they  were  painted 
about  the  year  1310.  Baldinucei, 
sec.  2.  p.  5. 

Faes  (Vander)— See  Lely. 

Faqe  (Raimond  de  la),  bom  in 
Languedoc,  164S,  drew  with  the  pen, 
or  with  Indian  ink,  and  obtuncd  con- 
siderable eminence  in  that  branch: 
died  1690. 

Faistenbesoeb  (Joseph),  horn  at 
Innspmck,  1678,  a  celebrated  land- 
scape painter,  took  the  works  of  Gas> 
par  Poussin  and  John  Glauber  for  his 
models,  and  usually  decorated  his 
scenes  with  elegant  buildmgs,  archi- 
tectural ruins,  waterfalls,  &c.  ;  his 
trees  are  grand  and  picturesque,  leavea 
light  and  spirited,  and  colouring  true 
to  nature.  Bredael  and  Hans  Graaf 
usuaUy  inserted  the  figures. 

Faistenbeboer  (Anthony),  was 
the  brother  of  Joseph,  by  whom  he 
was  instructed,  and  whose  style  and 
manner  he  so  nearly  approached  that  it 
is  difficult  to  distingmsh  their  works. 

Falcieei  (Biagio),  born  near  Ve- 
rona, 1028.  Studied  under  Liberi, 
and  painted  history  in  the  manner  of 
the  Venetian  school:  died  1703. 

Falco  (Joan  Conchillos),  bom  at 
Valencia,  1 65 1 .  Studied  under  Este- 
van  Marc,  and  in  colouring  and  design 
became  distinguished  as  a  painter  of 
history:  died  1711. 

Falco  (Agnolo).  An  etchina;,  mdo 
and  coarse,  representing  a  landscape 
with  Daphne  and  Apollo,  bears  his 
name,  and  though  indifferently  exe- 
cuted, appears  to  have  been  the  work 
of  a  painter. 

Falcone  (AnieIlo),bom  at  Naplest 
]  600 ;  studied  under  Bibera,  called 
Spagnoletto,  and  afterwards  visited 
Rome,  where  he  painted  battles, 
marchings,  and  encampments  j  his 
figures  well  drawn,  colouring  clear 
and  vigorons,  and  composition  ex- 
cellent.    Some  of  his  pictures  are 
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in  the  style  of  Salvator  Rosa,  whose 
master  he  was :  died  1680. 

Falconet  (Peter  or  Pierre),  bom 
in  Paris ;  visited  London,  and  painted 
historicid  subjects  and  portraits,  in 
the  latter  of  which  he  obtained  con- 
siderable employment,  from  the  year 
1767  to  1773.  He  was  one  of  the 
exhibitors  at  the  Royal  Academy, 
Somerset  House,  and  was  celebrated 
for  drawing  Ukenesses  in  black-lead, 
with  a  mixture  of  colouring,  of  which 
there  is  one  of  Graineer,  who  wrote 
the  Biographical  Dictionary  of  Eng- 
land, and  several  of  English  artists. 

Falconetto  (Giovanni  Maria), 
bom  at  Verona,  1461  ;  studied  first 
under  his  father,  and  afterwards  under 
bis  brother,  Giovanni  Antonio,  and 
became  eminent  in  history  and  por- 
trait painting :  died  1534. 

Faldoni  (Giovanni  Antonio),  bom 
at  Ascoli  about  1 690 ;  studied  land- 
scape painting  under  Antonio  Luciano, 
but  aflerwards  became  an  eograver. 

Falens  (Charles  Van),  bom  at 
Antwerp,  1684,  died  1733  ;  imitated 
Wouvermans  in  subject  and  manner 
with  considerable  success. 

Fallaro  (James),  a  Venetian  ; 
painted  in  the  old  church  of  the 
Jesuits  in  Venice,  on  the  doors  of  the 
organ,  the  blessed  John  Colombin,  for 
which,  in  full  consistory,  and  in 
presence  of  several  cardinals,  he  re- 
ceived  the  order  of  priesthood.  Va- 
sari,  torn.  3.  par.  2.  p.  250. 

Fancati,  an  Italian,  copied  the 
portraits  of  James  and  his  Queen, 
with  a  pen,  from  the  originals  by 
Kneller. 

Fanelli  (James),  for  his  great 
merit  in  the  art,  was  made  a  knight 
of  Malta ;  he  painted  in  the  churches 
of  St.  Louis,  of  St.  Francis,  and  of 
St.  Paul,  in  Naples.  Bellori,  in  the 
Vita  del  Giordano,  p.  340. 

Fang  (Dartolomeo  da),  painted 
history  for  the  churches  in  the  dry- 
Gothic  style,  the  principal  of  which 
b   an    altar-piece,  representing    the 


Raising  of  Lazarus,  but  without  much 
taste  or  skill :  he  lived  about  1534. 

Fang  (Pompeo),  son  of  Bartolomeo ; 
painted  history  in  a  much  superior 
style  to  his  father,  and  some  of  his 
works  possess  considerable  merit. 

Fangne  (Stefano),  bora  at  Naples, 
1318  ;  was  patronised  by  the  King 
of  Naples,  and  is  said  to  have  painted 
some  pictures  of  an  inferior  order  ; 
but  we  have  no  further  account  of  his 
works :  died  1387. 

Fanzone  (Ferrando),  bom  at 
Faenza,  1562  ;  studied  at  Rome, 
under  Vanni,  and  executed  several 
works  in  fresco  for  the  churches 
there :  also  painted  some  £ne  pictures 
at  Ravenna,  in  the  style  of  Lodoyico 
Caracci,  one  of  which,  representing 
the  Descent  from  the  Cross,  is  well 
designed,  and  possesses  great  sweet- 
ness of  colouring :  died  1645. 

Fargue  (Paul  Constantine  la), 
bom  at  the  Hague :  painted  several 
views  of  the  environs  of  that  city. 
Some  of  his  paintmgs  are  in  the 
catalogue  of  the  late  John  Gilde- 
meester  Jansz.  He  was  but  an  in- 
different painter  in  oil,  but  excelled  in 
landscapes  in  water  colours,  in  which 
he  had  a  great  reputation  ;  he  copied 
very  skilfully  the  paintings  from  the 
old  masters  :  died  at  Ley  den  in  1 782. 

Fargue  (Maria  de  la),  sister  of 
Paul  Constantine;  painted  similar 
subjects ;  her  compositions  are  good, 
of  a  fine  finish,  and  excellently 
coloured. 

Farinatg  (Orazio),bom  at  Verona; 
was  the  son  and  disciple  of  Paolo, 
whose  style  he  imitated  closely.  One 
of  his  pictures,  representing  the 
Descent  of  the  Holy  Ghost,  is  equal 
to  either  of  the  Veronese  painters, 
Paolo  Veronese  only  excepted. 

Farinatg  (Paolo  degli  Uberti), 
born  at  Verona,  1522;  studied  first 
under  Antonio  Badile,  and  afterwards 
N.  Golfino  ;  painted  history  for  the 
churches,  &c.  and  in  style  resembling 
Giulio  Romano,  and  sometimes  like 
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Paolo  Veronese  ;  in  colouring  Bolema 
and  quiet,  and  ocrasionally  a  little  too 
brown  in  the  opioion  of  some  persons. 
His  principal  work,  the  Miraculous 
Feedmgof  the  Five  Thousand,  posscsseB 
numcroua  figures,  nell  grouped,  and 
correctly  designed ;  he  also  painted  a 
Ecce  Homo  ;  the  Baptism  of  Christ; 
St.  Michael  defeating  the  rebel  An- 
geb  i  the  Murder  of  the  Innocents ; 
and  the  taking  down  from  the  Cross ; 
all  of  which  are  executed  in  a  mas- 
terly style  ;  died  1606. 

Pabington  (George),  bom  in 
Lancashire,  1754;  studied  under  Mr, 
West,  and  gained  the  prize  for  the 
best  historical  picture,  "  the  Witches 
in  Macbeth ;"  he  ailerwards  visited 
Italj,  and  died  there  m  178^. 

Farrelli  (Giacomo),  born  at  Na- 
ples, 1624;  studied  under  Vaccaro, 
painted  history,  and  endeavoured  to 
imitate  the  style  of  Domenicbino,  but 
without  success  :  died  1706. 

Fasolo  (Giovanni  Aatonio),  bom 
at  Vicenza,  1528;  studied  first  under 
Belotti,  and  afterwards  in  the  school 
of  Paolo  Veronese,  and  painted  history 
in  a  style  that  woulcf  not  have  dis- 
graced Cagliari.  His  principal  works 
are  the  Pool  of  liethesda  ;  the  Ado- 
ration of  the  Wise  Men ;  and  some 
subjects  from  the  Roman  History  i 
died  1572. 

Fassin  (Nicholas  Henry  Joseph 
de),  bom  at  Liege  in  172S  ;  a  pupil 
of  Coelers  ;  having  entered  young 
into  the  service  of  the  King  of  fVance, 
at  the  age  of  thirty-four  resumed 
painting,  and  studied  at  Antwerp  six 
years,  from  tbe  chefs-d'ceuvre  or  the 
great  masters  ;  he  then  went  to  Rome 
and  Naples,  and  from  thence  to  Swit- 
zerland, to  study  from  nature ;  at 
Geneva,  where  he  stayed  some  time, 
he  painted  for  tbe  Empress  of  Russia 
a  landscape,  which  is  r^arded  as  one 
of  his  best  works ;  her  Majesty  sent 
him  a  gold  snuff-box,  ornamented 
.  with  her  portrait,  and  her  autograph 
testifying  her  satisfaction.  Cta  his 
return  to  his  country,  be  conceived 
with  De  France,  the  project  of  erect- 
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in^  at  Li^ge  an  academy  of  design, 
pamting,  and  sculpture ;  the  Prince- 
Bishop  Vilbmcq  charged  himself  with 
the  expenses.  At  that  time  Fassin 
received  very  flattering  offers  from 
Catharine,  and  from  the  Prince  of 
Anhalt  j  he  preferred  remaining  at 
Liege,  where  he  died  in  1811.  Mr. 
Van  Hult  wrote  his  biography  in 
1817,  with  a  description  of  his  works 
that  are  in  Liege. 

Fassolo  (Bernardino),  bom  at 
Pavia,  flourished  about  1520.  There 
is  a  picture  by  him  in  the  Lourret 
representing  the  Virgin  and  Child, 
which  is  an  exquisite  performance, 
and  entirely  in  tbe  manner  of  Leonardo 
da  Vinci. 

Fatioati  (Andrew),  of  Cbiari  (■ 
castle  in  tbe  territory  of  Brescia)  ; 
painted  tbe  high  altar-piece  in  tbe 
monastery  of  St.  Girolamo  In  Brescia. 
AttToldi,  p.  266. 

Fatob  (Fray  Nicholas),  bom  at 
Valencia,  1522,  became  a  monk  in 
early  life,  and  painted  entirely  for  bis 
monastery :  the  principal  works  are, 
St.  Michael  defeating  Lucifer ;  the 
Flagellation  of  Christ;  and  a  Madonna 
and  Child:  died  1583. 

Fattobe — See  Penhi. 

Faucus  (George),  bom  in  France 
in  1647,  died  1708;  is  said  to  have 
excelled  in  painting  landscapes  ;  hut 
we  have    no  further  account  of  his 

Fata  (II  Conte  Pietro),  bom  at 
Bologna,  1669  ;  was  a  scholar  of 
Passinelli,  but  preferred  the  style  of 
the  Caracci.  His  principal  works 
are  the  Wise  Men's  Offering  ;  tbe 
ResurrecUon  ;  and  an  altar-piece  re- 
presenting tbe  Virgin  and  ChUd 
attended  by  several  saints,  which  are 
entirely  in  that  style  :  died  1744. 

Fat  ANNE  (Henry),  is  said  to  have 
been  bom  in  London,  of  French 
parents,  to  have  been  a  good  painter 
of  historical  subjects,  and  to  have 
died  in  Paru  in  1752  :  his  master 
was  Houasse. 


Fesbe  or  Pebube — See  Fevbe. 

Feddes  (Peter),  bom  in  Bollanil, 
1588,  died  1634;  paioted  history 
and  portrwta  with  considerable  repu- 
tation. 

Feulimq  (Henry  Christopher), 
bom  in  Germany,  1653  ;  studied 
under  Botschild,  whom  he  accom- 
panied to  Italy,  and  on  his  return  to 
Gemiany,  was  employed  in  adomiag 
the  palaces  of  the  Elector  of  Saxony ; 
died  1725. 

Felto— See  Mobto  da  Feitbo. 

Feltrino  (Andrew),  called  di  Co- 
nmo  Bosselli,  excelled  in  figures  and 
grotesque  Bubjects,  which  he  illus- 
trated by  new  and  pleasing  inventions: 
he  was  a  scholar  of  Morto  di  Feltrl ; 
many  chiaro-souros  are  in  Florence, 
done  by  him  ;  he  worked  in  the  Pon- 
tifical accessions,  and  for  the  Ducal 
funerals:  he  died  at  the  age  of  64. 
Fatari,  par.  3.  vol.  1.  p.  230. 

FcBA  (Bemardme),  a  scholar  of 
Soliinena;  distinguished  himself  in 
fresco  on  large  walls,  and  in  lai^ 
works  in  water  colours  ;  he  bad  a 
brother,  a  painter  as  well  as  himself, 
and  a  scholar  of  the  same  master, 
who  designed  and  painted  figures  in  a 
good  manner:  they  Uved about  1660. 
Dominiei,  par.  3.  p.  672. 

Febabosco— See  Fobabosco. 

Febdikand  (Louis),  the  son  of 
Ferdinand  EUe,  bom  in  France  ;  was 
a  member  of  the  Academy  of  Paris, 
and  painted  portruts  with  coasider- 
ftbtc  reputation  :  he  flourished  about 

Febet  (Jean  Battiste),  bom  at 
Evreui,  France,  1674,  died  1697; 
painted  history  and  landscape,  in  the 
latter  of  which  he  excelled. 

Fero  (Paul  Francis),  bora  at 
Vienna,  1689;  studied  punting  of 
amall  figures  from  the  pnnts  of  Col- 
let and  Le  Clerc,  and  afterwards  under 
Hans  Graaf;  and  landscape  under 
Orient :  his  subjects  were  usually  the 
■ports  and  employments  of  peasants, 
and  markets  on  me  sea  shwe,  or  in 
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pubUc  streets,  which  he  painted  much 
m  the  style  of  Berchem  or  Wouver- 
mans,  the  landscapes  embellished 
with  elegant  ruins,  and  the  figures 
correctly  designed,  but  not  equal  to 
WouTcnnan  in  bis  horses ;  his  early 
pictures  partake  ofthe  Italian  style  of 
colouring  :  died  1 740. 

Feboiome  (Bernardino),  lived  at 
Rome,  about  I  "20 ;  he  excelled  as  a 
painter  of  marine  views  and  sea  ports, 
m  the  Italian  style. 

Fe  ECUS  ON  (William),  born  in  Scot- 
land, about  1690  ;  excelled  as  a 
painter  of  dead  game  and  still  life, 
particularly  in  hares,  rabbits,  pigeons, 
and  partridges,  which  be  copied  from 
nature  with  a  neat  pencil  and  trans- 
parent colouring :  died  about  1690. 

Feuguson  (James),  bora  1710; 
was  an  ingenious  astronomer,  mecha- 
nic, and  self-taught  portrait  painter ; 
several  of  his  portraits  are  at  Bristol : 
died  17/6. 

Fgbuo  (Lorenzino),  a  celebrated 
painter,  and  musical  performer  ;  left 
a  good  name  as  a  painter,  from  the 
many  works  he  executed  for  the  city 
"dellaMarca." 

Febnandez  (John),  of  Navarre,  a 
dumb  painter ;  with  his  pencil  in  his 
hand  could,  on  canvas,  and  on  walls, 
relate  histories  in  the  style  of  Titian, 
bis  master,  of  which  the  Baptism  of 
Jeeus  Christ  is  a  proof;  he  whs  em- 
ployed in  the  Escurial  to  paint  the 
Meeting  of  Abraham  and  the  three 
Angels  ;  the  Martyrdom  of  St.  Law- 
rence ;  the  twelve  Apostles,  and  eight 
other  lai^  paintings,  which  he  exe- 
cuted in  a  beautiful  manner,  as  de- 
scribed by  Mazzolari,  p.  32. 

Fernandez  (Luis),  bom  at  Ma- 
drid, 1594  ;  waa  a  scholar  of  Eugenio 
Caxes,  and  a  reputable  painter  of  his- 
tory in  oil  and  in  fresco  :  died  1 654 . 

Febnandez  (Francesco),  bora  at 
Madrid,  1604  ;  studied  under  Bar- 
tholomew Carducci,  became  an  emi- 
nent painter  of  histoiy,  and  was  much 
employed  by  Philip  IV.  in  his  palaces, 
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and  also  in  the  churches  and  convents 
in  Spain:  died  1646. 

Feknandez  (Antonio  de  Arias), 
bom  at  Madrid ;  was  the  scholar  of  Pe- 
dro de  las  Cuevas,  and  became  one  of 
the  best  artists  in  Spain  ;  he  designed 
well,  and  was  an  excellent  colourist ; 
he  painted  eleven  pictures  represent- 
ing different  scenes  in  the  Passion  : 
died  1684. 

Ferracuti  (Giovanni  Domenico), 
an  Italian,  flourished  about  1650; 
excelled  in  painting  landscapes,  prin- 
cipally winter  pieces,  which  were 
highly  esteemed. 

Ferrada  (Christobal),  a  Spaniard, 
bom  in  the  Asturias,  1 620 ;  became  a 
monk,  and  painted  some  pictures  for 
the  monastery  of  his  order,  at  Seville : 
died  16^8. 

Ferrajuoli  (Nunzio),  also  called 
Degli  Afflitti,  bom  in  the  kingdom  of 
Naples,  1661  ;  studied  first  under 
Luca  Giordano,  and  afterwards  under 
Guiseppe  del  Sole,  under  whom  he 
learnt  to  design  figures  well  ;  but  his 
genius  leading  him  to  landscape  paint- 
ing, he  studied  the  works  of  Paul  Bril, 
Albano,  Poussin,  Salvator  Rosa,  and 
Claude  Lorraine,  and  formed  an  agree- 
able style  of  his  own,  not  unlike  that 
of  Albano. 

Ferramola  (Fioravante),  bora  at 
Brescia;  painted  history  for  the 
churches  there  ;  his  best  production 
is  a  picture  of  St.  Jerome  in  his 
study:  died  1528. 

Ferrantini  (Horatio),  is  register- 
ed among  the  painters  of  the  Bolog- 
nese  Academy  m  1600,  where  he  is 
said  to  have  been  a  Florentine,  but  it 
is  not  so  clear  that  he  was  father  of 
Gabriel  and  Hippolitus  Ferrantini,  as 
stated  by  Malvasia,  par.  2.  p.  268. 

Ferrantini  (Gabriello),  called 
Degli  Occhiale,  bora  at  Bologna; 
studied  under  D.  Calvart,  and  became 
a  reputable  painter  of  history  both 
in  oil  and  in  fresco;  his  principal 
works  are  a  St.  Francis;  St.  Giro- 
lamo  ;  the  Descent  from  the  Cross  ; 
the  Birth  of  the  Virgin ;    and  St. 


Francis  receiving  the  Stigmata :  flou- 
rished about  1588. 

Ferrara  (Antonio  da),  born  at 
Ferrara  ;  was  the  disciple  of  Gaddi, 
and  an  eminent  painter  of  history : 
flourished  about  1500. 

Ferrara  (Ercoleda)— SccGrandi. 

Ferraresimo  —  See  Berling- 
uieri. 

Ferrari  (Gaudenzio)  or  Gaudenzio 
Milanese,  born  in  the  Milanese  ter- 
ritory, 1484  ;  is  said  to  have  been 
the  pupil  of  Perugino,  and  by  some, 
of  Scotto  and  Luini ;  but  profited 
most  by  studying  the  works  of  Leo- 
nardo da  Vinci ;  also  assisted  Raffaelle 
and  Pierino  del  Vaga  :  his  principal 
works  are  in  fresco,  and  exhibit  much 
of  the  character  of  Raffaelle  and 
Giulio  Romano:  died  1550. 

Ferrari  (Giovanni  Andrea),  bom 
at  Genoa,  1598  ;  studied  first  under 
Bernardo  CastcUi,  and  afterwards 
under  Strozzi,  and  painted  history, 
landscape,  animals,  fruit,  and  flowers, 
easel  size,  and  finished  with  great 
beauty  and  precision ;  his  principal 
historical  works  of  a  large  size,  are  the 
Nativitv  and  the  Birth  of  the  Virgin  : 
died  1669. 

Ferrari  (Luca  de),  born  at  Reg- 
gio,  1605  ;  studied  under  Guide 
Reni,  whom  he  resembles  in  the  airs 
of  his  heads  and  graceful  style  ;  but 
where  many  figures  are  required, 
he  is  not  so  successful  ;  one  of  his 
best  pictures  is  a  Pieta,  which  is 
beautifully  coloured  :  died  1654. 

Ferrari  (Gregorio  de),  born  in  the 
Genoese  States,  1614  ;  was  the  scho* 
lar  of  Fiaselli  called  Sarazana,  but 
after  studying  the  works  of  Correggio, 
he  adopted  his  style,  and  resembles 
him  in  the  airs  of  his  heads,  and  in 
some  of  his  figures,  but  is  inferior  in 
composition,  and  in  colouring :  died 
1726. 

Ferrari  (Abate  Lorenzo),  bom  at 
Genoa,  1680;  son  df  Gregorio,  by 
whom  he  was  instructed  ;  surpassed 
his  father  in  correctness  of  design,  and 
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like  him  imitated  the  grace  of  Cor- 
reggio  ;  but  in  aiming  at  delicacy, 
fell  into  languor  :  died  1744. 

Ferkabi  (Orazio),  born  at  Voltri, 
1606  ;  was  the  scholar  of  Ansaldi, 
under  whom  he  became  a  reputable 
painter  of  history  ;  his  principal  work 
IS  a  picture  of  tlie  Last  Supper  :  died 
1657. 

Ferbari  (Lionardi),  called  Lio- 
nardino,  born  at  Bologna ;  studied 
under  Lucio  Massari ;  he  is  chiefly 
mentioned  as  a  painter  of  drolleries 
and  camiTal  amusements,  but  possess- 
ed some  talent  for  historical  works ; 
the  principal  of  which  are  in  the 
churches  at  Bologna,  and  at  Padua. 

Ferrabi  (Eusebius),  a  citizen  of 
Yercelli ;  applied  himself  to  paintine, 
and  after  long  study,  came  out  witn 
such  success  that  he  was  constantly 
employed  in  the  exercise  of  his  pencil ; 
he  painted  many  altar-pieces,  now 
existing  in  the  churches  of  VercelH,  in 
particular  one  in  the  church  of  St. 
Paul,  of  the  Dominican  Fathers,  where 
his  name  is  fully  written :  he  flourished 
about  the  year  1 660. 

Ferrato  (Sasso) — See  Salvi. 

Ferretti  (Horatio),  of  Perugino, 
born  in  1639;  learned  design  and 
painting  of  Cavaliere  Bemardine  Gag- 
liarde,  under  whom  he  made  great 
progress ;  he  painted  in  oil  and  in 
crayons,  and  also  designed  with  the 
pen,  particularly  portraits  in  small, 
and  in  large,  very  well  treated,  and 
well  relieved. 

Ferretti  (Giovanni  Domenico 
d'Imola),  bom  at  Florence,  1692; 
was  a  scholar  of  Guiseppe  del  Sole, 
and  painted  history  with  considerable 
reputation  ;  his  works  are  mostly  in 
the  churches  at  Florence,  Pisa,  and 
Bologna. 

Ferri  (Giro),  born  at  Rome,  1634, 
was  the  scholar  of  Pietro  da  Cortona, 
whose  style  he  imitated  so  closely  that 
it  is  difficult  to  distinguish  their  works. 
Those  of  Ferri  are  to  be  found  not  onlv 
in  the  churches  but  in  the  apartments 
and  cabinets  of  many  of  the  nobility. 


the  principal  of  which  are  the  Mira- 
culous Conception  ;  St.  Ambrose 
healing  the  Sick  ;  and  the  Cupola  of 
St.  Agnes  at  Rome  :  died  1689. 

Ferri ER  (Francis),  a  Burgundian, 
painted  in  Rome  and  in  Paris :  it  was 
he  that  engraved  the  St.  Girolamo 
painted  by  Aueustin  Caracci,  in  the 
church  of  the  Carthusians  in  Bologna, 
and  sent  it  to  all  parts  of  Europe  to 
free  Domenichino  from  the  calumny 
of  having  stolen  it  from  his  St.  Giro- 
lamo, painted  in  the  church  of  St.  Gi- 
rolamo del  Carita  in  Rome  :  he  flou- 
rished about  1635.  Malvasia,  par.  2. 
p.  103. 

Febboni  (Girolamo),  bom  at  Mi- 
lan, about  1681;  after  painting  a  pic- 
ture of  the  Death  of  St.  Joseph,  he 
visited  Rome,  and  became  a  scholar  of 
Carlo  Maratti ;  but  we  have  no  fur- 
ther account  of  him  as  a  painter. 

Ferrucci  (Nicodemo),  bom  at 
Florence,  was  the  favourite  disciple  of 
Passignano,  whose  spirited  style  he 
adopted  with  great  success ;  he  accom- 
panied him  to  Rome,  and  assisted  him 
m  most  of  his  works  in  fresco,  in 
which  he  excelled  :  died  1650. 

Feti  (Domenico),  bora  at  Rome, 
1589.  Studied  under  Cigoli,  but 
afterwards  adopted  the  bold  and  vigo- 
rous style  of  Giulio  Romano  ;  his 
works  are  chiefly  easel  size,  and  in  the 
Palazzo  Corsini  at  Florence  are  four 
of  his  best  productions:  an  Eccc 
Homo;  Christ  crowned  with  Thorns  ; 
Christ  praying  in  the  Garden ;  and 
the  Entombing  of  Christ.  There  is 
also  a  fine  painting  of  the  Miracle  of 
the  Loaves  and  Fishes,  intheAcademv 
of  Painting  at  Mantua  :  died  1624. 

Fevre  (Roland  Le),  born  at  Anjou, 
1608,  painted  portraits  and  gallant 
assemblies,  but  was  not  much  esteemed 
in  either ;  he  came  to  England  in  the 
reign  of  Charles  II.  and  was  patron- 
ized by  Prince  Rupert,  but  is  chit  fly 
celebrated  for  a  curious  method  he 
had  of  staining  marble  :  died  16/7. 

Fevre  (Claude  Le),  bora  at  Fon- 
taineblcau,  1633.    Studied  first  under 
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Eustache  le  Surur,  and  afterwards 
under  Charles  le  Brun  ;  painted  flow- 
ers esctremely  well,  and  occasionally 
some  historiod  subjects ;  but  by  the 
advice  of  Le  Brun,  devoted  himself 
to  portrait  paintings,  in  which  he  was 
much  esteemed.  He  came  to  England, 
and  died  there  in  1675. 

FiACCo(Orlando),aVerone8e;  there 
is  a  discrepancy  among  authors  as  to 
who  was  his  master,  whether  it  was 
Baptist  del  Moro,  Anthony  Badile,  or 
Francis  Torbido,  called  il  Moro,  as  is 
concluded  by  Bdidinucci,  in  par.  3. 
sec.  4.  p.  138.  However  that  may 
be,  they  all  agree  that  he  was  a  good 
painter  of  designs,  and  in  portraits 
had  a  very  particular  manner ;  his 
life  was  fortunate  but  short :  he  flou- 
rished in  1 560.  Ridolfiy  par. 2.  p.  1 27. 
//  Poszo  describes  his  life,  p.  71,  and 
speaks  favourably  of  his  memory. 

FiALETTi  (Odoardo),  bom  at  Bo- 
logna, 15/3;  studied  there  under  G. 
B.  Cremonini,  and  afterwards  at 
Venice  under  Tintoretto,  and  painted 
a  number  of  pictures  for  the  churches, 
the  principal  of  which,  in  that  of  Santa 
Croce,  represents  the  Crucifixon  : 
died  1638. 

FiAMMiNGO  (Arrigo),  bom  in  Flan- 
ders, visited  Rome  in  the  pontificate 
of  Gr^ory  XIII.,  and  was  employed 
by  him  in  the  Vatican  ;  his  principal 
works  are,  the  Resurrection ;  Our  Sa- 
viour and  Mary  Magdalen  ;  and  St. 
Michael  vanquishing  Lucifer :  died 
1601. 

Fi  AM  MINGO  (Enrico),  bom  in  Flan- 
ders. Studied  first  under  Ribera,  and 
afterwards  under  Guido,  in  whose  style 
he  painted  some  pictures  for  the 
churches  at  Rome,  but  somewhat 
darker  in  the  tinting. 

FiAMMiKGO  (John),  a  scholar  of 
Tiziano,  excelled  in  landscapes  and 
views  from  nature  ;  he  also  designed 
and  painted  figures  very  well ;  he  made 
the  designs  for  Vesalio's  Anatomy  : 
lived  in  the  year  1 590,  and  is  recorded 
by  Lomazzo. 


FiAMMiNGO  (Anselm),  a  scholar  of 
Luca  Giordano,  copied  the  pictures  of 
his  master  so  exactly  that  it  was  diffi- 
cult to  discern  which  was  the  original. 
He  died  young,  or  there  is  no  doubt 
but  he  would  have  painted  in  the 
highest  style,  and  have  left  memorials 
worthy  of  his  talents.  See  Bellorif 
in  the  Vita  del  Giordano,  p.  389. 

FiAMMiNGO  (Leonard),  a  most  ex- 
cellent painter,  was  a  scholar  of  Rosso 
Fiorentmo,  whom  he  accompanied  to 
France  and  assisted  in  the  Gallery  at 
Fontainebleau ;  he  worked  from  the 
designs  of  his  master,  and  lived  about 
1540.     Fiflwan,  par.  3.  hb.  1.  p.  216. 

FiAMMiNGO  (Dionisius),  went  to 
Bologna  with  some  knowledge  of  draw- 
ing, particularly  in  landscapes,  and 
being  much  pleased  with  the  city  and 
the  artists  living  there,  he  stopped 
with  ProsperoFontana,  and  afterwards 
with  Sabbatiui,  and  acquired  great 
freedom  in  figures ;  he  then  went  to 
Rome,  where  he  copied  from  the 
statues  and  best  paintings,  and  on  re- 
turning to  Bologna,  he  opened  a  noble 
school,  and  had  among  other  disciples, 
Guido  Reni.  In  the  famous  collec- 
tion of  Count  diVillanuova,  in  Lisbon » 
is  the  Christ  on  Mount  Tabor,  by  this 
great  master,  in  imitation  of  Raffaelle's 
famous  picture  of  St.  Peter  Montorio« 
in  Rome.     He  died  in  1619. 

FiANi  (James),  a  Bolognese,  was 
so  inclined  to  the  art  that  for  his  own 
amusement  he  learned  to  piunt,  and 
arrived  to  that  skill  that  he  painted 
all  the  chiaro-scuri  in  the  church  of 
St.  Charles  in  Bologna. 

FiASELLi  (Domenico),  also  called 
Sarzana,  bom  at  Genoa,  1589.  Studied 
first  under  Aurelio  Lomi,  and  after- 
wards under  BattistaPaggi,  then  visited 
Rome  for  improvement,  and  particu- 
larly attached  himself  to  the  works  of 
Rafiaelle ;  he  painted  in  conjunction 
with  Arpino  and  Passignano,  and  in 
colouring  was  superior  to  most  of  the 
Genoese  school  ;  his  compositions 
partake  of  the  grandeur  of  the  Roman 
school.     He  painted  a  noble  picture 
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of  St.  Dernard  ;  and  also  one  of  St. 
Thomas  ;  but  his  chief  excellence  was 
in  portrait  painting  :  died  1669. 

FicHERELLi  (Felice),  called  Felice 
Reposo,  bom  at  Florence,  1605.  Stu- 
died under  Jacopo  Empoli,  and  be- 
came an  excellent  painter  of  history ; 
he  copied  Andrea  del  Sarto  closely, 
and  is  sometimes  mistaken  for  that 
master;  his  own  compositions  are  dis- 
tinguished for  elegance  of  design  and 
harmony  of  colour  ;  the  principal  are 
Adam  and  Eve  driven  from  Paradise; 
and  a  St.  Antonio  :  died  1660. 

FiDANi  (Horatio),  a  Florentine, 
disciple  of  John  Bilivert,  was  at  that 
time  of  great  assistance  to  his  master 
with  the  rough  drafls  of  his  designs, 
and  in  mending  the  originals ;  he  be- 
gan to  work  by  himself  in  a  great 
number  of  pauitmgs  made  in  Florence 
about  1642,  and  instructed  many 
youths  who  afterwards  became  good 

Sainters  ;  among  others,  were  Francis 
lorosoiii,  whose  works  were  highly 
esteemed,  Francis  Maria  Morandi, 
who  in  Rome  was  much  applauded 
for  his  skill,  and  Augustus  Melissi, 
who  well  deserved  whatever  praises 
he  received,  as  a  painter  of  universal 
knowledge  in  the  art.  Baldinucci, 
sec.  5.  Vita  di  Giovanni  Bilivert, 
p.  76. 

FiESOLO— See  Anoelico. 

FiGiNO  (Ambrose),  a  skilful  Mi- 
lanese painter,  scholar  of  Lomazza, 
in  historical  works  approached 
nearer  to  Gaudeuzio  Ferrari  than  any 
of  the  other  Milanese  painters ;  he 
also  painted  portraits,  which  he  exe- 
cuted in  such  perfection  that  ladies, 
princes  and  nobles  were  desirous  of 
sitting  to  him ;  he  painted  the  portrait 
of  Field  Marshal  Casa  Foppa  so  ex- 
cellently that  in  a  meeting  of  the  most 
celebrated  painters,  it  was  valued  at 
1000  scudi ;  he  also  painted  the  por- 
trait of  the  Prince  of  Savoy,  which  is 
praised  in  the  verses  of  Marino  ;  his 
two  principal  works  are,  an  Assump- 
tion ;  and  the  Immaculate  Conception; 
there  is  also  a  Descent  from  the  Cross, 


in  the  Pembroke  collection.  His  col- 
lection of  designs  were  bought  by  Mr. 
Joseph  Smith,  Consul  for  England ; 
among  them  are  many  copied  by 
Figino  from  Michael  Angelo  :  he 
flourished  in  1590. 

FiGOLiNO  (John  Baptist),  a  Vene- 
tian painter,  lived  in  the  time  of  Bar- 
tholomew andBenedict  Montagna,  and 
vied  with  them  in  painting  the  Adora- 
tion of  the  Magi,  in  the  church  of  St. 
Bartholomew ;  the  great  altar-piece  in 
St.  Thomas's  ;  the  Holy  Virgin,  with 
several  saints,  in  the  church  of  the 
monks  of  St.  Francis  ;  and  in  that  of 
St.  Faustino,  the  Birth  of  our  Saviour. 
He  flourished  in  the  year  1505.  Ri- 
dolfiy  par.  1.  p.  93. 

FiLGHER  (Conrad),  a  German 
painter,  painted  in  large  in  Venice,  and 
acquired  great  reputation  for  the 
beauty  and  boldness  of  his  landscapes, 
and  is  spoken  of  with  extraordinary 
praise  in  the  rhymes  of  Borghiniy 
p.  344. 

FiLicus  (John),bomatBoislc  Due, 
Holland,  1660;  was  a  scholar  of  Peter 
Slingelandt,  in  whose  style  he  painted 
conversations  or  subjects  from  private 
life,  and  small  portraits,  highly 
finished,  but  without  that  extreme 
polish  by  which  SHneelandt's  pictures 
are  distinguished ;  his  works  are  to 
be  found  in  the  best  collections  in 
Holland:  died  1719. 

FiLiPPi  (Camillo),  bom  at  Ferrara, 
about  1550.  Studied  under  Dosso 
Dossi,  and  painted  history  with  some 
reputation ;  two  of  his  best  pictures 
represent  the  Annunciation  and  the 
Trinity:  died  1574. 

FiLiPPi  (Sebastiano),  son  of  Camillo, 
bom  at  Ferrara,  1532.  Studied  under 
Michael  Angelo  Buonarotti,  and  ap- 
proached nearer  to  his  style  than  any 
artist  of  his  time.  His  principal 
works  are,  the  Last  Judgment ;  the 
Adoration  of  the  Magi ;  the  Martyr- 
dom of  St.  Catherine  ;  a  Dead  Christ 
supported  by  Angels ;  the  Virgin  and 
Child  with  St.  John  ;  St.  Cristofano; 
and  the  Circumcision ;  he  painted  the 
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same  subject  many  times  over  with 
slight  variation  :  died  1662. 

FiLiPPi  (Cesare),  younger  brother 
of  Sebastiano,  by  whom  he  was  in- 
structed ;  excelled  in  painting  orna- 
mental grotesques;  his  historical  sub- 
jects are  feeble  imitations  of  his  bro- 
ther :  the  best  is  a  Crucifixion  in  the 
church  Delia  Monte  at  Rome. 

FiLiPPia  (Nicholas  de),  a  native  of 
Triggiano,  a  province  of  Bari.  Stu- 
died under  his  uncle  Don  Vito  Anto- 
nio, then  went  to  Naples,  and  in  the 
school  of  Paul  de  Matteis  prosecuted 
his  studies  with  great  care;  he  painted 
some  very  fine  works  in  various 
churches  in  his  native  provuice,  which 
are  universally  applauded,  among 
which  are  the  great  altar-piece  in  the 
church  of  the  monastery  of  Santa 
Chiara  di  Barri,  representing  that 
saint ;  also  two  others,  in  the  semi- 
nary and  in  the  chapel  of  the  Prior, 
at  Sorrento  ;  a  picture  of  the  Return 
from  Egypt;  four  in  the  church  of 
Sta.  Margaritella  in  that  capital ;  and 
two  in  the  Congregation  of  the  Secular 
Priests,  besides  various  others  in  the 
Casa  di  Calabrito,  and  elsewhere. 

FiLOCAMO  (Antonio  and  Paolo). 
These  two  brothers  were  born  at 
Messina,  and  educated  under  Carlo 
Maratti  at  Rome  ;  they  executetl  a 
number  of  works  in  oil  and  in  fresco, 
for  the  churches  in  Messina,  but  the 
oil  paintings  of  Antonio  surpass  those 
of  Paolo  :  they  both  died  in  1/48. 

FrNNEY  (Samuel),  bom  in  Che- 
shire, a  celebrated  miniature  painter 
in  enamel  and  in  water  colours  ;  in 
1765  exhibited  two  pictures,  one  of 
which  was  a  portrait  of  Queen  Char- 
lotte, to  whom  he  was  appointed 
enamel  painter  :  died  about  1807. 

FiNOGLiA  (Paolo  Domenico),  a 
NeapoUtan,  flourished  about  1640. 
Studied  under  Stanzione,  and  his 
principal  works  are  in  the  churches 
and  convents  at  Naples  :  died  1656. 

FiNSONius  (Alonsius),  is  only 
known  by  a  single  painting  in  the  Mu- 
seum at  Naples,  representing  the  An- 
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nunciation ;  the  composition  well  stu- 
died and  the  colouring  natural.  This 
picture,  upon  which  is  written,  Alon- 
sius Finsonius  Belga  Brugensis:  fecit 
1612,  reveals  the  skilfulness  of  the 
master. 

Fi  OR  A  VAN  I  (Cosmo),  was  an  excel- 
lent designer,  and  several  paintings 
by  him  are  preserved  in  the  celebrated 
Gerini  collection. 

FiOKAVANTi  (Italian),  painted 
still  life,  carpets,  musical  instruments, 
&c.,  but  excelled  in  vases,  fruit  and 
flowers,  which  he  imitated  with  great 
precision,  aud  coloured  well. 

FiORE  (Cola  Antonio  del),  born  in 
Naples,  1375.  Studied  under  Fran- 
cesco Simone,  and  painted  several 
altar-pieces  for  the  churches,  one  of 
which  represents  the  Enthroning  of 
the  Virgin ;  but  his  most  celebrated 
work  is  a  picture  of  St.  Jerome  ex- 
tracting a  Thorn  from  the  Lion's  foot: 
died  1444. 

FioRENTiNO  (Gerard),  a  very  skil- 
ful painter,  miniature  painter,  en- 
graver, and  mosaic  worker,  in  all  of 
which  he  gave  proofs  of  his  skill; 
flourished  about  the  year  1400,  and 
died  at  the  age  of  63.  He  left  all  his 
designs  to  his  disciple,  Stephen  Fio- 
rentino. 

FiORENTiNO — See  Stefano. 

FioRi  (Maria  da) — See  Nuzzi. 

FioRi  (Ceesar), born  at  Milan,  1 636, 
died  1702;  painted  portraits  and  ar- 
chitectural subjects,  but  we  have  no 
farther  account  of  his  works. 

FioRiNi  (Giovanni  Battista),  bora 
in  Bologna,  flourished  about  1590, 
and  in  conjunction  with  Cesare  Are- 
tusi  painted  several  pictures  for  the 
churches  of  Bologna  and  Brescia,  the 
principal  of  which  are,  the  Mass  cele- 
brated by  Pope  Gregory,  and  the 
Birth  of  the  Virgin. 

Fischer  (Ann  Catharine),  a  Ger- 
man paintress,  excelled  in  painting 
flowers  in  water  colours  and  in  oil  j 
she  married  Benjamin  Blok  in  1664« 
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FiscHiETTi  (Fidele),  a  Neapolitan 
paiDter,  was  bom  in  the  year  1 734, 
and  occupied  himself  in  a  praiseworthy 
manner  in  his  profession. 

FisEN  (Engelbert),  bom  at  Liege 
in  1655,  was  a  pupil  of  Bartholet 
Flemael ;  he  went  to  Italy  and  studied 
there  with  zeal  and  effect.  There  is 
by  him  in  a  church  at  Liege  a  Cmci- 
fixion,  with  the  Virgin,  St.  John,  and 
the  Magdalen :  he  diedat  Liege  in  1 733. 

Flameel  or  Flemael  (Bertho- 
let),  bom  at  Liege,  1614;  studied 
under  Gerard  Douffliest,  afterwards 
visited  Genoa,  Milan,  Florence,  and 
Rome,  designing  from  and  copying 
the  works  of  the  best  masters,  and  on 
returning  to  France  was  employed  in 
decorating  the  palace  of  Versailles,  and 
some  of  the  churches  in  Paris :  he 
executed  at  Liege  several  grand  altar- 
pieces,  amongst  which  are  the  Conver- 
sion of  Saul ;  the  Resurrection  of 
Lazams  ;  and  the  Crucifixion ;  he 
excelled  in  architecture,  with  which 
he  usually  enriched  the  backgrounds 
of  his  pictures  :  died  1675. 

Flam  EN  (Albert),  bom  in  Flanders, 
excelled  in  painting  landscapes,  fish, 
birds,  and  insects,  of  which  he  also 
engraved  several  plates :  died  1665. 

Flatman  (Thomas),  bom  in  Al- 
dersgate  Street ;  was  educated  at 
Winchester,  from  thence  went  to  Ox- 
ford, and  after  leaving  the  University 
entered  the  Inner  Temple,  and  became 
a  barrister  :  having  a  taste  for  the  Fine 
Arts  he  commenced  miniature  painting, 
and  painted  the  portrait  of  Mr.  Tooke, 
the  Master  of  the  Charter  House  ; 
also  another  portrait,  which  he  marked 
with  his  initial  F,  which  Vertue  pro- 
nounced to  be  equal  to  Hoskins,  and 
next  to  Cooper:  died  1688. 

Flaxman  (John),  the  celebrated 
sculptor,  published  a  series  of  designs 
from  ^chylus,  Hesiod,  the  Iliad  and 
Odyssey  of  Homer,  and  the  daring 
flights  of  imagination  of  Dante  :  died 
1826. 

Flepp  (Joseph),  a  native  of  Beme, 
painted  portraits,  perspective,  figures. 


fruit,  and  flowers  :  he  died  in  the  year 
16U.     Sandrart,  p.  245. 

Fleshier  (B.),  painted  a  large 
fruit  piece,  which  was  thought  worthy 
of  a  place  in  Sir  Peter  Lely's  collec- 
tion ;  also  another  in  that  of  King 
Charles  1. ;  there  is  likewise  at  Lord 
Dysart's,  at  Ham  House,  a  landscape 
and  two  pretty,  small  sea  pieces,  by 
Fleshier.     TFalpole,  v.  3.  p.  91. 

Flinck  or  Flink  (Govert),  born 
at  Cleves,  1614  ;  studied  first  under 
Jacobsq,  and  afterwards  under  Rem- 
brandt, whose  style  he  imitated  closely, 
and  is  frequently  mistaken  for  that 
master,  and,  although  inferior  to  him 
in  richness  and  harmony  of  tint,  and 
in  the  magical  efiect  of  light  and 
shade,  he  is  yet  admired  for  sobriety 
of  colour.  His  two  principal  works 
were,  Solomon  praying  for  Wisdom  ; 
and  the  portraits  of  the  principal  ofti- 
cers  of  the  Artillery  Company  at 
Amsterdam  ;  he  also  painted  many 
portraits  of  Princes,  and  other  illus- 
trious personages  :  died  16G0. 

Floriano  (Flaminio),  born  at 
Venice  ;  imitated  the  works  of  Tinto- 
retto with  considerable  success.  His 
best  performance  is  a  painting  of  St. 
Lorenzo  in  the  church  dedicated  to 
that  saint. 

Florigorio  (Bastiano),  bom  at 
Udina,  flourished  about  1 540  ;  studied 
under  Pellegrino  da  St.  Daniello,  and 
painted  history  in  oil  and  in  fresco, 
but  his  fresco  works  have  all  perished. 
Of  his  oil  paintings,  there  remains  a 
picture  of  the  Last  Supper,  and  a 
St.  George  and  the  Dragon,  both  of 
which  are  creditable  performances. 

Floris  (Comelius),  bom  at  Ant- 
werp in  1550  ;  was  a  painter  and  also 
a  sculptor,  but  we  have  no  account  of 
his  works  :  he  died  in  1602. 

Floris  (Frands),  bora  at  Antwerp, 
1 520 ;  studied  under  Lambert,  whose 
style  he  imitated  so  closely  that  it  is 
diflicult  to  distinguish  their  works  ; 
he  afterwards  visited  Rome,  and  at- 
tached himself  to  the  manner  of 
Michael  Angelo  Buonarotti,  and,  like 
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him,  vaa  apt  to  exhibit  the  muscular 
puts  too  full ;  he  executed  many 
capital  works  for  the  churches  at 
Antwerp  and  at  Brussels,  and  copied 
Buonarotti's  Last  Judgment  in  a  bold 
and  free  manner ;  he  generally  gave 
great  roundness  to  his  figures,  and 
his  contours  were  finely  cipressed,  yet 
his  coloaring  was  somewhat  bard,  and 
his  design  occasionslly  stiff;  he  was 
very  improperly  styled  by  his  country- 
meu  the  Ptaffaelle  of  Flanders  :  died 
1570.  Tbcre  was  a  Venetian  of  the 
same  name  who  was  also  a  painter  of 
history,  wbo  died  in  1416,  but  of 
whose  works  we  have  uo  account. 

Floris  (Jacobello),  a  Venetian,  son 
and  scholar  of  Francis  Floris  ;  painted 
in  many  places  in  Venice.and  although 
his  works  are  in  the  Greek  manner,  yet 
are  they  praiseworthy,  because  he  was 
one  of  the  first  that  reformed  the  dra- 
peries, the  bair,  and  the  attitudes,  as 
may  be  seen  in  the  Offices  of  Law, 
where  he  has  painted  Justice,  and  the 
Archangels  Gabriel  and  Michael,  and 
underwritten,  "Jacobellus  de  Flore, 
pinxit,  anno  Mil,"  He  has  intro- 
duced into  his  paintings  animals,  and 
figures,  all  well  executed.  In  the 
Hospital  of  Charity,  in  the  place 
where  the  reUcs  are  kept,  are  three 
paintings  by  his  band  still  in  good 
preservation.     Bidolfi,  par.  1.  p.  18. 

Flos— See  Ddflos. 

FoLciNi  (John  Baptist),  a  Floren- 
tine, scholar  of  Lorcaio  Garbieri ; 
would  undoubtedly  have  shone  as  a. 
painter  if  he  had  not  been  carried  off 
early  in  life  by  the  contagion  of  1640. 
Mahatia,  par.  4.  p.  304. 

FoUDSONE  (John),  painted  small 
portraits  in  oil,  which  were  tolerable 
likenesses,  but  inferior  in  execution  : 
died  1/84.  His  eldest  daughter 
practised  miniature  painting. 

FoLER  (Antonio),  bom  at  Venice, 
l.'i26,  died  1616:  imitated  the  style 
of  Paolo  Veronese  in  colouring  very 
closely,  but  was  unequal  to  liim  in  de- 
sign ;  bis  easel  pictures  are  by  far  the 
best,  the  abbey  Gregorio  at  Venice 
posaeues  three  picturea  hy  him,  the 


Assumption  of  the  Virgin ;  the  Scourg- 
ing of  Christ ;  and  the  Crucifixion ;  in 
the  church  of  St.  Barnabas  is  the 
Birth  of  the  Viigin ;  and  in  that  of 
St.  Catherine,  Christ  praying  in  the 
Garden,  and  the  Resurrection. 

FoLLi  (Sebastiano),  born  at  Sienna, 
flourished  about  1 609  ;  studied  under 
A.  Casolani,  and  painted  some  fresco 
works  in  no  respect  inferior  to  those  of 

I  Manetti,  whose  competitor  he  was. 
FoNTANA  (Prospero),  horn  at  Bo- 

I  lo?na,  1512;  studied  under  Francucci, 

I  called  da  Imola,  but  adopted  the  style 
of  G.  Vasari.     His  best  works  are  at 

I  Bologna,  and  exhibit  a  grandeur  of 
design  and  splendour  of  colouring  not 

I  unworthy  of  Paolo  Veronese.  Hia 
principal  performances  were,  the  Wise 

^  Men's  Offering  ;  the  Annunciation  ; 

'  a  Descent  from  the  Cross  ;  and  a  Ma- 
donna and  Child  ;  be  was  equally  emi- 
nent as  a  portrait  painter:  died  1597- 
FoNT\N  A  (Lavnjial.bomat  Bologna, 
15;i2,  daughter  of  Prospero;  studied 
under  her  tather.and  painted  some  his- 

'  torical  pictures  in  his  style,  the  chief  of 

I  which  are,  a  Crucifixion  ;  the  Miracle 
of  the  Loaves  and  Fishes  ;  St.  Francis 

I  Restoring  to  Life  a  Dead  Man  ;  and 
the  Annunciation ;  she,  however,  ex- 
celled in  portraits,  and  painted  that  of 

I  Pope  Gregory  XIII. :  died  1614. 
Some  of  her  portraits  resemble  the 

j  style  of  Guido. 

FoNTANA  (Alberto),  bom  at  Mo- 
dena,  studied  under  Antonio  Bega- 
relli,  and  in  conjunction  with  Nicolo 

'  del  Abate,  painted  the  paneb  of  the 
Butcher's  Hall,  at  Modena.  lie  resem- 
bles Abate  in  the  airs  of  bis  heads,  but 
is  unequal  to  him  in  design,  and  his 
colounng  is  red  and  heavy :  died  1 558. 
FoNTEBASSO  (Francesco),  bom  at 
Venice,  1709,  studied  under  Sebastian 
Ricci,   but  is  more  known  as  an  ea- 

'  graver  than  as  a  painter. 

FoNTEBUONi  (Anastaaio),  bom  at 
Florence;   studied    under   Domenico 

'  Passignano,  and  afterwards  at  Rome, 

'  and  painted  some  pictures   for   the 

'  churches,  the  principal  of  which  re- 
presents the  Birth  and  Death  of  the 

'  yoffa :  died  early. 
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FosTEN'Ai'  (Jcaii  Baptist  Blain  de), 
bom  at  CaeD,  in  Normandy,  165-1  ; 
studied  under  John  Baptist  Mormoyer, 
and  painted  vases,  fruit,  flowers,  and 
insects  in  a  similar  style  ;  ttie  vases 
usually  decorated  with  bas-reliefs  and 
festoons  of  flowers,  deseed  in  an  ele- 
gant style,  and  grouped  with  great 
taste:  died  1715. 

FopPA  (Vinceniio),  born  at  Brescia 
about  1407  ;  considered  the  father  of 
the  Milaneee  school,  painted  history 
for  the  churches  there :  his  principal 
works  are,  a  Crucitixion  ;  the  Death 
of  St.  Sebastian  ;  and  a  representa- 
tion of  the  Trinity ;  his  design  was 
correet,  colouring  harmonious,  and 
there  is  a  fine  expression  in  the  heads. 

FoKABosco  or  Ferabosco  (Giro- 
lauio),  honi  at  Venice  about  1600; 
was  particularly  excellent  in  i)Ortrait 
naintiog,  and  ranked  amongst  the  first 
Veneliau  painters  of  bis  time ;  he 
painted  the  portraits  of  the  Doges 
Coutarini  ant!  I'esaro,  which  are  ad- 
mirably coloured,  and  so  full  of  nature 
that  they  almost  appear  as  if  speaking: 
died  about  1660. 

FoMBiciNi  (Heliodoro),  bom  at 
Verona,  1686,  died  1/39;  he  ex- 
celled in  painting  grotesques,  which 
he  executed  in  a  spirited  manner. 

FoKF.sT  (Jean  Baptisle),  bom  iu 
Paris,  1 63() ;  studied  under  his  father, 
and  afterwards  at  Rome  under  Fran- 
cesco Mola,  and  imitated  the  works  of 
Titian  andGiorgione,  and  on  his  return 
to  France  was  considered  one  of  the 
best  landscape  painters  of  his  time. 
His  design  is  grand  and  effective,  his 
trees  toiiched  m  a  masterly  style,  and 
his  scenes  usually  taken  from  nature, 
but  his  colouring  is  some  what  disagree- 
able, and  often  too  black  :  died  1712. 

Fob  LI — See  Meloso. 

FoRMELLO   (Donate  da),   bom  at 
Formello ;     studied    under    Vasari, 
whomhcgreatly  surpassed,  as  appears  I 
from  his  fresco  works  in  the  Vatican  :  I 
died  in  the  prime  of  life.  | 

PoBTE  (James),  a  disciple  of  Francis 
Francia ;  painted  on  the  wall  of  the  i 
St.  Thomas  in  the  markelsin  Bologna  ' 
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a  picture  of  the  blessed  Virgin,  com- 
monly called,  the  Madoima  of  Para- 
dise :  he  lived  about  N90. 

FoRTiNi  (Benedict),  followed  the 
school  of  Chiavistelli,  and  besides 
painting  architectural  frescoes  in  good 
taste  was  esteemed  in  flowers  and  fruit, 
the  painting  of  which  he  learned  of 
Bartholomew  Bimbi,  with  whom  he 
remaiiied  some  time  :  he  flourished  iu 
the  1 7th  century, 

FossATo  (David  Antonio),  boni  at 
Venice,  flourished  about  162U,  but  is 
little  known  as  a  painter. 

Fosse  (Charles  dc  la),  bom  in 
Paris,  1640,  a  disciple  of  Le  Bmn  ; 
visited  Italy  and  studied  the  works  of 
Hubens  and  Paolo  Veronese,  whose 
colouring  he  aimed  to  imitate,  and 
was  considered  one  of  the  best  of  the 
French  school :  his  compositions  were 
gaudy,  but  his  figures  rather  too  sliort 
and  clumsy,  and  his  draperies  some- 
what stiff:   died  1716. 

FoucniEKE  (Bertram  de),  born  at 
Bergen  op  Zoom,  1609  ;  studied  first 
under  Vandyck,  and  afterwards  under 
Bylart,  then  visited  Rome  and  attached 
himself  to  the  style  of  Tintoretto, 
which  he  soon  abandoned  for  that  of 
Ostade  and  Brouwer,  whom  he  imitated 
with  extraordinary  success,  llis  pic- 
tures of  rustic  festivals,  drunken 
frolics,  and  assemblies  of  peasants,  are 
much  adjnired  :  died  1674. 

FoDQUiEBES  (Jacques  Chevalier), 
horn  at  Antwerp,  1580  ;  studied  first 
under  Mompert,  and  afterwards  under 
John  Breugnel,but  adopted  a  different 
style  and  more  trae  to  nature,  and 
though  somewhat  different  to  Titian 
in  the  scenery,  yet  resenibling  hun  in 
the  colouring  and  haudling,  but  occa- 
sionally  too  green;  his  figures  were 
correctly  designed  and  touched  with 
great  spirit ;  he  painted  equally  well 
on  a  la:^  or  small  scale,  and  in  oil  or 
in  fresco.     Rubens  occasionally  em- 


lis  pictures:  died  1659, 

FocE  (Peter  de),  a  painter  of  Liege ; 

was  a  pupil  of  Lambert  Lombard,  in 

vbose  maimer  be  painted;  he  worked 
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n  good  ikal  for  the  churches,  but  liis 
colours  have  changed  very  much  :  ' 
there  b  a  pointing  by  him  dated  1578, 
and  another  IGIU. 

FoiiiKiEH  (J  ),  a  Frenchman,  pupil 
of  F.  dc  Troy,  at  Paris  ;  a  good 
painter  of  portraits,  flourished  towards 
the  end  of  the  18th  century.  Haviog 
lived  some  years  at  Amsterdam,  he 
quitted  it  for  the  Hague,  where  his 
talents  were  more  appreciated  ;  he 
there  painted  the  portraits  of  several 
noted  personages,  among  others,  the 
Duke  of  Cumberlaud  and  Admiral 
Anson.  His  works  are  chiefly  in 
UoUaud. 

FoUBKiEUE  (laaye),  also  called 
Fornaceris,  lived  about  1590,  and  was 
painter  to  Henrv  IV.  of  France,  biit 
no  description  is  given  of  his  works. 

Fox  (Charles),  born  at  Falmouth, 
1/49;  died  1809:  he  punted  por- 
traits and  landscapes,  but  his  works 
arc  little  known. 

Fracokard  (Honore),  bom  at 
Nice,  1733;  studied  at  Rome,  and 
excelled  in  landscape,  in  which  he 
imitated  Ruysdael  ;  his  landscapes 
are  usually  decorated  with  Bacchanals 
or  nymphs,  touched  with  great  spirit, 
and  the  females  parliculariv  well  co- 
loured ;  he  also  represented  the  diffe- 
rent seasons  with  great  accuracy  :  he 
died  in  1807,  leaving  a  sou,  who 
painted  similar  subjects  to  his  father 
in  a  good  style. 

Fr.vho  (Luke),  of  Malines;  was  a 
skilful  painter  of  history  as  well  as  of 
portrmts  :  he  lived  about  1650. 

FnANCAViLLA  (Peter),  born  at 
Cambray  in  1 548,  learned  design  from 
John  Bologna,  and  became  a  painter, 
sculptor,  mathematician,  engineer,  and 
anatomist;  invited  into  France  by 
Henry  IV.,  he  took  his  pupil  Francis 
Itordoni  with  him,  and  finished  many 
works  to  perfection.  Baldinueci, 
l>ar3.  sec.  4.  p.  203. 

Fkancesca  (Pictro  della),  some- 
times called  Pictro  Borghese,  was 
born  at  Boi^  San  Sepolcro,  1398  ; 
hia  master  is  uaksown ;   he  painted 
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battles  in  a  very  spirited  manner,  the 
horses  and  figures  well  designed,  and 
with  great  animation ;  also  historical 
subjects,  the  principal  of  which  is,  a 
night  piece,  representing  the  Em- 
peror Constantine  asleep  in  hia  Pa- 
vilion, with  his  attendants,  and  an 
Angel  appearing  to  him  in  a  rision, 
shewing  him  the  Sign  under  which  he 
should  flght  and  conquer  ;  he  painted 
B  picture  of  St.  Louis,  and  another  of 
the  Assumption  of  the  Virgin,  the 
last  much  in  the  style  of  Raffaelle ; 
died  1484. 

Fkancese  (Valentine),  a  native  of 
Bne,  a  short  distance  from  Paris  ;  was 
an  imitator  of  Michael  Angclo  da 
Caravaggio  ;  his  manner  was  good  in 
colouring,  with  a  desteroua  aud  free 
touch.     Baglioni,  p.  307. 

Fhanceschi  (Paolo),  bom  in 
Flanders,  1540,  sometimes  called 
Paolo  Fiammingo ;  studied  at  Ve- 
nice under  Tintoretto,  and  excelled 
in  landscape,  but  occasionally  painted 
historical  subjects,  the  chief  of  which 
are,  a  Descent  from  the  Cross,  and 
St.  John  preaching  in  the  Wilderness ; 
died  1596. 

Franceschiello  — See  De  Muka, 

FitANcESCiiiKi  (Baldaasare),  called 
I!  Volterrano,  bom  at  Volterra,  IC21  ; 
studied  first  under  M.  Sorella,  and 
afterwards  under  Roselli  and  Giovanni 
di  San  Giovanni,  and  completed  his 
studies  by  copying  the  works  of  Cor- 
reggio  at  Parma  ;  he  waa  one  of  the 
best  fresco  painters  of  his  time,  and 
executed  many  grand  designs  for  the 
churches,  which  are  gracefully  de- 
stgacd  and  charmingly  coloured  ;  he 
also  painted  portraits  in  a  noble  style, 
and  landscapes,  which  are  greatly  ad- 
mired for  their  delightful  scenery  and 
the  elegance  of  toe  figures ;  died 
1C89. 

Francescuini  {CavaUere  Marc 
Antonio),  born  at  Uologna,  1G48; 
studied  first  under  Giovaimi  Baltista 
Galli,  and  afterwards  under  Carlo 
Cignani,  whom  he  assisted  in  his 
works,  and  becnmcan  excellent  artist, 
both  in  fresco  aud  in  oil,  uniting  to 
the  taste  and  grandeur  of  his  instruc- 
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tor  a  novelty  of  style  which  was  pecu- 
liarly his  own  ;  his  compositious  were  | 
excellent,  colounDg  chaste  aod  clear,  ' 
and  hb  figures  full  of  truth  and  nature  i 
he  painted  many  works  for  the 
churches  of  Bologna  and  other  places, 
the  principal  of  which  are,  the  Death 
of  St.  Joseph  ;  St.  John  in  the  Isle  of 
Patmos;  St.  Francis  de  Sales  at  his 
ncTotions;  St.  Tommaso  da  Villa 
NuoTa  distributing  Almsi  and  a 
Pieta:died  1729. 

FaANOEscniNi  (Giacomo),  son 
and  pupil  of  Marc.  Antonio,  born  at 
Bologna,  1672;  painted  in  the  style 
of  his  father,  and  some  good  pictures 
by  him  are  in  the  churches  -of  his 
natiTC  city. 

Fbimceschino  (Francesco)  —  See 
Cakacci  Fra.ncesco. 

Frances CHITTO,  a  Spanish  painter; 
studied  painting  in  Naples  in  the  cele- 
brated school  of  Gior^no,  and  was 
Boon  superior  to  all  his  other  disci- 
ples i  he  was  so  clever  in  designing, 
and  had  such  a  delicate  touch  in  co- 
louring, that  his  master  said  in  time 
he  would  be  superior  to  himself  in 
those  important  parts  of  painting.  In 
the  chapel  of  St,  Joseph,  in  the 
church  of  Santa  Bridget,  he  painted 
the  altar-piece ;  also  other  works  of 
St.  Lucia  del  Monti ;  and  on  return* 
ing  to  his  own  country  died  at  an  early 
age.  Dotnentci  intheVitadel Giordano, 
p.  100,  and  JBellori  in  the  Vita  del 
Giordano,  p.  287. 

FitANCESCHiTTo,  born  in  Spain ; 
studied  under  Luca  Giordano,  whom 
he  accompanied  to  Italy,  and  painted 
a  noble  altar-piece  for  one  of  the 
churches  at  Naples  :  he  died  young. 

Francesco  (called  Frsnceschiello 
delta  Mura)  ;  studied  under  Soli- 
mene,  and  painted  history  ;  his  chief 
performance  b  an  altar-piece  at  Ca- 
pua, representing  the  Annunciation  : 
It  is  veil  compo^,  hut  too  gaudy  in 
colouring,  a  common  defect  in  the  mo- 
dern Italian  pictures ;  he  acquired 
but  little  of  his  instmctor'B  style  or 
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Fhancesco    (Francis)— See    Rai- 

BOLINI. 

Francbi  (Lorenzo),  bom  at  Bo- 
logna,  l;»82;  studied  under  Procca- 
cini,  whose  style  he  quitted  for  that  of 
theCaracci:  died  1630. 

Franciii  (Joseph),  of  Monti; 
was  one  of  those  capital  painters 
who  worked  in  the  Vatican  with 
Scalvati,  Salimbeni,  FiammiDgo,  and 
several  others ;  he  flourished  about 
1590.     Abate  Titi,  p.  415. 

Feanchi  (Antonio),  bom  in  Lucca, 
1634  ;  studied  first  under  Pictro  Pao- 
lini,  and  alVrwards  at  Florence  under 
Baldassare  Franeeschini,  and  became 
arcputable painter ofhistory;  manyof 
hb  works  are  in  the  churches  at  Flo- 
rence, and  his  easel  pictures  iu  pri- 
vate collections :  died  1709. 

Francia  (James),  son  and  disciple 
of  Francis  Francia,  though  not  equal 
to  his  father,  yet  painted  a  great 
number  of  Maoonuas,  any  of  wiiieh 
are  sufficiently  pleasing  and  well 
finished:  he  diedin  1575,  Mahaiia, 
par.  2.  p.  55. 

Franciabigio  (Marco  Antonio,  or 
Francia  Bigi),  sometimes  called  Fran- 
cia, born  1483,  died  1524;  studied 
under  Albertinetti,  and  was  the  coad- 
jutor, and  also  the  competitor  of 
Andrea  del  Sarto;  painted  some  fresco 
works  at  Florence  in  the  style  of  An- 
drea del  Sarto,  but  very  inferior. 

FaANCisauE  —  See  Framcesco 
Mile. 

Fbanck  or  Fbancken  (Jerome), 
bom  at  Antwerp  about  1540,  a  disci- 
ple of  Francis  Floris,  visited  Paris, 
and  was  employed  by  Henry  III. 
whose  portrait  he  painted ;  he  after- 
wards went  to  Home,  where  he  studied 
for  some  time,  but  on  the  death  of 
Floris  returned  to  Flanders;  the  scho- 
lars of  Floris  then  placed  themselves 
under  him  ;  his  principal  historical 
pictures  are  in  the  cathedral  at  Ant- 
werp, and  the  Cordeliers  at  Paris : 
died  leil. 
]  Franck  or  Fbancken  (Ambrose), 
brother  of  Jerome,  bom  at  Antwerp 
about  1459,  also  ■todied  under  Fran- 
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cis  Floris ;  his  principal  works  in 
the  cathedral  at  Antwerp  represent 
the  Death  of  St.  Crispin,  and  St.  Luke 
painting  a  portrait  of  the  Virgin. 

Franck  (Constantine),  born  at 
Antwerp  about  1660;  excelled  in 
painting  battles  and  sieges,  which, 
though  inferior  to  VanderMeulen,  pos- 
sess great  merit,  but  are  sometimes  dry 
and  hard  ;  his  best  performance  is  a 
picture  of  the  Siege  of  Namur,  with 
King  WilUam  III.  on  horseback,  at- 
tended by  his  principal  Officers,  with 
the  Town  in  the  distance. 

France  (MaximiUan  and  Gabriel), 
imitated  the  style  of  John  Baptist 
Francks,  but  very  unequally :  Gabriel 
died  1648,  and  Maximilian,  1651. 

Francks  or  Francken  (Francis), 
called  Old  Francks,  born  at  Antwerp, 
1544 ;  a  pupil  of  Francis  Floris, 
pauited  history  with  considerable  re- 
putation, subjects  from  the  Old  and 
New  Testament ;  his  principal  work 
is  an  altar-piece  in  the  Cathedral  at 
Antwerp,  and  his  easel  pictures,  which 
are  preferable  to  his  larger  works, 
are  well  coloured,  and  touched  with 
great  freedom  and  spirit :  died  1616. 

Francks  or  Francken  (Francis- 
cus),  called  Young  Franks,  younger 
son  of  Old  Francks,  born  in  Antwerp, 
1 580  ;  studied  under  his  father,  m 
whose  style  he  painted  history,  both 
large  and  small :  the  principal  of 
which  are,  a  large  Scriptural  subject 
at  Antwerp,  and  a  smaller  one  repre- 
senting Solomon's  Idolatry  ;  he  also 
painted  carnivals,  and  subjects  of  that 
description;  his  works  are  superior 
to  his  father's  in  design,  colouring, 
and  delicacy  of  penciling ;  and  there 
is  a  peculiarity  about  the  eyes  in  the 
figures  of  Young  Francks,  apparently 
produced  by  a  speck  or  lump  of  white, 
by  which  they  may  be  easily  distin- 
guished, and  yet  they  are  frequently 
mistaken  for  each  other :  died  1642. 

Francks  (Sebastian),  eldest  son  of 
Old  Francks,  bom  in  Antwerp,  1573  ; 
studied  under  A.  Van  Oort,  and 
painted  battles,  and  skirmishes  of  ca- 
valry, and  afterwards  landscapes  and 


cattle,  or  subjects  of  sacred  history* 
chiefly  on  copper,  one  of  which,  re- 
presenting the  Prophet  Elijah  mocked 
by  the  Children,  is  highly  commended. 
There  are  also  two  fine  pictures  by 
him  in  the  palace  of  the  Elector  Pa- 
latine, one  of  which  is  a  conversa- 
tion piece. 

Francks  (John  Baptist),  son  of 
Sebastian,  born  at  Antwerp,  1600; 
was  instructed  by,  and  painted  in  the 
style  of  his  father,  which  he  after- 
wards greatly  improved  by  attentively 
studying  the  works  of  Kubens  and 
Vandvck ;  his  first  efforts  were  his- 
torical  subjects,  but  he  is  chiefly  cele- 
brated for  his  easel  pictures,  repre- 
senting the  interiors  of  saloons  or 
galleries,  decorated  with  statues  and 
busts,  with  gallant  assemblies  of  con- 
versational, musical  or  card  parties, 
the  walls  decorated  with  pictures,  in 
which  the  style  of  the  different  mas- 
ters is  imitated  so  closely,  that  it  is 
impossible  not  to  recognise  them  ;  in 
one  of  them  he  has  introduced  Rubens 
and  Yandyck  sitting  at  a  table,  the 
likeness  of  each  being  touched  off 
with  uncommon  fidehty. 

Franco  (Battista),  called  II  Samo- 
lei,  born  in  Venice,  1498;  studied 
design  in  his  native  city  ;  then  visited 
Rome,  studied  the  works  of  the  best 
masters,  and  devoted  himself  to  the 
style  of  M.  A.  Buonarotti ;  he  painted 
both  in  fresco  and  in  oil,  in  the  latter 
of  which  there  is  a  picture  of  the 
Virgin  and  Child  attended  by  St. 
Peter  and  St.  Paul,  and  several  easel 
size  representing  the  Life  of  Christ, 
which  are  considered  as  rarities,  as  he 
seldom  painted  small ;  in  outline  and 
the  strong  expression  of  the  muscular 
parts  he  resembles  Buonarotti,  but  in 
colouring  is  very  inferior,  and  usually 
dry,  hard,  and  inharmonious :  died 
1561. 

Francois  (Lucas),  called  the  Old, 
bom  in  Mechhn,  1574  ;  master  un- 
known ;  painted  history  with  con- 
siderable reputation,  but  was  equally 
eminent  as  a  portrait  painter,  ana  was 
employed  as  such  in  the  Coarts  of 


France  and  Spain ;  he  also  painted 
severiJ  altar- pieces  for  the  churches 
in  Flanders:  died  1643. 

Fkancois  (Peter),  aon  of  Lucas, 
born  in  MechUn,  1C06  ;  studied  first 
under  hia  father,  and  aflerwards  under 
Gerard  Segers  ;  he  painted  both  his- 
tory and  portraits,  generally  less  than 
life  size,  which  vera  admired  for 
heauty  of  colouring,  and  neatness  of 
penciling:  died  1654. 

Feancois  (Simon),  bom  at  Tours, 
1606  ;  master  unknown  ;  visited 
Italy,  and  became  acquainted  with 
Guido  Itcni,  whose  portrait  he  painted ; 
and  on  rctumino;  to  Paris,  painted 
the  portrait  of  tne  young  Dauphin, 
but  afterwards  abandoned  the  profes- 
sion :  died  1671. 

Fkancois  (Peter  Joseph  Celestin), 
a  painter  of  hiatory,  bom  at  Namur 
in  1 750  i  having  at  Charleroi  learnt 
the  principles  of  design  from  M. 
Btocq  of  Antwerp,  studied  at  the 
Academy  under  M.  Andrew  Lens, 
where  he  designed  from  statues  and 
the  living  model,  and  gained  the  first 
prizes.  In  I  "78  he  went  to  Rome  ; 
then  viaitcd  several  citiea  in  Italy  and 
Germany,  and  stayed  six  months  at 
Vienna,  where  he  painted  a  fine  pic- 
ture of  Bacchus   and  Ariadne,    and 


made  a  second  visit  to  Rome,  and 
returned  in  1792.  He  painted  an 
altar-piece  in  that  city  for  Prince 
Lambertin,  and  a  Pui^tory  for  his 
bedchamber.  He  then  settled  at 
Brussels,  and  formed  several  pupils 
of  diatinguished  merit.  Among  hia 
best  works  are  those  be  painted  in 
concert  with  M.  Lens,  in  the  saloon 
of  M.  Stcevens.  He  painted  the 
Rape  of  Europa ;  the  History  of  Her- 
cules i  the  Four  Evangelbts  ;  seve- 
ral small  pictures  in  the  ])alace  of 
Lacken  ;  an  Assumption  of  the  Virgin, 
for  St.  Michael's  church  at  Ghent ; 
another  Assumption  -,  and  a  great 
Dumber  of  portraits. 
Fbancucci — See  Ihola. 


6  ERA 

Frakgipane  (Niccolo),  supposed 
to  have  been  bom  at  Padua  or  lldina  i 
flourished  from  1565  to  1593,  and 
painted  hiatory  for  the  churches,  two 
of  which,  a  St.  Francis  and  a  St. 
Stephen,  are  favourably  spoken  of; 
but  his  best  production  is  the  Assump* 
tion  of  the  Virgin,  in  the  conventual 
church  at  Rimini. 

FBAKauAEET  (Jacques),  bom  at 
Brussels,  1596  ;  when  young,  visited 
Italy  to  study  painting  and  architec- 
ture, and  on  his  return  home,  was 
patronized  by  Albert  and  Isabella,  of 
the  Low  Countries,  who  employed  him 
to  decorate  the  church  of  the  Jesuits, 
at  Bruasels,  and  in  several  other  works 
of  importance  :  died  about  I66G. 

Frans  (Nicholas),  horn  in  Mech- 
lin, 1 539,  painted  history  for  the 
churches  there  ;  he  was  correct  in  de- 
sign, and  an  excellent  colourist ;  his 
principal  works  are,  the  Flight  into 
Egypt ;  the  Annunciation  ;  and  the 
Visitation. 

Eransz  (Peter),  horn  at  Elvizor, 
in  the  Sund,  in  1 569,  of  Dutch  pa- 
rents i  fixed  his  residence  at  Amster- 
dam, where  John  Nigulant  became 
his  pupil. 

FuAiti  (Francesco)— See  Bianciu. 

FaAssi  (Peter),  bom  in  Cremona 
1706;  studied  design  in  his  early 
youth  under  Angiolo  Massorotti  1  and 
after  the  death  of  bis  master,  in  1 71*3. 
went  to  Florence,  where  he  designed 
and  painted  for  some  years,  and  from 
thence  to  Rome,  where  he  fixed  his 
residence  ;  be  was  a  diligent  painter, 
and  exact  in  all  his  designs,  to  which 
he  added  a  natural  and  delicate  co- 
louring ;  among  other  works  he 
painted  for  the  Dominican  Fathers  of 
Cremona,  the  Lady  restored  to  Life, 
a  miracle  performed  hy  St.  Vincent 
Fererio.  In  the  churcn  of  the  same 
Fathers,  inViterbo,  are  two  paintings, 
one  of  Santa  Catherine  of  Sienna, 
who  received  the  sacred  marks;  the 
other  of  St.  Peter  Martyr,  assaulted 
by  his  assassin  ;  the  same  Fathers  in 
Imola  have  one  of  hiapuntingsofSt. 
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Dominic  iu  gloiy ;  and  the  Carme- 
lites of  Forli,  Iiavc  iii  their  sncristv 
the  picture  thttt  lie  made  for  that 
order,  in  wliich  he  has  painted  to 
the  life  Pope  Benedict  XIV.,  the 
Father  General  Laglii,  and  many 
other  personages  ;    he  died  in  Rome 

Fbatazzi  (Authony),  a  painter  and 
disciple   of    Carlo    Cignani ;    distin- 

fuisned  himself  in  Parma,  hiscomitry, 
y  bis  skill  in  the  art ;  he  copied  with 
a  delicacy  of  colouring  the  works  of 
his  master,  and  also  painted  many 
works  from  his  own  designs.  In  the 
ViladelCignanihc  is  mentioued,p.  60, 

Frate  (II)— See  Porta. 

Fbatellini  (Giovanna) :  tfaislady 
was  bom  at  Florence  in  I66C,  and 
was  taught  miniature  painting  by  Ip- 
pohto  Galanttni,  oil  painting  under 
A.  D.  Gabbiani,  and  crayon  under 
Domeuico  Tempesta,  in  the  latter  of 
which  she  is  in  no  respect  inferior  to 
Rosalba ;  she  also  painted  delicately 
in  enamel ;  she  pamtcd  the  portraits 
of  the  Grand  Duke  Cosmo,  his 
Duchess,  the  principal  nobility  of  the 
Court,  and  the  most  illustrious  per- 
sonages ;  also  several  Scriptural  sub- 
jects in  water  colours,  amongst  which 
are,  the  Baptism  of  Christ ;  the  Last 
Supper  ;  and  the  Crucifixion  ;  and 
copied  in  oil  a  fine  painting  by  Ba* 
roccio,  the  Ecce  Homo;  she  also 
painted  a  portrait  of  herself  and  son, 
which  is  in  the  Florentine  Gallery : 
died  1/31. 

Fbatellini  (Lorenzo  Maria),  son 
of  GioTanne,  born  at  Florence,  1C90; 
after  receiving  some  instructions  from 
hta  mother,  he  was  placed  under 
Gabbiani,  who  taught  him  to  paint  in 
oil,  in  miniature,  and  in  crayons  :  he 
was  also  employed  in  copying  the 
works  of  the  best  masters,  and  in 
designing  from  the  nude  figure ;  he 
painted  portraits  in  a  delicate  style  ; 
also  animals,  fruit,  and  flowers  with 
equal  skill,  aud  occaaionolly  historical 
subjects,  in  which  he  displayed  supe- 
rbr  talent :  died  in  1 729. 
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Fkatta  (Dominic  Maria),  of  Bo^ 
logna ;  studied  under  the  best  masters 
of  his  country,  aud  in  the  school  of 
Cav.  Donato  Creti  he  perfected  him- 
self, and  became  one  of  the  best 
designers  of  his  time.  He  did  not 
value  himself  for  paiiiting,  hut  only 
for  designing  with  the  pen,  and  to 
such  purpose,  that  not  only  iu  the 
principal  cities  of  Italy  are  his  designs 
to  he  met  with,  but  they  are  dispersed 
over  England,  France,  and  Poland ! 
he  lived  respected  in  the  1 8th  cen- 
tury, and  the  Accademia  Clementina 
has  honoured  him  by  writing  his  life, 

FbedBiks  (J.  H.),  a  painter  of 
flowera  and  fruit,  was  bom  at  Breda, 
where  he  died  in  1 822  :  he  lived  some 
time  at  Haerlem,  and  sent  to  the 
exhibition  at  Amsterdam  a  painting 
of  flowera  and  fruit. 

Frgebairn  (Robert),  bom  in  Eng- 
land, 1765;  studied  landscape  paint- 
ing under  the  celebrated  Wilson,  he 
afterwards  visited  haly,  and  by  con- 
templating the  debghtful  scenery  of 
that  country,  and  studying  the  works 
of  the  best  masters,  he  formed  a  style 
of  his  own,  to  which  he  ever  after- 
wards adhered  ;  rendering  his  pictures 
more  pleasing  and  natural,  than 
sublime  or  grand:  died  1808. 

Pbeezen  (John  George),  bom  in 
Palts,  near  Heidelberg,  in  1701  ; 
studied  under  John  van  Nikkclen, 
and  at  a  later  period  was  one  of  the 
best  scholars  of  Philip  Vandyck  ;  he 
was  protected  by  the  Duke  of  Hesse, 
and  was  named  pointer  of  history  and 
of  portraits  to  the  Court  of  Casset. 

Fbeganzano  (Cesar), a  Neapolitan, 

Sainted  in  the  church  of  the  Padri 
ell'  Oratorio,  in  Naples,  the  Mystery 
of  the  Conception  of  the  blessea 
Vii^n.  Notizie  di  Napoti,  par.  2. 
p.  96. 

Preminet  (Martin,  le  Chevaliere), 
bom  in  Paris,  156/ i  waa  the  son  of 
an  indifferent  artist,  imder  whom  he 
produced  a  picture  of  St.  Sebastian 
for  the  churcn  of  St.  Josse,  at  Paris, 
which  possessed  considerable  merit ; 
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he  afterwards  visited  Italy,  aud 
studied  the  works  of  M.  A.  Buods-  ! 
rotti ;  but  in  attempting  to  imitate  | 
his  grand  style,  he  became  outre  and  I 
extravagant,  giving  an  appearance  of 
contortion  to  the  masclea,  when  he 
attempted  to  exhibit  them  more  than 
usually  prominent.  II is  prineipal 
works  are  "  Noah  and  his  Sons  enter- 
ing the  Ark,"  and  the  Annunciation, 
in  thestyleofParmegiano.in  whichhe  i 
has  been  more  successful :  died  1619.  ' 

Freres  (Dirk  or  Theodore),  n 
Dutchman,  bom  1643;  visited  Italy, 
and  on  his  return  distinguished  him- 
self in  several  considerable  works  in 
the  palaces  of  the  Prince  of  Orange, 
end  in  the  Stadt-honse  at  Amsterdam, 
and  eicelled  in  designing  the  nude ;  , 
his  figures,  which  are  usually  painted 
life  stzc,  are  elegantly  designed,  but 
indifferently  coloured  :  died  1693. 

Fkesnoy  (Charles  Alphonae  du), 
bora  in  Paris,  1616;  studied  first 
under  Francis  Perrier,  afterwards 
under  Simon  Vouet,  and  on  visiting 
Italy  painted  views  of  the  buildings 
and  architectural  ruins  in  the  vicinity 
of  Rome  i  he  was  subsequently  em- 
ployed in  copying  the  select  works  of 
Ambrose  Caracci,  in  the  Fameaion 
Gallery,  aud  in  studying  the  works  of 
RafTaelle  and  the  antique.  His  prin- 
cipal works  were  Mars  finding  Laviuia 
Sleeping;  the  Ruins  of  the  Campo 
Vaccino  ;  the  Birth  of  Venus  and 
Cupid  ;  ^neas  and  Anchises  ;  and  a 
young  Athenian  at  the  Tomb  of  her 
Lover.  On  leaving  Rome  he  visited 
Venice,  where  he  studied  the  works 
of  Titian,  and  produced  some  pictures 
in  his  style ;  and  on  bis  return  to 
Paris  punted  a  picture  of  St.  Marga- 
ret for  the  church  of  that  saint ;  aud 
four  landscapes,  in  which  the  figures 
were  introduced  by  Mignard  :  died 
1665. 

Fbeundweiler  (Henry),  bom  at 
Zurich,  1 755,  died  1 796 ;  painted  sub- 
jects commemorative  of  the  history 
of  his  own  country,  which  were  highly 
esteemed ;  also  portraits. 

Fbiaho — See  Makzuoli. 
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Fbier( ),painted  views  inltaly, 

in  the  manner  of  Claude. 

FRiauET  (de  Vauhoae)  ;  is  said  to 
have  been  a  scholar  of  Sebastian  de 
Bourdon ;  but  no  account  is  given  of 
his  works. 

Fkits  or  Fbitz  (Peter),  bom  at 
Delft,  1635;  studied  at  Rome,  and 
painted  apparitions ;  incaulatious  ; 
ships,  &c.  filled  with  s|iectres ;  temp- 
tations of  St.  Anthony,  and  other 
absurdities,  in  the  style  of  Jerome 
Bos  ;  and  occasionally  emblematical 
designs:  died  1682. 

Fromentiou  (Henry  de),  a  cele- 
brated painter  of  flowers,  birds,  and 
inanimate  objects,  was  bom  at  Nime- 
Euen  about  1620.  It  is  said  that 
Wouvermans  gave  him  his  daughter 
in  marriage,  with  20,000  florins.  He 
woa  ordered  to  Berlin,  to  the  court  of 
the  Elector,  whose  palace  he  orna- 
mented with  paintings,  and  also  many 
of  the  country  seats.  There  is  in  tb'c 
gallery  of  the  Duke  at  Saltzhal,  a 
fine  painting  of  flowers  :  lie  was  living 
in  1680. 

Frost  (George),  bom  at  Ousden, 
in  Suffolk  :  produced  at  an  earlv  age 
some  excellent  landscapes  in  oil  and 
in  water  eolon^B,  in  the  manner  of 
Gainsborough,  of  whose  style  he  was 
an  ardent  admirer  and  a  close  imitator . 
His  last  performance  waa  a  copy  of 
Gainsborough's  large  view  of  the 
Mall  in  St.  James's  Park:  died  1821. 

Frutet  (Francesco),  a  Fleming  by 
birth ;  went  to  Spain,  where  he 
painted  some  fine  pictures,  the  princi- 
pal of  which  are,  Christ  bearing  his 
Cross  ;  the  Cmcifision  ;  and  the  En- 
tombing of  Christ ;  also  a  Madonna, 
and  a  St.  Bernard  ;  all  of  which  par- 
take more  of  the  Roman  than  of  the 
Flemish  school :  he  flourished  about 
1550. 

Fbuttiers  (Philip*,  horn  at  Ant- 
werp, 1 620  ;  at  first  panted  in  oil,  in 
which  manner  he  executed  a  fine 
altar-piece  of  the  Virgin  and  Child, 
seated  on  a  globe,  and  surrounded  by 
angels  ;  but  he  afterwards  abandoned 
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oil  painting  for  distemper  and  water 
colours,  in  which  he  greatly  excelled, 
and  was  so  highly  esteemed  by  Ru- 
bens, that  he  employed  him  to  paint 
the  portraits  of  himself  and  family  in 
one  picture  :  died  16/7. 

Frye  (Thomas),  born  in  Ireland, 
1710,  practised  portrait  painting  in 
oil,  crayons,  and  miniature;  he  painted 
a  full-length  portrait  of  Frederick, 
Prince  of  Wales,  which  is  now  in 
Sadler's  Hall,  Cheapside. 

FuESSLi  (John  Rodolph),  born  at 
Zurich,  1709,  died  1786  ;  was  a  pupil 
of  Melchior  Fuessli,  and  of  the  elder 
Loutherbourg :  he  painted  in  minia- 
ture, and  published  a  Dictionary  of 
Painters. 

FuESSLi  (Matthias),  bomat  Zurich, 
1598;  studied  under  Gotthard  Ring- 
gh,  and  painted  historical  subjects, 
landscapes,  and  portraits  ;  but  his 
usual  subjects  were  battles,  confla- 
grations, storms,  and  plundering  of 
towns ;  he  completed  his  studies  in 
Italv,  principally  at  Venice :  died 
1665. 

Fuessli  (John  Caspar),  bom  at 
Zurich,  1706,  died  1/81  ;  studied  at 
Vienna,  under  John  Kupetsky,  and 
became  eminent  as  a  portrait  painter, 
of  which  he  painted  a  series  of  magis- 
terial ones  on  his  return  to  Zurich : 
died  1781. 

FuLco  (Giovanni),  bom  in  Mes- 
sina, 1615;  studied  under  Stanzione 
at  Naples,  and  painted  history  with 
considerable  reputation ;  his  figures 
were  correctly  designed,  particularly 
those  of  children.  Most  of  his  fresco 
works  have  been  destroyed  by  an  earth- 
quake ;  one  in  oil,  representing  the 
Birth  of  the  Virgin,  is  in  a  chapel  at 
Messina:  died  about  1680. 

Fuller  (Isaac),  bora  in  England 
in  1 606 ;  studied  in  France,  under 
Perrier,  and  attempted  historical 
painting,  but  did  not  succeed,  as  may 
be  perceived  by  his  picture  of  the 
Resurrection  in  All  Souls'  College, 
Oxford ;  in  portrait  painting  he  was 
bold  and  masterly,  and  his  own  por- 
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trait  in  the  gallery  there,  although 
eccentric,  is  touched  with  great  spirit : 
died  1672. 

FuMACcniNi — See  Samacchini. 

FuMiANi  (Giovanni  Antonio),  bora 
at  Venice,  1 643  ;  studied  composition 
and  design  at  Bologna,  and  colouring 
from  the  works  of  Paolo  Veronese, 
but  without  much  success ;  his  co- 
louring is  cold  and  languid,  and  his 
shadowing  feeble.  One  of  his  best 
works  is  Christ  disputing  with  the 
Doctors :  died  1710. 

FuMiCELLi  (Lodovico),  bora  at 
Trevigi,  flourished  about  1536  : 
whether  he  studied  under  Titian  is 
not  known ;  but  he  was  one  of  the 
best  imitators  of  that  matchless  co- 
lourist ;  he  painted  an  altar-piece, 
and  some  other  pictures,  for  the 
churches  in  Padua. 

FuNGAi  (Beraardino),  born  at 
Siena ;  painted  history  in  the  dry 
and  stifl*  manner  of  his  time  :  one  of 
his  pictures,  a  Virgin  and  Child,  with 
several  saints,  is  dated  1512. 

FuEiNi  (Francesco),  bora  at  Flo- 
rence, 1 604  ;  studied  first  under  his 
father  Filippo,  called  Sciameroni,  and 
further  improved  himself  under  Pas- 
signano  and  Roselli,  and  was  called 
the  Guido  and  Albano  of  the  Floren- 
tine school ;  he  particularly  excelled 
in  designing  the  naked  figure,  and 
usually  selected  those  subjects  that 
admitted  of  them,  such  as  Adam  and 
Eve ;  Lot  and  his  Daughters ;  the 
Death  of  Adonis;  Diana  and  her 
Nymphs  bathing ;  the  Judgment  of 
Paris ;  Nymphs  carried  off  by 
Satyrs,  &c.  He  sometimes  painted 
Magdalens,  which  were  equally  as 
much  exposed  as  his  nympns :  died 
1646. 

Fyt  (John),  bora  in  Antwerp, 
1625  ;  his  usual  subjects  were  live 
and  dead  game ;  wild  boars,  hares, 
dogs,  fruit,  flowers,  and  birds,  par- 
ticularly partridges;  in  which  the  hair 
of  the  animals,  and  the  plumage  of 
the  birds,  were  represented  with  the 
utmost  precision;    but  in  dogs  he 
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was  unequalled,  and  it  is  impossible 
for  art  to  resemble  nature  more  nearly. 
He  also  excelled  in  representing 
basso-relievos  on  vases  of  porphry  or 
marble,  and  in  painting  fruit  and 
flowers ;  and  many  of  the  pictures  of 
Rubens,  Jansseu,  Grayer,  and  Jor- 
daens  were  embellished  with  those 
various  subjects  by  him  :  died  16/1. 


Gaal  (Barent),  born  at  Haerlem, 
1650  ;  studied  under  Philip  Wouver- 
mans,  and  painted  similar  subjects ; 
hunting  parties,  battles,  horse  fairs, 
road-side  inns,  &c.  but  inferior  to 
Wouvermans,  both  in  drawing  and  in 
colouring;  his  touch  is  free,  skies 
dear  and  pleasant,  and  perspective 
well  kept:  died  1671. 

Oaal  (Thomas),  bom  at  Termonde 
in  1739  ;  settled  at  Middelburgh,  and 
was  one  of  the  founders  and  directors 
of  the  academy  of  that  city  ;  he 
painted  his  own  portrait,  also  birds 
and  flowers  with  talent.  J.  Perkois 
received  from  him  the  first  principles 
of  the  art.  He  died  at  Miadelburgh 
in  1817. 

Gaal  (Peter),  bom  at  Middelburgh 
in  1 770  ;  received  the  first  lessons  of 

Sainting  from  his  father,  under  whom 
e  made  some  progress,  he  was  after- 
wards the  pupil  of  J.  Perkois,  and  of 
the  celebrated  Schweickardt  at  the 
Hague :  he  visited  London,  Paris, 
and  Germany,  and  then  settled  in  his 
native  city,  where  he  painted  por- 
traits, landscapes,  and  animals,  game 
alive  and  dead,  and  scenes  of  private 
life ;  all  his  compositions,  the  best 
connoisseurs  say,  are  distinguished 
for  nobleness  of  style  and  lightness 
in  penciling.  In  1808,  in  the  exhibi- 
tion at  Amsterdam,  he  had  the  por- 
trait of  General  Francis  Monnet,  sur- 
rounded by  his  stafl*,  in  full  uniform  ; 
and  a  picture  composed  of  cattle 
and  sheep,  of  the  natural  size  :  he 
died  at  Middelburgh  in  1819. 

Gaast  (Michael  de),  bom  at  Ant- 
werp in  1510 ;  was  admitted  into  the 


Society  of  Painters  in  that  city  in 
1558.  All  his  pictures  represent 
mins  of  ancient  Rome,  ornamented 
with  figures  and  animals. 

Gabbiani  (Antonio  Domenico), 
bom  in  Florence,  1652;  studied  under 
Subtermans  and  Dandini^  and  copied 
many  pictures  by  Pietro  da  Cortona  ; 
also  studied  portrait  painting  under 
Titian  and  Tintoretto,  and  painted  the 
portraits  of  the  Grand  Duke  Ferdi- 
nand and  the  Princesses  Violante  and 
Anna  Louisa  ;  he  painted  many  easel 
pictures,  the  principal  of  which  are 
the  Rape  of  Ganymede  ;  Erminia 
alighting  from  her  steed  ;  a  Repose 
in  Egypt,  and  several  altar-pieces ; 
his  greatest  work  being  the  Assump- 
tion of  the  Virgin,  with  the  Apostles, 
larger  than  life  ;  and  San  Filippo  in 
the  Church  of  the  Oratorians :  his 
design  was  correct,  and  his  colour 
good,  but  his  draperies  formal  and 
heavy  ;  he  generally  selected  for 
his  easel  pictures  subjects  in  which 
he  could  introduce  children,  in  which 
he  excelled  :  died  1726. 

Gabrielli  (Camillo),  born  at 
Pisa  ;  studied  under  Giro  Ferri,  and 
is  said  to  have  introduced  the  style  of 
Pietro  da  Cortona  to  the  artists  of  his 
own  country ;  he  painted  both  in  oil 
and  in  fresco,  and  some  of  the  latter 
are  in  the  convent  of  the  Carmelites 
at  Pisa. 

Gabriello  (Onufrio),  born  at 
Messina,  1616;  studied  imder  Anto- 
nio Ricci,  called  Barbalunga,  and 
afterwards  under  Pietro  da  Cortona  ; 
he  next  travelled  to  Venice  for  im- 
provement, and  on  his  return  to 
Sicily,  was  much  employed  in  the 
churches  and  convents,  as  well  as  for 
the  nobility  ;  he  also  painted  portraits 
ynth  great  success:  died  1706. 

Gab  RON  (William),  born  in  Ant- 
werp, 1624  ;  went  to  Italy  for  im- 
provement, and  was  much  admired 
for  his  delicate  imitation  of  gold  and 
silver  vases,  cups  and  dishes,  china 
and  porcelain  ware  ;  also  fruit,  flowers, 
and  insects,  which  he  pamted  in  a 
pleasing  and  natural  style  :  died  1679. 
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Gaddi  (Gaddo),  bom  in  Florence, 
1239;  his  style  is  a  mixture  of  the 
Greek  with  that  of  Cimabue,  and  one 
of  his  best  pictures  representing  the 
Crucifixion,  is  in  the  Florentine  Gal- 
lery: died  1312. 

Gaddi  (Taddeo),  son  of  the  above, 
bom  in  Florence,  1300,  received  some 
instruction  from  his  father,  and  after- 
wards from  Giotto,  whom  he  is  said 
to  have  surpassed  in  colouring,  and  in 
the  airs  of  his  heads  ;  his  best  picture, 
representing  the  Passion  of  our  Saviour, 
is  in  the  church  of  the  Holy  Ghost, 
at  Arezzo  :  died  1352. 

Gaddi  (Agnolo),  son  of  Taddeo, 
bom  1324  ;  studied  under  him,  was 
assisted  by  Giotto,  and  painted  in  a 
similar  style  to  his  father,  but  some- 
what superior.  At  Florence  there  is 
a  Madonna  by  him,  designed  well, 
and  ably  coloured  for  the  period : 
died  1387. 

Gaelen  (Alexander  Van),  born  at 
Haerlem,  1670;  studied  under  John 
Van  Huchtenburg,  and  by  copying 
the  works  of  Wouvermans,  Berghem, 
and  other  celebrated  masters,  greatly 
improved  his  touch;  his  ususd  sub- 
jects were  huntings  of  the  wild  boar, 
stag  or  fox  ;  he  came  to  England  and 
painted  three  battle-pieces,  represent- 
mg  the  engagements  between  Charles 
I.  and  Oliver  Cromwell,  and  the 
battle  of  the  Boyne ;  also  the  portrait 
of  Queen  Anne,  drawn  in  a  coach  by 
eight  horses,  and  attended  by  several 
of  her  nobles  :  died  1 728. 

Gaetano  (Scipio) — See  Pulzone. 

Gagliardi  (Bartolomeo),  bom  at 
Genoa,  1555  ;  is  said  to  have  been  a 
painter  of  hbtory  of  some  reputation, 
but  we  have  no  account  of  his  works. 

Gaqliaudi  (Cavahere  Bemardino), 
bom  at  Citta  di  Castello,  1 609 ;  studied 
under  Avanzino  Nucci,  and  afterwards 
at  Rome,  from  the  works  of  the  Caracci 
and  Guido,  and  painted  some  altar- 
pieces  and  other  works  for  the 
churches,  of  which  the  principal  is 
that  of  St.  Pellegrino  in  the  church 
of  St.  Marcello  at  Rome  :  died  1660. 
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Gainsborough  (Thomas),  bom  at 
Sudbury,  SuflFolk,  1 727 ;  a  celebrated 
landscape  and  portrait  painter ;  stu- 
died nature  and  painted  English 
scenery  in  a  manner  peculiar  to  him- 
self, and  occasionally  resembhng  Wat- 
teau,  which  he  embellished  with 
groups  of  children,  or  husbandmen 
with  their  horses  and  cattle,  whose 
charming  rusticity  delights  the  eye ; 
he  painted  portraits  with  consider- 
able success,  but  failed  in  attempting 
those  of  Foote  and  Garrick,  which  he 
said  was  excusable,  as  they  had  every- 
body's face  but  their  own,  his  works 
generally  appear  to  have  been  pro- 
duced without  any  effort ;  his  subjects 
usually  represent  a  rising  ground, 
with  a  few  figures  sitting  down,  and 
some  cattle  grazing;  but  sometimes 
a  single  figure  only,  a  cottage  girl, 
shepherd  boy,  woodman,  &c. ;  his 
scenes  are  usually  in  the  woods  of 
Suffolk.  He  frequently  made  copies  of 
Rubens,  Teniers,  and  Vandyck*s  pic- 
tures, which  at  first  sight  might  be 
mistaken  for  originals :  died  1788. 

Galanino  (Baldassare  Alloisi), 
(called),  born  at  Bologna,  1 578 ; 
studied  under  the  Caracci,  and  paint- 
ed historical  subjects  for  the  churches 
at  Rome,  and  at  Bologna,  but  after- 
wards devoted  himself  to  portrait 
painting;  and  in  style,  purity,  of 
colouring,  and  boldness  of  relief,  re- 
sembles Vandyck  ;  he  painted  the 
portraits  of  many  illustrious  person- 
ages:  died  1638. 

Galantini  (Ippohto),  called  II 
Cappucino,  and  sometimes  II  Prete 
Genoese,  bom  at  Geneva,  1627  ;  stu- 
died under  G.  B.  Stefaneschi,  and 
painted  several  pictures  for  the 
churches  ;  one  of  which,  the  Tribute 
Money,  in  the  Florentine  Gallery,  is 
considered  his  best  performance  :  died 
1706. 

Galassi  (Galasso),  borp  at  Fer- 
rara,  1380:  master  imknown ;  paint- 
ed a  few  pictures  in  fresco  for  the 
churches  at  Ferrara,  most  of  which 
have  been  destroyed  by  the  ravages  of 
time;  those  still  remaining,  an  An- 
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nonciatum ;  a  Crucifixion  ;  and  a 
Madonna,  are  the  best:  they  are 
somewhat  stiff  in  design,  but  well 
coloured. 

Galkas  (Francis),  bom  in  Seville ; 
studied  painting  under  Luis  de  Var- 
gas, and  worked  in  public  and  in 
private  with  esteem.  Palomino,  p. 
280 :  he  died  at  the  age  of  54,  in  the 
year  1614. 

Galen  (Thy man  Van),  a  painter  at 
Utrecht;  made  himself  advantageous- 
ly known  by  a  painting  representing  a 
erand  Temple,  that  he  placed  in  the 
hospital  of  St.  Job  at  Utrecht. 

Galeotti  (Sebastiano),  bom  at 
Florence,  1656  ;  studied  first  under 
A.  Gherardini,  and  afterwards  at  Bo- 
logna, under  G.  G.  dal  Sole,  and 
executed  some  considerable  works  in 
fresco  for  the  churches  in  Italy  :  died 
1746. 

Galestruzzi  (Giovanni  Battista), 
bom  at  Florence,  1618  ;  studied 
painting  under  Furini,  and  afterwards 
at  Rome,  in  the  Academy  of  St. 
Luke,  but  little  is  known  of  his  works  : 
died  about  1678. 

Galetti  (Filippo  Maria),  bom 
1664  ;  a  pupil  of  Giro  Ferri,  painted 
numerous  historical  subjects  and  por- 
traits, which  were  mucn  admired  for 
their  neatness  of  penciling,  and  beauty 
of  colouring;  his  works  are  mostly 
in  Florence :  died  1 742. 

Galiegos  (Ferdinand),  an  esteem- 
ed painter  of  Salamanca  ;  imitated 
Albert  Durer  so  well  that  he  is  be- 
lieved to  have  been  his  disciple  ;  in 
that  city  there  is  a  great  number  of 
his  works,  as  also  in  Portugal,  the 
Marquis  Don  Louis  de  Meneses, 
Viceroy  of  the  Indies,  has  a  valuable 
painting  by  his  hand,  the  subject  is 
the  Cracifixion  of  our  Saviour,  coun- 
tersigned with  his  name :  he  flourish- 
ed about  the  year  1580.  Palomino, 
p.  239. 

Galizia  (Annunzio),  of  Trent,  was 
a  celebrated  miniature  painter,  as  was 
also  his  daughter,  named  Faith,  who 
in  miniatures  and  pictures  kept  to  the 
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manner  of  the  best  painters  of  Milan  : 
they  flourished  in  1600.  Lomazzo, 
idea  del  Tempio,  p.  163. 

Galizia  (Fede),  bom  at  Milan, 
1616,  the  daughter  of  A.  Galizia,  a  mi- 
niature painter;  painted  history  and 
landscape  in  a  pleasing  and  finished 
style,  resembling  that  of  the  Bolognese 
school,  prior  to  the  Caracci  ;  one  of 
her  best  productions  is  Christ  appear- 
ing to  Mary  Magdalen  in  the  form  of 
a  Gardener. 

Gallegos  (Ferdinando),  bom  at 
Salamanca  in  1500;  studied  imder 
Albert  Durer,  and  imitated  his  style 
so  closely  that  it  was  difficult  to  dis- 
tinguish their  works  ;  some  of  his 
Sroductions  are  still  at  Salamanca: 
iedl550. 

Galli  (Giovanni  Maria),  also  call- 
ed Bibiena,  bom  in  the  Bolognese 
State,  1625  ;  studied  under  Albano, 
whose  graceful  style  he  followed  with 
some  success ;  also  executed  some 
large  works  for  the  churches  in  Bo- 
logna: died  1665. 

Galli  (Ferdinando),  also  called 
Bibiena,  bom  in  Bologna,  1 657  ;  stu- 
died under  F.  Ciniani  :  his  skill  in 
architectural  and  decorative  painting 
was  so  great  that  there  was  scarcely  a 
Sovereign  in  Europe  who  did  not  in- 
vite him  to  his  court  to  paint  the 
triumphal  arches  that  were  erected 
for  the  celebration  of  their  victories ; 
he  also  painted  many  admirable  pic- 
tures of  architecture  and  perspective, 
views  on  a  small  scale,  in  which  the 
figures  were  usually  inserted  by  his 
brother  Francesco,  many  of  which  are 
in  the  principal  galleries  in  Italy : 
died  1743. 

Galli  (Francesco),  brother  of  Fer- 
dinando, bora  at  Bologna,  1659; 
studied  first  under  Lorenzo  Passinelli, 
and  afterwards  under  Carlo  Cignani ; 
he  painted  similar  subjects  to  those  of 
his  brother,  and  was  much  employed 
at  Rome,  Grenoa,  Naples,  and  other 
dtiea  in  Italy,  tad  also  at  Madrid : 
died  1739. 

Gaili  (Alessandro),  Antonio  and 
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Guiseppe,  sons  of  Ferdinando  Galli, 
painted  history  in  the  style  of  their 
father^  and  distinguished  themselves 
in  several  of  the  Courts  of  Europe. 

Galliazzi  (Augustin),  a  Brescian 
painter,  exhibited  good  judgment,  with 
lightness  and  delicacy  of  colouring;  he 
painted  two  pictures  in  the  monastery 
of  St.  Peter,  in  the  Olive  Grove  at 
Brescia.     JveroIdi,\)\.  213, 

Gallinari  (Pietro),  called  Pietro 
del  Signore  Guido,  bom  at  Bologna ; 
was  the  favourite  disciple  of  Guido 
Reni,  in  whose  manner  he  painted  a 
few  historical  pictures,  which  are  said 
to  have  been  retouched  by  Guido  : 
died  1669. 

Gallis  (Peter),  a  Dutch  painter, 
bom  in  1 633,  lived  at  Enkhuysen  till 
1682,  when  he  moved  to  Hoorn  ;  he 
was  an  amateur  painter  of  landscapes, 
fruit,  and  flowers,  and  other  inanimate 
objects  :  he  died  in  1697. 

Gallocue  (Louis),  born  in  Paris, 
1670;  was  a  scholar  of  Louis  Bou- 
longne  ;  afterwards  visited  Italy,  and 
on  his  return  painted  historical  sub- 
jects :  he  painted  the  subject  of  Her- 
cules restoring  Alcestis  to  her  Hus- 
band ;  also  the  departure  of  Saul  for 
Jerusalem :   died  1761. 

Galvan  (Don  Juan),  bom  in  the 
kingdom  of  Arragon,  1598;  went  to 
Rome  for  improvement,  and  on  his 
return  to  Spain  painted  history  for 
the  churches  and  other  public  edifices ; 
a  picture  by  him  of  the  Trinity  is  in 
the  convent  of  the  Carmehtes :  died 
1658. 

Gambaccian  (Francis),  a  Floren- 
tine painter.  This  excellent  artist 
painted  many  portraits,  and  was  dis- 
tinguished for  his  likenesses ;  he  also 
painted  several  pictures  for  the  new 
church  del  Carmine,  the  drawing 
worked  to  perfection,  the  colouring 
soft  and  lively,  and  the  arrangement 
of  the  design  most  perfect. 

Gam  BAR  A  (Lattanzia),  born  at 
Brescia,  1541  ;  studied  first  under 
Antonio  Cam  pi,  and  afterwards  under 
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Girolamo  Romanino,  and  to  the  style 
of  Campi  added  a  rich  tone  of  Vene- 
tian colouring,  almost  approaching 
Pordenone  :  he  painted  both  in  ou 
and  fresco  for  the  churches  in  Brescia 
and  at  Parma  ;  and  of  the  former  his 
two  best  pictures  are  the  Birth  of  the 
Virgin,  and  a  Pieta  :  died  1574. 

Gambarini  (Guiseppe),  bom  at 
Bologna,  1680,  was  a  scholar  of 
Lorenzo  Passinelli,  and  afterwards  of 
Gennari ;  he  followed  the  style  of  the 
latter,  both  in  his  handling  and 
colouring,  but  particularly  excelled  in 
the  latter.  His  works  may  be  found 
in  several  parts  of  Italy  ;  died  1764. 

Gamberucci  (Cosimo),  born  at 
Florence,  flourished  about  1610;  was 
a  scholar  of  Battista  Naldini,  and 
painted  history  for  the  churches  in 
Florence,  somewhat  in  the  style  of 
Annibale  Caracci,  one  of  which,  St. 
Peter  healing  the  Lame  Man,  is  con- 
sidered his  best  performance.  There 
are  many  easel  pictures  by  him  in 
private  collections. 

Gandini  (Giorgio),  called  del 
Grano,  bom  at  Parma ;  is  said  to 
have  been  a  disciple  of  Correggio,  who 
occasionally  retouched  some  of  his 
pictures.  Some  of  his  works  are  in 
the  churches  at  Parma,  composed  in 
a  grand  style,  and  beautifully  co- 
loured:  died  young  in  1538. 

Gandini  (Antonio),  born  in  Bres- 
cia ;  studied  under  Paolo  Veronese, 
whose  style  he  followed  with  some- 
thing of  the  manner  of  Palma.  His 
works  are  chiefly  in  the  churches  at 
Brescia:  died  1613. 

Gandolfi  (Gaetano),  born  near 
Bologna,  1 734  ;  his  principal  works 
are  the  Marriage  at  Cana,  and  the 
Assumption  of  the  Virgin,  at  Naples : 
died  1 802. 

Gandy  (James),  bom  at  Exeter, 
1619,  died  1689;  is  said  to  have 
been  a  pupil  of  Vandyck,  in  whose 
stvle  he  painted  portraits,  most  of 
which  are  in  Ireland,  and  very  little 
inferior  to  those  of  Vandyck,  many  of 
whose  works  he  copied  for  the  Duke 
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of  Ormond  so  closely,  that  they  were 
Bold  after  the  decease  of  that  noble- 
man for  originals.  He  left  a  son, 
William,  who  was  also  a  portrait 
painter :  his  works  were  considered 
equal  to  those  of  his  father. 

Ganglioni  (Bartholomew),  of  Fano, 
of  the  academy  of  Pietro  Pacini,  is 
referred  to  by  Malvasia. 

Garbiebi  (Lorenzo),  called  II 
Nipote,  bom  at  Bologna,  1580;  was 
educated  in  the  school  of  Lodovico 
Caracci,  with  whose  style  he  com- 
bined the  rigorous  light  and  shade 
of  Caravaggio.  His  subjects  were 
usually  of  a  sombre  cast ;  massacres ; 
martyrdoms ;  pestilence,  and  death ; 
amongst  others,  the  Plague  of  Milan, 
with  St.  Charles  of  Borromeo  ad- 
ministering the  Communion  to  the 
infected ;  the  Martyrdom  of  St.  Fe- 
licita  and  the  Seven  yire;ins ;  the 
Death  of  St.  Joseph  ;  and  a  Cruci- 
fixion: he  died  1654. 

Garbiebi  (Carlo),  son  of  Lorenzo ; 
painted  history  in  the  style  of  his 
lather.  His  principal  works  were  the 
Death  of  St.  Mary  the  Egyptian  ; 
and  the  Assumption  of  St.  Paolo. 

Gabbo  (Raffaelino  del),  bom  in 
Florence,  1476 ;  studied  design  under 
Filippino  Lippi ;  went  to  Rome,  and 
painted  history  both  in  oil  and  in 
fresco.  His  chief  performance  was  a 
picture  of  the  Resurrection,  which  is 
highly  finished,  and  sweetly  coloured  : 
died  1534. 

Gabdneb  (Daniel),  bom  in  West- 
moreland ;  became  a  student  in  the 
Royal  Academy,  and  through  his 
acquaintance  with  Sir  Joshua  Rey- 
nolds acquired  sufiicient  knowledge  to 
enable  him  to  become  a  fashionable 
portrait  painter  in  a  small  size.  He 
painted  a  picture  of  Philip  Egerton, 
JBsq.,  which  he  afterwards  etched : 
died  1805. 

Gabemyn  (John),  born  at  Bruges 
in  1712;  learned  design  at  the 
academy  at  Bmges,  and  had  for  his 
master  in  painting  Louis  Roons  :  he 
followed  for  some  time  the  manner  of 


James  Bemaer  of  Ypres,  a  painter  of 
interiors,  but  changed  to  that  of 
Matthias  de  Visch,  when  that  painter 
returned  from  Italy  in  1732.  His 
easel  paintings,  and  those  for  churches, 
that  he  left,  are  described  by  Octa- 
vius  Delepierre  of  Bruges,  in  the 
"  Galerie  des  Artistes  Bmgeois."  He 
died  in  that  city  in  1799,  aged  87 
years. 

Gabgiolli  (Francis),  a  Floren- 
tine painter ;  has  distinguished  him- 
self in  Tarious  works,  in  which  the 
correctness  of  the  drawing,  the  soft- 
ness and  dehcacy  of  colouring,  and 
agreeableness  of  manner,  are  admi- 
rable. 

Gabqiuoli  (Domenico),  called  Mico 
Spadro;  bom  in  Naples,  1612,  a 
fellow  student  of  Salvator  Rosa,  in 
the  school  of  Aniello  Falcone,  and 
next  to  Salvator,  his  ablest  disciple  ; 
painted  landscapes  and  historical  sub- 
jects, and  also  embellished  the  archi- 
tectural views  of  Viviani  Codagora 
with  numerous  small  figures,  in 
the  style  of  Callot  and  Delia  Bella, 
correctly  drawn,  and  touched  with 
great  spirit ;  he  excelled  in  landscape, 
and  his  historical  works  are  in  the 
churches  at  Naples  :  died  1679. 

Gabofalo  (Benvenuto  Tisio), 
called  Garofalo,  because  he  usually 
painted  a  gilly-fiower  in  the  comer  of 
his  pictures,  bom  in  Ferrara,  1481  ; 
studied  successively  under  Panetti  at 
Ferrara,  Boccacini  at  Cremona,  Bal- 
dini  at  Rome,  and  Costa  at  Mantua, 
and  afterwards  under  Raffaelle,  whom 
he  resembles  io  the  expression  of  his 
heads,  and  the  correctness  of  his 
design :  painted  both  in  oil  and  in 
fresco,  in  the  latter  of  which  his 
principal  works  are,  the  Resurrection 
of  Lazarus  ;  and  the  Murder  of  the 
Innocents ;  and  in  the  former,  the 
Adoration  of  the  Magi  :  he  also 
painted  two  landscapes  for  the  Palazzo 
Zampieri  at  Bologna.  His  colouring 
is  warmer  than  that  of  Raffaelle  ;  his 
Madonnas  gracefully  attired,  and  the 
heads  of  his  old  men  dignified ;  his 
small  pictures  are  very  valuable,  and 
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only  to  be  found  in  the  best  collec- 
tious :  died  1559. 

Garofalino  (Giaeente),  born  at 
Bologtia,  1066;  studied  uuJer  Marc 
Antonio  Franceschini,  in  whose  style 
he  painted  history  with  tolerable  suc- 
cess :  died  172-1. 

Gahzi  (LodoTico),  bom  at  Rome, 
1610,  (sometimes  called  Lodovico 
Garzi  Itomano) ;  studied  under  S. 
Bocalli,  and  aflemards  in  the  school 
of  A.  Sacchi ;  iu  correctness  of  de- 
sign and  elegance  of  form,  not  infe* 
rior  to  Carlo  Alaratti,  and  in  colouring 
he  appears  to  have  united  the  sobriety 
of  Sacchi  with  the  splendour  of  Pietro 
da  Cortona.  lie  painted  some  tine 
pictures  for  the  churches  in  Italy, 
the  best  of  which  represents  the 
Assumption  ;  bis  figures  are  well  de- 
signed, draperies  natural,  and  groups 
of  bovs  and  angels  particularly  excel- 
lent :'died  1721.  His  son  Mario  was 
instructed  by  him,  and  painted  his- 
tory in  his  style,  but  died  young, 

Gakzoni  (Giovanna).  This  lady 
was  bom  at  Ascali,  and  flourished 
about  1630.  She  distinguished  her- 
self at  Rome  in  painting  flowers  and 
portraits  in  miniature  ;  and  at  Flo- 
rence she  paiuted  the  portraits  of 
some  of  the  illustrious  House  of 
Medici,  and  several  of  the  nobility  : 
died  1673. 

Gascas  (Henry),  bom  in  France; 
came  to  England  in  the  reign  of 
Charles  11.,  and  was  greatly  pa- 
tronized by  the  Duchess  of  Forta- 
mouth.  His  best  portrait  was  that 
of  Philip,  Earl  of  Pembroke,  half- 
length,  in  Lord  Pom  fret's  collection. 

Gaspabino  (Gaspare),  bom  at 
Macerata,  flourished  about  1585,  and 
was  a  disciple  of  Girolamo  di  Senno- 
netta,  whose  style  he  followed,  but  in 
B  less  finished  manner.  His  best  pic- 
ture, representing  St.  Peter  and  St. 
John  healing  the  lame  Man  iu  the 
Temple,  is  in  the  style  of  Ilaflfaelle : 
lie  also  painted  a  fine  picture  of  St. 
Francis  receiving  the  Stigmata. 

Gaspabino  (Sebastiano),  is  said  to 
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have  executed  several  fine  works  for 
the  chapel  of  Biagio  ia  that  city. 

Gaspaes  (John  Baptist),  bom  at 
Antwerp  ;  scholar  of  Thomas  Wille- 
borts  Boschaert  ;  visited  England 
during  the  Civil  War,  and  was  much 
employed  by  General  Lambert,  and 
at  the  Restoration  became  an  assistant 
to  Sir  Peter  Lely,  and  afterwards  to 
Sir  Godfrey  Kneller.  The  portrait 
of  Charles  11.,  in  the  hall  of  St. 
Bartholomew's  Hospital,  and  another 
at  Painters'  Hall,  were  painted  by 
him:  died  1G91. 

Gashel  (Luc  Van),  bom  at  Hal- 
mond  ;  was  a  good  landscape  painter 
in  oil  and  in  water  colours ;  it  ia 
believed  that  he  lived  at  Brussels,  and 
died  at  a  very  advanced  age.  His 
portrait,  engraved  by  Jnmes  Biuck,  is 
in  the  collection  of  portraits  of  men 
who  died  before  157:^,  engraved  by 
John  Wirix. 

Gassen  (Francis),  a  native  of 
Castile ;  painted  much  for  the 
churches  and  for  private  individuals 
I  in  Barcelona  :  he  died  in  that  city  in 
the  year  165S,  at  the  age  of  60. 
Palomino,  tom,  2.  p.  316. 

Gast  (Michael  de),  born  at  Ant- 
werp,  I.'ilO;  his  pictures  represent 
the  Ruins  and  Vestiges  of  ancient 
Rome,  embellished  with  figures  and 
cattle,  from  which  he  is  supposed  to 
hare  visited  Italy  :  died  1558. 

Gatti  (Abate  Don  Bartholomew 
della),  was  an  illuminator  of  the 
highest  reputation ;  besides  his  works 
in  the  churches  of  St.  Flora  and 
St.  Lucilla,  in  Arrezzo,  his  native 
place,  he  painted  a  Missal,  which  was 
I  presented  to  Pope  Sixtus  "IV.,  in 
I  which  was  depicted  Christ's  Pas- 
sion 1  also  other  illuminations  in  the 
,  books  of  the  choir  of  the  church  of 
I  St.  Martin,  in  Lucca  ;  he  painted 
I  also  in  Urge  in  several  churches  inhia 
I  own  country  ;  and  also  in  Rome,  in 
,  the  chapel  of  Pope  Siitus,  in  emnla- 
I  tion  of  Peter  Perugiuo  and  Luca  da 
Cortona:  he  flourished  about  1-155, 
and  died  in  the  year  1461.  Vatari, 
\  tom.  l.p.  ;!53. 
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Gatti  (Bernardo),  called  Sojaro, 
born  at  Cremona  ;  studied  under 
Correggio,  and  is  the  nearest  approach 
to  bis  atvte  of  any  of  his  pupils ; 
amongst  his  beat  pictures  are  a  Re- 
poso  ;  the  Nativity  ;  and  a  Pieta  ; 
in  which  the  beauties  of  Correggio  are 
displayed  without  -  the  servility  of  a 
copyist ;  some  of  his  large  works  at 
Parma  and  Cremona  are  admirable  : 
died  1575. 

Gatti  (Gerrasio),  also  called  So- 
jaro,  nephew  of  Bernardo,  bom  at 
Cremona,  flourished  about  1578  1  stu- 
died the  works  of  Correggio,  and  imi- 
tated his  style  Tery  closely,  of  which 
his  pictures  of  St.  Sebastian,  and  the 
Death  of  St.  Cecilia,  afford  a  striking 
proof;  he  also  adopted  the  style  of 
the  Caracci  in  some  of  his  works  with 
great  success,  and  excelled  as  a  por- 
trait pointer,  in  which  he  was  much 
employed. 

Gatti  (Uriele),  flourished  about 
1601  i  b  supposed  to  have  been  bro- 
ther of  Gervasio,  in  whose  style  he 
painted,  but  somewhat  inferior  to  him ; 
ne  painted  a  picture  of  the  Cruci- 
fixion for  the  church  of  St.  Sepolcro 
at  Piacenza. 

Gatti  (Tommaso),  bom  at  Paria, 
16>12;  studied  under  Carlo  Sacchi, 
and  afterwards  visited  Veuice,  and 
studied  the  works  of  the  great  masters 
of  that  school ;  and  on  his  return, 
painted  several  pictures  for  the 
churches  in  Pavia  with  considerable 
reputation. 

Gatti  (Girolamo),  bom  at  Bo- 
logna, 1()62;  was  a  pnpil  of  M.  A. 
Franceschini,  painted  several  works 
for  the  churches  and  peUccs  at  Ba> 
logna  ;  one  of  his  best  representing 
the  Coronation  of  Charles  V.  by  Pope 
Clement  VIL:  died  1726. 

Gatti  (Oliviero),  bom  at  Parmn, 
1598  ;  was  instructed  in  the  art  of 
painting  by  G  L.  Velesio,  but  is  only 
known  as  an  engraver. 

Gaud — See  Gocdt. 

Gaudekeio — See  Ferbabi. 
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Gacli  (Giovanni  Battista),  called 
Bacicio,  bom  at  Genoa,  1639  : 
visited  Rome,  and  under  the  instmc- 
tiona  of  Bernini  and  Mario  Nuzzi  da 
Fiori,  rose  into  repute,  and  whs  much 
employed  in  painting  histo^  for  the 
churches,  the  principal  of  which  are, 
the  Assumption  of  St.  Francis  Xavier; 
St.  Anne  kueehng  before  the  Virgin 
and  Child  ;  and  the  Death  of  St.  Sa- 
vero  ;  he  was  distinguished  hIeo  as  a 
portrait  painter,  and  is  said  to  have 
painted  the  likenesses  of  seven  Popes, 
all  the  Cardinals  of  his  time,  and  many 
other  persons  of  distinction:  died 
1709. 

Gatasetti  (Camillo),  bom  at  Mo- 
dena,  flourished  about  1625  ;  painted 
historical  works  in  fresco  for  the 
churches,  one  of  which,  at  Piacenzo, 
was  considered  by  Quercino  as  the 
finest  work  in  that  city. 

Gavasio  (Giovanni  Giacomo),  bom 
in  the  Bergamese  State,  flourished 
about  1512,  and  painted  history  in 
the  style  of  Giovanni  de  Bellini ;  one 
of  which,  in  the  church  of  St.  Ales- 
sandro,  at  Bersamo,  represents  a  Ha-. 
donna  and  Cnild,  with  a  group  of 
angels;  the  other,  St.  Joseph  and  St. 
Elizabeth,  is  in  a  private  collection. 

Gavasio  (Agostino),  supposed  to 
have  been  the  son  of  Giovanni  Gia- 
como, also  painted  history  for  the 
churches,  one  of  which,  a  Madonna 
and  Child,  is  dated  1527. 

Gattdie  (Sir  John),  bom  in  1 G39  ; 
studied  under  Lely,  and  painted  por- 
traits with  some  success. 

Gazzoli  or  GonzoLi  (Benozio), 
bom  at  Florence,  HOC;  studied  under 
Giovanni  Aneelico  da  Fiesolc,  hut  is 
more  like  Massaccio  in  grandeur  of 
architecture,  beauty  of  landscape,  and 
tasteful  arrangement  of  composition, 
his  historical  designsbeing  principally 
subjects  from  the  Bible,  in  vrhich  he 
introduced  a  multitude  of  figures  with 
excellent  taste  ;  in  the  great  church 
at  Pisa  is  one  by  him,  representing 
Christ  disputing  with  the  Doctors ; 
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he  also  paiuted  portraits  with  coo- 
siderable  success:  died  1478. 

Gebbo  (Andrea  del),  horn  at  Mi- 
lan, 1492  ;  master  unknown  ;  painted 
historical  subjects,  desiened  with  good 
taste,  and  well  coloured  :  died  1551. 

Geefs  (Aloysius),  a  sculptor  and 
painter  of  history  :  was  bom  at  Ant- 
werp in  1817,  and  died  in  Paris 
in  the  flower  of  his  age  in  1841; 
in  1837,  his  statue  of  Epaminondas 
dying,  gained  the  prize  at  Brussels  ; 
and  in  1838,  at  Ghent,  he  received  a 
crown  for  his  bas-relief  of  Belgium 
receiving  from  the  hand  of  Industry 
the  General  Plan  of  the  Railways : 
this  chef- d' ecu vre  is  iu  the  Museum  of 
that  city.  He  went  to  Paris,  where 
he  obtained  the  same  success,  and 
received  three  medals  from  the  Royal 
Academy.  He  handled  the  pencil  with 
as  much  talent  as  he  did  the  chisel. 
Among  the  great  number  of  sketches 
he  left,  is  one  of  the  Crucifixion. 

Geel  (John  Van),  a  Dutchman, 
flourished  about  1660 ;  was  the  scholar 
of  Metzu,  whose  style  he  imitated  so 
closely  that  it  is  diflicult  to  distinguish 
their  works;  also  painted  sea-ports 
and  marine  views,  highly  finished  and 
transparently  coloured,  with  figures 
neatly  penciled  and  well  designed. 

Geelen  (Christian  Van),  bom  at 
Utrecht  in  1/55  ;  pupil  of  James 
Maurer ;  painted  portraits  and  made 
good  likenesses,  family  pictures,  and 
landscapes ;  he  devoted  all  his  latter 
days  in  giving  lessons,  and  died  at 
Utrecht  in  1826. 

Geebaerts  (Martin  J.),  bom  in 
Antwerp  in  1706;  was  a  painter  of 
history,  a  director  of  the  Academy, 
and  died  in  the  same  city  in  1791. 

Geiger  (John  Conrad),  bom  in 
1609;  was  a  famous  painter  upon 
glass  ;  many  of  his  works  were  ordered 
by  the  Princes  of  Germany  for  pre- 
sents to  the  King  of  France,  to  the 
Republic  of  Venice,  and  to  the  Grand 
Duke  of  Tuscany,  besides  making 
draughts  of  them  for  Conrad  Mayer 
to   engrave  from,    and   which   were 


published :   he  died   at    a  very  ad- 
vanced age.     Sandrarty  p.  244. 

Geinixg  (Gerard),  was  a  painter 
of  history  and  portraits,  and  though 
an  artist  of  merit  his  name  is  omitted 
in  the  work  of  Van  Goul. 

Gelardini  (Thomas),  distin- 
guished himself  as  a  painter  in  a  stair- 
case that  he  painted  for  the  Gerini 
Palace,  and  in  several  other  paintings 
for  the  same  noble  family  of  Gerini, 
done  from  excellent  designs. 

Geldeb  (Arnold  de),  bom  at  Dort, 
1645  ;  studied  first  under  John  Van 
Hoogestraeten,  and  afterwards  under 
Rembrandt,  whom  he  closely  imitated 
in  colouring,  handling,  and  freedom 
of  pencil,  frequently  laying  on  his 
colours  in  masses,  and  bringing  it  into 
form  with  the  stick  of  his  pencil ; 
whilst  to  harmony  of  colour  he  sacri- 
ficed correctness  of  design  and  pro- 
priety of  costume ;  and  was  most  suc- 
cessful in  portraits,  some  of  which  are 
attributed  to  Rembrandt ;  his  princi- 
pal works  were,  Bathsheba  importun- 
mg  David  to  appoint  Solomon  his 
Successor  ;  Jacob  blessing  his  Chil- 
dren ;  the  Interior  of  a  Jewish  Syna- 
gogue ;  Solomon  on  his  Throne  ;  and 
the  Sufferings  of  Christ  in  a  series  of 
twenty-two  pictures :  died  1727. 

Gelder  (Peter  de),  bom  in  Hol- 
land ;  studied  under  Rembrandt,  and 
imitated  his  style,  but  died  young, 
about  1655. 

Gelderbloem  (Lawrence),  was 
one  of  the  best  pupils  of  H.  Van 
£yck  ;  it  is  said  that  he  worked  vdth 
his  master  on  the  picture  representing 
the  Lamb  of  the  Apocal3rpse,  so  much 
admired  to  this  day  in  the  church  of 
St.  Bavon  at  Ghent ;  his  other  works 
are  to  be  found  in  Italy. 

Geldebsman  (Vincent),  bora 
at  Mechlin,  1539 ;  painted  history, 
and  his  best  productions  in  the  Ca- 
thedral of  that  city  are  Susannah  and 
the  Elders,  and  the  Descent  from  the 
Cross,  which  are  well  designed  and 
harmoniously  coloured. 

Geldorp — See  Gualdorp, 
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Gelee  (Claude) — Sec  Lorraine. 

Gellig  (Jacob),  born  at  Utrecht, 
1636  :  painted  fish  and  still  life,  true 
to  nature,  but  not  very  transparent  in 
colouring ;  he  also  painted  portraits, 
but  without  much  claim  to  merit. 

Gemionano  (Vincentio  di  San), 
bom  in  Tuscany,  1490  ;  visited  Rome 
when  young,  and  became  the  disciple 
of  Raffaelle,  whose  style  he  success- 
Mly  imitated,  and  whom  he  assisted 
in  some  of  his  works  ;  also  painted 
some  pictures  of  his  own  composition 
for  the  pubhc  edifices  :  died  1530. 

Gemignano  (Giacinto),  born  at 
Pistoia,  1611;  studied  at  Rome  under 
N.  Poussin,  and  afterwards  under 
Pietro  da  Cortona,  and  in  composition 
and  design  resembles  Poussin,  but  in 
colouring  and  architectural  taste  is 
more  hke  Cortona;  he  painted  in 
conjunction  with  Camassei  and 
Maratti;  in  the  Ducal  GaUery  at 
Florence,  there  is  a  picture  of  St.  Le- 
andro  by  him  which  has  been  attri- 
buted to  Guercino ;  .  his  works  are 
chiefly  in  the  churches  and  convents 
at  Rome:  died  1681. 

Gemignano,  or  GnriGNANo  (Lodo- 
vico),  born  1 644,  son  of  Giacinto,  under 
whom  he  studied,  andpainted  history  for 
the  churches,  chiefly  in  fresco,'in  wnich 
he  excelled ;  he  was  less  correct  in 
design  than  his  father,  but  superior  to 
him  in  colouring,  and  more  spirited  in 
his  attitudes :  died  1697. 

Generoli  (Andrew),  of  Sabina, 
painted  the  great  altar-piece  and  the 
two  side  pictures  in  the  church  of  St. 
John Colavitain Rome.  Ab.TiH,ip.49. 

Genoa  (Girolamo),  bom  at  Urbi- 
no,  1476,  died  1551  ;  was  a  disciple 
of  Luca  Signorelli,  whom  he  assisted 
in  his  works,  and  afterwards  studied 
with  Raffaelle  in  the  school  of  Pietro 
Perugino,  and  was  chiefly  employed 
as  a  coadjutor  with  Timoteo  della  Vite 
and  Raffaelle  del  CoUe,  in  the  public 
edifices  at  Rome  and  Florence ;  he 
excelled  in  architecture  and  perspec- 
tive,  and  the  principal  work  of  his 
own  composition  is  a  picture  of  the 


Resurrection,  in  the   church  of  St. 
Catherine  at  Florence. 

Genoa  (Bartolomeo),  bom  at  Ur- 
bino,  1518  ;  son  and  disciple  of  Giro- 
lamo, in  whose  style  he  painted  some 
historical  pictures  :  died  1558. 

Gennari  (Giovanni  Battista),  bom 
near  Ferrara ;  was  the  brother-in-law 
and  instructor  of  Guercino ;  there  is  a 
fine  picture  by  him  of  the  Virgin  at- 
tended by  several  Saints  and  Angels, 
at  Bologna,  in  the  style  of  Procca- 
cini,  dated  1606. 

Gennari  (Bartolomeo),  bom  at 
Cento  about  1589,  also  a  relation  of 
Guercino,  whose  style  he  rather  emu- 
lated than  copied  in  the  expression 
of  his  heads,  and  the  vigorous  style 
of  his  colouring ;  there  is  a  fine  pic- 
ture by  him  of  the  Assumption  of  the 
Virgin  at  Bologna  :  died  1658. 

Gennari  (Benedetto),  born  in 
Cento,  1633,  the  nephew  of  Guercino, 
whom  he  assisted  in  his  works,  and 
copied  so  closely  that  it  is  diflicidt  to 
distinguish  his  copies  from  the  origi- 
nals ;  he  and  his  brother  Cesare  also 
copied  Barbieris'  works  with  such 
fidehty  as  to  deceive  the  most  intelli- 
gent. He  visited  France  in  the  reign 
of  Louis  XIV.,  and  painted  several 
pictures  for  one  of  his  palaces,  also  a 
portrait  of  the  Duke  of  Orleans,  which 
was  greatly  admired ;  came  to  Eng- 
land, and  was  made  painter  to  Charles 
II.,  whom  he  presented  with  a  fine 
picture  of  Endymion  Sleeping;  also 
to  James  II.,  whose  portrait  he 
painted,  and  in  whose  collection  there 
were  twelve  of  his  pictures.  His  his- 
torical works  are  chiefly  in  the 
churches  at  Bologna,  one  of  which  re- 
presenting a  King  receiving  Baptism 
from  St.  Annian,  is  in  the  manner  of 
Guercino :  died  1715. 

Gennari  (Cesare),  bom  in  Cento ; 
1641,  younger  brother  of  Benedetto; 
was  also  instmcted  by  his  uncle  Guer- 
cino, whose  style  he  followed  with 
success,  but  not  equal  to  his  brother. 
He  painted  landscapes  in  fine  taste, 
and  his  trees  touched  with  great  spirit ; 
also  some  original  compositions  for 
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the  churches  and  convents  at  Bologna, 
the  chief  of  which  are,  Mary  Magda- 
len ;  Christ  praying  in  the  Garden  ; 
St.  Apollonia  ;  and  a  St.  Niccolo : 
died  1688. 

Gennart  (Lorenzo),  also  a  scholar 
of  Guercino,  flourished  ahout  1550; 
he  painted  history,  and  one  of  his 
hest  pictures  is  in  the  Cappuciui,  at 
Milan. 

Genoels  (Abraham),  bom  at  Ant- 
werp, 1640 ;  was  a  scholar  of  James 
Backereel ;  at  first  he  painted  por- 
traits, which  do  not  possess  any  very 
great  merit ;  but  after  studying  per- 
spective, under  Firelans,  he  became 
one  of  the  best  landscape  painters  of 
his  country  ;  he  resided  at  Rome  seve- 
ral years,  and  made  sketches  of  the 
surrounding  ruins,  the  rocks,  trees, 
skies,  &c.  as  materials  for  future  com- 
positions, and  on  visiting  Paris  was 
employed  by  Le  Brun  to  paint  the 
backgrounds  for  his  Battles  of  Alex- 
ander. 

Genovese  (IlPrati) — SeeSxROZZi. 
Genovesino— Sec    Calcia    Gui- 

SEPPE. 

Gentile  (called  Luis  Primo),  bom 
in  Brussels,  1606 ;  visited  Italy 
when  young,  applied  himself  to  por- 
trait painting,  and  was  employed  by 
Pope  Alexander  VIL,  whose  portrait 
he  painted,  also  those  of  many  other 
persons  of  distinction,  which  are  ex- 
cellently coloured  and  highly  finished, 
without  the  appearance  of  much  la- 
bour; also  painted  some  historical 
works,  in  so  different  a  style,  with  so 
free  a  pencil,  and  so  boldly  coloured, 
as  to  raise  a  doubt  in  many  as  to 
their  being  the  production  of  the  same 
master,  one  of  which,  representing 
the  Crucifixion,  is  a  striking  proof  of 
his  talents  in  that  branch  :  died  1 670. 

Gentile  (Thomas),  an  excellent 
designer  and  painter,  has  distin- 
guished himself  in  pubUcandin  private 
works  ;  amongst  others,  he  has  ex- 
ceedingly well  designed  some  pieces 
that  are  in  the  Boyd  Villa  del  Poggio 
at  Cftjano. 


Gentilesciii  (Orazio),  called  Lomi, 
born  at  Pisa,  1563 ;  studied  under 
Aurelio  Lomi,  his  half  brother ;  after- 
wards visited  Rome,  received  some 
instruction  from  Agostino  Tassi, 
whose  landscapes  he  frequently  deco- 
rated with  figures,  and  painted  several 
historical  subjects  for  the  churches 
and  other  public  edifices  ;  was  invited 
to  London  by  Charles  I.,  for  whom 
he  painted  the  ceilings  at  Greenwich 
and  some  capital  pictures :  one  of 
Mary  Magdalen  prostrate  on  the 
earth ;  another  of  an  Holy  Family, 
with  the  Infant  at  her  breast,  and 
Joseph  resting  his  head  on  a  Sack ; 
also  Lot  and  his  Daughters.  He 
painted  likewise  for  Villiers  Duke  of 
Buckingham  another  Magdalen,  and 
the  Nativity.  Most  of  the  pictures 
painted  by  him  for  Charles  I.  are 
now  in  the  Hall  at  Marlborough 
House :  died  1647. 

Gentile sc HI  (Artemisia),  bora  at 
Rome,  1590,  was  the  daughter  of 
Orazio,  whom  she  accompanied  to 
England,  and  painted  some  portraits 
of  the  nobility ;  also  a  fine  picture  of 
David  with  the  Head  of  Goliah,  for 
Charles  I.  After  leaving  England, 
she  received  some  instruction  from 
Guido,  and  studied  attentively  the 
works  of  Domenichino  ;  her  best  pro- 
ductions in  Italy  are  Judith  with  the 
head  of  Holoferaes;  and  Susannah 
and  the  Elders,  the  latter  of  which 
is  admired  for  its  chaste  colouring,  and 
the  beautiful  design  of  the  principal 
figure  ;  in  portraits  she  excelled  her 
father:  died  1642. 

Gentileschi  (Francesco),  son  of 
Orazio,  by  whom  he  was  instructed. 
Studied  afterwards  under  Domenico 
Sarzana  or  Fiaselli,  and  excelled  in 
historical  subjects  :  died  about  1 660» 

Georget  (John),  an  eminent 
painter  on  porcelain  ;  his  copy  from 
Gros,  of  Charles  V.  and  Francis  I. 
visiting  the  Tomb  of  St.  Denis,  and 
the  Dropsical  Woman,  from  Gerard 
Douw,  are  admirable  performances  : 
died  at  Paris,  1823. 

Georgetti  (Anthony),  a  Roman 
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pnintcr,  is  written  in  the  catalogue  of 
the  Academicians  of  Rome  in  the  year 
1600. 

Gerambert  (Henry),  with  Pasquer 
Terselin,  John  de  Bri^,  Gabriel  Onnet, 
and  William  Dume^,  afler  the  death 
of  Francis  I.  were  the  first  to  bring  to 
perfection  the  beautiful  art  of  paint- 
ing among  French  artists  in  France ; 
they  worked  in  union,  under  the  di- 
rection of  Ambrose  du  Bois.  Their 
works  are  to  be  seen  in  the  Louvre, 
the  Tuilleries,  at  St.  Germain,  and  at 
Fontainebleau  :  these  skilful  painters 
flourished  about  1580.  Baldinucciy 
sec.  4.  p.  272. 

Gerard — See  Garrards  (Mark). 

Gerardi  (Cristoforo),  called  dal 
Borgo  St.  Sepolcro,  bom  1500,  was 
a  self-taught  artist,  whose  works 
having  met  the  eye  of  Raphael  del 
Colle,  he  took  him  imder  his  care ; 
he  painted  history,  landscape,  birds, 
beasts,  and  fishes  equally  well,  and 
particularly  excelled  in  c^rotesque  ;  in 
conjunction  with  Giorgio  Vasari,  he 
executed  several  considerable  works  in 
fresco  and  in  oil :  died  1556. 

Gerarts  (Mark),  bom  at  Bruges 
in  1530,  where  he  died  in  1592 ;  was 
a  good  painter  of  history,  landscape, 
and  architecture,  he  also  engraved  in 
mczzotinto. 

Gerber  or  GuERBiER  (Sir  Bal- 
thasar),  bom  at  Antwerp  in  1591  ; 
arrived  at  great  eminence  in  miniature 
painting  ;  he  came  to  England  in  the 
reign  of  James  I.  with  the  celebrated 
Yilliers  Duke  of  Buckingham,  and 
painted  a  number  of  portraits  of  the 
Royal  Family,  and  of  the  principal 
nobility;  and  at  the  restoration  of 
Charles  II.  prepared  the  triumphal 
arches  for  the  celebration  of  that 
event :  he  died  in  1  (i(}7. 

Gericault  (John  Louis  Theodore 
Andrea),  born  1792.  This  French 
artist  was  the  pupil  of  Guerin,  and 
painted  historical  subjects,  the  prin- 
cipal of  which  are  the  Wreck  of  the 
Medusa  ;  the  Village  Forge  ;  and  the 
Wounded  Cuirassier ;  died  1824. 


Germyn  (Simon),  bom  at  Dort, 
1650.  Studied  first  under  Godfrey 
Schalcken,  and  afterwards  under  Lo- 
dovick  Smits,  called  Uartcamp,  and 
painted  fruit  in  a  peculiar  manner; 
but  his  pictures  of  that  kind  soon 
fading,  he  applied  himself  to  laud- 
scape  painting,  which  he  practised 
till  his  death  in  1719. 

Gerola  (John),  a  painter  of  Reg- 
gio,  was  a  scholar  of  the  famous 
Correggio.  He  is  noticed  in  the  Ilac- 
colta  degh  Uomini  Illustri  in  ogni 
scienza,  p.  13,  but  no  more  is  known 
of  him. 

Gerrard  of  Haerlem,  bora  at 
Haerlem  about  1460,  was  the  disciple 
of  A.  Van  Ouwater,  and  one  of  the 
first  afler  Van  £yck  who  painted  in 
oil,  under  whom  he  studied  for  a  short 
time ;  his  subjects  were  from  sacred 
history,  and  his  principal  work  was  a 
Descent  from  the  Cross,  which  is  ad- 
mired for  correctness  of  design  and 
beauty  of  colouring,  in  which  he  was 
superior  to  most  artists  of  that  period : 
died  1488. 

Gerrards  (Gerard  Pietersz  Van), 
called  Zyl— See  Zyl. 

Gessi  (Francesco),  bom  at  Bo- 
logna, 1 588,  was  one  of  Guido's  ablest 
disciples,  and  most  successfiil  imita- 
tors of  his  style ;  his  early  pictures 
for  suavity  of  colour  and  delicacy  of 
pencil  nearly  approach  the  excellence 
of  that  great  master,  and  abound  in 
the  churches  of  Bologna,  and  other 
cities  in  Italy  :  died  1649. 

Gessner  ( Solomon) ,  bomat  Zurich, 
1730,  was  the  son  of  a  bookseller, 
and  practised  occasionally  as  a  painter, 
but  is  better  known  as  an  author: 
died  1 788. 

Gestele  (Mark  Van),  painted  in 
concert  with  John  Van  Coudenberghe, 
a  picture  for  the  church  of  Roselede 
in  1430,  and  in  1445,  another  grand 
picture  for  the  church  of  St.  Martin 
at  Courtray. 

Ghedini  (Guiseppe),  bom  at 
Ferrara,  about  1710,  was  a  disciple  of 
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Giaccma  Paroliui,  painted  seyeral  good 
pictures  for  the  churches  there,  the 
principal  of  which  is  the  Miracle  of 
the  Loaves  and  Fishes :  died  about 
1770. 

Gheest  (Wybrand  de),  bom  at 
Friesland  about  1591,  visited  Italy, 
and  made  sketches  from  the  principal 
statues  and  works  of  the  most  cele- 
brated masters,  returned  to  Holland 
and  painted  history  with  considerable 
reputation:  died  1643.  There  was 
also  another  artist  of  that  name,  who 
lived  at  Antwerp,  and  died  there  about 
1670  ;  he  is  said  to  have  painted  his- 
tory, but  we  have  no  description  of 
his  works. 

Gheest  (James  de) ,  born  at  Ant- 
werp, 1570,  died  1612,  is  said  to 
have  been  a  reputable  painter  of  his- 
tory, but  we  have  no  further  account 
of  his  works. 

Ghein — See  Gheyn. 

Gherardi  (Cristoforo),  called  Do- 
ceno,  born  1500,  at  Borgo  St.  Sepol- 
cro.  Studied  under  Raffaellino  dal 
CoUe ;  painted  both  in  oil  and  fresco, 
but  principally  the  latter,  and  assisted 
Vasari  in  some  of  his  works  ;  one  of 
his  best  pictures  is  the  Visitation  of 
the  Virgin  to  St.  Elizabeth :  died 
1552. 

Gherardi  (Filippo),born  at  Lucca, 
1643.  Studied  first  under  his  father, 
Bastiano  Gherardi,  and  afterwards  at 
Rome,  under  Pietro  da  Cortona,  then 
visited  Venice  to  improve  himself  in 
colouring.  Several  of  his  works  are 
in  the  churches  at  Lucca ;  he  also 
painted  two  pictures  of  the  Battle  of 
Lepanto  and  the  triumph  of  Marc 
Antonio  Colonna:  died  1704. 

Gherardini  (Alessandro),  bom  in 
Florence,  1655,  was  the  disciple  of 
Alexandro  Kosi,  and  a  reputable 
painter  in  oil  and  in  fresco ;  his  prin- 
cipal works  are  a  Crucifixion;  and  the 
life  of  Alexander  :  died  1723. 

Gherardo   (dalle  Notte)  —  See 

HONTHORST. 

Gheyn  (James),  bom  at  Antwerp, 
was  instructed  in  design  by  his  father. 
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an  engraver;  he  afterwards  visited 
Italy,  and  studied  under  Tempesta, 
and  painted  landscapes  and  fiowers 
with  some  reputation:  died  1630. 

Ghezzi  (Sebastiano),  bom  near 
Ascoli,  was  a  scholar  of  Guercino,  and 
painted  history  with  some  reputation  ; 
one  of  his  best  pictures  is  St.  Francis 
receiving  the  Stigmata. 

Ghezzi  (Guiseppe),  son  of  Sebas- 
tian, born  1634.  Studied  first  under 
his  father,  and  afterwards  under  Pietro 
da  Cortona,  whose  style  he  adopted, 
and  painted  history  for  Pope  Clement 
XL:  died  1721. 

Ghezzi  (CaValiere  Pier  Leone), 
bom  at  Rome,  1674,  son  of  Guiseppe, 
by  whom  he  was  instructed,  and 
whom  he  soon  excelled ;  painted  some 
historical  works  in  conjunction  with 
Gazzi,  Trevisani,  and  Suti,  for  Bene- 
dict XIV.  but  was  chiefly  celebrated 
for  caricature ;  he  occasionally  painted 
portraits,  which  will  bear  comparison 
with  the  best  o£  those  davs :  died 
1755. 

GniBERTi  (Lorenzo  de),  born  in 
Florence,  1454  ;  painted  history,  and 
is  said  to  have  obtained  considerable 
reputation  for  the  grandeur  of  his  de- 
sign: died  1528. 

Ghigi  (Teodoro),  or  Teodoro  Man- 
tuano,  flourished  about  1450,  was  a 
scholar  of  Giulio  Romano,  and  one  of 
his  ablest  disciples ;  he  was  employed 
after  the  death  of  Romano  in  finishing 
those  works  which  he  had  left  im- 
perfect. 

Ghilart  (Adam),  of  Antwerp,  was 
a  celebrated  marine  painter. 

GniRLANDAio  (Domenico),  called 
Corradi,  born  in  Florence,  1449,  was  a 
disciple  of  Alessio  Baldovinetti,  painted 
historical  subjects,  in  which  he  usually 
introduced  portraits  after  the  life,  and 
was  fond  of  designing  the  antiquities 
of  Rome,  the  baths,  columns,  amphi- 
theatres, &c  ,  which  he  designed  with 
the  greatest  precision ;  his  principal 
works  are  the  Resurrection ;  and  the 
Wise  Men's  Offering  :  died  1493. 

Ghirlandaio  (Rodolfo),  nephe^t 
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of  Domenico  Ghirlandaio,  born  in  Flo- 
rence, 1485 ;  studied  under  him,  and 
afterwards  at  Rome,  under  Ilafifaelle 
and  Buonarotti,  and  also  under  Bar- 
tolomeo  di  San  Marco,  and  assisted 
Rafifaelle  in  one  of  his  pictures  of  the 
Virgin  and  Child.  Some  of  his  early 
productions  are  in  the  dry  style  of 
rerugino :  died  1560. 

GiiiRLANDAio  (David),  a  Floren- 
tine painter,  the  brother  and  scholar 
of  Domenico  Ghirlandaio,  both  paint- 
ed and  worked  in  Mosaic  for  his  own 
city  and  for  France  :  he  died  in 
the  year  1525,  at  the  age  of  74. 
Vasari,  par.  2.  lib.  2.  p.  23. 

Ghirlinzoni  (Horatio),  of  Mo- 
dena,  in  painting  and  in  sculpture 
appeared  so  excellent  that  Alphonsell. 
favoured  him  much,  and  employed 
him  in  Ferrara  all  his  life :  he  died  in 
the  year  1617.     Fidriani,  p.  98.       • 

Ghisi  (Giovanni  Battista  Britani), 
called  Mafttuano,  born  at  Mantua 
about  1500,  was  the  disciple  of  Giulio 
Romano,  but  is  less  known  as  a 
painter  than  as  an  engraver. 

Ghislandi  (Domenico),  bom  at 
Bergamo,  flourished  about  1665  ; 
painted  architectural  views,  and  occa- 
sionally historical  subjects  in  fresco. 

Ghislandi  (Fra  Vittore),  called 
Fra  Paoletto,  son  of  Domenico  Ghis- 
landi. Studied  under  Sebastian  Bom- 
belli,  and  by  an  attentive  study  of  Ti- 
tian's works,  became  celebrated  as  a 
portrait  painter;  he  also  attempted 
history,  but  without  much  success  : 
died  1743. 

Ghisolfi  or  Gisolpi  (Giovanni), 
bom  at  Milan,  1623.  Studied  first 
under  Girolamo  Chignolo,  then  under 
Antonio  Volpini,  and  was  greatly  in- 
debted to  Salvator  Rosa  for  his  taste 
and  method  of  penciling,  visited  Rome, 
and  designed  uom  the  remains  of  an- 
tiauity,  ruins  of  ancient  structures, 
columns,  &c.  which  he  introduced  into 
his  own  compositions,  and  embellished 
with  figures  suitable  to  his  subjects ; 
his  buildings  were  magnificent,  and  per- 
spective well  kept,  figures  judiciously 


disposed,  and  colouring  harmonious. 
He  painted  some  historical  pictures 
and  altar-pieces,  but  excelled  in  per- 
spective views  anc^  sea-ports:  died 
1683. 

Ghissoni  (Ottavio),  bom  at 
Sienna,  visited  Rome,  and  studied 
under  ChembinoAlberti,and  at  Genoa 
in  1 6 1 0,  under  Salimbene,  and  painted 
some  fresco  works  for  the  public  edi- 
fices there,  well  coloured,  but  deficient 
in  composition  and  design. 

Ghiti  (Pompeo),  bora  near  Bres- 
cia, 1631.  Studied  under  Ottavio 
Amigoni,  and  at  Milan,  under  G.  B. 
Discepoli,  and  on  his  retum  to  Brescia 
executed  several  works,  both  in  fresco 
and  in  oil,  correct  in  design,  but  tame 
and  spiritless  in  colouring. 

Ghizzi  (Andrea),  bom  at  Bologna, 
1570.  Studied  under  Massari  and 
Dentone,  and  excelled  in  painting 
architectural  and  perspective  views : 
died  1618. 

GiACiNTO  (II  Cavaliere),  bom  at 
Populi  in  Naples,  was  a  disciple  of 
Massino,  under  whom  he  acquired  the 
reputation  of  being  one  of  the  best 
painters  of  history  of  that  period : 
died  1684. 

GiALDisi  (N.),  bom  at  Parma; 
painted  vases,  flowers,  fruit,  carpets, 
books,  musical  instruments,  and  other 
objects  of  still  life,  with  admirable 
fidelity  of  form  and  colour :  died  about 
1730. 

GiAMPELii  (Agostino),  bom  at 
Florence  about  1578,  visited  Rome, 
and  was  much  employed  by  Pope 
Clement  VIII. :  died  1 640. 

GiANETTi  (Filippo),  bom  at  Mes- 
sina, in  Sicily.  Studied  under  Casem- 
brot,  and  painted  landscape  in  so  bold 
a  style  as  to  acquire  the  appellation  of 
the  LucA  Giordano  of  landscape:  flou- 
rished about  1685. 

GiAauiNTO  (Corrado),  bom  at 
Molfetta.  Studied  first  under  Fran- 
cesco Solimene,  and  afterwards  under 
Sebastian  Conca,  whose  style  he  fol- 
lowed.    His  best  works  are  in  fresco. 
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and  chiefly  at  Rome:  flourished  about 
1750. 

GiABOLA  or  Geuola  -See  Coppa. 

GiBERTONi  (Paolo),  born  at  Mo- 
dena,  flourished  about  1 760  ;  painted 
grotesque  subjects  in  fresco,  into  which 
he  introduced  Uttle  animals  of  every 
description,  touched  with  great  spirit ; 
he  also  painted  landscapes  of  consider- 
able merit. 

GiBERTONi  (Joseph), bom  in  Lucca, 
studied  painting  with  good  success 
under  Anthony  Franchi ;  he  coloured 
in  good  taste,  but  he  had  a  higher 
genius  for  landscape  painting,  and 
similar  works  beautifully  enriched. 
He  died  in  the  year  1769,  at  the  age 
of  75,  in  the  hospital  of  Pisa. 

Gibson  (Richard),  called  the 
Dwarf,  bom  in  Cumberland,  1620. 
Studied  under  De  Cleyn,  and  im- 
proved his  talent  by  copying  many  of 
Lely's  portraits ;  he  was  page  to  King 
Charles  I.  whose  portrait  he  painted; 
also  that  of  Ohver  Cromwell,  several 
times  :  died  1709. 

Gibson  (William),  nephew  of  Ri- 
chard, bom  1644,  was  eminent  as  a 
miniature  painter,  but  his  chief  excel- 
lence lay  in  his  copies  of  Lely's  por- 
traits ;  he  drew  the  portraits  of  seve- 
ral persons  of  rank :  died  1/02. 

Gibson  (Edward),  relation  of  Wil- 
liam, painted  portraits  in  oil  and  in 
crayons,  but  died  young. 

Gil  (Philip),  born  in  Valladolid  ; 
studied  painting  in  the  school  of  John 
Vander-Hamen,  in  Flanders,  and  re- 
turned to  his  own  country  rich  in 
knowledge  of  his  art ;  he  painted  well 
in  fresco  and  in  oil,  and  his  portraits 
were  not  only  good  likenesses,  but 
well  painted  and  perfectly  good  in  de- 
sign. He  died  in  tbe  year  1674, 
aged  60  :  his  designs,  which  he  left 
his  heirs,  sold  for  a  good  sum. 

GiLARDi  (Pietro),  bom  at  Milan, 
1679,  was  instmcted  in  tbe  art  by 
Federigo  Bianchi,  then  studied  under 
M.  A.  Franceschini,  and  afterwards 
Giovanni  Gioseffo  del  Sole;  painted 


history  with  great  reputation,  and 
excelled  in  large  fresco  works,  such  as 
cupolas,  vaults,  and  other  extensive 
operations,  which  are  not  less  esteemed 
for  the  ingenuity  of  the  composition 
than  for  the  tenderness  and  harmony 
of  colours. 

GiLARTE  (Matteo),  bom  at  Valen- 
cia, 1647,  was  a  scholar  of  F.  Ribalta, 
and  an  eminent  painter  of  history, 
both  in  oil  and  in  fresco  ;  his  princi- 
pal works  are  Esther  and  Ahasuerus ; 
Jacob  wrestling  with  the  Angel ;  St. 
Dominic;  and  the  Miracle  of  theLoaves 
and  Fishes  :  died  1700^  His  works 
are  chiefly  in  the  churches  at  Valencia. 

Giles  of  Antwerp — See  Coignet. 

Giles  or  Gyles  (Hennr),  an  Eng- 
lish painter  on  glass,  of  whom  little  is 
known  except  that  he  practised  at 
York  from  1640  to  1700,  and  painted 
the  east  window  of  University  Col- 
lege, Oxford. 

GiLiOLi  (Giacinto),  bora  at  Bo- 
logna, 1584,  entered  the  school  of  the 
Caracci,  and  painted  history  with 
some  reputation.  His  principal  works 
are  David,  with  the  Head  of  Goliah, 
and  the  Death  of  St.  Joseph :  died 
1655. 

Gillabdini  (Melchiore),  bom  at 
Milan,  was  a  pupil  of  G.  P.  Crespi, 
called  II  Corado,  whose  imperfect 
works  he  finished  after  the  decease  of 
Crespi ;  also  painted  several  grand 
pictures  for  the  churches,  the  princi- 
pal one  of  which  is  a  St.  Catherine  : 
died  1675. 

GiLLEMANS  (N.),  bom  in  Antwerp, 
1672  ;  painted  flowers  and  fruit,  and 
excelled  in  grapes;  he  usually  painted 
his  objects  under  the  natural  size,  and 
highly  finished,  but  without  much 
effect. 

GiLLiNGERO,  a  painter  of  Berlin, 
in  the  service  of  the  Elector  of  Bran- 
denburgh  ;  painted  on  canvas  and  in 
fresco  after  the  manner  of  Sir  Anthony 
Vandyck,  but  his  pen  was  superior  to 
his  pencil,  having,  by  a  great  diversity 
of  character,  obtained  great  fame  by 
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it  in  the  opinion  of  the  best  judges. 
Sandrart,  p.  384. 

GiLLis  (James),  bom  at  Utrecht  in 
1636  ;  painted  landscapes  yery  well, 
and  excelled  in  riyer  fish.  lie  died 
in  Holland  in  1G88. 

GiLLOT  (Claude),  born  at  Langres, 
France  ;  studied  under  J.  B.  Comeille. 
His  usual  subjects  were  fauns,  satyrs, 
and  grotesque  pieces,  neatly  handled 
and  well  coloured,  but  he  is  better 
known  as  an  engrayer  :  died  1722. 

Gilpin  (Sawrey),  bom  at  CarUsle, 
1 733.  Amongst  his  historical  com- 
positions, his  Triumph  of  Camillus ; 
Election  of  Darius;  and  the  Story 
of  Phaeton,  are  no  mean  specimens 
of  talent ;  but  his  genius  led  him  to 
designing  of  animals,  in  which  he  ex- 
celled, and  his  horses  are  the  most 
correct  and  spirited  in  drawing  that 
eyer  the  art  produced ;  his  principal 
picture,  a  Group  of  Tigers,  is  in  the 
possession  of  Samuel  Whitbread,  Esq. : 
died  1807. 

Gin  AS  SI  (Caterina),  bom  at  Rome, 
1590.  This  lady  studied  painting 
under  Gioyanni  Lanfranco,  after  whose 
designs  she  painted  the  whole  of  the 
pictures  in  the  church  of  the  convent 
of  St.  Lucia  at  Rome  :  died  in  1660. 

GiOGGi  (Bartholomew),  a  Floren- 
tine painter  in  the  time  of  Buffalmacco. 
He  was  not  only  excellent  in  painting, 
but  was  also  yery  facetious,  and 
abounded  in  repartee,  as  referred  to  by 
Franco  Sacchetti  in  his  1 70th  noyel. 

GiOLFiNi  (Paul),  a  Veronese 
painter,  flourished  in  the  14th  cen- 
tury ;  some  of  his  frescoes  are  preserved 
which  shew  a  good  manner  and  agree- 
able colouring,  they  were  done  at  a 
time  when  painting  only  commenced 
its  advances  in  beauty  and  good  taste, 
and  therefore  deserve  to  be  highly 
prized.' 

GiOLi  (Hyacinth),  painted  in  the 
church  of  St.  Mathias,  in  Bologna, 
the  Death  of  St.  Joseph. 

GiONiMA  (Simon),  bom  in  Padua, 
in  1656,  son  of  Francis,  a  Dalmatian 


painter,  was  taken  to  Bologna  and 
taught  painting  by  Cesare  Gennari, 
and  afterwards  lived  in  Vienna,  where 
he  was  never  in  want  of  employment. 

GiONiMA  (Antonio),  bom  1697  at 
Padua;  studied  first  under  his  father 
Simone  Gionima,  and  afterwards  un- 
der Aureliano  Milani ;  painted  several 
altar  pictures  for  the  churches  in  and 
about  Bologna  with  considerable  repu- 
tation :  died  1732. 

Giordan  I  (Luca),  called  Luca  fa 
Presto,  bom  at  Naples,  1632 ;  died 
1 704 ;  studied  first  under  Ribera, 
called  Spagnoletto,  afterwards  visited 
Rome  and  assisted  Pietro  da  Cortona 
in  some  of  his  works  ;  next  visited 
Venice  and  studied  the  works  of  Titian 
and  Paolo  Veronese;  he  made  designs 
from  the  works  of  Raffaelle,  Giulio 
Romano,  Michael  Angelo,  and  others, 
and  copied  Bassan  and  Titian  so 
closely,  that  many  of  his  works  are 
taken  for  originals  ;  many  of  his  pic- 
tures are  also  imitations  of  Tintoretto 
and  Guido,  and  he  appears  by  his  fre- 
quently copying  those  masters  to  have 
formed  a  style  that  partook  of  the 
manner  of  each  and  all  of  them.  At 
Milan  are  several  heads  by  him  in  the 
various  styles  of  the  different  Italian 
masters,  particularly  one  of  St.  Gre- 
gory in  the  style  of  Guido  ;  but  his 
principal  work  is  an  altar*  piece  at 
Naples  representing  the  Fall  of  Lucifer, 
which  is  grandly  composed  and  bril- 
liantly coloured  ;  his  Martyrdom  of  a 
Saint ;  Perseus  and  Demetrius  ;  and 
Seneca  in  the  Bath,  are  also  fine 
specimens  of  his  extraordinary  talent ; 
he  is  said  to  have  painted  ^most  as 
many  pictures  as  Tintoretto. 

GiORQETTi  (Giacomo),  bom  in 
1610  at  Assisi;  was  the  disciple  of 
Lanfranco,  under  whom  he  became  a 
reputable  painter  of  history,  chiefly  in 
fresco,  the  principal  of  which  are  in 
the  churches  of  his  native  place :  died 
1670. 

GiORGioNE  (Giorgio),  called  Bar- 
barelli,  bom  at  Castel  Franco,  in  the 
Frioul,  1478;  studied  under  Giovanni 
Bellini,  and  carefully  studied  and  de- 
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Biened  from  the  works  of  Leonardo  da 
Vinci ;  in  his  carnations  he  sometimes 
approached  the  purity  of  Corrcggio, 
and  by  uniting  the  style  of  Titian  and 
Paolo  Veronese  he  produced  that  ad- 
mirable blending  of  tints  that  forms 
the  charm  of  Venetian  colouring  ;  he 
also  painted  in  the  style  of  Guido  and 
Bassan  ;  he  painted  many  grand  com- 
positions in  fresco,  most  of  which  have 
perished ;  but  many  of  his  oil  pictures 
are  to  be  found  in  the  churches  at 
Venice,  Trevigi,  and  Milan,  the  chief 
of  which  are  Christ  bearing  his  Cross; 
St.  Mark  allaying  the  Tempest ;  and 
Moses  taken  from  the  Nile.  He  fre- 
quently painted  portraits  at  half- 
length,  amongst  which,  those  of  the 
Doges  Loredano  and  Barbarigo  are 
excellent,  and  in  the  Palazzo  Sagredo 
at  Venice,  there  is  one  painted  in  a 
grand  style ;  he  sometimes  indulged 
in  sanguine  tints,  but  in  general  sim- 
plicity characterises  his  colouring : 
died  1511. 

GiOTTi,  sometimes  called  Ambro- 
giotti,  and  sometimes  Giotto  di  Bon- 
dini,  was  born  near  Florence  in  1276, 
and  was  instructed  by  Cimabue,  whom 
he  soon  surpassed,  and  quickly  divested 
himself  of  the  stiffness  and  formality 
of  the  Greek  painters ;  he  was  correct 
in  design,  and  blended  his  tints  with  a 
pecuhar  softness,  and  the  airs  of  his 
tieads  are  finely  expressed;  he  was 
the  first  artist  who  gave  to  his  portraits 
an  air  of  truth  and  resemblance  ;  he 
painted  the  portraits  of  Clement  IV. 
and  of  Dante ;  at  Padua  are  several 
pictures  in  fresco,  of  which  the  Cruci- 
fixion, and  Casting  of  Lots  for  Christ*  s 
Vesture  are  the  best,  but  the  naked 
figures  are  very  inferior  to  the  others. 

GiOTTiNi    (Tomaso)  —  See    Stb- 

FANO. 

Giovanni  (George  de  St.),  bom  in 
Haerlem ;  studied  painting  under 
Albert  Vaunater,  and  was  much  su- 
perior to  his  master.  Albert  Durer 
went  purposely  to  visit  him,  declar- 
ing he  was  bom  a  painter :  few  of 
his  works  are  now  to  be  met  witb> 


having  died  at  the  age  of  28  ;  he  lived 
about  1510.     Baldinuccifp,  \b4. 

Gi(iVANNi  (John  de  St.),  (a  place 
in  the  States  of  Florence),  went  to 
liome  and  painted  afler  the  manner 
of  Chembiui  Alberti  and  of  Sandrini, 
and  found  full  employment,  more 
particularly  in  fresco  :  he  died  at  an 
early  age  m  his  own  country.  Ba^^ 
lioni,  p.  314,  and  VEloge  12.  torn.  9. 
p.  49. 

Giovanni  (da  San  Giovanni) — See 
Mannozzi. 

GiovANNiNi  (Giacomo  Maria),  bom 
at  Bologna,  1651 ;  studied  under  An- 
tonio Roli,  and  painted  some  pictures 
for  the  churches  there,  the  most  es- 
teemed of  which  is  the  Magdalen 
worshipping  the  Cross. 

GioVANNiNi  (Carlo),  bom  at  Bo- 
logna: flourished  about  1710,  and 
painted  history  for  the  churches  there, 
amongst  which  those  most  esteemed 
are,  St.  Anne  teaching  the  Young 
Virgin  to  Read ;  Christ  giving  the 
Keys  to  Peter ;  Adam  and  Eve  driven 
out  of  Paradise. 

GiovANNiNO  (del  Pio)— See  Bo- 

NATI. 

GioviNONE  (Girolamo),  born  at 
Vercelli  about  1520 ;  painted  an  altar- 
piece  for  the  convent  of  St.  Augustine 
in  Milan,  representing  the  Resurrec^ 
tion,  composed  in  a  grand  style. 

Girandole — See  Buontalenti. 

Girodet-Troison  (Aime  Louis), 
born  atMontargis,  France,  1767,  was 
a  pupil  of  David.  At  thirteen  years 
of  age  he  painted  the  portrait  of  his 
father,  and  at  twenty-two  gained  the 
highest  historical  prize  ;  visited  Rome> 
and  whilst  there  produced  two  excellent 
pictures  of  Endymion  Sleeping,  and 
Hippocrates  refusing  the  Presents  of 
Artaxerxes ;  on  his  retum  to  France 
he  rose  to  the  greatest  eminence  in  his 
profession,  his  scene  of  the  Deluge 
obtained  the  premium  for  the  best 
picture  on  historical  painting:  died 
1824." 

GiRON  (Monsieur),  a  French  painter 
of  landscapes,  replete  with  forests. 
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hills,  lakes,  seas,  waterfalls,  plains, 
and  trees,  well  distinguished  in  their 
sorts;  he  was  much  admired  in  Venice, 
where  he  lived  and  painted.  Bos- 
chini's  Poems,  p.  545. 

GiRTiN  (Thomas),  bom  in  London, 
1 773,  was  first  a  pupil  of  Mr.  Fisher, 
and  afterwards  of  Mr.  Dayes,  but 
made  nature  his  model,  and  was  one 
of  the  most  admired  painters  in  water 
colours  of  his  time;  his  pictures  usually 
represent  the  rich  scenery  of  the 
Midland  Counties ;  he  also  painted  two 
pictures  in  oil,  one  was  a  view  in 
Wales,  and  the  other  a  Panoramic 
View  of  London ;  his  last  and  best 
drawings  were  Views  of  Paris :  died 
1802. 

GiSBRANT  (John),  a  native  of  Eng- 
land, lived  a  long  time  in  Lisbon, 
where  in  the  church  of  St.  Magdalen,^ 
he  painted  the  picture  for  the  high 
altar,  well  designed  and  painted.  He 
lived  in  Lbbon  in  1680. 

GiSMONDi  (Paolo),  called  Paolo 
Perugino,  was  bom  at  Perugia,  and 
studied  under  Pietro  da  Cortona ; 
painted  history  with  some  reputation 
in  oil  and  in  fresco ;  some  of  his  best 
works  are  in  the  churches  at  Rome : 
flourished  about  1668. 

GisoLFi    (Giovanni)  —  See    Ghi- 

80LFI. 

GiUGNi — See  Zugni. 

GiUNTALOCCHio  (Dominic),  of 
Prato,  was  a  scholar  of  Nicholas 
Soggi,  with  whom  he  was  a  favourite, 
and  was  taught  by  him  architecture, 
painting,  and  portraiture.  When  at 
Rome  the  Portuguese  Ambassador 
recommended  him  to  Don  Ferrante 
Gonzaga,  Viceroy  of  Sicily,  for  whom 
he  worked  in  fortifications,  machinery, 
and  paintings;  after  the  death  of 
Gonzaga  he  returned  to  Italy,  and 
settled  ten  thousand  scudi  of  the 
riches  he  had  gained  to  found  a  school 
for  youne  students  in  painting :  he 
shortly  after  died  at  an  advanced  age. 
He  flourished  about  1560.  Fasari, 
par.  3.  lib.  1.  p.  202. 

GiusTi  (Antonio),  bom  at  Florence, 


1624,  studied  first  under  Cesare  Dan- 
dini,  and  afterwards  under  Mario  Ba- 
lassi,  painted  landscapes,  animals,  and 
history  with  equal  success,  the  figures 
correctly  designed  and  admirably  co- 
loured :  died  1 705. 

Glauber  (John),  bom  at  Utrecht, 
1646,  became  the  disciple  of  Nicholas 
Berghem,  and  spent  some  years  in 
studying  and  copying  the  works  of 
the  best  painters  in  Italy,  particularly 
Gaspar  Poussin ;  also  one  year  at  Paris 
with  Picart,  a  flower  painter,  and  two 
years  at  Lyons  with  Andrew  Vander 
Cabel.  lib  taste  and  manner  is  en* 
tirely  Italian,  his  scenes  usually  from 
the  charming  views  in  the  environs  of 
Rome  or  near  the  Alps,  the  colour 
warm,  invention  fertile,  and  pictures, 
though  exquisitely  finished,  not  la- 
boured, yet  every  species  of  trees  and 
plants  may  be  distinguished  by  the 
accuracy  of  their  lei^ng ;  many  of 
his  pictures  are  in  the  style  of  Gaspar 
Poussin  ;  Glauber  usually  painted  the 
landscapes  and  Lairesse  the  figures  : 
died  1726. 

Glauber  (John  Gottlieb,)  brother 
of  John,  bom  at  Utrecht,  1656  ; 
studied  under  his  brother,  and  also 
at  Paris  under  Jacob  Knuyf,  an 
architectural  and  landscape  painter 
of  considerable  reputation ;  afterwards 
visited  Rome  and  Venice,  designing 
from  nature  and  copying  the  best 
pictures  of  the  most  eminent  mas- 
ters ;  his  landscapes  are  generally 
taken  from  nature,  and  the  scenery  is 
pleasing  and  well  chosen ;  his  cabmet 
pictures,  though  possessing  great  free- 
dom, are  delicately  penciled,  and  are 
frequently  mistaken  for  the  works  of 
his  brother ;  he  frequently  painted 
sea-ports  in  the  manner  of  Knuyf,  like- 
wise pictures  of  architecture  adorned 
with  figures,  well  disposed,  correctly 
designed,  and  in  colouring  brilliant 
and  natural,  and  the  Itahans  gave  him 
the  name  of  Myrtillo,  on  account  of 
the  pastoral  subjects  in  which  he  de- 
lighted :  died  1703  :  he  also  painted 
large  pictures,  one  of  which,  in  the 
palace  of  the  Prince  of  Orange  at 
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Loead^k,  is  embelluhed  with  figares  i  he  painted  two  allegorical  pictures  of 
by  Lairesse.  Geometry,  and  of  the  Mathematics, 

Glaubek  (Diana),  sister  of  John  ^'^  offered  them  to  the  city. 
and  Gottlieb,  bom  at  Utrecht,  1650  ;  i  Godewyck  (MargareU),  born  at 
studied  under  her  brother  John,  and  Dort,  1627;  waa  the  pupil  of  Maas, 
became  eminent  as  a  portrait  painter  *  |  and  painted  landscapes  in  a  pleaaioK 
J-  ii^ii*"*^  ■""'■'"'"■  I  "y''"'  <liver8ified  with  rivers,  grove^ 
died  1/20.  cascades,  &e. ;    also    flower  pictures. 

Glume  (J.  G.),  »eid  to  have  been     '^^  possessed  the  talent  of  executing 
a  native  of  Germany,  and  a  painter,     similar  subjects    in  needlework  with 
who  flourished  about   17C0,  but  no  '  considerable  reputation :  died  1677. 
account  is  given  of  his  style. 

Gnocchi  (Pietro),  flourished  at 
Milan  about  1600;  was  a  scholar  of 
Aurelio  Luini,  whom  he  greatly  ex- 
celled in  correctness  of  design  and 
elegance  of  expression.  One  of  bie 
best  pictures  is  an  altar-piece  at  Milan 
reprcsentbg  Christ  giving  the  Keys 
to  St.  Peter. 

GoBBio  (Roderic),  an  illuminator 
of  the  school  of  John  Cimabue ;  was 
a  friend  of  Giotto  and  of  Dante,  who 
has  repeatedly  celebrated  him  in  his 
poems  ;  he  painted  the  books  in  the 
Pontifical  Choir,  and  died  in  1330. 
Baldinueei,  sec.  1 .  p.  5J), 

Gubbo  (Pietro  Paolo) — SeeBoNZi, 
Gobbo  (Andrea),  or  Andrea  Solan, 
commonly  called  Del  Gobbo,  bom  at 
Milan,  about  1470  ;  waa  the  contem- 
porary of  CorregKio,  and  celebrated 
for  the  neatness  of  his  pencil,  and  his 
agreeable  colouring ;  be  also  finished 
very  highly.  One  of  his  best  pictures, 
the  Assumption,  is  at  Pavia:  died 
J  527. 
Gobbo  (Del)— SeeSoLOKT. 
GoDDYN  (Peter),  bora  at  Bruges  in 
1752  ;  gained,  at  the  age  of  twenty, 
the  first  prize  in  the  first  class  for 
design ;  he  then  went  to  Italy,  and  in 
1782,  obtained  at  a  meedng  of  paint- 
ers, which  took  place  at  Parma,  a 
medal  of  the  value  of  fifty  ducats  ;  he 
chose  for  his  subject  an  episode  in  the 
Trojan  vrar,  the  moment  where  Sinon 
counsels  the  Trojans  to  bring  the 
wooden  horse  within  the  walls  of  their 
dty.  In  1784,  be  returned  to  his 
native  city,  where  he  had  a  brilliant  plants  and  pebbles 
reception;  oat  of  gratitude  for  which,     [ler:  diedaoout  1480, 


Godyn  (Dionysius),  born  at  the 
Hague,  was  a  pupil  of  John  de  Baan  ; 
he  painted  historical  subjects  at  Rome. 

GoEBorw  (Anthony),  born  at 
Antnrerp,  1^25;  visited  Rome,  and 
on  his  return  to  Antwerp,  painted 
some  historical  pictures  witii  consider- 
able reputation,  but  excelled  in  rustic 
jports  and  festivals,  which  he  painted 
In  the  style  of  Teniers  and  Ostade : 
dis    works   are    scarce    and    highly 

GoEDAERT  (John),  a  Dutcbman, 
bom  at  Middelburrh,  1618;  excelled 
in  flowers,  fruit,  birds,  and  insects, 
which  he  designed  from  nature,  and 
with  astonishing  fidelity :  died  1668. 

GoEiUABE  (John),  was  a  Flemish 
historical  and  landscape  painter ;  his 
landscapes,  ornamented  with  animals, 
are  highly  finished,  but  touched  per- 
liaps  a  little  too  elaborately  :  he  hved 
about  the  commencement  of  the  17th 
century. 

Goes  (Hi^  Vander),  bom  at 
Bniges,al>outl405;  studied  under  Von 
Eyck,  painted  histoir  with  considerable 
reputation :  the  heaosof  his  females  are 
;  >arttcnlarly  graced,  and  his  penciling 
inexpressibly  neat,  particularly  in  hia 
picture  of  David  and  Abigail;  there 
is  also  a  Holy  Family  by  him,  in 
which  the  bead  of  the  Virgin  is  pecn* 
liarly  fine ;  also  a  Descent  from  the 
Cross ;  a  Resurrection,  and  a  Trans- 
tignration,  which  are  highly  com- 
mended ;  the  foregrounds  of  his 
pilctures  are  usually  embellished  with 
curious  man- 
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GoESTELiNE  (William),  a  natiye  of 
Brussels,  lived  at  Grammont  in  1463  ; 
where  he  exhibited  in  the  church  of 
St.  Nicholas  at  Ghent,  an  altar-piece, 
which  was  purchased  by  a  person 
named  Ganshoore,  for  14  livres  de 
gros. 

GoETZ  (Gottfried  Bernard),  bom  in 
Moravia,  1708;  studied  first  under 
Eckstein,  and  afterwards  under  J.  G. 
Bergmuller,  but  we  have  no  account 
of  his  works  as  a  painter. 

GoLTZ  or  GoLTZius  (Henry),  born 
at  Juliers  in  1558 ;  was  instructed  in 
design  by  his  father,  a  painter  on 
glass,  and  afterwards  by  Jacques 
Leonhard ;  visited  Rome,  studying 
and  designing  from  the  finest  antiques, 
and  also  from  living  subjects;  be- 
came a  perfect  master  of  the  anatomy 
of  the  human  figure,  and  excelled  in 
the  nude ;  he  pamted  numerous  pic- 
tures, one  of  which,  representing 
Danae,  Mercury,  and  an  old  Woman, 
are  highly  spoken  of:  his  colouring 
is  clear,  but  cold ;  and  he  possessed 
the  art  of  giving  a  peculiar  glazing 
and  transparence  to  his  pictures, 
which  heightens  the  effect ;  but  he  is 
more  known  as  an  engraver :  died  1617. 

GoLTZ  or  GoLTZius  (Hubert), 
bom  at  Vanloo,  1520;  was  the  son 
of  an  obscure  painter,  who  placed  him 
under  Lambert  Lombard,  who  put 
him  to  copy  some  designs  which  he 
had  made  from  celebrated  remains  of 
antiquity  ;  but  it  does  not  appear  that 
he  made  much  progress,  and  his 
works  are  little  known :  died  1583. 

Gomez  (Vincente  Salvador),  bora  at 
Valencia,  about  1645;  was  a  scholar 
of  Espinosa  ;  pwnted  history  in  fresco, 
and  was  equally  successful  in  land- 
scape, animals,  and  architectural 
views. 

Gomez  (Ferdmand),  a  Portuguese 
painter ;  worked  in  good  taste  for  the 
churches  in  Lisbon,  and  different 
parts  of  the  kingdom.  He  lived 
about  1580. 

Gomez  (John),  a  Spaniard ;  paint- 
ed from  the  designs  of  Peregrine  Ti- 
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baldi  in  the  church  of  St.  Lawrence 
in  the  Escurial ;  and  likewise  painted 
the  Triumph  of  St.  Orfola  in  com- 
pany with  the  Virgin.  Mazzolari, 
p.  156. 

Gomez  (Sebastiano),  was  a  servant 
of  Murillo,  whose  works  he  studied 
attentively,  and  after  the  death  of  his 
master,  painted  some  pictures  for  the 
churches  at  Seville,  two  of  which,  the 
Virgin  and  Child ;  and  the  Flagella- 
tion of  Christ,  are  highly  commended. 

GoNDOLACii  (Matthew),  of  Cassell, 
entered  the  famous  Academy  of  Paint- 
ing at  Prague,  and  by  his  lively  and 
inventive  genius  gained  the  highest 
praises  from  the  Virtuosi  of  that 
School ;  he  entered  into  the  service  of 
the  Emperor,  and  enjoyed  many  ad- 
vantages and  favours  in  the  Imperial 
Court,  where  he  died  in  1 65 1 .  Sand- 
rarty  p.  317. 

Gonzalez  (Andrew),  a  painter  of 
Lisbon;  studied  under  D.  Giullio, 
(a  Genoese  painter,  long  settled  in 
Lisbon,  where  he  died),  and  upon 
being  left  free,  practised  not  only  for 
the  Court,  but  for  the  churches 
also,  where  he  worked  in  so  free 
and  correct  a  style,  that  if  he  had 
studied  in  Italy,  he  would  have  been 
superior  to  all  the  painters  of  his  na- 
tion ;  he  possessed  wonderful  skill  in 
painting  figures  and  animals  from 
nature.  The  Duke  of  Cadaval  has 
a  large  picture  by  him  containing 
figures  and  animals,  drawn  fVom  na- 
ture in  the  most  masterly  and  spirited 
manner. 

Gonzalez— See  CoauEs. 

Gonzalez  (Bartolomeo)  bora  at 
Valladolid,  1654  ;  was  a  scholar  of 
Philip  Caxes,  and  painted  history 
and  portraits,  in  the  latter  of  which 
he  excelled,  and  was  employed  by 
Philip  III.  to  paint  the  portraits  of 
the  different  branches  of  the  House 
of  Austria:  died  1627. 

Gonzalez  De  Vega  (Diego),  born 
at  Madrid,  1622;  studied  under  F. 
Ricci,  whose  manner  he  followed ;  and 
painted   several  pictures  for  private 


rotlections  ;    he    designed   well,   and 
coloured  ndmtrably  ;  died  1697' 

GoNZAiEK  (Pedro  Ruiz),  bom  at 
Madrid,  1633;  studied  under  An- 
tonio Escalante,  whose  manner  he 
quitted  for  the  bolder  style  of  D.  Juan 
Carrenho,  and  in  colouring  approach- 
r  unto  Titian  and  P.  Veronese  ; 


I  Nativit' 


li! 


the  Death  of  St.  Joseph ;  Christ 
before  Pilate  ;  and  the  Entombing  of 
Christ:  died  1709. 

Gonzalez  (Juan  Giacchinetti), 
called  II  fiorgognone  dalle  Teste, 
born  at  Madrid,  1G30;  studied  to 
imitate  Titian,  and  excelled  in  portrait 
painting,  in  which  he  was  much  em- 
ployed i  his  works  are  chiefly  at 
Brescia,  and  at  Bergamo  :  died  I69C. 

GooL  (John  Van),  bom  about 
17.^0;  resided  at  AmBterdam,  and 
painted  landscapes  with  cattle,  in 
which  he  attempted  the  stvle  of  Paul 
Potter,  but  is  a  very  humble  imitator ; 
in  drawing  not  very  correct,  although 
his  penciling  is  neat  and  clean,  but 
greatly  deficient  in  the  admirable  ex- 
pression of  truth  and  nature,  which 
distinguish  that  great  master. 

GoETKiiis  (Gualdorp),  bom  at 
Louraine,  1 5o3  :  studied  first  under 
Francis  Franck,  and  afterwards  under 
Pourbus,  and  paiuted  history  and 
portraits  with  some  reputation  :  died 
1611. 

GosswiN  (Gemrd),  born  at  Li^ge 
iu  the  1 7th  century  ;  was  a  famous 
painter  of  flowers  and  fruit ;  his  paint- 
ings were  very  recherchcs  at  Rome 
and  at  Paris.  Louis  XIII.  named 
him  Professor  of  Design  to  the  Dau- 
phin, afterwards  Louie  XIV.,  but  he 
preferred  returning  to  his  native  city, 
where  he  formed  a  friendshiti  with 
Bertholet,  Flemalle,  and  Gerard  Donf- 
flest,  with  whom  he  painted  in  con- 
junction. He  died  at  a  very  advanced 
age. 

GoTTi  (Baccio),  a  Florentine, 
•cbolar  of  Rodolpho  Ghu-landaio ; 
went  into  France,  and  Mrred  FranoB 
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I.  He  flourished  about  1531).  fa- 
sari,  p.  3.  lib.  1.  p.  10. 

GoTTi  (Vincenzio),  born  at  Bologna; 
studied  nnder  Denys  Calvart,  together 
with  Gnido,  whom  he  accompanied  to 
Rome,  and  afterwards  visited  Naples, 
and  painted  upwards  of  200  pictures 
for  the  churches  in  that  city :  died 
1636. 

GouBEAU  (Francis),  a  painter  of 
Antwerp,  and  a  disciple  of  VVillinm 
Baur ;  distinguished  himself  by  re- 
presenting his  subjects  a  little  more 
elevated,  and  with  a  better  relief  than 
his  master,  and  it  is  said  with  better 
taste  than  Bamhoccio,  or  thau  Miel. 
Uc  was  master  of  Nicholas  Delaguil- 

GouDA  (Cornelius  Van),  bom  at 
Gouda,  m  Holland,  l.'ilO;  studied 
under  Martin  Hemskerck,  whose  man- 
ner and  stvle  he  imitated  very  closely ! 
died  1550. 

GoUDT  or  Gadd  (Henry  Count 
Van),  bom  at  Ulrecht,  1585;  visited 
Rome,  and  studied  in  the  Academy  of 
St.  Luke,  designing  after  the  living 
model,  as  well  as  the  antiqne. 

GouPY  (Joseph),  born  at  Nevers, 
in  France  ;  came  to  England,  was 
patronized  by  Frederick  Prince  of 
Wales,  and  painted  landscapes  much 
in  the  style  of  Salvator  Rosa:  died 
17G3. 

GovEK  (John  Van),  bom  at  Ley- 
den,  I59G  ;  studied  successively 
under  Schilperoot,  John  Nicolai,  and 
Esaias  Vandervcldc,  and  painted  land- 
scape, cattle,  &c.  ;  i-iews  in  Holland, 
on  the  banks  of  rivers,  with  boats 
full  of  figures,  neatly  drawn,  and 
generally  with  a  town  or  village  in  the 
distance  ;  also  peasants  ferrying  over 
cattle,  or  going  to  market ;  and 
fishermen  drawing  their  nets.  His 
pictures  frequently  have  a  grayish  cast, 
the  colours  having  flown,  and  some 
Bie  occasionally  a  little  too  yellow ; 
but  his  best  works  are  remarkably 
transparent,  and  the  different  objects 
on  the  banks  are  beautifully  reflected 
in  the  water;  thev  are  verv  scarce 
V  2 
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and  higbly  valued.  He  occasionally 
pninted  marioe  views,  and  the  ses- 
portaofthcLowCountrieB:  diedI656. 

GozzoLi — See  Gazzoli. 

Gkaip  (John),  bom  at  Vienna, 
1680;  studied  under  Van  Alen,  and 
painted  markets  and  fain,  &c.  in  the 
atyle  of  Bamboccio,  in  which  he 
introduced  numerous  figures,  with 
horses  and  other  animals  ;  had  also 
m  good  taste  for  landscape :  died 
1734. 

Graat  (Barent  or  Bernard),  bom 
at  Amsterdam,  1628;  studied  under 
his  uncle,  an  animal  painter,  known 
as  Master  John  ;  and  afterwards  de- 
signed from  nature,  spending  his  time 
in  the  fields  to  watch  the  varied 
changes  of  the  atmosphere  at  different 
hours  of  the  day,  and  imitating  the 
manner  of  Peter  de  Laer,  in  his  ani- 
mals, trees,  and  rural  scenery  ;  after- 
wards studied  history,  designing  from 
the  works  of  the  ancient  masters,  and 
also  from  living  models,  and  pninted 
portraits  with  considerable  success. 
One  of  his  best  pictures  of  historical 
compositian  is  David  and  Bathshcba  : 
died  1709. 

Gkaaw — See  Gracco. 

Grace  (Mrs.)-  This  Udy  was 
eminent  as  a  portrait  painter,  by 
which  she  realized  a  large  fortune; 
ahe  was  also  an  occasional  exhibitor  of 
historical  pictures  at  the  Royal  Aca- 
demy ;  and  in  1767,  produced  her 
best  work  of  that  description,  the 
Bubject  being  Antigonus,  Seleucus  and 
Slratonice  ;  died  about  1 786. 

Gbacbt  (James  Vandet),  was  a 
painter,  and  anthor  of  a  work  of 
anatomy  for  the  use  of  painters, 
sculptors,  and  engTavera,  which  was 
published  at  the  Hague  in  1634. 

Gracht  (Gommams  Vander),  bom 
at  Malines  in  1690,  was  a  pupil 
of  Raphael  Van  Coiis ;  he  pamted 
easel  pictures,  and  usually  chose  scenes 
of  private  life  for  his  subjects. 

Graham  (John),  bom  in  England, 
hnt  who  passed  the  greatest  part  of 
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his  lifein  Holland;  had  for  his  maaters 
Matthew  Terwesten  and  Amold  Hou- 
braken ;  he  went  to  Paris,  London, 
and  Italy,  to  complete  his  studies,  and 
returned  to  the  Hagne,  where  he 
painted  historical  subjects. 

Grauhatica  (Autiveduto),  bom 
near  Rome,  1571  ;  was  a  disciple  of 
Domenico  Pemgino,  under  whose 
tuition  he  became  a  reputable  painter 
of  history  :  several  fine  pictures  by 
him  are  in  the  churches  at  Rome. 
He  was  expelled  from  the  Academy  of 
St.  Luke,  for  endeavouring  to  sell  an 
original  picture  by  Raffaelte,  belong- 
ing to  that  institution,  and  substitut- 
ing a  copy  of  his  own  in  place  thereof : 
died  1606. 

Ghanacci  (Francesco),  bom  in 
Florence,  1477;  studied  under  Do- 
menico  Ghirlandaio,  at  the  time  M. 
A.  Bnonarotti  was  also  a  pupil,  and 
greatly  improved  his  style  by  copying 
Buonarotti's  cartoons.  His  principal 
works  are  a  Virgin  and  Child  in  the 
clouds  ;  and  an  Assumption,  both  of 
which  are  in  the  style  of  Michael 
Angelo:  died  1544. 

Gbandi  (Ercole),  called  Ercole  di 
Ferrara ;  was  a  pupil  of  Lorenzo 
Costa,  whom  he  soon  surpassed.  Hia 
principal  works  are  a  St.  Sebastian ; 
St.  Peter ;  and  St.  John  the  Evan- 
gelist, in  the  manner  of  Pemgino,  but 
his  fresco  works  are  all  destroyed : 
died  1531. 

Grandjean  (John),  a  painter  of 
history,  landscapes,  and  family  pieces, 
was  bom  at  Amsterdam  in  1 752  ;  re- 
ceived the  first  lessons  in  painting  from 
James  Verstegen,  and  was  admitted  a 
pupil  of  Juriaan  Andriessen  in  1 772: 
on  leaving  the  school  of  his  master, 
he  painted  two  pictures  which  ob- 
tained great  success.  In  1 779,  he 
went  to  Italy,  and  made  a  vast  number 
of  designs,  and  two  pointing  repre- 
senting the  cascades  of  Tivob,  which 
he  sent  to  BoUand,  where  his  pro- 
ductions were  n  great  request.  Death 
surprised  this  indefatigable  artist  in 
the  middle  of  his  work ;  he  died  at 
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fiome  iu  1781,  not  having  attained 
his  thirtieth  year.  Hewas  ouried  by 
torchlight:  twelve  of  his  most  inti- 
mate friends — Dutch,  English,  and 
German,  accompanied  the  body, 
which  was  deposited  near  the  pyramid 
of  Caius  Sextus,  in  the  cemetery  of  the 
Protestants  :  his  companions  erected 
a  monument  to  him.  Although  whilst 
staying  at  Itame  he  had  sent  sixty  of 
his  designs  to  Holland,  there  were 
still  left  sufficient  to  form  a  collec- 
tion, which  his  fricuda  sent  to  Hol- 
land, and  there  sold  for  a  very  con- 
siderable sum.  Uia  most  remarkable 
picture,  before  he  went  to  Italy,  was 
the  History  of  Telemachus ;  he  was 
then  only  ^5. 

Gbano  (George  del),  of  Mantua, 
was  a  scholar  of  Correggio ;  and 
painted  in  the  church  of  St.  Michael, 
in  Parma,  the  great  altar-piece  ;  and 
likewise  the  altar-piece  in  the  church 
of  St.  Peter,  where  also  arc  the  Holy 
Virgin,  and  St.  John  Baptist,  and 
St.  Christopher  ;  and  in  the  Ducal 
Gallery  there  is  a  painting  by  him 
which  is  said  to  have  been  designed 
and  retouched  by  Correggia.  He  was 
a  painter  of  a  good  class,  though 
none  have  spoken  of  him. 

Gbasdorp  (William),  horn  at 
Haerlem  b  1579,  was  a  pupil  of  Sa- 
very  :  Van  Mander  tells  us  that  thb 
painter  excelled  both  in  large  and  in 
small,  and  made  some  fine  copies  after 
his  master,  and  also  ailer  Breughel : 
he  died  in  1636. 

GaAssi  (Giovanni  Battista),  born  at 
Udina;  supposed  to  have  studiedin  the 
schools  of^  Pordenone  and  Titian,  but 
more  i-esembles  the  latter  in  his  style ; 
his  principal  works  are,  the  Assumption 
ofEhjah;  the  Vision  of  Ezekiel;  and 
the  AimunciatioQ,  in  the  cathedral  at 
Cremona:  he  flourished  about  1570, 

Ghuti  (Giovanni  Battista),  bom  at 
Bologna,  1681;  studied  under  Gui- 
■eppe  dal  Sole,  and  painted  history 
for  the  chnrches  in  Bologna,  the  prin- 
cipal of  which  are,  the  Virgin  and 
Child,  with  St.  Francis,  and  others, 
■urrmutded  by  a  Choir  of  Angek ;  and 
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St.  Anne  teaching  the  Virgin  to  teadi 
correctly  designed  chastely  composed, 
and  well  coloured  i  died  1/58. 

Gbauw  (Henry),  bom  at  Hoora, 
in  Holland,  1627;  the  scholar  of 
Peter  Grebber,  and  afterwards  of  Ja- 
cob Van  Kampen  the  youuger;  sub- 
sequently visited  Borne,  and  improved 
his  taste  by  designing  from  the  an- 
tiques, and  copied  the  works  of  the 
great  masters  i  and  on  hia  return  to 
Holland,  painted  some  fine  pictures 
for  the  Bronkhorst  family,  amongst 
which  were  the  Triumph  of  Juhua 
Ceesar,  and  the  Education  of  Bacchus; 
he  particularly  excelled  in  naked 
figures  ;  died  1682. 

Grazia    (Leonardo)  —  See    Pl»- 

TOJA. 

Graziani  (Ercole),  bom  at  Bo- 
logna, 1688i  studied  uadtr  Donato 
Creti,  hut  more  resembles  Frauces- 
chini  in  his  design  and  colouring ;  he 
painted  a  prodigious  number  of  pic- 
tures for  the  churches  and  public 
edifices  in  Bologna  and  at  Piacenza, 
the  principal  of  which  are,  St.  Peter 
consecrating  St.  ApoUinarius  ;  the 
Baptism  of  Christ  ;  the  Marriage  of 
St.  Catherine ;  an  Annunciatian  ;  and 
an  Ascension:  died  1765. 

Gbazzini  (Giovanni  Paolo),  honi 
at  Ferrara  about  1570  ;  studied  paint- 
ing late  in  life,  and  executed  some 
historical    works  for    the   churches. 
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considerable    merit ; 


also  painted  several  easel  pictures 
which  were  much  esteemed :  died 
1632. 

Gbzbbek  (Peter),  bom  at  Haer- 
lem, 1590;  studied  the  first  prind- 
ple  sof  the  art  under  lus  father,  Peter 
Grebber,  and  was  af^rwards  a  [tupil 
of  Henry  Goltzius,  and  painted  histo- 
rical subjecta  and  portraits  in  a  grand 
style. 

Gbebbbb  (Maria),  nster  of  Peter, 
excelled  in  perspective  and  architec- 
tural painting. 

Gbeccbi  (Marc  Ant«iuo),  bom  at 
Sienna;  flourished  about  1 634 ;  painted 
a  picture  of  the  Holy  Family  for  one 
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of  the  churches  at  Foligno,  more  re- 
sembling the  Bolognese  school  than 
that  of  the  Sennese  painters. 

Gbecco  ( Gennaro),  a  scholar  of  the 
Fra  Pozzi ;  gave  proofs  of  his  great 
skill  in  painting  in  Naples  ;  he  orna- 
mented his  designs  in  oil  and  in  fresco 
with  perspective  and  whimsical  sub- 
jects, and  was  considered  one  of  the 
best  in  the  profession.  When  work- 
ing in  the  church  of  Casal  di  Nola, 
he  fell  from  the  scaffold,  and  was 
killed.  He  had  great  skill  in  painting 
fishes,  plants,  animals,  and  birds. 
The  Archduke  Ferdinand  of  Austria 
employed  him  in  his  service.  Vasari, 
tom.  2.  p.  113.  He  lived  about 
1690. 

Greciie  or  Greco  (Domenico  delle, 
or  Domenico  Teoscopoli),  called  W 
Greco,  bom  in  Spain,  visited  Italy,  and 
studied  under  Titian,  whose  style  he 
imitated,  and  nearly  approached  ;  but 
in  attempting  originality,  he  became 
impoverished  both  in  colouring  and 
in  drawing  ;  his  picture  of  the  Parting 
of  the  Raiment  of  Christ  is  perfectly 
Titianesque;  but  the  Twelve  Apostles 
are  in  an  inferior  style  :  died  1627. 

GREcnETTO — See  Castiqlione. 

Gr^e  (Peter),  born  at  Antwerp  in 
1743;  was  a  pupil  of  M.  J.  Gee- 
raerts,  who  cultivated  his  taste  for 
bas-reliefs;  he  obtained  such  success  in 
that  line  that  he  was  required  in  Eng- 
land, where  his  talents  were  rendered 
useful ;  he  afterwards  visited  Dublin, 
and  was  appointed  painter  to  the  Lord- 
Lieutenant  of  Ireland.  He  died  in 
Dublin  in  1789.  In  the  Museum  at 
Brussels  is  a  head  of  a  Madonna  by 
him,  painted  with  much  talent,  and 
in  a  grayish  tone  of  colouring. 

Greenbcry,  is  mentioned  in  the 
catalogue  of  King  Charles'  collection 
as  having  copied  two  pictures  of  Al- 
bert Durer  by  direction  of  the  Lord 
Marshal.      Walpole,  vol.  2.  p.  216. 

Greenhill  (John),  born  in  Salis- 
bury, 1649;  was  one  of  the  ablest 
scholars  of  Sir  Peter  Lely,  whose 


style  he  imitated  successfully  in  oil 
and  in  crayons ;  he  also  copied  Van- 
dyck*8  picture  of  KilHgrew  and  his 
Dog  so  closely  that  it  was  taken  for 
the  original ;  his  portraits  in  crayon 
were  greatly  admired:  died  1676. 

Greenwood  (John),  born  at  Bos- 
ton, New  England  ;  came  to  England 
in  1 763,  practised  as  a  painter,  and  in 
1764  exhibited  a  View  of  Boston, 
and  continued  to  exhibit  for  some 
years,  but  we  have  no  further  account 
of  his  works  ;  he  was  the  father  of 
Mr.  Greenwood  the  scene  painter  ; 
died  1792. 

Gresse  (John  Alexander),  bom  in 
London,  1 74 1  ;  went  to  Italy,  and 
studied  some  years  under  Cipriani, 
and  also  received  some  instruction 
under  Zucarelli ;  he  was  one  of  the 
first  students  that  entered  the  Duke 
of  Richmond's  Gallery ;  he  after- 
wards  entered  the  Academy  in  St. 
Martin's  Lane:  died  1794. 

Greuze  (John  Baptist),  born  at 
Tournus,  in  France,  1 726  ;  was  one 
of  the  most  distinguished  artists  of 
the  modern  French  school ;  he  evinced 
extraordinary  talent  in  domestic, 
moral,  and  afi^ecting  subjects,  but  his 
heads  possess  great  sameness,  and  his 
draperies  in  general  are  in  a  bad  taste ; 
most  of  his  pictures  have  been  en- 
graved ;  he  has  been  called  the  La- 
chaussee  of  painters:  died  1805; 
leaving  two  daughters  who  inherited 
a  considerable  portion  of  their  father's 
talents. 

Geifpier  (John),  called  the  Old, 
bom  at  Amsterdam,  1 645 ;  studied 
first  under  a  flower  painter,  and  after- 
wards under  Roland  Roghman, 
through  whom  he  became  acquainted 
with  Rembrandt,  Ruysdael,  Adrian 
Vandervelde,  and  Lingelback,  all  of 
whom  he  imitated,  also  Poelemburg 
and  Teniers,  and  so  closely  that  many 
of  his  copies  of  those  masters  pass  as 
originals,  particularly  such  as  are  in 
imitation  of  Teniers ;  his  usual  sub- 
jects were  landscapes  and  views  of  the 
Rhine,  with  boats,  cattle>  and  numerous 
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figures ;  and  on  visiting  England  soon 
after  the  Fire  of  London,  he  pur- 
chased a  small  vessel,  and  sailed 
about  on  the  Thames  between  Wind- 
sor and  Gravesend,  painting  his  fa- 
vourite subjects — views  on  that  river  : 
died  1718. 

Griffier  (Robert),  called  the 
Young,  son  of  John,  was  bom  in 
London,  1 688  ;  was  instructed  by  his 
father,  and  painted  similar  subjects. 
Views  on  the  Rhine,  in  which  he  in- 
troduced numerous  figures  delicately 
handled,  in  the  style  of  Herman 
Sachtleven,  and  in  no  respect  inferior 
to  those  of  his  father  :  died  1 713. 

Griffier  (John),  son  of  Old  Grif- 
fier, was  a  good  copyist  of  Claude 
Lorraine :  died  about  1 770. 

Grignon  (Charles),  born  in  Rus- 
sell Street,  Covent  Garden,  1754  ; 
at  fifteen  years  of  age  was  a  pupil  of 
Cipriani,  and  gained  the  silver  palette 
from  the  Society  of  Arts  for  the  best 
drawing  of  the  human  figure  ;  in  1 780 
he  gained  the  gold  medal  for  the  best 
historical  composition — the  Choice  of 
Uercules :  visited  Rome,  where  he 
executed  a  large  composition  of  the 
Death  of  Captain  Cook ;  he  com- 
menced a  picture  of  Prometheus 
chained  to  the  Rock,  which  bid 
fair  to  become  his  best  performance, 
but  it  was  never  finished ;  also  a  pic- 
ture of  Homer  reciting  his  Poems  at 
the  Tomb  of  Achilles ;  he  also  exe- 
cuted a  number  of  drawings  of  pastoral 
subjects,  and  afterwards  devoted  much 
of  his  time  to  landscapes.  At  Pa- 
lermo, in  1 798,  Lord  Nelson  sat  to 
him  for  his  portrait;  in  1799  he 
commenced  an  altar-piece  of  the  As- 
sumption of  Elijah,  which  he  did  not 
live  to  finish  :  died  1804. 

Grimaldi  (Giovanni  Francesco), 
called  II  Boloffnese,  bom  at  Bologna, 
160(5 ;  studied  under  Annibale  Ca- 
racci,  and  became  a  skilful  and  correct 
designer  of  the  figure,  but  excelled 
in  landscape,  which  he  painted  in  the 
grand  style  of  his  instructor  ;  he  was 
employed  at  Rome  in  the  Vatican, 


and  also  in  the  churches,  and  was  pa- 
tronized by  Pope  Alexander  VII.  and 
Clement  IX.,  also  in  Paris  by  Louis 
XIII.  ;  his  landscapes  are  grand, 
scenery  select,  and  pencil  hght  and 
flowing  ;  but  his  foliage,  though  fresh 
and  agreeable,  is  occasionally  rather 
too  green,  and  he  is  unequal  to  Ca- 
racci  in  design  and  in  his  aerial  tints : 
died  1680. 

Grimaldi  (Alessandro),  was  a  son 
and  scholar  of  Giovanni  Francesco,  in 
whose  style  he  painted  landscape,  but 
very  inferior  to  his  father. 

Grimaldi  (Francesco),  born  in 
Naples  ;  studied  under  Domenichino, 
and  painted  architectural  subjects, 
ingeniously  composed,  well  coloured, 
and  in  good  taste :  died  1 609. 

Grimani  (Hubert,  or  Hubert  Ja- 
cobsq) — See  Jacobsq. 

Grimm  (Samuel  Henry),  bora  in 
Switzerland  ;  came  to  England  about 
1768,  and  painted  landscapes,  de- 
signed after  nature,  with  great  spirit 
and  effect,  the  figures  judiciously  dis- 
posed, and  finished  in  the  Flemish 
style  ;  his  pictures  are  mostly  *  in 
water  colours,  and  one  of  his  principal 
perspectives  is  after  an  old  picture  in 
Windsor  Castle,  of  the  Departure  of 
Henry  VIII.  for  Boulogne  :  died 
1794. 

Grimmer  (Jacob),  bom  'at  Ant- 
werp, 1510;  studied  first  under 
Matthew  Kock,  and  afterwards  under 
Christian  Queburg,  and  became  an 
excellent  painter  of  landscapes,  taking 
nature  for  his  guide  ;  his  distances 
were  well  kept,  skies  admirably  co- 
loured, trees  touched  with  great  spirit, 
and  pencil  neat  and  flowing  :  died 
1546. 

Grimoux,  born  in  Paris,  1688; 
copied  the  works  of  Vandyck  and 
Rembrandt,  and  painted  history  and 
portraits,  but  in  a  very  inferior  man- 
ner, having  had  no  instructor :  died 
1740. 

Gbisoni  (Guiseppe),  bom  in  Flo- 
rence, 1700  :  was  a  scholar  of  Tom- 
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muo  Bedi ;  painted  hiBtorr  and  por- 
tnita,  but  particularly  excdled  in  the 
latter  ;  his  own  portrait  by  himself  is 
in  the  Florentine  Gallery:  diedl769. 

Grobber  (Francesco),  bom  at 
Haerlem,  1579;  studied  under  Ro- 
land Savery,  and  acquired  some  repu- 
tation as  a  painter  of  history  and 
portruta:  died  1636. 

Gboekedael  (ComeliuB),  bom  at 
Li4rre,  in  1 785 ;  went  at  the  age  of 
seventeen  to  Antwerp  to  study  at  the 
academy  there.  After  gaining  several 
prixcs,  he  went  to  Paris,  where  he 
made  rapid  prngress ;  several  persons 
of  distinction,  among  others  the 
Count  FreaneU,  and  the  Countess  de 
Thalouet,  employed  him  to  paint 
their  portraits ;  that  of  the  Kbg  of 
Rome  also  was  confided  to  him.  When 
the  political  events  of  1614  obliged 
Groenedael  to  return  to  Selgium,  he 
fixed  himself  at  Antwerp,  where  he 
died  in  1834.  He  painted  the  Edu- 
cation of  the  Virgin  for  the  church  at 
Lierre,  and  had  the  unhappineas  of 
senng  it  mutilated  by  an  ignorant 
bieot,  who  thought  he  saw  some 
indecency  in  the  adjustment  of  the 
figures. 

Groeneweoen  (Gerard),  bora  at 
Rotterdam  in    )754 ;    designed   and 

r'nted  ships  and  views  on  the  water  : 
died  m  the  above-named  city  in 
1826. 

Grone  (John  Baptist),  a  Venetian  ; 
after  painting  both  public  and  private 
works  in  his  own  country  with  repu- 
tation, went  into  Saxonr  in  the  service 
of  King  Augustus  III.,  and  worked 
in  oil  aud  in  fresco,  in  spirited  de- 
Mgna  1  be  worked  also  for  the  theatre, 
especially  a  remarkable  prison  scene 
for  the  opera  of  Antigone. 

Groot  (John  de),  bom  at  Flessin- 
gen  in  1650 ;  had  for  bis  first  master 
Adrian  Verdeel,  in  1666;  he  wbb 
afterwards  a  pupil  of  Adrian  Van  Os- 
tade  ;  and  next,  of  Francis  Jong,  of 
Haerlem,  hut  of  no  great  repute. 

Gbopallo  (Pietro  Maria),  bora  in 
_.G«K>a,   1610;    studied   under  Gio- 


vannt  Battista  Paggi,  and  painted 
historical  subiects  vrith  conmderable 
reputation:  died  1672. 

Gros  (Vaiider),  of  Rotterdam,  is 
mentioned  by  Van  Spaan  as  a  painter 
of  landscapes. 

Qros  (Jean  le),  bora  in  Paris, 
1671,  died  1743  ;  practised  as  a 
portrait  painter  with  considerable  re- 
putation. 

Gboth  ( ),ft  German  painter  in 

water  colours  and  enamel,  bnt  of  no 
great  reputation :  he  lived  in  the  rrign 
of  George  II. 

Grtphoes  (Geerlig),  horn  at 
Zwolle  in  1760  ;  learned  design  when 
only  ten  years  of  age  of  A.  D.  Prud'- 
homme.  He  afWrwards  went  to  Am- 
sterdam, where  he  worked  under  the 
care  of  H.  Meyer  and  of  De  Troot 
Van  Groenendael,  who  employed  him 
in  painting  on  canvass,  of  large  di- 
mensions, to  ornament  apartments  ; 
those  works  enabled  him  to  make 
great  progress  in  painting  ;  he  fre- 
quented at  the  same  time  the  academy 
of  that  city,  and  gained  the  second 
priEC  in  17U6  ;  he  painted  also  some 
landscapes,  and  died  in  1 788,  having 
created  great  expectations  from  him. 

Gn&LDORP  or  Geldorp  (Gortiins), 
bom  in  Flanders,  1553;  studied  un- 
der Francis  Franck,  and  at  his  decease 
under  Ponrbus,  and  became  one  of 
the  most  reputable  artists  of  his  time, 
particularly  in  portraits.  He  also 
painted  several  historical  subjects,  the 
principal  of  which  is  the  Four  Evan- 
gelists ;  and  at  Cologne  a  Danae,  and 
two  heads,  one  of  Christ,  and  the 
other  of  the  Vir^,  which  are  little 
inferior  to  the  works  of  Guido :  died 
1618. 

GOALTiERE  (John  BapUst),  son 
and  nephew  of  two  Flemings,  brothers, 
of  that  name  ;  was,  like  his  father,  a 
painter  of  glass,  such  as  is  used  in 
church  windows ;  he  had  a  secret 
for  painting  small  pieces  with  a  num- 
ber of  figures.  In  Lisbon,  in  the 
curious  collection  of  Josse  de  Fesia,  a 
jeweller,  is  a  Paradise  by  this  artist 
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with  more  than  two  hundred  small  I 
figures,  painted  with  the  ueatueaa  of 
miniatures. 

GuARANA  (Giacomo),  bom  at  Ve- 
nice, I71G  ;  studied  first  under  Se- 
baatiano  Ricci,  aud  afterwards  under 
Giofanni  Battista  Ticpolo ;  painted 
history,  and  many  of  his  works  are  in 
the  churches  and  palaces  at  Venice. 

GuABDi  (Francesco),  born  at  Ve- 
nice, 1712;  studied  under  Canaletti, 
and  painted  similar  subjects,  which, 
though  inferior  in  perspective  and 
the  chiaro-oscuro,  yet  bear  so  near  a 
resemblance  aa  sometimes  to  be  mis- 
taken for  the  works  of  that  master. 

Gdarinetto,  of  Padua  (by  Vasari 
colled  Guariero,  and  by  others  Gua- 
rente,  as  in  BaUinucci,  sec.  2.  p.  77)  i 
was  one  of  those  early  painters  that 
led  the  way  to  the  Grecian  manner, 
and  introduced  those  attitudes,  dra- 
peries, and  regular  compositions  since 
used.  In  the  year  1365  he  painted, 
by  the  order  of  the  Senate,  in  the 
Grand  Council  Chamber  of  Venice, 
the  Paradise  that  in  1508  was  repaired 
by  Tintoretto  ;  but  few  of  this 
painter's  works  are  now  to  be  seen, 
because  they  were  either  covered  by 
niore  modem  works,  or  consumed  by 
time.  Jtidol/,  par.  1.  p.  1?  i  Vatari, 
t.  l.p.  424. 

GucDTS  (James  Vender),  an  illu- 
minator i  was  receiTed  into  the  Cor- 
poration of  Puntera  in  Ghent  in 
1463. 

GuEKARDS  or  Gerabds  (Mark), 
bom  at  Bruges,  in  Flanders,  1 560 ;  a 
painter  of  nistory,  landscape,  and 
portruts;  come  to  England  m  1580, 
and  waa  appointed  painter  to  Queen 
Eliiabeth.  His  works  are  numerous, 
particularly  his  portraits,  which  are 
neatly  finished,  and  enriched  with 
pearls  aud  Jewels ;  his  carnations 
delicately  coloured,  and  with  a  pre- 
valent blueish  tint ;  he  painted  the 
Queen's  Procession  to  Hunsdon 
Hoose  in  a  good  style;  also  the 
portrait  of  the  Duke  of  Buckingham 
on  Horseback,  dressed  in  scarlet  and 
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gold,  the  head  well  painted,  and  the 
Horse  very  spirited  !  died  1635. 

Guerbiek  (Sir  Balthasar) — See 
Gerber. 

GCERciNOorGtovAKM  (Francesco 
Barbieri),  bom  at  Cento,  1590  ;  stu- 
died first  under  G.  B,  Cremonini, 
and  afterwards  under  Benedetto  Gen- 
oari ;  had  three  styles  :  his  first  was 
like  M.  A.  Caravaggio,  full  of  deep 
shades  and  stony  bgbts,  and  the  fle^ 
of  a  yellow  tinge  \  the  second,  and 
best,  a  composition  of  the  Roman, 
Flemish,  and  Venetian  schools,  grander 
in  design,  sweeter  in  colouring,  and 
finer  in  the  expression  of  the  heads — 
those  of  the  females  insidiously 
charming,  but  the  men  very  inferior  ; 
in  the  last  he  attempted  Guido's 
graceful  and  elegant  forms,  and  his 
silvery  tone  of  colouring,  but  in  vain, 
his  men  exhibiting  little  more  than 
youthful  vulgarity  or  emaciated  age. 
He  is  said  to  have  painted  106  altar- 
pieces,  and  !  144  lai^e  historical  pic- 
tures for  the  churches,  besides  his 
Seat  fresco  works,  and  numerous 
adonnas,  portraits,  and  landscapes 
in  private  collections,  amongst  the 
most  celebrated  of  which  are  his  St. 
Phihp  Neri,  at  Rome ;  the  Resurrec- 
tion,  at  Cento ;  and  St.  Helena,  at 
Venice:  died  1666. 

GcBKRi  (Dionysius),  a  Veronese 
painter,  scholar  and  imitator  of  Do- 
menico  Feti,  designed  and  coloured 
with  so  much  freedom,  that  many 
mistook  his  works  for  those  of  hia 
master.  In  the  sacristy  of  Sta. 
Euphemia  of  the  Augustines  are  four 
paintings  by  him  in  the  most  exqui- 
site tsste :  many  of  his  works  nere 
formerly  in  the  possession  of  indi- 
viduals, hut  ore  now  in  the  cabinets 
of  the  curious  and  wealthy,  and  ore 
removed  from  Italy.  He  flourished 
about  1630. 

GtEBRiERS  (Giovanni  Francesco), 
bom  in  the  Boman  States;  painted 
in  the  manner  of  Caravaggio  and 
Guercino.  Hia  principal  works  are  a 
St.  Carlo  Borromeo,  and  a  Sebastiia 


GUE 


166 


GUI 


ty  Torchlight,  which  last  has  a  grand 
effect:  flourished  about  16/0;  his 
instructor  is  unknown. 

Guevara  (Don  Juan  Ninno  de), 
born  at  Malaga,  1631  ;  studied  under 
Manrique,  who  had  been  a  scholar  of 
Rubens,  and  afterwards  under  Alonso 
Cano,  and  adopted  a  style  that  was 
a  compound  of  both,  uniting  the 
grandeur  and  correctness  of  design  of 
Cano  with  the  splendid  colouring  of 
the  Flemish  school.  At  Malaga  are 
three  fine  pictures  by  him,  represent- 
ing the  ElcTation  of  the  Cross  ;  the 
Ascension  ;  and  the  Assumption  ;  and 
at  Cordova  there  are  seversd  portraits 
in  the  manner  of  Vandyck :  died 
1698. 

GuiDO  (the  Elder),  a  very  early 
painter ;  flourished  about  1 1 78 — that 
early  dawn  of  the  arts ;  and  there  is 
still  a  painting  remaining  by  his  hand 
of  the  Virgin  Mary  and  Saints ; 
registered  by  Malcasia  in  par.  1.  p.  8. 

GuiDO  Ren  I,  bom  at  Bologna, 
1574  ;  was  the  scholar  of  Denis 
Calvart,  but  he  afterwards  entered 
the  school  of  the  Caracci,  and  next 
to  Domenichino  was  considered  their 
principal  scholar:  he  did  not,  how- 
ever, adopt  their  style,  but  by  study- 
ing the  peculiar  excellencies  of  various 
masters,  formed  one  of  his  own ;  at 
one  time  imitating  Passeroti,  and  at 
another  Caravaggio,  but  avoiding  their 
defects.  As  Caravaggio's  style  was 
then  the  universal  theme  of  admi- 
ration, the  Caracci,  disgusted  with 
the  praises  lavished  on  productions 
divested  of  dignity  and  grandeur,  pro- 
posed, as  a  means  of  putting  an  end 
to  his  popularity,  a  new  style,  and 
one  entirely  in  opposition  to  it.  Guido 
was  present  at  the  discourse,  and  it 
was  not  long  before  he  attempted  to 
put  into  practice  the  suggestions 
that  had  been  thrown  out  by  them  ; 
but  no  sooner  did  he  exhibit  some 
pictures,  painted  upon  those  princi- 
ples, than  he  encountered  the  most 
violent  animosity  from  his  fellow  pu- 
pils, and  even  from  the  Caracci  them- 
selves ;  they  upbraided  him  with  his 


insolence  in  making  the  attempt,  and 
at  length  dismissed  bun  from  their 
academy.  Finding  himself  thus  freed 
from  his  obligations  to  that  master, 
he  immediately  offered  himself  as  a 
competitor.  He  afterwards  visited 
Rome,  and  found  employment  in 
one  of  the  churches  there  ;  but  such 
was  the  infatuation  then  prevalent  in 
favour  of  the  works  of  Caravaggio, 
that  he  was  obliged  to  stipulate  that 
he  would  paint  in  the  style  of  that 
master.  He  did  so,  and  evinced  his 
superiority  over  his  model  by  a  gran- 
deur and  dignity  to  which  Caravaggio 
was  totally  a  stranger.  The  flat- 
tering encouragement  he  met  with 
from  this  production,  the  Crucifixion 
of  St.  Peter,  occasioned  him  many 
enemies ;  the  most  furious  of  whicn 
was  Caravaggio,  but  the  most  dan- 
gerous was  Annibale,  and  even  Al- 
bano  himself  became  an  enemy  of 
Guido  his  friend,  when  he  found 
that  in  public  opinion  that  friend  was 
his  superior.  On  returning  to  Bo- 
logna, he  painted  his  famous  pictures 
of  the  Murder  of  the  Innocents,  and 
the  Repentance  of  Peter,  two  of  his 
most  esteemed  works  in  that  city.  He 
returned  to  Rome,  and  painted  his 
fresco  of  the  Aurora;  the  Rape  of 
Helen ;  the  Magdalen  ;  and  his  ad- 
mired picture  of  the  Assumption, 
which  is  regarded  as  one  of  his  hap- 
piest productions  ;  he  afterwards 
painted  the  Purification,  and  his  fa- 
mous St.  Michael,  for  the  Cappucini 
at  Rome.  Having  an  infatuation  for 
gambling,  in  order  to  raise  funds,  he 
in  the  latter  part  of  his  hfe  sent  into 
the  world  pictures,  executed  with  such 
neglect  and  haste,  as  to  be  totally  un- 
worthy of  the  character  he  had 
estabUshed.  Guido  Reni  is  regarded 
as  the  most  distinguished  disciple  of 
the  Caracci,  except  Domenichino. 
An  exquisite  touch,  singular  facility 
of  execution,  great  suavity  of  colour, 
a  general  accordance  of  the  sweetest 
harmony,  are  the  distinguishing  charac- 
teristics of  Guido.  If  his  figures  of  men 
occasionlly  want  a  strength,  his  women 
enchant  by  the  softness  and  delicacy  of 
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their  forms ;  the  airs  of  his  heads  are 
peculiarly  expressive,  particularly 
those  that  are  looking  upwards,  whicK 
he  appears  to  have  taken  from  the 
Niobe  of  the  antique.  His  Madonnas 
and  Magdalens  are  distinguished  by 
a  noble  simplicity,  and  the  correct 
folding  of  the  drapery  does  not  inter- 
fere with  their  graceful  forms.  He 
possessed  an  extraordinary  faculty  of 
being  enabled  to  express  great  sadness 
or  terror  without  detriment  to  the 
beauty  of  the  countenance  ;  his  heads 
are  accorded  little  inferior  to  Raffaelle, 
either  in  correctness  of  design,  or 
propriety  of  expression.  Amongst 
his  principal  works  may  be  mentioned 
an  altar-piece,  representing  Christ 
delivering  the  Keys  to  St.  Peter ; 
the  Virgin,  the  Infant  Jesus,  and  St. 
John  ;  another  of  the  Penitence  of 
Peter  ;  and  Christ  crowned  with 
thorns,  which  last  was  in  the  pos- 
session of  the  late  Mr.  West.  He 
usually  designed  the  eyes  of  his 
figures  large,  the  mouth  small,  the 
nostrils  close,  and  the  toes  rather  too 
much  joined:  he  died  in  1642. 

GuiDOBONO  (Bartolomeo),  born  at 
Savona,  1 654 ;  studied  under  his 
father,  and  having  seen  some  pictures 
by  Castiglione,  he  copied  them  so  ex- 
actly that  it  was  difficult  to  distinguish 
them ;  he  studied  also  at  Venice  and 
Parma,  and  particularly  excelled  in 
animals,  fruit,  and  flowers,  and  was 
no  despicable  designer  of  the  human 
figure ;  one  of  his  best  pictures,  repre- 
senting Lot  and  his  Daughters,  is  in 
the  Palazzo  Brignolo  Sale  :  died  1 709. 

GuiDOTTi  (Cavaliere  Paolo),  bom 
at  Lucca,  1569;  visited  Rome  and 
studied  from  the  antiques  and  the 
works  of  the  greatest  masters ;  he 
painted  in  fresco,  and  his  principal 
works  are  a  picture  of  St.  Matthew, 
and  an  Assumption  of  the  Virgin : 
died  1629. 

GuiNACCiA  (Deodato),  bom  in 
Sicily  about  1515  ;  studied  under  Po- 
lidoro  di  Caravaggio,  after  whose  death 
he  finished  his  picture  of  the  Nativity ; 
he  also  painted  a  picture  of  the  Tri- 
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nity,  and  another  of  the  Transfigura- 
tion, both  in  the  manner  of  Polidoro. 

GuiRRo  (Francesco),  born  at  Barce- 
lona, 1 630  ;  painted  history,  and  seve- 
ral of  his  works  are  in  the  churches 
and  convents  of  that  city  :  died  1 700. 

GuisoNi  (Fermo),  bora  at  Mantua; 
studied  under  Giuho  Romano,  and  was 
one  of  his  favourite  disciples ;  he 
painted  the  Calling  of  St.  Peter  and 
St.  Andrew,  from  his  master's  design  ; 
also  a  fine  picture  of  the  Crucifixion  : 
died  about  1590. 

GcTiERES  (Fra  Eugenius),  a  priest 
of  the  order  of  Mercy  in  Madrid,  was 
an  excellent  painter  and  modeler  ;  his 
works  in  wax,  and  his  paintings  in 
oil,  with  small  figures  executed  with 
great  judgment,  made  Vitelli  and  Co- 
lonna,  who  were  then  in  Spain,  exalt 
him  as  a  miracle  in  the  arts.  In  the 
Escurial  is  a  St.  Girolamo  painted  by 
him,  worthy  to  be  compared  with  the 
works  of  the  best  artists  that  have 
been  employed  there  :  he  died  in  the 
year  1700,  aged  80.  Palomino,  p. 
445. 

GuTTENBRUNN  (L.),  bom  at  Dres- 
den; came  to  England  about  1789, 
and  painted  portraits  and  small  his- 
torical subjects.  He  was  an  exhibitor 
at  the  Royal  Academy  till  1792,  and 
is  presumed  to  have  studied  in  Italy. 

GuYARD  (Adelaide  Labille),  bora 
in  Paris,  1749;  painted  portraits  in 
oil,  cravons,  and  miniature  with  con- 
siderable success:  died  1803. 

Gyzen  (Peter),  bora  at  Antwerp, 
1636 ;  studied  under  John  Breughel, 
called  Velvet  Breughel.  Painted  viewd 
on  the  Rhine  and  other  places,  vil- 
lages on  the  banks  of  rivers,  &c.  ia 
the  style  of  Sachtleven,  adorned  with 
figures  well  designed  and  highly 
finished,  but  not  equal  to  those  of 
Breughel,  to  whom  he  was  also  in- 
ferior in  his  colouring,  his  reds,  greens 
and  yellows  predominating  too  much. 
His  small  pictures  are  better  than  his 
larger  ones. 
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IlAiO  (J.  F.  C),  *  German 
painter;  excelled  in  portraits.  He 
vas  painter  to  his  Uiehuess  William 
Charles  Henry  de  Fnso,  Prince  of 
Orange,  Ilereditary  Stadtholder  of 
Frisia,  &c.,  nhom  he  accompanied  to 
the  Hague  when  he  became  Stadt- 
holder of  all  the  provinces. 

Haaq  (Jethart  Philip  Christian), 
born  at  Casael  in  1 737  ;  was  pupil  of 
his  father,  J.  F.  C.  Haag  ;  he 
painted  portraits  and  some  other  pic- 
tures, and  especially  excelled  in  de- 
Ugning  horses,  and  had  great  reputa- 
tion in  that  line.  He  died  at  the 
Hague  in  1812. 

H&AN  (Abraham  de),  horn  at 
Amsterdam ;  nasa  pupil  of  Comeliua 
Pronk.    He  has  left  some  portraits. 

H&AN  (David  de),  bom  at  Rotter- 
dam in  1602  ;  was  good  in  historical 
subjects,  and  famous  as  a  punter  of 
battles;  he  died  at  Rome  in  1659. 
He  painted  his  own  portrait  at  the 
age  of  57. 

Haan  (Joseph  Charles  de),  bom 
at  Amsterdam  ;  was  miniature  painter 
to  the  King  of  the  Low  Countries, 
and  Member  of  the  Academy  of  the 
Fine  Arts  at  Amsterdam  ;  he  had 
at  the  exhibition  in  1818  a  small 
picture,  composed  of  two  figures  in 
ft  landscape,  which  was  greatly  ad- 
mired. His  portraits  were  good  like- 
nesses. He  died  at  Amsterdam  in 
1836. 

Haanebrink  (William  Albert), 
member  of  the  Academy  of  Fine  Arts 
at  Amsterdam ;  sent  to  the  exhibition 
in  that  atj,  in  1820,  two  pictures: 
one  representing  a  Peasant  scaling 
fish ;  and  the  other  a  Woman  read- 
ing i  the  excellent  execution  of  the 
first  attracted  particular  attention. 
He  cultivated  his  art  as  an  amateur : 
he  died  at  Utrecht  in  1840,  at  the 
age  of  78. 

Haansberoen  (John  Van),  bom 
at  Utrecht,  1642;  was  a  scholar  of 
Cornelius  Poelemburg,  whose  style 
and  subjects  he  imitated  very  closdy, 
in  delicacy  of  pencil,  and  transparency 
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I  of  colouring:  some  of  his  pictures 
are  occasionally  taken  for  those  of  his 
I  master.  He  afterwards  devoted  him- 
'  self  to  portrait  painting,  in  which  he 
seemed  to  have  a  happy  knack  of  tut- 
ting the  likeness,  especially  of  females, 
and  from  his  agreeable  tone  of  colour- 
ing, was  great^  admired.  His  pic- 
tures are  seldom  met  with  out  of 
Holland  :  died  1705. 

Haastert  (Isaac  Van),  bora  at 
Delft,  1753,  died  1834,  is  more 
known  as  a  great  poet  than  as  a  great 

Sainter ;  a  Venetian  painter,  named 
erome  Lapis,  living  at  Delft,  taught 
him  the  first  lessons  in  design,  and  to 
paint  landscapes  and  city  views ;  he 
painted  some  pretty  pictures  of  that 
Kind ;  he  also  nubhshed  a  collection 
of  prints  of  wild  beasts. 

Haccou  (John  Cornelius),  bom  at 
Middelbui^h  in  1 798 ;  studied  m  the 
Academy  of  Design  in  that  city,  and 
obtained  several  prizes.  He  learned 
at  the  same  time  to  paint  of  J.  H. 
Hoekkoek,  under  whose  direction  he 
made  rapid  improvement :  he  painted 
with  much  talent  winter  pieces  ;  calm 
waters  garnished  with  vessels ;  moon- 
light pieces,  and  especially  some 
charming  landscapes.  After  visitinr 
France,  Germany,  and  BwitzerlaniC 
be  established  himself  at  London, 
where  his  productions  were  much 
sought  after  :  he  died  in  that  city  in 
1839,  m  the  prime  of  life. 

Hach  (David  de),  of  Rotterdam ; 
painted  fruit  and  flowers  very  natu- 
rally ;  he  lived  in  Utrecht,  and  died 
in  the  year  1674.  Aureo  Gabinetta, 
p.  142. 

Hachert  (Charles  Lewis),  bom 
in  1751;  being  strongly  inclmed  to 
painting,  went  with  has  brother  Fre- 
derick to  Rome,  in  1774,  to  study 
landscape  painting,  and  the  works 
of  the  most  celebrated  masters  in 
that  city ;  having  made  great  pro- 
gress in  the  art,  he  determined,  in 
1776,  to  visit  other  cities  of  Italy, 
and  finally  settled  at  Geneva,  in 
Switzerland,  where  he  employed  faim* 
self  in   punting,  introdudiig   fords 
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into  his  landscape  nith  very  goad 
effect,  ant]  with  great  ability. 

Hacuert  (Frederick),  a  painter 
of  portraits,  bom  in  1 748  ;  went  to 
Rome  in  1 774,  nith  his  brother 
Cliarles,  where  he  remained  two 
years,  studjinK  the  works  of  the  moat 
renowned  professors  ia  that  capital ; 
he  then  visited  other  cities  of  Italy  to 
perfect  himself,  and  ultimately  settled 
at  Petersbui^h. 

H&CKAKBT  or  Hackbbt  (John), 
bom  in  Amsterdam,  1636;  master 
nnknown  ;  travelled  through  Ger- 
many and  Switzerland,  designing  from 
the  most  romantic  views  he  met  with, 
and  selecting  such  objects  as  had  an 
agreeable  wildness ;  such  as  broken 
grounds,  caverns,  grottos,  and  moon' 
tainouB  views,  to  which  he  gave  an 
extraordinary  effect  of  sunshine 
breaking  through  the  chasms  and 
openbgs  in  the  woods.  Many  of  his 
pictures  are  embeltiabed  with  figures 
by  Adrian  Vandervelde,  which  greatly 
enhances  their  value  :  died  1699. 

Hackaebt  (James  PhiUp),  bom  in 
Prussia,  1 734  ;  was  instructed  by  his 
father,  a  portrait  paioter ;  but  evincing 
a  partiality  for  landscape  painting, 
he  was  placed  under  Le  Soeur :  he 
afterwards  visited  Norway,  Sweden, 
and  Naples,  studying  from  nature, 
and  some  of  hia  lanascapcs  of  that 
description  are  exceedingly  fine. 
Having  bargained  with  the  King  of 
Naples  to  paint  some  landscapes  at 
per  square  foot,  bis  extreme  cupidity 
mduced  him  to  make  his  skies  two  or 
three  times  larger  than  they  ought  to 
have  been  ;  those  pictures  remain  as 
a  monument  of  his  avarice  to  this  day ; 
died  1794. 

Hackaebt  (John),  bom  in  Ger- 
many; studied  at  Rome,  and  came 
to  England,  where  he  exhibited  some 
pictures,  in  1773,  at  the  Ro^ 
Academy.  He  excelled  In  paintmg 
animals  :  died  about  1774. 

Haeften  (Nicholas  Van),  apunter 
of  portraits  and  mirthful  reunions, 
was  born  at  Gorcum  in  1690;  be 
painted    and  engraved  hia  own  por- 
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trait,  to  which  he  put  his  name  and 
place  of  birth  :  he  also  engraved  from 
his  own  p^ntings. 

Haeh  (Joseph  Charles  de),  was  a 
miniature  painter  of  distinguished 
talent ;  hia  manner  was  more  spirited 
and  skilful  than  that  of  other  paintera 
in  that  liae,  and  his  works  were 
much  in  request.  He  was  appointed 
painter  to  King  William  1.,  aiid 
nominated  a  member  of  the  Royal 
Academy  at  Amsterdam,  where  he 
died  in  1836. 

Haebleh  (Theodore  or  Dirk  Van), 
bora  at  Haerlem  about  1410 ;  painted 
history.  At  Utrecht  is  an  altar-piece 
by  him  ;  the  centre  represents  Christ, 
and  on  the  folding  doors  are  figures 
of  St.  Peter  and  St.  Paul,  as  lai^  aa 
life ;  it  ia  highly  finished,  and  less 
hard  and  dr^  than  most  of  the  worka 
of  that  period,  and  is  inscribed  ia 
golden  letters,   "Theodoms  Haerle- 

'  mens,  fecit  me,  Lovanii,  anno  1462  :" 
died   1470. 

Haebleu  (Cornelius  Coraelisi), 
called  Cornelius  Van,  bom  at  Haer- 
lem, 1652;  studied  under  Peter 
Aertsen,  and  at  Antwerp  under  Fran- 
cis Pourbus  and   Giles  Coignet,  and 

'  on  his  retum  to  Haerlem  painted  a 
large  picture  for  the  Hall  of  the 
Company  of  Archera,  representing  the 
portraits  of  the  different  members. 
He  is  said  to  have  painted  a  picture 
of  the  Deluge  for  the  Earl  of  Leices- 

I  ter;  one  of  his  best  works  is  the 
Bath  of    Diana  and  her    Nymphs: 

I  died  1638. 

I      Hapfneh  (Padre  Anthony  Maria), 

j  son  of  a  GermoD,  but  bom  in  Bo- 
logna in   1654  ;  learned  drawing  of 

'.  Canuti,  with  whom  he  went  to  Rome, 
with  his  brother,  Henry  Hafiher,  a 

,  painter  of  great  abihty ;  and  in  167(> 
he  went  lo  Genoa,  and  thence  to 
other  cities,  in  all  of  which  he  left 
some  proofs  of  his  talent  in  figuras 
and  in  portraits.  Having  returned 
to  Genoa,  he  gave  up  paintSig  figures ; 
he  painted  a  great  many  large  pic- 
tures in  the  principal  palaces  and  in 
other  pubhc  places.  In  Genoa,  in 
the  church  of  St.  PhiUp  Neri,  many 
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of  his  Brchitectural  and  perspective 
Tiews  may  be  seen,  painted  with  much 
sweetness  and  vigour. 

Hagen  (John  Van),  boni  at  the 
Hague,  1635;  pwnted  landscapes 
and  vii^ws  admirably,  chiefly  taken 
from    the    environs   of    Cleves   and 


nicious  colour,  called  Uaerh 
the  freshness  of  bis  verdure  and  skies 
have  flown.  One  of  bis  best  pic- 
tures, representing  a  Village  in  the 
midst  of  a  Plain,  with  a  Sportsman 
in  the  foreground,  followed  by  his 
Servant  leading  his  Dogs,  is  in  the 
Gallery  of  the  Louvre. 

Haid  (James  Jacob),  bom  near 
Wirtemburg,  1703;  was  a  pupil  of 
Ridinger,  and  painted  portrfuts  with 
some  success  :  died  1741. 

Hainzelmakn  (John),  bom  at 
Augsburg,  1641  ;  painted  portraits  in 
a  good  style. 

Hakewell  (John)  ;  studied  under 
Samuel  Wale,  and  received  several 
premiums  from  tbe  Society  of  Arts, 
particularly  one  for  a  landscape,  and 
another  for  a  figure.  He  ali^a  exe- 
cuted many  decorative  works  in  the 
arabesque  or  grotesaue  style,  particu- 
larly at  Blenheim  :  died  1791. 

Hal  (Nicholas  Van),  born  at  Ant- 
werp, 1668  ;  painted  historical  sub' 
jects  with  some  reputation,  correct  in 
drawing,  and  well  coloured  ;  he  was 
also  employed  by  Uardime  in  paint- 
ing the  figures  of  Nymphs  and  Genii 
in  his  landscapes  :   died  1738. 

Ualeh  (Arnold  Van)  ;  made  him- 
self known  by  his  works  in  relief,  and 
by  his  engravings  in  mezzotinto,  exe- 
cuted with  much  talent.  He  painted 
and  engraved  the  portrait  of  tlie 
poet  Lambert  Bidlo  :  he  died  at 
Amsterdam,  1 732. 

Hall^  (Claude  Gni),  bora  in  Parts, 
1651.  Studied  under  his  father  Da- 
niel HaU£,  and  pointed  history  with 
considerable  reputation  ;  his  principal 
works  are  Christ  driving  the  Money  i 
Changers  out  of  tbe  Temple  ;  and  an  ,' 
Annunciation ;  both  in  Notre  Dame  : 
died  1736.  I 
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Hall£  (Noel),  son  of  Ckude  Qui, 
bom  1 74 1  ;  also  painted  some  histori- 
cal pictures  for  the  churches. 

Hallemah  (Thomas),  was  a  painter 
of  history  and  portraits,  whose  talents 
were  in  reputation  about  1091.  In 
the  sale  of  a  collection  in  1719,  at 
Rotterdam,  there  were  three  historical 
pictures  by  him. 

IIalett  (Giles),  bom  at  St.  Foi, 
near  to  Liege ;  after  the  bombard- 
ment of  that  city  by  the  French,  in 
IGOl,  iu  which  all  the  paintings  he 
had  made  were  destroyed,  left  it  for 
Rome,  where,  at  the  commencement 
of  the  eighteenth  century,  he  made 
the  sketch  of  his  paintiifg  representing 
the  Tratisport  of  the  House  of  the 
Virgin  to  Loretto ;  this  picture  pro- 
duced him  100  Roman  ducats.  He 
died  at  Rome,  and  left  all  his  property 
to  the  hospital  at  Saint  Faith, 

Hallez  (G.  J.),  bom  in  1770, 
near  KIous  ;  attended  the  Academy 
of  Design  there,  end  gained  two 
prizes;  he  made  several  portraits  from 
nature  in  crayons,  and  afterwards 
in  oil.  In  1790  he  was  sent  for 
to  Brussels,  to  paint  portraits  of  M. 
de  Bartenstein,  also  of  the  Marshals 
De  Bender  and  Beanlieu;  in  17!)  1 
be  was  employed  to  make  a  whole- 
length  portrait  of  tbe  Emperor  of 
Austria.  On  returning  to  Mons,  he 
composed  several  historical  subjects, 
and  was  in  1 796  named  Professor  to 
the  Central  School  of  the  department 
of  Jemmappes. 

Hals  (Franck),  bom  at  Mechlin, 
l.'>84,  was  a  disciple  of  Karl  van 
Mander,  and  an  admirable  portrait 
painter,  in  which  he  was  only  excelled 
by  Vandyck,  who  went  to  visit  him 
at  a  tavern,  where  they  painted  a  por- 
trait of  each  other  ;  his  colouring  is 
chaste  and  vigorous,  and  his  beads 
full  of  life  and  character ;  his  best 
I  work  is  a  large  picture  in  the  hall  of 
'  the  Company  of  Archers  at  Delft, 
representing  the  portraits  of  the 
members;  died  1666. 

Hals  (Dirk  or  Theodore),  brother 
of  Franck,  bom  at  MechUn,  1589, 
waa  a  icbolar  of  A.  Bloemart,  and  in 
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the  early  part  of  his  life  painted  ani- 
mals and  huntings  ;  but  afterwards 
changed  his  subjects  for  village  festi- 
vals and  merry-makings,  drolls,  con- 
versations, &c.,  which  he  treated  with 
considerable  humour,  but  not  equal  to 
his  brother:   died  16r)G. 

Ham  (John  Baptist),  bom  in  Mid- 
delburgh,  Zealand,  1771  ;  learnt  de- 
sign at  the  Academy  of  that  city, 
where  he  gained  several  prizes ;  he 
then  went  to  Liege,  where  he  studied 
painting  under  Le  Franc ;  he  sometime 
after  returned  to  his  native  city,  where 
he  died  in  1802. 

Hamilton  (Gavin),  bom  at  Lanark, 
Scotland,  a  descendant  of  au  ancient 
family  of  that  name,  having  a  great 
inclination  for  historical  painting,  went 
to  Rome  when  young,  and  became  a 
scholar   of  Agostino   Masucci  ;    his 

Principal  subjects  were  from  fabulous 
istory,  such  as  Achilles  embracing 
the  Corpse  of  Patroclus;  the  Dead 
Body  of  Hector  dragged  round  the 
walls  of  Troy;  and  Acnilles  dismissing 
hriseis;  which,  though  classically  com- 
posed, are  neither  correct  in  design 
nor  harmonious  in  colouring  :  died 
1797. 

Hamilton  (William),  son  of  a 
Scotch  gentleman  who  resided  at 
Chelsea,  bom  1750  ;  went  to  Italy. 
Studied  under  Zucchi,  and  on  his  re- 
turn to  England  entered  the  Royal 
Academy,  and  practised  chiefly  in 
painting  history,  of  which  his  Woman 
of  Samaria ;  and  the  Queen  of  Sheba's 
visit  to  Solomon,  are  favourable  speci- 
mens. He  painted  some  pictures  for 
Boy  delPs  Shakspeare,  and  other  works ; 
also  for  Macklin's  Bible  and  Poets ; 
and  a  series  for  Thomson's  Seasons  ; 
he  occasionally  painted  portraits,  and 
his  picture  of  Mrs.  Siddons  in  the 
character  of  Lady  Randolph  possesses 
some  merit.  His  coloured  drawings 
possess  the  fulness  of  oil  paintings, 
but  with  more  freshness,  and  may  be 
placed  amongst  the  most  tasteful  ef- 
forts of  the  art:  died  1801. 

H  A  MI  LTON  (Charles  William  Van) . 
Tliis  artist  painted  birds  and  insects 
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vnth  talent  ;  he  was  born  at  Brussels 
in  1668,  and  died  at  Augsburg  in 
1754. 

Hamilton  (John  George  Van),  a 
painter  of  horses  and  hunting  scenes, 
was  bom  at  Brussels  iu  1666,  and 
died  at  Vienna  in  1 740. 

Hangest  (Egbert  Marinus  Fre- 
deric d'),  called  Ivoy,  an  amateur 
painter,  born  at  Utrecht,  1746;  learnt 
design  under  Verstege,  and  began  hia 
career  after  the  manner  of  Sachtleveo, 
painting  views  on  the  Rhine,  and 
landscapes  amidst  rocks;  but  after- 
wards quitted  that  manner,  and  painted 
some  quiet  landscapes  and  water 
views  with  much  success,  and  excelled 
especially  in  gi^'ing  effect  to  sunsets, 
and  also  in  moonlights  he  had  a  vigo- 
rous and  natural  manner.  He  left 
about  thirty  paintings,  six  of  which 
are  in  the  style  of  Sachtleven  :  at  his 
death  in  1810,  his  heirs  divided  his 
works  among  them. 

Hannan  ( ),  bom  in  Scotland, 

was  employed  by  Lord  le  Despenser, 
at  his  seat  at  West  Wycombe,  Bucks, 
where  he  painted  several  ceiUugs,  one 
from  the  design  of  Cipriani ;  several 
of  his  landscapes  are  engraved  by 
Woollett:  died  1775. 

Hanneman  (Adrian),  bom  at  the 
Hague,  1611,  having  distinguished 
himself  as  a  portrait  painter  at  that 
place,  visited  England  soon  after 
Vandyck's  retum,  and  was  one  of  the 
most  successful  imitators  of  his  style; 
he  painted  a  portrait  of  Charles  11. 
before  the  Restoration;  also  several 
of  the  nobihty,  and  occasionally  his- 
torical subjects;  he  copied  some  of 
Vandyck's  portraits  so  closely  as  to 
deceive  many,  but  whether  he  was 
educated  under  Vandyck  or  John  Ra- 
vesteyn  is  a  matter  of  dispute  and 
doubt:  died  1680. 

Hansberoen  (J.  Van),  painted  the 
Assumption  of  the  Virgin,  m  the  style 
of  Poelemburg. 

Hanselane  (P.  Van),  painted  a 
copy  from  Rubens' s  celebrated  picture 
of  St.  Roche  interceding  for  the 
Plague  to  be  stayed. 
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Hakdimb  (Simon),  bom  at  Ant- 
werp, 1672,  excelled  in  flowen  and 
fruit,  which  he  designed  carrectlj  and 
coloured  well :  died  1737. 

Habdihe  (Peter),  bom  at  Ant- 
werp, 1678,  the  brother  and  scholar 
of  Simon  Hardime,  painted  similar 


subjects,  and  greatly  aurpassed 

the  beauty  of  his  colouring  and  the 

arrangement  of  hia  groups:  aiedl748. 

Habinq  (Daniel),  bom  at  the 
Hague,  1636;  painted  portraits  in  the 
manner  of  Netscher,  which,  although 
inferior  to  that  maater,  are  much  es- 
teemed in  Holland,  where  he  was  em- 
ployed by  the  moat  conaiderable  fami- 
lies: died  1706. 

Harlow  (George  Henry),  bom  in 
Westminster,  1787.  Studied  first 
under  a  landscape  painter,  named  De 
Cort,  afterwards  with  Mr,  Drummond, 
and  laatly  with  Sir  Thomas  Lawrence; 
his  first  historical  picture  was  Boling- 
broke's  Entry  into  London;  the  next, 
the  Quarrel  between  Queen  Elizabeth 
and  the  Earl  of  Essex ;  he  painted 
many  other  subjects,  of  which  the 
principal  represented  Christ  heaUng 
the  Woman  who  had  an  isaue  of 
Blood ;  he  also  made  an  entire  copy 
of  R^aelle's  Transfiguration,  and 
was  highly  esteemed  as  a  portrait 
painter  on  a  small  scale,  two  of  the 
beat  of  which  are  those  of  Fuseli  and 
Nortbcote;  he  also  painted  a  portrait 
of  hia  mother,  the  first  of  his  pro- 
ductions which  was  exhibited  at  the 
Royal  Academy  :  died  1819. 

Habp  (Van ).    His  Chrisltan 

name  and  the  place  or  date  of  his  birth 
are  ^ke  unknown,  but  it  is  certain  that 
he  was  a  pupil  of  Rubens,  whose  vigo- 
rous touch  and  brilliancy  of  colourhe 
nearly  f^proached  :  he  copied  some 
of  Rubens'  works  on  a  smaller  scale 
BO  closely  that  those  pictures  are  fre- 
quently taken  for  the  works  of  Rubens; 
his  own  subjects  are  mostly  interiors 
offarm  houses,  with  peasants  regahng; 
they  are  admirably  composed,  and 
richly  coloured,  and  deservedly  find  a 
place  in  the  choicest  collections. 

Hartcahf — See  Suits. 
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Habtzoekeb  (Dirk  or  Theodore), 
bom  at  Utrecht,  1696.  Studied  onder 
Balestra,  at  Rome,  and  painted  history 
and  portraits  with  some  success:  died 
1740. 

Habhbl  (William),  a  painter  of 
portraits  in  oil  and  in  miniature,  in 
which  latter  style  he  executed  an  oval 
head  of  Mr.  llughea,  author  of  the 
Siege  of  Damascus  :  he  lived  in  the 
reign  of  Charles  II.  Walpote,  t.  3. 
p.  121. 

Havens  (Theodore).  In  Caiua 
College,  Cambridge,  is  a  portrait  on 
panel,  dated  1563  ;  also  another  of 
a  Man  in  a  slashed  doublet,  holding 
a  pair  of  compasses  in  his  hand, 
which  is  said  by  Walpole  to  be  a  por- 
trait of  Havens  himself,  who  was  an 
architect  as  well  aa  a  painter. 

Hawker  (Edward),  succeeded  Sir 
Peter  Leij  in  his  house,  but  not  in 
his  reputation ;  he  painted  a  whole- 
length  of  the  Duke  of  Grafton,  and  a 
Head  of  Sir  Dudley  North,  and  was 
living  in  1721.    Walpole,  v.  3.  p.  90*. 

Haydok  (Benjamin  Robert),  bom 
at  Plymouth,  1 786 ;  came  to  Loudon 
and  became  an  Associate  of  the  Royal 
Academyin  1807;  his  first  exhibition 
picture,  the  Judgment  of  Solomon, 
was  favourably  reviewed,  and  encou- 
raged him  to  proceed  in  that  branch 
of  the  art.  He  subsequently  produced 
Alexander  returning  in  triumph  ; 
Venus  and  Anchises ;  the  Mock  Elec- 
tion i  Chairing  of  the  Member,  &c. ; 
but  his  popularity  not  keeping  pace 
with  his  desire  for  fame,  be  turned 
his  attention  to  portrait  painting,  for 
which  he  was  better  adapted ;  his 
principal  works  of  that  description 
were  uie  Reform  Banquet;  the  Mem- 
bers of  the  Anti-Slavery  Society  j 
Napoleon  at  St.  Helena  (his  moat  sue* 
cessful  effort  in  that  branch  of  the 
artj ;  and  Wellington  at  Waterloo, 
which  was  intended  as  a  companion 
picture  to  his  Napoleon,  but  which 
proved  a  failure.  In  drawing  he  was 
correct ;  be  possessed  a  masterly 
knowledge  of  tne  human  figure,  and 
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what  he  saw  he  depicted  holdlj  and 
truly  ;  but  historical  and  imaginatiTe 
subjects  were  not  his  forte,  and  his 
latter  productions  of  Uriel  and  Satan, 
and  the  Banishment  of  Aristides,  are 
painful  proofs  of  his  deficiency  and 
incompetency  for  the  higher  branches 
of  the  art.  The  slighting  of  liis  Car- 
toons by  the  Royal  Commission  gave 
the  death-blow  to  his  hopes,  and  his 
life,  which  had  long  been  a  series  of 
reverses,  disappointments,  and  anxiety, 
was  terminated  bv  his  own  hand,  on 
the  22nd  June,  1 846,  in  the  sixtieth 
year  of  his  age.  In  some  of  his  pic- 
tures he  is  said  to  have  copied  Fuseli 
too  closely. 

Hayls  (John),  an  Enghsh  portrait 
painter,  lived  in  the  reien  of  Charles  II. 
Ue  was  the  rival  of  Sir  Peter  Lely, 
and  possessed  an  extraordinary  talent 
for  copying  the  works  of  Vandyck  ;  at 
Wobum  are  some  portraits  by  Hayls 
of  the  illustrious  house  of  Russell ; 
he  also  painted  the  portrait  of  the 
father  of  Secretary  Pepys,  and  ano- 
ther of  Thomas  Flaxman,  the  poet 
and  painter  :  died  1679. 

Hayman  (Francis),  bom  in  Exeter, 
1708,  a  scholar  of  John  Brown,  a 
portrait  painter  of  London ;  before 
the  arrival  of  Cipriani  was  considered 
the  best  historical  painter  in  the  king- 
dom ;  he  painted  several  subjects  for 
Vauxhall  Gardens,  four  of  which  Mr. 
Tyers,  the  proprietor,  removed  to  his 
own  house,  and  placed  copies  there 
instead ;  he  fumisned  many  drawings 
for  the  embellishment  of  bookseller's 
works,  such  as  Moore's  Fables ;  Mil- 
ton ;  Don  Quixote,  &c.,  which  possess 
great  merit ;  and  painted,  amongst 
others,  a  portrait  of  the  Marquis  of 
Granby .  Although  not  without  merit, 
he  was  a  strong  mannerist,  and  his 
figures  are  extremely  coarse  :  died 
1776. 

Head  (Guy),  born  at  Carlisle  ; 
came  to  London  and  became  a  student 
at  the  Royal  Academy;  by  recom- 
mendation of  Sir  Joshua  Reynolds, 
he  went  abroad,  and  was  employed  in 
painting  the  portraits  of  many  persons 


of  distinction ;  he  returned  to  England 
with  a  large  collection  of  drawings  and 
copies  of  some  of  the  finest  pictures 
in  the  Vatican  :  died  1800. 

Hearne  (Thomas),  bom  in  Wilt- 
shire, 1 744  ;  was  a  celebrated  painter 
of  landscape  in  water  colours;  also 
studied  Gothic  architecture  and  land- 
scape, and  executed  the  whole  of  the 
drawings  for  the  Antiquities  of  Great 
Britain,  and  for  several  other  pubhca- 
tions ;  his  works  are  chiefly  to  be 
found  in  private  collections  :  died 
1817. 

Heck  (Nicholas  Vander),  bora  at 
the  Hague,  1580,  was  a  scholar  of 
John  Naeghel ;  painted  historical  sub- 
jects and  landscapes,  but  excelled  in 
the  latter.  Three  of  his  historical 
pictures  are  in  the  Town  House  at 
Alkmaer,  the  first  represents  the  Be- 
heading of  the  Baihff  of  South  Hol- 
land for  an  act  of  oppression  against  a 
poor  Peasant;  another,  the  Punish- 
ment of  an  unjust  Judge,  who  was 
flayed  alive  by  order  of  Cambyses  ; 
and  the  third,  the  Judgment  of  Solo- 
mon. They  are  well  designed,  power- 
ful and  natural  in  colouring,  and  exe- 
cuted in  a  masterly  style  :  died  1638. 

Heck  (Martin  Hemskirk  Vander), 
son  of  Nicholas,  by  whom  he  was 
taught;  usually  painted  landscapes, 
with  old  castles  or  other  antiquated 
edifices  in  the  dark  style  of  Roland 
Roghman — the  Castle  of  Egmont  he 
painted  very  oflen. 

Heck  (John  Van),  bora  near  Oude- 
narde,  about  1625  ;  painted  fmitand 
flowers  in  a  pleasing  and  natural  style, 
and  finished  them  with  great  neatness ; 
also  landscapes,  designed  from  nature 
after  the  beautiful  scenery  of  the  vici- 
nity of  Rome,  and  enriched  with  small 
figures  correctly  and  delicately  pen- 
ciled; he  Ukewise  painted  vases  of 
silver,  bronze,  marble,  agate,  and  other 
valuable  materials  in  imitation  of  the 
antique,  with  other  objects  of  still  hfe, 
well  composed  and  agreeably  coloured: 
died  1669. 

Heckell  (G.  Van),  was  a  close 
imitator  of  G.  Douw,  and  although 
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he  did  not  finish  quite  so  highly,  he 
designed  well  and  coloured  admirably; 
he  is  supposed  to  have  been  a  disciple 
of  G.  Douw  :  flourished  about  1670. 

Heda  (William  Klaasz),  bom  at 
Haerlem  in  1594  ;  painted  history,  but 
more  frequently  inanimate  nature, 
such  as  flowers,  insects,  and  fruit, 
which  are  often  attributed  to  David 
de  Heem,  on  account  of  his  happy 
imitation  of  the  manner  of  that  mas- 
ter. De  Bray  painted  his  portrait  in 
1678,  at  the  age  of  84. 

Heede  (William  Van),  bom  in 
Flanders,  1660,  visited  Italy,  and  left 
many  proofs  of  his  abihty  as  an  his- 
torical painter  at  Rome,  Naples,  and 
Venice,  one  of  which,  the  Martyrdom 
of  a  Saint, bears  a  striking  resemblance 
to  the  works  of  Gerard  Lairesse :  died 
1728. 

Heede  (\^igor  Van),  brother  of 
William,  bom  1659;  accompanied 
W^illiam  to  Italy,  and  on  his  return 

Sainted  history  with  some  reputation, 
ut  inferior  to  his  brother:  died  1 708. 

Heem  (John  David  de),  bom  at 
Utrecht,  1600,  died  1674;  pamted 
fruit  and  flowers,  vases  in  gold,  silver 
and  crystal,  musical  instruments,  and 
other  objects  of  still  life ;  his  pictures 
in  which  he  introduced  crystal  vases 
are  considered  superior  to  those  of 
every  artist  who  preceded  him,  and 
are  purchased  at  very  high  prices  ; 
his  msects  are  very  nighly  finished, 
beautifully  coloured,  and  extremely 
natural. 

Heem  (Comelius),  son  of  John, 
bom  at  Utrecht,  1623  ;  painted  simi- 
lar subjects,  which,  although  well 
coloured  and  highly  finished,  are  very 
inferior  to  those  of  his  father.  His 
brother  John  also  painted  similar 
subjects,  but  still  farther  off  perfection 
than  those  of  Comelius. 

HsEHs  (N.  Van),  bom  at  Rotter- 
dam, copied  admirably  well  the  paint- 
ings of  the  Chevalier  Vander  Werf, 
and  of  Peter  Vander  Werf. 

Heenck  (Jabez),bom  atthe  Hague 
in   1752,  papil  of  A.  Scbouman  ; 


painted  birds  in  the  taste  and  manner 
of  his  master,  whom  he  would  perhaps 
have  equalled  but  for  his  premature 
death  at  Ley  den  in  1 782. 

Heere  (Lucas  de),  bom  at  Ghent, 
1534.  Studied  under  Francis  Floris. 
Was  employed  there  in  some  works 
for  the  public  edifices,  and  greatly  so 
in  portraits,  in  which  he  excelled. 
Visited  Italy  and  England,  and  painted 
the  portrait  of  Queen  Elizabeth,  with 
two  of  her  attendants,  coming  out  of 
a  palace ; — now  at  Kensington .  Also 
painted  the  portraits  of  several  of  the 
nobility  :  died  1584. 

Heerschop  (Henry).  There  is  a 
picture  by  him  dated  1649;  aged  22  : 
therefore  he  was  born  in  1627.  It  is 
said  undemeath  that  he  was  a  pupil 
of  Rembrandt.  There  is  also  one  in 
the  gallery  at  Cassel  bv  him,  of  a 
Soldier  playing  at  Cards  with  a  Woman. 

Hefele  ('  ),  bom  in  Germany. 
Came  to  England  as  a  soldier  in  King 
William's  troops,  and,  on  obtain- 
ing his  discharge,  painted  land- 
scapes, flowers,  and  insects,  in  water 
colours,  neatly  penciled  and  very 
natural. 

Hegret  (Theodore),  a  landscape 
painter,  pupil  of  C.  Beerings ;  was 
bom  at  Malines,  in  1643,  and  in  1663 
was  received  into  the  Society  of  St. 
Luke.  There  are  still  found  some 
paintings  by  him  in  the  churches  and 
convents  of  Malines. 

Heil  (Daniel  Van),  bom  inBmssels, 
1 604 .  A  cquired  considerable  reputa  • 
tion  as  a  landscape  painter,  also  for 
his  conflagrations  and  towns  on  fire  ; 
and  occasionally  painted  winter  pieces, 
which  were  greatly  admired.  His 
principal  works  were  the  Destruction 
of  Troy ;  and  the  Burning  of  Sodom 
and  Gomorrah:  died  1662. 

Heil  (John  Baptist),  bom  in  Brus- 
sels, 1609.  Painted  history,  and  was 
employed  for  some  of  the  churches 
in  Italy  ;  but  excelled  in  portraits,  of 
which  there  are  many  in  the  Low 
Countries,  painted  in  a  firm,  free  style, 
and  finely  coloured. 
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Heil  (Leonard  Van),  brother  of 
John  Biipttat,  boroKt  Brussels,  1603. 
Painted  flowen  and  inaects,  which  he 
designed  from  nature,  and  copied  vith 
the  utmost  precision  ;  generally  in  a 
■mall  size,  exquisitely  finished,  and 
irith  a  delicate  pencil. 

H&iL  (Bobert  Van),  a  native  of 
Antwerp  ;  had  a  particular  eenius  for 
painting  small  figures,  and  Lis  works 
were  much  in  request.  He  was 
superintendent  of  the  fortifications  in 
Flanders  for  the  king  of  France.  Hb 
portrait  is  engrayeiT  by  the  hand  of 
Caukerton.  BaldinMcei,  sec.  5.  p.  376. 

Ubilbboek  (  Michael ),  horn  at 
Ghent ;  was  a  painter  and  engraver  ; 
he  settled  at  Verona,  where  he  be- 
came celebrated;  and  was  made  a 
chevalier.  He  died  in  1733,  at  the 
a^  of  about  100  yean.  It  is  said  of 
bun  that  he  still  worked  within  a  few 
weeks  of  bis  death  without  spectacles. 

Heiks   ( ),  a  German  j    came 

to  England  about  1 740,  and  practised 
as  a  portrait  painter  at  Norwich. 

Heins  (J ),  bom  about  1740, 

at  Norwicb  ;  painted  portraits,  both 
in  oil  and  in  miniature,  in  a  better 
style  than  his  father :  died  1 770. 

HziNTZ  (Joseph),  bom  at  Berne, 
Switzerland.  Studied  the  works  of 
Correggio,  and  imitated  his  style  with 
some  success.  His  best  picures  are 
Jupiter  and  Leda,  Diana  and  Acteou, 
and  the  Bape  of  Proserpine. 

Heihzelhan — See  Hainzelu&n. 

Heiss  (Christopher  Elias),  bom  at 
Su^ia,  in  Germany,  about  1760. 
Painted  portraits  with  some  reputa- 
tion: weliave  no  further  account  of 
his  works  or  style. 

HsLLZ  (Ferdinand),  a  native  of 
Malines,  having  always  lived  in  Paris, 
ia  considered  as  a  French  painter.  He 
made  many  portraits,  besides  other 
paintings,  in  that  dty,  and  was  in- 
comparably superior  to  Lewis,  Chsrles, 
and  Henry  Bobrun,  wbo  were  em- 
ployed by  the  Court.  He  flourished 
about  1630.  He  left  two  sons  fol- 
lowing the  BUM  profession. 
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Helmbreckeh  (Theodore),  bom  at 
Haerlem,  1 624,  stndied  under  Greb- 
ber,  together  with  Sir  Peter  Leiy,  and 
visited  Rome,  Florence,  Naples,  and 
other  cities  for  improvement.  He 
returned  to  Haerlem,  and  painted  both 
history  and  landscape  i  amongst  the 
most  admired  of  which  are  the 
Temptation  of  Christ,  Christ  in  the 
Garden,  Christ  carrying  his  Cross, 
and  Christ  crucified.  He  also  painted 
a  picture  representing  a  convent,  in 
the  Italian  style  of  architecture,  with 
a  number  of  men,  women,  and  chil- 
dren receiving  victuals  from  the  monks. 
He  sometimes  painted  conversation 
pieces,  fairs,  beggars,  and  the  marching 
of  troops,  and  occasionally  imitated 
the  style  of  Bamboccio  with  success. 
His  composition  ia  good,  figures  and 
animals  well  designeiC  neatly  penciled, 
and  agreeably  coloured ;  his  small 
pictures  are  most  admired :  died  1694. 

Belmont  (Matthew  Van),  bom  at 
Brusseb,  1 650,  b  supposed  to  have 
visited  Italy  from  the  style  of  his 
compositions,  which  represent  fairs, 
Italian  markets,  shops  with  vegetables, 
&c.  and  chymists'  laboratories.  He 
painted  some  portraits  for  Louis  XIV. 
by  whom  they  were  highly  prized  ; 
died  1719. 

Belmont  (Segres  Jsmea  Van),  son 
of  the  above,  bora  at  Antwerp,  1683, 
painted  history  in  a  grand  style  of 
composition ;  of  which  Elijah  s  tri- 
umph over  the  Priests  of  Baal  is  con- 
sidered his  best  performance.  There 
are  also  three  fine  pictures  of  St. 
Mary  Magdalen,  the  Martyrdom  of 
St.  Barbara,  and  the  Tnumph  of^ 
David,  correctly  designed  and  finely 
coloured :  died  1 726. 

Helst  ( Bartholomew  Vander ), 
bom  at  Haerlem,  1613,  was  an  eminent 
portrait  punter.  In  the  Stadt  House 
at  Amsterdam  is  a  painting  repre- 
senting a  company  of  train  bands, 
about  thirty  in  number,  whole  length, 
amongst  which  is  the  Spanish  ambas- 
sador shaking  bands  with  one  of  them. 
He    occasionally    painted    historical 
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Hemert  (William  Henry),  accord- 
ing to  Hoet,  was  a  painter  of  portraits. 
There  are  no  further  particulars  of  his 
life  or  style. 

Hemmelinck  (John),  bom  near 
Bruges,  about  1450,  painted  history 
for  the  churches;  grouped  with  an 
order  and  intelligence,  and  with  that 
delicacy  of  colouring  little  known  at 
that  early  period.  He  painted  an 
altar-piece  for  the  hospital  of  St. 
John,  the  centre  representing  the 
Nativity,  with  the  Adoration  of  the 
Shepherds,  and,  on  one  of  the  folding 
doors,  the  Infant  in  the  cradle ;  the 
other,  the  Presentation  in  the  Temple : 
also  one  of  St.  Christopher,  for  the 
chapel  of  St.  Julian. 

Hemmessen  (John  Van),  a  Flem- 
ing, flourished  about  1550,  studied  at 
Rome,  and  imitated  Leonardo  da  Vinci 
so  closely,  particularly  in  his  children, 
that  his  works  are  frequently  mistaken 
for  those  of  that  master.  There  is  an 
Ecce  Homo  by  him  in  the  Dusseldorp 
Gallery,  dated  1554  ;  and  a  picture 
in  the  Louvre,  of  Tobit  restoring  his 
Father's  sight. 

Hemskerck  (Martin  Van  Veen), 
called  Martin,  born  at  Hemskerck, 
near  Haerlem,  1498 :  died  15/4. 
Studied  under  John  Lucas  and  John 
Schoreel,  and  painted  a  picture  for  a 
chapel  at  Haerlem  representing  St. 
Luke  painting  the  picture  of  the 
Virgin ; — exactly  in  the  style  of  Scho- 
reel.  Afterwards  visited  Rome,  and 
in  attempting  to  imitate  the  manner 
of  M.  A.  Buonarotti,  his  design  was 
frequently  overcharged,  his  draperies 
clamsy,  with  too  many  folds,  and  his 
heads  without  either  grace  or  beauty. 

Hemskerck  (Egbert),  called  the 
Old,  bom  at  Haerlem,  1610;  painted 
interiors  of  Dutch  ale-houses,  with 
boors  regaling  or  quarrelling;  free 
and  firmly  touched,  and  well  coloured, 
but  far  inferior  to  Brouwer  or  Teniers. 
He  has  been  frequently  imitated,  and 
the  copies  are  often  sold  for  his  works : 
died  1680. 

Hemskerck  (Egbert),  the  Younger, 
b«ni  at  Haerlem,  1 645,  is ;  supposed 


to  have  been  instructed  by  the  elder 
Hemskerck,  from  the  similarity  in  their 
style.  He  painted  drunken  scenes  and 
drolls  with  considerable  humour,  into 
which  he  often  introduced  his  own 
portrait,  which  was  far  from  hand- 
some ;  and  sometimes  painted  incanta- 
tions, spectres,  and  similar  eccentrici- 
ties :  died  1704. 

Hemskerck  (Sebastian  Van),  of 
Rotterdam.  G.  Van  Spaan  tells  us 
he  lived  in  1 69 1 .  He  painted,  hke  J. 
M.  Molenaar,  conversations,  scenes  in 
cabarets,  village  doctors,  and  quarrels 
among  drinkers.  He  was  sumamed 
Hemskerck  the  peasant :  all  his  works 
are  not  of  equal  merit. 

Hem  SON  (Catherine),  daughter  of 
John  de  Hemson,  was  an  illuminator, 
and  for  her  skill  and  abilities  in  that 
line  of  art  was  deservedly  rewarded  by 
a  generous  pension  from  the  queen  of 
Spain:  she  lived  about  1550.  Vaaari, 
p.  3.  p.  860. 

Hengel  (H.  F.  Van),  bom  at 
Nimeguen.  After  learning  design  in 
his  native  city,  he  went  to  London  to 
the  celebrated  painter  Herman  Van- 
der  Myn,  where  he  studied  till  he  was 
able  to  work  bv  himself;  he  then 
went  to  Utrecht,  where  he  executed 
many  portraits,  and  from  time  to  time 
painted  cabinet  pictures,  landscapes, 
and  conversations ;  he  preserved  all 
his  works  and  formed  a  collection  of 
them,  which  were  sold  after  his  death 
with  the  pictures  of  different  masters 
that  he  possessed .  He  died  in  Utrecht 
in  1 785. 

Hen  GST  (William),  bom  at  Nime- 
guen, where  he  received  the  first 
lessons  in  design ;  after  working  for 
some  time  at  Paris  in  the  atelier  of 
one  of  the  great  painters  of  that  time, 
Rigaurd  or  Largilli^re,  retumed  to 
Nimeguen  and  painted  portraits  ;  he 
also  painted  bas-reliefs  with  much 
success,  but  being  engaged  in  trade  as 
a  wine  merchant,  his  progress  was 
checked,  although  he  had  studied  un- 
der two  good  masters,  and  had  good 
talents  for  painting.  There  is  still 
preserved  the  portrait  by  him  of  the 


HEN  I 

Bnrgomaater,  C.  W.  Vonck :  he  died 
•tCuykin  1780  or  1785. 

HENNEauiN  (P.  A,),  born  at  Lyons 
in  1763;  a  painter  of  bistory  :  went 
to  Paria  to  perfect  biinsdf  under  the 
best  masters,  and  became  one  of  the 
best  pupils  of  David ;  he  gained  the 
first  great  prize  tor  painting,  and  was 
Bent  to  Rome  nt  the  expense  of  the 
Government.  Having  been  denounced 
duringtherevolutioninParis,  and  twice 
imprisoned,  when  set  at  liberty,  he  pro- 
duced Orestes  pursued  by  the  Furies, 
one  of  his  most  esteemed  works.  In 
1815  he  settled  at  Liege,  where  he 
undertook  a  painting  of  the  largest 
dimensions;  tne  subject  is  taken  Irom 
the  history  of  that  country,  it  repre- 
sents the  devotion  of  300  citizens  of 
Fninchimont,  who  perished  to  the  last 
man  in  defence  of  their  city  ;  there  la 
a  sketch  of  it  engraved :  he  died  in 
1833  at  Fournay.  Louis  Gallait  was 
his  pupil. 

Henmino  (Christian),  bom  at  Er- 
furt, in  Germany,  directed,  with  his 
brother  Godfrey,  an  atelier  at  Hoorn 
for  painting  large  canvasses  for  the 
decoration  of  rooms  ;  he  was  aftei 


wards  co-director  of  the  Academy  of 
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excelled  iu   painting  birds,   in  land- 


Design  at  Haerlem.     He  particularly 


■capes,  &c.  lie  was  intrusted  with 
the  decorating  of  the  grand  theatre  at 
Amsterdam:  died  at  Zeist,  in  1822. 

Henny  or  Hennin  (Adrian),  was 
one  of  the  last  painters  who  came  to 
England  in  the  reign  of  Charles  11.; 
he  painted  landscape  in  the  style  of 
Gaspar  Poussin. 

Henbick  (Jasper),  bomatOuden- 
arde  in  ]  350  ;  died  m  Italy  it  is  sup- 
posed. Van  Mander  says  his  talents 
were  for  historical  piunting. 

Henkibt  (Israel),  born  at  Nancy, 
1607;  visited  Italy,  studied  under 
Antonio  Tempesta,  and  painted  land- 
scape and  views,  but  without  much 
success;  died  1661. 

Henstenbuboh  (Herman),  bom 
at  Hoom  in  1667  ;  excelled  in  paiat- 
ing  in  water-colouTB,  birds,  fiowers. 
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and  fruit.  His  works  are  still  es- 
teemed. 

Heb  (Hannibal  dall'),  a  scholar  of 
Lorenio  Costa ;  b  mentioned  by 
Malvasia. 

Herck  (James  Melchior  Van),  a 
Flemish  painter  of  flowers;  lived  in 
1/20,  he  worked  a  long  time  under 
the  direction  of  his  rather-in-Iaw, 
Peter  Jasper  Verbruggen,  and  copied 
bis  paintings. 

Herder ,  bom  at  Groningen, 

(Holland),  1550;  went  to  Italy, 
studied  the  works  of  the  beat  masters, 
and  on  his  return  painted  history  with 
some  reputation  :  died  1609. 

Herpe  (Jerome  Van),  an  illumi- 
nator, was  admitted  into  the  Corpo- 
ration of  Painters  at  Ghent,  in  1-463. 
He  had  a  brother  who  also  cultivated 

Hebbegouts  (Henry),  bora  at 
Mechlin  in  1666  ;  there  are  several  of 
his  works  in  the  churches  of  Lou  vain, 
Antwerp,  and  Bruges,  one  of  which, 
the  Last  Judgment,  is  composed  in  a 
grand  style  :  he  was  correct  in  design, 
in  colouring  chaste  and  clear,  resem- 
bling that  of  Vandyck,  bis  heads 
graceful  and  expressive,  and  draperies 
well  cast :  he  usually  painted  on  a  lai^e 
scale,  sometimes  larger  than  life :  died 
1724. 

HeBREOonTS  (John  Baptist),  son 
anddiscipleof  Henry,  born  at  Bruges, 
1700  ;  painted  many  pictures  for  the 
churches  at  Bruges,  out  inferior  to 
those  of  his  father ;  the  Presentation 
of  Christ  in  the  Temple  ;  the  Virgin 
and  Child  ;  and  the  Virgin  and  Saints, 
may  be  considered  bis  best  pictures. 

Hebreba  (Francesco  de),  the  El- 
der, bora  in  Spain,  1676,  the  disciple 
of  Luis  Fernandez  ;  painted  history 
in  oil  and  in  fresco  for  the  churches  ; 
his  Last  Judgment  at  St.  Bernardo, 
in  Seville,  is  a  creditable  performance, 
but  he  excelled  in  painting  fairs,  mar-  • 
kets,  merry-makings,  and  the  interiors 
of  kitchens,  ale-houses,  &c.  :  died 
1656. 
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HEamKEA  (Frsoeeseo),  theTcmnger, 
born  at  SeTille,  1622,  painted  hiatorj 
Ibr  the  efaiirdbes  in  a  simflar  style, 
but  not  eqoai  to  hia  fiither,  also 
still  life,  fruit,  and  flowers,  in  the 
latter  of  which  he  excelled  him,  and 
eloselj  approached  him  in  Bambocci- 
iXe:  died  1685. 

HERmiEA  (Don  Sebastian  de),  bom 
at  Madrid,  1610;  studied  under 
Alonzo  Cano,  and  painted  history  and 
portraits  with  some  reputation :  died 
1671. 

Hesretns  (Winittn  James),  an 
historical  painter,  bom  at  Antwerp  in 
1743;  in  1765  gained  the  prinopal 
prize  for  design  after  natnre  at  the 
Academy  of  that  city,  and  was  named 
the  sameyear  Professor  of  Denen.  The 
Emperor  Joseph  II.  in  a  -nskt  he  made 
to  the  Low  Coontries  in  1781,  paid 
him  a  Tisit,  and  in  1 780  the  King  of 
Sweden  solicited  him  to  settle  in  his 
kingdom,  which  he  resisted,  bat  was 
made  historical  painter  to  tluit  King ; 
be  was  appointed  painter  to  the  States 
of  Brabant,  and  in  the  last  place  Di- 
rector and  Professor  of  the  Academy 
Royale  of  the  Fine  Arts  at  Antwerp, 
and  was  member  of  sereral  academies 
and  learned  societies.  He  painted 
the  Dortrait  of  the  Emperor  Joseph  11. 
fall  lei^h,  on  foot,  and,  with  Ajidrew 
Lens,  had  the  gloir  fi  reriring  the 
atndy  of  the  ^ne  Arts  in  Bdgiom. 
Amonc  the  paintings  that  he  left,  are, 
the  Disciples  at  Emmans,  in  Antwerp 
cathedral;  the  Last  Sapper,  in  the 
charch  of  the  ancient  abbey  of  Park, 
near  Loorain  ;  the  Assomption,  &c. : 
he  died  at  Antwerp  in  1827. 

Heude  (N.),  is  said  to  hare  painted 
in  the  manner  of  Verrio,  and  to  hare 
assisted  him  in  his  works. 

Heuscu  (Wm;  de),  bora  at  Utrecht, 
1638 ;  was  a  scholar  of  John  Both, 
and  painted  landscapes  in  the  charm- 
ing  style  of  that  master.  His  sub- 
jects were  usually  huntings,  harrest- 
*  timei  or  rustics  employed  in  various 
occupations  or  amusements ;  his  sce- 
nery is  of  the  most  pleasing  descrip- 
tten»  and  with  more  of  the  Italian 


style  than  that  of  his  own  coontry ;  it 
represents  views  in  Some  enriched 
w^  figures,  charmingly  groaped,  cor- 
rectlv  drawn,  and  vigorously  coloared, 
and  hia  paintings  are  frequently  mis- 
taken for  those  of  Both  :  died  'i702. 

ELstiBCH  (Jacob  de),  bom  at 
Utrecht,  1657,  nephew  of  William  de 
Heas^  by  whom  he  was  instructed, 
and  in  whose  stvle  he  punted  similar 
sobjectsv  views  m  Rome,  &c.,  hot  he 
afterwards  adopted  that  of  Sahrator 
Rosa,  whose  pkturesqoe  manner  he 
imiouced  widi  great  soceess :  ^ed 
1701. 

Hecsch  (Abraham),  bora  at 
Utrecht,  1650 ;  studied  under  Chris- 
tian Striep,  mad.  painted  herbs  and 
plants  of  different  kinds,  insects,  ser- 
pents, and  reptiles,  with  singular  neat- 
ness and  fiddity,  and  finbhed  so 
highly  that  they  will  bear  comparison 
with  the  highly  wrought  productions 
kA  Mieris  ana  Gerard  Douw :  died 
1712. 

HxmcK  (Gaspard),  bora  at  Oude- 
narde,  1550;  went  to  Italy,  studied 
under  Lorenso  Costa,  and  painted 
history  for  the  dmrches  on  a  large 
scale,  and  in  a  reputable  manner : 
died  1611. 


HrwELs  (Joachim  Tan  den),  a 
painter  at  Utrecht ;  gave  to  the  hos- 
pital of  St.  Job  at  Utrecht,  a  Phy- 
sidan  surroonded  by  Patients  come  to 
consult  him. 

HxwBLB  (Anthony  Van  den),  an 
historical  painter,  and  pupil  of  Graspar 
de  Crayer,  bora  at  Ghent  at  the  com- 
mencement of  the  1 7th  century,  went 
to  Italy,  where  he  remained  some 
years.  The  churches  and  the  cabinets 
of  Ghent  possess  some  paintings  by 
this  artist,  and  some  are  found  in 
other  cities  of  Belgium ;  the  museum 
of  Ghent  possesses  his  best  produc- 
tions, and  the  museum  of  Brussels 
has  Uie  Martyrdom  of  St.  Aurelius  by 
him. 

Hetden  (John  Vander),  bora  at 
Grorcum,  1 63  7 ;  painted  views  of  cities, 
temples,  palaces,  and  other  public  edi- 
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fice9»  8cc.  which  he  finished  so  minutely 
that  joumightalmost  count  the  bricks; 
he  painted  views  of  the  Royal  Ex- 
change and  Monument  in  London,  the 
Town  House  at  Amsterdam,  and  many 
others,  filled  with  numerous  figures, 
busily  occupied,  which  were  usually 

Tainted  hy    Adrian    Vandevelde,   or 
ingelbach :  died  1712. 

Heydon  (James  Vander),  bom  at 
Strasbourg  in  1573,  was  a  good 
painter  of  landscapes,  and  esteemed 
by  several  princes. 

Heywood  ( ),  lived  during  the 

Interregnum,  and  is  said  by  Wiupole 
to  have  drawn  a  portrait  of  General 
Fairfax,  vol.  2.  p.  284. 

Hidalgo  (Joseph  Garcia),  born 
in  Murcia,  1656  ;  studied  under 
Matteo  Grilarte  and  Nicholas  Vellacis, 
and  at  Rome  under  Giacomo  Brandi ; 
returned  to  Spain  and  was  employed 
by  Charles  II.  in  a  series  of  twenty- 
four  paintings  for  the  cloisters  of  San 
Fehpe  el  real ;  he  also  pubhshed  a 
work  on  the  art  of  painting. 

HiGMON.  This  artist  was  probably 
a  native  of  France  ;  his  name  is  pre- 
fixed to  some  very  large  portraits, 
amongst  which  is  that  of  Le  Sage, 
the  author  of  Gil  Bias ;  they  are  very 
indifferently  executed. 

HiGHMOEE  (Joseph),  bom  in  Lon- 
don, 1692  ;  an  eminent  historical 
and  portrait  painter.  Painted  a  full- 
length  portrait  of  the  Duke  of  Rich- 
mond as  a  Knight  of  the  Bath,  with 
his  three  esquires  in  the  costume  of 
their  order ;  also  the  Duke  of  Cum- 
berland, son  of  Greorge  I. ;  the  Prince 
and  Princess  of  Wales,  and  from 
memory  only,  the  portraits  of  George 
II.,  Queen  Carolme,  the  Duke  of 
Lorraine,  and  many  others.  His 
principal  historical  works  were  a 
series  of  pictures  from  Richardson's 
Pamela ;  Hagar  and  Ishmael ;  for  the 
Foundling  Hospital,  the  Good  Sama- 
ritan ;  the  Finding  of  Moses  ;  the 
Graces  unveiUng  Nature;  and  the 
Queen  Mother  of  Edward  IV.  with 
her  younger  son  taking  shelter  in 
Westminster  Abbey :  di^  1780. 


Hill  ( ),  bom  1661;  learned 

drawing  from  Faithome  the  en- 
graver, and  painted  many  portraits. 
He  died  in  1734.  W^alpole,  vol.  4, 
p.  56, 

HiLLEGAARD  (Paul  Van),  a  native 
of  Holland,  and  a  good  historical 
painter.  Painted,  among  other  works, 
a  picture  representing  the  disbanding 
of  troops  at  Utrecht,  in  1618,  by 
Prince  Maurice.  This  painting  is  in 
the  Museum  at  Amsterdam.  He  suc- 
ceeded best  in  painting  combats, 
skirmishes,  and  drunken  scenes  :  died 
1658. 

HiLLiARD  (Nicholas),  born  at 
Exeter,  1547;  studied  the  works  of 
Hans  Holbein,  and  became  principal 
drawer  of  small  portraits  to  James  I. ; 
he  painted  the  portrait  of  Mary  Queen 
of  Scots,  and  that  of  Queen  EUza- 
beth  several  times,  with  many  persons 
of  her  Court,  especially  ladies.  Hispen- 
ciliog  was  neat,  but  nis  colouring  was 
weak,  and  his  carnations  were  always 
pale  ;  the  jewels  and  ornaments  were 
minutely  expressed,  and  even  the 
hairs  of  the  head  and  beard  might 
almost  be  counted  :  he  painted  a 
whole  length  portrait  of  Queen  Eliza- 
beth in  her  robes,  sitting  on  her 
throne ;  also  a  portrait  of  his  father, 
and  one  of  himself,  but  he  seldom 
ventured  upon  more  than  the  head, 
although  particularly  celebrated  for 
his  skill  in  drawing  the  eyes  and 
hands:  died  1619. 

Hilton  (William),  bom  at  Lin- 
coln, 1786 ;  studied  under  his  father, 
a  painter  of  history,  and  afterwards  in 
the  school  of  the  Academy  in  London, 
and  soon  after  exhibitea  a  series  of 
fine  paintings  from  Scriptural  and 
fabulous  history  and  poetry,  the  first 
of  which,  was  Cephalus  and  Pro- 
cris;  then  followed  Venus  bearing 
the  wounded  Eneas  from  battle; 
Ulysses  and  Calypso ;  the  Good  Sa- 
maritan ;  John  of  Gaunt  reproving 
Richard  U. ;  Christ  restoring  sight 
to  the  Bhnd  ;  Mary  anointing  the 
feet  of  Jesus  ;  and  Miranda  and  Fer- 
dinand bearing  the  log;  all  of  whidi 
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were  Iai^  pictures,  lincl;  drawn, 
skilfully  composed,  and  barmoniouslv 
coloured.  He  subsequently  produced 
three  fine  pictures,  the  Raising  of 
Lazarus  ;  Una  with  the  Satyrs  ;  and 
Ganymede ;  and  was  soon  afterwards 
made  a  Royal  Academician.  In  I62I 
he  exhibited  his  brilliant  specimen 
of  poetic  inspiration,  called.  Nature 
blowing  bubbles  for  her  Children, 
which  was  succeeded  by  Venus  in 
search  of  Cupid  discovers  Diana  at 
her  both ;  Comus  with  the  Lady  in 
the  enchanted  chair  ;  Love  taught 
liy  the  Graces  ;  Christ  crowned  with 
thorns  1  the  latter  of  which  was  pur- 
chased hy  the  British  Institution. 
From  1826  to  1839,  he  exhibited  ten 
pictures  :  these  were  the  Crucifixion  ; 
Cupid  and  a  Nymph ;  Abraham's 
serrant  meeting  Rebekah  ;  the  Angel 
releasing  Peter  from  prison  ;  Sir  Ca- 
Icpine  rescuing  Serena ;  Una  seeking 
shelter  in  the  cottage  of  Corecea ; 
Rebekah  and  Abraham's  servant ; 
Edith  and  the  Monks  finding  the 
body  of  Harold  ;  Nymph  and  Cupid  ; 
and  the  Infant  Wamor.  Ills  prin- 
cipal pictures  were  exhibited  at  the 
British  Institution  in  1840.  In  com- 
position he  was  grand,  noble,  and 
elevating ;  his  design  was  excellent, 
and  his  colouring  judicious,  but  occa- 
sionally cold  and  tame  :  died  1839. 

IIiBE  (Philip  de  la),  bom  at  Paris, 
1077;  grandson  of  Lawrence  de  la 
Hire,  by  whom  he  was  first  instruct- 
ed. Painted  several  pictures,  in  style 
and  subject  similar  to  those  of  Wat- 
teau,  which  were  greatly  admired : 
died  1719. 

HiEE  (Lawrence  de  la),  born  at 
Paris,  1606,  died  1656;  studied 
under  Vouet,  and  painted  history  and 
landscape,  but  without  success  ;  bis 
best  historical  productions  were 
Christ's  entry  into  Jerusalem,  and  his 
appearance  at  the  Sepulchre  to  the 
three  Maries.  Eis  figures  are  badly 
designed,  and  the  limbs  dispropor- 
tionate :  his  landscapes,  which  are  the 
most  pleasing,  are  also  exceedingly 
faulty,  and  uthough  highly  finished. 
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appear  clouded  and  indistinct,  from 
the  badness  of  his  perspective. 

HiRSCHFOOEL  (Augustinc),  bom  in 
Germany,  '1506;  is  said  to  have 
painted  in  ^enamel,  hut  we  have  no 
description  of  bis  works  or  style. 

HiRSTVOGSL     (Vito),    painted     OH 

glass,  in  which  art  he  had  no  equal  io 
I  Germany ;  he  followed  the  style  of 
Tito  ;  flourished  about  1620.  Sand- 
Tart,  p.  219. 

HoADLEY  (Mrs.  Sarah),  formerly 
Curtis,  a  disciple  of  Mrs.  Beale;  paint- 
ed portraits  with  great  skill,  if  we 
may  judge  from  the  print  of  hei  por- 
trait of  Whiston.  Afterher  mamag« 
with  Dr.  Uuadley,  she  only  painted 
for  her  amusement :  died  1 7 A3. 

HoAUB  (William),  bom  at  Eye,  in 
Suffolk,  about  1707;  studied  under 
Grissoni,  an  Italian  painter  then  in 
London,  and  afterwards  at  Rome 
under  Francesco  Imperiale,  the  dis- 
ciple of  Carlo  Maratti ;  and  whilst 
there  made  many  copies  from  the 
works  of  the  best  masters,  but 
found,  on  his  return  to  London,  but 
little  encouragement  for  historical 
painting.  He  painted  an  altar-piece 
of  Christ  bearing  the  Cross,  for  the 
church  of  St.  Michael,  on  Comhill ; 
and  another  of  the  Fool  of  Bethesda, 
for  a  chapel  there,  but  was  chiefly 
employed  as  a  portrait  painter,  in 
which  he  was  highly  esteemed,  and 
was  employed  by  some  of  the  first 
persons  in  the  kingdom :  died  1 792. 

HoBBEMA  (Minderhout),  bora  at 
Antwerp,  1611;  is  said  to  have  been 
instracted  by  Solomon  Ruysdael,  but 
nature  was  his  principal  guide.  His 
subjects  were  generally  views  in 
Haerlem  wood,  and  he  was  parti- 
cularly fond  of  describing  a  sandy 
road  or  slope,  diversified  with  shrubs 
and  plants,  which  conducted  the  eye 
to  some  remote  object,  a  cotti^ 
embosomed  in  a  clump  of  trees,  a 
ruin,  grove,  or  piece  of  water.  His 
colouring  is  extremely  natural,  skies 
light  and  floating,  and  the  Tarious 
changes  of  the  day,  the  rising  and 
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setting  of  the  sun  are  admirably  de- 
picted in  his  tints  ;  his  trees  are  not 
unlike  those  of  Jacob  Ruvsdael,  and 
there  is  a  dewy  brightness  in  his  ver- 
dure that  astonishes  and  charms.  In 
his  larger  pictures  he  has  introduced 
the  solar  beams,  peeping  through  the 
forest  gloom,  and  illuming  every 
object  upon  which  it  falls,  with  a 
magical  effect.  He  admitted  but  few 
figures  into  his  pictures,  those  were 
usually  remote  from  his  front  line,  and 
generally  inserted  by  Teniers,  Ostade 
or  Vandevelde :  died  1699. 

Hodges  (William),  bom  in  Lon- 
don, 1 744  ;  an  English  landscape 
painter,  was  a  pupil  of  Wilson,  on 
leaving  whom,  he  went  round  the 
world  with  Captain  Cook,  and  on  his 
return,  painted  for  the  Admiralty 
some  views  of  Otaheite,  and  other 
islands  in  the  Pacific  Ocean :  died 
1797. 

Hodges  (Charles  Howard),  born 
in  England,  passed  the  greater  part 
of  his  artistic  life  in  Holland,  and 
should  be  considered  as  belonging  to 
that  school.  He  was  an  excellent 
portrait  painter ;  a  striking  Ukeness, 
a  colounng  beautiful  and  vigorous, 
and  a  spirited  touch  exhibit  the  merit 
of  his  works.  He  painted  the  por- 
traits of  a  great  number  of  statesmen, 
generals,  learned  men,  and  artists  of 
his  time ;  among  others,  that  of  the 
grand  pensionary  Schimmelpennick  ; 
those  of  William  I.,  Jeronimo  de 
Bosch,  M.  Van  Marum,  Reinier  Vin- 
keles,  Madame  Ziesenis,  &c.  In 
1815  he  formed  part  of  the  Commis- 
sion charged  to  recover  at  Paris  the 
works  taken  from  Holland  and  Bel- 
gium. He  died  at  Amsterdam  in 
1837,  aged  63. 

HoECK  (John  Van),  bom  at  Ant- 
werp, 1 600 ;  studied  under  Rubens, 
was  one  of  his  best  disciples,  and 
approached  nearer  to  his  style  than 
any  of  his  numerous  scholars,  of 
which  his  altar-piece  in  the  church  of 
Notre  Dame,  at  Mechlin,  represent- 
ing a  Dead  Christ,  with  the  figures  of 
the  Virgin  Mary,  St.  John,  and  Mary 


Magdalen,  affords  incontestable  evi- 
dence ;  but  he  excelled  in  portraits, 
which  are  remarkable  for  their  re- 
semblance, and  little  inferior  to  those 
of  Vandyck.  He  painted  the  por- 
traits of  the  Archduke  Albert  and 
Isabella:  also  that  of  Ferdinand  II. 
and  family,  and  many  of  the  principal 
nobility  of  Vienna :  died  1650. 

HoECK  (Robert  Van),  born  at  Ant- 
werp, 1609;  usually  painted  pictures 
of  a  small  size,  battles,  armies,  and 
encampments,  plundering  of  villages, 
&c.  in  which  he  introduced  a  number 
of  figures,  neatly  drawn  and  touched 
vrith  CTeat  spirit ;  he  also  painted  his- 
toric^ subjects,  amongst  which  are  the 
Twelve  Apostles,  and  their  Martyr- 
dom, for  an  abbey  near  Dunkirk :  died 
1668. 

HoEFNAGEL  (Gcorgc),  bom  at 
Antwerp,  1546;  visited  Italy,  and 
made  drawings  of  the  finest  monu- 
ments of  antiquity ;  and  on  his  re- 
turn to  Antwerp,  painted  animals, 
plants,  and  insects,  correctly  designed 
and  finished  in  a  superior  manner : 
died  1600. 

HoEKGEEST  (G.),  a  Dutch  artist ; 
painted  interior  and  exterior  views 
of  churches.  In  the  Museum  at 
the  Hague,  are  two  pictures  which 
represent  the  new  church  at  Delft, 
with  the  monuments  of  the  Princes  of 
Orange.  One  of  his  pictures  bears 
the  date  of  1651. 

HoET  (Gerard),  bora  at  Bommel, 
1648  ;  studied  under  his  father,  who 
was  a  painter  on  glass,  and  afterwards 
under  Warner  Van  Rysen,  who  was 
a  pupil  of  Poelemburg.  He  painted 
cabinet  pictures  of  historical  subjects, 
elegantly  designed,  and  charmingly 
coloured,  some  of  which  are  in  the 
manner  of  Poelemburg,  and  others, 
of  Karl  du  Jardin.  His  larger  works 
are  also  grandly  composed,  and  greatly 
admired.  Amount  his  best  works 
may  be  reckoned  Diana  Bathing  ;  the 
Rape  of  the  Sabines  ;  the  Peace 
between  the  Romans  and  the  Sabines; 
the  Sacrifice    of    Dido;    Alexander 
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espousing  Roxana;  Cleofas  accom- 
pauied  by  his  women,  offerins  wine  to 
Alexander  after  the  taking  of  the  city 
of  Mazaga;  a  Village  Dance;  some 
landscapes,  with  architectural  ruins 
and  figures  ;  Clelia  swiming  over  the 
river  Tiber,  &c.  There  is  in  the 
Museum  at  Amsterdam,  besides  the 
espousal  of  Alexander  with  Roxana, 
the  Triumph  of  Alexander,  and  two 
landscapes  with  ruins  and  figures: 
he  died  at  the  Hague  in  1 733. 

HoET  (John  de),  bom  at  Leyden, 
1545  ;  studied  the  art  of  painting  in 
France,  and  was  appointed  by  Henry 
IV.  superintendant  of  the  royal  col- 
lection. He  painted  historical  sub- 
jects with  reputation  :  died  1615. 

HoFMAN  (Peter),  bom  at  Dor- 
drecht ;  a  pupil  of  Joris  Ponce,  and 
of  Thierry  Kuypers,  was  employ- 
ed in  paintings  over  chimney-pieces, 
and  at  his  leisure  hours  cultivated  his 
talent  and  made  paintings  of  other 
kinds,  highly  finisned.  In  1819  he 
exhibited  at  Dordrecht  a  very  pretty 
picture  of  a  woman  selling  birds.  He 
formed  a  great  number  of  good 
scholars,  and  was  one  of  the  founders 
of  the  "Societe  Pictura"  at  Dordrecht, 
where  he  died  in  1837. 

Hoffman  (Samuel),  bora  at  Zu- 
rich, 1589  ;  studied  under  G.  Ring- 
gli,  and  afterwards  in  the  school  of 
Rubens.  Painted  history  and  por- 
traits, but  particularly  excelled  in  the 
latter,  adding  to  a  style  and  dignity  of 
character,  great  fidelity  of  resem- 
blance ;  also  painted  fruit,  vegetables, 
game,  and  still  life  in  an  admirable 
style :  died  1648. 

Hogarth  (William),  bom  in 
London;  1697.  The  works  of  this 
celebrated  painter  of  conversation 
pictures  and  portraits  are  almost  too 
well  known  to  require  description; 
but  the  fact  of  the  principal  characters 
introduced  therein  being  family  por- 
traits, may  not  be  so.  Such,  however, 
is, the  case  in  his  representation  of 
the  Wanstead  Assembly ;  the  Green 
Room ;  the  Rake's  Levee ;  South- 
wark  Fair ;  and  the  Modem  Midnight 


Conversation;  almost  all  the  chsp 
racters  in  which  were  portraits. 
Amongst  other  subjects  pamted  by 
him  may  be  mentioned  the  Marriage 
a-la-Mode  ;  March  to  Finchley ;  the 
Gate  of  Calais;  Four  Stasesof  Cruelty ; 
College  of  Physicians ;  Enraged  Mu- 
sician ;  and  Picquet,  or  Virtue  in 
Danger ;  in  all  of  which  he  appears 
to  have  sought  to  convey  a  moral 
lesson,  and  to  have  succeeaed  in  his 
attempt  beyond  any  other  artist  what- 
soever ;  but  of  his  historical  pictures 
little  of  praise  can  be  spoken ;  one  of 
which,  Hogarth's  favourite  picture  of 
Sigismonda,  is  thus  described  by 
Lord  Orford  : — "  Not  to  mention  the 
wretchedness  of  the  colouring,  it  is  the 
representation  of  a  maudlin  strumpet, 
just  turned  out  of  keeping,  her  eyes 
red  with  rage  and  usquebaugh,  tearing 
off  the  ornaments  her  keeper  had 
given  her,"  &c.  Hogarth  painted 
three  large  pictures  for  the  church  of 
St.  Mary  at  Bristol ;  another  of  Danae ; 
and  one  of  the  Pool  of  Bethesda  ;  but 
they  are  all  miserable  failures,  and 
only  excite  our  regret  that  he  should 
have  attempted  a  branch  of  the  art 
for  which  he  was  so  little  qualified  : 
died  1764. 

HoGENBEBO  (John),  bora  at  Co- 
logne in  1 500,  was  an  historical  painter, 
and  exercised  his  art  atMalines,  where 
he  died  in  1544. 

HooENHUYZEN  (Elisabeth  Geor- 
gina),  a  pupil  of  D.  J.  Guicherit,  bora 
at  the  Hague,  in  1776  ;  imitated  the 
manner  of  Rachel  Ruysch ;  studied 
particularly  the  paintings  of  the  cele- 
brated Van  Huysum,  and  designed 
assiduously  afler  nature.  She  died  at 
the  Hague,  in  1794,  aged  18. 

HoGEBHEYDEN  (Engel),  bora  at 
Middelburgh,  in  1739;  made  rapid 
progress  in  the  art,  and  in  a  short 
time  produced  some  shipping  pieces 
that  merited  the  approbation  of  con- 
noisseurs. There  are  four  engravings, 
made  from  his  designs,  which  repre- 
sent the  glorious  naval  combat  of  the 
Dutch  at  the  Doggersbank,  and  the 
shipwreck  of  the  Woestduin,  before 
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WeBtcapeH«.  HediedatMiddelbu^b, 
in  1»09. 

HoLA&RT  or  HoLAKT  (J.),  boin  at 
Dordrecht  in  1716,  was  a  painter  of 
portraits,  and  made  those  of  several 
persons  of  distinction.  Uediedinl771. 

Holbein  (Hans  or  John),  horn  at 
Basle,  1J98:  died  1554.  Studied 
under  liis  father,  whom  he  greatly 
surpassed.  Painted  history  and  por- 
traits in  oil,  distemper,  and  aomednics 
in  miniatnre.  Of  nia  historical  works 
the  most  remarkable  are  the  Sacrifice 
of  Abraham)  and  Henry  VIII.  grant- 
ing the  Charter  to  the  Company  of 
Surgeons,  now  in  their  Hall ;  and 
the  principal  of  his  portraits,  which 
are  veiy  numerous,  are  Henry  VIII., 
whom  he  painted  several  times ;  Anne 
of  Cleves ;  and  Sir  Thomas  More, 
then  Lord  Chancellor,  and  his  family. 
He  painted  equally  well  in  water 
colours  as  in  oil  1  and  after  the  acces- 
non  of  Oeoi^  II.  about  ninety  of  his 
drawings  were  found  in  a  bureau  in 
the  Palace  of  Kensington,  of  illustrious 
peraonages  of  the  court  of  Henry  VIII. 
which  have  all  the  force  of  oil  colours, 
and  are  finished  with  great  delicacy. 
In  general  he  painted  on  a  green 
gronnd,  but  in  his  small  pictures  some- 
times on  a  blue.  His  pendlingwas  fine^ 
his  colouring  atrongandcamations  like 
life  itself;  and  he  gave  a  rotundity  to 
his  flesh  by  which  the  originals  may 
always  be  chstinguished  from  the  nu- 
merous copies  there  are  of  his  works. 

Holbein  (Sigismond),  is  said  to 
have  been  the  uncle  of  Hans  Holbein, 
and  also  a  painter  ;  but  no  mention 
is  made  of  his  works  or  style. 

HoLDEBNXss  ( '  ■  ),  drew  the  pic- 
ture of  an  old  woman  with  a  skull, 
which  was  in  the  collection  of  VilUers 
Duke  of  Buckingham.  Wal^lt,  vol. 
2.  p.  218. 

HoLLAXHT  (Wenceslaus),  of  Prague, 
in  the  disturbances  of  Bohemia  lost  all 
his  fortune,  and  embraced  painting  as 
a  profesaton,  la  which  he  made  pro- 
gress under  Matthew  Merian :  he 
painted  in  England  and  in  Antwerp, 
where  he  died.     Samdrart,  p.  363. 
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Holland  (Sir  Nathaniel  Dance  — 
the  family  name  was  Dance),  bom  in 
London,  1734,  came  into  possession 
of  property,  and  took  the  name  of 
Holland,  when  he  relinquished  the 
professionof  an  artist.  Having  studied 
under  Francis  Hayman,  he  went  to 
Italy  for  improvement,  and  on  his 
return  distinguished  himself  as  a 
painter  of  history  and  portraits;  also 
paiuted  landscapes  with  some  suc- 
cess. He  painted  a  portrait  of  Gar- 
rick  as  King  Richard  III.,  now  in 
the  collection  of  Sir  Watkins  William 
Wynne ;  Tiraon  of  Athens,  engraved 
by  Hall ;  Virginia,  in  mezzotinto,  by 
J.  G.  Haid  ;  and  a  portrait  of  Ornai, 
engraved  by  Bartolom :  died  1811. 
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ingenious  painter  j    but  we  have  no 
description  of  his  works. 

UoLLANDAit)  (John  le),  bom  at 
Antwerp  in  1494,  grandfather  of  Co- 
ninxlooi  wasa  good  landscape  painter; 
all  his  works  were  very  recherches, 
Breughel  endeavoured  to  imitate  him  : 
he  died  at  Antwerp  in  1653. 

HoLSHAN  (John), bom  in  Cologne, 
in  1573  }  was  an  esteemed  historical 
painter :  he  died  at  Cologne,  in  1623. 

HoLSTEiN  (Peter),  a  Dutch  painter 
on  glass;  flourished  about  164t<. 

HoLSTEiN  (Comelius),  born  at 
Haerlem,  1653;  studied  under  his 
father,  Peter,  a  pMnter  on  glass,  and 
painted  history  with  considerable 
reputation.  One  of  his  best  pictures 
represents  the  Triumph  of  Bacchus, 
in  which  are  several  naked  boys,  well 
composed,  correctly  designed,  and 
pleasingly  coloured:  died  1691. 

HoLZEB  (John),  bom  in  the  Tyrol, 
1708)  studied  under  J.  G.  Berg- 
muller,  and  eseented  several  fresco 
works  for  the  churches  and  other 
public  edifices  at  Augsburg. 

HoLZHANo    (John),   of    Cologne, 
scholar  of  Augustine  Le  Bmn  ;  was 
fruitfiil  in  iuventioQ,  and  happy  in   , 
imitating  all  the  great  masteni.    Hu 
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pencil  was  free  and  agreeable,  and  bis 
coluuriog  beautiful,  both  in  oil  and  in 
fresco.     Sandrarl,  p.  303. 

HONDECOOTER    or    HONDEKOETBR 

(Giles),  bom  at  Utrecht,  1583;  in 
his  landscapes  imitated  the  style  and 
colouring  of  Roland  Saverj,  dut  the 
forms  and  foliage  of  his  trees  are  more 
in  the  manner  of  Vinckenbooms,  and 
he  generally  introduced  birds  and 
fowls,  highly  finished,  designed  with 
great  trutn  and  fidelity  to  nature,  and 
transpaj-ently  coloured. 

HoNDECooTER(Gysbrecht),boniat 
Utrecht,  1613;  studied  under  his 
father,  and  painted  domestic  fowls 
with  considerable  merit,  but  not  equal 
to  those  of  his  father;  died  1653. 

HoNDECOOTEK  (Melchior),  bora  at 
Utrecht,  1636  ;  studied  under  his 
father,  whom  he  greatly  surpassed, 
and  afterwards  under  Weenini,  and 
painted  every  description  of  domestic 
fowl,  codes,  bens,  ducks,  chickens, 
peacocks,  &c.,  whose  plumage  he 
imitated  to  the  utmost  perfection,  and 
finished  the  landscape  with  which  he 
formed  hia  backgrounds  so  as  ad' 
mirably  to  harmonize  and  be  in  keep- 
ing with  the  figures.  His  pictures 
command  high  prices  :  died  1695. 

HoNDius  (Abraham),  born  at  Rot- 
terdam, 1638;  painted  with  equal 
skill,  landscapes,  huntings  of  wild 
animals,  boars,  deer,  wolves,  foxes,  &c. 
in  a  manner  little  inferior  to  Snyders 
or  Fyt ;  but  his  chief  excellence  was 
in  the  representation  of  dogs  ;  he  also 
painted  conflagrations,  towns  on  fire, 
and  candle-Ught  subjects.  His  com- 
positions were  excellent,  but  his  draw- 
ing was  occasionally  incorrect,  and 
bis  colouring  somewhat  too  glaring. 
His  small  pictures  are  somelimeB 
neatly  finished. 

HoN£  (Nathaniel),  bom  iu  Dublin, 
1 730 ;  was  a  reputable  portrut  punter 
in  oil  and  miniature,  but  chiefly  in 
enamel,  and  possessed  a  ^werful 
talent  for  caricature.  His  oil  paint- 
ings are  somewhat  too  red  in  the 
camationa,  and  the  shadows  not  very 
dear:  died  1784. 


HoNNET  (Gabriel),  painter  to  Henry 
III.  King  of  Prance,  pMoted  the 
Cabinet  for  the  Queen  at  the  Lonvre ; 
he  flourished  about  1580.  Felibint, 
par.  3.  p.  80. 

HoNT  (H.  de),  was  a  pupil  of  David 
Teniers ;  his  paintings  generally  re- 
presented familiar  scenes  and  ludicrous 
or  laughable  subjects ;  he  approached 
very  often  for  talent  and  finish  the 
best  productions  of  hia  master. 

HoNTHORST  (Gerard),  called  Ghe- 
rardo  dalle  Notte,  bom  at  Brabant, 
1592  ;  studied  under  Abraham  Bloe- 
mart ;  be  painted  both  in  oil  and  in 
fresco,  and  endeavoured  to  imitate  the 
style  of  M.  A.  Carava^o,  in  whose 
manner  he  painted  history  for  the 
churches  at  Home ;  his  principal  sub- 
jects are  the  Decollation  of  St.  John  ; 
and  Christ  brought  before  Pilate ; 
which  are  represented  by  torchlight, 
and  have  a  bold  and  wonderful  effect ; 
came  to  England,  and  was  employed 
by  Charles  I.  for  whom  he  painted 
several  pictures  ;  his  subjects  are 
usually  candlelight  pieces,  in  one  of 
which  he  has  represented  the  King 
and  Queen  as  two  deities,  and  the 
Duke  of  Buckingham  as  Mercuir 
introducing  the  Liberal  Arts  to  their 
Majesties:  died  1660. 

HoNTHOBST  (William),  brother  of 
Gerard,  bora  at  Utrecht,  1604;  was 
also  instructed  by  Abraham  Bloemart, 
and  painted  historical  subjects  in  the 
style  of  his  brother,  although  very 
inferior,  but  excelled  as  a  portrait 
painter:  died  IG83. 

HoOFT  (Nicholas),  bom  at  the 
Hague,  1664.  Studied  first  under 
Daniel  Myttens,  and  afterwards  under 
Augustine  Terwesten,  and  painted  hb- 
tory  and  portraits  with  considerable 
success :  died  1748. 

HOOQE  (Peter  de),bora  about  1 643. 
Studied  under  Berghem,  but  in  man- 
ner more  resembles  Mieris  or  Metzu ; 
his  favourite  subjects  were  the  inte- 
riors of  apartments  in  Holland,  the 
sun  shining  through  the  window  and 
illuminating  a  part  of  the  room,  so 
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as  to  produce  a  pleasing  natural  effect; 
the  figures  hsbited  in  the  mode  of  the 
time,  which,  although  less  finished 
than  those  ofiMicris  or  Gerard  Douw, 
are  more  spirited  and  sufBcieatly  neat : 
died  1708. 

HoocEBS  (Henry),  bom  at  Nime- 
guen  ill  1 74  7,  was  an  amateur  pointer, 
and  obtained  the  gold  medal  at  the 
Society  Felix  Mentis  at  Amsterdam, 
for  a  design  of  a  Sunrise  in  Summer  ; 
his  mercantile  occupations  did  not 
hinder  him  from  painting  historical 
pictures,  landscapes,  portraits,  and 
family  subjects  ;  he  also  engraved 
some  views  of  cities  and  landscnpea  : 
he  died  at  Nimeguen  in  161-4. 

HoooBENBERG  (GerardVan),bomat 
Brussels,  1 G25,  was  a  reputable  painter 
of  history.  Several  of  his  works  are 
in  the  churches  at  Brussels :  died 
1675. 

HooQHENBERO  (John),  bom  at 
Cologne,  1500,  died  1544  ;  was  a 
good  painter  of  history,  but  we  have 
DO  description  of  his  works. 

HooGSTAUT  (Gerard  Van),  bom  at 
Brassels,  1G25  i  his  instructor  is  un- 
known, hut  there  arc  several  pictures 
by  him  in  the  churches  of  his  native 
city,  well  designed  and  powerfully 
executed:  died  1C75. 

HooosTRAETEN  (Samuel  Van),  son 
ofDirk,  bom  at  Dort,  1627  ;  studied 
under  Rembrandt,  in  whose  dark  style 
he  painted  portraits,  but  by  degrees 
he  adopted  one  more  clear  and  pleas- 
ing to  his  employers  ;  he  also  painted 
landscapes  and  sea  views,  fruit  and 
flowers,  and  still  life,  agreeably  co- 
loured, well  designed,  and  touched 
with  great  neatness  j  his  histori- 
cal pictures  are  somewhat  stiff,  dry, 
and  formal ;  he  painted  three  pictures 
for  the  Emperor  of  Austria,  one  a 
portrait ;  another  of  still  Ufe,  and  the 
third  representing  Christ  crowned 
with  Thorns :  he  visited  England  in 
the  reign  of  Charles  II.:  diedl678. 
HooosTSAETEN  (Dirk  or  Theo- 
dore Van),  bom  at  Antwerp,  1596; 
painted  history  and  landscape  with 
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1  considerable  reputation,  the  latter  de- 
signed from  nature,  and  represented 
I  with  great  truth  and  fidelity  :  died 
'  1640. 

HooGSTSAETEN  (John  Van),  bro- 
ther of  Samuel  Van,  bom  1629,  painted 
history  and  portrait  with  some  repu- 
tation ;  died  1680. 

Hoor.ZAAT  (John),  bomat  Amster- 
dam, 1654,  WHS  educated  in  the  school 
of  Gerard  Lairesse,  and  became  one 
of  his  ablest  disciples.  King  William 
III.  employed  hira  to  paint  several 
pictures  for  his  palace  at  Loo  :  died 
1712. 

Hoop  (Douwe  de),  a  painter  of  his- 
torical and  other  subjects,  was  bom  in 
Frisia.  The  different  paintings  that 
be  produced  at  the  cKbibitions  attest 
his  fine  talent  i  he  died  at  Amster- 
dam m  1630. 

HooRN  (Jordanus),  a  painter  of 
portraits  and  family  pictures  :  died  at 
Amersfoort  in  1833,  at  the  age  of  4S 
J  ears. 
■  HoppNER  (John),  bom  in  England, 
1759  ;  hia  style  was  formed  from  aa 
attentive  stodv  of  the  works  of  Sir 
Joshua  Reynolds,  yet  he  was  far  from 
a  copyist ;  occasionally  he  imitated 
his  manner,  but  he  concealed  his  pla- 
giarism by  many  wiiming  and  original 
graces  ;  he  was  bo  much  occupied  as 
a  portrait  painter  that  he  seldom 
tnmed  his  attention  to  landscapes, 
hut  when  he  did  he  was  eminently 
successful.     The  backgrounds  of  his 

fortraits  afford  sufficient  evidence  of 
is  talents  as  a  landscape  painter,  and 
would  do  honour  to  a  Gainsborough ; 
and  in  several  respects  there  appears 
to  be  a  decided  limilarin  between 
them  ;  but  in  portraits  he  hr  excelled 
Gainsborough ;  his  portraits  of  women 
are  decidedly  the  best,  those  of  the 
men  appear  deficient  in  strength  and 
character,  and  too  civilized  anagenteel 
— in  attempting  to  delineate  the  gen- 
tleman,hesometimes  failed  to  represent 
the  man;  there  are,  however,  some  ex- 
ceptions. In  children,  he  was  particu- 
larly fortunate,  and  completely  entered 
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iato  the  infantine  character.  His  co- 
louring is  natural,  chaste,  and  powerful ; 
his  tones  for  the  most  part  mellow  and 
deep  ;  his  penciling  rich  and  full,  and 
his  carnations  fresh  and  transparent ; 
an  air  of  negligence  and  facility  per- 
vades them  ;  they  appear  to  have  cost 
no  effort,  and  their  careless  boldness 
and  execution  stamps  the  seal  of  a 
great  master:  died  1810. 

HoRBEEG  (Peter),  a  Swede,  bom 
at  Sudermania ;  studied  in  the  Aca- 
demy of  Painting  at  Stockholm,  and 
acquired  considerable  eminence  as  a 
painter:  died  1814. 

HoBFELiN  (Antonio  L.),  bom  at 
Saragossa,  1587.  Studied  the  works 
of  Michael  Angelo  Buonarotti  and 
Raffaelle,  and  acquired  a  grandeur  of 
design  and  harmony  of  colour  that 
distinguished  him  amongst  the  Spa- 
nish painters ;  his  principal  work  is  a 
picture  of  St.  Joseph,  in  the  church 
of  the  Augustines  at  Saragossa :  died 
1660. 

HoBiON  (Alexander  de),  a  painter 
of  portraits,  was  bom  at  Liege  towards 
the  end  of  the  sixteenth  century.  His 
portraits  were  generally  good  like- 
nesses and  well  designed,  wanting, 
however,  animation ;  the  number  of 
beautiful  accessories  with  which  he 
ornamented  them  was  the  cause,  it  is 
thought,  of  the  reputation  that  he  en- 
joyed ;  he  also  painted  historical  sub- 
jects, some  of  which  are  still  at  Liege, 
one  in  the  church  of  St.  Servais,  and 
another,  representing  the  Last  Judg- 
ment, in  the  church  of  the  convent  of 
Sta.  Clara :  he  died  at  Liege  in  1659. 

HoRNE  (Leonard),  a  painter  at 
Li^ge,  whose  talent  was  in  reputation 
about  1520  ;  he  was  contemporary 
with  the  brothers  Hardy. 

HoENEs  (James  Van),  born  at  Ma- 
lioes  about  1618  ;  leamed  design  of 
Gregory  Beerings ;  he  was  a  master 
in  the  Society  of  Painters,  in  1643, 
and  was  made  Dean  of  the  same  society 
in  1669,  which  he  occupied  till  1674  : 
he  painted  well  in  water  colours,  and 
made  some  pictures  of  churches  and 
saloons. 


HoRREBOUTS  (Gerard),  bom  at 
Ghent  in  1498,  was  a  good  painter 
in  the  manner  of  Holbein ;  he  was 
painter  to  Henry  VIII.  King  of  Eng- 
land, and  also  to  PhiHp  and  Mary  ; 
and  painted  some  pictures  for  various 
churches  in  Ghent :  he  died  in  Lon- 
don in  1 558. 

HoRST  (Nicholas  Vander),  bom  at 
Antwerp,  1 598  ;  was  educated  in  the 
school  of  Rubens  ;  he  afterwards  tra- 
velled to  Germany,  France,  and  Italy, 
and  on  his  retum,  established  him- 
self at  Brussels  as  a  painter  of  history 
and  portraits,  and  acquired  consider- 
able reputation ;  he  was  appointed 
painter  to  the  Archduke  Albert :  died 
1646. 

HoRSTiNK  (Waraaar),  bom  at 
Haerlem  in  1756  ;  was  a  pupil  of 
Cornelius  Van  Noorde,  and  of  Wy- 
brandt  Hendriks ;  he  designed  por- 
traits and  landscapes  very  correctly, 
but  painted  few  pictures  in  oil :  he 
diedm  1815. 

HoRSTOK  (John  Peter  Van),  bom 
at  Overveen,  near  Haerlem,  in  1745, 
was  a  pupil  of  S.  H.  Felzerma,  and 
of  P.  Barbiers,  and  cultivated  per- 
spective with  success.  He  settled  at 
Alkmaar,  where  he  painted  portraits, 
easel  pictures,  and  altar-pieces.  He 
made  one  for  the  church  at  Bergen, 
which  represents  a  procession,  and 
another  for  the  church  upon  the  Quay 
at  Alkmaar.  He  obtained  a  silver 
medal  of  fifty  ducats  for  the  inven- 
tion of  a  new  wash  for  designs  in 
water  colours.  In  1808,  they  gave 
him  the  same  distinction  for  a  memoir 
conceming  the  discovery  and  prepa- 
ration of  ochre.  The  figures  in  nis 
familiar  scenes  are  almost  all  in  the 
manner  of  North  Holland.  He  made 
some  very  valuable  designs.  He  died 
at  Haerlem  in  1825,  at  the  age  of 
80. 

HosKiNS  (John),  an  English  por- 
trait painter ;  painted  first  in  oil,  and 
afterwards  in  miniature,  and  flou- 
rished in  the  reign  of  Charles  I.  whose 
portrait  he  pamted,  also  that  of  his 
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Quceu,  and  many  of  the  Court ;  his 
drawing  was  correct,  his  likenesses 
natural,  but  he  was  too  red  in  his  car- 
nations :  died  1664,  leaving  a  son  who 
also  painted  miniature. 

HossoN  (F.  C.  de),  born  at  Ben- 
theim  in  1777  ;  was  a  painter  of  por- 
traits and  of  history  ;  he  subsequently 
established  himself  at  Groningen, 
where  he  painted  rooms  and  ceilings, 
the  colourings  of  which  were  better 
than  the  designs:  he  died  at  Gro- 
ningen in  1 799. 

HouASSE  (Rene  Antoine),  bom  at 
Paris,  1645  ;  was  a  disciple  of  Le 
Brun,  and  became  a  reputable  painter 
of  history:  died  1710. 

HouASSE  (Michael  Angelo),  son  of 
the  above  ;  studied  under  his  father, 
and  painted  in  the  same  style  :  died 
1730. 

HouBEAKEN  (Amold),bom  at  Dort, 
1660;  studied  first  under  William  Van 
Drillenburg,  and  afterwards  under 
Samuel  Van  Hoogstraeten  ;  painted 
portraits  and  small  historical  subjects, 
the  latter  without  much  merit ;  he 
came  to  England  to  copy  the  por- 
traits of  Vandyck,  but  is  better  known 
as  the  author  of  *'  Lives  of  Dutch  and 
Flemish  Painters,"  3  vols,  folio. 

HouTEN  (G.  Ten.),  a  painter  of 
portraits,  lived  about  the  middle  of 
the  17th  centuiy ;  in  1649  he  painted 
the  portrait  of  John  Cloppenburg, 
Professor  of  Theology,  deceased  at 
Franeker  ;  Van  Dalen  made  after  that 
painting  an  engraving  which  still 
exists. 

IIovABT  (John),  a  native  of  Ant- 
werp, with  many  other  Flemings  went 
to  Genoa,  and  under  Cornelius  Wael« 
a  talented  painter  and  designer,  gave 
many  of  ms  works  to  that  city,  par- 
ticularly portraits,  and  conducted 
himself  with  so  much  amenity,  that 
all  the  ladies  and  gentlemen  were  de- 
Birous  of  having  their  portraits  painted 
by  him :  being  of  a  melancholy  tem- 
perament he  died  young.  Soprani, 
p.  237. 


IIowiTT  (Samuel) :  thb  self-taught 
artist,  celebrated  for  his  skill  in  re- 

E resenting  wild  animals,  and  the 
unting  of  them,  died  in  London, 
1822  :  he  designed  and  executed  with 
accuracy  and  spirit. 

HoYOUx  (Bertin),  bom  at  Jupulle, 
near  Li^ge ;  was  in  some  reputation 
about  1637  ;  he  painted  portraits 
with  talent,  and  made  good  like- 
nesses. 

HuBER  (John  Rodolph),  born  at 
Basle,  in  Switzerland,  1668;  stu- 
died first  nnder  Gaspar  Meyer,  whom 
he  soon  surpassed,  and  after  his  de- 
cease became  the  scholar  of  Joseph 
Werner  ;  he  visited  Mantua,  and 
copied  the  works  of  Giulio  Romano  ; 
then  went  to  Verona,  became  intimate 
with  Tempesta,  for  whom  he  painted 
the  figures  in  his  landscapes,  and 
copied  the  works  of  Bassan,  Titian, 
Tintoretto,  and  P.  Veronese,  atten- 
tively observing  the  peculiarities  of 
each,  and  at  Rome  improved  still 
more  by  contemplating  tne  works  of 
Rafiaelle,  Guido,  and  the  Caracci ; 
he  painted  upwards  of  3000  portraits, 
besides  numerous  historical  pictures, 
and  from  his  extraordinary  facility, 
was  called  the  Tintoretto  of  Switzer- 
land: died  1748. 

HUCHTENBUBG  —  See  HUGHTEN- 
BURG. 

Hudson  (Thomas),  bom  in  Devon- 
shire, 1701 ;  was  celebrated  as  a  por- 
trait painter,  particularly  of  English 
country  gentlemen,  whom  he  gene- 
rally represented  in  tie-wigs,  blue 
velvet  coats,  and  white  satin  waist- 
coats ;  he  was  the  pupil  of  Richard- 
son, and  the  master  of  Sir  Joshua 
Reynolds:  died  1779. 

HuGFORD  (Ignatius  Henry),  bom 
in  Pisa  in  1 703,  of  a  noble  English 
family  that  had  embraced  the  Roman 
Catholic  religion  ;  was  placed  by  his 
father  under  Anthony  Dominie  Gab- 
biani  to  learn  painting,  and  at  the  age 
of  twenty  was  admitted  to  paint  his 
design  in  the  church  of  the  Holy 
Trinity,  of  the  Monks  of  Valambrosa, 
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of  the  Virgpn  Mary  presenting  the 
Sacred  Garment  to  St.  Ildefonso. 
The  Pftdri  of  St.  Francis  di  Paolo,  in 
that  city,  gave  Lim  a  commission  to 
p^nt  two  Medallions,  in  which  ya- 
rious  acts  of  that  s^nt  appeared  ;  he 
al»o  painted  for  the  monks  of  Valam- 
hrosa  a  Medallion  of  St.  Peter,  and  a 
Monk  of  that  Monasterj'  iu  the  act  of 
exeommunicBting  the  Canons  of 
Lucca,  and  various  other  subjects  in 
the  churches  of  Champagne,  and  in 
the  houses  of  private  persons.  In 
the  year  1/58  he  was  seized  with  tic 
doloureuit,  and  shortly  after  by  a 
severe  attack  of  the  gout,  which  ended 
his  life  in  1778,  at  the  age  of  75. 
Ue  also  painted  some  historical  sub- 
jects for  the  Ducal  Gallery,  and  left  a 
rich  collection  of  drawings  and  paint- 
ings which  he  had  got  together  at 
great  expense. 

IIuGHTENBURQ  (James  Van),  horn 
at  Uacrlem,  1639  i  studied  under  Ni- 
cholas Berchem,  under  whom  he  made 
great  proficiency  as  a.  landscape 
painter.  Uia  works  were  highly 
prized :  died  young. 

IIuGBTENBrao  (John  Van),  horn 
at  Haerlem,  1646  ;  was  a  scholar  of 
John  Wyck,  and  afterwards  of  Vander 
Meulen  j  he  was  employed  by  Prince 
Eugene  to  paint  the  battles  and  sieges 
in  which  himself  and  the  Duke  of 
Marlborough  had  taken  part ;  which 
he  did  with  extreme  precision,  the 
features  of  a  Turk,  Sclavonian,  or 
Cossack,  beiug  as  distinguishable  in 
his  paintings  as  from  their  costume  ; 
his  pencil  is  dehcate,  colouring  trans- 
parent, his  skies  light  and  floating, 
and  his  distances  as  beautifully  kept 
as  in  the  pictures  of  Wouvermaus: 
died  1733. 

HULLE  (Anselmo  Van),  born  at 
Ghent;  painted  history  and  portraits. 
The  museum  at  Ghent  has  a  painting 
by  him  of  a  Dead  Christ  laying  upon 
the  knees  of  his  Mother:  he  died 
about  1665. 

HuLSDONCK  (John  Van),  was  a 
painter    of    flowers  i    his    snhjecta. 


though  well  finished,  are  hard  and 
without  taste. 

IIuLST  (Henry  Van),  b  recorded 
by  Poot  as  a  good  painter  and  distin- 
guished poet ;  he  is  said  to  have  had 
a  talent  for  historical  painting. 

HuLST  (Peter  VBuder),bom  at  Dort, 
1C52 ;  studied  historical  painting 
without  success,  and  afterwards  de- 
voted himself  to  landscape  painting, 
with  flowers  and  insects,  selecting  a 
wilder  kind  of  plant  than  those  of  Do 
Ileem  or  Segners,  and  introducing, 
'  toads,  frogs,  lizards,  serpents,  and 
,  iosectsofvarious  kinds,  which,  though 
not  so  highly  finished  as  those  t^ 
MigDon  or  Jit  Ueem,  are  lively  and 
agreeable  in  colouring,  free  in  touch, 
and  well  designed  :   died  1708. 

HiJLSWiT  (John),  bom  at  Amster- 
dam in  1766;  made  niore  designa 
than  paintings  iu  oil ;  there  are,  how- 
ever, some  good  landscapes  by  him, 
ornamented  with  pieces  of  water, 
figures,  and  animals  :  he  made  paint- 
ings for  Louis  Napoleon,  King  of 
Holland,  which  are  now  in  the  mu- 
seum at  Amsterdam  ;  where  is  also  a 
landscape,  with  a  mill,  by  him.  He 
was  a  memhcr  of  the  Netherland 
Itoyal  Institution,  and  of  the  Aca- 
demy at  Antwerp  :  he  died  in  1822. 

HiMPiiBY  (Ozias),  bom  at  Honi- 
ton,  in  Devonshire,  September  8th, 
1/42  1  having  a  taste  for  drawing, 
came  to  London,  and  frequented  the 
school  of  William  Shipley,  and  pro- 
fited hy  studying  the  plaster  casta, 
from  the  antique  statues,  recently  im- 
ported from  Italy  hy  the  Duke  of 
Richmond  ;  he  went  to  Bath,  and  en- 
gaged with  Samuel  Collins,  an  emi- 
nent miniature  painter  ;  and  in  1 764, 
he  returned  to  London,  having  been 
invited  so  to  do  by  Sir  Joshua  Rey- 
nolds. In  1766,  he  exhibited  BtSpring 
Gardens  a  miniature  portrwt  of  John 
Mealing,  the  old  and  well  known 
model  of  the  Royal  Academy,  which 
was  purchased  by  the  King,  who  re- 
warded him  with  a  present  of  100 
guineas )  and  as  a  further  encourage- 
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mcnt,  he  had  the  honour  to  paint  a 
large  miniature  of  the'  Queen,  with 
other  branches  of  the  Royal  Family. 
Having  sustained  a  severe  injury  by  a 
faU  from  his  horse,  by  which  his  ner- 
vous system  was  much  shook,  he  was 
persuaded  to  visit  Italy ;  and  on  his 
return  to  England,  in  1/77,  he  com- 
menced painting  in  oil.  In  1 785,  he 
went  to  India,  and  followed  his  pro- 
fession of  a  miniature  painter;  he 
visited  many  of  the  Indian  Courts, 
and  painted  several  large  miniatures 
of  the  Princes,  Nabobs,  Rajahs,  and 
other  persons  of  distinction.  In  1 788, 
he  returned  to  England,  where  his 
reputation  as  a  miniature  painter  be- 
came confirmed.  In  1 790,  his  sight 
becoming  impaired,  he  made  some 
experiments  in  crayons,  in  which  he 
was  eminently  successful.  In  1797, 
he  painted  the  portraits  of  the  Prince 
and  Princess  of  Orange,  in  crayons, 
which  were  his  last  productions  ;  his 
design  is  tasteful  ana  correct,  his  co- 
louring, especially  in  miniatures  and 
cravons,  nch  and  harmonious :  he 
died  1810. 

HuauiER  (Gabriel),  bom  at  Paris, 
1 725  ;  painted  portraits  in  crayons. 

HussEY  (Giles),  born  in  Dorset- 
shire, 1710;  studied^  first  under 
Richardson,  and  then  under  Damini, 
a  Venetian  artist  then  in  England, 
by  whom  he  was  principally  employed 
in  copying  pictures,  and  finishing 
those  of  his  master  ;  he  also  assisted 
him  in  painting  the  decorations  of 
the  cathedral  at  Lincoln ;  he  after- 
wards studied  at  Bologna  and  at 
Rome  ;  in  1/37  he  returned  to  Eng- 
land, and  in  1 742  commenced  as  a  por- 
trait painter,  and  excited  the  envy  of 
his  brother  artists  by  hb  masterly 
performances ;  he  excelled  in  this 
branch,  and  his  great  merit  lay  in  his 
faithful  resemblance  to  the  on^als  ; 
but  he  left  portrait  painting,  in  which 
he  succeeded  well,  to  follow  history^ 
in  which  he  failed  :  died  1788. 

HuYSMAN  or  Houseman  (James), 
bom  at  Antwerp,  1656  ;  was  the  pupil 
of  Giles  Backereel,  and  a  reputable 


painter  of  histx)ry  and  portraits  ;  he 
visited  England  in  the  reign  of  Charles 
II.,  and  painted  one  of  the  beauties 
at  Windsor  Castle,  little  inferior  to 
Sir  Peter  Lely  ;  also  the  Duchess  of 
Richmond,  habited  as  a  Cavalier,  in 
the  time  of  the  Civil  War,  buflF  with 
blue  ribbons,  now  in  the  Palace  at 
Kensington  ;  but  his  most  admired 
portrait  was  that  of  Catherine  of  Por- 
tugal, Queen  of  Charles  II. ;  he  ex- 
celled in  the  representation  of  Cupids, 
and  painted  the  altar-piece  in  the 
Queen's  Chapel  at  St.  James's  :  died 
1696. 

HuYSMAN  or  Houseman  (Come- 
lius),  born  at  Antwerp,  1648 ;  studied 
under  Gaspar  de  Witt,  then  visited 
Brussels,  studied  the  landscapes  of 
Jacques  Artois,  and  painted  views  of 
the  forest  of  Soignies,  in  the  vicinity 
of  that  city,  in  a  bold  style,  the  fore- 
grounds embeUished  with  plants,  and 
partaking  more  of  the  atmosphere  of 
Italy  than  of  his  own  country ;  the 
foliage  of  his  trees  is  light  and 
spirited,  and  has  usually  a  strong 
mass  of  light  breaking  through  some 
part  of  it ;  his  pictures  are  generally 
decorated  with  figures,  and  cattle, 
well  drawn,  and  charmingly  grouped, 
and  he  frequently  painted  the  figures 
and  animals  in  the  landscapes  of  Min- 
derhout,  Achtschelling,  and  Artois;  he 
had  remarkable  skill  in  representing  the 
hilly  grounds,  or  distant  mountains, 
and  his  compositions  are  usually  from 
nature. 

HuYssiNG  (Hans),  bom  in  Stock- 
holm ;  visited  England  in  1 700,  and 
studied  under  Dahl,  whose  manner 
he  imitated.  He  drew  the  three 
eldest  princesses,  daughters  of  George 
II.,  in  the  robes  they  wore  at  the 
coronation.     JFalpole,  vol.  4.  p.  109. 

HuYSUM  (John  Van),  bora  at  Am- 
sterdam, 1682;  having  studied  the 
pictures  of  Mignon,  and  other  artists 
of  his  style,  and  being  ambitious  to 
excel  them,  he  made  nature  his  guide* 
selecting  the  most  beautiful  flowers  and 
the  choicest  fruit,  as  the  subjects  of 
his  pencil ;  he  usually   arranged  his 
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flowers  m  elegant  raaw,  with  orna- 
ments of  bas-reliefs,  finiBhed  in  the 
moat  polished  and  besutilul  manner, 
and  the  flowen  bo  exquisitely  pen- 
ciled, thnt  they  may  be  said  to  riTal 
the  velvet  sohness  of  nature.  His 
fruit  pictures  are  somenhat  inferior  i 
those  painted  on  a  clear  or  yellow 
ground  are  most  esteemed.  He  fre- 
queutly  introduced  a  bird's  nest  with 
eggs  into  his  pictures ;  olso  insects, 
butterflies,  dew-drops,  &c.,  which  he 
represented  vritb  a  truth  and  precision 
that  becomes  a  perfect  illusion ;  he 
also  painted  landscapes  in  the  style 
of  Glauber  and  Luresse,  which  are 
more  estimable  for  their  neatness  of 
execution  than  ori^ality  of  style  or 
troth  of  colouring  :  died  1/49. 

Huisuu  (Jacob  Van),  born  at  Am- 
sterdam, 1 687,died174G;  his  principal 
merit  lar  in  imitating  the  works  of 
his  brotner  John,  which  he  did  so 
successfully,  that  they  are  frequently 
mistaken  for  those  of  that  master. 
He  sometimes  painted  similar  subjects 
from  his  own  designs,  which,  although 
less  finished,  and  less  deUcately 
coloured,  are  highly  esteemed.  His 
usual  price  for  his  copies  was  twenty 
guineas,  and  for  his  original  compo- 
sitions still  higher. 

HrvsuM  (Justus  Van),  the  Elder, 
born  in  Holland,  1659  ;  was  educated 
under  Nicholas  Berghem  ;  he  painted 
landscapes  and  animals,  which,  though 
laboriously  finished,  have  too  much 
yellow  about  them  to  be  pleasing ; 
also  history,  portraits,  battles,  sea- 
pieces,  fruit,  and  flowers,  of  which 
ois  fruit  and  flower  pieces  are  moat 
esteemed:  died  1716. 

HursDH  (Justus  Van),  the  Younger, 
brother  of  John,  born  at  Amsterdam, 
1664  ;  painted  battle  pieces  with 
extraordinary  spirit  and  fidelitv,  and 
would  probably  have  acquired  great 
reputation,  but  died  young,  1706. 


luBOTSON  (JuUus  Ciesar),  bom  in 
Toikrfiirei  studied  painting  for  hii 


amusement,  and  produced  some  land- 
scapes  in  the  style  of  Berghem,  that 
were  eagerly  purchased.  The  cele- 
brated Mr.  West  appropriately  called 
him  the  Berghem  of  EugUnd  ;  he  also 
painted  some  historical  pieces;  died 
1817. 

Ids  I  NO  A  (Wilhelmina  Gertrode 
Van),  born  at  Leuwarden  in  1 788 : 
painted  portraits  in  oil,  and  copied  the 
ancient  masters ;  her  touch  is  very 
finished,  and  the  imitation  happy  : 
she  studied  under  B.  W.  VanJer 
Kooy,  and  promised  a  brilliant 
future,  but  was  cut  off  in  the  flower 
of  her  age  in  1619. 

Ihbebt  (Joseph  Gabriel),  bom  at 
Marseilles,  1666 ;  was  the  scholar  of 
Charles  Le  Bran,  and  afterwards  of 
Vander  Meulen,  hut  did  not  follow 
the  style  of  either ;  he  painted  his- 
tory principally  for  the  churches  and 
convents  at  Marseilles:  died  1749. 

luBEBT  des  MoTTELETTKa(  Henry), 
bom  at  Bruges  in  1/64 :  was  a 
pupil  of  Garemin,  and  a  skilful 
restorer  of  paintings  ;  he  painted  in 
oil,  made  many  designs  after  natnre 
in  crayons,  and  succeeded  espedaUy 
in  copying  the  ancient  masters.  In 
1800  and  1802  he  exhibited  several 
fine  paintings  at  the  Academy  at 
Bruges,  particularly  a  Conversation 
of  Feasants,  after  Tilbury;  and  a 
painting  of  flowers,  aStei  Vanden 
Broek  :  he  offered  the  last  to  Mme, 
Josephine  Buonaparte,  who  was  much 
pleased  with  it,  and  expressed  a  wish 
to  buy  it-  Having  been  made  Judge 
of  the  Tribunal  of  First  Instance  at 
Bmges,  he  painted  but  little  from 
1803tol81l;  but  in  1830  he  quit- 
ted the  robe,  and  resumed  his  pencil. 
He  wished  to  continue  a  Biography 
of  Painters,   which   he    intended  to 

Sublish  by  subscription  ;  and  he  bad 
nished  tne  second  vohwie  in  1837t 
when  he  died, 

I  M  o  L  A  (Innocencio  Francucci), 
called  da,  bom  at  Imoa;  studied 
under  F.  Franria  and  Mariotto,  but 
in  style  partakes  of  that  of  il  Prate 


and  AndrcA  del  Sarto.  His  pictures 
are  nuineroua  id  the  churches  tX 
Bologna,  and  some  of  them  are  dc- 
sigDed  iu  the  stvle  of  ItaSaelle,  and 
iu  landscape  and  perspective  siniilar 
to  Leonardo  da  Vinci:  died  about 
li>5Q. 

Imparato  (Francesco),  bom  at 
Naples,  flourialied  aliout  1565  ;  was 
first  a  discinle  of  Criscuolo,  and  after- 
wards of  Titian,  and  painted  several 
fine  pictures  for  the  churches  in 
Naples,  the  principaJ  of  which  are, 
the  Martyrdom  of  St.  Andrew  ;  ano- 
ther of  St.  Peter;  and  the  Aimuncia- 
tion. 

luPABiTO  (Giroliuno),  son  of 
Francesco,  flourished  at  Naples  about 
1020;  was  instructed  by  his  &tber; 
afterwards  risited  Venice,  Lombardy, 
and  Parma,  and  improTed  himself  by 
■tudying  the  works  of  Corre^o. 
lie  painted  history,  but  not  equed  to 
his  father ;  his  best  production  is 
"La  Madonna  del  Rosario,"  at 
Naples. 

Impebiali  (Girolamo),  lived  at 
Genoa,  about  1460  ;  studied  painting, 
but  we  have  no  account  of  his  worlta. 

Indico  (James  dell*),  a  Florentine, 
scholar  of  Domenico  Ghirlandaio ; 
worked  in  Rome,  in  conjunction  with 
Pinturicchio  :  he  died  in  Bonie,  at 
the  age  of  68.  Fatari,  par.  2. 
p.  427. 

Indaco  (Francis  dell'),  a  Floren- 
Une,  and  brother  of  James  dell' 
Indaco ;  was  a  scholar  of  Domenico 
Ghirlandaio :  he  studied  the  works 
of  Buonarotti,  and  became  a  better 

Saiater  and  modeler  than  his  brother 
amcs ;  In  Arezzo  he  worked  in 
statues  and  in  paintings,  and  in  the 
triumphs  which  were  erei^ted  for  the 
entrance  of  Duke  Alexander ;  he 
flourished  about  1500.  Fatari,  par. 
2.  p.  428. 

India  (Tullio)  ;  was  a  native  of 
Verona,  and  painted  in  fresco,  but  ex- 
celled in  portrait  painting. 

India  (Bernardino),  bod  of  Tullio. 
bcvu  at  Verona  about  1535 ;  sereral 
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of  his  works  are  in  tlie  churches  of 
Verona,  in  which  he  appears  to  have 
imitated  the  splendid  style  of  Giulio 
Romano  :  died  about  1590. 

lND()cr3(Jiidah),  a  painter  ofBnis- 
sels ;  Hfter  having  studied  in  Flanders, 
went  to  Italy  for  improvement ;  he 
had  a  good  invention,  and  coloured  in 
the  beat  taste.  Among  the  many 
excellent  works  that  he  produced,  he 
is  greatly  distinguiahed  for  one  of  the 
Last  Snpper,  which  is  well  preserved 
in  a  church  in  the  city  of  BrusseU  ! 
he  died  about  1605.  Baldinueei, 
sec.  4.  par.  2.  p.  176. 

Ikgeqko — See  Assist. 

Inquen  (William  Van),  bom  at 
Utrecht,  1651 :  studied  first  under 
Grebber,  and  at  Rome  under  Carlo 
Maratti ;  afterwards  at  Venice,  where 
the  charm  of  colouring  seems  to  have 
rendered  him  neglectful  of  design. 
He  painted  several  large  works  for 
the  churches  at  Borne,  and  on  hia 
return  to  Holland  painted  history  and 
portruta  with  considerable  succeas ; 
died  1709. 

In'goli  (Matteo),  bom  at  Ravenna, 
1587  ;  studied  at  Venice,  under  Luigl 
del  Friso,  but  is  said  to  have  adopted 
the  works  of  Paima  and  Paolo  Vero- 
nese as  his  models.  His  principal 
performance  is  a  Last  Supper,  in  one 
of  the  churches  at  Ravenna:  died 
1631. 

Inooni  (John  Baptist),  of  Mo- 
dcna;  waa  remarkable  for  the  ex- 
presaive  efl'ect  produced,  also  for  the 
genteel  postures,  and  sweetness  of 
colouring  :  he  died  in  the  year  1608, 
at  the  age  of  80.     Fidriani,  p.  117. 


painted  portrwts  admirably,  and  be- 
came a  perfect  master  in  design. 
Soprani,  p.  238. 

laACE  (Severe),  bom  at  Naples 
about  1 500 ;  studied  under  Marco 
Cardiaco  or  Calabrese,  and  punted 
history  for  the  churches  with  some 
reputation.  His  beat  performaiice  u 
F  2 
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an  altar-piece,  representing  the  Virgin 
and  Child,  with  a  Choir  of  Angels, 
and  beneath  them  the  Apostles  Peter 
and  Paul,  in  the  attitude  of  devotion, 
dated  1534. 

Iriarte  (Ignazio  de),  bom  in 
Biscay,  1620  ;  was  a  scholar  of  Fran- 
cesco de  Herrcra,  but  his  incUnation 
leading  him  to  landscape,  he  quitted 
his  former  style,  and  studied  from 
nature.  Many  of  his  productions 
are  to  be  found  in  the  best  collections 
in  Seyille  :  died  1685. 

Isaacs  (Peter),  bom  in  Holland, 
1569;  studied  first  under  Cornelius 
Ketel,  and  afterwards  under  John 
Van  Achen,  whom  he  accompanied  to 
Germany  and  Italy  :  he  occasionally 
painted  historical  subjects,  but  was 
more  employed  as  a  portrait  painter, 
in  which  he  excelled.  His  colouring 
is  excellent,  heads  full  of  life  and 
character,  and  hands  drawn  with 
great  correctness  :  died  1618. 

IsMAN  (John),  bom  at  Saltzburgh ; 
was  a  good  painter  of  landscapes,  sea- 
ports, and  storms.  He  lived  in  great 
credit  at  Venice,  where  he  died  about 
1 670,  leaving  a  great  number  of  works 
in  private  houses,  where  they  are 
highly  esteemed. 

IsENDOORN  (John  Van),  a  Dutch 
painter  in  Utrecht ;  eave,  in  1 630,  a 
picture  to  the  hospital  of  St.  Job,  at 
Utrecht,  which  represented  Job  tor- 
mented by  the  Demon. 


Jackson  (John),  bom  in  York- 
shire, 1 778 ;  was  self-taught,  until 
one  of  his  portraits,  having  been  seen 
by  Lord  Mulgrave,  he  sent  him  to 
London,  and  placed  him  under  the 
care  of  Sir  George  Beaumont.  He 
soon  afler  exhibited  some  portraits 
of  well  known  characters  and  persons 
of  consequence,  and  found  plenty  of 
employment:  he  painted,  amongst 
others,  the  Duke  of  Wellington  ;  the 
Duke  of  Devonshire ;  Earl  Gren- 
ville  ;  Lord  Braybrooke ;  the  Mar- 
quis of  Chandos  ;    Canova,  Flaxman, 


Chantry,  Stothard,  West,  Shee, 
Thompson,  NoUekins ;  and  about  half 
th^  nobihty  and  persons  of  eminence 
and  talent  in  the  kingdom.  In 
some  of  his  pictures  he  may  be  said 
to  have  rivalled  Reynolds;  but  in 
others  he  was  deficient  in  expression, 
heavy  in  colour,  and  stiff  in  outUnc  : 
died  1831. 

Jacobez  (Dirk  or  Theodore)  ; 
painted  portraits  very  exact  to  nature. 
He  also  painted  nine  historical  pieces, 
very  full  of  figures,  of  the  Passion  of 
Christ,  which  have  been  engraved  on 
wood  in  a  round  form  ;  also  four 
others  in  a  square  form  :  he  died  in 
the  year  1567.  Baldinucci,  sec,  4. 
p.  191. 

Jacobs  (Lucas)— See  Lucas  Van 
Leyden. 

Jacobs  (Simon),  a  Dutchman, 
bom  at  Gouda,  1520;  studied  under 
Charles  d'  Ypres,  and  excelled  in 
portrait  painting.  His  drawing  was 
correct,  colouring  pure  and  brilliant, 
touch  free  and  decided,  and  expression 
animated:  died  1572. 

Jacobs  (Peter  Francis),  bom  at 
Bmssels,  1 780 ;  justified  the  hopes 
he  had  eiven  at  the  school  of  A.  Lens, 
in  gainmg,  in  1802,  the  prize  afler 
the  living  model  at  the  Academy  at 
Brussels;  after  three  years'  work, 
during  which  he  obtained  new  victo- 
ries, he  set  out  for  Rome,  where  he 
redoubled  his  ardour,  so  much  so, 
that  it  soon  affected  his  health.  At 
a  meeting  of  the  R^yal  Academy  at 
Milan,  a  subject  was  proposed  which 
inflamed  his  imagination :  it  was  the 
head  of  Porapey  presented  to  Caesar  ; 
he  began  the  work  with  an  enthusi- 
asm and  a  constancy  that  exhausted 
his  strength ;  and  he  died  at  Rome 
in  1808,  at  the  same  moment  that 
the  Academy  declared  him  the  victor. 

jACOBsa  (Julian),  bom  in  Ham- 
burgh, 1610  ;  studied  under  Francis 
Snyders,  and  excelled  in  painting 
huntings  and  chases,  of  wild  animals  in 
his  style,  with  great  success,  and  little 
inferior  to  those  of  Snyders.    He  after- 
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wards  devoted  himself  to  history  and 
portraits,  in  the  former  of  which, 
both  in  design  and  in  colouring,  the 
manner  of  Snyders  is  conspicuous  ; 
one  of  his  pictures,  the  History  of 
Venus  and  Adonis,  is  highly  com- 
mended:  died  1664. 

Jacobsu  (Hubert),  called  Grimani, 
bom  at  Delft,  1599  ;  visited  Venice  ; 
studied  the  works  of  the  best  masters, 
particularly  Titian,  and  became  an 
excellent  colourist.  His  talent  lay 
wholly  in  portrait  painting:  died 
about  1629. 

J  AC  ONE  ( ),  bom  at  Florence ; 

painted  history,  and  was  an  assistant 
of  Andrea  del  Sarto ;  many  of  his 
works  in  the  churches  at  Cortona  are 
boldly  but  extravagantly  designed  : 
died  1555. 

Jacopi  (Hugh),  a  painter,  and 
father  of  the  famous  Lucas  of  Leyden, 
said  to  be  from  Holland,  flourished 
in  1500.     Baldinucci,  p.  12. 

Jacopo  (Horatio),  a  Bolognese, 
and  scholar  of  Lippo  Dalmasio ;  had 
he  followed  the  style  and  softness  of 
his  master,  and  abandoned  his  Gothic 
manner,  would  have  deserved  higher 
praise  for  the  works  he  produced 
between  1430  and  1445.  Malvasia, 
par.  1.  p.  33. 

Jaqer  (Gerard  de),  bora  at  Dor- 
drecht ;  a  painter  of  shipping ;  had 
a  particular  touch  in  rendering  his 
water  dormant.  About  1646  his 
talent  was  in  great  reputation. 

James  (William),  was  a  landscape 
painter  and  dealer  in  pictures,  in 
Maiden  Lane,  Covent  Garden;  and 
when  Canaletti  was  in  England,  he 
became  his  pupil  or  assistant.  In 
1 768  he  exliibited  some  oriental  views, 
which  are  supposed  to  have  been 
copies. 

James  (George),  bom  in  London  ; 
studied  some  time  at  Rome,  and  on 
his  return  to  England  commenced  as 
a  portrait  painter,  but  met  with  little 
success.  He  occasionally  exhibited 
his  pictures  at  the  Royal  Academy, 


but  never  rose  above  mediocrity  :  died 
1794. 

jAMESONE(Geo  ),  bom  at  Aberdeen, 
1586 ;  he  studied  under  Rubens,  excel- 
led all  his  countrymen  in  portrait  paint- 
ing, and  was  called  theVandyck  of  Scot- 
land, to  whom  some  of  his  portraits 
have  been  attributed.  On  the  visit  of 
Charles  L  to  Scotland,  he  made  draw- 
ings of  the  Scottish  monarchs,  which 
so  pleased  the  King  that  he  sat  to 
Jamesone  for  a  full-length  portrait ; 
many  of  his  works  are  at  the  Earl  of 
Aberdeen's,  and  in  different  gentle- 
men's houses,  as  well  as  in  the  Halls 
of  Marischal  and  King's  Colleges,  but 
the  most  interesting  represents  Jame- 
sone himself,  as  large  as  life,  dressed 
in  a  black  jacket,  with  a  white  band, 
and  with  his  hat  on ;  it  has  ten  squares 
in  the  background,  one  a  sea-piece, 
and  the  others  full-length  portraits, 
and  is  in  the  possession  of  the  Earl 
of  Findlater,  at  Cullen  House;  another 
portrait  of  him  is  in  the  Florentine 
Gallery;  he  occasionally  practised  in 
history  and  landscape  :  died  1644. 

Jampicoli — See  Giampicoli. 
Jan  (Langen) — See  Bockhokst. 

Janet  ( ),  painter  to  Francis  I. 

and  II.  Kings  of  Fronce;  painted 
various  portraits  at  Fontaineblean, 
among  which  are  those  of  the  two 
monarchs  above  named  ;  he  excelled 
also  in  miniature.  FelMen,  par.  3. 
p.  79. 

Jans  (Lewis),  a  Flemish  painter 
of  fruit,  flowers,  and  glass  bottles, 
admirably  designed  and  coloured  ;  he 
also  painted  figures :  flourished  in 
1530,  which  date  is  upon  a  picture 
by  him  in  the  possession  of  an  ama- 
teur of  the  Fine  Arts.  Baldinucci, 
sec.  4.  p.  243. 

Janson  (Jacob),  bom  in  Holland, 
flourished  about  1 784  ;  painted  land- 
scapes and  cattle  much  in  the  finished 
style  of  Paul  Potter. 

Janssen  or  Johnson  (Cornelius), 
bom  in  Amsterdam,  1 590 ;  came  to 
England  in  1618,  and  painted  several 
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excellent  portnutB  of  James  I.  imd 
familjf,  and  also  of  the  principal 
nobility.  His  colouring  is  clear  and 
nAtural,  and  his  pictures  are  neatly 
finished,  although  somewhat  stiff  and 
formal.  He  generally  painted  on 
panel,  and  his  draperies  are  for  the 
most  part  black ;  he  freqnently 
punted  in  a  small  size,  in  oil,  and 
often  copied  his  lai^r  works  in  that 
manner.  His  portrait  of  Sir  George 
Villiers,  the  father  of  the  celebrated 
Duke  of  Buckingham,  his  hand 
resting  on  a  greynound,  which  ta 
admirably  painted ;  and  that  of  the 
Princess  Elizabeth,  who  married  the 
Elector  Palatine,  and  is  commonly 
called  the  Queen  of  Bohemia,  are 
considered  bis  finest  productions : 
died  1665. 

Janssens  (Abraham),  bom  at  Ant- 
werp, 1569;  painted  historical  sub- 
jects for  the  churches  in  Flanders, 
and  had  no  superior  in  colouring, 
except  Rubens,  with  whom  he  was 
contemporary.  His  design  is  elegant, 
draperies  well  cast,  and  his  carnations 
have  all  the  appearance  of  real  fleah. 
In  the  church  of  the  Carmelites,  at 
Antwerp,  are  two  pictures  by  him, 
one  representing  the  Vii^in  with  the 
Infant  in  her  arms,  attended  bv  other 
figures  ;  the  other,  Christ  laia  in  the 
S^ulchre  :  the  figures  arc  hu^r  than 
life,  the  composition  grand,  and  the 
design  and  colouring  excellent.  At 
Ghent  is  an  Ecce  Homo,  and  a 
Descent  from  the  Cross,  the  latter  of 
which  is  frequently  taken  for  the 
work  of  Bubens  ;  but  his  best  pro- 
duction, the  Resurrection  of  Lazarus, 
is  in  the  collection  of  the  Elector 
Palatine  :  died  1631. 

Janssshs  (Victor  Honorius),  bom 
at  Brussels,  1664  ;  studied  first  under 
Volders,  an  artist  of  do  reputation  ; 
then  visited  Rome,  studied  the  works 
of  RafTsellc,  designed  atler  the  antique, 
and  sketched  the  beautiful  views  in 
the  environs  of  that  city ;  he  became 
acquainted  with  Tcmpesta,  and  fre- 
quently painted  the  fignres  in  his 
landscapes ;  his  snhjecta  were  usnally  | 
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hiBtorical,  easel  site,  in  which  he  made 
Albano  his  model,  and  in  that  stylo 
was  unequalled.  His  lai^r  works, 
of  which  there  are  msny  in  the 
churches  of  the  Netherlands,  although 
correctly  designed,  are  somewhat  in- 
ferior in  colouring:  died  1739. 

Jahssbns  (Peter),  bom  at  Am- 
sterdam, 1612;  was  the  pupil  of 
John  Van  Bronkhorst,  and  became 
eminent  as  a  pamter  on  glass.  He 
executed  several  windows  for  the 
churches  in  Holland:  died  1672. 

Jasdtn  or  Jakdin  (Karl  du),  bom 
at  Amsterdam,  1640,  was  a  scholar 
of  Nicholas  BerKhem,  whom,  in  co- 
louring and  touch,  he  greatly  resem- 
bles, but  his  works  are  more  conform- 
able to  the  taste  of  Italy  than  Hol- 
land, and  generally  exhibit  the  warmth 
and  brilliancy  of  an  Italian  atmo- 
sphere i  skies  clear  and  sparklmg ; 
landscape  of  the  most  pleasing  sce- 
nery, with  figures  and  animals  exqui- 
sitely finished :  his  pictures  are  not 
much  encumbered,  a  few  figures, 
some  animals,  and  a  little  background 
is  the  extent  of  his  composition ;  he 
painted  some  Scriptural  subjects,  one 
of  which,  representing  the  Crucifixion, 
is  greatly  admired ;  ^so  his  picture  of 
the  Mountebank,  who  is  standing 
among  a  crowd  of  spectators  who  are 
attentivelv  listening  to  his  harangue, 
it  is  well  designed,  grouped  with 
great  judgment,  and  handled  in  a 
masterly  manner. 

Jean  (Philippe),  bom  in  JersCT, 
came  to  London  at  the  close  of  the 
American  war,  and  acquired  some 
distinction  by  his  portraits,  both  in 
oil  and  miniature :  died  1802. 

Jean  (Ghcrard  de  St.),  bom  at 
Haerlem,  1366;  studied  under  Ou- 
water,  whom  he  excelled  in  many 
respects,  particularly  in  compoMtion : 
died  1394. 

Jeffries  (James),  bom  at  Maid- 
stone, (Kent),  about  1756;  studied 
in  the  Royal  Academy,  and  in  1 773 
gained  the  gold  medal  for  the  best 
historical  composition;  in  1783,  he 
exhibited  a  fine  picture  of  the  Siege 
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of  Gibraltar,  which  wu  much  ad- 
mired, wid  eDgraved  by  WooUett : 
died  17S-1. 

Jeloerhuis  (John  Reinkiz),  born 
at  Leuvrarde  in  1 770 ;  learned  the 
first  principles  of  design  from  his 
father,  aod  was  ■ftemards  pupil  of 
Peter  Barbiers ;  he  painted  laadsnapes 
trom  nature,  interiors,  shipping,  and 
interiors  of  churches,  ana  exhibited 
several  paintings  of  those  kinds  at 
the  exhibitions  of  IHIC  and  1818. 
His  works  are  highly  esteemed;  the 
museum  at  the  Hngue  possesses  a  view 
of  the  small  Fish  Market  by  him ;  he 
died  in  Amsterdam  m  1831). 

Jeloebsua  (Tako  Hajo),  an  excel- 
lent painter  of  shipping,  bom  at  Har- 
lingen  in  1/02,  was  a  pupil  of  W. 
Vitringa ;  he  studied  also  portrait 
painting,  and  settled  at  Ilaerlem, 
where  he  finished  a  great  number  of 
paintings  ;  the  shipping  he  has  left  are 
real  chefs- d'cEuvre  :  he  died  at  Haer- 
lem  in  1795. 

Jenkins  (Thomas),  bom  in  Devon- 
shire; studied  paintmg  in  London 
under  Hudson,  and  went  to  Rome 
with  Richard  Wilson,  but  finding  he 
possessed  little  talent  as  an  artist,  he 
abandoned  the  profession,  and  turned 
dealer  in  antiquities :  died  1798. 

Jervas  (Charles),  bom  in  Ireland, 
apupil  of  Sir  Godfrey  Kneller;  painted 
portraits,  but  without  any  merit,  either 
ID  drawing,  colouring,  composition,  or 
even  likeness  ;  he  usually  painted  life 
size,  and  in  n  flimsy  dauoing  style, 
like  fan  paiuting :  he  made  copies  of 
some  of  the  pictures  in  the  Royal 
Collection,  and  small  copies  of  the 
Cartoons  in  Hampton  Court. 

Jeuhat  (Stephen  or Etienne),  bom 
m  France,  lived  about  1 743  ;  studied 
in  the  Academy  at  Paris,  and  painted 
historical  subjects  and  conversations, 
but  we  have  no  description  of  hi» 
style  and  manner. 

JOANES  — See  JVAMES. 

Johnson  (Robert),  bom  in  1770, 
at  Shorley  in  Northumberland ;  is 
only  known  u  (he  painteror  deaigner 


of  some  admirable  tail-piecea  to  Be- 
wick's British  Birds  :  died  1796. 

Johnson  (Comeliua) — See  JaMs- 
itsN. 

JoLi  (Antonio),  bom  at  ModenXa 
1 700  ;  was  a  scholar  of  Panini,  and 
eminent  as  a  painter  of  perspective 
and  architectural  views,  in  the  style 
of  that  master ;  he  was  also  much 
employed  in  the  theatres  ;  died  1 777. 
Jung  (Ludolf  de),  bora  near  Rot- 
terdam, 1616  I  studied  successively 
under  C.  Sachtleven,  A.  PaUmedes, 
and  John  Bylaert :  he  painted  easel 
pictures  of  battles  and  huntings,  in- 
geniously composed  and  touched  with 
great  spirit,  and  excelled  in  portraiture, 
la  the  apartment  of  the  Artillery 
Company  at  Rotterdam  is  a  cspitd 
picture  by  him  of  the  members  of  that 
Society,  and  in  the  Council  Hall  ia 
another  of  the  Burghers  !  died  1697. 
JoNO  (Claude  de),  a  painter  at 
Utrecht;  was  received  into  Uie  College 
of  Painters  in  that  city,  in  1627,  and 
in  1638  he  gave  to  the  hospital  of 
St.  Job  a  picture  representing  a  moua- 
taiuouB  landscape. 

JoKDAENs  (Jacob  or  Jacques),  bom 

at  Antwerp,     1595;    stumed  under 

Van  Oort,  but  in  colouring  and  touch 

most  resembles  Rubens  :  he  studied 

the  works  of  the  great   masters  of 

I  Italy,    particularly    Paolo   Veronese. 

I  His  works  are  to  be  found  in  almost 

I  every  church  or  public  edifice  in  Flan- 

I  ders,  two  of  which,  the  Martyrdom  of 

I  St.  ApoUonio,  and  Christ  disputing 

'  with  the  Doctors,  are  greatly  admired  ; 

'  the  latter  is  often  mistaken  for  the 

I  production  of  Rubens ;  in  the  Palace 

I  of  the  Wood  near  the  Hague  b  the 

Triumph  of  Henry  Prince  of  Nassau, 

I  and  in  the  Gallery  of  Dusscldorf  his 

famous  picture  of  the  Merry  Making; 

the  Orleans'  Collection  possessed  the 

no  less  celebrated  ones  of  the  Satyr 

and  the  Man  blowing  Hot  and  Cold, 

also  Pan  and  the  Syren,  the  figures 

as  large  as  life ;  his  powers  were  more 

suited  to  fabulous  history,  or  to  the 

festive  scenes  of  tumultuous  revelry 

than  to  sacred  subjects:  died  1670. 
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JoRDAENS  (John),  bom  at  Delft, 
1616  ;  visited  Italy,  and  on  his  return 
to  Holland  obtained  considerable  em- 
ployment i  his  style  resembles  that  of 
Kottenhaemer,  he  painted  historical 
subjects  with  micommon  faciUty  :  died 
1669. 

JoRDANO  (Luca) — See  Giordano. 

JoRDANS  (John),  born  at  Antwerp, 
1539 ;  studied  under  Martin  Cleef, 
and  painted  landscape,  history,  vil- 
lage festivals,  fires  and  moonlight ; 
painted  with  considerable  success : 
died  1599. 

JoRis  (Augustine),  bom  in  Delfl, 
1525;  was  instnicted  by  James 
Mondst,  an  artist  of  little  celebrity, 
afterwards  visited  France,  and  on  his 
return  to  Ilolland  was  employed  on 
some  historical  subjects  for  the 
churches  ;  his  principal  picture  is  a 
Virgin  and  Cbild  :  died  1552. 

J  ORIS  (Augustine),  also  bom  at 
Delfl,  1480;  was  eminent  as  a  painter 
on  glass  :  died  1557. 

JouE  (Jacques  la),  born  in  Paris, 
1687  ;  died  1761  ;  excelled  in  archi- 
tectural subjects  and  theatrical  decora- 
tions. 

JouvENET  (Jean),  bom  at  Rouen, 
1644  ;  studied  the  principles  of  the 
art  under  his  father,  Lawrence  Jouve- 
net,  and  also  under  Nicolo  Poussin, 
and  painted  several  pictures  for  the 
churches,  amongst  others,  Christ 
curing  the  Paralytic  ;  and  the  Twelve 
Apostles,  each  .figure  being  14  feet 
high  :  in  1 765,  he  became  a  Member 
of  the  Royal  Academy,  his  reception 
picture  being  Esther  before  King 
Ahasuerus ;  about  which  time  he 
painted  four  pictures  for  St.  Martin- 
in-the-fields,  of  which  the  subjects  are, 
Mary  Magdalen  washing  our  Sa- 
viour's Feet ;  Christ  driving  the 
Money  Changers  from  the  Temple ; 
the  Resurrection  of  Lazaras  ;  and  the 
Miraculous  Draught  of  Fishes  ;  but 
his  chef-d'oeuvre  is  the  Taking  down 
from  the  Cross,  in  the  church  of  the 
Capuchins  at  Paris  ;  his  compositions 
were  grand,  design  correct,  and  co- 
louring good :  died  1717. 


JouvENET  (Francesco),  brother  of 
Jean ;  studied  under  his  brother,  and 
became  a  good  painter  of  portraits  : 
died  1749. 

JuANES  (Juan  Battista),  bom  at 
Valencia,  1523 ;  he  confined  his  pencil 
to  sacred  subjects,  which  were  grandly 
composed,  coloured  with  great  truth 
and  beauty,  and  minutely  finished. 
The  Entombing  of  Christ ;  the  Na- 
tivity ;  the  Burial  of  a  holy  Monk  ; 
and  the  Martyrdom  of  St.  Agnes,  are 
amongst  his  best  productions,  some  of 
which  are  in  the  style  of  Raffaelle, 
and  he  is  sometimes  called  the  Spanish 
Raffaelle:  died  1579. 

JuNCOSA  (Fra  Joachim),  of  Cata- 
lonia; painted  many  historical  sub- 
jects, both  sacred  and  profane,  after- 
wards becoming  a  Carthusian  monk, 
he  painted  in  their  church  in  Barce- 
lona many  other  sacred  things, 
amongst  which  is  the  history  of  Moses, 
and  the  miracles  he  performed  for  his 
people  Israel:  he  died  in  the  year 
1708,  at  the  age  of  70. 

JuppiN  (John  Baptist),  born  at 
Namur,  in  1678;  learned  design  in 
his  native  city,  then  went  to  Brussels, 
where,  having  studied  some  years  in 
order  to  perfect  himself,  he  visited 
Rome,  Modena,  Bologna,  Naples,  and 
all  the  other  principal  cities  of  Italy  ; 
at  Naples,  he  painted  some  large  pic- 
tures for  distinguished  personages. 
On  his  return,  he  hved  at  first  in  his 
native  place,  but  in  1717  removed  to 
Liege ;  he  painted  for  the  States  of 
Lie^e  some  pictures,  which,  as  well  as 
his  landscapes,  were  considered  chefs- 
d'oeuvre  ;  among  the  pictures  which 
were  unfortunately  consumed  in  the 
fire  at  the  palace  of  the  States  was  a 
veiT  remarkable  one  of  the  Eraption 
of  Vesuvius  ;  he  made  some  paintings  ' 
for  the  churches  of  the  colleges  of 
St.  Denis  and  St.  Martin  at  Liege, 
and  also  for  the  choir  of  the  Rogations 
at  Huy.  The  figures  of  his  landscapes 
are  painted  by  Plumier:  he  died  at 
Namur  in  1729. 

JuvANi  (Francesco),  was  a  native 
of  Rome,  and  a  acholax  of  Carlo  Ma- 
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ratti,  but  of  his  ^orks  as  a  painter 
little  is  known. 

Jdvenelli  (Nicholas),  of  Flanders, 
a  painter  of  perspective,  and  writer 
upon  antiquities  ;  went  to  Nuremberg, 
wnere  he  painted  in  all  kinds,  as  did 
Paul,  his  son,  also.    Sandrart,  p.  266. 

JuvENELLi  (Paul),  a  painter  of 
Nuremberg,  and  son  of  Nicholas : 
died  about  the  year  1655,  as  We  are 
informed  by  his  engraved  portrait. 

JuwEEL  (Nicholas),  of  Rotterdam, 
was  living  in  1 690  ;  he  painted  after 
the  manner^  of  the  Chevalier  Vauder 
Werf ;  his  pictures,  although  possessed 
of  great  purity  of  touch  and  high 
finish,  did  not  equal  in  merit  those  of 
his  master. 


Kabel — See  Cabel. 

Kaqer  (Matthew),  bom  at  Mu- 
nich, 1566  ;  went  to  Rome,  studied 
the  works  of  the  best  masters,  and  on 
his  return,  painted  history  for  the 
churches  and  palaces  at  Munich ;  also 
n  picture  of  the  Last  Judgment  for 
the  Senate  Uouse  at  Augsburg  :  died 
1634.  His  works  are  little  known 
out  of  his  own  country. 

Kalcab — See  Calcab. 

Kalf  (William),  bom  at  Amster- 
dam, 1 630 ;  was  a  disciple  of  Hend- 
rick  Pot,  a  painter  of  history  and  por- 
traits, whose  pursuits  he  for  some 
time  followed,  but  afterwards  painted 
fruit,  flowers,  and  still  life,  vases,  and 
other  ornaments  in  gold,  silver,  and 
crystal,  which  he  imitated  with  a  pre- 
cision approaching  to  illusion.  His 
works  have  a  place  in  the  choicest 
collections  in  Holland :  died  1693. 

K  ALBA  AT  (Abraham  Van),  bom  at 
Dort,  1643  ;  studied  painting  of  fruit 
and  flowers  under  Samuel  Help,  in 
which  he  excelled  ;  he  composed  with 
taste,  and  coloured  agreeably:  died 
1699. 

Kalbaat  (Bernard  Van),  bora  at 
Dort,  1650,  died  1721,  younger 
brother  of  Abraham  ;  painted  first  in 


the  manner  of  Albert  Cuyp,  whose 
disciple  he  was,  landscape,  cattle,  and 
figures,  views  on  the  borders  of  the 
Maes,  halts  of  travellers  at  inn  doors, 
and  sportsmen  going  to  the  chase,  but 
very  inferior  to  his  instructor ;  he  then 
adopted  the  style  of  Herman  Sacht- 
leven,  and  painted  cabinet  pictures, 
views  on  the  Rhine,  with  boats  and 
figures,  highly  finished,  and  trans- 
parently coloured,  but  not  equal  to 
those  of  Sachtleven. 

Kampen  (Jacob  Van),  bom  at 
Haerlem,  1 650  ;  is  said  to  have  been 
a  disciple  of  John  Van  Bronkhorst, 
whose  manner  he  approached  nearly, 
as  also  that  of  John  Bylaert;  he 
travelled  to  Italy  to  improve  himself 
both  in  design  and  colouring ;  painted 
historical  subjects^  the  figures  as  large 
as  Hfe. 

Kamphuysen — See  Camphutsen. 

Kappelle  (John  Van),  bora  in 
Holland ;  studied  under  William 
Vandevelde  the  younger,  whose  style 
he  imitated  with  considerable  success, 
but  was  in  no  respect  equal  to  his 
instructor  :  flourished  about  1710. 

Kappen  (Francis  Vander),  born  at 
Antwerp ;  visited  Italy  for  improve- 
ment, and  was  much  esteemed  as  a 
painter  of  history :  flourished  about 
1660. 

Kapuyns,  a  painter  of  flowers, 
lived  at  Brussels ;  there  was  formerly 
over  one  of  the  altars  of  the  church 
of  Notre  Dame  in  that  city,  a  Ma- 
donna, encircled  in  a  garland  of 
flowers,  painted  by  him. 

Kabsch  (John  Joseph),  this  re- 
nowned painter  is  beheved  to  have 
been  a  German ;  he  was  painting  in 
the  service  of  the  Elector  Palatine  in 
1716. 

Kauffman  (Maria  Angelica),  bora 
in  theGrisons,  1 742 ;  this  lady  was  the 
daughter  of  a  Swiss  portrait  painter, 
under  whom  she  studied,  and  accom- 
panied him  to  Milan,  where  she  con- 
fined herself  to  portrait  painting ;  but 
at  Rome  and  Naples  she  studied  and 
copied  the  works  of  the  great  masters ; 
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came  to  England  in  IZ.iA,  became 
a  member  of  the  Royal  Academvtand 
painted  historical  subjects,  the  figures 
generally  smaller  than  life  i  her  design 
was  correct  and  agreeable,  colouring 
■nellon  and  harmonious;  but  there  is 
a  great  sameness  of  expression  in  her 
heads,  and  a  want  of  ener^  in  ber 
attitudes ;  ber  males  and  females 
appear  to  have  been  all  cast  in  the 
same  mould,  and  her  herors  are  but 
girla  in  disguise  :  died  1807. 

K&WENBEEG See  COWENBESO. 

Kat  or  Key  (William),  born  at 
Breda,  1520;  studied  with  Frauds 
Floris  under  Lambert,  and  painted 
history  and  portraits,  the  former  with 
leas  e{Hrit  and  fire  than  those  of  Floris, 
but  more  correct  in  design  ;  his  por- 
traits have  been  compared  to  those  of 
Sir  Antony  More.  He  paint«d  a 
lar^  picture  of  the  princifial  magis- 
trates of  Antwerp,  full  Icnrth  and 
life  size  ;  also  the  portrait  of  Cardinal 
Granyillc.  His  works  are  generally 
carefully  finished,  and  naturally 
coloured:  died  1576. 

KjirNOT  (John),  bom  at  Maiiues 
in  Io20,  a  pupil  of  Matthew  Cock  ; 
paiuted  landscapes  with  great  judg- 
ment. He  had  two  brothers,  Roger 
and  Nicholas,  who  painted  the  same 
subjects  as  him.     He  died  m  1583. 

Keedle  (William),  an  English 
portrait  painter,  of  whom  we  only 
leom  that  he  was  a  member  of  the 
Academy  in  St.  Martin's  Lane,  in 
1754  ;  and  that  he  painted  a  whole 
length  portrait  of  Sir  Crisp  Gascojne, 
Lord  Mayor  of  London,  which  was  en- 
graved hy  McArdell. 

Keisab  (William  de),  bom  at  Ant- 
werp about  1647  ;  practised  in  minia- 
ture, enamel,  and  in  oil  colours ;  came 
to  England,  was  patronized  by  James 
II.,  and  punted  a  picture  of  St. 
Catharine  for  the  chapel  of  the  Queen 
Powager  of  Charles  U. ;  he  painted 
his  own  portrait  in  water  colours.  He 
left  a  (uiughter  who  painted  small 
portraits  in  oil,  and  copied  with  great 


Kbldebhan  (John),  an  amateur 
paiuter  of  flowers,  fruit,  and  birds, 
was  bom  at  Dordrecht  in  1741,  and 
became  a  pupil  of  Wouter  Dam.    The 

Cters   Joris  Ponce,  Verateeg,  Van 
and  Van  Leew,  with  whom  he 
Uved  in  frieodsbip,  encouraged  and 

Elided  him  in  his  studies.  He  has 
(t  several  pictures  of  flowers  and 
fruit,  rich  in  composition,  and  skil- 
fully executed.  He  died  at  Dor- 
drecht in  1820. 

Kellbb  (John  Henry),  bom  at 
Daale,  in  Switaerland,  1692;  studied 
landscape  painting  of  Gedfreid  Stu- 
ber,  and  of  his  son  at  Munich  ;  he 
Tisited  Paris  to  perfect  himself  in  that 
line,  then  went  to  Holland,  and  settled 
at  the  Hague.  He  ornamented  with 
landscape  and  figures,  after  the  man- 
ner of  Teniers,  an  apartment  in  the 
hou£e  of  Count  Henry  of  Nassau.  Ue 
died  at  the  Hague  in  1665. 

Ken,  an  Englishman,  p&inted  small 
figures  on  copper  with  ^ood  enpres- 
sion  ;  the  Marquis  D'Unaal,  Viceroy 
of  India,  had  in  Lisbon  one  by  his 
hand  of  the  Feast  of  Esther. 

Kent  (William),  born  in  York- 
shire, 1685;  was  sent  to  Rome  in 
1710,  where  he  studied  under  Loti, 
and  eained  in  the  Academy  the 
second-class  prize.  In  1719  he  came 
to  England,  and  through  the  interest 
of  Lord  Burlington,  obtained  con- 
siderable employment  as  a  painter  of 
history  and  of  portraits,  m  which 
latter  branch  he  did  not  succeed,  his 
colouring  being  bad,  and  his  drawing 
incorrect ;  he  also  designed  some  «rf 
the  ornaments  for  Gay's  Fables, 
Spenser's  Fairy  Queen,  end  Pope's 
Works ;  and  on  the  death  of  Jerra^ 
became  painter  to  the  Crown :  died 
1748. 

Kebkhoff  (D.),  a  disdnguiahed 
artist,  whose  name  should  be  placed 
in  the  number  of  the  first  pautera, 
was  bom  in  1 766,  at  Amsterdam,  and 
had  for  his  master,  Peter  Uarbiers  ; 
be  painted  landscapes,  views  of  towns, 
and  of  villages ;  his  Works  are  highly 
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esteemed.  In  1814  he  exhibited 
three  paintings  at  Amsterdam  ;  Ist, 
The  waterfall  at  Backhoysen,  near 
Aniheim.  2nd,  A  viewof  Sonsbcek. 
3rd,  Another  view  taken  from  the 
side  of  the  ramparts  at  Utrecht.  He 
died  at  Amsterdam  in  1821. 

Kerckoove  (Joseph  Vanden), 
born  at  Bruges,  1669;  studied  under 
Quellinus,  visited  France  and  Italy, 
and  on  his  return  was  much  employ- 
ed in  painting  history  both  in  oil  and 
in  fresco,  the  backgrounds  usually 
enriched  with  architecture.  In  the 
Town  Hall  at  Ostend  is  a  fine  pic- 
tiure  by  him,  representing  the  Coimcil 
of  the  Gods ;  and  at  Bruges  there  are 
fifteen  pictures  by  him  of  our  Saviour's 
Passion ;  also  four  works  of  Mercy, 
and  a  splendid  picture  of  the  Resur- 
rection :  died  1 724. 

Kerck  (William).  In  the  Museum 
at  Antwerp  is  a  painting  by  this 
artist,  representing  the  Israelites  eat- 
ing the  Paschal  Lamb  by  order  of 
Moses,  before  quitting  Egypt,  and 
the  Destroying  Angel  strikmg  the 
first-bom  of  the  Egyptians. 

Kern  (Anthony),  of  Prague ;  stu- 
died painting  in  Venice  in  the  school 
of  Giambadista  Pilloni,  and  imitated 
his  master  perfectly.  One  of  his 
paintings,  the  Slaughter  of  the  Inno- 
cents, was  ordered  at  Dresden,  and 
seen  by  the  King  of  Poland,  who  was 
so  much  pleased  with  it,  that  he 
wished  to  have  the  painter  in  his  ser- 
vice. He  died  in  Dresden  in  the  year 
1747. 

Kessel  (John  Van),  bom  in  Ant- 
werp, 1 626 ;  imitated  the  highly  finish- 
ed style  of  John  Breughel,  and  painted 
small  landscapes,  birds,  reptiles, 
flowers,  and  fruit,  touched  with  extra- 
ordinary neatness  and  precision,  and 
in  colouring  sometimes  approaching 
the  silvery  tones  of  Teniers ;  he 
usually  studied  from  nature,  selecting 
the  choicest  flowers  and  plants,  his 
portraits  were  painted  with  a  free- 
dom and  lightness  of  touch,  and  in 
colouring  resembling  Vandyck  :  died 
1696. 


Kessell  (Ferdinand  Van),  son  of 
John,  bom  at  Breda,  1660;  was  in- 
structed by  and  painted  similar  sub- 
jects to  those  of  his  father,  but  in- 
ferior in  penciling  and  in  purity  of 
colour ;  also  painted  landscapes  with 
considerable  success,  the  figures  usually 
inserted  by  Eykens,  Maas,  and  others. 
In  the  Gallery  at  Dusseldorp  are 
four  pictures  by  him  representing  the 
four  parts  of  the  world,  in  which  the 
plants,  animals,  trees,  and  flowers 
peculiar  to  each  are  delicately  por- 
trayed: died  1696. 

Kessell  (Nicholas  Van),  nephew 
of  Ferdinand,  bom  in  Antwerp,  1 684 ; 
painted  in  the  style  of  Teniers,  merry 
makings,  rustic  conversations,  and 
village  festivals,  the  figures  designed 
in  the  manner  of  Le  Page,  and  nearly 
approaching  the  excellence  of  Teniers 
in  colouring  ;  he  a£terwards  painted 
portraits  with  but  little  success  :  died 
1741. 

Ketel  (Cornelius),  bora  at  Gouda, 
1548,  studied  under  A.  Blocklandt ; 
he  visited  England  in  the  reign  of 
Queen  Elizabeth,  whose  portrait  he 
painted,  and  those  of  several  of  the 
nobility.  In  1581  he  went  to  Am- 
sterdam, where  he  painted  a  large 
picture  of  the  principal  officers  of  the 
train  bands,  amongst  whom  he  intro- 
duced his  own  portrait ;  he  also 
painted  the  portrait  of  the  King  of 
Denmark,  and  occasionally  imitated 
Ugo  da  Carpi,  in  using  the  ends  of 
his  fingers  instead  of  brushes :  his 
portraits  of  Democritus  and  Ilera- 
clitus,  the  former  representing  him- 
self, and  the  latter,  Signor  Morosini, 
who  had  naturally  a  solemn  and  trist- 
ful countenance,  were  painted  in  that 
manner ;  his  figures  were  usually  as 
large  or  even  larger  than  life.  He 
painted  a  whole-length  portrait  of 
Sir  Christopher  Wren,  and  an  allegori- 
cal representing  Wisdom  overcoming 
Strength  :  died  1602. 

Kettle  (Tilly),  bora  in  London^ 
1 740  ;  practised  portrait  painting  for 
some  time ;  then  went  to  the  East 
Indies,  and  on  his  return,  in  1777^ 
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meeting  with  little  encouragement,  he 
determined  on  again  visiting  India, 
but  died  on  his  passage  in  1798. 

Keulen  (James  Van),  bom  in  Eng- 
land of  Dutch  parents  ;  was  eminent 
as  a  portrait  painter,  and  was  employed 
by  Charles  I.  and  several  of  the 
nobihty  previous  to  the  arrival  of 
Vandyck.  In  the  town  hall  at  the 
Hague  is  a  picture  of  fourteen  of  the 
magistrates  by  him,  well  composed, 
and  in  the  style  of  John  Ravesteyn : 
died  1665, 

Keun  (Henry),  bom  at  Haerlem  in 
1 738  ;  painted  in  the  manner  of  Ber- 
keyden  views  of  towns,  the  designs 
of  which  are  very  exact,  the  perspective 
well  kept,  and  the  figures  neatly 
painted.  Jasper  Phihps  engraved 
from  the  paintings  of  this  artist  three 
views  of  the  city  of  Haerlem:  died 
1788. 

Key  (William),  bom  at  Breda  in 
1520  ;  was  a  pupil  of  Lambert  Lom- 
bard. He  painted  history  and  por- 
traits ;  had  an  agreeable  softness  of 
penciling,  and  composed  with  judg- 
ment and  skill.  He  painted  the 
portrait  of  the  Duke  of  Alva,  which 
was  the  cause  of  his  death :  while 
working  upon  it  the  Duke  and  the 
judges  plotted,  in  his  presence,  the 
death  of  Counts  Egmont  (who  was 
his  patron)  and  Home,  and  other 
lords  ;  this  tyrannical  act  made  such 
an  impression  upon  him,  that  upon 
his  return  home  he  fell  ill,  and  died 
on  the  very  day  those  illustrious 
victims  of  tyranny  were  executed: 
July  5,  1568. 

Key  (Adrian  Thomas),  was  a 
cousin  and  pupil  of  William  Key » whom 
he  surpassed  in  spirit  and  originaUty 
of  composition.  There  are  two  of  his 
paintings  in  the  Museum  of  Antwerp, 
one  representing  the  Men,  and  the 
other  the  Women  of  the  family  of 
Franco  y  Feo-de-Briez. 

Kkyser  (Theodore  de).  We  have 
no  particulars  of  this  Aiaster,  except 
that  in  the  Gallery  of  Amsterdam 
there  is  a  fine  picture  by  hinpt  of  the 


Burgomaster  deliberating  on  the 
honours  to  be  paid  to  Mary  of  Medicis 
on  her  entrance  to  that  city  in  1 638  ; 
the  heads  are  admirably  painted,  and 
the  colouring  is  rich  and  nearly  ap- 
proaching to  Rembrandt. 

Kick  (Cornelius),  bom  at  Amster- 
dam, 1 635  :  died  1 6  75 .  Studied  under 
his  father,  a  portrait  painter,  and  for 
some  time  followed  his  pursuits,  but 
afterwards  devoted  himself  to  painting 
fruit  and  flowers,  which  he  drew  from 
nature,  with  a  Ught  and  delicate  touch, 
and  a  brilliant  tone  of  colouring.  His 
favourite  flowers  were  tulips  and 
hyacinths,  which  were  admirably  de- 
signed. 

Kierings  or  Cierincx  (James),  a 
celebrated  landscape  painter,  bom  at 
Utrecht,  1590.  Came  to  England, 
and  was  employed  by  Charles  L  to 
draw  views  of  his  Majesty's  houses  in 
Scotland  and  elsewhere.  Those  he 
painted  in  Holland  are  generally  em- 
belUshed  with  figures  by  Poelemburg. 
His  pictures  are  freely  and  lightly 
touched,  the  foliage,  and  even  the 
bark  of  his  trees  suited  to  the  different 
kinds  he  represented.  They  are  gene- 
rally marked  with  the  cypher  ^  : 
died  164€. 

KiES  (Simon  Jansz),  bom  at  Am- 
sterdam ;  a  pupil  of  Francis  Floris ; 
according  to  Charles  Van  Mander, 
made  designs  after  the  paintings  of 
his  master  in  the  house  of  Nicholas 
Jongeling  at  Antwerp  ;  ten  of  which, 
representing  the  Labours  of  Hercules, 
and  seven,  the  Arts,  have  been  en- 
graved. 

KiLLiGREW  (Anne),  bom  1660, 
daughter  of  Dr.  Henry  Killigrew; 
became  maid  of  honour  to  the  Duchess 
of  York,  and  having  given  early 
proofs  of  uncommon  talents,  she 
painted  the  portrait  of  her  mistress 
and  that  of  the  Duke  of  York,  after- 
wards James  IL  ;  also  some  historical 
subjects  and  still  life ;  and  a  portrait 
of  herself,  in  the  style  of  Sir  Peter 
Lely :  died  1685. 

King  (Thomas),  was  a  scholar  of 
Knapton,  and  pauited  portraits  with 
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considerable  ability.  There  is  one  by 
him  of  Matthew  Skeggs,  a  publican, 
playing  upon  a  broomstick,  which  has 
been  engraved  :  died  1769. 

Kin  SON  (Francis),  bom  at  Bruges 
in  1774;  went  some  years  after  to 
Paris  ;  and  in  1799  he  obtained  a 
prize  for  the  best  portrait.  lie  ex- 
hibited in  1 808  several  portraits  of  a 
Imperial  family,  which  gained  him 
the  grand  gold  medal.  The  same 
year  Jerome,  King  of  Westphalia,  ap- 
pointed him  his  principal  painter. 
The  Government  having  ordered  the 
first  painters  of  the  capital  to  paint 
the  portrait  on  foot  of  the  Marshals 
of  France,  Ministers,  &c.,  Kinson 
made  those  of  the  Prince  of  Ponte 
Corvo,  afterwards  King  of  Sweden, 
and  of  the  minister  Dejaan.  In  1823 
he  exhibited  at  Ghent  the  portraits, 
on  foot,  of  the  Prince  and  the  Princess 
of  Orange.  These  are  two  exquisite 
portraits  ;  the  position  and  adjustment 
of  the  dress  of  the  Princess  are  treated 
with  grace,  the  accessories  are  made 
with  taste,  and  give  to  the  whole 
a  pleasing  and  bewitching  charm, 
the  colouring  is  soft  and  brilliant, 
which  so  eminently  distinguishes  his 
works.  King  Wilham  I.  decorated 
him  with  the  order  of  the  Lion  of  the 
Netherlands,  and  the  Academy  decreed 
him  a  medal,  as  having  produced  a 
work  the  nearest  to  perfection.  In 
the  same  year  he  presented  to  the 
King  and  Royal  Family  of  France  the 
portrait,  on  foot,  of  the  Duchess 
d*Angoul^me.  He  also  exhibited  at 
Ghent,  in  1820,  seven  portraits,  all 
distinguished  for  graceful  positions,  a 
good  choice  of  accessories  and  arrange- 
ments, pleasing  and  brilliant  colouring, 
and  that  happy  resemblance  which  is 
an  essential  merit  in  a  portrait.  He 
painted  but  one  historical  subject, 
Belisarius,  which  makes  it  regretted 
that  he  did  not  cultivate  that  species 
of  painting :  he  died  in  his  native 
city  in  1839. 

KiNT  (Thierry),  bom  at  the  Hague 
in  1676  ;  pupil  of  Constantinc  Nets- 
cher ;  was  made  dean  of  the  Society 


of  Painters  at  the  Hague.    He  painted 
as  an  amateur:  died  1756. 

KiRBY  (John  Joshua),  born  in 
Suffolk,  1716;  became  intimate  with 
Gainsborough,  and  painted  landscapes 
in  a  pleasing  style  ;  also  perspective, 
which  was  his  favourite  subject.  His 
view  of  the  Old  Kitchen  at  Glaston- 
bury was  exhibited  in  Spring  Gardens 
in  1770.  He  is  also  known  as  the 
author  of  some  works  on  perspective  : 
died  1774. 

Kitchen  MAN  (John),  an  English- 
man ;  painted  portraits  in  oil  and  in 
miniature ;  also  four  views  of  boats 
sailing  on  the  Thames,  which  have 
been  engraved  by  Pouney.  He  studied 
in  the  Royal  Academy,  drew  a  good 
figure,  and  gained  several  premiums 
from  the  Society  of  Arts  :  died  1 782. 

Klass  ( Frederick  Christian),  a 
modem  German  painter,  bom  at 
Dresden,  1752  ;  was  a  scholar  of 
Casanova,  and  became  an  eminent 
landscape  painter:  his  subjects  were 
views  in  Saxony. 

Klenghel  (John  Christian),  bom 
near  Dresden,  1731  ;  was  a  scholar  of 
Dietricy,  in  whose  varied  style  he 
painted  landscapes  and  historical  sub- 
jects, which  are  much  admired  in  his 
own  country :  was  living  in  1790. 

Klbbck  (Hyde),  bom  in  Bmssels, 
1570;  was  a  disciple  of  Martin  de 
Vos,  and  painted  history  in  his  style. 
Several  of  his  pictures  are  in  the 
churches  of  the  Low  Countries ;  the 
principal  of  which  are,  a  Crucifixion, 
with  the  three  Maries  and  St.  John ; 
a  Holy  Family  ;  and  the  Martyrdom 
of  St.  Andrew:  died  1629. 

Kleynhens  (Iz.),  was  a  painter  of 
flowers  and  fruit ;  his  portrait  painted 
by  himself  is  his  only  known  work  now 
remaining  :  he  was  bom  in  1634,  and 
died  in  1701. 

Klin Q SET,  a  painter  of  Riga,  in 
Livonia;  was  noted  equally  for  his 
taste  and  his  bravery  in  war.  He  has 
chosen  his  subjects  with  freedom, 
though  he  coula  not  always  guide  his 
judgment  in  the  correction  of  his  de- 
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signs  and  the  genius  of  his  inventions ; 
nevertheless  his  pieces  were  generally 
esteemed.  His  works  are  mostly  done 
in  India  ink.  He  excelled  in  giving 
relief  and  character  to  his  figures :  diea 
in  the  year  1 734,  at  the  advanced  age 
of  77. 

Klockeb  or  Klocknee  (David), 
horn  at  Hamburgh,  1 629 ;  was  a 
scholar  of  George  Jacob,  a  Dutch 
painter ;  visited  Rome  and  Venice ; 
and  on  his  return  was  invited  to 
Sweden,  where  he  painted  the  por- 
traits of  the  royal  family  and  many  of 
the  principal  nobility.  He  also 
executed  many  historical  works,  em- 
bellished with  agreeable  landscapes 
and  pieces  of  architecture  copied  from 
the  ancient  vestiges  at  Rome.  His 
drawing  was  correct,  and  he  particu- 
larly excelled  in  the  nude  :  died  1698. 

Klok  (Nicholas),  a  painter  and 
engraver,  bom  at  Ley  den  in  1576  ;  is 
befieved  to  have  been  a  pupil  of 
Francis  Floris.  His  works  are  Uttle 
known. 

Klomf  (Abraham),  a  Dutch  artist ; 
flourished  about  1680.  He  painted 
landscapes  and  battles  in  the  manner 
of  Paul  Potter,  but  very  inferior  in 
colouring,  although  correctly  designed. 

Kluyt  (Peter  Thierry),  Jun.  bom 
at  Delft ;  was  one  of  the  best  pupils 
of  Michael  Mirevelt. 

Kn  APTON  (George),  bora  in  London, 
1 698  ;  was  a  scholar  of  Richardson, 
and  is  chiefly  known  as  a  painter  of 
portraits  in  crayons,  in  which  he  was 
much  employed  :  died  1788. 

Knellee  (Sir  Godfrey),  bora  at 
Lubeck,  1648:  died  1723.  Studied 
in  the  school  of  Rembrandt,  and  also 
under  Ferdinand  Bol ;  then  visited 
Rome;  became  a  disciple  of  Carlo 
Maratti  and  of  Beraini,  and  began  to 
acquire  some  fame  as  a  painter  of 
portraits.  He  afterwards  went  to 
Venice  and  painted  some  family 
pictures  and  other  portraits  of  the 
Donati  and  Gartoni  famihes,  particu- 
larly the  Cardinal  Bassadonna.  In 
1 674  he  came  to  England ;  and  having 
painted    the  portrait  of    Mr.   Ver- 


non, secretary  to  the  Duke  of  Mon- 
mouth, and  also  the  Duke's,  was 
introduced  by  him  to  Charles  II., 
whose  portrait  he  painted;  Hkewise 
those  of  James  II.  and  his  Queen; 
William  and  Mary ;  Anne;  George  I.; 
Louis  XIV. ;  Peter  the  Great ;  and 
the  Emperor  Charles  VI.  ;  the 
beauties  in  Hampton  Court ;  the 
portraits  in  the  Gallery  of  Admirals ; 
those  of  the  Kit-Cat  Club  ;  and  his 
picture  of  the  Converted  Chinese  at 
Windsor ;  of  which  last  he  is  said  to 
have  been  justly  proud.  The  head- 
dresses of  the  women  were  then  worn 
very  high,  but  he  did  not  paint  them 
in  the  extreme  of  the  fashion.  There  is 
a  ridiculous  stiffness  in  the  neckcloths 
of  the  men,  and  in  the  formal  cut  of 
their  coats ;  whilst  the  dress  of  the 
women  generally  consists  of  nothing 
more  than  a  chemise  thrown  open, 
and  a  robe  de  chambre  loosely  thrown 
over  it.  At  Petworth  is  a  fine  head 
by  him  of  Sir  Isaac  Newton,  which 
is  one  of  his  happiest  eflbrts ;  but 
some  of  his  portraits  of  the  Seymour 
family  are  alike  discreditable  to  his 
talents. 

Knelleb  (John  Zachary),  brother 
of  Sir  Godfrey,  bora  at  Lubeck,  1 636  ; 
painted  architecture  and  still  life  in 
oil  and  in  fresco,  and  copied  some  of 
Sir  Godfrey's  pictures  in  water 
colours:  died  1702. 

Knip  (Nicholas  Frederick),  bora  at 
Nimeguen  in  1742;  settled  at  Til- 
bourg,  where  he  painted  cabinet  pic- 
tures of  flowers,  fruit,  and  landscapes. 
These  pictures,  which  never  exceeded 
a  foot  or  a  foot  and  a  half  in  size,  did 
not  produce  him  more  than  fiHy  or 
sixty  florins  each.  This  meritorious 
artist  had  the  misfortune  of  losing  his 
sight  in  the  prime  of  life ;  he  lived 
several  years  after,  and  died  at  the 
age  of  sixty -seven.  His  son  still  pos- 
sesses some  of  his  studies  from  nature, 
which  equal  the  compositions  of  the 
best  masters. 

Knip  (Henrietta  Grertrade),  born 
at  Tilbourg  in  1 783 ;  having  up  to 
the  age  of  nineteen  painted  aider  the 
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studies  of  flowers  by  her  father,  went  i 
to  P&riB,  where  she  received  lessons 
from  the  celebrated  Van  SpaenJonck. 
In  tSOa  she  established  herself  at  ' 
Amsterdam,  and  was  occupied  in 
painting  fruits  and  flowers  ;  upon  on 
invitation  of  sonic  ladies  of  that  city  | 
she  also  gave  lessons.  In  1819  she  I 
received  at  Paris  a  silver  medal  for  a 
design  in  water  colours,  and  a  similar 
one  at  Amsterdam  in  1822,  with  a 
diploma.  It  was  about  thia  time  she 
commenced  painting  in  oil.  She  went 
to  Paris  again  in  1824  to  take  some 
lessons  of  the  celebrated  Van  Dael, 
and  on  her  return  painted  many 
pictures,  which  she  sent  to  the  various 
exhibitiona  in  France,  Germany, 
Flauders,  and  Amsterdam,  and  to  the 
Hague.  One  in  1837  was  bought  by 
the  Queen  of  the  Low  Countries  for 
5U0  florins ;  the  Marquis  de  Verar 
bought  several  of  her  designs,  one  of 
a  bunch  of  grapes,  painted  in  oil,  foi" 
500  francs :  she  died  at  Haerlem  in 
1842. 

Kkifberqbb  (N.);  of  him  nothing 
more  ia  known  than  that  he  painted 
landscapes  in  the  style  of  Paul  Bril, 
generally  from  the  romantic  views  of 
Switzerland.  His  pencil  was  free, 
his  clouds  remarkably  light  and  float- 
ing, his  foregrounds  agreeably  diversi- 
fied, and  every  object  touched  with 
great  spirit. 

Knl'pfkr  (Nicholas),  born  at  Leip- 
sic,  1603;  died  1660.  Studied  first 
under  Emanuel  Nysens,  an  artist  of 
no  note,  and  afterwards  under  Abra- 
ham Bloemart,  aod  became  an  eiicel- 
lent  painter  of  historical  snbjeets  of  a 
small  aiie,  also  battle-pieces,  three  of 
which  he  painted  for  the  King  of  Den- 
mark,  representing  the  viiiiriea  of 
some  of  bis  ancestors;  he  also  painted 
a  pastoral  picture  of  a  Shepherd  and 
Shepherdess,  which  was  greatly  ad- 
mired 1  his  figures  are  osuBlly  of  a 
small  site,  but  correctly  designed  and 
admirably  coloured.  One  of  his  prin- 
cipal compositions  is  an  Assembly  of 
the  Gods,  formerly  in  the  collection 
«f  the  Grefficr  Fagel. 
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KoBELL  (Ferdinand),  born  at  Muiv 
heim,  Germany,  1740  ;  painted  some 
landscape  views  in  the  vicinity  of  his 
native  city,  and  was  appointed  land- 
scape painter  to  the  Elector  of  Bavaria, 

KoBELL  (William),  son  of  the 
above,  bom  at  Msnheim  about  1765, 
was  instrncted  in  landscape  painting 
by  his  father,  in  whose  style  he  pniuted 
with  considerable  reputation, 

KocK — See  Cock. 

KoEaBERQEB  (Wenceslaus),  bora 
at  Antwerp,  1554.  Studied  under 
Martin  de  Tos,  atlerwsrds  visited 
Italy,  and  painted  history  for  the 
churches  there,  and  also  those  in  Bra- 
bant and  Flanders ;  one  of  his  best 
pictures  represents  the  Martyrdom  of 
St.  Sebastian,  the  colouring  m  which 
is  particularly  fine,  and  the  design  ex- 
cellent. Vandyckpaintedhisportrait; 
died  1634. 

KoECK  or  CoECK  (Peter),  horn  at 
Alost,  1500.  Studied  at  Brussels 
under  B.  Van  Orlay  ;  afterwards 
visited  Italy,  and  on  his  return  painted 
several  pictures  for  the  chnrcbes;  also 
painted  portraits,  and  was  employed 
by  the  Emperor  Chaf  lea  V. :  iliecl 
1550. 

KoEKBOEK  (John),  bora  at  Mid- 
delbui^fain  1811  ;  was  the  third  son 
of  John  Herman  Koekboek,  a  very 
distinguished  manne  painter,  and  like 
his  brothers  Bernard  Cornelius,  Ma- 
rions Adrian,  and  Herman,  studied 
nnder  his  fstfaer.  This  young  arUst, 
gifted  with  the  most  happy  disposi- 
tions, and  whose  future  promised  to 
become  brilliant,  died  in  1831.  He 
has  left  some  paintings  of  the  sea, 
both  calm  and  turbulent,  which  ex- 
hibit proof  of  a  fine  talent. 

KuENE  (Isaac),  bora  at  Haerlem, 
1615,  died  1713;  pamted  landscapes 
and  waterfslls  in  the  style  of  Jacob 
Ruysdsel,  under  whom  he  studied ; 
the  figures  inserted  by  Barent  Gael. 

KoENBAAT    ( ),   bora   at  the 

Hague,  1 678;  studied  under  Netscher; 
his  subjects  were  flowers,  which  he 
grouped  with  taste,  and  coloured  with 
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a  great  resemblance  to  nature :  died 
1747. 

KoERTEN  or  Block  (Joanna).  This 
ingenious  lady  was  bom  at  Amster- 
dam, 1650;  she  employed  herself  in 
cutting  on  paper  the  representation  of 
landscapes,  birds,  fruit,  and  flowers, 
and  also  portraits,  with  as  striking  a 
resemblance  as  if  executed  in  oil :  died 
1715. 

KoETS  (Roleof),  born  at  ZwoU, 
1655,  died  1 725 .  Studied  first  under 
his  father,  a  painter  of  whom  we  have 
no  account,  and  afterwards  under 
Gerhard  Terburg,  but  devoted  himself 
entirely  to  portrait  painting;  he  pain  ted 
the  portraits  of  King  William  III. ; 
the  Earl  of  Portland  and  family,  and 
most  of  the  English  and  German  no- 
bility who  attended  that  monarch  at 
Loo. 

KoK  (John  Matthew),  bom  at  Am- 
sterdam in  1 720,  was  pupil  of  Nicholas 
Verkolie;  he  painted  with  a  good 
finish  some  landscapes  with  figures 
and  cattle,  views  of  chateaux  and  ship- 
ping. The  collection  of  pictures  by 
this  painter  was  sold  in  1771. 

KoMPEN  (James  Van),  a  Flemish 
painter  and  scholar  of  Rubens,  went 
to  Rome,  where  he  studied  the  works 
of  the  best  masters,  and  applied  him- 
self also  to  architecture  with  such  suc- 
cess that  when  he  returned  to  his 
own  country  he  was  employed  to  make 
the  designs  for  the  palace  of  Amster- 
dam, which  was  built  from  them ;  he 
was  always  govemed  by  nature,  and 
painted  many  works  after  the  manner 
of  his  master,  though  he  never  equalled 
him  in  the  beauty  and  harmony  of 
his  colouring  :  he  died  about  the  year 
1660.     Baldinucci,  secolo  5.  p.  380. 

KoNiNCK  (David  de),  bom  at  Ant- 
werp, 1636,  was  a  scholar  of  John 
Fyt,  and  painted  similar  subjects, 
huntings,  animals,  and  dead  game, 
he  particularly  excelled  in  designing 
birds,  and  although  inferior  to  Fyt, 
his  works  possess  considerable  merit. 

KoNiNCK    ^Solomon)  —  See  Co- 

MINCK. 


KoNiNGH  (Philip  de),  bom  at  Am- 
sterdam, 1619;  studied  under  Rem- 
brandt, and  painted  historical  subjects 
and  portraits  in  no  respect  inferior  to 
his  mstractor,  but  particularly  ex- 
celled in  the  latter ;  his  colouring  is 
rich  and  harmonious,  clearer  than 
that  of  Rembrandt,  and  partaking 
more  of  the  chaste  and  tender  tinting 
of  Vandyck ;  his  own  picture  by 
himself  is  in  the  Florentine  Gallery  : 
died  1689. 

KoNiNGH  (James),  born  at  Amster- 
dam, 1650  ;  was  a  scholar  of  Adrian 
Vandcvelde ;  he  painted  landscapes, 
figures,  and  castles,  in  the  beautiful 
style  of  his  master ;  also  historical 
subjects  of  a  small  size,  which 
possessed  considerable  merit :  he 
went  to  Denmark,  and  probably  died 
there. 

KooGEN  (Leonard  Vander),  born  at 
Haerlem,  1610,  died  1681  ;  studied 
under  Jaques  Jordaens,  and  was  a 
fellow  pupil  of  Cornelius  Bega,  whom 
he  resembles  in  his  touch  and  colour- 
ing, but  in  general  of  a  different  size, 
and  some  of  his  figures  are  as  lai^ 
as  life  ;  his  usual  subjects  were  boors 
drinking,  and  conversations,  correctly 
designed,  and  transparently  colourea, 
which  are  much  esteemed  in  his 
own  country,  and  little  known  else- 
where. 

Kooi  (William  Bartel  Vander), 
born  at  Augustinusga,  in  Frisia,  in 
1 768,  had  for  masters  in  design  Frans 
Zwart  and  John  Verrier,  and  for  per- 
spective studied  the  works  of  Lairesse; 
and  after  three  years  study  commenced 
painting  landscapes  in  oil,  under  the 
direction  of  Verrier  and  Beekkerck. 
In  1804  he  went  to  Dusseldorf  to 
study  the  works  of  the  great  masters, 
and  copied  some  portraits  of  Vandyck. 
In  1808,  at  the  Exhibition  at  Am- 
sterdam, he  obtained  2000  francs  for 
his  picture  representing  a  Lady  receir- 
ing  a  Letter  from  the  hands  of  a  do- 
mestic ;  from  that  period  his  reputa- 
tion was  always  increasing,  and  all  the 
works  he  exhibited  elicited  the  high- 
est praise.     At  Ghent,  in  1823,  he 
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he  exhibited  a  Player  on  the  Flute,  a 
picture  of  admirable  execution ;  he 
was  a  member  of  several  societies : 
died  at  Leuwarde,  in  183  G. 

KOOKNHERT — See  CUERNHEUT. 

KosTER  (Simon  de),  bom  at  Mid- 
delburgh,  1 1^1,  learnt  design  at  the 
Academy  of  that  city,  and  after  re- 
ceiving lessons  in  painting  of  Thomas 
Gaal,  went  in  1 788  to  London,  where 
lie  worked  with  success,  and  procured 
an  easy  livelihood:  he  died  in  that 
city  in"  1831. 

KouwENHOVEN  (Jamcs),  bom  at 
Rotterdam,  1 777  ;  pupil  of  B.  Omme- 
ganck,  a  painter  of  landscapes  with 
cattle  ;  worked  for  the  cabinets  of 
his  own  country,  and  of  England.  He 
devoted  much  time  to  give  lessons  to 
a  number  of  pupils.  In  1817  he 
made  a  joumey  into  Germany  and 
Switzerland,  and  died  at  Rotterdam 
in  1825. 

KowEXBERG  (Christian  Van),  bom 
at  Delft,  1604;  was  instructed  by 
John  Van  Ess,  an  obscure  painter, 
and  afterwards  travelled  to  Italy, 
and  on  his  return  to  Holland  was 
employed  by  the  Prince  of  Orange  in 
several  considerable  works;  his  co- 
louring is  natural,  design  correct,  and 
composition  grand,  and  he  particu- 
larly excelled  in  nude  figures,  which 
he  usually  painted  as  large  as  life : 
died  1667. 

Krahe  (Lambert),  bom  at  Dus- 
seldorp  about  1 730,  died  1 790  ;  was 
head  inspector  of  the  Electoral  Pic- 
ture Gallery  there,  which  contains 
many  productions  of  his  pencil. 

Kranack — See  Cranach. 

Krans  (George  Melchior),  bom  at 
Frankfort,  1729;  studied  under  J. 
H.  Tischbien,  and  afterwards  at  Paris 
under  J.  B.  Greuze.  He  painted 
landscapes  and  figures,  which  were 
much  esteemed,  and  procured  him  the 
patronage  of  the  Duke  of  Wiemar : 
thepr  usually  represent  views  in  the 
vicinity  of  tliat  place. 


Kravse  (Francis),  bom  at  Augs- 
burg, 1 706  ;  studied  at  Venice  under 
G.  B.  Piazzetta,  whose  dark  and  dingy 
hues  he  adopted  ;  afterwards  visited 
Paris,  and  painted  a  picture  of  Venus 
and  Adonis  ;  but  his  best  picture  is  a 
representation  of  Mary  Magdalen 
anointing  the  feet  of  Christ ;  he  occa- 
sionally painted  portraits  in  crayons : 
died  1754. 

KttYXS  (Everard),  bom  at  the 
Hague,  1568  ;  studied  under  Charles 
Vaumander ;  visited  Rome,  and  im- 
proved himself  in  design  and  colour- 
ing, and  painted  history  and  portraits 
with  some  reputation  :  died  1627. 

KucK  (Gerard  Van),  this  painter 
is  only  known  by  one  picture  bearing 
his  name,  in  the  collection  of  H. 
Hoogers,  at  Nimegucn :  it  represents 
the  Saviour  at  table  encircled  by  the 
inhabitants  at  Emmaus ;  the  design  is 
very  correct,  the  touch  skilful,  and 
approaches  the  manner  of  Rembrandt, 
without,  however,  his  vigour. 

KuiCHEM  (Van),  is  cited  as  an  his- 
torical painter  by  Hoet,  in  his  work 
upon  the  painters  omitted  by  Van 
Gool. 

KuiCK  (John  Van),  born  at  Dort, 
1530  ;  was  a  fine  painter  on  glass  as 
well  as  in  oil  colours ;  he  painted  a 
picture  representing  the  Judgment  of 
Solomon,  in  which  he  designed  the 
portrait  of  a  person  to  whom  he  was 
under  great  obligation  as  the  princi- 
pal character,  which  giving  offence  to 
the  Jesuits,  he  was  persecuted  by 
them,  and  finally  bumt  ahve  in  1572. 

KuNST  (ComeUus),bom  at  Ley  den, 
1493 ;  studied  under  Comelius  En- 
gelbrechtsen,  and  painted  history, 
correctly  designed,  and  well  coloured : 
died  1544. 

KuPETZKi  (John),  born  in  Bohe- 
mia, 1667;  studied  under  Clans,  a 
Swiss  painter,  whom  he  accompanied 
to  Italy,  and  assisted  in  his  works ; 
also  studied  the  works  of  Correggio 
and  the  Caracci,  and  painted  some 
historical  pictures  for  the  Emperor 
Joseph  II.  of  Vienna ;   in  colouring 
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he  resembles  Rembrandt,  and  in  de- 
signing the  human  figure  may  be 
compared  to  Vandyck ;  he  excelled  in 
portraits,  and  took  uncommon  pains 
m  finishing  the  heads ;  he  painted  the 
portraits  of  the  Duke  of  Saxe  Gotha, 
the  Elector  of  Mentz,  and  the  Mar- 
gravine of  Anspach :  died  1740. 

KuYPER  (James),  bom  at  Amster- 
dam in  1761  ;  studied  design  under 
Isaac  Schmidt,  and  painting  under  Ju- 
rien  Andriessen,  and  produced  some 
fine  Arcadian  landscapes.  In  1775 
he  was  received  a  member  of-  the 
Academy  of  Design,  at  Amsterdam, 
and  gained  some  prizes  there  in 
1781,  1782,  and  1783,  in  which  last 
year  he  took  a  journey  into  Germany, 
with  the  view  of  studying  the  galleries 
of  Dusseldorp  and  Manheim.  In 
1808,  he  was  a  member  of  the  Royal 
Institution  of  Holland,  and  unani- 
mously promoted  to  the  honourable 
functions  of  President  of  the  same 
institution,  but  unhappily  he  died  the 
same  year.  He  possessed  merit,  and 
would  have  become  a  great  historical 
painter,  if  his  affairs  had  not  hindered 
him  from  entirely  devoting  himself  to 
his  favourite  art. 

KuYPERS  (Thierry),  bom  at  Dor- 
drecht in  1 732  or  1 733,  was  a  pupil 
of  A.  Schouman,  at  the  Hague ;  he 
painted  landscapes,  and  established 
himself  at  the  village  of  Voorschoten, 
for  the  purpose  of  painting  after  na- 
ture. His  canvasses,  of  rather  large 
dimensions,  served  to  ornament  apart- 
ments according  to  the  fashion  of 
that  time  :  he  made,  however,  some 
easel  pictures.  He  had  much  talent, 
but  the  irregular  life  he  led,  made 
him  neglect  his  labours,  and  depre- 
ciated his  works  considerably.  He 
died  at  Dordrecht  in  1 796. 

Labacco — See  Abacco. 

Labrador  (Juan),  bom  at  Ba- 
dajoz,  1530;  was  a  disciple  of  Mo- 
rales, but  quitted  his  style,  and  de- 
voted himself  to  flowers,  fruit,  and 
still  life,  in  which  he  was  superior  to 
any  artist  of  his  country  :  died  1600. 


Lacour,  ( ),  a  French  artist, 

born  at  Bordeaux,  1 746  ;  was  a  pupil 
of  Vien,  and  subsequently  studied  at 
Rome ;  he  painted  history,  landscapes, 
sea-pieces,  and  famiUar  scenes,  and 
produced  many  excellent  composi- 
tions :  died  1814. 

Laenen  (Christian  Vander),  bora 
at  Antwerp  about  1570,  a  pupil  of 
Rubens ;  painted  interiors,  or  con- 
versation pieces,  chiefly  of  an  amatory 
description ;  his  subjects  were  neatly 
composed,  and  figures  well  drawn, 
but  are  rarely  met  with  in  this  coun- 
try :  died  1628. 

Laer,  or  Laar  (Peter  de),  bom  in 
Holland,  1613  ;  usually  painted  the 
sports  and  drolleries  of  vulgar  life, 
called  by  the  Italians  bambocciate, 
such  as  playing  at  bowls,  rural  festi- 
vals, and  fairs ;  also  farriers'  shops, 
cattle,  conversations,  huntings,  and 
masquerades,  the  backgrounds  usu- 
ally decorated  with  the  most  re- 
markable objects  in  and  near  Rome, 
from  which  he  had  made  designs  in 
company  with  Claude  and  Poussin  ; 
although  inferior  to  Wouvermans  in 
the  neatness  and  delicacy  of  his  touch, 
he  surpassed  him  in  energy  and  va- 
riety of  character,  and  excelled  in 
representing  the  peculiar  appearance 
of  the  atmosphere  at  any  particular 
time  of  the  day  he  wished  to  describe  : 
died  1675. 

Laer  (Rocland  Van),  bom  in  Hol- 
land, 1610  ;  painted  similar  subjects, 
and  in  a  similar  style  to  his  brother 
Peter,  but  in  no  respect  equal  to  those 
of  Peter:  died  1640. 

Lafabrique  (Nicholas),  bora  at 
Namur  towards  the  end  of  the  1 7th 
century  ;  received  the  first  principles 
of  the  art  from  one  Bouge,  a  painter 
at  Namur,  and  afterwards  went  to 
Rome,  where  he  made  such  rapid 
progress,  that  in  a  short  time  his 
j)encil  procured  him  an  easy  subsist- 
ence. On  returning,  he  settled  at 
Liege,  where  he  died  in  1 736.  He 
excelled  in  painting  figures  and  birds. 
Florent  le  Comte  mentions  two  of  his 


LAF 


227 


LAM 


philosophy 


painttDgs,  one  Ibe  head  of  a  jovial 
'  ■'  ipher,  which  aold  for  a  large 
i  other  of  a  man  holding  a 
goblet  in  his  hand,  which  was  then 
in  the   possession   of   the    King  of 

Lafage,  or]>aFAs  (Nieholas),  was 
ft  French  painter  of  embroidery,  and 
a  Tery  clever  designer. 

LaCtRenee  (Louis  John  Francis), 
bom  in  Paris,  1 727  ;  painted  history, 
allegorical  subjects,  and  portrnits,  and 
was  a  member  of  the  French  Academy 
for  painting  :  died  about  1787. 

Laguebre  (Louis),  born  in  Paris, 
1C63;  was  a  scholar  of  Le  Bruo, 
and  afterwards  came  to  England,  and 
assisted  Verrio  in  his  large  work  in 
St.  Bartholomew's  Hospital ;  be 
punted  the  Labours  of  Hercules,  and 
repaired  Mantegna's  pictures  of  the 
Triumph  of  Csesar,  at  Hampton  Court, 
for  Kiiig  Williani,  and  also  painted 
the  staircase  for  Kneller,  at  bis  house 
atWhitton:  died  1721. 

Laouerbe  (John),  bod  of  Louis ; 
studied  under  his  father,  and  painted 
scenes  and  decorations  for  the  thea- 


LaihI  (Sigismund),  a  Bavarian ; 
went  to  Rome  about  1575,  and  stu- 
died under  Francis  di  Castello,  a 
Flemish  miniature  painter,  the  best 
method  of  painting  in  small  without 
hardness,  but  with  beauty  and  neat- 
ness i  he  painted  many  Madonnas  to 
be  sent  to  India,  and  various  subjects 
in  miniature  very  beautifully  on  pre- 
cious stones:  died  1661. 

Laibesse  (John  de),  bom  at  Am- 
sterdam in  1679;  pupil  ofbla  father, 
Gerard  de  Lairesse  ;  painted  after  the 
manner  of  his  father,  but  bad  a  harder 
touch  :  he  died  at  Amsterdam  in 
1728. 

Lairesse  (Ernest),  brother  of 
Gerard,  bom  at  Liege,  1 635  ;  painted 
animals  and  hunting  in  distemper, 
and  was  made  painter  to  the  Pnnce 
of  Liege:  died  1675. 


Lairesse  (James  and  John), 
younger  brothers  of  Gerard,  bom  at 
Liege,  1671  and  1C74;  distinguished 
themselves  in  painting  flowers,  fruit, 
and  bas-reliefs,  but  not  equal  to  those 
of  Gerard  :  they  died  at  Amsterdam 
I  m  1709  and  1724. 
I  Laibesse  (Gerard),  a  French 
I  painter,  bom  at  Li^ge,  1640  ;  studied 
I  design  by  copying  the  pictures  of 
'  BertholetFtemaelandother  celebrated 
masters,  and  at  the  age  of  fifteen 
j  painted  historical  pieces  and  portraits 
for  the  Electors  of  Cologne  and  Bran- 
I  denburgh  :  he  was  wonderfully  expc- 
I  ditious,  and  painted  in  one  day  a 
I  large  picture  of  Apollo  and  the  Nine 
I  Muses.  His  design  was  excellent, 
colouring  good,  touch  firm,  yet  light, 
I  and  bis  draperies  formed  in  the 
!  Italian  taste;  those  of  the  women 
generally  of  silk,  that  admitted  of 
■  different  reflections  of  light,  and 
richly  embroidered  ;  his  ba^grounds 
sometimes  enriched  with  splendid 
architectural  buildings,  and  in  his 
manner  he  approached  the  nearest  to 
Niccolo  Poussm.  Amongst  bis  best 
productions  are  the  History  of  Helio- 
dorus  ;  Achilles  discovered  amongst 
the  Daughters  of  Lycomedes ;  Moses 
trampling  on  the  Crown  of  Pharaoh  ; 
Potyrena ;  Stratonice ;  Germanicus  ; 
and  Anthony  and  Cleopatra :  died 
1711. 

Laibesse  (Emest  de),  bora  at 
Liege  in  1678;  pupil  of  his  uncle, 
Gerard  de  Lairesse ;  designed  all 
kinds  of  animals  well.  He  painted  in 
water  colours,  and  studied  some  time 
in  Italy:  died  1718. 

Laibesse  (Abraham  de),  bora  at 
Amsterdam  in  16S1  ;  a  pupil  of  his 
father,  Gerard  de  Lairesse ;  painted 
similar  subjects  to  his  father,  but 
inferior  to  him  :  he  died  at  Amster- 
dam m  1 739. 

Lalleuanu  (George),  born  at 
Rbeims,  1629;  died  1716;  painted 
history  with  some  reputation. 

Laha  (Giovanni),  horn  at  Naples, 

1508;    studied     under    his    father, 
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Matteo  Lama,  afterwards  under  Gio- 
vanni Antonio  Amati,  and  received 
some  instructions  from  Polidoro  Cara- 
vaggio.  He  painted  historical  sub- 
jects for  the  churches  in  Naples, 
of  which,  the  Transfiguration ;  the 
Martyrdom  of  Saint  Stephen  ;  and  a 
Descent  from  the  Cross,  are  amongst 
his  best  works  :  died  1579. 

Lama  (Giovanni  Battista),  bom  at 
Naples,  1560;  was  a  pupil  of  Luca 
Giordano  ;  painted  history,  and  was 
also  much  employed  in  mythological 
subjects,  easel  size,  which  are  admired 
for  their  elegant  style  and  sweetness 
of  colouring. 

Lamber  (Jacob),  an  Anabaptist 
minister  at  Leuwarde ;  was  an  ama- 
teur painter.  It  is  said,  though  his 
manner  did  not  indicate  it,  that  he 
was  a  pupil  of  Rubens,  and  that  he 
was  the  first  master  of  Govert  Flink  : 
he  painted  history  with  considerable 
talent. 

Lambert  (George),  bom  in  Eng- 
land, 1710;  was  a  scholar  of  Hassell, 
and  afterwards  imitated  the  style  of 
AVootton,  but  far  surpassed  him.  His 
trees  are  grand,  his  masses  well  con- 
ducted, and  his  landscapes  have  a 
j)leasing  picturesque  effect,  and  may 
be  compared  to  those  of  Gaspar 
Poussiu.  One  of  his  best  pictures  is 
at  the  Foundling  Hospital :  died 
17C5. 

Lambert  (General),  the  celebrated 
General  of  Oliver  Cromwell's  time ; 
is  said  to  have  painted  flowers  in  the 
style  of  Baptiste.  The  General's  son 
is  also  said  to  have  painted  portraits. 
JFalpole,  vol.  2.  p.  281. 

Lamberti  (Bonaventura),  bom  at 
Carpi  about  I65I  ;  one  of  the  ablest 
scholars  of  Cignani ;  painted  history, 
large  and  easel  size,  many  of  which 
are  greatly  admired ;  one  of  his  best 
represents  St.  Francis  raising  a  dead 
Child  :   died  1721. 

Lambertini  (Michele),  born  at 
Bologna ;  was  an  ancient  painter  of 
the  Bolognese  school.  A  picture  by 
this  master  is  in  the  hall  of  the  fish 


market  at  Bologna,   which   is    wel) 
coloured  :  he  flourished  about  1450. 

Lam  I  (Charles),  a  Frenchman, 
born  at  Montaigne  au  Perche,  1679  ; 
painted  history,  but  never  rose  above 
mediocrity:  died  1733. 

Laminoys  (Simon),  a  Frenchman, 
born  at  Noyon.  1620;  excelled  in 
battle  pieces  :  died  1 683. 

Lamme  (Ary),  born  at  a  village 
beyond  the  Meuse  in  1 748 ;  was  a 
pupil  of  Joris  Ponce  for  several  years  ; 
he  afterwards  painted,  with  much 
merit,  some  large  landscapes ;  his 
compositions  exhibit  a  fruitful  imagi- 
nation, and  a  spirited  execution.  He 
died  at  Dordrecht  in  1801,  leaving  a 
son  named  Arnold,  whom  he  taught 
painting ;  and  a  daughter,  who  mar- 
ried a  miniature  painter,  J.  B.  Scheffer, 
and  was  herself  a  very  good  miniature 
paintress :  the  son  was  a  very  good 
painter  of  skirmishes,  battles,  and 
rencounters,  which  subjects  he  made 
his  principal  study. 

Lampo  or  Lapo  (Ricco  di),  a 
Florentine  painter;  married  a  daugh- 
ter of  Giotto,  by  whom  he  had  a  son, 
Stephen,  a  painter.  Baldinucci,  par. 
2.  p.  33. 

Lana  (Lodovico),  bora  in  the 
Duchy  of  Modena,  1597;  studied 
under  Ippolito  Scarsellino ;  painted 
history,  in  which  he  united  the  taste 
of  Guercino  with  the  vigorous  colour- 
ing of  Tintoretto.  One  of  his  best 
pictures  is  a  representation  of  the 
Deliverance  of  tne  City  of  Modena 
from  the  Plague:  died  1646. 

Lance  (Michel),  bora  at  Rouei^ 
1613 ;  painted  fruit,  flowers,  and 
animals  with  some  reputation. 

Lan CHARES  (Antonio),  bom  at 
Madrid,  1586;  was  a  scholar  of 
Eugenio  Caxes,  and  distinguished 
himself  as  a  painter  of  history. 
Amongst  his  best  pictures  may  be 
reckoned  an  Ascension  ;  the  Descent 
of  the  Holy  Ghost ;  and  the  Virgin 
surrounded  by  Angels,  all  of  which 
are  at  Madrid  :  died  1658. 
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Lancillotto  (Jacopino) ,  of  Mo- 
deno,  only  sou  of  Tommasiuo,  called 
Bifluchi,  bom  ia  1507;  received  a 
good  education,  and  was  an  orator, 
(wet,  theologian,  and  astrologer,  and 
also  paiated  niinieturea  end  pictures  : 
being  of  an  intrepid  spirit,  he  went 
to  the  wars,  nhere  lie  died  at  the  age 
of  47.     Fidriani,  p.  55. 

Lancisi  (Thonias),  of  Boreo  San 
Sepolcro,  bom  in  1 603  ;  studied  under 
Raphael  Scaminosi,  and  lived  to  the 
age  of  79.  He  had  two  brothers, 
Vincent  and  Matthew,  both  of  whom 
were  painters ;  his  family  for  some 
generations  had  flourished  as  painters. 

Lahconello  (CristofoTo),  born  at 
Faenza, flourished  about  1586;  painted 
history  for  the  palaces  in  Bologna, 
in  theatyleofBaroccio,  whose  disciple 
he  is  supposed  to  have  been.  At 
Bologna  b  a  Madonna  by  him,  richly 
coloured,  and  admirably  expressed. 

LuNcnET  (Nicholas),  horn  in  Paris, 
1690  ;  studied  first  under  Gillott,  and 
afterwards  under  Watteau,  whose  style 
he  imitated  so  closelv,  that  his  works 
sometimes  pass  for  tliose  of  Watteau ; 
he  is,  however,  unequal  to  him  in 
brilliancy  of  colour,  and  in  delicacy 
of  design,  and  less  spirited  in  bis 
touch:  died  17-13. 

La»cbinck  (Prosper  Henry),  of 
French  extraction,  bom  about  1628  ; 
studied  at  Antwerp,  and  first  painted 
landscapes,  selectmg  for  his  models 
the  works  of  Titian  and  Salvator  Rosa, 
but  particularly  attached  himself  to 
Titian's  style  of  landscape  ;  came  to 
England,  and  was  much  employed  by 
Sir  Peter  Lelv  in  painting  the  grounds, 
landscapes,  flowers,  ornaments,  and 
sometimes  draperies,  in  bis  pictures. 
Many  of  the  pictures  painted  by  him 
whilst  in  England  were  destroyed  by 
fire  at  the  mansion  of  Sir  William 
Williams,  one  of  his  principal  patrons. 
His  compositions  are  admired  for 
their  harmonv  of  colouring  and 
warmth,  and  his  skies  are  light  and 
floating:  died  1692. 

Landon  (C.  p.),  a  French  artist 
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is  said  to  have  painted  several  picturf  s 
of  merit,  but  is  better  known  as  the 
author  of  "  Vies  des  (Euitcs  des 
Pciutres  des  plus  {^clebres,"  22  vols. 
4to.  and  other  works  :  died  1H26. 

Lanurtani  (Paolo  Camillo),  bom 
at  Milan ;  was  a  scholar  of  Semini, 
and  painted  history  for  the  churches 
with  considerable  reputation,  particu- 
larly two  altar-pieces  of  the  Nativity 
and  theCrucifljiiou:  flourished  about 
1619. 

Landuiam  (Frands\  called  il 
Ducbino,  perhaps  because  he  was 
Director  of  all  the  works  that  were 
painted  in  the  ducal  palace  in  his 
time  ;  painted  with  great  spirit  and 
freedom  in  fresco,  and  his  works  are 
preserved  as  if  painted  but  yesterday. 
He  was  living  in  the  year  1600,  but 
it  is  not  known  when  be  died. 

Landulfo  (Pompeo),  bom  at 
Naples,  1515;  studied  under  G.  B. 
Lama,  and  painted  history  for  the 
churches  there.  Uis  principal  works 
are  the  Virgin  and  Child,  and  an 
Holy  Family:  died  1590. 

Laneti  (Dominic),  flourished  in 
Ferrara  in  1500  with  great  reputation, 
although  his  marmer  was  rather  an- 
tique. He  was  master  of  Benvenuto 
Garofalo.    Fasari,  par.  3.  hb.  2.  p.  2. 

LANrHANCo  (Caraliere  Giovanni), 
born  at  Parma,  1581  ;  studied  first 
under  Agostino  Caracci,  and  whilst 
with  him  painted  some  pictures, 
which  were  greatly  admired ;  he 
painted  equally  welt  in  fresco  and  in 
oil,  and  sometimes  ^med  at  an  imita- 
tion of  Correggio,  but  never  arrived 
at  his  excellence :  neither  did  he 
equal  that  of  his  master,  his  shadows 
being  managed  more  in  the  style  of 
Caravaggio ;  he,  however,  painted 
some  excellent  pictures,  in  some  of 
which  the  heads  of  nngels  are  in  the 
style  of  Domenichino.  His  most 
celebrated  work  is  the  Virgin  seatA) 
in  the  Clouds,  contempladng  the 
figure  of  our  Saviour,  on  which  the 
principal  hght  emanates  from  a  Glory 
surroundiDg  his  body:  died  1647. 


IAN 


230 


LAN 


Lan'gb    (J.    de),   a  good   portrait  i 
painter,  whose  talents  nere  in  vogue 
at  the   cominencement  of  the    ISth  \ 
century.     Among  the  family  portraits  ' 
of  Mr.  J.  J.  Nahuis,  at  Utrecht,  is 
a  portrait  of  a  lady  by  him,  of  the  . 
natural  size  :  both  the  position  and 
the  painting  are  good.  I 

Langendyk  (Thierry),  bom  at  I 
Rotterdam  in  1748,  pupil  of  D.  A.  , 
Bisschop  {  made  some  fine  designs  of 
combats  and  battles,  which  have  been  i 
engraved,  lie  coutd  express  the  paa- 
sions  with  the  utmost  truth,  and  the  I 
smaller  details  of  his  pictures  had  the 
most  delicate  finish  ;  he  almost  ntnays  < 
made  designs,  and  finished  very  few 
paintings.  There  is,  in  a  private 
cabinet,  four  pictures  by  him,  all 
battle  pieces  :  he  died  at  Rotterdam 
in  180.J.  I 

Langendyk  (John  Anthony),  son 
of  Thierry  Langendyk,  bom  at  Rot- 
terdam in  1780;  studied  design  under 
his  father.  After  going  to,  aod 
returning  from  St.  Domingo,  he  lived 
alternately  at  Rotterdam,  Amsterdam,  i 
the  Hague,  and  Brussels  :  he  finally 
settled  at  Amsterdam,  where  he  died 
in  181H,  He  had  entirely  the  man- 
ner of  his  father:  besides  some 
coloured  and  some  Indian  ink  designs, 
he  left,  some  very  good  engTaviogs.        ; 

Lanoetti  (Giovanni  Battista), 
bom  at  Genoa,  1635;  studied  first 
under  Pietro  da  Cortona,  and  after- 
wards under  G.  F.  Cassani;  his  usual 
subjects  were  the  heads  and  busts  of 
old  men,  hermits,  philosophers,  &c., 
of  which  there  are  many  in  the 
private  collections  at  Lombardy,  and 
in  the  Venetian  States.  There  is  a 
good  picture  by  him  at  Genoa  of  the 
Cmcifixion:  died  1676.  I 

Lanoevei.t  (Rutger  Van),  bora  at  , 
Nimeguen  in  1635  ;  having  while  i 
very  young  distinguiahed  himself  in 
the  arts  and  sciences,  Frederic  Wil- 
liam the  Great,  Elector  of  Bran- 
denburg,  engaged  bim  to  go  to  Berlin 
a^  painter,  architect,  ana  mathema- 
tician to  the  court ;  he  gave  some 
lessons  to  the  children  of  his  pro- 


tector, and  was  named  Director  of  the 
Academy.  The  country  palace  at 
Copenik,  near  Berlin,  and  the  church 
of  Nieustadt,  are  eonstmctions  which 
he  projected  and  executed  during  his 
stay  at  Berlin.  There  is  still  in  the 
Hotel  dc  Ville,  at  Nimeguen,  a  paint- 
ing by  him,  representing  an  episode 
in  the  history  of  Guelderland,  the 
figures  of  the  size  of  hfe ;  he  also 
painted  some  interiors  of.  churchea 
with  figures,  correct  in  design,  and 
with  great  truth  of  colouring :  died 
at  Berhn  in  1695. 


Langigan  (Remigio),  a  I 
painter,  bom  in  Brusseb  ;  a  favourite 
pupil  of  Vandyck,  formed  his  own 
manner  upon  that  of  his  master  ;  also 
caught  his  taste  in  colouring,  but  did 
not  possess  his  skill  in  designing. 
There  are  a  few  paintings  of  small 
horses  hy  him  ;  but  his  principal 
works  are  devout  subjects  in  lai^,  at 
Louvnin,  Brussels,  Dusseldorp,  and 
other  places:  he  died  in  1671, 

Laniere  (Nicholas),  born  in  Italy; 
came  to  England  in  the  reign  of 
Charles  I.,  for  whom  he  painted  a 
Holy  Family ;  his  own  portrait,  with 
a  palette  and  pencil  in  hand,  and  a 
scrap  of  paper  with  musical  notes,  is 
in  the  Music  School  at  Oxford:  died 
1646. 

Lanini  (Bernardino),  boru  at  Ver- 
celti  about  1522;  was  a  disciple  of 
Gaudenzio  Ferrari,  whose  style  he 
imitated  with  the  utmost  precision. 
He  painted  several  works  for  the 
churches  in  Italy,  in  some  of  which 
he  appears  to  have  aimed  at  the  im- 
pressive style  of  Leonardo  da  Vind, 
particularly  in  a  picture  of  the  Flagel- 
lation of  Christ :  hut  in  a  picture  of 
St.  Catherine  he  came  near  to  Titian: 
died  1578. 

Lanini  (Gaudenzio  and  Girolamo), 
brothers  of  Bernardino  ;  followed  hia 
style  at  an  humble  distance. 

Lanzano  (Andrea),  bom  at  Milan, 
1645;  studied  first  under  Scaramuccia, 
and  afterwards  in  the  school  of  Carlo 
Maratti,  and   painted    in    his   style. 
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which  he  subsequently  quitted  for 
that  of  Laufraiico.  His  design  was 
good,  figures  graceful,  and  colouring 
excellent,  and  he  excelled  in  portraits: 
died  1712. 

Lap  (John),  a  Dutch  painter.  There 
are  some  very  fine  designs  of  land- 
scapes, in  the  style  of  J.  Both,  at- 
tributed to  this  artist,  and  it  is  also 
said  that  there  are  some  paintings  in 
oil  by  him. 

Lapis  (Gaetano),  born  at  Cagli, 
in  Italy,  1/01;  studied  under  Sebas- 
tian Couca,  and  painted  in  a  free  and 
original  style,  with  great  fire,  and  cor- 
rectly designed;  there  is  a  fine  picture 
by  him  in  the  Borghese  Palace  repre- 
senting the  Birth  of  Venus:  died  1 776. 

Lapo  (Stephen  di),  a  Florentine 
painter,  son  of  Ricco  di  Lapo,  and 
grandson  and  scholar  of  Giotto  ;  drew 
perspective,  and  was  one  of  the  earUest 
to  quit  the  ancient  manner  of  the 
masters,  his  predecessors.  In  Rome, 
Milan,  Pistoia,  Assisi,  Perugia,  and 
other  cities,  his  works  are  to  be  seen. 
He  died  in  1359,  aged  47.  Baldi- 
nucci,  sec.  3.  p.  35.  There  is  another, 
Stefano,  a  Florentine,  a  favourite 
scholar  of  Gerardo  Fiorentino. 

Lappoli  (Giovanni  Antonio),  bom 
at  Arezzo,  1492  ;  a  disciple  of  Dome- 
nico  Pecori,  and  afterwards  of  Pe- 
ruzzo,  called  Pontormo ;  painted  his- 
tory, and  most  of  his  works  are  in  the 
churches  of  his  native  city:  died  1552. 

Laquy  (William  Joseph),  bom  at 
Bruel,  between  Cologne  and  Bonn,  in 
1 738,  studied  under  Beldieu ;  he 
went  to  Amsterdam,  and  from  there  to 
the  Hague,  where  he  worked  in  con- 
junction with  Wybraud  Hendriks, 
who  painted  landscapes,  Laquy  intro- 
ducing the  figures.  The  celebrated 
amateur  of  the  Fine  Arts,  Braam- 
kamp,  became  his  protector,  and 
admitted  him  to  his  gallery,  where  he 
studied  the  works  of  Douw,  Metzu, 
P.  Hooge,  and  other  masters,  which 
encouraged  him  to  form  the  most 
flattering  hopes  ;  he  then  made  the 
designs  from  the  three  celebrated 
paintings  of    Douw,    Koedyk,    and 


Paul  Potter,  which  were  procured 
from  the  Emperor  of  Russia,  but 
were  lost  in  the  voyage.  He  painted 
a  great  number  of  small  pictures, 
agreeably  composed,  well  coloured, 
and  remarkably  rich  in  accessories, 
the  subjects  he  chose  were  mostly 
taken  from  common  life.  Although 
he  was  a  mannerist,  some  of  his  pic- 
tures possess  great  merit;  he  pro- 
duced some  very  fine  paintings,  which 
are  still  preserved  in  the  best  collec- 
tions ;  he  also  painted  portraits,  but 
was  not  happy  m  the  resemblances. 
He  died  at  Cleves  m  1 798. 

Largilliere  (Nicholas  de),  bom 
in  Paris,  1556;  studied  under  Francis 
Gobeau,  and  painted  landscapes,  ani- 
mals, fruit,  flowers,  subjects  of  low 
humour,  or  bambocciate,  and  after- 
wards history  and  portraits  ;  he  came 
to  England  in  the  reign  of  Charles 
II.,  whose  portrait  he  painted,  also 
several  others  of  the  nobility.  At 
Paris  he  painted  the  portrait  of  Louis 
XIV.  ana  on  the  coronation  of  James 
II.  he  painted  the  portrait  of  that 
monarch,  and  Maria  d*Este,  his 
queen :  his  colouring  was  chaste, 
and  his  drawing  correct.  His  prin- 
cipal work,  the  Crucifixion  of  Christ, 
is  in  the  church  of  St.  Genevieve  at 
Paris:  died  1646. 

Laroon  (Marcellus),  bora  at  tbe 
Hague,  1653;  studied  under  La 
Zoon,  an  obscure  portrait  painter,  and 
also  under  B.  Flechiere.  His  drawing 
was  correct,  and  his  colouring  good ; 
he  excelled  in  drapery,  and  was  em- 
ployed by  Sir  Godfrey  Kneller  to 
paint  the  draperies  in  his  pictures; 
but  his  chief  talent  lay  in  copying  the 
styles  of  difierent  masters,  particu* 
larly  that  of  Bassan,  in  which  he  was 
very  successful.  His  subjects  were  con- 
versations and  portraits:  died  1705. 

Larraga  (Apollinario),  born  in 
Valencia  ;  imitated  the  style  of  Pedro 
Orrente,  and  painted  several  pictures 
for  the  churches  and  convents  at 
Valencia  :  died  1 728. 

Larue,  sometimes  named  Ven- 
tratten  ;  was  a  designer  of  landscapes 
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and  views  of  cities  in  Ilolland :  his 
designs  are  known  by  amateurs. 

Lastman  (Peter),  bom  at  Haer- 
lem,  1581  ;  was  the  disciple  of  Cor- 
nelius Comelisz,  and  afterwards  tra- 
velled to  Italy  for  improvement,  but 
could  not  divest  himself  of  the  Ger- 
man style.  His  compositions  contain 
numerous  figures,  neither  graceful 
nor  correct  in  design,  but  vigorously 
coloured.  One  of  his  best  perform- 
ances is  a  picture  of  8t.  Paul  at 
Lystra :  he  was  the  instructor  of  Rem 
brandt,  who  appears,  to  a  certain  ex- 
tent, to  have  adopted  his  style  :  died 
1649. 

Latoue  (Maurice  Quentin  de), 
bom  at  St.  Quentin,  1 705  ;  painted 
a  portrait  of  the  English  Ambassador 
(then  at  Cambridge),  whom  he  accom- 
panied to  London,  and  met  with 
much  employment.  On  his  return  to 
France,  about  1736,  he  discontinued 
the  use  of  crayons,  for  oil,  was 
taken  into  the  favour  of  Louis  XV., 
and  painted  the  portraits  of  all  the 
royal  family  :  died  1788. 

Laud  ATI  (Joseph),  bora  in  Perugia  ! 
in  1672;  learneci  the  principles  of 
design  of  Peter  Montanini,  and  in 
Home  had  some  partial  and  friendly 
instructions  from  Carlo  Maratti ;  he 
returned  to  his  own  country,  his 
talents  improved  in  colouring,  well  in- 
structed m  design,  and  perfect  in 
composition. 

Laurati  (Pictro),  born  at  Sienna, 
1 282 ;  studied  under  Bologhini,  and 
became  one  of  the  best  fresco  painters 
of  his  time. 

Laurens  (N.),  an  historical  paint- 
er, is  cited  in  the  work  of  Hoet  upon 
the  painters  omitted  by  Van  Gool. 

Lauretti  (Tommasso),  called  Sici- 
liano,  bom  in  Palermo,  studied  under 
Sebastian  del  Piombo  ;  visited  Rome, 
and  painted  several  works  in  fresco. 
His  principal  works  at  Bologna  are 
the  Resurrection,  the  Crownmg  of 
the  Virgin,  and  the  Martyrdom  of 
Saints  Vital  and  Agrico:  died  about 
J610. 


Lauri  (Balthasar),  bora  at  Ant- 
werp, about  1570;  went  to  Rome, 
Btuaied  under  Paul  Bril,  and  became 
a  good  painter  of  landscape  in  the 
style  of  his  master ;  whom  he  some- 
times imitated  so  closely  that  it  is 
difficult  to  distinguish  their  work.  He 
died  in  1641. 

Lauri  (Francesco),  son  of  Bal- 
thasar,  bora  at  Rome,  1610  ;  studied 
under  Andrea  Sacchi,  and  became  a 
promising  artist,  but  died  young.  The 
only  work  mentioned  as  by  him,  is  a 
ceiling  in  the  Palazzo  Crescenci,  re- 
presenting the  three  Goddesses:  died 
1635. 

Lauri  (Filippo),  younger  son  of 
Balthasar,  born  at  Rome,  1 623  ;  stu- 
died first  under  his  father,  and  after- 
wards under  Caroselli;  he  usually  em- 
bellished his  landscapes  with  subjects 
from  fabulous  history,  bacchanals,  &c. ; 
the  figures  delicately  painted  and  well 
coloured,  generally  easel  size  ;  his 
works  are  highly  valued :  he  also 
painted  some  grand  compositions, 
the  principal  of  which  represents 
Adam  ana  Eve  in  Paradise  :  died 
1694. 

Lauri  or  Lauri er  (Peter),  bora 
in  France  ;  went  to  Bologna,  studied 
under  Guido,  and  painted  numerous 
pictures  for  the  churches  there ;  the 
two  best  of  which,  arc  the  Virgin 
presenting  the  Child  to  St.  Felice  and 
St.  Anthony  of  Padua. 

Lauro  (Giacomo),  born  in  Venice; 
studied  under  Paolo  Veronese,  and 
painted  a  fine  picture  of  St.  Roche 
interceding  for  those  afflicted  with  the 
plague :  died  1605. 

Lauteri  (Camilla),  a  Bolognese 
paintress ;  was  a  disciple  of  the  cele- 
brated Cignani.  In  the  second  chapel 
in  the  church  of  St.  George  in  Bo- 
logna, are  some  paintings  by  her, 
which  arc  greatly  extolled  for  good- 
ness of  design,  and  careful  finishing. 

Lavagna  (Octavius),  painted  in 
imitation  of  tapestry  on  canvas, 
figures,  history,  and  ornaments  ;  also 
flowers  and  fruit  in  so  exact  a  manner. 
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that  it  had  the  appeBrance  of  real  | 
tapestry.      He  worked   in  Flaoders, 
and  had  a  method  not  practised  by  i 
any  one  else,  of  composing  his  colours,  ' 
that  gave  them  a  peculiar  brilliancy, 

Earticularly  for  ornamenting  rooms. 
II  1744  he  fluishcd  a  grand  halt  for 
the  Cardinal  Bishop  of  Padua,  and 
another  for  the  Sigoora  Caprari  of  , 
Bologna.  He  also  painted  history  in  , 
oil,  which  had  merit,  but  not  eijual  to 
his  tapestry  painungs,  in  which  he 
may  be  said  to  have  been  unique.  , 

Lavesque  (Jacob),  hom  in  Dort,  I 
1624  i  studied  in  the  school  of  Hem- 
braudt,     and    painted    one    picture, 
which,    in    penciling   and   colounug, 
strongly  resembled  that  master  ;   but   | 
abandoned  that  style  for  an  imitation  i 
of  John   de    Baan.      Uis   talent   was 
confined  to  portrut  painting :    died 
1674. 

LaTiNiA,  of  the  city  of  Bruges,  a 
highly  esteemed  miniature  paintress ; 

Eunted  for  Henry  VHI.  kingof  Eng- 
nd,  and  after  his  death,  for  the 
Queens  Mary  and  Elizabeth.  Vatari, 
par,  3.  p.  Sh9. 

LitiWEES  (James  John),  hom  at 
Bruges  in  1754;  studied  design  in 
the  Academy  of  that  city ;  he  went 
to  Italy,  from  thence  to  Paris,  and 
Bubscquenlly  to  Amsterdam,  where  he 
settled.  Me  painted  at  first  land- 
scapes, and  afterwards  scenes  of  in- 
tenors  ;  one  of  the  latter,  represent- 
ing a  lady  sitting  in  a  balcony,  having 
an  infant  on  her  knees,  in  composi- 
tion agreeable,  design  in  fine  keeping, 
colouring  vigorous,  and  the  penciling 
highly  finished ;  it  sold  at  public 
auction  for  .300  florins.  In  the  Mu- 
seum at  Amsterdam,  is  a  painting  by 
him  representing  a  farm  house,  before 
which  a. woman  is  sitting  near  a  well. 
Ue  died  in  that  city  in  ItJOO. 

Lawrence  (Sir  Thomas),  horn  at 
Bristol  in  1769  ;  amongst  British  por- 
trait painters  ranks  next  to  Sir  Josnua 
Reynolds  ;  he  came  to  London  in 
17^7,  and  became  a  student  at  the 
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Royal  Academy,  and  shortly  after, 
produced  his  admirable  pictures  of 
the  Fighting  Gladiator,  and  the 
Belvidere.  His  first  porlrait  was 
that  of  Miss  Farren,  afterwards  Coun- 
tess of  Derby  ;  in  1 788  he  painted 
the  Queen  and  the  Princess  Amelia ; 
and  in  1795,  was  made  a  Royal 
Academician :  he  subsequently  vindi- 
cated  his  claim  to  a  higher  rank  than 
that  of  a  portrait  painter  by  his  grand 
picture  of  Satan  calling  on  his  fallen 
Angels  to  arise,  from  Paradise  Lost ; 
but  so  great  was  the  demand  for  hia 
portraits,  that  he  found  but  little 
leisure  for  other  pursuits.  He  painted, 
amongst  others,  the  portraits  of  Mrs. 
Byng,  Sophia  Upton,  Carolina  Upton, 
Lady  Tcmpleton,  the  Marchioness 
of  Exeter,  Lady  Conyngham,  Lady 
C,  Hamilton,  Miss  Lam  be,  Mrs. 
Thelluson  and  child,  and  Mrs.  Wil- 
liams ;  and  subsequently  the  Princess 
of  Wales,  the  Princess  Charlotte, 
Mrs.  Siddons,  and  numerous  other 
ladies  of  rank,  fashion  and  beauty, 
the  most  charming  of  which,  was 
that  of  Lndy  Peel,  designed  as  a  com- 

gmion  to  the  Chapeau  Paille  of 
uhens.  His  principal  male  portraits 
were  Curran,  Erskiue,  Wyndham, 
Sir  William  Grant,  Lord  Grey,  Lord 
Amherst,  Lord  Ellenho rough,  Sir 
Joseph  Banks,  the  Earl  of  Aberdeen, 
William  Pitt,  Lord  Castlereagh  and 
George  Canning  ;  Sir  Walter  Scott, 
Robert  Southey,  Thomas  Campbell, 
Benjamin  West  and  Henry  FuseU; 
and  from  1814,  he  painted  by  com- 
mand of  the  Prince  Regent,  those  of 
the  Emperor  of  Russia,  the  King  of 
Prussia,  Prince  Blucher,  the  Hetman 
PlatoiT,  and  the  Duke  of  Wellington  ; 
and  also  painted  the  Emperor  of 
Austria,  the  Archduke  Charles,  Pope 
Pius  VIL,  Cardinal  Gonsalvi,  tne 
Pitt,  as  he  was  termed,  of  the  Vati- 
can ;  the  soft  and  graceful  Canova, 
Lord  Brougham,  Sir  U.  Davy,  Sir 
Robert  Peel,  Wilson  Croker,  Thomas 
Moore,  Lord  Francis  Lc»-cson  Gower, 
and  John  Kemhle  as  Hamlet,  a  pic- 
',  ture,  half  portrait.    In  1802  his  price 
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for  a  three-quarter  aicd  portrait  was 
30  guineas ;  for  a  half  length,  6l)  gui- 
neas j  for  anholeleiigth,  I20guiaea8: 
aud  ill  1  HOG,  his  small  size  were  50  gui- 
neas, and  whole  leugth  200  guineas  ; 
ill  1808,  the  small  iize  were  mcreased 
to  80  guineas,  and  the  full  length  to 
320  guineas  ;  and  after  the  death  of 
Hoppneriu  1810,  his  heads  were  100 
guineas,  and  his  whole  lengths  400 
guineas ;  but  notwithstanding  the 
high  prices,  crowds  still  flocked  to 
him  for  a  sitting,  llis  male  heads 
possess  Tigour,  and  chancteristic  ex- 
pression ;  but  the  eyes  of  the  ladies 
beam  with  mildness  and  love,  and  his 
colouring  is  beautifully  lustrous, 
transparent,  and  natural.  No  greater 
compliment  could  be  pud  to  him  than 
that  of  Fuseli,  who  swore  in  German, 
that  the  eyes  of  Lawrence  were  the 
eyes  of  Titian.     He  died  in  1 830. 

Lazeari  (Donato),  bom  in  the 
Duchy  of  Urbino,  l-^SO  ;  studied 
imder  Fra  Bartolomeo  Corradini, 
and  painted  in  fresco  in  the  style  of 
Mantegna,  but  excelled  in  portrait : 
died  1514. 

Lakzabim  (Gregorio),  born  in 
Venice,  1634  ;  was  a  scholar  of  Fran- 
cesco Itosa,  but  abandoned  his  dark 
gloomy  style  when  he  becanie  ac- 
quainted with  Carlo  Maratti,  and 
pninted  a  picture  of  San  Lorenzo 
Giuatimani,  which  is  said  to  be  the 
finest  oil  painting  of  the  Venetian 
school  :  died  about  1720. 

Leal  (Simon  de  Leon),  born  at 
Madrid,  1610  ;  was  a  Bcholar  of  Cue- 
vu,  and  distinguished  himself  both 
in  history  and  portraits,  in  the  latter 
of  which  he  resembled  Vandyek  ;  his 
historical  works  are  priacipally  in  the 
public  edifices  at  Madrid  :  died  1687. 

Leal  (Don  Juan  de  Valdes)— See 

TiLDES. 

Le  Ba3 — See  Bab. 

Lg  Blond  (Jean),  horn  at  Paris, 
USJ,  died  1709;  painted  history 
with  some  reputation,  but  we  hare  no 
further  account  of  his  works. 


Lbdibokk  (Isaac),  is  only  known 
I  as  an  artist  by  the  fine  portnut  of 
I  James  Bnsnage,  which  is  placed  in 
the  front  of  the  work  of  that  author. 
He  flourished  about  the  commence- 
j  ment  of  the  eighteenth  century. 

Ledesma  (Joseph  de).  bom  in  Old 
Castile.  1630  ;  studied  at  Madrid  un- 
der Juan  Carrcnlio,  and  painted  hii- 
'  tory  for  the  churches  there ;  his  best 
I  picture  is  a  Descent  from  the  Cross  : 
died  1670. 

Lgdoulx  (Peter),  bom  in  Bruges, 
1730.  Studied  successfully  at  the 
Academy  of  his  native  city,  and  upon 
leaving  that  establishment,  was  among 
the  number  of  the  pupils  of  John  G«< 
remyn ;  he  painted  views  of  towns,  and 
would  undoubtedly  have  acqiiired  a 
great  talent  in  painting  if  he  had 
devoted  himself  entirely  to  that 
hue,  instead  of  employing  the  greater 
part  of  his  life  in  painting  in  minia- 
ture a  collection  of  insects  and  383 
different  flowers  ;  it  is  tme  that  he 
finished  that  work  with  admirable 
skill :  he  also  wrote  a  history  of  the 
Arts  and  of  Painters,  and  some  veiy 
important  materials,  unedited,  upon 
the  sculptors,  engravers,  and  painters 
of  the  eighteenth  century,  which  is 
deposited  in  the  Academy  at  Bruges. 

Leece  (Matteoda),  bom  at  Rome, 
lived  in  the  Pontificate  of  Pope  Gre- 
gory XIII.,  painted  history,  and  at- 
tempted the  style  of  Michael  Angclo 
Buonarotti,  but  without  success ;  his 
best  pictures  are  the  Virgin  and  Child, 
and  the  Transfiguration. 

Leen  (William  Van),  bora  at  Dor- 
drecht in  1753;  was  a  pupil  of  John 
Arends,  Thierry  Kuypers,  and  Joris 
Ponce.  At  the  age  of  twenty  he  went 
to  Paris,  and  after  three  years  spent 
in  studying  flowers  he  went  to  Rot- 
terdam, where  be  Uvcd  for  some  time. 
He  returned  to  Paris,  and  remained 
there  nntil  1789,  when  the  French 
Revolution  brake  out,  and  he  was 
obliged  to  leave  that  city,  and  went  to 
live  at  Belfshaven,  where  he  died  in 
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1825.  All  his  paintings  arc  finely 
finished  and  true  to  nature ;  his  com- 
positions of  flowers  and  of  fruit  or- 
nament the  hcst  cabinets  in  his  own 
country  and  abroad  ;  at  the  exhibition 
at  the  Hague  in  1817,  one  of  his  pic- 
tures of  flowers  was  remarkable  for 
the  grace,  freshness,  and  elegance  of 
the  design  and  the  colouring. 

Leepe  (John  Anthony \  bom  at 
Bruges,  1664  ;  without  instruction 
became  eminent  as  a  painter  of  land- 
scape and  sea-pieces,  storms,  and 
calms,  which  he  designed  from  nature 
with  the  utmost  precision,  the  figures 
beiug  usually  introduced  by  Duvenede 
and  Kerkhove :  his  lanascapes  are 
like  those  of  Genoels,  and  frequently 
in  the  style  of  Gaspar  Poussin,  in  one 
of  which,  a  large  one,  representing 
the  Flight  into  Egypt,  the  trees,  foli- 
age, and  plants,  are  charmingly  co- 
loured, but  his  sea-pieces  are  considered 
the  best :  died  1 720. 

Leeuw  (Sebastian  Govertz  Van- 
der),  father  of  Gabriel  Vander  Leeuw, 
and  pupil  of  Gerritz  Cuyp ;  was  a 
good  painter  of  cows,  sheep,  &c. 

Leeuw  (Gabriel  Vander),  bom  at 
Dort,  1643.  Studied  under  his  father 
Sebastian,  and  afterwards  improved 
his  style  by  studying  the  works  of 
Benveuuto  Castiglione  and  Rosa  da 
Tivoli,  particularly  the  latter,  whom  he 
imitated  closely  in  some  of  his  works; 
his  scenes  were  sketched  from  nature, 
the  animals  well  drawn  and  touched 
with  great  spirit,  but  his  colouring 
partakes  more  of  the  Roman  than 
the  Flemish  school:  died  1688. 

Leeuw  (Peter),  brother  of  Gabriel, 
bora  at  Dort,  1 644  ;  painted  the  same 
subjects  as  his  brother,  but  so  closely 
in  imitation  of  Adrian  Vandervelde, 
that  his  pictures  are  frequently  mis- 
taken for  early  productions  of  that 
master ;  his  animals,  thoueh  not  so 
highly  finished,  are  well  drawn,  his 
skies  clear  and  sunny,  and  distances 
well  kept :  died  1705. 

Lefebre  (N.),  born  at  Vise,  a  pro- 


vince of  Liege;  was  a  pupil  of  David : 
this  artist,  who  had  given  the  best 
hopes  for  the  future,  died  in  the  flower 
of  his  age  in  1826.  There  is  a  por- 
trait by  him  of  the  King  of  the  Low 
Countries  on  foot,  which  evinces  a  fine 
talent. 

Le  Febure — See  Fevre. 

Legi  (James),  a  Flemish  painter, 
brother-in-law  and  pupil  of  John 
Rosa,  of  Genoa;  painted  flowers, 
fmit,  and  animals,  which  he  carried 
to  very  high  perfection,  colouring  with 
much  grace  and  the  freedom  of  a 
master's  hand  :  he  retired  to  Milan, 
where  he  died.  Helived  about  1630. 
Soprani,  p.  324. 

Legillon  (John  Francis),  bom  in 
1739  at  Bruges  ;  after  studying  under 
Mathias  de  Visch,  went  in  1/60  to 
Rouen  and  worked  in  the  Academy  of 
that  city  under  John  Baptist  Descamps, 
who  was  at  that  time  Director  ;  in 
1 763,  he  travelled  through  France  to 
Italy,  and  in  1 769  returned  to  Rouen, 
where  he  studied  nature,  designing 
from  the  finest  and  most  picturesque 
views  that  he  met ;  in  1 770,  he  em- 
barked for  Civita  Vecchia,  and  went 
from  thence  to  Rome,  where  he  re- 
mained two  years,  the  beauty  of  the 
works  which  he  had  incessantly  be- 
fore his  eyes  revealed  to  him  that  he 
had  still  to  learn  to  overcome  the  im- 
mense distance  between  his  own  works 
and  those  chefs-d'oeuvre.  Afler  pass- 
ing through  Italy  he  returned  to 
Bruges  in  1774.  He  had  a  taste  for 
landscape,  especially  for  picturesque 
views,  and  for  interiors,  animated  by 
country  scenes,  in  which  the  Flemish 
and  Dutch  schools  excelled  ;  his  first 
essays  were  in  water  colours,  he  then 
opened  a  school,  of  which  the  best 
pupils  were  Gerard  de  Son,  John 
Verbrufgen,  and  H.  Van  de  Steene ; 
about  this  time  he  essayed  painting 
in  oil.  In  1779,  he  revisited  Paris 
and  went  to  Switzerland,  everywhere 
designing  and  sometimes  painting,  the 
better  to  retain  the  magic  of  the  sce- 
nery ;  he  returned  to  Paris,  and  was 
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taken  ill  and  died  in  that  city  in  1 797. 
Although  painting  only  as  an  amateur 
he  may  be  placed  among  the  most 
distinguished  artists  of  the  epoch ; 
his  works  are  rare,  and  reveal  the 
genius  for  composition  which  he  pos- 
sessed ;  his  touch  was  spirited^  the 
expression  of  his  smaller  figures  grace- 
ful, and  his  colouring  possesses  as 
much  freshness  as  vigour. 

Leon  AN  I  (Stefano  Maria),  called 
Legnanino,  born  at  Milan,  1 660 ;  was 
instructed  by  his  father  Cristoforo,  a 
portrait  painter,  and  afterwards  by 
Uarlo  Cignani  and  Carlo  Maratti,  and 
by  copying  the  works  of  the  best 
masters,  he  formed  a  pleasing  style  of 
his  own,  combining  the  manner  of  the 
Roman,  Milanese,  and  Bolognese 
schools.  He  painted  history,  sacred 
and  profane,  both  in  oil  and  in  fresco, 
with  considerable  success :  died  1715. 

Leigh  (Jared),  an  amateur  painter, 
resided  in  Doctors*  Commons ;  painted 
landscape  and  sea  views  in  a  pleasing 
style,  and  occasionally  exhibited  at  the 
Society* s  Rooms  in  Spring  Gardens : 
died  1769. 

Leisman  (John  Anthony),  bom  in 
Germanv,  1604  :  went  to  Venice  and 
appUed  himself  to  the  attentive  study- 
ing of  the  works  of  Titian,  Tintoretto, 
and  Paolo  Veronese :  he  painted  his- 
torical subjects,  but  was  particularly 
excellent  in  sea-ports  and  landscapes, 
which  he  usually  embeUished  with 
magnificent  architecture,  buildings, 
ruins,  and  antiques  ;  he  had  a  spirited 
touch,  and  a  dehcate  style  of^  colour- 
ing. One  of  his  pictures  represents 
a  gang  of  robbers  in  a  dreary  moun- 
tainous country,  watching  for  their 
prey :  died  1698. 

Lelie  (Adrien  de),  born  at  Tilbourg 
in  1 755,  a  pupil  of  Quertermond,  at 
Antwerp,  applied  himself  to  architec- 
ture and  perspective ;  then  went  to 
Dusseldorf,  where  he  studied  and 
copied  a  great  number  of  portraits  of 
Vandyck  and  of  Rubens,  also  some 
historical  pictures  of  the  best  Italian 


and  Dutch  masters.     He  became  ac- 

3uainted  with  Peter  Camper,  who  in- 
uced  him  to  settle  at  Amsterdam, 
where  he  executed  a  number  of  por- 
traits and  other  pictures ;  one  of  which, 
painted  for  John  Gildemeester,  repre- 
sents that  amateur  shewing  his  cabinet 
to  some  ladies  and  genUemen ;  the 
principal  picture  of  that  collection  is 
easily  distinguished  on  his  canvas  ;  he 
painted  for  the  society  Felix  Mentis 
a  picture  composed  of  portraits  of 
several  of  its  members  :  his  works  are 
very  highly  esteemed,  and  are  in  the 
principal  cabinets  in  the  Low  Coun  • 
tries,  in  England,  and  in  Germany. 
In  1810  he  exhibited  at  Amsterdam 
a  charming  picture,  which  attracted 
every  one's  notice ;  it  was  a  young 
Scholar  retired  into  a  Cabinet  to  study 
his  lesson.  He  died  at  Amster- 
dam in  1820.  The  Museum  of  that 
city  possesses  a  picture  by  him,  of  an 
interior,  where  a  peasant  is  fiUing 
his  pipe,  and  near  him  is  a  woman 
and  child. 

Lelienbebg  (G.),  painted  inani- 
mate objects  with  much  talent,  such 
as  dead  birds,  hares,  implements  of 
the  chase,  &c. ;  his  spirited  pencil, 
light  and  soft,  wants,  however,  the 
vigour  of  that  of  Evert  Van  Aelst, 
and  of  John  Weeninx ;  some  of  his 
works  bear  the  date  of  1 663.  It  is 
supposed  that  he  lived  at  the  Hague. 
Hoet  mentions  him  as  a  painter 
omitted  by  Van  Gool. 

Lelli  (Giovanni  Antonio),  bom  at 
Rome,  1591.  Studied  under  L.  Cardi, 
called  CigoH  ;  painted  history,  chiefly 
cabinet  size  ;  bi^t  there  are  some  large 
works  by  him  in  the  churches  at  Rome; 
the  principal  of  which  are  the  Annun- 
ciation, and  the  Visitation  of  the 
Virgin  Mary  :  died  1640. 

Lelli  (Ercole),  born  at  Bologna ; 
studied  under  Giovanni  Pietro  Zanotti, 
and  painted  history  ;  his  principal 
works  are  in  the  churches  at  Bologna 
and  Piacenza :  a  Virgin  and  Child,  St. 
Anthony  and  St.  Chiusa,  and  a  St. 
Fidele  are  considered  the  best. 


LEL  2: 

I,ELY  (Sir  Peter),  bora  in  Weet- 
jihalia,  lfil7.  Studied  under  Peter 
Grebber  of  Haerlein,  and  in  1641 
came  to  England  and  succeeded  Van- 
dyck ;  lie  painted  history  and  portraits, 
but  naa  cliieRy  employed  in  the  latter; 
at  Windsor  is  a  Magdalen,  and  a  Sleep- 
ing Venus ;  the  Duke  of  Devonshire 
has  also  a  picture  of  Jupiter  and  Eu- 
ropa ;  I^rd  Pomfret  one  of  Cvmon 
and  Iphigenia  ;  and  the  Marquia  of 
Exeter  Susannah  and  the  Elders  :  in 
portrait  painting,  he  imitated  the  style 
of  Vandyck,  and  soon  surpassed  all 
Ills  contemporaries  ;  he  painted  the 
portrait  of  Charles  I.,  of  King  Wil- 
liatn  and  Queen  Mary ;  also  that  of 
Cromwell,  and  of  Charles  H.  on  his 
restoratioQ,  and  numerous  others:  his 
portraits  are  mostly  ladies,  usually 
represented  down  to  the  knees,  and 
frequently  with  backgrounds  ;  and 
though  not  equal  to  Vandyck  in 
purity  of  colour,  are  sometimes  more 
beautiful,  and  the  eyes  have  a  pecu- 
liarly languid  expression ;  but  his 
portraits  of  men  are  in  every  respect 
inferior  to  those  of  Vandyck  ;  his 
portraits  in  crayons  are  not  less  es- 
teemed than  are  those  in  oil  :  died 
1680. 

Lemaire  (John),  a  Frenchman, 
horn  at  Dammartin,  1597.  Studied 
under  Vignon,  then  visited  Rome,  and 
applied  himself  chiefly  to  architecture 
and  perspective,  designing  from  the 
ancient  remains  with  which  that  city 
and  the  environs  abound:  died  in 
16:>9. 

Lemaire  (Francia\  bom  at  Maison 
Rouge,  ]627,dicd  IC^B;  painted  por- 
traits, and  was  a  good  colourist. 

Lembeke  (John  PhiUp),  of  Nurem- 
hurgh,  a  disciple  of  George  Strauch, 
and  in  Rome  of  Peter  de  Laer,  being 
of  a  warlike  temper,  painted  battles  in 
the  field,  naval  armaments,  assaults, 
ai^es,  and  hunting-pieces.  Sandrart, 
p.  386. 

Lemens  (Balthazar  Van),  bom  at 
Antwerp,  1637  ;  came  to  En^Undand 
painted  small  historical  subjects,  but 
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inecting  with  no  succew,  he  employed 
himself  in  painting  the  draperies  and 
backgrounds  lor  other  artists:  died 
1704. 

Lemke  (Philip),  a  Fleming,  fol- 
lowed in  Italy  the  style  of  Bamboc- 
cio ;  he  was  mclined  to  paint  battles, 
of  which  the  arrangements  and  eon- 
duct  were  so  good  that  tliey  pleased 
every  connoisseur.  Sandrart,  p. 
337. 

Lekdanara  (Lorenzo  da),  a  scho- 
lar of  Squarcione,  and  an  esteemed 
painter  iu  his  time,  worked  in  compe- 
tition with  Mantcgna,  in  the  church 
degli  Erimitaiii  in  Padua:  he  flou- 
rished about  1490.  Tajan,  par.  2. 
lib.  1.  p.  195. 

Lenoele  (Martin),  bom  at  the 
Hague,  1604,  died  1661  ;  painted 
historical  subjects,  'but  we  have  no 
further  description  of  his  works. 

Lek3  (Bernard),  the  Younger,  bora 
in  London,  was  an  eminent  miniature 
painter,  and  is  celebrated  for  Ins  fine 
copies,  in  water  colours,  from  Van- 
dyck, Rubens,  and  other  great  mas- 
ters: died  1741. 

Lenzen  (J.  F.),  bom  at  Antwerp 
in  1790,  a  pupil  of  Mayn;  painted 
landscapes,  and  copied  very  happily 
different  paintings  of  Ommeganck  : 
he  died  near  Antwerp  in  1840. 

Leohardini  (Francesco),  bora  at 
Venice,  1654,  went  to  Madrid,  and 
painted  sevml  pictures  for  the 
churches  ;  the  principal  of  which  are 
an  altar-piece  of  the  Incarnation,  and 
the  Death  and  Burial  of  St.  Joseph  ; 
he  also  excelled  as  a  portrait  painter  : 
died  1711. 

Leonardo  (Fra  Augnstin),  bom  at 
Madrid,  1560;  painted  several  altar- 
pieces  for  the  churches,  one  of  the 
beat  of  which  represents  the  Miracle 
of  the  Loaves  and  Fishes;  also  painted 
portriuts,  which  are  said  to  posseas 
great  merit :  died  1640. 

Leone  (Arto),  called  Coriario, 
bom  1498.     Studied  under  Coraeliui 
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Eneelbrechtsen  ;  painted  history,  sa- 
cred and  profane,  the  figores  usually 
life  siie,  decorated  with  superb  archi- 
tecture, or  subjects  of  bas-relief, 
grandly  designed,  and  with  great 
taste:  died  1564. 

Leone  (Girolamo  da),  of  Placentin, 
learned  designing  and  painting  of  Ber- 
nardine  Campi,  and  was  a  compsnion 
of  Daniel  Cunio,  with  whom  he  is 
apoken  of  by  Lama,  p.  80 ;  he  flou- 
nshed  about  15C0. 

Leone  (Lewis),  bom  in  Psdua, 
^plied  himself  more  particularly  to 
portraits,  in  which  he  excelled ;  he 
aJso  engraved  and  had  a  good  know- 
ledge of  medals  ;  some  of  his  wnrks 
faflve  been  engraved.  He  died  at  the 
age  of  52,  about  the  year  1616, 
leaving  a  son  whose  works  have 
by  many  been  confounded  with  those 
of  the  father,  being  in  a  similar 
■  atyle. 

Leoni  (Padre  Andrew  da),  a  priest 
of  St.  Girolamo,  iUumioated  many  of 
the  choral  books  for  the  church  of 
the  Escurial  iu  Spain,  so  beautifully, 
that  tlicy  would  benr  a  comparison 
with  those  of  Julius  Clovio  ;  others 
were  painted  by  Padre  Julian,  his 
disciple ;  and  others  by  Salazau-o. 
Mazzolati,  p.  274. 

Leoni  orLiONi(CaTaliere  Ottavio), 
bom  at  Rome  about  1585  ;  flourished 
during  the  Pontificate  of  Urban  VIII. 
and  painted  the  portraits  of  the  Pope, 
the  Cardinals,  and  principal  nobility 
of  that  period  ;  also  several  altar- 
pieces  for  the  churches,  the  chief  of 
which  are  the  Madonna,  St,  Carlo, 
St.  Francesco,  and  St.  Nicolo  :  died 
1659. 

Leonzi  (Hannibal),  was  a  painter 
of  Perugia.  Leone  Pascotenella  Vita 
del  Pittore  Penigini,  gives  his  life,  p. 
213:  he  died  in  the  year  1706, 
aged  83. 

Leer  (N.  Vander),  bom  at  Breda, 
1G67  ;  went  to  Italy,  where  he  stu- 
died and  copied  the  works  of  the 
great  masters,  and  on  his  return  to 


Holland,  painted  history  and  portraits, 
but  particularly  excelled  in  the  latter: 
died  1726. 

Lecx  (Francis),  was  Prefect  of  the 
Imperial  Gallery  in  Germauy,  founded 
for  the  reception  of  Paul  Bubens' 
paintings ;  he  went  to  Italy  to  im- 
prove himself,  and  returned  well  in- 
,  structed ;  he  painted  with  IVeedom, 
and  with  pleasing  colouring ;  his 
works  are  very  numerous.  Sattdrart, 
p.  318. 

L'Vasseue — See  Vasseuk. 

Levindm  (Peter  Simon),  is  men- 
tioned by  Hoet  as  a  painter  in  minia- 

Lesmonu  (John  Van),  bora  at 
Dordrecht  in  1769  i  a  pupil  of  A.  and 
J.  Van  Stry,  although  a  good  painter, 
employed  almost  all  his  time  in  giving 
lessons ;  he  made,  however,  some  de- 
signs and  pictures  in  oil ;  the  subjects 
are  views  of  towns.  There  are  some 
of  his  paintings  in  several  collections 
at  Dordrecht,  and  other  cities :  he 
died  at  Dordrecht  in  1838. 

Leys  EN  (Lucas  Jacobs),  called 
Lucas  Van  Leyden,  bora  at  Leyden, 
1494  ;  painted  in  oil,  distemper,  and 
on  gUss  with  equal  success,  in  history, 
landscape,  and  portrait ;  in  colouring 
fresh  and  clear,  pencil  Ught,  though 
finished,  but  his  drawings  iu  the  stiff 
gothic  style  then  prevailing  through- 
out Germany  and  Flanders.  His 
principal  work,  representing  the  Last 
Judgment,  contains  a  vast  number 
of  figures  i  there  are  also  some  fine 
pictures  of  Christ  restoring  the  Blind 
Man's  Sight ;  the  Virgin  and  Infant  1 
and  a  Descent  from  the  Cross  :  died 
1533. 

Leyden  (Amold  di),  a  Flemish 
uainter,  reuowned  for  the  goodness  of 
his  com)>09itiona  and  his  force  of  co- 
louring ;  lived  retired  to  please  his 
friend  Francis  Floris,  a  painter  of  very 
high  reputation  in  Flanders,  and  who 
had  a  great  esteem  for  him  :  be  was 
drowned  by  accident  in  (he  year  1564, 


LEY 


239 


Lie 


at  the  age  of  66.     Baldinucci,  sec.  4. 
p.  349. 

Leyssens  (Nicholas),  born  at 
Antwerp,  1661  ;  was  the  scholar  of 
Peter  Eyckens,  and  afterwards  visited 
Rome,  studying  from  the  antique  and 
the  ancient  masters,  by  which  he  ac- 
quired a  correct  and  tasteful  design, 
particularly  of  women  and  children, 
nymphs,  boys,  and  statues ;  his  co- 
louring was  good,  and  he  was  much  em- 
ployed in  decorating  with  figures  the 
works  of  Hardime,  Bosschaert,  and 
Verbruggen  :  died  1710. 

Lezier  (Paul),  bom  at  Dordrecht, 
painted  a  large  picture  representing 
the  principal  burgesses  of  that  city, 
which  fine  painting  is  no  longer  at  the 
Society  of  Archers,  as  M.  Balen,  in 
his  History  of  Dordrecht,  says  it  was. 
It  appears  he  Hved  about  the  same 
time  as  Jacob  Gerritz  Cuyp. 

LiANO  (Philip),  bom  at  Madrid, 
1 575.  Studied  under  Alonzo  Sancho 
Coello,  and  painted  small  portraits, 
faithful  in  resemblance,  and  so  exqui- 
sitely finished  that  he  was  called  the 
Miniature  Titian  :  died  1625. 

Liberal  (Giorgio),  born  1548 ;  an 
Italian  painter  of  whose  works  we  have 
no  description. 

LiBERALE  (Veronese),  or  Liberale 
da  Verona,  bom  at  Verona,  1451  ; 
was  a  scholar  of  Vincenzio  di  Stefano, 
but  imitated  the  style  of  Bellini  and 
of  Andrea  Mautegna  ;  he  finished  his 
pictures  so  highly  as  to  give  them  the 
appearance  of  miniatures,  and  intro- 
duced numerous  small  figures,  horses, 
dogs,  camels,  &c. ;  he  painted  many 
altar-pieces,  the  principal  of  which 
represents  the  Marriage  of  St.  Cathe- 
rine; and  was  also  much  employed  in 
illuminating  books  and  missals  :  died 
1536. 

LiBERi  (Carahere  Pietro),  bom  at 
Padua,  1 605  ;  was  a  scholar  of  Varo- 
tari,  called  Paduanino,  and  one  of  the 
ablest  designersof  the  Veronese  school. 
lie  studied  the  works  of  M.  A.  Buo- 
n<irotti,   Rafiaelle,  Correggio,  Titian, 


and  others,and  formed  a  style  partaking 
of  the  beauties  of  all.  His  historical 
compositions  resemble  the  Caracci, 
but  his  fabulous  subjects  are  more  in 
the  manner  of  Titian,  but  somewhat 
too  red.  He  sometimes  finished  so 
highly  that  even  the  hairs  of  the  head 
are  visible.  One  of  his  pictures, 
representing  the  story  of  Job,  is  in 
the  mixed  style  of  Caravaggio  and 
Calabrese ;  but  his  best  and  the  most 
highly  finished  of  his  larger  works  is 
Moses  striking  the  Rock,  at  Bergamo. 
He  was  more  employed  in  fabulous, 
than  in  sacred  subjects ;  and  from  his 
loose  mode  of  treating  them  he  ob- 
tained the  name  of  Libertino :  died 
1687. 

Libert  (Marco),  son  of  Pietro,  bora 
at  Venice,  1650;  studied  under  his 
father,  whose  manner  he  adopted, 
and  copied  his  works  so  closely 
that  it  is  difficult  to  distinguish  one 
from  the  other.  He  usually  painted 
fabulous  subjects,  easel  size. 

LiBRi  (Girolamo  da),  born  at  Ve- 
rona, 1474;  was  the  son  of  a 
miniature  painter  and  illuminator  of 
missals,  and  became  an  eminent 
painter  of  history.  His  principal  per- 
formances are  a  Descent  from  the 
Cross,  and  the  Virgin  and  Child,  with 
two  Saints:  died  1555. 

LiciNio  (Giovanni  Antonio),  called 
II  Pordenone,  bom  at  Pordenone  in 
the  Friuii,  1 484  ;  studied  the  works 
of  Pellegrino  di  San  Daniello,  and  was 
the  competitor  of  Titian.  He  painted 
both  in  oil  and  in  fresco,  and  was  much 
employed  for  the  churches  both  in 
Italy  and  Germany.  Though  less 
tender  in  his  tones,  and  unequal  to 
Titian  in  his  design,  he  rivals  him  in 
the  energy  of  his  style  and  his  bold- 
ness of  execution,  and  more  so  in  the 
muscular  forms  of  his  men,  than  in 
the  soilness  and  dehcacy  of  the 
females.  He  may  be  considered  the 
second  in  rank  in  the  Venetian  school : 
died  1540. 

LiciNio(BemardinodaPordenone), 
resembles   Giovanni   Antonio  in    his 
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style,  and  ia  supposed  to  Iiare  becB 
his  scholar  ;  in  portraits  he  so  nearly 
approached  him,  that  his  works  are 
frequcDtly  attributed  to  that  master. 

Licixro  (Giulio  da  Pordenone), 
nephew  of  II  Pordenone,  born  1 520  ; 
distinguished  himself  as  an  historical 
painter,  particularly  in  fresco. 

LiEMAKER  (Nicbolns),  called  Rose, 
born  at  Ghent,  1575;  was  a  scholar  of 
MBrkGucrards,andaflcmardsof  Otho 
Venius,  and  one  of  the  most  eminent 
painters  of  the  Flemish  school.     HJs 

Erincipst  pictures  are  tlie  Fall  of 
lUcifer  ;  the  Good  Samaritan  ;  and 
the  Last  Judgment ;  and  his  works 
are  to  be  found  in  almost  every  town 
in  the  Low  Countries  :  died  164?. 

LiENDER  (Peter  Van),  honi  at 
Utrechtin  1/27;  painted  landscapes, 
views  of  towns,  &c.  He  travelled  up 
the  banks  of  the  Rhine,  of  which  he 
has  left  some  ticws  after  nature  :  he 
died  at  Utrecht  in  1797. 

LiEnNUR  (Alexander),  born  at  the 
Hague  in  1770;  having  lost  his  pa- 
rents when  only  seren  years  old,  the 
Sladtholder,  William  V.,  took  him 
under  his  protection,  and  placed  him 
in  the  Lutheran  Orphan  Asylum. 
He  early  shewed  a  happy  disposition 
for  painting,  and  under  the  conduct  of 
one  of  the  directors  made  such  rapid 
and  brilliant  progress  as  to  obtain  the 
gold  medal  at  the  Academy  of  Design. 
In  1 794  he  set  out  for  Rome,  with  the 
intention  of  studying  historical  paint- 
ing, but  in  the  following  year  the 
political  troubles  of  his  country  obliged 
him  to  return  to  Holland.  In  1 796, 
at  the  Hague,  he  designed  some  por- 
traits in  crayons  and  in  water  colours, 
and  completely  succeeded  in  that 
kind  He  copied,  at  the  same  period, 
tbc  twehe  pictures  by  Von  Veen, 
which  were  sold  by  lottery  for  1800 
florins.  He  married  in  1801  ;  and 
on  that  occasion  went  to  Paris,  where 
he  formed  a  collection  of  thirty  de- 
signs after  the  best  Dutch,  French, 
Flemish,  and  Italian  masters,  which  , 
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On  his  re- 
turn to  Holland  he  exhibited  some 
designs,  which  were  the  objects  of 
just  admiration  :  he  died  at  Amster- 
dam in  1815. 

LiEBRB  (Joseph  Van),  bom  at 
Brussels,  1530:  died  1583.  Painted 
landscapes  in  a  pleasing  style,  and 
with  figures  neatly  executed, 

LiEVENS  (John),  born  at  Leyden, 
IG07  ;     studied     first    under     Van 
'  Schooten,  and  afterwards  under  Peter 
'  Lastmsn,  and  copied  Uaerlem's  pic- 
tures of  DemocrituB  and  Heraclitus  so 
I  closely    that   his    works   might    bare 
I  been  mistaken  for  the  originals.     He 
!  alsopaintedanumber of historicalsub- 
'  jects,  one  of  which,  the  Continence 
of    Scipio,    19    highly    commended; 
another  of  a  Student  in  his  Library, 
life   size,    which    was    presented    to 
Charles  I.,  whose  portrait  he  painted, 
with  those   of  several   of  the  royal 
family    and    many    of    the  nobihty. 
Amongst   his   most    celebrated   pro- 
ductions   are    Abraham's    Sacrifice; 
David  and  Uathsheba ;  the  Vision  of 
the  Virgin ;    and  an   Holy    Famdy. 
lie   painted   many  easel  size   pictures 
for  private  coUections:  died  1663. 

LioAitio  (Pietro),  born  in  the 
Vfllteline,  1686;  studied  under  Laz- 
zara  Baldi  at  Rome,  and  afterwards 
visited  Venice  to  improve  himself  in 
colouring,  and  on  his  return  painted 
some  historical  pictures  for  the 
churches  and  for  private  collections  : 
died  i;48. 

LiGHTFOOT  (William),  an  English 
painter  of  landscape  and  perspective 
views ;  of  whose  works  wc  have  no 
account :  died  about  167I> 

LiGNORo(Antoniadi),  a  Neapolitan 
lady;  painted  many  works  which  were 
admired  for  the  softness  of  their 
colouring,  and  the  exactness  of  theiB 

design. 

LiGORio  (Piero),  bom  at  Naplra, 
1493  ;  studied  at  Rome  under  Giulio 
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Bomano,  and  executed  aome  fresco 
works  there  ;  but  wag  more  eminent 
as  an  architect  than  as  a  painter !  died 
1573. 

Lioozzi  (Jacopo),  boni  at  Verona, 
1543;  painted  history  in  oil  and  in 
fresco  ;  the  latter  of  which  are  tnuch 
admired,  and  arc  chiefly  representa- 
tions of  battles  and  triumphs.  There 
are  also  several  of  his  oil  paintings  in 
the  churches  at  Florence,  in  which  the 
style  of  Paolo  Veronese  is  distinctly 
recognized;  died  1627. 

Ljgozzi  (Bartholomew),  nephew 
to  the  celebrated  Jacopo  Ligozzi ;  was 
famous  for  painting  flowers  with  the 
greatest  delicacy  and  finish :  be  died 
aged  75. 

LiLiA  (Andrea)  — See  Ancona. 

LiMBURO  (Henry  Van),  bom  in 
Rotterdam,  1675;  painted  small  his- 
torical subjects  and  portraits  in  the 
style  of  Vander  Werf,  bv  whom  he  was 
instructed,  but  not  so  highly  finished 
as  those  of  his  master.  One  of  the 
best,  representing  a  Uoly  Family,  is 
in  the  Gallery  of  the  Louvre, 

Li\  (J.  Van),  a  Dutch  pamter, 
surnamed  de  Stille,  or  le  Paisable, 
lived  towards  the  end  of  the  17th 
century,  and  about  the  year  1667 
painted,  with  considerable  talent,  com- 
bati,  hunting  pieces  and  horses.  His 
paintings  were  much  sought  afler. 

LiNAioLo  (Berto),  a  Florentine 
painter;  flourishedabout  1-470.  Some 
of  his  works  were  thought  very  singular 
in  those  times.  They  were  ordered 
by  the  King  of  Hungary.  Vatari, 
'•  Vita  di  Paolo  Romano,"  tom.  1, 
p.  289. 

LiNDAER  (Giacomo),  hom  at  Flo- 
rence. H38;  studied  under  Ghirlaiid- 
aio,  and  improved  his  style  by  copying 
the  works  of  Michael  Angelo.  He 
painted  history,  designed  in  a  grand 
manner:  died  1556. 

LiNGELBACH  (John),bomat Frank- 
fort on  the  Maine,  1 625 ;  visited 
Rome  ;  studied  the  works  of  the  great 
masters  and  the  remains  of  aoUqoity ; 
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and  on  his  return  to  Holland  painted 
fairs,  markets,  carnivals,  mountebanks, 
quack  doctors,  &c.,  surrounded  by 
crowds  of  spectators;  the  figures 
neatlv  penciled  and  agreeably  coloured. 
His  landscapes  are  usually  enriched 
with  splendid  architectural  ruins  and 
statues.  He  also  painted  naval  engage- 
ments and  sea-porta,  in  which  uie 
figures  are  habited  in  the  costume  of 
the  different  nations.  His  skies  are 
generally  light,  and  of  a  clear,  blneish 
tint,  and  thinly  clouded,  and  he  fre- 
quently embelhshed  the  landscapes  of 
tVynants,  Ruysdael,  and  others,  with 
small  figures ;  in  colouring  and  design 
he  frequently  resembles  Wouvermaus: 
died  1()87. 

LiKscHooTEN  (Adrian  Van),  bom 
at  Delfl,  1590;  studied  at  Rome 
under  Sp^noletti,  and  like  him 
adopted  tlie  bdld  and  vigorous  style 
of  Michael  Angelo  Caravaggio.  Two 
of  his  best  productions  are  Peter  de* 
nj-ingChrist,  and  Peter's  Repentance  : 
died  1678. 

LiNsEN  (John),  a  Flemish  painter 
of  marines  and  sea-fights,  in  which 
the  figures  are  well  designed,  and  the 
colourmg  pleasing  and  natural. 

Lint  (Peter  Van),  born  at  Antwerp, 
1609;  went  to  Rome,  and  became 
eminent  as  a  painter  of  history  and 
portraits,  which  be  handled  equally 
well  in  fresco  as  in  oil,  and  in  large 
size  or  easel  portraits.  His  subjects 
were  either  sacred  or  profane  :  of  the 
former,  his  best  picture,  representing 
the  Virgin  making  a  Gift  to  the  Monl« 
of  the  Carmelite  Order,  is  in  the  man- 
ner of  Vandyck :  died  1668. 

Lint  (Henry  Van),  son  of  Peter, 
(called  Studio)  ;  painted  landscapes, 
chiefly  summer  scenes,  vrith  rocks, 
cascades,  villas,  kc,  taken  from  the 
most  picturesque  views  in  the  vicinity 
of  Rome,  and  in  stvle  somewhat 
resembling  those  of  Van  liloemen, 
called  Orizonti.  His  two  principal 
pictures,  one  a  View  of  the  Campo 
Vaccino,  and  the  other  of  the  Colos- 
seum at  Rome,  are  in  the  collection  of 
the  Marqnis  of  Hastings;  dledl680. 
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LiNTHOBST  (J.),  bom  at  Amati*- 
dam  in  ir.>/>;  became  on  trceeQeat 
piuntPT  of  dowen  and  frnit  iii]it«r  the 
direcfinn  of  his  htber  (who  pmnted 
Urge  ouivasars  m  ornament  moms). 
His  wortid  <n>re  highly  esteemed  :  be 
died  at  Amstenlam  io  181^- 

L  rN  TME ITB  or  Ll  N  DMETBB  (Duliel) , 

bom  at  Sehaffhanim,  I.VIO;  wm 
chiefly  known  m  a  painter  on  jzImw. 
Ria  workd  were  admired  as  well  Sor 
the  compositioa  aa  fi>r  the  limrc  and 
brilliancy  of  their  colouring:  diedl600. 

Lin-(,  bora  at  Dinant  in  1740; 
having  acnnired  Muie  repotMiiin  aa  a 
painter  at  Lit  ge,  went  to  Paria,  where 
the  celebrated  De  Vien  admitted  him 
a  pnpil;  at  that  school  be  made 
great  progreM,  and  became  a  good 
painter  of  history  and  portraits.  He 
lited  some  years  at  Vienna,  where  his 
paintings  were  reiy  recherchee.  He 
retomed  to  his  own  coontry  at  an 
advanced  age,  and  died  in  l!^14. 

Lion  (A.),  waa  the  painter  of  two 
portraits  of  armed  burgesses,  which 
are  at  Amsterdam  ;  one  of  them  bean 
the  date  16'28. 

LioNE  (Andrew  de),  a  Neuolitan 
painter ;  was  a  scIm^  <^  Befisarins 
OrecD,  and  afterwards  of  SalTator 
Rosa.  He  painted  aetmt  rooms  in 
the  palace  of  the  Viceroy  i  they 
were  lar^  battle  pieces.  He  after- 
wards did  better  by  imitating  the 
manner  of  Falcone  m  small  and  in 
perspective :  he  died  in  Naples  abont 
the  year  1675,  aged  80. 

LroNE  (John  da),  a  scholar  of 
Oi.ilio  Romano ;  worked  npon  the 
designs  of  his  mailer,  hoping  that 
when  hp  worked  fur  liimself  he  should 
be  able  to  execute  his  pamtings  so  that 
they  should  be  taken  for  those  of  his 
master :  he  flourished  about  1 340. 
faiari,  par.  3.  torn.  4    p.  332. 

LtoNl  (Cavniiere  Otlavin)  —  See 
Lpone. 

LioTaRd  (John  Stephen),  called 
the  Turk,  bom  at  Geneva,  1702; 
having  copied  a  muiature  by  Petitot, 


12  LIS 

he  waa  «nt  to  Paris,  and  aftoww^ 
came  to  England,  wtwre  he  practised 
pomnit  painting  in  enamel,  and  also 
in  cravnna.  in  which  latter  he  ioe- 
ceeded  iwimirably,  hnt  obtained  bot 
little  employment  &nm  the  fidelity  c£ 
his  likeneases,  as  he  never  suppressed 
any  blemish  on  the  countenance  of  bis 
sittera ;  be  painted  the  portraits  of 
the  Emperor  and  Empress  of  Ger- 
manv,  and  occaaunaOy  painted  oa 
glaas ;  one  of  bis  pictures,  in  enamel, 
is  :Kveateen  inches  bv  thirteen  ;  his 
own  picture,  by  hinuel^  is  in  the  Fkr- 
ceuine  Gallery  :  died  1776. 

Lippi  (Francesco  Fdippo),  called 
the  Old,  bora  at  Florence  about  1421; 
Xndied  under  Maaaccio,  and  painted 
a  picture  of  a  Virgin  and  Chilo,  with 
a  Glory,  and  some  other  refigioos 
subjects  entirely  in  his  manoeT,  in 
some  of  whkb  his  figures  are  Kfe 
Hze;  hia  colooring  was  agreeable, 
draperies  loose,  and  well  araoged : 
died  1469. 

LiPPi  (Filippino)  caDed  the  Yom^ 
bom  at  FUjtence,  UfiU  ;  studied  ondn 
Bodcelli,  and  excelled  in  grotesque  or- 
naments, trophies,  and  antiquities  ;  his 
principal  historical  works  are,  an  As- 
sumption: twopictnresof  St.Johnand 
St.  Philip  ;  and  the  Adoration  of  the 
Magi :  died  1505. 

Lippi  (Loreitio),  bora  in  Florence, 
1606  :  studied  under  Boselli.  but 
made  the  works  of  Santo  di  Titi  his 
model,  which  he  improved  by  adopt- 
ing that  of  Federigo  Baroccio  in  bis 
draperies  ;  hb  principal  performancea 
at  Florence  aie  a  Crucifixion,  and  the 
Triumph  of  David  ;  at  the  court  of 
Innspruck  be  painted  several  portraits 
in  an  excellent  style  :  died  1664. 

Lis  or  Lis  (John  Vander),  bom  at 
Oldeuburgh,  1570;  studied  under 
Henry  Goltzius,  whom  he  imitated  so 
closely,  that  their  works  are  not 
easily  to  be  distinguished ;  then 
visited  Italy,  and  on  seeing  the  works 
of  Titi«n,  Tintoretto,  P.  Veronese  and 
Domenico  Feti,  completely  altered 
his  manner.  Amongst  his  historical 
subjects,   the    most   celebrated    are. 
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Adam  and  Eve  lamenting  the  death 
of  Abel ;  St.  Jerome  in  the  Desert ; 
and  the  Prodigal  Son.  He  also 
painted  rural  sports,  marriages,  balls, 
villagers  dancing,  &c. ;  his  figures  well 
drawn,  dressed  in  Venetian  habits, 
correctly  designed,  and  composed  with 
great  spirit.  He  painted  large  pic- 
tures and  easel  size  equally  admi- 
rable ;  his  naked  figures  are  exqui- 
sitely painted,  and  touched  with  great 
delicacy:  died  1629. 

Lis  or  Lys  (John  Vander),  bom 
at  Breda,  1600;  was  a  disciple  of 
Cornelius  Poelemberg,  whose  manner 
he  imitated  in  subject,  colouring,  and 
pencil,  and  although  with  less  free- 
dom and  lightness  of  touch,  they  are 
sometimes  taken  for  the  productions  of 
that  master ;  he  painted  a  fine  picture 
of  Diana  in  the  Bath,  attended  by  her 
Nymphs ;  but  his  most  capital  per- 
formance is  said  to  be  in  the  posses- 
sion of  Lord  Middleton;  his  own 
portrait  by  himself,  exquisitely  painted, 
was  formerly  in  the  collection  at 
Strawberry  Hill:  died  1657. 

LiTERiNi  (Agostino),  bom  at  Ve- 
nice, 1642;  studied  under  Pietro  de 
la  Vecchia,  and  painted  historical 
subjects  with  considerable  ability : 
died  1692. 

Livens— See  Lievens. 

LiVERSEAGE  (Henry),  bom  at  Man- 
chester in  1803  ;  first  commenced 
painting  portraits,  but  he  afterwards 
turned  nis  attention  to  dramatic  and 
other  subjects,  and  produced,  amongst 
others,  the  following— Adam  Wood- 
cock, from  Scott's  Romance  of  the 
Abbot ;  Isabella  and  the  Recluse,  from 
the  Black  Dwarf;  the  Inquiry ;  the 
Cobbler,  a  highly  humorous  produc- 
tion ;  Percie  Shaflon ;  and  Mysie 
Happy.  He  possessed  great  powers 
of  delineation  of  character,  and  suc- 
ceeded equally  well  in  comic  as  in 
serious  subjects.  Shakspeare  and  Scott 
were  his  favourite  authors,  and  these 
were  found  upon  his  table  when 
he  lay  dead :  he  expired  suddenly  in 
1832. 
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Llorente  (Don  Bernardo  Grerma- 
no),  bom  at  Seville,  1685  ;  was  in- 
structed by  his  father,  an  artist  of  no 
note,  but  arrived  at  such  eminence, 
that  when  Felipe  V.  visited  Seville 
he  was  employed  to  paint  the  portrait 
of  the  infant  Prince :  he  abo  painted 
a  picture  of  the  Virgin  as  a  Shep- 
herdess in  the  midst  of  her  flocks,  m 
the  sweet  and  delicate  style  of  Murillo: 
died  1757. 

Lloyd  (Mary) ;  this  lady  was  an 
admirable  flower  painter,  and  a  mem- 
ber of  the  Royal  Academy,  but  prac- 
tised chiefly  for  her  amusement :  died 
1819. 

Loane  (Christopher  Vander),  of 
Antwerp  ;  studied  painting  without  a 
master,  and  formed  a  good  and  grace- 
ful manner.  He  painted  conversations, 
balls,  and  fanciful  msttc  scenes :  he 
lived  in  Holland,  and  died  in  that 
country.  Jacob.  Campi,  par.  2. 
p.  10. 

LocA  (Battista),  bom  at  Naples, 
flourished  about  1540  ;  he  studied 
under  Giovanni  Antonia  da  Amato, 
but  afterwards  adopted  the  manner 
of  Andrea  de  Salemo,  and  became  an 
eminent  painter  of  history  ;  his  prin- 
cipal work  is  a  picture  of  the  Con- 
version of  St.  Paul  in  the  church  of 
St.  Spirito  Santo,  at  Naples. 

LocATELLi— See  Lucatelli. 

LoDER  ( ),  a  German  painter, 

lived  about   1760,  but  we  have  no 
further  account  of  his  works  or  style. 

Lodge  (William),  bom  at  Leeds, 
Yorkshire,  1649;  visited  Venice  in 
company  of  Lord  Bellasyse,  where  he 
drew  a  number  of  views;  and  on  his  re- 
tum  to  England,  assisted  Dr.  Martin 
Lister  in  drawing  rare  shells  and 
fossils  :  died  1 689. 

LoDi  (Callista  Piazza  da)  —  See 
Piazza. 

LoDi  (Evangilist),  of  Cremona, 
bom  in  1618 ;  was  a  scholar  of  the 
Cavaliere  Malosso. 

LoDiGiANO  (Albertino),  a  painter } 
worked  for  the  Court,  and  in  the 
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palace  of  Francis  Sfona,  Duke  of 
Milan.  He  is  mentioned  by  Lomauo, 
p.  405. 

LoFVERS  (Peter),  bom  at  Gro- 
ningen  in  1710;  a  pupil  of  J.  A. 
Wassenberg  ;  was  a  famous  painter  of 
shipping  and  sea  views  ;  he  frequently 
took  sea  voyages  to  study  that  ele- 
ment, which  he  imitated  with  great 
perfection,  liis  paintings  were  hiahlj 
prized  in  France,  England,  and  Ilam- 
burgb;  be  died  in  1/88. 

LoFVEBS  (Henty),  born  at  Gro- 
ningcn  in  1739;  a  pupllof  his  father, 
Peter  Lofvers ;  painted  shipping, 
landscapes  and  flowers,  in  which  he 
bad  great  merit :  he  acquired  much 
celebrity,  and  died  at  GronJngen  in 
1805. 

LoiK  (NicholBs),  bom  in  Paris, 
1624  ;  studied  under  Sebastian  Bour- 
don, and  afterwards  at  Rome,  and 
painted  history,  landscapes,  architec- 
ture, &c.,  but  particularly  excelled  in 
tlie  fibres  of  women  and  bnys ;  his 
best  pictures  are  of  an  easel  size,  in 
the  style  of  Caspar  Poussin,  and  one 
of  the  most  esteemed  of  a  larger  kind, 
represents  the  Marriage  of  St.  Ca- 
therine- Louis  XIV.  employed  him 
in  several  considerable  works  in  the 
Tuillerics,  and  at  Versailles :  died 
1679. 

LoLi  (Lorenzo),  born  at  Bolo^a 
about  1612;  studied  under  Guido^ 
and  from  being  considered  his  favou- 
rite disciple,  obtained  the  name  of 
Reni ;  he  painted  several  altar-pieces 
for  the  churches  at  Bologna. 

LoMAzzo  (Giovanni  Paolo),  bom 
at  Milan,  1538  i  studied  under  Gio- 
vanni Battista  della  Cerva ;  painted 
history,  landscape,  and  portraits,  with 
equal  ability,  and  some  reputation. 

Lombard  (Lambert),  born  at  Liege 
in  1 500;  visited  Italy,  and  studied 
under  Andrea  del  Sarlo,  but  coulil 
nsver  divest  himself  of  his  early  dry 
and  stiff  manner ;  he  is  ranked,  how- 
ever, amongst  the  best  painters  of  his 
time  and  country ;  a  I^t  Supper  of 


his  is  highly  commeDded  for  ita  ad- 
mirable design  and  beautiful  effect : 
be  died  in  1560. 

LoMBABDELLi—  See  Mabca. 

LouBABDi  (Giovanni  Domenico), 
burn  at  Lucca,  1612  ;  was  instmcted 
by  Pietro  Paolini,  and  improved  his 
fityle  by  studying  the  works  of  the 
Caracci,  and  the  Venetian  mode  of 
colouring  ;  he  painted  some  pictures 
tor  the  churches,  in  the  best  manner 
ofGuercino:  died  1752. 

LoHBABDO  (Biagio),  a  citizen  of 
Venice ;  united  the  Italian  taste  with 
the  Flemish  style  in  landscape  punt- 
ing; he  painted  also  in  miniature, 
with  an  excellent  manner  of  colouring, 
and  correct  in  design  :  he  flourished 
about  1640.     Ridolji,  par.  1.  p.  112. 

LoMi  (Aurelio\  bora  at  Pisa, 
1556;  studied  first  under  Bronnno. 
and  afterwards  under  Cardi,  called 
Cigoli,  and  painted  in  fresco  in  the 
style  of  both  combined,  rich  in  colour, 
with  a  splendid  display  of  drapery  and 
accessories  ;  his  principal  works  are 
the  Last  Judgment,  and  St.  Automo 
da  Padua:  died  1620. 

LoMi  (Orazio)  —See  Gentileschi. 

LoMi    (Artemisia)  —  See  Genti- 

LESCHI. 

London  ID  (Francesco),  bora  at 
Milan,  1723 ;  painted  history,  and 
landscapes  with  animals,  but  was 
more  successful  in  the  latter ;  his 
works  are  highly  esteemed  in  Italy, 
and  are  to  be  found  in  the  best  col- 
lections :  died  1783. 

LoNOHi  (Luca),  bom  at  Ravenna, 
lived  about  1 580  ;  painted  history 
and  portraits  with  considerable  repu- 
tation ;  his  historical  compositions 
are  usually  confined  to  a  few  figures, 
highly  finished,  and  agreeably  co- 
loured, and  are  chiefly  in  the  churches 
at  Ferrara  and  Mantua. 

LoNOHi  (Francesco),  son  and 
scholar  of  Luca;  painted  history  and 
portraits  in  the  style  of  his  father, 
but  not  equal  to  him. 
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jONQhi  (Alcssandro),  bom  at  ^ 
i,  1700 ;  was  a  scbourof  Guiset 
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nice,  1700 ;  was  a  scboiarof  Guiseppe 
Nog&ri,  and  chieSy  distinguishea  as 
a  portrait  painter,  and  as  hating  pub> 
lished  theliTesoftheVeaetiaiiarlists; 
died  1744. 

LoNi  or  LoHi  (Alessandro),  born 
at  Florence,  1655  ;  nasa  scholar  and 
imitator  of  Carlo  Doici,  and  chiefly 
employed  in  copymg  his  works,  nbich 
he  dicf  so  closely  as  to  render  it  diffi- 
cult to  distinguish'  hiB  copies  from 
the  originals.  In  the  Florentine  col- 
lection there  b  a  small  picture  by  him 
containing  nearly  100  figures,  exqui- 
sitely penciled,  and  finely  coloured  : 
died  1702. 

LoNsiNGH  (Francis  Joseph),  bora 
at  Brussels  in  1 743 ;  obtuned  the  pro- 
tection of  Charles  of  Lorraine,  at  that 
time  goyernor  of  the  Low  Countries, 
who  permitted  him  to  attend  the 
Boyal  Academy  which  that  Prince  had 
refounded  on  its  ancient  basis ;  he 
obtained  in  1 759  the  first  price,  cod- 
sisting  of  a  chain  of  gold,  and  a  medal 
with  the  efficy  of  that  Prince  bearing 
the  inscription  "Artis  delineatoriffi 
premium "  He  then  entered  the 
school  of  Gcraerts,  a  celebrated  painter 
of  bas-reliefs,  and  who  was,  with  the 
landscape  painter,  Antonissen,  one  of 
the  first  who  followed  the  impulse 
that  had  been  givea  to  the  arts. 
Gcraerts  had  been  the  pupil  of  Mi- 
cbaux,  a  painter  of  distinguished 
merit,  and  who  may  be  considered  as 
the  last  master  that  belonged  to  what 
may  be  really  called  the  school  of 
Ruoena,  because  he  had  lived  with 
several  of  his  great  disciples.  He 
visited  Rome,  and  entered  the  school 
of  Raphael  Mengs.  After  the  R«to- 
lution,  in  1798,  be  visited  Paris  to 
see  the  chefaJ'<Bu*re  of  Rome,  and 
of  his  country,  which  events  had 
collected  there ;  and  on  seeing  the 
Apollo  of  the  Belridere,  and  the  De- 
scent from  the  Cross,  by  the  great 
painter  of  Antwerp,  he  shed  tears  at 
the  sight,  as  it  recalled  to  bis  me- 
mory the  daya  of  his  youth ;   he  re- 
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turned  to  Bourdeaux,  where  he  died 
in  1799,  aged  66.  Lonsingh  had  a 
manner  of  his  own,  whicn  united 
those  of  the  Flemish  and  Italian 
schools,  and  which  gave  to  his  workg 
a  kind  of  originality  that  ia  not  met 
with  in  any  other  master;  he  designed 
and  composed  with  facility,  disposed 
his  groups  with  great  judgment,  and 
was  a  good  colourist ;  ne  Sways  pro- 
duced the  greatest  eS^ct  by  employ- 
ing fine  masses  of  light,  which  he 
judiciously  tempered  by  those  of 
shade.  The  greatest  number  of  hia 
works  consist  of  portraits,  some  of 
which  arc  engraved.  He  left  but  few 
easel  paiutines,  which  are  always  rare 
and  very  recnerehfe  ;  the  major  part 
of  his  works  are  to  be  found  at 
Bourdeaux. 

Loon  (Theodore  Van),  bom  at 
Brussels,  1630;  visited  Italy,  and 
in  conjunction  with  Carlo  Maratti 
studied  the  works  of  Baflfaelle ;  all 
bis  compositions  are  decidedly  in  the 
manncrof CarloMaratti;  butalthough 
the  colouring  is  generally  good,  it  is 
occasionally  too  black  and  sombre  ia 
the  shadows  ;  two  of  his  pictures  at 
Mechlin,  the  Wise  Men's  Offering 
and  the  Salutation  of  the  Virgin,  and 
a  series  of  pictures  at  Brussels  repre- 
senting the  Passion,  are  favourable 
specimensof  the  master  ;  but  bis  beat 
works  are  the  seven  pictures  of  tbe 
History  (^  tJhe  Virgin  :  died  1678. 

LoBCH — See  Lokich. 

LoBBMCSK  ^Garlo),  punted  in  a 
soft  and  nleasing  manner.  In  tbe 
chapel  of  tne  Preceptory  of  St.  Louia 
at  Rome,  he  painted  the  Stories  of  the 
Holy  Offices,  of  the  Visitation  of  Eli- 
zabeth, and  the  Assumption  of  the 
Virgin  Mary  ;  likewise  a  painting  in 
St.  Nicholas  dei  Lorenesi,  and  some 
pictures  in  tbe  monastery  of  the  Tri- 
nity dei  Monti. 

LoBiNWTi  (Amhrogio),  bom  at 
Sienna,  1257;  osually  painted  la^ 
pictures,  one  of  the  best  of  which  ia 
an  emblematical  subject,  and  ia  spokei) 
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of  as  a  clever  production  for  that  early 
period ;  he  is  said  to  have  also  painted 
landscapes,  in  which  the  conflict  of 
the  elements  was  admirahly  depicted  : 
died  1340. 

LoRENZETTi  (John  Baptist),  it  is 
believed  of  Verona ;  painted  in  oil 
and  in  fresco  in  a  good  manner ;  in 
the  Dominican  church  of  Santa  Anas- 
tasia,  in  Verona,  he  painted  in  fresco 
the  ceiling  of  the  chapel  of  the  Rosary, 
for  which  he  received  a  reward  of 
1300  ducats :  he  flourished  about 
1640.     Pozzo,  p.  172. 

LoRENZiNi  (Fra  Antonio),  a  Bo- 
lognese,  bom  1655,  was  a  scholar 
of  Passinelli,  but  little  is  known  of 
his  works  as  a  painter :  died  about 
1735. 

LoRENZiNO  ( ),  bom  at  Bo- 
logna, 1 504  ;  he  excelled  in  painting 
history,  and  on  visiting  Rome  was 
employed  by  Pope  Gregory  XIII.  : 
died  1577. 

LoRME  (A.  de),  born  in  France; 
flourished  about  1655  ;  excelled  in 
painting  architectural  subjects,  par- 
ticularly the  interiors  of  Gothic  tem- 
ples and  churches;  there  is  a  respec- 
table specimen  of  his  abilities  in  the 
gallery  of  tlie  Louvre. 

Lorraine  (Claude,  or  Claude 
Gelee),  born  at  Champagne,  in  Lor- 
raine, about  1 600 ;  studied  under 
Agostino  Tassi,  but  nature  was  his 
principal  guide,  and  the  splendid  sce- 
nery in  the  vicinity  of  Rome  the 
models  from  which  his  landscapes 
were  designed ;  his  pictures,  though 
small,  are  embellished  with  superb 
architectural  temples,  ruins  and  sta- 
tues, and  the  perspective  is  so  admi- 
rably kept,  that  the  eye  appears  to 
wander  over  an  immense  space  of  hill, 
dale,  and  mountain,  without  fatigue, 
whilst  the  varied  changes  of  the  atmos- 
phere, the  dewy  mists  of  the  morning, 
the  burning  noontide  rays,  or  the 
mellow  tints  of  the  evening,  alike 
shed  a  charm  on  all  we  behold  ;  his 
marines  and  sea-ports  also  vie  with 


his  landscapes  for  superiority,  and 
nothing  can  exceed  the  purity  of  bis 
skies,  or  the  brilliant  reflection  of  the 
sun  upon  the  gently  undulating  waters. 
His  pictures  were  so  oflen  copied, 
durine  even  the  lifetime  of  the  master, 
that  ne  considered  it  advisable  to 
make  drawings  of  all  bis  own  works 
before  parting  with  them,  in  a  book 
called  the  Libri  di  Veritati,  of  which 
six  copies  remained  at  the  time  of  his 
death,  one  of  which  has  been  en- 
graved by  £arlom.  There  are  now 
five  capital  pictures  by  Claude  in  the 
National  Giulery  :  they  represent  the 
Embarkation  of  the  Queen  of  Sheba  ; 
the  Marriage  of  Rebecca  and  Isaac ;  a 
Moming  Landscape ;  an  Italian  Sea- 
port at  sunset ;  and  the  Embarkation 
of  St.  Ursula :  died  1682. 

LoBRAiNB  (Louis  Joscph  de),  bom 
at  Paris,  1715;  studied  under  Du- 
mont,  then  went  to  St.  Petersburgh, 
and  was  employed  in  decorating  the 
theatres. 

LoTEN  (John),  bom  in  Switzerland, 
was  a  celebrated  landscape  painter,  and 
particularly  excelled  in  land  storms  and 
romantic  scenery  ;  his  subjects  are 
usually  dark  groves,  gloomy  glades, 
craggy  rocks,  and  mountain  cataracts, 
or  land  storms  accompanied  with  rain ; 
his  colouring  is  generally  bold,  yet 
natural,  and  his  landscapes,  in  which 
he  rarely  omitted  to  introduce  an  oak 
tree,  possess  a  solemn  grandeur,  and 
are  painted  in  a  bold  and  masterly 
style ;  his  works  are  mostly  large 
size:  he  came  to  England  in  the  reign 
of  Charles  II.,  and  died  about  1680. 

Loth  (John  Ulderic),  of  Monaco, 
a  scholar  of  Veneziano ;  increased 
the  glory  of  his  country  in  having 
produced  so  many  good  paintings  by 
his  works  in  oil,  though  when  he  ffot 
old  he  fell  oiF  very  much  in  nis 
painting:  he  died  in  the  year  1660, 
leaving  a  son,  John  Charles,  a  painter 
likewise.     Sandrart,  p.  3 1 9. 

LoTi  or  Loth  (Giovanni  Carlo), 
bom  at  Munich,  1632;  studied  under 
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Liberi,  but  imitated  tbe  style  of  M. 
A.  Buonarotti,  in  design,  colouring, 
and  vigorous  contrast  of  light  and 
shadow ;  he  afterwards  visited  Venice, 
and  adopted  the  effective  manner  of 
Guercino.  Amongst  his  best  works 
maj  be  reckoned,  a  Dead  Christ,  at 
Venice,  and  the  Death  of  Joseph; 
also  the  Death  of  Abel,  in  the  gallery 
at  Florence ;  he  painted  the  portrait 
of  the  Emperor  of  Austria  in  a  mas- 
terly style  :  died  1698. 

LoTTi  (Bartholomew),  a  Bolognese, 
and  scholar  of  Viola ;  painted  land- 
scapes very  beautifully,  with  the  taste 
of  the  Caracci.  Malvasia,  par.  4. 
p.  132. 

Lotto  (Lorenzo), bom  in  Bergamo, 
1490  ;  studied  first  under  Previtale, 
and  afterwards  at  Venice,  under 
Bellini,  and  on  leaving  him,  adopted 
the  manner  of  Gioreione  ;  but  with  a 
less  bold  touch,  and  less  brilliant  in 
his  colouring :  his  carnations  are, 
however,  fine,  and  his  draperies  well 
cast ;  and  in  elegance  of  forms,  and 
the  beautiful  expression  of  his  heads, 
his  works  will  bear  comparison  with 
those  of  Raffaelle  or  Correggio:  he  also 
excelled  in  portraits,  and  sometimes 
introduced  them  into  his  historical 
compositions.  His  best  picture  is  a 
Madonna  and  Child,  with  St.  John 
embracing  a  Lamb:  died  1560. 

LoTYN  (John),  bom  at  Brussels  ; 
was  a  painter  of  flowers,  and  for  a 
long  time  employed  at  the  court  of 
Mary,  Queen  of  England:  after  the 
death  of  that  princess  he  returned  to 
his  native  country,  where  he  died. 

Louis  (Leonard  Francis),  bora  at 
the  Hague  in  1698  ;  was  a  pupil  of 
Peter  Van  Kuik,  and  of  John  VoUe- 
vens :    he  was    a    good  painter    of 

Portraits,  and  especially  happy  in  his 
kenesses. 

LouEON  (M.) — See  Lauoon. 

LouTHERBOURO  (Philip  James  de)« 
bom  at  Strasbourg,  about  1 734  (son 
of  a  miniature  painter)  ;  studied  under 
Francisco  Casanova,  and  on  leaving 


that  school  became  a  very  popular 
ptunter  of  battles,  huntings,  sea-pieces, 
and  landscapes  with  figures  and  cattle, 
in  which  last  he,  at  that  time,  appears 
to  have  imitated  the  charming  style 
of  Nicholas  Berghem :  his  works 
were  universally  admired  Soon  after 
1 763  he  came  to  London,  where  he 
remained  imtil  his  death  in  1812. 
In  his  landscapes,  and  indeed  in  his 

Sictures  in  general,  he  displays  great 
exterity  of  hand,  and  a  seductive 
gaudiness  in  his  colouring,  freouently 
in  opposition  to  the  chaste  ana  sober 
tintmg  of  nature;  in  parts  of  his 
pictures  he  is  uncommonly  fine,  but 
there  is  often  a  want  of  generality  in 
the  effect,  which  is  frequently  scat- 
tered and  fluttering.  Besides  his 
landscapes  he  painted  the  Victory  of 
Lord  Howe;  the  Siege  of  Valen- 
ciennes ;  and  the  Review  at  Worley 
Camp. 

LoviNi  (Bernardino)— See  LuiNi. 

Lowe  (Mauritius),  the  pupil  of 
Cipriani,  and  a  student  at  the  Royal 
Academy  ;  painted  history,  but  never 
attained  any  degree  of  eminence  : 
died  1793. 

LoYER  (Nicholas),  bora  at  Ant- 
werp, 1 625  ;  painted  historical  sub- 
jects with  considerable  reputation,  but 
we  have  no  further  description  of  his 
works:  died  1681. 

LuBiENETSKi  (Theodorc),  bom  at 
Cracow,  1653  ;  studied  first  under  Ju- 
rian  Stum,  and  afterwards  under  Ge- 
rard Lairesse,  in  whose  style  he  painted 
history  and  landscape  with  consider- 
able success:  died  1716. 

LuBiENETSKi  (Christopher), 
brother  of  Theodore,  bom  at  Stettin, 
1659  ;  received  some  instructions 
from  Stum,  and  afterwards  in  the 
school  of  Adrian  Backer,  whose  style 
he  followed  both  in  history  and 
portraits  with  some  success :  died 
about  1719. 

Lucas  of  Leyden — See  Leyden. 

LucASZ  (Peter  Francis),  bom  at 
Malines  in  1 606,  was  a  pupil  of  6e- 
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nurd  Seghers  of  Antwerp  ;  painted  I 
landBcapes,  which  he  ornamented 
with  small  figures,  touched  in  a  very 
superior  manner.  The  Archduke 
Leopold  employed,  and  highly  esteem- 
ed him.     lie  died  in  1G54. 

LucATELLi  (Andrea),  horn  at  Rome, 
1540.  This  celebrated  landscape 
painter  usually  represented  views  in 
the  vicinity  of  Rome,  in  which  he 
introduced  monuments  of  stone  and 
marble ;  the  colours  of  which  were 
imitated  with  surprising  fidehty,  and 
the  bark  and  foliage  of  his  trees  with 
equal  accuracy.  His  storms  and 
waterfalls  had  a  grand  and  fine  effect ; 
and  his  tone  of  colouring  was  suited 
to  the  different  periods  of  the  'day  : 
died  1602. 

LuGEBNA  (Don  Diego  di),  a  native 
of  the  kingdom  of  Andalusia ;  was  a 
famous  painter  in  his  time.  Palo- 
nidno  Vite  Lucema,  tom.  2.  p.  304. 

LucHESE  (II) — See  Ricci. 

LucHESiMO— See  Testa. 

LucT  (Charles),  bom  in  London  in 
1692;    was  at  the  age   of  thirteen 

E laced  under  Pietro  Dandini,  of  whom 
e  learned  drawing ;  he  then  went  to 
Forli,  under  the  protection  of  Cav. 
Carlo  Cignani,  in  whose  flourishing 
school  he  studied  for  eight  years,  after 
which  he  went  to  Bologna,  and 
formed  his  style  from  the  works  of  the 
best  masters ;  he  painted  with  much 
grace  and  sweetness,  but  his  taste 
leading  him  to  portrait  painting,  he 
exercised  in  that  Une  great  taste,  ac- 
companied with  good  colouring. 

LuiGUi  (Antonio),  bom  at  Bo- 
loena,  1 685 ;  a  scholar  of  Gioseffo 
du  Sole ;  painted  history  for  the 
churches  with  some  reputation ;  his 
principal  picture  represents  Christ 
appearing  to  Mary  Magdalen  :  died 
1757. 

LuiKEN — See  Lutken  (John). 

LuiNi  or  LoviNi  (Bemardo),  bom 
at  Bernard,  in  the  Milanese  territory, 
about  1480  ;  is  supposed  to  have 
been  a  disciple  of  Leonardo  da  Vinci, 


whose  style  no  one  could  approach 
nearer  than  he  did  in  design,  colour, 
and  the  chiaro-oscuro ;  he  painted 
both  in  oil  and  in  fresco ;  and  his  pic- 
tures of  Mary  Magdalen,  and  St. 
Jolm  with  the  Lamb,  are  equal  to  the 

Eroductions  of  L.  da  Vinci.  Hb 
est  painting  in  fresco  is  an  Ecce 
Homo  ;  in  some  of  his  works  he 
approaches  very  near  to  Raffaelle: 
died  about  1550. 

LuiNi  (Aurelio),  son  of  Bernar- 
dino, bom  in  Milan,  1530;  painted 
in  the  style  of  hb  father,  but  is  in- 
ferior to  him  in  design,  and  in  the  ex- 
pression of  hb  heads.  His  principal 
work  b  a  representation  of  the  Bap- 
tbm  of  Christ:  died  1593. 

LuiNi  (Tommaso),  bom  at  Rome, 
1597;  attached  himself  to  the  style 
of  M.  A.  Caravaggio,  and  painted  his- 
tory with  some  reputation  ;  hb  best 
works  are  St.  Phihp  performing  a 
Miracle,  and  the  Fhght  into  Egypt : 
died  young. 

Lundens  (G.)  ;  thb  artbt  is  cited 
by  Hoet  in  his  work  upon  the  paint- 
ers omitted  by  Van  Gool ;  his  works 
are  in  the  style  of  the  Dutch  school, 
and  principally  to  be  met  with  in 
Holland  ;  he  painted  interiors,  and 
conversations  of  peasants,  which  are 
to  be  seen  in  the  richest  collections, 
and  especially  in  the  Dresden  Gallery ; 
one  of  which,  representing  some 
armed  burgesses,  was  sold  at  Amster- 
dam in  1712,  for  263  florins;  only  a 
few  florins  less  than  one  by  PhiHp 
Wouvermans  at  the  same  auction. 

LuNY,  a  modem  painter  of  sea- 
pieces  in  the  manner  of  Powell,  but 
less  highly  finished. 

LuTi  (Cavaliere  Benedetto),  bom 
at  Florence,  1 666 ;  studied  first  under 
Gabbiani,  and  afterwards  Ciro  Ferri, 
but  adopted  a  style  of  his  own,  dis- 
tingubhed  by  elegance  of  design, 
amenity  of  colouring,  and  a  judicious 
management  of  light  and  shadow ;  he 
painted  many  excellent  works  for  the 
churches  ;  amongst  which,  are  the 
Prophet  Isaiah,  and  Mary  Magdalen 
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anointing  the  feet  of  Christ.  His  two 
first  pictures  were  a  Bacchanal,  and 
an  Endymion,  life  size :  he  also  paint- 
ed a  fine  picture  of  the  Death  of 
Abel.  His  own  portrait,  painted  by 
himself,  is  in  the  Florentine  Gallery  : 
died  1724. 

LuTTERELL  (Henry),  bom  at  Dub- 
lin, about  1650  :  studied  portrait 
painting  in  crayons  under  Ashfield, 
whom  he  soon  surpassed,  and  is  said 
to  have  approached  Holbein.  Some 
of  his  portraits  are  on  copper,  a 
curious  method  which  no  other  painter 
in  crayons  seems  to  have  adopted : 
died  1710. 

LuYKEN  (John),  bom  at  Amster- 
dam, 1649  ;  studied  under  Zaag- 
moelen,  and  painted  historical  sub- 
jects with  some  reputation ;  he  usually 
introduced  numerous  figures  into  ma 
composition,  which  were  more  expres- 
sive than  graceful:  died  1712. 

LuYKS  (Nicholas),  a  German,  bom 
in  1 600  ;  was  a  good  painter  of  his- 
tory, and  of  portraits.  He  died  in 
1658. 

Luzzo  (Pietro  da  Feltro) — See 
MoRTO  DA  Feltro. 

Lyonet  (Peter),  bom  at  Maes- 
tricht  in  1 708 ;  a  pupil  of  the  Che- 
vaher  Karl  de  Moor;  entirely  neglect- 
ed painting  to  devote  himself  to  the 
sciences;  he  was  member  of  several 
learned  societies,  and  died  at  the 
Hague  in  1789.  There  are  no  re- 
mains of  his  works,  except  some 
designs  of  insects. 


Maan  or  Man  (Comelius),  bom 
at  Delft,  1621  ;  visited  Paris,  and 
from  thence  went  to  Italy,  where  he 
resided  three  years ;  he  afterwards 
visited  Venice,  where  the  works  of 
Titian,  particularly  his  portraits, 
attracted  his  attention,  and  on  his 
return  to  Holland  he  distinguished 
himself  as  a  painter  of  history  and 
portraits  in  his  style,  in  the  latter  of 
which  he  particularly  excelled.  At 
Delft  is  a  large  picture  of  the  por- 


traits of  the  most  eminent  of  the 
medical  professors  of  his  time,  painted 
for  Surgeons'  Hall,  which  is  more  in 
the  manner  of  the  Venetian  than  of 
the  Dutch  school :  died  1 706. 

Ma  AS  or  Maes  (Amold  Van), 
bom  at  Gouda  in  1620 ;  was  a 
scholar  of  D.  Teniers  the  Younger, 
and  painted  similar  subjects  with 
considerable  success ;  viz.  village  fes- 
tivals, wakes,  merry-makings,  &c , 
ingeniously  composed,  and  touched 
with  neatness  and  spirit,  Uttle  inferior 
to  his  charming  model.  He  visited 
England  for  the  purpose  of  studying 
the  works  of  the  great  historical 
painters,  and  died  soon  after  his 
return  to  Holland  in  1664. 

Maas  or  Maes  (Dirk  or  Theodore), 
bom  at  Haerlem,  1656  ;  studied 
some  time  under  H.  Mommers,  a 
painter  of  ItaHan  markets,  into  whose 
pictures  he  usually  introduced  the 
fruit,  vegetables,  &c.,  and  afterwards 
under  N.  Berghem,  but  by  a  strange 
capriciousness  of  disposition,  left  that 
admirable  painter  to  place  himself 
under  John  Van  Huchtenberg,  the 
battle  painter,  whose  style  he  followed 
with  considerable  reputation ;  he  paint- 
ed battle  pieces,  skirmishes,  huntings, 
and  horse  fairs,  designed  with  sur- 
prising fideUty,  ingeniously  composed, 
and  touched  with  great  spirit.  He 
visited  England  in  the  reign  of  King 
William,  and  painted,  amongst  other 
works,  the  Battle  of  the  Boyne,  for 
the  Duke  of  Portland:  died  1715. 

Maas  or  Maes  (Nicholas),  bom 
at  Dort,  1632 ;  went  to  Amsterdam, 
and  entered  the  school  of  Rembrandt, 
and  on  leaving  that  academy  dis- 
tinguished himself  as  a  painter  of 
historical  subjects  of  a  small  size, 
which,  in  richness  of  tone,  and  har- 
mony of  effect,  approached  the  ad- 
mired works  of  Rembrandt ;  but 
finding  portrait  painting  more  profit- 
able, he  adopted  that  branch,  and  by 
avoiding  the  dark  style  of  that  master 
for  one  more  pleasing  to  the  fair  sex, 
he  became  one  of  the  most  successftil 
artbts  of  his  time  ;  died  1693. 
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Maas  or  Maes  (Godfrey),  born  at 
Antwerp,  1 660 ;  by  an  assiduous 
study  of  Rubens,  Vandyck,  and  other 
celebrated  artists  of  his  country, 
became  one  of  the  most  distinguished 
historical  painters  of  his  time.  The 
churches  of  the  Netherlands  contain 
ample  specimens  of  his  ability ;  but 
at  Amsterdam  his  talent  shines  most 
conspicuously:  m  the  cathedral  of 
that  city  is  a  fine  picture  by  him 
of  the  Death  of  St.  Lucia ;  and  in 
the  church  of  St.  George  is  his  cele- 
brated altar-piece,  representing  the 
Martyrdom  of  that  Saint ;  and  m  the 
church  of  the  Hospital  is  a  picture  of 
the  Assumption  of  the  Virgin  Mary, 
composed  and  painted  in  the  style  of 
Rubens.  His  designs  are  more  cor- 
rect than  is  usual  in  the  works  of  the 
Flemish  painters,  and  his  colouring 
is  excellent :  died  1 722. 

Ma  AT — See  Blanc  khopf. 

Mabuse  or  Malbrugitts  (John 
de),  bom  at  Maubeuse,  a  small  town 
in  Hainault,  in  the  latter  part  of  the 
14th  century;  painted  history  and 
portraits,  fresh  and  clear  in  colouring, 
m  design  correct,  much  in  the  style  of 
Albert  Durer,  and  finished  as  high  as 
the  productions  of  Mieris  or  G.  Douw. 
He  painted  a  fine  picture  of  the 
Descent  from  the  Cross  for  a  church 
at  Middelburgh ;  but  his  most  capital 
performance  was  a  picture  of  the 
Wise  Men's  Offering,  for  the  altar- 
piece  of  the  church  of  the  abbey  at 
Grammont,  which  occupied  him  seven 
years  ;  it  was  sold  after  the  death  of 
jrrince  Charles  of  Lorraine,  and  is 
now  in  thepossession  of  the  Earl  of 
Carlisle.  He  visited  England  in  the 
reign  of  Henry  VII.,  whose  portrait 
he  painted ;  he  painted  also  that  of 
Arthur,  Prince  of  Wales,  with  Prince 
Henry,  and  the  Princess  Margaret, 
now  at  Windsor  Castle,  with  others 
of  the  Royal  family ;  also  several  of 
the  nobility  of  this  country.  His 
death  is  said  to  have  occurred  in 
1532,  according  to  an  inscription  on 
a  print  of  his  portrait ;  but  Descamps 
states  it  to  have  been  in  1562. 
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Macchi  (Julius  Caesar),  a  Bolog- 
nese  painter,  brother  of  Florio  Macchi, 
and  scholar  of  Lodovico  Caracci ; 
worked  with  great  success  in  Bologna, 
but  was  much  more  highly  esteemed 
in  other  cities:  he  flourished  about 
1600.     MoMni,  p.  630. 

Macchi  (Florio),  bom  at  Bologna  ; 
was  a  disciple  of  Lodovico  Caracci, 
and  flourished  about  1 620  :  he  painted 
several  pictures  for  the  churches  at 
Bologna.  In  St.  Andrea  del  Mercato 
is  a  picture  of  the  Crucifixion,  with 
two  laterals ;  and  in  la  Morte  the 
Raising  of  Lazarus ;  but  his  most 
admired  work  is  a  fine  fresco  of  the 
Annunciation,  in  the  church  of  II 
Spirito  Santo,  which  has  been  fre- 
quently mistaken  for  n  work  of 
Lodovico. 

Macchietti  (Girolamo),  called 
Crocifissajo,  bom  in  Florence  in  1535  ; 
after  stuaying  some  time  under  M. 
R.  del  Ghirlandaio,  became  a  scholar 
of  Giorgio  Yasari,  whom  he  assisted 
for  six  years  in  the  works  he  executed 
for  the  ducal  palace  at  Florence,  where 
he  acquired  considerable  reputation 
by  his  two  pictures  of  the  Adoration 
of  the  Magi,  in  the  church  of  St. 
Lorenzo ;  and  the  Martyrdom  of 
St.  Laurence,  in  the  church  of  St. 
Maria  Novella. 

Macebata  (Guiseppino  da),  bom 
at  Macerata,  about  1600;  is  said  to 
have  been  a  disciple  of  Agostino 
Caracci,  as  is  evident  in  his  work  of 
the  Annunciation,  painted  in  oil  at 
St.  Niccolo,  which  is  distinguished 
by  the  fine  expression  of  the  heads, 
and  the  grand  style  of  their  compo- 
sition ;  also  in  that  of  the  Virgin  and 
Child,  with  a  glory  of  Angels ;  and 
SS.  Nicolo  and  Girolamo,  in  the 
church  of  the  CarmeHtes  at  Macerata; 
and  in  Christ  giving  the  Keys  to  St. 
Peter,  at  the  Cappuccini,  both  of 
which  are  stamped  with  the  character 
of  the  school  of  Caracci ;  and  the 
latter  is  so  nearly  the  composition  of 
Guido's  picture  of  the  same  subject, 
in  the  church    of  the  Filippim  at 
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Fano,  that  it  may  almost  be  con- 
tidered  aa  a  copy. 

Machelli  (Rolando),  bom  at 
Genoa,  tH6-l,  died  1728;  painted 
liistory  and  portrnita  with  some  repu- 
tation, but  we  have  no  account  of  his 
ityle. 

Macheren  ^Ph.  Van),  a  painter 
of  shipping,  living  at  Middelburgh, 
in  1672  ;  entered  on  board  one  of  Uie 
ships  of  the  Republic,  to  assist  in  tbe 
naval  combats,  which  he  loved  to 
represent  1  with  tbe  same  view  he 
sailed  in  Swedish  and  Danish  vessels : 
lie  died  at  Amsterdam. 

Maghua,  of  Granada,  in  Spain, 
was  a  great  painter  and  architect :  he 
followed  the  manner  of  the  so  much 
celebrated  Raphael  d'Urbino.  Bou- 
tron,  p.  122. 

Maciotti  (John  Baptist),  a  Ve- 
netian painter ;  studied  under  An- 
tonio Balestra,  and  became  a  good 
imitator  of  bis  master ;  be  painted 
with  much  taste :  flourished  about 
1640. 

Macoubt  (C),  bom  in  Germany  ; 
came  to  London,  where  he  pnictiaed 
portrait  painting  both  in  oil  and 
miniature,  and  is  said  to  have  died  in 
17fi8. 

MACFnEBSoN  (Joseph),  of  Scotch 
eitractioo,  but  bom  m  Florence  in 
1726  i  was  a  scholar  of  the  celebrated 
Pompeo  Battoni,  and  profited  by  the 
instructions  of  so  great  a  master,  as  is 
evident  in  his  various  works.  He 
painted  a  number  of  portraits  in  oil 
in  large,  and  some  of  whole  families 
in  one  picture,  for  great  English  per- 
sonages, and  many  of  the  sovereigns 
and  princes  of  Europe.  Some  of  nis 
works,  shewing  the  highest  talent,  are 
in  the  FlorentineGallery  and  elsewhere, 
as  well  as  his  own  portrut,  besides  the 
copies  of  those  in  tbe  Gallery  which 
he  painted  for  Lord  Cowper ;  he  is 
still  more  distinguished  for  his  works 
in  enamel,  he  bein^  almost  the  only 
one  in  Europe  in  his  time  that  could 
perform  In  it.  He  waa  still  liring  at 
Florence  in  1776- 
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Maddebsteo  (Michael),  bora  at 
Amsterdam  in  1659,  is  called  by 
Houbraken  the  ablest  scholar  of  L. 
Backhuysen :  his  sea-pieces  and 
storms  approach  so  near  the  pictures 
of  that  master  in  the  form  of  the 
vessels,  the  undulation  of  the  watersi 
and  the  hghtness  of  the  skies,  that 
they  are  sometimes  mistaken  for  those 
of  Backhuysen  :  died  1709. 

Madonnina  (Francis),  a  native  of 
Iriodena,  was  a  masterly  punter  of 
history,  with  a  pleasing  softness  of 
colouring.     Vidriano,  p.  96. 

Maes — See  Maas. 

Maffki  (Francesco),  bom  at  Vin- 
cenza,  was  a  scholar  of  Santo  Peranda, 
but  afterwards  became  a  follower  of 
the  style  of  Paolo  Veronese,  and 
paintea  history  with  considerable  re- 
putation ;  his  picture  of  Sta.  Anna,  in 
the  church  of  St.  Michele.  at  Vin- 
censs,  exhibits  a  poetical  fancy,  and 
is  coloured  in  the  best  style  of  the 
Venetian  school,  but  he  adopted  so 
hasty  and  slight  a  mode  of  finishing 
his  pictures  that  many  of  them  an 
nearly  ohUterat«d :  he  flourished  about 
1640. 

Maoanasco  (Stephen),  aGenoese; 
studied  design  under  Valerie  Castelli. 
and  afterwards  went  to  Rome  to  im- 
prove himself,  where  he  remained  five 
years,  and  on  returning  to  his  own 
country,  the  great  beauty  of  his  co- 
louring gained  him  a  vast  number  of 
comnussions  from  France,  both  for 
public  and  private  purposes,  but  he 
did  not  enjoy  his  success  long,  dying 
young:  he  lived  about  1660.  So- 
prani, p-  262. 

Maoanza  (Giovanni  B&ttista),  the 
Elder,  bora  at  Vincenaa  in  1509  ;  was 
brought  up  in  the  school  of  Titian, 
whose  style  he  followed  with  some 
success,  but  was  more  distinguished 
for  his  portraits  than  for  his  historical 
subjects:  died  1589. 

Maoanza  (Aleasaudro),  son  of  the 
preceding,  bom  at  Vincenia  in  1536  ; 
after  receiving  some  instroction  from 
his  father,  bMame  a  pupil  of  Antoiii» 
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Fasolo,  and  studied  the  works  of 
Paolo  Veronese  and  Zelotti ;  his  prin- 
cipal works  are  the  Adoration  of  the 
Magi  in  the  church  of  St.  Domenico, 
and  the  Martyrdom  of  St.  Giustina 
in  St.  Pietro  at  Yincenza :  died  1630. 

Maganza  (Giovanni  Battista),  the 
younger  son  of  Alessandro,  horn  at 
Yincenza  in  1577  ;  painted  history  in 
the  style  of  his  father,  whom  he  assisted 
in  many  of  his  principal  works  ;  his 
picture  of  St.  Benedetto,  in  the  church 
of  St.  Giustina,  at  Padua,  proves  him 
to  he  little  inferior  to  his  instructor  : 
died  1617. 

Maggi  (Giovanni),  horn  at  Rome, 
painted  landscapes  and  architectural 
views,  hut  is  more  known  as  an  engra- 
ver than  as  a  painter  :  he  flourished 
ahout  1600. 

Maggiotto  (Domenico),  bom  at 
Venice,  1677;  died  1719;  painted 
history,  and  his  works  were  much  es- 
teemed. 

Maggiotto  (Francis),  a  painter  of 
Lombardy,  exhibited  the  highest  abiU- 
ties  in  the  exercise  of  his  profession, 
and  was  living  in  1 778. 

Magisttts  (Simone  de),  bom  at 
Caldarola,  in  the  Ecclesiastical  States, 
flourished  about  1585.  His  picture 
in  the  dome  at  Orsino,  representing 
St.  Philip  and  St.  James,  is  composed 
in  a  good  style,  but  is  somewhat  in- 
ferior in  the  execution;  his  Madonna 
del  Rosario,  in  St.  Domenico,  is  highly 
extolled. 

Magliar  (Joseph),  a  NeapoUtan, 
and  son  of  Andrew  Magliar,  an  engraver 
on  copper;  was  educated  in  painting  in 
the  school  of  the  celebrated  Solimene, 
and  was  perfect  in  the  principles  of 
that  great  master ;  he  designed  with 
the  most  perfect  freedom.  He  after- 
wards applied  himself  to  the  profession 
of  his  father,  and  became  a  most 
beautiful  and  delicate  engraver;  he 
executed  in  that  line  many  fine 
works,  but  died  young. 

Magnani  (Cristofano),  bom  at 
Pizzighettone,  near  Cremona  ;  was  a 
scholar  of   Bernardino  Campi,   and 


painted  history  and  portraits  with  no 
little  reputation ;  his  memory  was  so 
good  that  it  is  said  he  could  draw  the 
likeness  of  any  person  he  had  once 
seen.  He  painted  some  considerable 
works  in  fresco  in  conjunction  with 
C.  Malosso  and  Mainardi  :  flourished 
about  1580. 

Magnasco  (Alessandro),  called 
Lissandrino,  bom  at  Genoa,  1681. 
Studied  at  Milan  under  Filippo  Abbi- 
ati,  and  painted  difficult  subjects  on 
a  smaller  scale,  which  possess  all  the 
boldness  and  spirit  of  his  touch  ;  he 
painted  public  processions,  military 
exercises,  and  subjects  called  by  the 
Italians  Bambocciate,  and  is  staled  by 
Lanzi  the  Michael  Angelo  della  Bat- 
taglie  of  the  Genoese  school :  died 
1747. 

Mahue  rWiUiam),  bom  at  Brussels 
in  1517;  died  in  that  city  in  1569. 
He  was  a  very  celebrated  portrait 
painter  of  his  time,  his  pictures  are 
extremely  rare. 

Maijoli  or  Majola  (Clemente), 
bom  at  Ferrara  about  1640.  Studied 
at  Rome  under  Pietro  da  Cortona,  and 
became  a  reputable  painter  of  his- 
tory. In  the  church  of  St.  Paolo  at 
Ferrara  is  a  picture  of  Sta.  Maria 
Maddalena  de  Piozzi ;  and  in  St.  Gui- 
seppe  a  St.  NiccoloTolentius  supported 
by  an  Angel ;  both  of  which  are 
mentioned  m  very  favourable  terms. 

Mainabdi  (Bastiano),  of  St.  Gi- 
migniano,  was  brother-in-law  and 
scholar  of  Domenico  Ghirlandaio,  in 
whose  style  he  painted.  He  lived 
about  1490.     Fasari,  par.  3.  p.  569. 

Main  AUDI  (Andrea),  called  H 
Chiaveehino,  bom  at  Cremona ;  flou- 
rished from  1590  till  1623.  He  was 
one  of  the  ablest  disciples  of  Bernar- 
dino Campi,  and  in  conjunction  with 
his  nephew.  Marc  Antonio  Mainardi, 
executed  several  considerable  works  at 
Cremona.  One  of  his  best  pictures, 
the  Marriage  of  St.  Anna,  in  the 
church  of  Uie  Eremitani,  would  do 
honour  to  any  school,  whilst  others 
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appear  to  have  been  the  result  of  neg- 
ligence and  haate. 

Mainaoo  (Silvcstro),  bom  at  Ve- 
nice about  1  OHO,  a  scholar  of  Gregorio- 
Lazzarini,  possessed  a  fertile  invention, 
■nd  in  his  compositions  exhibited 
genius  and  taate  ;  but  the  love  of  gain 
produced  rapidity  and  negligence,  and 
he  became  a  feeble  mannerist ;  his 
best  production  is  hispicture  of  Christ 
driving  ihe  Mouey  Changers  from  the 
Temple,  in  the  church  of  St.  Felice  at 

Rf  AINCRO  (Giovanni  Battista),  horn 
at  Geneva  about  1 6 1 U  ;  naa  a  disciple 
of  Lucio  Boii3ne.  lie  painted  his- 
torical  subjects  of  a  gniall  size,  which 
were  greatly  admired,  notwithstanding 
which,  he  ahaadoned  that  branch, 
and  applied  himself  to  portrait  paint- 
ing, in  vhich  he  was  employed  by 
the  principal  personages  of  that  pe- 
riod :  died  1657. 

Maie  (La)  ;  this  painter  resided  at 
Nimeguen  in  the  IBth  century;  he 
painted  on  a  light  ground,  thistles  and 
green  herbage,  mixed  with  serpents, 
lizards,  and  other  reptiles  ;  also  but- 
terflies, in  which  he  imitated  nature 
very  perfectly  ;  he  followed  the  style 
of  Otho  Marcellus :  his  works  arc 
often  mistaken  for  those  of  that 
master.  The  year  of  his  birth  and 
that  of  his  death  are  entirely  un- 
known. 

Maitke  (Roux)  -See  Kosso. 
Major  (Isaac),  horn  at  Frankfort, 
15/6  ;  went  early  in  life  to  Prague, 
and  became  a  scholar  of  Roland  Sa- 
very,  at  that  time  painter  to  RodoU 
phus  II. 

Malaoavazzo  (Coriolana),  bom  at 
Cremona  about  1535  ;  was  a  disciple 
of  Bernardino  Campi,  and  is  more 
known  as  the  coadjutor  of  that  emi- 
nent artist  than  by  any  works  of  his 
own.  His  principsl  work,  the  Virgin 
and  Infant,  with  St.  Francis  and  St. 
Ignatius,  is,  by  Lanzi,  supposed  t^> 
have  been  designed  by  Bernardino. 

M  ALAVEN  F.N  A  (Angelo),of  Bologna: 
in  the  sacristy  of  St.  Saviour's,  painted 
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in  conjunction  with  other  skilful 
artists  several  landscapes  with  figures. 
Malinconico  (Andrea),  bom  at 
Naples  about  1600,  was  one  of  the 
,'iblest  disciples  of  Cavaliere  Massino 
Stanzioni ;  the  churches  of  Naples 
ubound  with  his  oil  paintings,  the 
most  esteemed  of  which  are  Ihe  Four 
Evangelists  and  the  Doctors  of  the 
Church,  in  the  Miracuh  at  Naples. 

Mallein  (G.),  a  painter  of  car- 
riages and  of  oniaments,  born  at 
Dordrecht  in  1753,  settled  at  Rot- 
terdam, where  he  painted  large  can- 
vasses, which  at  that  period  served  as 
tapestry  for  apartments  ;  he  delighted 
especially  in  painting  horses.  Those 
of  his  works  that  now  remain  confirm 
the  opinion  of  Thierry  Langendyck, 
who  regarded  him  as  a  good  designer 
in  that  kind :  he  died  at  Rotterdam 
in  1816. 

MAi(j(Vincendo),  bom  at  Cam- 
bray  about  1625  ;  was  first  a  disciple 
of  Rubens,  at  whose  death  he  became 
a  scholar  of  D.  Teniers  the  Younger, 
and  afterwards  went  to  Italy,  where 
he  distinguished  himself  as  a  painter 
of  battles  and  landscapes  ;  he  also 
painted  some  altar-pieces  for  the 
churches  at  Genoa,  which  are  finely 
coloured:  died  1670. 

Malohbra  (Pietro),  bom  at  Ve- 
nice, 1556;  a  scholar  of  Guiseppe 
Porta,  called  Salviati,  although  an 
imitator  of  the  works  of  Palma, 
avoided  the  tameness  of  a  mannerist, 
and  in  composition  and  design  is  more 
studied  and  correct  than  is  usual  in 
the  Venetian  school ;  he  is  more  ad' 
mired  in  his  historical  pictures  of  an 
easel  size  than  for  his  larger  works  ; 
he  also  painted  with  great  success 
architectural  views  of  the  principal 
places  in  Venice,  which  he  enriched 
with  groups  of  figures  ingeniously 
composed,  and  designed  with  el^anee 
and  grace.  In  the  church  of  St. 
Paula  at  Venice  is  a  picture  of  the 
Miracles  wrought  by  that  saint,  which 
are  much  admired  ;  he  was  also  dis- 
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Malosso — See  Teotti. 

Malp^  (John),  born  at  Ghent  in 
1764,  attended  with  success  the  Aca- 
demy of  Design  of  his  native  city,  and 
obtained  in  1784  the  first  prize  for 
design  from  the  living  model.  En- 
couraged by  this  recompense,  he  de- 
voted himself  to  paintmg  with  great 
zeal,  and  went  to  Paris  to  study  the 
chefs-d^ceuvre  of  the  first  masters  of 
the  Flemish  school  ;  tiU  his  death  in 
1 8 1 8,  he  occupied  himself  in  his  na- 
tive city  in  painting  portraits  in  minia- 
ture. 

Maltese   ( ),   an    indifferent 

painter  of  shells,  fruit,  flowers,  and 
still  life,  which  he  usually  represented 
on  a  table  covered  with  a  carpet,  and 
painted  as  rough  as  the  material  itself. 
His  works  have  little  more  to  recom- 
mend them  than  a  spirited  touch,  and 
powerful  effect. 

Manby  (John),  an  English  land- 
scape painter  in  the  reign  of  Charles 
II.,  had  studied  in  Italy,  from  whence 
he  brought  a  collection  of  pictures 
that  were  sold  at  the  Banqueting 
House. 

Manchetti  (Michele),  bom  at 
Genoa  about  1550 ;  studied  under 
Mario  di  Pino,  and  acquired  some 
reputation  as  an  historical  painter  ; 
one  of  his  best  works  is  a  picture  in 
the  church  of  St.  Agnello  at  Naples, 
representing  the  Virgin  and  Infant, 
with  St.  John,  Mary  Magdalen,  and 
St.  Lucia:  it  is  dated  1586. 

Mancini  (Francis),  bom  in  Saint 
Angelo  in  Vado,  was  a  disciple  of 
Carlo  Cignani ;  he  painted  a  picture 
of  St.  Peter  in  the  Vatican  ;  one  in 
Sta.  Maria  Maggiore,  of  the  Concep- 
tion :  another  in  St.  Gregory,  of  the 
Conception;  a  Sta.  Theresa,  in  the 
church  della  Scala  in  Trastevere,  and 
a  large  picture  of  Alexander  in  the 
palace  of  the  Vatican,  and  many  other 
works  ;  he  also  painted,  in  the  saloon 
of  the  Marquis  Albizzini,  two  pictures, 
one  of  Night,  the  other  of  Day,  in  a 
bold  and  vigorous  manner,  and  some 
sacred   pieces  in  the  library  of  the 
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Carmelite   Monastery  :    he    died  in 
Rome. 

Mandyn  (John),  bom  at  Haerlcm, 
1450  ;  painted  drolleries  andincanta* 
tions  in  the  manner  of  Jerome  Bos  : 
died  1510. 

Manecchta  (James), a  Neapolitan, 
painted  the  two  side-pieces  of  the  high 
altar  of  the  church  of  Sta.  Maria 
della  Sapienza,  in  the  Monastery  of 
Monks  in  that  city.  See  Carlo  Colano 
della  notizie  di  Napoli,  p.  56. 

Manenti  (Vincenzio),  bom  at  Ca- 
nimorto,  in  the  province  of  Sabina, 
in  ]  600,  the  son  of  an  obscure  artist. 
Studied  at  Rome  under  Guiseppe 
Cesari  and  Domenichino;  several  of 
his  works  are  in  the  churches  at  Sa- 
bina ;  his  picture  of  St.  Stefano,  in 
the  dome  of  Tivoli,  and  of  St.  Saverio, 
in  the  church  of  U  Gesu,  are  favour- 
ably spoken  of  by  Lanzi  :  died  16/4. 

Manetti  (Rutilio),  bom  at  Sienna, 
1571,  was  a  scholar  of  Francesco 
Vanni,  whose  graceful  style  he  quitted 
for  the  more  vigorous  colouring  and 

Eowerful  effect  of  M.  A.  Caravaggio ; 
e  was  well  versed  in  architecture,  and 
some  of  his  works  remind  us  of  Guer- 
cino  ;  but  he  was  inferior  in  his  lights 
and  shadows^  Several  of  his  pictures 
are  at  Rome  and  Pisa,  amongst  which 
a  Reposo  in  St.  Pietro  di  Castelvechio 
is  greatly  admired  :  died  1639. 

Manetti  (Domenico).  This  artist 
distinguished  himself  in  painting  his- 
torical subjects  of  an  easel  size ;  there 
are  many  in  the  private  collections  at 
Sienna,  one  of  which,  the  Baptism  of 
Constantine,  is  particularly  recom* 
mended. 

Manfbedi  (Bartolomeo),  bora  at 
Mantua,  1574,  although  a  scholar  of 
Christofano  Roncalli,  called  dalle 
Pomerance,  might  be  styled  another 
M.  A.  Caravaggio,  did  not  his  works 
display  a  superior  choice  of  forms,  and 
a  more  dignified  taste  in  design  ;  his 
subjects  were  usually  banditti,  assem- 
blies of  gamesters,  and  armed  soldiers, 
which  he  painted  with  a  ferocity  of 
character  and  an  extraordinary  effect 


of  light  and  shadow ;  he  painted  very 
fen  pictures  for  the  churches,  and  his 
vorks  are  not  unfrequently  attributed 
to  M.  A.  Caravaggio  or  to  Valeatiuo. 

Mangl&bd  (Adrian),  bom  at  Paris, 
1 6SS,  nent  to  Rome,  where  he  paint^-d 
several  laiidsca{)es  and  sea-pieces  for 
the  villa  Albani,  and  for  the  Palazzi 
Colonna,  &c.  Joseph  Veruet  naa  his 
scholar,  who  surpassed  him :  died  1 7^1  ■ 

Manini  (James  Anthony),  bom  in 
Bologna  iu  1650,  ascholar  of  Dominic 
Santi ;  was  esteemed  for  his  soft  and 
good  manner  in  paintinr  pictures  and 
architecture ;  many  of  his  works  are 
in  Parma  and  Bologna.  He  flou- 
rished about  1/00. 

Mamni  (Gaetano),  bora  at  Milan 
about  1730,  painted  history  in  the 
gaudy  and  frivolous  style  of  the  mo- 
dem Italian  ecboul ;  he  came  to  Eng- 
land in  1775,  and  died  there  between 
1780  and  90. 

MANNozzr  (Giovanni),  called  Da 
San  Giovanni,  horn  at  San  Giovanni, 
in  the  Florentine  States,  1590  ;  was 
a  scholar  of  Matteo  Boselli,  whose 
correct  and  finished  style  not  being 
suited  to  his  taste,  he  was  occasion- 
ally  led  into  the  most  absurd  extrava- 
gance ;  he  paintod  an  incredible  num- 
ber of  works  for  the  churches  in 
Florence,  and  some  frescoes  at  I^stoia 
in  a  respectable  style,  in  which  he 
frequently  represented  his  angela  as 
females  ;  he  also  painted  a  picture  of 
Night,  as  a  contrast  to  Guido's  Au- 
rora: died  1646. 

Mans  (Frauds),  a  landscape 
painter,  left  a  great  number  of  views 
of  towns  and  villages ;  the  vrinter 
pieces  he  composed  are  in  the  style  of 
Klaas  Molenaar,  and  sometimes  he 
has  even  surpassed  him ;  the  skaters 
and  slede^  that  cover  the  ice  are  re- 
presented with  great  tmth. 

Makbdeta  ^John),  a  scholar  of 
Victor  Carpaccio,  painted  af^r  the 
manner  of  bis  master  with  great 
care ;  in  the  school  of  St.  Mark,  m 
Venice,  are  five  pictures  by  him,  of 
the  miracles  and  actions  of  that  saint. 
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all  deserving  of  examination:  he  flon- 
rished  about  the  year  1500.  Ridol/i, 
par.  I .  p.  33. 

Mantkgna  (Andrea),  called  Cava- 
liere,  bora  near  Padua  in  1-131  ;  was 
educated  under  Francesca  Squarcione, 
and  painted  the  Four  Kvangeltats  for 
the  Church  of  St.  Sofia,  at  Padua  ; 
also  the  Martyrdom  of  St.  James,  in 
the  church  of  the  Eremitsni :  the 
latter  in  a  dry,  formal  st)'le  ;  which 
he  soon  afterwards  changed,  and  in 
his  picture  of  St.  Mark  writing 
the  Gospel,  which  he  painted  for  the 
church  of  St.  Giustinn,  the  head  of  the 
Evangelist  is  depicted  vrith  an  ex* 
pression  of  the  most  fervid  devotion. 
His  most  celebrated  performance  in  oil 
b  called  Delia  Vittoria,  was  painted 
in  1495  for  a  chapel  of  the  Marchese 
Francesco  Gonzaga,  in  the  church  of  the 
Filippiiies,  in  commemoration  of  a  vic- 
tory gained  by  the  Prince  over  Charles 
VIII.  of  France  at  the  Battle  of  For- 
moni.  It  represents  ihe  Marquess  in 
armour  kneelmg  before  the  Virgin  snd 
Infant,  seated  on  a  throne,  surrounded 
by  several  saints,  and  near  her  St. 
Elizabeth,  which  is  the  portrait  of  the 
Marchioness,  with  the  youn^  St.  John : 
in  which  the  surpassingdehcacy  of  the 
carnations,  the  elegant  cast  of  ^e  dra- 
peries, the  glittering  armour,  and  the 
tasteful  accessories,  equallv  surprise 
and  charm ;  each  head  u  a  model 
worthy  of  study,  and  the  design,  both 
in  the  naked  and  in  the  vestments, 
completely  disproves  the  assertion  that 
the  Gothic  style  and  that  of  Mantegna 
are  the  same.  This  picture  was  carried  . 
off  by  the  French,  and  was  in  their 
Museum  at  Paris ;  and  the  series  of 
pictures  of  the  Triumph  of  Julius 
Cseaar,  which  was  tak^i  by  the  Ger- 
mana  when  they  sacked  that  city,  is 
now  in  the  Palace  of  Hampton  Court ; 
died  about  1515. 

Manteona  (Francesco),  son  of 
Andrea,  was  one  of  fais  best  scholars ; 
he  finished  the  frescoes  left  imperfect 
by  fais  lather  in  the  Camera  delli 
Spoa  in  the  castle  at  Mantua,  and 
painted  the  ceilings,  so  much  admired 


MAN 


256 


MAB 


for  the  ii^fantine  dmplicityi  and  play- 
ful beauty  of  the  angels. 

Manteona  (Charles  del),  a  painter 
of  Lombardy  ;  was  inyited,  witn  some 
sculptors,  and  other  artists,  by  Oc- 
tavian  Fregoso,  Prince  of  Genoa,  to 
introduce  into  that  city  the  true  man- 
ner of  painting,  sculpture,  and  engraving 
geography.     Soprani,^.  268. 

Mantouano  (Rinaldo),  bom  at 
Mantua ;  was  one  of  the  most  dis- 
tinguished scholars  of  Giulio  Romano. 
In  the  church  of  St.  Agnese,  at 
Mantua,  is  a  fine  picture  by  him  of 
the  Virgin  and  Child,  with  St.  Agos- 
tino  and  St.  Girolamo,  composed  with 
80  much  grandeur  as  to  lead  to  a  sus- 
picion that  it  was  designed  by  his 
instructor  :  he  died  young. 

Mantouano   (Andrea) — See  An- 

DREANI. 

Mantouano  (Giovanni  Britani) — 
See  Ghisi. 

Mantouano  (Marcello) — See  Ve- 

NUSTI. 

Mantouano  (  Teodoro  )  —  See 
Ghigi. 

Mantovana  (Camillus),  a  good 
painter  of  landscapes,  flowers,  fruit 
and  festoons.  Executed  many  works 
in  Venice.  Fasari,  par.  3.  lib.  3. 
p.  83. 

Manuel  (Benet),  of  Aguerro;  was 
a  scholar  of  John  Baptist  del  Mazo  ; 
and  his  great  merit  as  a  painter  was  in 
landscapes,  which  he  touched  in  a  free 
.  and  masterly  manner,  with  fieures  in 
large  and  in  small.  Many  of  his  works 
are  in  the  royal  palaces  in  Spain,  par- 
ticularly in  that  of  Buonvicino.  He 
died  in  1670,  aged  44.  Palutnino, 
par.  2.  p.  377. 

Manzoni  (Rodolpho),  flourished 
in  Venice,  in  1/18,  with  the  reputa- 
tion of  being  a  good  painter  of  small 
histories,  landscapes,  and  animals,  in 
which  he  was  well  skilled  and  a  good 
colourist ;  he  left  in  the  hands  of  his 
heirs  a  painting  of  the  Terrestrial 
Paradise,  which  may  be  deemed  the 


best  of  his  works:  died  about  the  year 
1739. 

Manzuoli  (Maso),  called  Maso 
di  8.  Friano,  bom  at  Florence,  1 536  ; 
was  first  a  disciple  of  Pier  Francesco  di 
Jacopo  and  afterwards  of  Carlo  Por- 
telli,  and  by  Vasari  is  ranked  as  equal 
to  Battista  Naldini  and  Alessandro 
Allori.  He  painted  the  Visit  of  the 
Virgin  to  St.  Elizabeth  for  one  of  the 
churches,  which  picture  was  after- 
wards placed  in  the  Gallery  of  the 
Vatican,  and  is  regarded  as  one  of  the 
ablest  productions  of  the  Florentine 
school  of  that  time ;  he  also  excelled 
in  portraits,  and  was  one  of  those  who 
painted  for  the  obsequies  of  Buona- 
rotti:   died  1575. 

Maracci  (Giovanni)  — See   Mab- 

BACCI. 

Maratti  (Carlo),  bom  at  Camu- 
rano  in  Ancona,  1625  ;  entered  the 
school  of  Andrea  Sacchi ;  was  his 
favourite  disciple  ;  and  aft^r  studying 
the  works  of  Rafiaelle  became  a  correct 
and  elegant  designer,  and  was  much 
employed  in  painting  Holy  Families ; 
pictures  of  the  Virgin,  and  female 
Saints.  He  also  painted  a  picture  for 
the  Battisterio  of  St.  John  of  Lateran, 
representing  Constantine  destroying 
the  Idols,  which  was  considered  one  of 
the  ablest  productions  of  the  time. 
His  most  admired  works  are  painted 
in  the  style  of  A.  Sacchi ;  amongst 
which  are  the  Death  of  St.  Francis 
Xavier,  in  the  Church  of  U  Gresu ; 
the  Visitation,  in  la  Pace ;  and  the 
Conception,  in  St.  Isidore.  But  the 
most  celebrated  of  all  is  the  Martyrdom 
of  St.  Biagio,  at  Genoa.  The  works 
of  Carlo  Maratti  are  correct  in  design 
and  rich  in  composition,  but  somewhat 
languid,  exhibiting  rather  the  effect 
of  labour  than  the  inspirations  of 
genius.  His  heads,  though  sweet  and 
amiable,  are  not  peculiarly  dignified 
or  graceful,  and  his  draperies  are  so 
full  as  to  conceal  the  beauty  of  the 
figure  ;  his  colouring,  although  gene- 
rally silvery  and  pleasing,  is  occa- 
sionally chalky  and  cold.  His  early 
productions  were  principally  Madou- 
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nas  ;  and  one  of  his  latter  productions 
in  the  Palazzo  Arnaldi  at  Florence, 
repreaentine  Venus  on  a  Couch,  is 
beautifully  depicted,  but  Ihe  colouring 
U  rather  too  red  :   died  1713. 

Marc  (Estevan),  born  at  Valencia; 
was  a  scholar  of  I'eUro  Orrentc,  under 
whom  lie  became  an  eniinent  painter 
of  battles.  lie  also  painted  historical 
subjects  ;  but  is  less  distinguished  in 
the  latter  branch  than  in  the  former. 
The  Last  Supper,  in  the  Church  of 
San  Ju  ■  ■  -^ 
highly 

the  ^larriagc  of  Cana 
piece,  in   ■'      "  " 

of  which 
performances:  died  1660, 

Marc  (Miguel),  son  of  Estevan, 
bom  1633  ;  painted  histoiy  and  bat- 
tles in  the  style  of  his  father,  but 
much  inferior ;  the  Death  of  St. 
Francis,  in  the  church  of  the  Franns- 
caiiH  at  Valencia,  is  one  of  his  best 
performances:  died  1670. 

Marc  (Antonio) —See  Raiuondi. 
Marca  (Giovanni  Battista  Lom- 
bardelh),  called  Delia,  bom  at  Monte- 
nuovc,  1532;  was  first  a  scholar  of 
Marco  Marchetti  da  Faenia,  and 
afterwards  assisted  Raffallino  da  Reg- 
gio  in  some  works  in  the  Vatican,  and 
imitated  his  style  in  a  series  of  pic- 
tures of  the  Life  of  St.  Francis,  in  the 
church  of  St.  Pietro  Montorio  ;  also 
the  Resurrection,  in  St.  Maria  de 
Monti:  died  1587. 

Marcel  (N.),  born  at  Frankfort, 
1C28  ;  was  a  scholar  of  George  Vlu- 
gels,  an  indifferent  painter  of  still  life, 
whom  he  greatly  surpassed.  His  pic- 
tures of  flon-ers,  fruit,  shells,  &c.  are 
highly  finished  and  delicately  coloured, 
and  are  held  in  high  estimation  in 
Germany:   died  1683. 

Makcello  (Alexander),  a  noble 
Venetian,  who  to  the  accomphshments 
of  music  and  poetry,  added  that  of 
painting  j  besides  a  number  of  works 
which  he  punted  in  oil  for  his  own  • 
amusement,  he  painted  with  parti-  | 
culer  study  and  care,  in  the  entabU- 
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ture  of  the  church  of  Sta.  Magdalena, 
a  representation  of  that  saint  carded 
up  to  heaven  by  angels.  He  died 
about  1/50. 

Marcellds  (Otho),  bom  at  Am- 
sterdam, 1613;  master  unknown; 
painted  reptiles,  insects,  and  curious 

fdants,  designed  with  surprising  fiJe- 
ity,  and  finished  with  extraordinary 
care  ;  he  painted  everything  from 
nature,  for  which  purpose  he  is  said 
,  ,.  ,      .     .       to  have  kept  a  museum  of  reptiles, 

-.  ...ercado,  at  Valencia,  is  ,  Insects,  &c.  :  died  1673. 
tolled ;  also  his  picture  of         ,,  ,p.    ,      v  c       .     , 

"  aianiabattl^  .*^*f^  (Stephen),  a  Spamardj 
Retiro-  the  last  P""'™  battles  admirably  well,  but 
considered  one  of  his  best  ;li«8T«ced  himself  by  his  mode  of 
Imng ;  he  painted  but  little,  and  only 
when  driven  by  necessity.  When  be 
wished  to  work,  he  used  to  shut  him- 
self up  in  his  chamber,  which  was 
full  of  arms,  and  exercised  himself 
riolentlv  vrith  them  till  he  was 
fatigued,  he  would  then  take  up  his 
pencil  and  describe  the  act  of  being 
n'ounded  and  dying  wonderfully  well : 
bein^  always  too  idle  to  work,  he  died 
in  miserv  at  the  age  of  70,  in  the  year 
1660.     ■ 

Mabchesi  (Guiaeppe),  called  II 
Sansone,  bom  at  Bologna,  1699;  was 
first  a  scholar  of  Marc  Antonio  Fran- 
ceschini,  but  aderwards  studied 
under  Aureliano  Milani ;  he  painted 
history  for  the  churches  at  Bologna, 
uniting  to  the  correct  design  of  Mi- 
lan!, the  rigorous  colouring  and  bold 
foreshortening  of  Franceschini.  In 
.St.  Pietro  is  a  fine  picture  of  St. 
Ambrose  refusing  the  Emperor  Theo- 
dosius  admission  to  the  temple,  and  in 
Madonna  di  Galleria,  the  Birth  of  the 
Virgin,  which  are  painted  in  the 
style  of  Franceschini;  whilst  in  the 
Martyrdom  of  St.  Prisca,  in  the 
dome  of  Rimini,  he  appears  to  bare 
kept  in  view  the  St.  Agnes  of  Dome- 
i^ichino :  he  also  painted  the  Four 
Seasons,  which  is  ranked  by  Lanzi 
.'imongst  the  happiest  productions  of 
ihc  modem  Bolognese  school. 

Marchesi    (Girolamo) — See  Co- 
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Marchesini  (Alessandro),  born  at 
Verona,  1664  ;  was  first  instructed  by 
Biagio  Falcieri,  and  afterwards  by 
Carlo  Cignani,  under  whom  he  be- 
came a  reputable  painter  of  history, 
and  was  employed  on  several  works  in 
the  churches  and  other  public  edifices; 
he  also  resided  some  time  at  Venice, 
where  he  was  chiefly  employed  in 
painting  easel  pictures  of  historical 
and  fabulous  subjects:  died  1738. 

Makchetti  (Marco),  called  Da 
Faenza,  was  employed  by  Pope 
Gregory  XIII.  in  ornamenting  the 
Vatican  with  grotesque  and  arabesque 
subjects,  in  which  he  particularly  ex- 
celled ;  he  also  painted  historical  sub- 
jects, elegantly  designed,  which  ex- 
hibits more  than  usual  acquaintance 
with  the  nude ;  such  is  his  picture  of 
the  Murder  of  the  Innocents  in  the 
Vatican:  died  1588. 

Marc  HI  (Guiseppe),  bom  at  Rome, 
was  brought  to  England  by  Sir  Joshua 
Reynolds,  by  whom  he  was  much  em- 
ployed in  painting  draperies,  and  in 
forwarding  his  pictures :  died  1808. 

Marchis  (Alessio  de),  a  Neapo- 
litan, flourished  about  1710  ;  painted 
landscapes,  sea-ports,  and  towns  on 
fire,  in  which  hefollowed  thegrand  style 
of  Salvator  Rosa.  He  is  reported  to 
have  set  fire  to  a  barn  for  the  purpose 
of  study ;  and  one  of  his  most  cele- 
brated pictures  is  the  burning  of  Troy, 
in  the  Palazzi  Scmproni. 

Marcilla  or  Marsiglia  (Gug- 
lielmo  da),  bom  at  Marseilles,  1475  ; 
painted  in  fresco,  and  on  glass,  the 
former  in  the  style  and  manner  of  M. 
A.  Buonarotti,  and  the  latter,  with 
all  the  richness  and  glow  that  colour 
can  give ;  and  when  assisted  by  the 
brightness  of  the  sun,  of  surpassing 
brilliancy:  died  1537. 

Marco  (Thomas  di),  a  Florentine 
painter,  was  a  disciple  of  Andrea 
Orcai^a ;  there  is  no  other  memorial 
of  him  than  that  of  a  picture  in  the 
church  of  St.  Andrew  in  Pisa,  painted 
by  him  about  1392.  Baldinucci, 
8ecolo2.  p.  108. 


Marconi  (Rocco),  bom  at  Trevisi, 
flourished  about  1 505  ;  and  is  said 
by  Ridolfi,  to  have  been  a  disciple  of 
Palma ;  but  by  Zanetti,  (with  more 
probability)  of  Giovanni  Bellini ;  he 
excelled  as  a  colourist,  and  was  a 
tolerably  correct  designer.  One  of 
his  best  productions  is  the  Adulteress 
before  Christ,  in  St.  Giorgio  Mag- 
giore. 

Marcxjcci  (Agostino),  bom  in 
Sienna ;  studied  at  Bologna  in  the 
school  of  the  Caracci,  and  afterwards 
under  Pietro  Pacini,  and  painted  some 
pictures  for  the  churches  at  Bologna, 
amongst  which  is  the  Death  of  the 
Virgin,  in  la  Concezione. 

Marescalco  (Giovanni)  —  See 
Bdonconsigli. 

Mareschi  (James),  a  Lombardy 
painter,  give  proof  of  the  highest 
abilities  in  the  exercise  of  his  profes- 
sion, and  was  hving  in  1776. 

Marescotti  (Bartolomeo),  bom  at 
Bologna  in  1591  ;  was  educated  in 
the  school  of  Guido  Reni,  of  whose 
style  he  was  a  slight  and  unsuccessful 
imitator  ;  the  Martyrdom  of  St.  Bar- 
bara, in  the  church  of  St.  Martino 
Maggiore,  and  the  Crowning  of  the 
Virgin,  in  that  of  St.  Stefano,  are 
attributed  to  him  :  died  1636. 

Margaritone,  bom  at  Arezzo, 
about  1 1 98,  is  said  to  have  been  in- 
structed by  some  Greek  painters  ;  his 
works  are  almost  confined  to  images 
of  the  Virgin,  and  crucifixes,  a  few 
of  which  remain  in  the  churches  at 
Arezzo.  At  Pisa  he  painted  the  his- 
tory of  St.  Francis,  with  a  number  of 
small  figures,  on  a  gold  ground :  died 
1275. 

Mart  (Alessandro),  born  at  Turin, 
1650;  was  first  a  scholar  of  Dome- 
nico  Piola  of  Genoa,  afterwards  of 
Cavaliere  Liberi  at  Venice,  and  sub- 
sequently of  Lorenzo  Passinelli  at 
Bologna,  on  leaving  whom  he  painted 
some  pictures  for  the  churches  there, 
of  which  the  most  esteemed  were  the 
Crucifixion,  and  the  Martyrdom  of 
St.  Sebastian,  in  St.  Barbtziano.     He 
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also  painted  symbolical  subjects  in 
imitation  of  the  ancient  masters  :  died 
1707. 

Maria  (Cavaliere  Ercole),  called 
Ercolino  di  Guido,  a  native  of  Bo- 
logna, was  a  favourite  disciple  of 
Guido  Reni,  whose  works  he  imitated 
and  copied  with  such  precision,  that 
he  is  said  to  have  deceived  Guido 
himself:  he  died  at  Rome>  about 
1640,  (young.) 

Maria  (Francesco  di),  bom  at 
Naples,  1620  ;  was  a  scholar  of  Do- 
menichino,  and  painted  historical  sub- 
jects, which  may  be  mistaken  by  the 
inexperienced  for  the  works  of  Dome- 
nichino ;  he  particularly  excelled  in 
portrait  painting,  some  of  which 
being  exhibited  at  Rome,  tc^ther 
with  a  portrait  by  Rubens,  and  an- 
other by  YandycK,  and  submitted  to 
the  judgment  ol*  Niccolo  Pousainy  P. 
da  Ck)rtona,  and  Andrea  Sacchi,  the 

E reference  was  given  to  that  painted 
y  Maria:  died  1690. 

Mariani  (Camillus),  a  native  of 
Vicenza,  was  a  painter,  sculptor,  and 
architect,  more  by  nature  than  by  art ; 
he  went  to  Rome,  where  he  found 
exercise  for  his  great  talents  in  the 
Vatican,  the  Lateran,  and  other  Basi- 
lica :  he  died  in  the  year  161 1,  at  the 
early  age  of  46.     Baglioni,  p.  114. 

Mariani  (Giovanni  Maria),  a  Ge- 
noese, born  about  1615,  at  Ascoli; 
he  painted  both  in  oil  and  in  fresco, 
and  excelled  in  architectural  views 
and  landscapes,  in  which  the  figures 
were  often  introduced  by  Valerio  Cas- 
telli ;  he  also  painted  historical  sub- 
jects with  considerable  reputation. 
An  altar-piece  by  him  in  the  Oratorio 
di  San  Jacopo  at  Genoa,  representing 
the  baptism  of  that  saint;  and  the 
Rape  of  the  Sabines,  in  the  Florentine 
Gallery,  are  favourably  spoken  of  by 
Lanzi. 

Marienhof,  a  Dutchman,  bom  at 
Gorcum,  1650 ;  master  unknown  ; 
studied  and  copied  the  works  of  Ru- 
bens, and  afterwards  settled  at  Brus- 
seb,  and  was  much  employed  in  paint- 
ing small  historical  pictures,  which 


he  touched  and  coloured  entirely  in 
the  manner  of  Rubens :  died  1713. 

Marieschi  (Michele),  bora  at 
Venice  ;  excelled  in  painting  architec- 
tural views  and  perspective;  several 
of  his  most  remarkable  views  of 
Venice  are  etched  by  him :  died 
1743. 

Marirsghi  (Jacopo),  son  of  Mi- 
chele, bom  at  Venice,  1711  ;  after 
being  instructed  by  his  father,  became 
a  scholar  of  Gasparo  Diziani,  and 
painted  architectural  subjects,  and 
views  of  Venice,  in  the  style  of  Cana- 
letti,  but  not  equal  to  Francesco 
Guardi:  died  1794. 

Mariliano  (Andrew),  a  painter  of 
Pftvia ;  studied  in  the  school  of  Benar- 
dine  Campi  in  the  year  1 58 1 .  Xomo, 
p.m. 

Marinari  (Onorio),  bom  at  Flo- 
rence, 1627;  a  disciple  of  Carlo 
Dolci,  whose  finished  and  laboured 
manner  he  imitated  so  closely,  that  it 
was  difficult  to  distinguish  their  works ; 
he  afterwards  adopted  a  grander  and 
more  distinguished  style.  His  prin- 
cipal works  are  at  Florence,  and  many 
of  his  easel  pictures  are  to  be  found  in 
private  collections  ;  two  of  which,  the 
Judgment  of  Paris,  and  Diana  and 
her  Nymphs  bathing,  are  highly 
esteemed  for  the  beauty  of  the  colour- 
ing, and  the  graceful  el^ance  of  the 
n^ed  figures  :  died  1715. 

Marinas  (Enrico  de  las),  bom  at 
Cadiz,  1619,  died  1680;  painted 
views  of  sea-ports,  with  ships,  boats, 
&c. ;  also  storms  and  calms  with  great 
spirit  and  fidelity. 

Marinetti  (Anthony),  a  Lom- 
bardy  painter ;  exercised  his  pencil  in 
that  art  with  great  credit  to  nimself : 
he  was  living  in  1778. 

Marini  (Benedetto),  bom  at  Ur- 
bino  ;  studied  under  Claudio  Ridolfo, 
then  visited  Piacenza,  and  painted 
several  altar-pieces,  in  a  style  com- 
bining the  Lombard  and  Venetian 
schools.  His  most  celebrated  work 
is  the  Miracle  of  the  Loaves  and 
Fishes :  he  flourished  about  1625. 

a  2 
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V:l^  j;<v*-  :\.xii.  >AJ<\'  vitiJ4  istf  c**v  ^^ 

V'xA  -u  .u^iu%i\si  Situ  JvsQTi  ^  •nw    •*£ 
>kS«va,  iK9ci«.>5«.'u  ">*  Carv  i.V»s3c  Or- 

M^itiv'TT:,  i*  supposi^i  to  hare 
Ikvu  «  uftincer  a:^  «tll  as  an  cxizioctr  ; 
Wc  «^  hsTe  Qo  accutmc  ot'  hi3  works 
Ui  ;bAC  bfmiK'L  of  thtr  arts. 

MiKUE    (Rene  Elizabeth!  —  See 

M \ K M occ HIM  ^G iovaiina  Cortesi ), 
bom  at  Florence,  1 670;  studitd  hUioii- 
c«I  |>aiiiti]ig  under  Lirio  Mehus,  after- 
ii^irds  becune  a  pupil  of  Pit-tro  Dan- 
iJxoL  aiid  vas  subsequently  taught 
Kiiuiature  paintins:  hy  Ipf.K>litoGalan- 
tiiii,  in  which  she  chietly  exceUed  ; 
»he  practised  also  in  crayons :  died 
1736. 

Marmi    (John  Baptist '»    bom   in 
Florence,   I6.'>9;  learned   drawing  of 
Vincent    Dandini,    and    paintiug    of 
LiTio  Mehus  ;   he  was  9ent  to  Rome 
under  the  direction  of  Giro  Ferri  and 
John  Maria  Morandi,  where  he  copied 
statues   and  pictures,   and   perfected 
himself  in  de>igu      He  Waited  Venice 
to  improve  him^If  in  colouring,  and 
returned  from  then  re  to  Florence  to 
flnj^ihe  Grand  Duche<i9  and  Grand 
^^BVerdinand,  and  othrrs  of  the  > 
■pi  TariouB  works  in  oil  and  in  i 
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l^irtraits ;  he  likewise  supplied  many 
«.'4'  the  churches  and  palaces  with  his 
wvvks  r  be  died  in  1686. 

Makvoliga  (Pedro  de  Villegas), 
K*r&  ai  Serille,  about  1520  ;  in  style 
S2ii  ie^icn  resembles  Raffaelle  ;  and 
bi2>  rriacipal  works  are  in  the  churches, 
IOC  ui  thie  hospital  of  St.  Lazaro,  at 
S*f»*il<:  died  1599. 

^^.i>i3  iJohn  Louis  de),  bom  at 
l^r'j>&«i:^  ui  1 74-1 :  was  one  of  the 
btr^t  'iiitc>cape  painters  of  his  time. 
F^ari  xstv  him.  at  Paris,  some  les- 
fL'fb^  -XL  AsBsn  .  and  he  made  frequent 
ytxcsai^^  ts  Svitzeriand,  to  study 
narnrr.  «r  wnaced  in  that  beautiful 
cr cTCry .  TSf  ixMiner  that  he  adopted 
v-ajk  TV.a:  Vt  w^ch  Karel  da  Jflirdin 
c>N:jb=3ed  ax  :3z2tiRise  success.  De 
Mats*  rcnrcnLlT  painted  history, 
azx!  ii>T-^Tf%i  :^  palm  with  the  cele- 
br&:^i  IH^-^i.  wben  the  latter  oh- 
lAizexi  the  cruai  prxe  for  painting. 
A:  a  lA:er  r«erk>i  he  deToCed  himself 
e\c-I'.i>:^e>  to  luklicape  painting: 
d.vd  a:  Br.»s<l*.  ly^S. 

Ma  a-"  II  ■^IV>cs«ai>?\  bom  at  Mes- 
sinau  166'2  ;  a  scholar  of  Ricci,  called 
Barbalucga ;  lisited  Venice,  studied 
attentively  the  works  of  that  school* 
and  became  an  accompfishedcolourist; 
lus  carnations  are  fresh  and  delicate, 
and  the  air^  of  his  heads  espressiTe 
and  full  of  character.  He  also  painted 
some  pastoml  subjects,  in  the  style  of 
Giacomo  Bas5«au«v.  which  were  much 
adn.ired.  The  Martyrdom  of  St. 
Placido,  in  St.  Paolo,  and  the  Na- 
tivity.  in  the  Chiesa  deUa  Grotta,  at 
Messina,  are  amongst  his  best  pro- 
ductions: died  1674. 

Ma  RON  (Theresa  da),  a  sister  of 
the  celebrated  Mengs;  excelled  in 
enamel,  miniature,  and  cravons  :  died 
1806. 

Marox  (Anthony),  bom  in  Vi- 
enna, 1731  ;  studied  at  Rome,  under 
the  celebrated  Cavaliere  Mengs,  whom 
he  accompanied  to  Naples,  where  he 
remninod,  his  master  being  invited 
into  i^pain,  and  in  1766  was  admitted 
a  professor  of  the   Acaden>y  of  St. 
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Luke.  He  was  sent  by  his  sovereign 
to  Florence,  to  paint  in  one  large 
picture  the  portraits  of  the  Grand 
Duchess,  and  all  the  Archdukes  and 
Archduchesses  then  hving  there  ;  be- 
sides which  he  painted  divers  person- 
ages, among  whom  was  the  Duke  of 
Gloucester.  He  was  then  ordered  to 
pamt  the  portrait,  at  full-length,  of 
the  Emperor  Francis  I. ;  and  finally 
went  to  Vienna,  to  paint  the  Empress 
Queen ;  the  reigning  Emperor,  Joseph 
II.;  the  Archduke  Maximilian;  the 
Archduchess  Christina ;  and  Duke 
Albert  of  Saxony.  He  Hved  in 
Rome,  in  high  reputation,  painting 
historical  subjects  and  portraits. 

Marone  (Jacopo),  born  at  Ales- 
sandria, flourished  from  1431  till 
1484 ;  he  resided  chiefly  at  Genoa, 
where  he  painted  several  altar-pieces 
for  the  churches :  in  that  of  St. 
Jacopo,  at  Savona,  is  a  picture  of  the 
Nativity  by  him,  in  distemper. 

Ma  ROT  (Francois),  bom  at  Paris, 
1 667  ;  was  a  scholar  of  Charles  de  la 
Fosse,  and  painted  history  in  the 
style  of  that  master.  One  of  his 
most  esteemed  works  is  in  the  church 
of  Notre  Dame  ;  it  represents  Christ 
appearing  to  the  three  Marys  :  died 
1719. 

Marpegani  (Camillus),  a  Ve- 
netian, disciple  of  Aliense;  copied 
with  freedom  the  works  of  Tintoretto, 
and  made  many  designs  himself,  in- 
troducing triumphs  and  fanciful 
touches  with  ease  and  great  judg- 
ment. He  died  at  the  age  of  70,  m 
the  year  1640,  leaving  a  son  Gaspero, 
who  was  a  great  designer.  Rulolfi, 
par.  2.  p.  226. 

Marracci  (Giovanni),  bom  at 
Lucca,  1637  ;  was  first  a  scholar  of 
Pietro  PaoUni,  and  afterwards  of 
Pietro  da  Cortona.  He  painted  several 
historical  pictures  for  the  churches  at 
Rome  and  at  Lucca,  and  also  exe- 
cuted some  considerable  fresco  works. 
His  composition  was  good,  figures 
well  designed,  the  airs  of  his  heads 
expressive,  and  colouring  agreeable : 
died  1704. 


Marrissal  (Philip  Charles),  bom 
at  Ghent  in  1698  ;  having  received 
the  first  notions  of  painting  .from  Le 
Plat,  went  to  Paris,  where  he  remained 
four  years.  The  Royal  Academy  of 
Design  and  Painting  of  that  city, 
which  at  that  period  enjoyed  a  bril- 
liant reputation,  induced  Marrissal  to 
conceive  the  noble  idea  of  founding 
in  his  native  city  a  similar  institution : 
the  regency  of  Ghent,  in  1751, 
seconded  his  generous  eflbrts.  In 
1770  the  Empress  Maria  Theresa 
named  it  the  Royal  Academy  of  De- 
sign, Painting,  Architecture,  Por- 
traits, &c.  He  has  lefl  some  paint- 
ings of  merit,  and,  among  others, 
some  good  portraits :  he  died  in 
1770. 

Marshall  (Alexander),  a  painter 
in  water  colours ;  produced  several 
pretty  large  pictures  after  Vandyck, 
the  flesh  painted  very  carefully  ;  he 
also  painted  a  book  on  vellum,  of 
Mr.  Tradescant*s  choicest  flowers  and 
plants.     Jf^alpole,  vol.  3.  p.  121. 

Marsiglia  (Gulielmo) — See  Mak- 

CILLA. 

Martin  (David),born  in  Scotland; 
studied  under  Allan  Ramsay,  whom 
he  accompanied  to  Italy,  and  on  his 
return  attended  the  Academy  in  St. 
Martin's  Lane.  His  best  picture  was  a 
half-length  portrait  of  Franklin.  He 
painted  a  portrait  of  David  Hume,  so 
much  in  the  style  of  Sir  Joshua  Rey- 
nolds, that  it  was  sold  for  one  of  that 
master's,  and  had  nearly  occasioned  a 
lawsuit :  died  179^7. 

Martinelli  (Giovanni),  bom  at 
Florence,  flourished  about  the  middle 
of  the  17  th  century,  and  painted  his- 
tory. In  the  Florentine  Gallery  is  a 
fine  picture  by  him  of  the  Feast  of  Bel- 
shazzar ;  also  the  Guardian  Angel,  in 
St.  Lucia  de  Bardi ;  but  his  most 
esteemed  work  is  "  a  Miracle  wrought 
by  St.  Anthony,"  at  the  Conventuali 
at  Pescia. 

Martinelli  (Don  Dominic),  of 
Lucca,  a  skilful  architect,  and  painter 
of  perspective  and  architecture ;  was 
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much  esteemed  iii  Eogluiil,  lud 
■erred  the  Elector  Palatine  ;  he  after- 
wards went  to  Rome,  and  from  theoce 
to  Lucca,  vhere  he  carved  in  atone, 
which  80  oppressed  him,  that  he  died 
in  the  year  1718. 

MabTinez  (Sebastian^  a  Spaniard, 
born  1602;  was  «  reputable  painter 
of  history,  and  executed  several  pic- 
tures for  the  churches,  &c.,  particu- 
larly three  altar  pieces  in  the  convent 
of  Corpus  Christi,  representing  the 
Immaculate  Conception  ;  St.  Francis 
de  Assise  ;  and  the  Nativity  :  died 
1667. 

Mabtinez  (Ambrosio),  bom  at 
Granada,  about  1630;  was  educated 
in  the  school  of  Alonzo  Cano,  and 
painted  history  for  the  churches,  &c. 
m  his  native  city  very  reputably  ; 
died  1674. 

MiKTiNEZ  (Jusepe),  bom  at  Sara- 
soBsa,  1612;  visited  Italy,  and  ou 
his  return  was  employed  in  several 
cODsiderable  works  for  the  churches 
and  convents  at  Saragossa,  of  which 
those  representing  a  legendary  Life 
of  our  Saviour  are  highly  com- 
mended:  died  1682. 

Martini  (Giovanni),  bom  at 
Udiiia,  flourished  from  about  1501 
to  1515,  and  was  a  fellow  student 
with  Giovanni  Bellini,  and  Pellc^rino 
di  St.  Daniello.  His  principal  work 
ia  a  picture  of  St.  Marco,  in  the  dome 
of  Udina,  which  ia  little  inferior  to 
Bellini. 

Mastinotti  (Evangelista),  bora 
at  Castel-Montferrato  m  1634  ;  was 
a  scholar  of  Salvator  Rosa,  and  ex- 
celled in  paintiog  landscapes,  with 
figures  and  animds.  He  is  also  said 
to  have  painted  history ;  and  there 
is,  ia  the  dome  of  Cassali,  a  picture 
of  the  Baptism  of  Christ  by  St,  John, 
which  is  much  commended,  and 
attributed  to  him  :  died  1694. 

Mabtinotti  (Francesco),  bom 
1636,  brother  of  Evangelista ;  was 
also  a  disciple  of  Salvator  Ro»a,  and 
painted  hifltoij:  dkd  1674. 
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Mabtins  (John),  of  Ghent  ;  in 
conjunction  with  G.  Van  Aspoele, 
restored  several  paiotingi  in  the 
ancient  Hotel-de-Vdle. 

Mabtins  (Nabur),  of  Ghent  ;  in 
1448  painted  a  Last  Judgmeiit  fer 
the  choTch  of  Leyden,  and  auother 
picture  for  the  principal  altar. 

Maktibelu,  bom  at  Naples, 
1670  ;  was  a  scholar  of  Giacomo  del 
Po,  and  first  attempted  histoi^,  but  not 
succeeding,  he  applied  himself  to  land- 
scape paiutiuB,  for  which  he  was  better 
adapted,  and  imitated  Salvator  Rosa 
in  the  romantic  wildness  of  his  scenery, 
as  well  as  in  the  figures  with  which  he 
embilhshed  bis  vrorkei  died  1720. 

Mabtis  ^Ottaviano),  bom  at  Gub- 
bio,  and  pamted  history  in  fresco,  of 
which  a  picture  of  the  Virgin  and 
Child  surrounded  by  Angela  in  a 
glory,  though  hard,  ia  said  to  be 
equal  to  the  productions  of  any  of  his 
competitors:  he  flourished  from  1410 
to  1444. 

Marccelli  (Giovanni  StefanoX 
bom  in  Umbria,  1646  ;  was  a  acholar 
of  Boscoli,  and  distinguished  himself 
as  a  painter  of  history;  in  the  Tribune 
of  the  great  dome  of  Ksa  is  a  picture 
of  Abraham  and  the  Angeb,  which  is 
admired  for  the  degance  of  composi* 
tion  and  harmony  of  colouring  :  died 
1706. 

Mabvlli  (Joseph),  a  Neapolitan 
painter,  some  of  whose  works  are  in 
the  church  of  the  monks  of  the  Ora- 
tory in  Naples ;  also  painted  the 
altar-piece  m  the  cbapel  (rf  Santa 
Anna,  and  the  Martyrdom  of  8t.  Pan- 
taleone  in  the  aame  place.  Ceiano, 
par.  2.  p.  95. 

Marziale  (Marco),  bom  at  Ve- 
nice ;  imitated  Giovanni  Bellini,  and 
piunted  historical  sabjecta  in  a  diy 
atiff  style.  In  the  Conversatorio  delle 
Penitentie,  at  Venice,  is  a  picture  of 
the  Purification,  which  bears  his 
name  ;  and  another  of  Christ  and  his 
Disciples  at  Emmaus,  in  the  Conta- 
rini  collection :  he  flourished  from 
1488  to  1506. 
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Mabzoni  (James),  is  believed  to 
have  beei)  a  uative  of  Venice,  uid  was 
an  eateeined  painter  about  1420,  be- 
fore Jolm  Bellini ;  be  painted  figures 
vciy  beautifullj  and  naturally,  which 
gained  him  great  reputation.  In  the 
island  of  St.  Helena,  a  short  diatance 
from  Venice,  is  a  painting  by  hira  of 
the  Assumption  of  the  Vii^n  Mary, 
with  St.  Benedict,  St.  John,  and  the 
titular  Saint,  a  work  in  the  ancient 
style  before  the  good  colouring  and 
designing  of  Bemni  appeared.  Va- 
aari  mentions  him  at  tbe  end  of  the 
Vila  di  Giotranni  Bellini,  torn.  I. 
par.  2.  p.  343. 

Mabaccio  (Maso),  called  Di  S. 
Giovanni,  bom  in  the  Florentine  ter- 
ritory in  1-101  ;  was  first  a  disciple 
of  Masolino  di  Panicale,  whom  he 
soon  surpassed,  and  whose  works  he 
finished  after  his  decease.  He  is  re- 
garded aa  the  founder  of  a  new  style  ; 
although  his  first  productions  were 
rather  stiff  and  formal,  such  as  his 
St.  Anna,  in  the  church  of  St.  Am- 
brogio,  at  Florence,  and  his  series  of 
pictures  of  the  Passion  of  our  Saviour, 
in  the  chapel  of  St.  Catherine  at 
Rome ;  but  bis  celebrated  fresco  works, 
in  the  church  of  St.  Pietro  del  Car- 
mine, at  Florence,  are  distinguished 
by  a  greatness  of  style  unknown  to 
his  contemporariea  ;  his  works  were 
the  models  from  which  Perugino,  and 
even  Baffaelle,  formed  their  style,  and 
he  appears  to  have  eiicelledin  the  art 
far  beyond  any  of  his  contemporaries. 
In  the  gallery  of  Florence  is  the  por- 
trait of  a  young  man  which  is  highly 
esteemed:  died  1443, 

Mabcaoni  (Donato,  called  Fn 
Arsenio),  bom  at  Florence,  1579  i 
was  one  of  the  ablest  scholars 
of  Jacopo  Ligozzi ;  he  painted  several 
altar-pieces  for  tbe  churches  at  Flo- 
rence, but  his  principal  performance 
is  a  picture  of  Matilda,  Countesa  of 
Ferrnra,  yielding  up  that  state  to  the 
See  of  Rome ;  his  style  is  more  dis- 
tinguished by  minuteness  and  preci- 
BtOD  than  for  elegance  of  design  or 
suavity  of  colour :  died  1636. 
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Mascall  (Edward),  an  English 
portrait  painter,  flourished  aboot 
1650;  painted  a  portrait  of  Oliver 
Cromwell,  which  was  in  the  posses- 
sion of  the  Marquis  of  Cbaudos,  and 
also  a  portrait  of  himself,  engraved  by 
Gammon. 

Mascherino  (Octarian),  a  Bo- 
li^nese  painter  and  architect ;  worked 
in  Itome  for  Pope  Gregory  XIII.,  in 
the  Papal  Gallery  and  lA>gia,  where 
he  painted  various  bistoricAl  pieces : 
hedied  at  the  age  of  80,  about  1610. 
Baylioni,  p.  99. 


Massaki  (Lucio),  bom  at  Bologna, 
1569;  studied  first  under  Bartolomeo 
Passerotti,  and  afterwards  in  the 
school  of  the  Caracci.  His  style 
more  resembles  Annibale  than  Ludo- 
vico,  and  in  some  of  bis  works  he 
approaches  so  near  to  Annibale  that 
he  may  be  easily  mistaken  for  him : 
such  are  his  Marriage  of  St.  Cathe- 
rine, in  the  church  of  Benedetto  at 
Bologna ;  and  Christ  appearing  to 
Mary  Magdalen  at  the  Celestini.  In 
his  picture  of  St.  Gaetano,  in  the 
church  of  the  Theatins,  he  uipears  to 
have  imitated  the  style  of  Alhano, 
particularly  in  the  glory  of  the  angels, 
which  is  entirely  in  his  manner  ;  al- 
though he  generally  painted  cheerful 
and  pleasing  subjects,  he  sometimes 
exhibited  the  troeic  and  terrific,  as  in 
the  Murder  of  tne  Innocents  in  the 
Palauo  Bonfigliola,  and  Christ  bear- 
ing the  Cross  at  the  Certosa ;  died 
1633. 

Mabsako  (Niccolo),  bom  at  Na- 
ples, a  scholar  of  Salvator  Rosa  ; 
painted  landscapes  resembling  those 
of  bis  instructor  in  the  scenerv,  but  ia 
colouring  languidand  weak;  his  figures 
were  usually  painted  by  other  masters, 
particularly  by  Antonio  di  Simony  a 
painter  but  httle  known  i  died  1704. 

Mabsaeotti  (Angelo),  bom  at 
Cremona,  1655:  studied  under  Akos- 
tino  Bonisoli,  and  afterwards  visited 
Rome,  and  became  a  scholar  of  Carlo 
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Cesi  i  but  hie  style  partakes  more  of 
the  Crcmonese  than  tbe  Roman  taste. 
lli»  principal  work  was  R  large  picture 
in  the  eliurch  of  St.  Agostino,  repre- 
senting that  saint  distributiiig  his 
rcgulntiona  to  his  diiferent  orders  ; 
died  17^3. 

Masse  or  Ma8si  (John  Baptist), 
bom  at  Paris,  16H1  i  painted  portraits 
in  miniature  with  considerBi)le  suc- 
cess, and  superintended  the  engraving 
of  the  pictures  of  Le  Hrun  at  Ver- 
■aUles. 

Masse  (Samuel),  born  at  Tours, 
1071,  was  a  reputable  painter  of  mi- 
niature :  died  1753, 

Massei  (Girolamo),  homatl.uccn, 
|iaintcd  seTcral  pictures  for  the 
churches,  &c.  at  Home.  In  St.  Luigi 
de  Fraucesi  is  bd  altar-piece  renre- 
scQtiug  the  martyrdom  of  St.  Sebas- 
tian ;  and  in  the  Trinita  de  Monti, 
there  are  several  pii 
the  life  aud  miraclei 
Padua :  he  flouriihed  in  the  Pontifi- 
cate of  Paul  V. 

Massini  (C.)  ;  the  name  of  this 
artist,  nho  was  apparently  a  painter, 
is  affixed  to  a  slight  etching  after  G. 
T.  Greut,  representing  Penelope  weav- 
ing lier  web  :  no  date. 

Massolino  (Pauicale  da),  horn  at 
Florence,  1378;  studied  design  under 
Lorenio  Ghiberti,  and  colouring  from 
Gherardo  della  Stamina ;  then  visited 
Rome,  and  on  his  return  executed  a 
grand  design  of  the  history  of  St.  Peter, 
in  the  manner  of  Giotto.  In  dignity  of 
character  he  was  superior  to  any  of  his 
contemporaries;  his  draperies  were  well 
disposed, his  colouringfine;  the  turn  of 
limbs,  and  countenance  of  his  female 
figures  agreeable:  the  eyes  expressive, 
his  lights  and  shadows  well  managed, 
end  his  perspective  excellent.  His 
principal  works  at  Florence  are  the 
Four  Evangelists;  the  Vocation  of 
St.  Peter  to  the  Apostleship ;  Peter 
denying  Christ ;  and  the  curing  of 
the  I-ame  Man  at  the  Gate  of  the 
. .I'emple  ;    died  1415. 


Mastelletta    (II)  —  See    Doir. 

DCCCI. 

Masteoleo  (Joseph),  a  Neapoli- 
tan painter ;  studied  in  the  school  of 
Paul  Matteis,  and  was  one  of  the  best 
painters  that  school  prodnced ;  he 
executed  a  great  many  works  after 
the  manner  of  his  master,  and  with 
much  applause :  died  at  the  age 
of  50. 

Masdcci  (Agostino), bom  atRome, 
1 69 1  i  was  a  scholar  of  Carlo  Ma- 
ratti.  His  pictures  usually  repre- 
sented Holy  Families  and  Virgins,  and 
in  his  small  pictures  he  rivals  his 
master  in  the  character  of  Uia  Ma- 
dotmas  and  the  pleasing  arrangement 
of  his  compositions.  Of  his  larger 
works,  the  most  esteemed  is  that  of 
St.  Anna,  in  the  church  Del  nome 
S.S.  di  Maria,  and  the  Holy  Family 
in  St.  Maria  Maggiore  ;  there  is  also 
an  admired  picture  in  the  church  of 
fresco  of  the  Osscn'anti,  at  Macerata,  of  St. 
Francesco,  hut  his  most  admired  pro- 
duction is  his  St.  Bonaventura,  at 
Urbino :  died  1 758. 

Mathias  (Gabriel),  bom  in  Eng- 
land ;  an  amateur  painter ;  visited 
Rome,  and  on  his  return  exhibited  in 
1761  some  pictures  in  the  Royal  Aca- 
demy, one  of  which,  a  Sailor  splicing 
a  rope,  has  been  engraved  by  M'Ardell : 
died  1804. 

Mathyssens  (Abraham),  bora  at 
Antwerp,  15/0 ;  was  a  reputable 
painter  of  history  and  landscape.  In 
the  cathedral  at  Antwerp  is  a  picture 
by  him,  representing  the  Death  of  the 
Virgin  ;  and  in  the  church  of  the 
RecoUets  an  altar-piece,  re^iresentii^ 
the  Virgin  and  Infant  Saviour  with 
St.  Frauds:  died  1610. 


Maton  (B.),  one  of  the  painters  of 
the  Dutch  school  omitted  by  authors  ; 
was  a  pupil  of  Gerard  Douw,  and 
painted  the  same  subjects,  most  fre< 
quently  on  small  panels.  In  the  col- 
lection of  the  late  M.  Lormier,  at  the 
Hague,  was  an  interior  lighted  by  a 
candle;  and  in  the  collection  at  Am- 
sterdam, there  is  a  small  picture  by 
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him,  representing  the  portrwta  of  a 
tiiHii  auu  a  woman,  after  the  manner  of 
Mieris,  signed  Maton. 

MATsifa  or  Messis  (Quintin), 
called  the  Blacksmith  of  Antwerp, 
bom  at  Antwerp,  1450;  was  one  of 
the  most  eminent  painters  of  his  time 
iu  the  drj-  minute  style  of  that  period. 
His  most  considerable  work  is  an 
altar-piece,  with  two  folding  doors,  in 
the  chapel  of  the  Circumcision,  in  the 
cathedral  at  Antwerp,  the  centre  re- 
presenting the  Dead  Christ  on  the 
knees  of  the  Virgin,  with  Mary  Mag- 
dalen, and  other  figures ;  on  one  of 
the  doors  U  the  Daughter  of  Uerodiaa 
with  the  Head  of  St.  John  j  and  on 
the  other,  St.  Johii  in  the  Cauldron 
of  Oil.  In  her  Majesty's  collection 
is  the  well  known  picture  of  the 
Misers;  and  iu  the  Louvre  are  the 
Holy  Family,  the  Marriage  of  Za- 
charias  and  Elizabeth,  and  Zacharias 
struck  dumb  for  his  mcredulity  :  died 
1529. 

Matsys  or  Messis  (Johnl,  son  of 
Quintin ;  followed  the  style  of  his 
father,  but  in  every  respect  very  infe- 
rior to  him,  although  unskilful  judges 
are  sometimes  imposed  upon  by  his 
pictures ;  one  of  which,  at  Amsterdam, 
representing  two  old  mcu  counting 
their  money — his  favourite  subjects — 
is  favourably  spoken  of. 

Mattei  (Paolo  da),  called  Paoluc- 
cio,  bom  at  Naples,  1662;  was  the 
scholar  of  Luca  Giordani,  and  Uke 
bim,  wonderAiUy  expert  in  imitating 
Raffaelle,  Guido,  Titian,  Correggio, 
Caracci,  and  other  celebrated  masters, 
so  closely  as  to  deceive  good  jud^. 
At  Genoa,  in  the  church  of  Giro- 
lamo,  are  two  of  his  most  cele- 
brated  pictures  representing  the  Im- 
maculate Conception  with  a  glory  of 
Angels,  and  St.  Jerome  appearing  to 
St.  Sevrio  in  a  Dream  ;  but  he  chiefly 
]irided  himself  upon  having  painted 
tiie  great  Cupola  of  Gesu  Nuova  in 
sixty-five  days,  in  which  there  are 
]>nrts  that  remind  you  of  the  genius 
and  dispatch  of  Lanfranco  :  died 
1728. 
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MATTniEU  (Pierre),  a  French- 
man, born  at  Uijon,  1657;  died 
1719:  painted  history  with  some  re- 
putation whilst  living ;  but  his  works 
now  are  little  known  or  valued. 

Mattioli  (Lodovico),  bom  at  Bo- 
logna, 1 662 1  learned  design  in 
the  school  of  Carlo  Cignani,  but 
quitted  painting  for  engraving. 

Mattioli  (Girolamo),  aBoIognese. 
Had  he  earlier  lefl  the  school  of  Lo- 
renzo Sabatino,  and  followed  that  of 
Caracci,  which  he  afterwards  did, 
his  pictures  would  have  been  more 
worthy  of  note.  Mahatia,  par.  4. 
p.  233. 

Mattts  (Abraham),  bom  at  Ant- 
werp about  the  year  1570i  painted 
history  and  landscapes  :  most  of  his 
works  were  done  for  churches. 

Maturino  ( ),  bora  at  Flo- 
rence, 1490;  studied  under  Raffaelle, 
and  was  the  coadjutor  of  Polidoro  da 
Caravaggio,  in  coniunction  with  whom 
he  was  much  employed  in  ornament- 
ing the  exterior  of  the  palaces  at 
Rome;  one  of  the  most  celebrated 
of  their  united  works  is  the  Death 
of  the  Children  of  Niobe,  engraved 
by  Cherubiuo  Alberti:  died  about 
1528. 

MAtlBEBT  (James),  lived  in  the 
reign  of  George  II.  and  copied  the 
portraits  of  all  the  English  poets  he 
could  meet with.in smallovals adorned 
with  flowers,  honeysuckles,  &c. 
amongst  which,  are  Dryden,  Wy- 
cherley.  Pope,  CoDgreve,  &c. :  died 
1746. 

MAUPGau^  (Heniy),  bom  at 
Paris,  1606  ;  painted  kndscapes  with 
considerable  reputation.  AtFontaine- 
bleau  there  are  several  works  in  fresco 
by  him. 

Mauber  (Christian),  son  of  Joshua 
Maurer,  a  painter  of  some  merit,  bom 
at  Zurich,  l.'>58.  Studied  at  Stras- 
burg  under  Tobias  Stimmer,  whose 
style  he  adopted,  and  was  ^so  a  re- 
putable painter  in  distemper  and  od 
ghtss:  died  1614. 
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Maureb  (James),  born  at  Schaf- 
hausen,  in  Switzerland,  in  1 732  ;  went, 
when  very  young,  to  the  Academy  at 
Amsterdam,  and  in  a  short  time  made 
great  progress,  and  gained  the  gold 
medal ;  he  was  afterwards  master  of 
design  in  a  school  at  Utrecht,  where 
are  some  portraits  painted  by  him, 
which  are  said  to  have  been  very  good 
resemblances  ;  he  also  painted  some 
family  and  some  historical  pictures, 
one  of  the  latter  is  over  the  prime  altar 
of  the  church  of  Laaren,  in  Goth- 
land :  he  had  a  spirited  touch  and  vigo- 
rous colouring ;  he  also  painted  some 
landscapes  with  figures  and  animals. 
He  was  Director  of  the  Academy  of  De- 
sign atUtrecht,  where  he  died  in  1 7^0. 

Mayno  (Juan  Baptista),  bom  at 
Toledo,  1594,  the  scholar  of  Domenico 
della  Orece  or  Domenico  Teocotopoli; 
painted  history,  and  in  the  convent 
of  San  Pedro  the  Martyr,  at  Toledo, 
there  are  four  of  his  principal  works, 
representing  the  Nativity,  the  Resur- 
rection, the  Descent  of  the  Holy 
Ghost,  and  the  Mystery  of  the  Tri- 
nity ;  also,  another  fine  picture  of  the 
Repentance  of  St.  Peter.  He  was 
drawing  master  to  PhiUp  IV.,  for 
whom  he  painted  a  battle-piece,  repre- 
senting the  Duke  d'Olivarez  animat- 
ing the  troops  to  victory  by  shew- 
ing them  a  portrait  of  Philip,  their 
king :  died  1654. 

Mayo — See  Vermeyen. 

Mayr  (Dieterio),  of  noble  parent- 
age, and  of  great  genius  ;  he  painted 
in  oil,  in  fresco,  and  on  glass,  and  also 
engraved ;  he  published  a  book  vrith 
the  engraved  portraits  of  the  most  il- 
lustrious men  of  his  country,  about 
1 600 ;  he  was  made  Chamberlain  and 
Prefect  of  the  Senatorial  Chamber,  at 
the  age  of  87,  in  the  year  1658. 
His  son  Rodolpho  was  a  very  good 
designer  and  engraver  :  he  died  at  the 
age  of  33,  in  1638.  John  James, 
painter  upon  glass,  was  admitted  into 
the  College  of  Senators,  and  died  at 
the  age  of  50.  Conrad,  painter  and 
engraver,  was  born  in  1618.  Sand- 
rart,  p.  245. 


Mayr  (Susanna),  a  paintress  of 
Augustana,  daughter  and  disciple  of 
John  Fischer ;  excelled  in  embroidery, 
in  painting,  and  in  cutting  out  with 
scissors  in  white  paper,  of  huntings, 
portraits,  &c. :  she  flourished  about 
the  year  1660.     Sandrart,  p.  325. 

Mazo  (Don  Juan  Baptista),  bom 
at  Madrid,  1620;  was  educated  in  the 
school  of  Velasquez,  and  excelled  in 
history,  portraits,  and  landscapes  ; 
also  copied  the  works  of  the  old  mas- 
ters, particularly  Titian,  Tintoretto, 
and  Paolo  Veronese,  with  surprising 
exactness.  He  was  much  employed 
by  Philip  IV.  in  copying  the  Venetian 
pictures  in  the  rqyal  collection,  and 
his  copies  could  scarcely  be  distin- 
guished from  the  originals:  died  1670. 

Mazza  (Damiano),  bom  at  Padua ; 
one  of  the  ablest  disciples  of  Titian ; 
painted  some  pictures  for  the  churches 
at  Venice,  and  approached  nearer  to 
Titian  than  any  of  Lis  contemporaries. 
His  picture  of  Ganymede  taken  up 
by  the  Eagle,  in  the  Casa  Sonica  at 
Padua,  was  recognized  by  many  as  a 
production  of  Titian. 

Mazzanti  (Lewis),  born  in  Or- 
vieto,  Spain,  1676,  a  disciple  of  Ba- 
ciccia,  painted  in  Naples  in  competition 
with  Solimene  in  the  pictures  in  fresco 
that  are  in  the  grand  chapel  of  the 
Annunciation,  and  in  tlie  church  of 
St.  Ignatius,  the  Madoima  in  glory 
with  other  Saints.  He  painted  also  a 
St.  Louis  Gonzaga  in  the  church  of 
Polinare,  and  in  a  chapel  of  the 
palace  Rezzonica,  a .  St.  Mark ;  and 
other  works. 

Mazzieri  (Antonio  di  Domino), 
born  at  Florence ;  studied  under 
Francia  Bigio,  and  distinguished  him- 
self as  a  painter  of  battle-pieces  and 
landscapes,  which  are  coloured  and 
touched  with  great  spirit :  flourished 
about  1520. 

Mazzocchi  (Paolo)  —  See    Uc- 

CELLO, 

Mazzolini  (Ludovico),  called 
Mazzolini  di  Ferrara,  bora  at  Fernura 
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about  1481 .  This  master,  who  must 
not  be  confounded  with  Mazzolini,  a 
Milanese,  mentioned  by  Lomazzo  in 
his  "  Idea  del  Tempio  della  Pittura," 
was  a  scholar  of  Lorenzo  Costa ;  he 
painted  history,  but  was  less  success- 
ful in  his  laree  pictures  than  in  those 
of  an  easel  size  ;  an  altar-piece  in  the 
church  of  St.  Francesco  at  Bologna, 
of  Christ  disputing  with  the  Doctors, 
is  much  superior  to  his  larger  works  ; 
he  finished  very  highly,  and  designed 
his  works  with  neatness  and  precision. 
In  the  Florentine  Galleiy  is  a  small 
picture  by  him  of  the  Holy  Family, 
with  St.  Anne  and  St.  Joachim  :  died 
1530. 

Mazzoni  (Giulio),  bom  at  Pia- 
cenza  ;  studied  at  Rome  under  Daniele 
di  Volterra,  and  painted  history  with 
some  reputation ;  his  principal  work 
is  the  Four  Evangelists  in  the  dome 
at  Piacenza ;  he  was  deficient  in  fore- 
shortening, but  respectable  in  other 
branches  :  he  flourished  about  1568. 

Mazzoni  (Cesare),  bom  at  Bo- 
logna, 1678  ;  studied  under  Lorenzo 
Pasinelli,  and  afterwards  under  Gio- 
vanni Gioseffo  dal  Sole,  and  painted 
history ;  several  of  his  works  are  in 
the  churches  and  other  public  edifices 
at  Bologna.  In  St.  Colombano,  the 
chief  altar-piece,  representing  that 
saint  kneeling  before  the  Virgin  and 
Infant  Saviour,  is  by  him  ;  also,  the 
Cmcifixion,  with  the  Virgin,  Mary 
Magdalen,  and  other  figures ;  in  St. 
Tommaso  di  Strada  Maggiore,  and 
in  St.  Giovanni  in  Monte,  St.  Peter 
delivered  from  Prison  :  died  1763. 

Mazzucuelli — See  Mobazzone. 

Mazzuoli  (Francesco) — See  Par- 

MEGIANO. 

Mazzuoli  (Girolamo) — See  Pae- 

MEGIANO. 

Mazzuoli  (Alessandro),  son  and 
scholar  of  Girolamo  ;  painted  history 
in  the  style  of  his  father,  but  was 
greatly  inferior  to  him  in  every  respect; 
in  1 751,  he  painted  somefresco  works 
in  the  dome  at  Parma. 


Mazzuoli  (Guiseppe),  called  IlBas- 
taruolo,  born  at  Ferrara  about  1 525 ;  was 
educated  in  the  school  of  Dosso  Dossi ; 
his  early  pictures  are  somewhat  defi- 
cient in  perspective,  but  he  afterwards 
corrected  that  defect,  and  acquired  a 
blandness  of  colouring  which  partook 
of  the  purity  of  Titian,  and  a  breadth 
and  intelligence  of  light  and  shade 
worthy  of  the  school  of  Correggio. 
In  the  cathedral  at  Ferrara,  is  a  fine 
picture  of  the  Virgin  and  Infant 
crowned  by  Angels ;  and  in  St.  Mau- 
relio,  the  Ascension ;  in  II  Gesu,  the 
Annunciation,  and  an  esteemed  picture 
of  the  Madonna,  with  Mary  Mag- 
dalen and  St.  John ;  but  his  most 
celebrated  production  is  his  picture  in 
the  Conservatorio  of  St.  Barbara,  re- 
presenting that  saint  and  St.  Ursula, 
with  a  number  of  female  figures,  com- 
posed and  painted  with  extraordinary 
beauty  and  simplicity  :  died  1589. 

Meazzi  (John  Baptbt),  a  painter 
of  Pemgia,  many  of  whose  works  are 
to  be  seen  in  the  public  churches  of 
Perugia:  lived  in  the  year  1691. 
Fascoli,  p.  212. 

Meghan  (James),  bom  at  Leipsic, 
1748,  was  first  a  pupil  of  Bernard 
Rode,  and  afterwards  entered  the  Aca- 
demy at  Leipsic  ;  he  painted  history 
and  landscapes  with  considerable  re- 
putation. 

Mecuebino — See  Beccafumi. 

Meda  (Joseph),  a  scholar  of  Ber- 
nardineCampi;  painted  various  works 
in  fresco  and  in  oil,  both  in  public  and 
in  private :  he  flourished  about  1565. 

Medici  (Pietro),  bom  at  Florence, 
1 586,  was  a  scholar  of  Lodovico  Cardi 
called  Cigoli,  by  whose  instmction  he 
became  a  reputable  painter  of  history, 
and  was  employed  in  several  altar- 
pieces  for  the  churches  at  Florence, 
which  possess  considerable  merit  : 
died  1648. 

Medina  (Sir  John),  born  at  Bras- 
sels,  1660,  was  a  scholar  of  Francis 
du  Chatel,  whose  colouring  he  was  de- 
sirous of  imitating,  particularly  in 
his  carnation  tints,   and  afterwards 
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improTed  by  studjiug  the  works  of 
Rubens ;  he  came  to  England  and 
painted  portraits  with  considerable 
success,  and  afterwards  visited  Scot- 
land, and  painted  the  portraits  of 
most  of  the  Scotch  nobiUty.  At  Went- 
worth  Castle  is  the  portrait  of  the 
first  Duke  of  Argyle  with  his  two  sons, 
John  and  Archibald,  painted  in  the 
Itahan  style  ;  in  the  Florentine  gallery 
the  portrait  of  Medina,  by  himself; 
and  in  Surgeons'  Hall,  Edinburgh, 
the  portraits  of  the  principal  profes- 
sors ;  in  some  of  his  portraits  he 
greatly  resembles  Kneller.  He  occa- 
sionally painted  history,  but  excelled 
in  portraiture:  died  at  Edinburgh, 
1711. 

Meele  (Mathew),  bom  at  the 
Hague  in  16G4  ;  went  to  England, 
where  he  studied  painting  under  Sir 
Peter  Lely  ;  he  returned  some  years 
after  to  tne  Hague,  and  was  named 
one  of  the  chiefs  of  the  Academy. 
He  painted  portraits  very  well :  died 
at  the  Hague  in  1724. 

Meer  (John  Vander),  the  Elder, 
born  at  Schoonhoven,  1627;  visited 
Italy,  and  on  his  return  to  Holland, 
painted  landscapes  with  cattle  and 
figures,  and  marine  views,  the  latter 
of  which  are  greatly  admired ;  his 
vesseb  are  correctly  designed,  skies 
light  and  floating,  and  the  water  clear 
and  transparent  ;  his  tints  are  warm 
and  tender,  ai?d  the  sunny  brilliancy 
of  colouring  reminds  us  of  the  sea- 

gorts  of  Claude.  He  also  painted 
attle-pieces,  and  designed  his  figures 
and  horses  with  great  spirit  and  ani- 
mation; his  distances  are  by  some 
considered  rather  too  blue,  and  his 
landscapes  to  have  rather  too  yellow- 
ish a  tint:  died  1691. 

Meer  (John  Vander),  the  Younger, 
son  of  the  above,  was  first  instructed 
by  his  father,  but  afterwards  studied 
under  N.  Berghem,  and  painted  simi- 
lar subjects,  viz.  landscapes  with  cattle 
and  pastoral  figures,  and  in  painting 
sheep  he  is  said  to  have  equalled  if 
not  surpassed  his  instructor.  His 
pictures,  though  inferior  to  those  of 


Berghem,  exhibit  very  pleasing  sce- 
nery ;  he  seldom  introduced  any  other 
cattle  than  goats  and  sheep,  and  his 
skies,  trees,  and  figures  are  in  good 
taste;  his  works  are  scarce,  and  copies 
are  frequently  palmed  off  for  originals : 
died  1688. 

Meer  (John  Vander),  bom  at 
Schoonhoven  in  1640  ;  visited  Rome, 
and  studied  under  N.  Drost  and  Carlo 
Loti,  and  painted  historical  subjects 
with  figures  as  large  as  life ;  also  por- 
traits, in  a  bold  and  vigorous  style  : 
died  1711. 

Meer  (John  Vander),  bom  at 
Utrecht  in  1 665,  was  a  pupil  of  his 
father,  John  Vander  Meer,  and  of 
Nicholas  Berghem  ;  he  painted  land- 
scapes, with  animals  and  views  of 
water,  views  of  towns,  and  of  battles ; 
his  works  are  still  very  recherche. 
He  died  at  Haerlem  in  1 722. 

Meerkerke  (Thierry),  a  good 
historical  painter,  was  bom  at  Gouda 
in  1620;  he  visited  France  and  Italy. 

Meert  (Peter),  bora  at  Brussels  in 
1618,  enjoyed  a  great  reputation  as  a 
painter  of  portraits ;  he  painted  in  the 
style  of  Vandyck.  There  are  in  the 
museum  at  Brussels  portraits  by  him 
of  the  ancient  magistrates  of  Brussels 
in  1660.     He  died  in  1669. 

Meerte  (Peter),  a  painter  of  Brus- 
sels, written  in  the  catalogue  of  Fle- 
mish painters,  nel  Gabinetto  Aureo, 
p.  351. 

Meertens  (A.),  bom  at  Middel- 
burgh  in  1757;  painted  with  some 
ment  flowers,  birds,  &c.  He  was  one 
of  the  founders  and  directors  of  the 
Academy  of  Design  in  his  native 
city  ;  and  filled  the  functions  of  pro- 
fessor of  that  estabUshmeut  till  the 
time  of  his  death,  in  1823. 

Megan  (P.).  This  painter,  who 
applied  himself  to  landscape  painting, 
was,  according  to  some,  of  Flemish 
origin,  and  flourished  at  Vienna  to- 
wards the  end  of  the  seventeenth 
century. 

Me 0 AN  10,  of  Brabanzia,  was  free 
and  bold  in  fresco  painting,  in  large 
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aiid  in  small,  with  beautiful  scenery  ; 
he  met  with  great  encouragement  at 
Vienna.     Sandrart,  p.  385. 

Meglio  (James),  painted  in  the 
church  of  the  Holy  Cross  in  Florence, 
m  competition  of  the  celebrated  paint- 
ings tbat  are  in  that  vast  church. 
Borghini,  p.  111. 

Meiius  or  Meus  (Livio),  bom  at 
Oudcnarde,  1630  ;  visited  Florence 
and  became  a  pupil  of  Pietro  da  Cor- 
tona,  with  whom  he  went  to  Rome  to 
study  the  antique,  and  afterwards 
visited  Venice,  to  improve  himself  in 
colouring ;  and  on  his  return  to  Flo- 
rence, painted  his  celebrated  picture  of 
Bacchus  and  Ariadne  ;  he  was  ailer- 
wards  employed  by  the  Grand  Duke 
in  the  Palazzo  Pitti,  where  he  painted 
his  fine  picture  of  the  Sacrifice  of 
Abraham,  the  figures  as  large  as  life, 
and  somewhat  in  the  manner  of  Sal- 
vator  Rosa  ;  his  pictures  of  Bacchus 
and  Ariadne;  Hagar  and  Ishmael ;  the 
Battle  between  Achilles  and  the  Tro- 
jans, are  reckoned  amongst  his  best 
performances.  His  portrait,  by  him- 
self, is  in  the  Collection  of  Painters  in 
the  Florentine  Gallery  :  died  1691. 

Met  (Bernardino),  born  at  Siena  ; 
painted  from  1 636  till  1 653  ;  in  his 
works  he  sometimes  resembles  the 
Caracci,  and  sometimes  Guercino  ; 
one  of  his  best  performances  is  a  ceiling 
in  fresco,  representing  Aurora,  in  the 
Casa  Bandinelh:  his  master  is  un- 
known. 

Meire  (Gerard  Vander),  bom  at 
Ghent ;  he  was  one  of  the  earhest 
painters  in  oil  •after  Van  Eyck ,  he 
painted  a  picture  of  the  Death  of  Lu- 
cretia,  which  was  highly  finished,  well 
coloured,  and  tolerably  correct  in  the 
design  :  he  flourished  about  1450. 

Me  LAN  I  (Guiseppe  and  Francesco). 
These  brothers  were  born  at  Pisa; 
Guiseppe  was  a  scholar  of  Camillo 
Gabrielli,  and  became  a  reputable 
painter  of  history,  but  his  chief  merit 
lay  in  fresco  painting ;  he  painted  the 
figures  in  the  architectural  views  of 
his  brother  Francesco,  in  which  he 


greatly  excelled  ;  they  both  appear 
to  have  imitated  the  splendid  style  of 
Pietro  da  Cortona,  and  there  is  a  large 
picture  in  oil  by  Guiseppe  in  the  Dome 
at  Pisa:  Francesco  died  1/42;  Gui- 
seppe, 1747. 

Melchiori  (Giovanni  Paolo),  bom 
at  Rome,  1664,  brought  up  in  the 
school  of  Carlo  Maratti ;  painted  his- 
tory ^ith  considerable  reputation,  and 
was  employed  for  some  of  the  public 
edifices  at  Rome  ;  his  most  esteemed 
work  is  a  picture  of  the  Prophet  Eze- 
kiel,  in  the  Basilica  of  St.  John  of 
Lateran  :  died  about  1721. 

Meld  EH  (Gerard),  bom  at  Amster- 
dam, 1 693  ;  painted  many  pictures  in 
oil  with  success,  and  by  copying  and 
imitating  some  miniatures  by  Rosalba, 
arrived  at  great  proficiency  in  the  art ; 
he  drew  the  portraits  of  many  of  the 
principal  persons  of  his  time,  and  was 
much  employed  in  copying  in  water 
colours  the  pictures  of  Mieris,  Vander 
Werf,  and  others,  which  he  finished 
with  surprising  delicacy  ;  he  also 
painted  in  enamel,  but  is  more  dis- 
tinguished for  his  miniatures,  and  was 
considered  one  of  the  best  artists  in 
that  style:  died  1740. 

Melissi  (Agostino),  bom  at  Flo- 
rence, flourished  about  1 675,  and  was 
much  employed  in  painting  cartoons 
for  tapestry,  from  designs  of  Andrea 
del  Sarto ;  he  also  painted  several  pic- 
tures of  his  own  composition,  amongst 
which  his  picture  of  Peter  denying 
Christ,  in  the  Palazzo  Gaburri  is  fa- 
vourably spoken  of  by  Lanzi :  died 
1738. 

Mellan  (Claude),  a  painter  and 
engraver,  was  bora  at  Abbeville,  in 
France,  in  1601  ;  he  studied  design 
under  Simon  Vouet,  and  learned  that 
art  in  perfection,  but  being  more  in- 
clined to  engraving,  he  followed  it 
entirely.  He  engraved  Charles  II.  of 
England,  and  died  in  Paris  in  1688. 
Le  Comte,  lib.  3.  p.  393. 

Melon E  (Altobello),  bom  at  Cre- 
mona, about  1497  ;  painted  both  in 
oil  and  in  fresco,  and  was  most  sue- 
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Cf^sful  in  the  fonner;  his  be8t  per- 
formaoce  in  the  I«tter  is  a  picture  of 
(:hri)t  desceuding  into  Purgatory,  in 
the  gacristy  of  the  church  del  Sacra- 
mento ;  it  IB  a  composition  of  many 
figures,  not  yery  correctly  dntwn,  and 
generally  too  long,  but  coloured  with 
great  force. 

Melozzo  (da  Forii),  a  native  of 
Forli;  flourished  about  1472,  By 
Lanzi  he  is  called  Francesco,  and  sup- 
posed to  hare  been  a  pupil  of  Ansovino 
da  Forli;  but  by  others,  of  Pietro 
della  Francesca.  He  is  said  to  have 
been  the  firat  painter  who  executed 
figures  in  perspective  on  vaults  and 
ceilings  ;  one  of  which,  in  fresco,  the 
Ascension,  is  described  as  a  work  of 
surpassing  effect.  In  style  he  re- 
sembles Andrea  Mantegna  :  was  living 
in  US']. 

Melzo  (Francis),  a  Milanese  mil 
ture  painter  ;  was  a  scholar  of 
Leonardo  da  Vinci,  he  lived  about 
1620.     Lomazio,  p.  106. 

Mbumi  (Simone),  sometimes  called 
Simone  Martini,  bom  128.5;  is  said  I 
to  have  beeu  a  scholar  of  Giotto,  and 
to  have  assisted  him  in  his  works. 
He  painted  some  frescoesin  St.  Peter's, 
in  imitation  of  Giotto's  style,  most  of 
which  have  perished  ;  but  at  Pisa  one 
remains— the  Assumption  of  the  Vir- 
gin. He  painted  several  portraits  of 
the  moat  eminent  personages  of  that 
time,  popes,  CArdiiuds,  and  others ; 
one  of  which  represents  the  Laura 
of  Petrarch:   died  1345. 

MeuHi  (Lippo),  bom  at  Sienna  ; 
was  a  scholar  of  Simone,  with  whom 
he  sometimes  painted  in  conjunction, 
«nd  became  a  successful  imitator  of 
his  style.  Some  of  hia  works  would 
have  passed  for  those  of  Simone,  had 
not  Lippo's  name  been  attached : 
flourished  about  1360. 

Menaoeot  (Francis  William),  of 
French  extraction,  born  in  London, 
1 744  ;  went  to  Paris,  and  studied 
under  .\u{rustin,  Deshaycs,  Boucher, 
and  Vien;  be  afterwards  visited  Home, 
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and  on  his  return  to  France  painted 
historical  and  allegorical  anhjecta  with 
conuderable  reputation.  His  picture* 
are  numerous  and  much  valued  :  died 
1816. 

Mehaiqo  (Sylvester),  a  Venetian 
painter,  scholar  of  Gregory  Lazzariui ; 
by  well  designed  and  beautifully  ar- 
ranged pictures  made  himself  knovm 
In  his  own  city  in  public  and  in 
private  ;  many  of  hia  works  air  en- 
graved. He  also  painted  beautifully 
m  miniature. 

Menos  (Antonio  Haffaelle),  bom  in 
Bohemia,  1 728 ;  was  first  instructed 
by  his  father,  Ishmael,  a  miniature 
painter  of  no  note.  In  1741  he  went 
to  Rome,  and  was  employed  in  copy- 
ing in  miniature  some  of  the  works  of 
RafTaelle  ;  he  also  painted  a  picture  of 
the  Holy  Famitv,  his  own  composition, 
on  a  large  scAle,  which  gained  him 
great  reputation  ;  and  punted  for  the 
Duke  of  Northumberland,  who  was 
then  at  Rome,  a  copy  of  the  celebrated 
School  of  Athens,  oy  Raffaelle ;  and 
soon  afterwards  executed  his  admired 
fresco  of  Mount  Parnassus,  in  the 
Villa  Albani.  He  visited  Spain  under 
the  patronage  of  Charles  IlL,  and 
was  employed  to  paint  the  ceiling  of 
the  king's  antichamber,  in  which  he 
iutroduccd  the  Three  Graces  ;  and  in 
the  queen's  bed-chamber,  a  painting 
of  Aurora.  At  Madrid  he  painted 
the  Apotheosis  of  the  Emperor  Trajan 
on  the  ceiling  of  the  great  saloon  at 
the  palace  there  ;  and  on  his  return 
to  Rome  he  executed  forClement  XIV, 
Janus  dictating  to  History,  who  writes; 
also  a  Holy  Family,  df  his  works  in 
oil,  the  most  esteemed  is  his  picture  of 
the  Nativity,  in  the  royal  collection 
of  Spain :  it  is  painted  on  the  some 
principle  as  the  famous  "  Notte,"  by 
Correggio,  in  which  the  light  emanates 
from  the  Infant  Saviour.  Hia  fresco 
I  works  are  infinitely  preferable  to  hia 
I  oil  painting*.  Of  his  powers  as  a 
!  painter  in  oil  much  controversy  exists. 
I  By  some  he  is  said  to  be  eqtial,  if  not 
superior,  to  Raffaelte,  and  to  have  been 
the  sole  bright  luminary  of  modem 
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times,  possessing  tbe  purity  of  the 
antique,  the  composition  and  e\pn-a- 
sion  of  RHflaelle,  the  grace  and  chiaro- 
oscuro  of  Correggio,  and  the  colouring; 
of  Titian  ;  by  others  he  is  said  to  have 
seen  much  and  iuvented  Httlc ;  and 
that  in  hia  compositions  he  excites  no 
terror,  rouses  no  passions,  and  risks 
no  flights  ;  and  that  the  contracted 
scale  and  idea  of  a  miniature  painter 
pervaded  most,  if  not  all  of  his  com- 
positions. But  the  more  ratiooal 
describe  him  as,  althou^^h  incapable  of 
Biirprising  ub  by  the  fiery  soaring  of 
his  iinaginAtion,  or  the  daring  display 
of  novel  and  inventive  genius,  yet  as 
satisfying  the  most  scrupulous  by  tbe 
chaste  arrangement  of  his  ideas,  hia 

Erofound  knowledge  of  the  antique, 
ia  distinguished  correctness  of  coa- 
racter,  and  his  placid  expres»on  of 
tranquil  and  inanimate  beauty  :  died 
1779. 
Menheeke  (Cornelius),  a  painter 


tnentof  the  18th  century,  and  resided 
at  Flessingen.     Most  of  his  pictures 
represent  views  of    that  city,   taken 
from  the  side  next  the  sea. 
Menichino    (del   Brizio) — See 

ASIBROOI. 

Menton  (Francis),  born  at  Alk- 
maer,  1350;  was  a  disciple  of  Francis 
Floria,  and  painted  history  and  por- 
traits, well  composed  and  tolerably 
correct  in  drawing;  but  theencoumge- 
tnent  he  met  with  as  a  portrait  painter 
left  him  little  time  for  other  pursuits  : 
died  I60D. 

Menzami  (Philip),  aBolognese;  a 
favourite  pupil  of  Albano ;  deserted 
bis  master.  Nevertheless  he  attended 
him  in  his  last  illness,  nor  left  his 
bedside  day  nor  night  till  he  died,  in 
1600.  He  afterwards  painted  very 
feebly,  aud  shortly  died. 

Mebano  (Giovanni  Battiata),  bom 
at  Genoa,  1032;  was  a  scholar  of 
Valerio  Castelli,  by  whose  advice  he 
studied  ihe  works  of  Corrcegio.  One 
of  his  best  perforrnances  is  the  Murder 
of  the  Innocents,  b  the  church  del 
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Gesu,  at  Genoa ;  which  ia  an  ingenious- 
composition  with  a  great  variety  of 
expression  and  character,  and  har- 
moniously coloured  ;  died  1/00. 

Merano,  called  Molinaretto,  bom 
in  Genoa,  16GG  ;  painted  portraits, 
landscapes,  and  sea  views,  with  con- 
siderable reputation:  died  1712. 

Mebano  (  Francisco  ),  sumamed 
Pagpo,  born  in  Genoa,  1710:  died 
1 76.] .  Studied  under  Domenico  Fia- 
selti,  whose   style   he  followed  with 

Mebcati  (Giovanni  Battiata),  bom 
at  CItta  San  Sepolcro,  about  1660; 
waa  an  imitator,  if  not  a  scholar  of 
Pietro  da  Cortona,  and  painted  history 
in  his  style ;  but  in  some  of  hia  pic- 
tures he  resembles  Caracci  in  the 
variety  and  expression  of  his  beads 
and  in  the  ample  folds  of  bis  drapery. 
His  principal  works  of  that  description 
are  two  pictures  of  the  Vii^n,  and 
an  altar-piece  in  the  church  of  San 
Lorenzo. 

Mebcier  (Philip),  of  French  ex- 
traction, bom  at  Berlin,  1669;  was 
educated  in  tbe  Academy  there.  He 
visited  Hanover,  and  painted  the  por- 
trait of  Prince  Frederick,  which  he 
brought  with  him  to  England,  and 
when  his  royal  highness  came  over  he 
was  appointed  his  painter,  and  by  his 
order  drew  several  of  the  royal  family, 
particularly  the  three  eldest  princesses, 
but  after  losing  his  favour,  he  painted 
portraits  and  pictures  of  domestic 
subjects  in  the  style  of  Walteau:  died 
1760. 

Merian  (Matthew),  tbe  Younger, 
son  of  an  engraver  of  that  name,  waa 
bom  at  Basle,  1621.  He  is  said  t» 
have  been  successively  the  scholar  of 
Sandrart,  Rubens,  and  Vandyck.  He 
painted  history  and  portrait.  Of  the 
former,  the  Martyrdom  of  St.  Law- 
rence, in  the  Dome  of  Bamberg;  and 
Artemisia  mixing  the  Ashes  of  Man- 
solus  in  her  cup,  are  particularly 
noticed.  His  design  was  correct,  and 
his  colouring  partook  of  the  vigour  of 
the  Flemish   school.     As  a  portrait 
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painter  he  was  employed  by  the  most 
distinguished  personages  in  Germany; 
in  one  of  whicn,  that  of  Count  Serini, 
in  an  Hungarian  dress,  his  right  arm 
bared,  and  a  sabre  in  his  hand,  he 
seems  to  unite  the  depth  of  Rembrandt 
with  the  tone  of  Rubens. 

Merian  (Maria  Sybilla),  sister  of 
the  above,  bom  at  Frankfort,  1617; 
studied  under  Jacob  Murel,  a  repu- 
table painter  of  flowers  and  fruit,  under 
whom  she  made  surprising  progress. 
She  painted  flowers,  fruit,  insects,  and 
still  life  in  miniature  ;  and  was  after- 
wards placed  under  Abraham  Mignon, 
who  particularly  excelled  in  painting 
insects,  and  soon  arrived  at  a  perfection 
little  short  of  her  instructor.  She 
usually  painted  in  water  colours  on 
vellum,  and  represented  butterflies, 
caterpillars,  &c.  in  the  various  changes 
they  undergo ;  also  frogs,  toads, 
spiders,  serpents,  and  even  ants,  with 
surprising  fidelity.  Her  works  are 
held  in  the  highest  estimation :  died 
1717. 

Mertens  (John  Comehus),  bom 
at  Amsterdam  in  1743:  died  in  that 
city  in  1821 .  He  was  at  first  a  pupil 
of  Antony  Elliger  and  of  John  Mau- 
rits  Quinkhart ;  he  afterwards  went 
to  Antwerp,  where  he  frequented  the 
Academy.  After  two  years'  residence 
in  that  city  he  returned  to  Amsterdam 
and  painted  in  oil ;  he  soon  abandoned 
that  to  devote  himself  to  design  and 
painting  in  crayons  and  water  colours, 
in  which  he  succeeded  very  well.  He 
left  many  beautiful  designs  and  por- 
traits. 

Merz  (James),  bom  at  Zurich, 
1 783  ;  was  a  reputable  painter  of 
history  and  portrait ;  but  we  have 
no  account  of  his  works. 

Mesa  (Alonzo  de),  boroat  Madrid, 
1628;  a  scholar  of  Alonso  Cano ; 
painted  history  with  considerable 
reputation,  and  executed  several  works 
for  the  public  edifices  in  that  capital, 
of  which  the  most  admired  is  a  series 
of  pictures  of  the  Life  of  St.  Francis, 
in  the  cloister  of  the  Franciscans : 
died  1668. 


Mesquida  (William),  of  Majorca ; 
studied  painting  in  Rome  under  Bene- 
detto Luti,  and  became  skilful.  He 
went  to  Venice  in  1718,  where  he 
married ;  and  being  a  good  portrait 
painter,  and  also  painting  fmit  and 
flowers,  with  figures,  and  animals  alive 
and  dead,  his  variety  of  manner  pro- 
cured him  much  work  :  but  his  great- 
est talent  was  for  copying  the  works 
of  Rubens  and  Vandyck,  in  which  he 
was  frequently  employed. 

^Iessina  (Antonello  da),  bom  at 
Messina,  1426 ;  is  said  by  Vasari  to 
have   been  instructed  in  the  art  of 

Sainting  in  oil  by  John  Van  Eyck  of 
iruges,  and  the  first  artist  who  painted 
in  on  in  Italy,  and  to  have  imparted 
the  secret  to  Domenico  Yeneziano. 
But  this  account  is  doubted  by  later 
authorities.  Two  altar-pieces  ;  some 
pictures  of  the  Virgin  ;  a  Pieta,  signed 
Antonius  Messenius  ;  and  a  portrait, 
inscribed  Antonellus  Messeneus,  me 
fecit.  1494  ;  are  all  of  his  works 
which  are  mentioned. 

Messina  (Salvo  da),  nephew  of 
Antonello;  flourished  about  1511. 
He  is  said  to  have  been  a  successful 
follower  of  the  style  of  Raffaelle;  and 
there  is  a  picture  by  him  in  the 
sacristy  of  the  cathedral  at  Messina  of 
the  Death  of  the  Virgin,  in  the  pure 
style  of  Raffaelle. 

Metelli — See  Mitelli. 

Metensis  (ComeHus) — See  Mat- 

SYS. 

Metrana  (Anna),  bom  at  Turin, 
flourished  about  1718,  and  distin- 
guishing herself  as  an  eminent 
paintress  of  portraits. 

Mettedore  (Raphael  di  Biagio), 
Marotto  Francis  da  Mettodoro  and 
Andrea  di  Cosimo  Rosseli  always 
worked  together,  and  equally  divided 
their  gains,  Vasari,  par.  4.  Hb.  1. 
p.  234. 

Metzu  (Gabriel),  bom  at  Ley  den, 
1615;  master  unknown  ;  appears  to 
have  made  the  works  of  Gerard 
Terburg  his  models,  whom  he  equals 
in  the  silky  softness  of  his  penciling, 
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and  surpasses  in  the  elegance  and 
correctness  of  his  design.  Ilis  sub- 
jects are  usually  domestic  scenes; 
conversations,  ladies  at  their  toilet, 
or  playing  on  musical  instruments  ; 
and  sometimes  subjects  from  low  life  : 
as  fish  stalls,  women  selling  game; 
fruit,  Tegetables,  &c.  Less  minute 
in  detail,  and  less  laboured  in  the 
finish  than  the  works  of  Gerhard 
Douw  and  Mieris,  they  surpass  in 
the  hghtness  of  touch  and  har- 
mony of  colouring ;  and  though 
painted  on  a  small  scale,  may  be 
compared  to  Vandyck  in  the  correct 
drawing  of  the  heads  and  hands,  the 
delicacy  of  the  carnations,  and  the 
breadth  and  faciUty  of  pencil.  There 
is  a  picture  by  Metzu  of  a  Lady 
washing  her  hands  in  a  Silver  Basin 
held  by  her  woman  ;  and  another  of 
a  Lady  playing  on  her  Lute,  the  face 
beautifully  formed,  and  delicately 
coloured  ;  but  his  largest  picture  re« 
presents  the  Interior  of  a  Mercer's 
Shop,  in  which  are  several  Men  and 
Women,  correctly  designed,  and  the 
naked  flesh  admirably  coloured,  the 
silks  and  stuffs  also  so  natural,  that 
the  different  textures  may  be  distin- 
guished.  His  pictures  are  rarely  to 
be  met  with. 

Meucci  (Vincent),  a  Florentine 
painter,  bom  in  1693;  studied  de- 
sign under  Sebastian  Galeotti,  and 
afterwards  under  John  Gioseffo  dal 
Sole.  He  visited  Lombardy  and 
Venice,  and  copied  the  works  of  the 
best  masters  there  ;  also  painted  some 
works  of  his  own,  which  met  with 
universal  approbation  from  the  best 
judges,  and  was  afterwards  employed 
on  numerous  works.  In  Florence,  in 
the  Pitti  Palace,  is  a  painting  of 
Venus  and  Mars,  and  another  of 
Flora  at  the  dawn  of  day ;  in  the 
palace  of  the  Capponi  family  he 
painted  the  gallery  with  some  Deities; 
in  that  of  the  Gerini  family  b  a  pic- 
ture of  Truth  in  the  act  of  entreating 
the  Sun,  and  many  other  works ;  in 
that  of  tbe  Albizi,  one  of  the  Marriage 
of  Tlietis,  and  the  Feast  of  the  Gods, 
in  which  Discord  is  shewn  in  the  net 


of  throwing  the  Apple  that  Paris 
was  to  give  to  the  most  beautiful ;  in 
a  room  in  the  palace  of  the  Martelli 
he  painted  the  four  quarters  of  the 
World ;  and  in  that  of  Signior  Aldro- 
vandini.  Virtue  oppressed  by  the 
Vices ;  and  many  more  for  other 
persons  of  distinction  ;  in  the  church 
of  San  Lorenzo  and  others  he  painted 
many  saints  and  crucifixions ;  also  a 
picture  in  oil  of  the  Madonna  weep- 
mg ;  St.  JuUan  and  St.  Alexander  Fal- 
conieri ;  a  small  picture,  in  the  chapel 
of  the  Crucifixion,  of  Angels  bearing 
the  Cross ;  as  also  in  three  chapels 
in  the  church  of  Sta.  Maria  Mag- 
giore,  of  which  the  Sacrifice  of 
Abraham  is  esteemed  one  of  his  best 
works ;  another,  in  oil,  must  not  be 
omitted,  of  the  Marriage  of  Sta. 
Catharine^  in  the  church  of  the  Lay 
Brothers  of  Boniface.  He  enriched 
also  with  his  works  the  suburban 
villas  of  Florence,  and  most  cities  of 
Tuscany,  and  executed  the  two  side 
paintings  of  the  altar  in  the  church 
of  the  Holy  Spirit  in  Pistoia,  one 
representing  the  Nativity  of  Christ, 
the  Holy  Spirit  descending  upon  the 
Apostles  with  the  Virgin  Mary.  He 
died  in  1766,  aged  73. 

Meulen  (Anthony  Frauds  Van- 
der),  bom  at  Brussels,  1634»  is  gene- 
rally considered  of  the  French  school ; 
he  studied  under  Pet»  Snayers*  a 
reputable  battle  painter,  and  attracted 
the  attention  of  le  Brun,  who  recom- 
mended him  to  M.  Colbrun,  Minister 
to  Louis  XlV.y  whom  he  accompanied 
to  the  field  in  his  different  campaigns, 
and  painted  the  various  battles  and 
sieges  of  that  monarch  in  Flanders, 
which  he  represented  with  too  great 
a  precision,  the  linear  designation  of 
troops,  and  monotonous  uniformity 
of  habiliments,  entirely  destroying  the 
picturesQue,  and  depriving  them  of 
that  spirit  and  fire  which  distin- 
guishes the  works  of  Borgognone  and 
Parrocels.  He  also  painted  huntings 
and  cavalcades,  in  which  the  figures 
and  horses  are  correctly  drawn,  and 
touched  with  ereat  spirit ;  his  land- 
scapes are  distmguished  by  the  fresh- 
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ness  of  his  verdure,  the  pleasing 
degradation  of  the  distance,  and  the 
lightness  and  brilliancy  of  the  skies : 
died  1690. 

Meulen  (Peter  Vander),  brother 
of  the  above  ;  painted  battles  and 
huntings,  and  in  1670  came  to  Eng- 
land, and  was  employed  in  celebrating 
the  exploits  of  King  William,  Louis's 
rival. 

M EUSNiER  (Philip),  bom  at  Paris, 
1 655  ;  a  scholar  of  Jacques  Rousseau, 
painted  perspective  and  architectural 
views,  and  on  leaving  that  master 
went  to  Rome,  and  passed  several 
years,  designing  the  most  magnificent 
buildings  in  that  metropolis:  died 
1734. 

Meter  (Dietrich),  a  Swiss,  bom 
at  Zurich,  1571  :  painted  portraits  and 
history  with  some  reputation:  he 
generally  affixed  his  initials  to  his 
pictures. 

Meyer  (John),  resided  at  Nurem- 
berg, and  practised  chiefly  as  an 
engraver.  His  prints  of  battles,  from 
paintings  by  himself,  prove  him  to 
nave  possessed  considerable  talent : 
he  flourished  about  the  year  1 600. 

Meter  (Rodolph),  son  of  John, 
bom  at  Zurich,  1 605  ;  painted  history 
and  portraits  with  considerable  repu- 
tation, but  was  more  distinguished 
as  an  engraver  than  as  a  painter. 

Meter  (Conrad),  younger  son  of 
Dietrich,  bom  at  Zurich,  1618;  afler 
receiving  some  instruction  from  his 
father,  went  to  Frankfort,  and  became 
a  scholar  of  Matthew  Merian ;  he 
painted  a  few  historical  subjects,  but 
was  more  employed  in  portraits, 
which  are  designed  with  energy 
and  spirit,  and  well  coloured  :  died 
1689. 

Meyer  (Felix),  a  Swiss  painter, 
born  1 653  ;  studied  under  Francis 
Ermels  of  Nuremberg,  a  respectable 
painter  of  landscapes,  and  in  com- 
pany with  Roos  and  Rugendas,  de- 
signed the  most  picturesque  views  in 
Switzerland;    he   afterwards    visited 


Italy,  to  study  the  more  cultured 
scenery  of  the  environs  of  Rome ;  as 
he  was  not  very  successful  in  design- 
ing the  figures,  he  was  frequently 
assisted  by  lloos  and  Rugendas  :  died 
1713. 

Meyer  (John  de),  a  Dutch  painter, 
is  cited  by  Van  Spaen  as  a  painter  of 
horses  and  of  battles,  and  is  said  to 
have  resided  at  Rotterdam  :  Hoet  also 
adds  that  he  was  an  historical  painter. 

Meyer  (H.  de),  a  landscape 
painter,  bom  at  Amsterdam  in  1 737  ; 
was  a  co-Director  of  the  Academy  of 
Design  at  Haerlem,  where  he  resided  ; 
some  time  after  which  he  made  a 
journey  to  England  with  W.  Hen- 
dricks, and  on  his  return  occupied 
himself  chiefly  in  making  designs  of 
landscapes  in  water  colours  and  in 
Indian  ink.  His  designs  are  correct, 
compositions  skilful,  and  his  land- 
scapes well  filled :  at  a  rather  advanced 
age  he  settled  in  London,  where  he 
died  in  1793.  In  the  Museum  at 
Amsterdam  there  is  a  painting  by 
him  of  the  departure  of  William  III. 
from  Scheveling  for  England. 

Meyer  or  Meyekle  (Francis 
Anthony),  bora  at  Prague,  1710  ; 
painted  small,  hiehly  finished,  dimi- 
nutive pictures  of  domestic  subjects  ; 
also  portraits,  which  were  greatly 
admired ;  but  he  was  less  successful 
on  a  larger  scale  :  died  1782. 

Meyering  (Albert),  bom  at  Am- 
sterdam, 1645  ;  studied  under  his 
father,  Frederick,  an  artist  of  some 
ability,  and  afterwards  travelled  to 
Rome,  where  he  met  with  his  country- 
man, John  Glauber,  in  conjunction 
with  whom  he  was  employed  in  paint- 
ing the  ceilings,  and  ornamenting  the 
pidace  of  Loo.  His  freedom  of  hand, 
and  the  style  of  his  compositions 
being  particularly  adapted  for  large 
landscapes :  his  views  are  agreeably 
mixed,  and  frequently  embellished 
with  ruins  of  ancient  archibecture, 
and  decorated  with  figures  represent- 
ing historical  and  fabulous  subjects 
in  the  style  of  Gerard  Lairesse ;  the 
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trees  and  buildings  in  grand  taste,  and 
the  water  peculiarly  transparent :  died 
1714. 

Meyers  (Jeremiah),  bom  at  Tu- 
bingen, about  1728;  became  a  pupil 
of  Zinck,  who  was  at  that  time  in 
great  reputation  as  a  miniature  painter 
and  enameller,  and  became  one  of 
the  most  eminent  artists  of  his  time 
in  that  particular  branch.  He  was 
made  miniature  painter  to  the  Queen  : 
died  1789. 

Meyssens  (John),  bom  at  Brus- 
sels, 1612;  was  first  a  scholar  of  An- 
thony Van  Opstal,  and  afterwards  of 
Nicholas  Vander  Horst,  both  obscure 
painters.  He  painted  historical  sub- 
jects and  portraits,  but  was  parti- 
cularly successful  in  the  latter,  in 
which  he  was  much  employed;  he 
went  to  Holland,  and  painted  the 
portrait  of  Henry  of  Nassau,  the 
Countess  of  Stirum,  the  Count  de 
Bentheim,  and  the  principal  person- 
ages of  his  Court.  He  finished  his 
pictures  with  great  care,  and  gave  to 
the  countenance  a  lively  expression : 
died  1666. 

Meyssonien  (Justus  Aurelius), 
bom  at  Turin,  1695,  is  said  by  Basan 
to  have  been  a  painter,  but  we  have 
no  account  of  his  works. 

Mezzandri  (Antonio),  bom  at 
Bologna,  flourished  about  1 688 ;  he 
excelled  in  painting  fruit  and  flowers, 
in  which  he  was  scarcely  surpassed  by 
the  celebrated  Gobbo  of  the  Caracci. 

MicARiNo  or  Mecheking  —  See 
Beccafdmi. 

MicHALLON  (Achilles  Etna),  bom 
at  Paris,  1796  ;  studied  under  David 
and  other  eminent  painters,  and  paint- 
ed historj'  with  considerable  reputa- 
tion ;  amongst  which,  his  Orlando  at 
Roncevalles  ;  the  Combat  of  the  Cen- 
taurs and  Lapithae  ;  the  Ruins  of  the 
Circus,  and  a  View  in  the  environs  of 
Naples  are  greatly  admired:  died 
1822. 

MicHAU  (Theodore),  bomatBros- 
sels,  1676;  studied  under  Francis 
Bout,    and    painted  landscapes  and 
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merry-makings,  in  which  he  imitated 
the  charming  style  of  Teniers  the 
Younger,  but  with  little  success  either 
in  the  spirit  and  character  of  his 
figures,  or  the  sweet  and  silvery  tone 
of  his  landscapes :  he  was  living  in 
1730. 

MiCHELE  (Parrasio),  bom  at  Ve- 
nice, flourished  about  1 590  ;  was  a 
scholar  of  P.  Veronese,  whose  style  he 
followed  with  some  success.  There 
are  several  of  his  works  in  the 
churches  at  Venice  ;  amongst  which, 
his  picture  of  the  Pieta  in  Guiseppe 
is  favourably  mentioned. 

MiCHiEL  (Louis),  bom  at  Am- 
sterdam ;  a  painter  of  portraits,  lived 
in  the  17th  century.  He  made  the 
portrait  of  Prince  Maurice,  at  that 
time  Governor  of  Brazil. 

Mi  EL  (Jan.),  bom  near  Antwerp, 
1599,  a  scholar  of  Grerard  Segers ; 
and  one  of  his  ablest  disciples,  went 
to  Rome  and  entered  the  Academy  of 
Andrea  Sacchi,  whom  he  assisted  in 
some  of  his  works.  Being  employ- 
ed with  Sacchi  in  painting  a  proces- 
sion of  the  cavalry  of  the  Pope,  Miel, 
whose  disposition  led  him  to  the 
grotesque,  or  what  the  Italians  call 
bambocciatCy  introduced  something 
inconsistent,  for  which  he  was  sharply 
rebuked  :  stung  with  the  reproach  of 
his  master  he  left  him,  and  visited 
Lombardy,  where  he  studied  the 
works  of  Correggio  and  the  Caracci ; 
and  on  his  return,  punted  a  picture  of 
Moses  striking  the  Rock,  for  the 
Gallery  of  Monte  Cavallo.  He  also 
painted  the  Baptism  of  St.  Cyrilio, 
and  a  Sta.  Maria  del  Anima;  and  exe- 
cuted some  frescoes  of  the  Ufe  of  St. 
Lamberti,  and  the  Annunciation :  his 
best  productions  are,  however,  his 
easel  pictures  representing,  carnivals^ 
gipsies,  beggars,  fairs,  markets,  hunt- 
ingSf  pastoral  scenes,  and  conversa- 
tions; of  which  his  hunting  pieces 
are  most  admired. 

MiEEHOP  (Francis  Van  Cuyck  de), 
born  at  Bruges,  1640  ;  particularly 
excelled  in  painting  fmit,  fish,  game, 
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and  animalB  in  the  manner  of  Francis 
Snyders;  and  some  of  his  pictures 
approach  the  admirable  works  of  that 
master.  One  of  his  pictures  of  that 
kind  at  Ghent,  representing  dogs, 
fish,  and  dead  game,  has  been  fre- 
quently mistaken  for  the  work  of 
Snyders. 

MiERis  (Francis),  the  Elder,  bom 
at  Leyden,  1635;  was  placed  under 
the  tuition  of  Abraham  Toomevliet,  an 
eminent  painter  on  glass,  and  after- 
wards became  a  scholar  of  G.  Douw, 
and  was  considered  by  many  as 
superior  to  his  instructor.  He  painted 
for  the  Archduke  of  Austria  the 
interior  of  a  mercer's  shop,  and  in 
which  the  silks,  stuffs,  Telvets,  and 
woollens  were  so  admirably  depicted, 
that  the  different  fabrics  were  easily 
distinguished ;  and  in  which  was  a 
beautSul  young  woman  presenting 
silks  of  various  colours  to  a  gentle- 
man, who  was  evidently  admiring  her 
more  than  her  goods.  He  likewise 
painted  for  the  Grand  Duke  of  Tus- 
cany, a  young  lady  dressed  in  white 
satin,  playing  on  the  lute,  with  an- 
other female  and  a  young  man  seated 
on  a  couch,  to  whom  a  servant  is 
presenting  refreshments  on  a  silver 
salver :  he  also  painted  a  portrait  of 
himself  for  that  nobleman.  There  is 
also  a  picture  by  Mieris  of  a  lady 
fainting,  and  a  physician  applying 
remedies  to  restore  her;  but  one  of 
the  most  curious,  represents  a  girl 
holding  a  candle  in  her  hand, — it  is 
accounted  inestimable.  His  pictures 
are  extremely  rare,  and  only  to  be  met 
with  in  the  choicest  collections  ;  they 
hold  an  equal  rank  with  those  of  G. 
Douw,  and  there  is  the  same  minute 
accuracy  and  polished  finish  in  both 
their  works ;  but  the  subjects  of 
Aliens  are  more  select  and  agreeable. 
F.  Mieris  occasionally  painted  por- 
traits, which  he  finished  in  the  same 
admirable  manner;  his  best  portrait 
is  that  of  the  wife  of  Cornelius  Plaats: 
died  1681. 

Mieris   (John),    son  of  Francis, 
bom  at  Leyden,  1 660  ;  was  educated 


under  his  father,  but  despairing  of 
equalling  him  in  the  minuteness  and 
delicacy  of  his  finish,  he  attempted 
historical  painting,  and  portraits  as 
large  as  life  :  died  1690. 

MiEBis  (William),  youngest  son  of 
Francis  ;  studied  under  his  father, 
whose  style  he  adopted  with  great 
success,  and  was  but  little  inferior  to 
him  in  the  exquisite  finishing  of  his 
pictures,  though  unequal  in  the 
arrangement  of  his  compositions, 
correctness  of  design,  delicacy  of 
colouring  and  in  the  chiaro-oscuro. 
His  best  pictures  are  subjects  from 
ordinary  life,  such  as  confectioners' 
shops,  women  selling  game  or  vege- 
tables, the  interiors  of  apartments,  and 
conversations  :  he  also  attempted 
landscapes  with  historical  or  fabulous 
subjects  in  the  style  of  the  Dutch 
Poussin,  but  did  not  succeed,  from 
his  inability  in  designing  the  naked, 
and  his  ignorance  of  costume.  Al- 
though he  finished  with  extreme 
labour  and  precision,  his  camationSy 
from  their  smoothness  and  polish, 
appear  like  ivory,  and  his  landscapes 
appear  to  be   the  work  of  a  flower 

Eamter ;  his  domestic  subjects  are, 
owever,  highly  esteemed.  One  of 
his  first  of  that  description  represented 
a  Woman  feeding  her  Child,  and  an- 
other sitting  by  trying  to  persuade 
it  to  eat ;  and  of  his  historical  com- 
positions, that  of  Rinaldo  sleeping  on 
the  lap  of  Armida,  surrounded  by  the 
Loves  and  Graces :  died  1 747. 

MiERis  (Francis),  the  younger  son 
of  William,  born  at  Leyden,  i  689 ; 
was  instructed  by  his  father,  and 
painted  similar  subjects,  but  inferior 
in  every  respect :  his  design  is  heavy 
and  tasteless,  touch  dry  and  hard,  and 
colouring  false  and  unnatural.  He 
sometimes  copied  the  works  of  his 
father,  but  their  decided  inferiority 
will  prevent  the  least  experienced  col- 
lector from  mistaking  them. 

MiERs  ( ),  bora  in  Holland  ; 

came  to  London  about  1 788,  and  ac- 
quired considerable  reputation  by  hia 
landscapes,  which  were  finished  with 
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great  nc&tDess,  &nd  evidently  Ln  lmita> 
tion  of  Ostade,  but  somewhat  inferior ; 
he  also  excelled  in  drawings  in  body 
colours:  died  1/93. 

MiGLioNico  (Andrea),  born  at 
Naples  i  was  a  scholar  of  Luca  Gior- 
dano, and  painted  history  with  some 
reputation.  Several  of  his  works  are 
in  the  churches  of  his  native  city  ; 
the  most  esteemed  of  which,  is  his 
picture  of  the  Descent  of  the  Holy 
uhost,  in  the  S.  S.  Nunciata  :  lie 
died  aoou  after.     Lnca  Giordano. 

MiGNAitD  (Nicholas),  called  Mig- 
nard  of  Avignon,  born  at  Troves, 
in  Champagne,  1608;  went  to  Fon- 
tAincbleau,  and  studied  the  works  of 
Primatticcio  and  II  Rosso  :  he  was 
invited  to  Paris,  and  employed  in 
several  works  for  the  palace  of  the 
Tuilleries ;  amonest  which  are  Apollo 
crowning  the  Aluscs  of  Poetry, 
Painting,  and  Music  1  Apollo  and 
Daphne  ;  and  Mercury  presenting  a 
lyre  to  Apollo.  lie  was  also  much 
employed  as  a  portrait  painter  ;  his 
Colounng  is  agreeable,  his  carnations 
Uvely,  and  his  works  harmoniously 
executed:  died  1668. 

MiONABD  (Peter),  the  Elder,  called 
the  Roman,  younger  brother  of 
Nicholas,     born    at    Troyes,    1610; 

S laced  himself  under  the  tuition  of 
ohn  Boucher,  a  painter  of  some  re- 
putation, then  went  to  Paris,  and 
entered  the  school  of  Simon  Vouet, 
and  afterwards  visited  Rome,  and 
studied  the  works  of  RafTaelle,  Buo- 
narotti,  and  Annibale  Caracci,  parti- 
cularly the  former,  whose  graceful  and 
dignified  style  he  followed  in  his  pic- 
tures of  the  Virgin,  which  were  greatly 
admired  at  Rome.  He  was  mvited 
to  France,  where  he  ptunted  the  por- 
trait of  Louis  XIV.  several  times  ;  he 
also  painted  the  portraits  of  Popes 
tirbau  VIII.,  Alexander  VII.,  and 
several  of  the  nobility.  His  principal 
historical  compositions  are  the  An- 
nunciation ;  a  picture  of  the  Trinity, 
inSt.  Carioalle^uattro  Fontane;  and 
a  Holy  Family,  m  Sta.  Maria  in  Cam- 
pitella:  died  1695. 
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MinNABD  fPaul),  bora  at  Paris, 
1666,  son  ana  disciple  of  Nicholas; 
distin^ahed  himself  as  a  painter  of 
portraits,  but  we  have  no  further  ac- 
count of  hii  works  :  died  1691. 

MiOKoH  or  MiNOoH  (Abraham), 
bom  at  Frankfort,  1639;  studied 
under  Jacob  Murel,  an  eminent  flower 
painter,  and  at  seventeen  years  of  age, 
surpassed  his  master.  Hewent  to  Hol- 
land, and  studied  the  works  of  John 
David  de  Heem,  and  in  the  beauty 
and  freshness  of  his  flowers  and  fruit, 
is  perhaps  only  suroassed  hy  John 
Van  Huysum ;  the  insects  he  intro- 
duced into  his  pictures  are  exquisitely 
finished ;  and  the  dew-drops  on  the 
leaves  of  his  flowers  and  iruit  have 
the  transparency  of  real  water.  One 
of  his  pictures  represents  a  pot  of 
flowers  which  a  cat  has  thrown  down 
upon  a  marble  table,  on  which  the 
water  seems  actually  running  down ; 
died  1679. 

MiKcKEE  (John),  was  a  mediocre 
painter,  according  to  Houbraken ;  he 
was  master  of  J.  B.  Weeninx,  whence 
it  is  concluded  that  he  Uved  at  the 
commencement  of  the  1 7th  century. 
He  painted  wooded  landscapes,  omai- 
mented  with  edificea,  in  a  darkish 
tone,  which  is  observable  more  or  lesa 
in  the  paintings  of  his  pupils. 

Milanese  (II) — See  CitTADiNi. 

Milanese  (Felice)  ;  from  an  etch- 
ing by  him  he  is  supposed  to  have 
been  a  painter ;  but  we  have  no  ac- 
count of  his  works. 

MiLANi  (Giulio  Cesare),  bom  at 
Bologna.  1621  ;  was  a  disciple  of 
Flaminio  Torre,  of  whose  style  he  was 
one  of  the  most  successful  followers. 
His  most  esteemed  productions  are 
the  Marriage  of  the  Virsin  in  St. 
Guiaeppe ;  St.  Antonia  di  Padova, 
in  the  church  of  St.  Maria  del  Cas- 
tello,  and  the  Holy  Family,  with  8u 
John  at  the  Servi :  died  1 678. 

MiLANi  (Aureliano),  born  at  Bo- 
l<^;ua,  1675;  was  a  scholar  of  Cesare 
Gennari,  and  afterwards  of  Lorenzo 
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Pasinelli,  but  deToted  himself  to  an 
attentive  study  of  the  works  of  the 
Caracci  ;  and  with  the  exception  of 
Carlo  Cignani,  approached  nearest  to 
them,  and  contributed  greatly  to  sup* 
port  the  credit  of  the  Bolognese 
school.  His  principal  works  at  Bo- 
logna are  St.  Girolamo,  in  Sta.  Maria 
della  Vita;  the  Stoning  of  St.  Stephen, 
in  Sta.  Maria  Mascarella ;  and  the 
Resurrection,  in  La  Purita  :  died 
1749. 

MiLANi  (Guiseppe  Maria),  bom  at 
Pisa,  1 678  ;  was  a  scholar  of  Camillo 
Gabrielli,  and  like  him  imitated  the 
style  of  Pietro  da  Cortona  and  Giro 
Ferri.  He  particularly  excelled  in 
painting  perspectiye  views  of  the  most 
magnificent  buildings,  which  he  em- 
bellished with  figures,  elegantly  de- 
signed, grouped  with  great  taste,  and 
harmonious  and  splendidly  coloured. 
There  are  several  of  his  fresco  works 
in  the  churches  at  Pisa  :  many  of  his 
designs  seem  to  be  taken  from  those 
of  Cortona. 

MiLANO  (John  da),  a  favourite  and 
confidential  disciple  of  Thaddeus 
Gaddi,  who  died  in  1352,  and  recom- 
mended his  two  sons,  Angelo  and 
John,  to  him  to  be  perfected  in  the 
art  of  painting ;  worked  in  the  manner 
of  old  Giotto,  and  was  celebrated  in 
his  country,  Florence,  where  he  died. 
Baldinucci,  par.  2.  p.  58. 

Mi  Li  (Francis),  sometimes  called 
Francisque,  bom  at  Antwerp,  1644  ; 
studied  under  Laurentius  Franck, 
whom  he  soon  surpassed  ;  then  visit- 
ed Paris,  and  attacned  himself  to  the 
style  of  N.  Poussin,  whom  he  ap- 
proached nearer  than  any  other  of  lus 
imitators.  He  painted  history,  but 
was  more  successful  in  what  are  call- 
ed heroic  landscapes,  adorned  with 
figures  representing  some  historical 
or  fabulous  subject,  in  which  he  ex- 
lybits  a  grandeur  of  scenery,  which, 
though  inferior  to  the  Poussins,  has 
rarely  been  approached  by  any  artist 
of  his  country. 

MiLET  (Francis), a  Flemish  painter; 


when  in  Italy  he  was  attracted  by  the 
manner  of  Nicholas  Poussin,  and  suc- 
ceeded admirably  as  a  landscape 
painter.  His  works  are  much  sought 
after  by  collectors  ;  he  was  Professor 
in  the  Royal  Academy  of  France : 
died  1680.  Felibien,  par.  4.  p.  283. 
Miller  (John    Sebastian)  —  See 

MULLER. 

Mind  (Gottfried),  bora  in  Swit- 
zerland, studied  under  Feudenberger ; 
his  favourite  subjects  were  animab, 
particularlv  cats,  and  when  at  work  he 
always  had  one  at  his  elbow ;  he  also 
painted  bears  and  other  animab  with 
equal  accuracy  and  spirit:  died  1814. 

MiNDERHOUT  ( ),  bom  at  Ant- 
werp, 1637  ;  "painted  for  his  reception 
picture  for  the  Hall  of  the  Academy 
there,  a  View  of  the  Port  of  Antwerp, 
with  a  variety  of  vessels  and  numerous 
figures.  His  works  generally  re- 
present marines  and  sea-ports,  fre- 
quently those  of  Antwerp  and  Bruges; 
tney  are  usually  of  a  larire  size,  bold 
in  design,  and  spirited  in  touch,  but 
they  are  not  all  equally  good :  died 
1696. 

Ming  A  (Andrew  del),  was  a  native 
of  Florence  and  companion  of  Buo- 
narotti  in  the  school  of  Ghirlandaio. 
Fasari,  p.  3.  lib.  1.  p.  446. 

MiNGOT  (Teodosia),  bora  at  Cata- 
lonia, 1 55 1  ;  was  a  disciple  of  Gaspar 
Becerra,  and  is  believed  to  have 
visited  Italy,  where  his  principal  works 
perished  in  the  conflagration  of  the 
palace  of  the  Pardo :  died  1590. 

MiNNEBROER  (Fr.),  an   historical 

{)ainter,  was  much  in  vogue  at  Ma- 
ines  about  1 540.  He  executed  in  a 
manner  worthy  of  note  for  the  church 
of  Notre  Dame,  in  that  city,  a  pic- 
ture representing  the  Flight  mto 
Egypt ;  the  church  of  Notre  Dame, 
at  Hanswyck,  also  possesses  a  fine 
picture  by  him,  representing  the  Visi- 
tation of  Santa  Elizabeth. 

MiNzoccHi  (Francesco),  called  H 
Vecchio  di  San  Bernardo,  bora  at 
Forli,  1513;  formed  his  style  from 
the  works  of  Mario  Palmegiano,  whose. 
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atiffness  aiid  rurmality  are  visible  in 
his  picture  of  the  Crucifixion,  at  the 
UsBcrvanti ;  he  afterwards  studied  in 
the  school  of  Genga,  and  became  an 
excellent  colourist  by  imitating  the 
works  of  Pordenone.  Amongst  his 
best  productions  are  the  Sacrifice  of 
Mclchizcdek,  and  the  Miracle  of  the 
Manna,  pnicited  in  fresco,  in  a  chapel 
in  the  Uasilica  di  Loreto,  which  in 
B|)lendour  of  colour  ia  worthy  a  fol- 
lower of  Pordenone  ;  also  the  Trinity, 
in  Klaria  della  Gratia,  which  is  painted 
with  a  force  of  colouring,  and  an  in- 
telligence in  foreshortening  which  de- 
serves s  higher  reputation  than  b 
generally  attributed  to  him.  He  left 
two  sons,  Pictro  Paolo,  and  Sebas- 
tiano  Minzocchi,  who  painted  history, 
but  very  inferior  to  their  father, 

MiRADORO  (Liugi),  bom  at  Genoa, 
flourished  from  1639  till  1651;  he 
studied  the  works  of  Panfilo  Nuvalone 
at  Cremona,  but  afterwards  adapted 
a  style  more  resembling  Caracci, 
though  less  select  in  his  forms,  and 
leas  studied  and  eipressive  in  his  cha- 
racters. Ue  frequently  made  choice 
of,  and  was  moat  successful  in  the 
most  terrific  subjects  he  could  select. 
Amongst  his  best  works  are  a  Dead 
Christ  in  the  laj)  of  the  Virgin,  in  the 
Hall  of  the  Merchants  at  Piacenza, 
and  his  S.  Gioranni  Damascene,  in 
the  church  of  St.  Clemente,  at  Cre- 
mona. His  design  is  bold  and  free, 
and  his  colouring  chaate  and  har- 
monious. 

MiHANDOLA  (Dominic  Maria),  was 
one  of  those  punters,  who  being  dis- 
aatisficd  with  the  Caracci,  not  only  ad- 
hered to  Peter  Pacini,  but  gave  him  a 
place  in  his  own  house  to  open  the 
new  academr  called  by  his  name ; 
after  whose  death  it  took  the  name  of 
the  Academy  of  Mirandola :  he  had 
a  rich  collection  of  relievos,  akeletong 
and  pnrts  of  statues,  and  designs  by 
Spada,  Valesio,  and  other  good  mas- 
ters.    Matvaaia,  par,  3.  p,  150. 

MiBEVELT  (Peter),  bom  at  Delft, 
\bW;  was  the  scholar  of  Michael 
Jansen,  whom  be  resembles  in  dengn. 
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colouring,  and  in  dehcacy  of  pencil  ; 
his  works  by  competent  judges  were 
considered  m  no  respect  inferior  to 
his  father's;  one  of  the  most  esteemed 
is  a  large  picture  in  the  Surgeons' 
Hall,  at  Delft,  of  the  portraits  of  the 
principal  members  of  the  society:  died 
1632. 

MiKEVELT  (Michael  Jansen);  stu- 
died under  Anthony  de  Montfort, 
called  Blocklandt,  and  on  leaving  hia 
school  painted  some  altar-pieces  for 
the  churches  at  Delft ;  also  portraits, 
in  which  he  greatly  excelled,  amongst 
which  are  some  of  the  Prinoea  of  the 
House  of  Nassau  ;  he  is  supposed  to 
have  painted  a  greater  number  of  por- 
traits than  any  artist  of  his  country  : 
by  Deschamps  it  is  estimated  at  1 0,000, 
but  Houbraken  limits  it  to  5000. 
Vandyck  painted  the  portrait  of  Mire- 
vclt:  died  1641. 

MiKou  (A.),  a  painter  of  land- 
scapes ;  enjoyed  some  reputation  in 
Flanders  about  1640.  He  has  left 
some  paintings  from  sacred  history, 
correctly  designed,  and  touched  in  a 
spirited  manner. 

MiKUOLi  (Girolamo),  born  at  Ito- 
magna ;  was  a  disciple  of  Fellegiino 
Tibiddi,  and  a  reputable  painter  of 
history.  There  are  some  of^his  fresco 
works  in  the  church  of  the  Servi  at 
Bologna.     He  flourished  about  1570. 

MiaaiROLi  (Thomas),  of  Faenza: 
being  incbned  to  drawing,  he  learned 
colouring  of  Guido  Reni,  in  Bolopia ; 
he  also  studied  sculpture,  but  did  not 
arrive  at  success  in  both  till  he  was 
sixty-three  yean  of  age :  he  died  in 
1699.  Theresa  Catharine,  a  paintresa 
in  Faenza,  and  Claudia  Felicia,  in  Bo- 
logna, who  died  in  1705,  were  hia 
daughters, 

MiTZLLi  (Agostino),  bom  at  Bo- 
logna, 1 609  i  was  a  distinguished 
painter  of  perspective  and  architec- 
tural views,  and  studied  the  figure  in 
the  school  of  the  Caracci.  He  exe- 
cuted numerous  works  at  Bologna  in 
conjunction  with  M.  A.  Colomu, 
which,  though  inferior  to  those  of  It 
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Dentone,  ench&ot  by  the  beauty  of  hit 
design  and  the  Boftaess  of  hia  colour- 
ing.  lib  principal  work  b  the 
Story  of  Pandora,  with  which  he  d«co. 
rated  a  fine  saloon  in  one  of  the 
)>ataceB  of  the  King  of  Spain. 

MiTtLLi  (Guiseppe  Maria^  son  of 
Agostino,  bom  at  Bologna,  1 634 . 
After  receiTing  some  instruction  from 
his  fatlier,  entered  the  school  of  Fin- 
minio  Torre ;  he  painted  history  with 
some  reputation,  and  occaaioiiBlly  iti~ 
troduced  the  figures  into  the  perspec- 
tive views  of  Agostino  ;  seTeral  of  hit 
Cictures  are  in  the  churches  at  Bo- 
igna,  of  which  the  most  worthy  ol' 
notice  are,  St.  Biniero  healing  the 
Sick,  in  S.  Maria  della  Vita  ;  a  Pieta 
in  the  Annunciata ;  and  Christ  taken 
in  the  Garden,  at  the  Cappuchini : 
died  1718. 

MocETTO  (Girolaoio),  or  Hlerony- 
mus  Mocitus,  a  Veronese,  born  about 
1454 ;  studied  under  Giovanni  Bel- 
lini, but  his  works  as  a  painter  are 
little  known. 

MoDANEsx  (John  Baptist),  rivalled 
Nicholas  dell'  Abate,  and  painted 
many  subjecta  at  Rome,  and  particu- 
larly in  Peruna.  Ailer  much  time 
■pent  abroad,  ne  returned  to  Modena, 
and  painted  two  historical  pieces  of 
the  Acts  of  St.  Peter  and  of  St.  Paul : 
there  are  no  other  known  works  by 
this  artist. 

MoDBNA  (Pellegrini  Munari),  called 
Da,  and  sometimes  called  Aretusi ; 
studied  in  the  school  of  Raffaeile, 
who,  discovering  his  talent,  selected 
him  to  assist  in  the  great  works  he 
was  then  engaged  in  at  the  Vatican, 
for  which  he  painted  the  histories  of 
/aeob  and  Solomon.  After  the  death 
of  Ra^elle,  he  painted  in  fresco  the 
Gft  of  St.  James,  for  two  of  the 
churches  at  Home ;  and  at  Modena 
be  painted  the  celebrated  picture  of 
the  Birth  of  the  Vii^o.  No  scholar 
of  Raffaelle  approached  nearer  to  him 
in  the  sublime  character  of  his  beads, 
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Modena  (Nlcooletto  da),  bom  at 
Hodenft  about  1460;  painted  per- 
spective and  architecture,  but  is  more 
known  as  an  engraver. 

MoDiGLiANi  (Francesco),  bom  at 
Forii  ;  piunted  history  in  oil  and 
fresco  for  the  churches  and  other 
edifices  nt  Urbino  and  ForIi,  amongst 
which,  a  Descent  from  the  Cross,  and 
Adam  and  Eve  driven  out  of  Paradise; 
the  Deluge,  and  the  Tower  of  Babel, 
are  favourably  spoken  of :  flourished 
about  1600. 
j  MoELAUT  (Jacob),  bom  at  Dort, 
I  1619;  was  a  scholar  of  Nicholas 
Maas,  under  whom  he  became  a  re- 
putable painter  of  history  and  por- 
traits ;  of  his  historical  works,  Moses 
striking  the  Rock,  and  the  Destmc- 
tion  of  Pharaoh  and  his  Host,  are 
particularly  commended  :  died  1 727. 

MoEUTELE  (G.  Vander),  an  histo- 
rical painter  who  flourished  about 
1 640;  was  apupilof  DanieldeBicke. 
There  are  some  of  his  altar-pieces, 
and  some  works  that  he  finished  in 
conjunction  with  Lieven  Vanden 
Bossche,  a  pupil  of  John  Van  Cou- 
wenberghe. 

Moi  (Peter  Van),  born  at  Antwerp 
in  1590;  studied  in  the  Academy  of 
Rubens,  and  painted  historical  sub- 

I'ects  for  several  of  the  churches  in 
''landers  and  Brabant ;  in  the  Cathe- 
dral at  Antwerp  is  the  Adoration  of 
the  Magi,  beautifully  executed  in  the 
style  of  Rubens ;  and  in  the  Louvre 
is  a  Crucifixion,  with  the  Marys,  Jo- 
seph of  Arimathea,  and  St.  John : 
died  1650. 

MoiNE  or  MoYNE  (Francis),  bom 
at  Paris,  1 686  ;  was  a  acholar  of 
Ijouia  Galloche,  under  whom  he  be- 
came one  of  the  most  promising  artists 
of  his  country.  In  1718,  he  became 
a  member  of  the  Academy  at  Paris, 
his  reception  picture  being  Her- 
cules and  Cacus,  which,  though  not 
one  of  his  best  performances,  is  re- 
markable for  the  correctness  of  the 
design.     He  visited  Rome,  where  he 
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appears  to  htve  b«en  more  captivated 
with  the  apleadid  aumptuosity  of 
Pietro  dft  Cortona,  and  the  daring 
dispatch  of  Lanfrouco,  than  the  sub- 
limity of  Michael  Angelo,  or  the 
graceful  dignity  of  Raftaelle.  By 
cummand  of  Loiua  XIV.  he  poiated 
the  ceiling  of  the  grand  Saloon  at 
\'ersai!lea,  representiDg  the  Apotheo- 
sis of  Ilercules ;  a  stupendous  work, 
measuring  G4  feet  by  54  :  died  1737- 

KfoiNE  (Jean  le),  bora  at  Paris, 
1633,  died  1713,ia  said  to  hare  painted 
history  with  some  merit,  but  no  par- 
ticulars are  given  of  his  works. 

MuiHE  (Pierre  Antoiue  le),  born  at 
Paris,  1605  ;  painted  fruit-pieces  in  a 
natural  style,  and  with  great  beauty 
of  colouring:  died  1G65. 

MoL  (Peter  Van),  bom  at  Antwerp, 
159U,  and  brought  up  in  the  great 
school  of  Rubens ;  painted  history 
nith  no  mean  reputation,  and  was  em- 
ployed for  some  of  the  churches  in 
ilTabont  and  Flanders.  In  the  cathe- 
dral at  Antwerp  is  a  picture  by  him 
of  the  Adoration  of  tne  Magi,  finely 
coloured  in  the  style  of  Rubens  ;  and 
in  the  Gallery  of  the  Louvre,  is  a  Dead 
Christ,  with  the  Holy  "Women,  St. 
John,  and JosephofArimathea:  died 
1630. 

MoLA  (Giovanni  BattUta),  is  said 
by  some  to  have  been  a  brother  of 
Francesco  Mola,  but  according  to 
others  he  was  of  a  diflbrent  family, 
and  a  native  of  Fnmce,  bom  about 
1620.  He  studied  fint  under  Simon 
Vouet,  at  Paris ;  then  went  to  Italy, 
and  received  instruction  from  Fran- 
cesco Alhano,  with  whom  he  went  to 
Rome,  and  studied  the  heat  maaten, 
particularly  the  works  of  Annibale 
Caracci.  Amongst  his  best  produc- 
tions at  Home  are  four  laige  land- 
scapes, in  tlie  Salviati  Palace,  painted 
entirely  in  the  style  of  Albano,  and 
usually  attributed  to  him. 

Mola  (Pietro  Francesco),  born  at 
Coldro,  in  the  Milanese  State,  1609  ; 
studied  under  Guiseppe  Cesare  di 
Arpino,   at    Rome,    and    afterwards 
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visited  Bologna,  and  became  a  disci- 
I  pie  of  Francesco  Albano,  bat  did  not 
adopt  the  style  of  either  of  those 
masters.  The  works  of  Guercino  b^ 
came  nest  theobjects  of  his  admiration; 
but  aiming  at  a  fresher  and  more  har- 
monious colouring,  he  neat  to  Venice, 
where  he  studied  the  best  productions 
.  of  the  great  masters  of  tnat  school, 
Titian,  Tintoretto,  Bassan,  and  Paolo 
Veronese.  He  returned  to  Rom^ 
and  executed  several  works  in  fresco 
I  for  the  churches,  amongst  others,  St. 
I  Peter  delivered  from  Prison,  and  the 
I  Conversion  of  St.  Paul,  which  gained 
1  him  great  reputation  ;  he  also  painted 
j  for  Alexander  VII.  his  most  celebrated 
work  of  Joseph  making  himself  known 
!  to  his  Brothers  ;  and  m  the  church  of 
I  Sta.  Maria  della  Vita,  St.  John  in  the 
I  Wilderness,  and  St.  Paul  the  Hermit, 
in  which  the  figures  are  designed  with 
a  correctness  and  dignity  worthy  of 
the  Caracci ;  in  the  latter  of  which 
he  has  introduced  a  noble  landscape 
resembling  that  in  the  far-famed 
St.  Peter  Martyr  by  Titian,  and  in 
which  the  trees  are  painted  in  a  grand 
style,  approaching  that    of  Saivator 

MoLiNAEB  (Nicholas  Mini),  bom 
at  Amsterdam,  1627  i  painted  inte- 
riors of  farm  houses,  with  rustic  sporta 
and  employments,  in  the  st^le  of 
Ostade,  but  somewhat  inferior  :  died 
1686. 

MouMAEK  (Nicholas),  a  relation 
of  the  above,  bom  at  Amsterdam, 
1 629  ;  painted  landscapes :  no  fur- 
ther description  is  given  of  his 
works. 

MouKAER  (John),  a  Dutch  painter 
of  drolleries  and  merry-makings  j  his 
pictures,  though  greatly  inferior  to 
Ostade's,  are  mgeniously  compoied, 
and  coloured  with  a  richness  and  har- 
mony somewhat  approaching  him, 
but  defident  in  the  beauty  of  his 
pencil,  and  the  expression  of  his 
heads. 

MoLiNARi  (Anthony),  a  Venetian, 
was  a  scholar  of  Antonio  Zaucbi,  and 
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became  a  good  master ;  his  best  work 
id  judged  to  be  that  id  the  church  of 
Sta.  Cosimo  and  Damian  :  he  Uved  in 
1«00. 

MoLTN  (Petcrl,  the  Elder,  born  at 
Ilaerlem  about  1 600 ;  painted  land- 
scapes in  a  very  pleasiag  style,  his 
skies  and  distances  being  touched  with 
a  lightness  and  dcUcacy,  and  his  fore- 
grounds enriched  with  buildings  and 
ruins  in  a  picturesque  manner. 

MoLYN  (Fietro  Mulier),  the  Youn- 
ger,c«lledTempeata,Bon  of  the  former, 
bornatUaerlem,  1637  r  caught  the  ru- 
diments of  painting  from  his  father.but 
having  seen  some  hunting  pieces  by 
Francis  Snyders,  he  imitated  the  style 
of  that  master  with  so  much  success, 
that  his  pictures  were  scarcely  less  ea- 
t«emed  than  those  of  Snyders.  He 
did  not  confine  his  talents  to  hunting 
and  animals,  but  also  painted  sea- 
storms  and  tempests,  in  which  he 
represented  the  violent  agitation  of 
the  waves,  and  the  horrors  of  ship- 
wreck in  the  most  impressive  manner, 
and  thereby  Bcquired  the  name  of 
Tempesta ;  his  pictures  are  held  in 
the  highest  estimation  :  died  1 701 . 

MouBELLO  (Luke),  painted  many 
picturesia  oil  and  in  fresco,  in  Brescia, 
tuB  native  country.  He  changed  his 
original  strong  and  heavv  manner  to 
please  some  monks,  for  waom  he  had 
painted  various  Madonnas  and  pic- 
tures :  it  is  known  from  the  picture 
that  he  painted  for  the  principal  altar 
in  St.  Peter  Oliveto,  in  Brescia,  that 
he  flourished  in  1553.  Cozzando, 
p.  122. 

MouBELLO  (Sebastian),  bom  in 
Priuli ;  was  an  excellent  portrait 
painter.  He  studied  in  the  school  of 
Francis  Barbieri  (called  II  Guercino), 
in  Bol<^a.  He  visited  Venice,  and 
painted  portraits  for  the  nobility  with 
so  much  esteem  that  all  persona  of 
quality  were  desirous  of  having  their 
portraita  painted  by  him.  He  served 
the  Emperor  Leopold,  the  King  of 
Denmark,  and  almost  all  the  Electors 
of  Germany  ;  his  portraits  were  not 
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only  good  likenesses,  but  delicately  co- 
loured, aod  flesh  like.  He  copied  also 
the  works  of  Tixiano,  and  of  Paolo 
Veronese,  with  so  much  exactness, 
that  they  are  esteemed  as  moch  as  the 
originals,  and  taken  the  most  jealous 
care  of.  He  flourished  about  1700. 
and  died  in  Venice  at  an  advanced 
age. 

MoHHEBs  (Henry),  bom  at  Haer- 
lem  in  1650  ;  was  a  disciple  of  Karl 
du  Jardin,  whose  style  he  followed. 
He  piuatcd  landscapes  with  snimala  ; 
Italian  views,  with  figures ;  also  truit, 
flowers.  &c.:  died  1708. 

MOHFER,   or    MOHFBRT   (Joos,  OT 

Jodocus),  bora  at  Antwerp,  1580; 
is  supposed  to  have  made  nature  his 

fuide,  and  the  romantic  scenery  of 
witzerland  his  model,  which  be 
painted  in  a  bold  style,  and  without 
that  precise  finishing  usually  adopted 
hy  the  Flemish  Artists,  and  which  is 
BO  much  admired  in  Breughel  and 
Savery.  His  pencil  is  broad  and  fadle, 
his  colouring  clear,  and  of  an  agree- 
able effect,  though  in  the  forms  of  his 
mountains  and  trees  there  sometimes 
appears  stiffbess  and  formality;  bis 
pictures  are  frequently  decorated  with 
figures,  by  the  Elder  Teniers,  or  by 
John  Breughel,  and  Teniera  frequently 
retouched  the  landscape.  Vandyck 
painted  the  portrait  of  Momper  :  «lied 
1639. 

MoNA,  or  MoHNA  (Domenico), 
bom  at  Ferrara,  1 550 ;  was  a  disciple 
of  Guiseppe  Mauuoli,  called  II  Baa- 
taniola,  and  painted  history  with 
great  facility,  but  with  a  surprising 
ineqnahty.  His  beat  worka,  such  as 
the  Birth  of  the  Virgin,  the  Nativity 
of  our  Saviour  in  S.  Maria  S.  Vado, 
and  the  Entombing  of  Christ,  at  the 
Servi,  cause  a  surprise  that,  with  the 
possession  of  such  extraordioar; 
powers,  he  should  have  produced  such 
uidifTcrent  productions  as  the  majority 
of  his  works,  which  abound  in  the 
churches  and  other  public  edifices  of 
Ferrara :  died  1 602. 
Monaco   (Don    Bartholomew),  a 
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Carthusian    monk    and  illominator. 
See  CEloge  20.  torn.  2.  p.  81. 

MoNAMY  (Peter),  born  at  Jersey 
about  1670;  came  to  England,  and 
was  apprenticed  to  a  house  painter  on 
London  Bridge.  The  shallow  waves 
of  the  Thames  were  his  model,  and 
enabled  him  to  represent  the  turbu- 
lence of  the  ocean.  He  became  a 
painter  of  marine  subjects,  in  which, 
although  unequal  to  Vandervelde,  he 
was  superior  to  most  other  painters  of 
similar  subjects  ;  in  colouring,  parti- 
cularly in  his  calms,  he  was  sunny 
and  transparent,  and  he  designed  his 
vessels  with  the  utmost  correctness 
and  precision  :  died  1749. 

MoNANNi  (Monanno),  bom  at 
Florence  ;  was  a  disciple  of  Christo- 
foro  Allori,  and  afterwards  went  to 
Rome,  and  painted  history  with  some 
reputation.  In  the  church  of  S.  Gio- 
vanni Decollato,  at  Rome,  is  a  picture 
by  him  of  the  Baptism  of  Christ  by 
St.  John. 

MoNAViLLE  (Francis),  a  Flemish 
painter,  and  an  Academician  of  St. 
Luke,  in  Rome ;  painted  many  pic- 
tures for  the  Prince  Don  Livio  Odes- 
calchi ;  he  also  made  some  cartoons 
for  tapestry  for  Lewis  XIV.  King  of 
France. 

MoNCALvo  (II) — See  Caccia. 

MoNDiNi  (Fulgenzio),  bom  at  Bo- 
logna ;  was  a  scholar  of  Guercino,  and 
painted  history  with  considerable 
reputation.  Several  of  his  works  are 
at  Bologna  ;  amongst  which  the  most 
admired  are  the  Angel  appearing  to 
Joseph  in  his  Dream  ;  and  the  Repose 
in  Egypt,  in  the  Annunciata:  he 
flounshed  about  1658. 

MoNDiNi  (Anthony),  a  Milanese 
painter  ;  was  a  scholar  of  Cav.  Mor- 
azzoni ;  but  few  of  his  works  are  to 
be  seen  in  his  own  country :  lived 
about  1620. 

MoNEEi  (Giovanni),  bom  in  Pied- 
mont, 1637  ;  studied  at  Rome,  un- 
der RomanelU ;  in  1657  he  painted 
a  picture  of  the  Assumption  for  the 


cathedral  at  Acqui ;  and  subsequently 
a  picture  of  the  Presentation  in  the 
Temple  ;  the  latter  of  which  is  much 
esteemed:  died  1714. 

MoNFOORT  (Peter  Geritz),  an  ama- 
teur painter  of  some  merit,  bom  at 
Delfl ;  was  a  pupil  of  Michael  Mire- 
velt. 

MoNNicKs  or  MoNNix,  bom  atBois 
le  Due,  1 606  ;  master  unknown ; 
studied  at  Rome,  and  excelled  in 
architectural  views,  markets,  and  con« 
versations.  By  command  of  Urban 
VIII.  he  painted  the  Colosseum  ;  the 
Columns  of  Trajan  and  Vespasian ; 
the  Campo  Vaccino ;  and  other  inter- 
esting scenery  of  that  city  and  its 
environs;  the  palaces,  squares  and 
churches,  with  the  areas  before  them 
filled  with  figures  employed  in  dif- 
ferent businesses  and  amusements; 
also  herbs,  fruit  markets,  sports,  car* 
nivab,  or  processions.  His  perspective 
is  excellent,  and  his  figures  are  cor- 
rectly drawn  and  spiritedly  touched  : 
died  1686. 

MoNNOYEB  (John  Baptist) — See 
Baptist. 

MoNOSiLio  (Salvatore),  bom  at 
Messina,  about  1 700  ;  studied  under 
Sebastian  Conca,  whose  style  he  fol- 
lowed with  some  reputation.  He 
painted  a  picture  of  St.  Pascale.  in 
the  church  of  St.  Quaranta  ;  but  one 
of  his  best  works  is  the  Conversion  of 
St.  Paul,  in  the  church  of  the  Priests 
of  the  Mission. 

MoNsiGNOBi  (Francesco),  bom  at 
Verona,  1455;  was  educated  in  the 
school  of  Andrea  Mantegna,  and 
painted  history  with  great  success; 
and  although  not  so  correct  in  design 
as  Mantegna,  his  style  is  more  modem, 
and  the  colouring,  particularly  in  the 
carnations.  One  of  his  best  pictures, 
representing  the  Death  of  St.  Se* 
bastian  ;  and  some  perspective  views, 
in  the  refectory  of  the  Franciscan 
Monastery,  shew  him  to  have  been  a 
perfect  master  of  that  branch  of  the 
art.     He  also  painted  animals  witb 
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utoiiishiiig  fidelity,  and  excelled  in 
perspective:  died  15/9. 

MoNSiQNOBi  (Girolwno),  brother 
or  Francesco,  bom  «t  Veroaa  about 
1460;  paioted  biatoiT,  and  copied, 
for  the  great  library  of  St.  Benedetto, 
the  celebrated  picture  of  the  Last  Sup- 
per, by  Leonardo  da  Vinci ;  which  ia 
considered  the  beat  that  has  been 
painted  of  that  miracle  of  art :  died 
1540. 

MoNSTBAKT  (John),  bom  in  Haer- 
lem,  of  an  ancient  and  noble  family  ; 
wag  a  pupil  of  Jatnea  ArlemeoK.  His 
skill  in  painting  and  hia  station  intro- 
duced bun  to  tae  English  Ck>art.  Hia 
portnuts  seemed  aUve  :  be  died  at  an 
advanced  age  in  1555.  Saitdrart, 
p.  247. 

MoNSTSAKT  (Franda),  bom  in  Da- 
ta, in  Flandera,  and  twin  brother  of 
Egidio  Monstrarti  studied  under 
Henry  de  Bleas  ;  and  to  distinguish 
himself  from  his  brother,  who  painted 
in  oil,  he  painted  in  fresco,  Sandrart, 
p.  264. 

Mont  (Del) — See  Dblmoht. 

MoNTAONA  (Benedetto),  boro  at 
Vicenza;  flourished  about  1500; 
painted  historical  anlnects  ;  and  some 
of  bis  works  are  said  to  be  so  much 


MoNTAONA  (Marco  Tullio),  was  a 
disciple  of  Frederigo  Zuccaro,  and 
painted  history  both  in  oil  and  in 
fresco.  In  St.  Nicolo,  in  Carcere,  is 
an  altar-piece  by  him,  representing  a 
subject  from  the  Life  of  St.  Nicholas  ; 
he  flourished  during  the  pontificate  of 
Clement  VIII. 

MoNTAONA  (Bartholomew),  with 
his  brother  Benedict,  painted  a  great 
many  works  in  the  city  of  Vicenza, 
after  the  manner  of  BelUni ;  they 
flourished  about  1500.  Ridotji,  par.  1. 
p.  91. 

MoNTAONA  (Matthew) — See  Plat- 
te nbbbo. 

MoKTAGNANO  ^Jacopo),  bom  at 
Padua  i  painted  history.     One  ofhia 
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works,  after  Belli,  lepreaendng  «  sub- 
ject from  the  Roman  history,  miriit, 
from  the  correctness  of  design,  anotfae 
hsndling  of  the  drapeiy,  be  attribiri«d 
to  Andrea  Mantegoa.  One  of  hk 
pictures,  representingthe  Resurrection, 
IS  inscribed  Jscopus  Montagnaoo, 
1495:  he  flourished  from  US5  to 
about  1510. 

Mont  ALTO  —See  Danedi. 

MoNTANABi  (Augustin),  a  Geno- 
ese, with  his  brother  JohJi,  learned 
painting  of  Aurelius  Lomi,  who  in 
1595  lived  in  Genoa  ;  he  next  placed 
himself  under  John  Baptist  P*ggi)  but 
very  soon  died.     Soprano,  p.  81. 

MoKTANiNi  (Pietro),  called  Pe- 
truccio  Ferugino,  bom  at  Penina, 
1619;  was  first  a  scholar  of  CSro 
Ferri,  and  afterwards  (tf  Salvator 
BosB,  in  whose  bold  and  rommtie 
style  he  designed  hia  landscapes  j  bat 
very  inferior  m  his  figures :  died  1689. 

MoNTANO  (Joseph),  bora  inPesam, 
1641  ;  being  inclined  to  painting, 
sought  the  des^ns  of  the  best  mas- 
ters in  Bologna,  Parma,  and  Rome, 
and  acquired  the  happy  talent  of  re- 
storing damaged  paintmgs  in  such  an 
artistical  manner  that  the  painten 
seemed  to  Uve  again ;  he  was  employed 
by  the  Pope  to  assist  in  the  Vabcsn 
to  preserve  the  paintings  there  from 
the  injuries  of  time.  His  name  is 
celebrated  in  the  writings  of  Cavaliers 
Fontana,  by  Padre  Pozri,  and  by  Bo- 
nanni;  nella  Storia  Fatieana,  p.  1 17. 

MoNTAVA  (Raphael  da),  a  scholar 
of  Pierino  del  vaga ;  attained  great 
reputation  in  oil  and  in  ftesco,  and  in 
la^e  and  small  portraits;  he  also 
painted  from  the  designs  of  Michael 
Aiigcio  a  great  number  of  small  his- 
tories, which  he  touched  and  finished 
well.  He  flourished  about  1530.  fV 
lari,  par.  3.  lib.  2.  p.  266.^ 


MoNTEFOBT  (Anthony),  a  Nohle  of 
Montefort ;  studied  first  under  Henry 
Assuero,  and  afterwards  under  Francu 
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Floris ;  he  painted  in  large,  and 
was  celebrated  for  his  extreme  free- 
dom of  pencil  and  quickness  in  sketch- 
ing out  the  rough  drafts  of  his  design  : 
he  died  in  1583,  aged  49.  Sandrart, 
p.  257.  Baldinucci,  par.  2.  sec.  4. 
p.  150. 

MoNxiLATici  (Francesco),  called 
H  Cecco  Bravo,  bom  at  Florence 
about  1 600  ;  was  a  scholar  of  Gio- 
Tanni  Bilivert ;  with  whose  style  he 
blended  that  of  Domenico  Cresti, 
called  Passignano.  Of  his  works  at 
Florence  the  most  remarkable  are  the 
Fall  of  Lucifer,  in  the  church  of  the 
Festini ;  and  a  fine  picture  of  St. 
NicoUo  VescoTo,  in  St.  Simone.  He 
was  a  tolerably  correct  designer,  and 
a  chaste  colourist:  died  1661. 

MoNTEMEZZANo  (Francesco),  bom 
at  Verona  about  1555  ;  studied  under 
P.  Veronese,  whose  style  he  followed 
in  the  copiousness  of  his  compositions, 
the  airs  of  his  heads,  and  the  splendoor 
of  his  draperies ;  but  his  penciling  is 
tame  and  spiritless,  and  his  colouring 
languid  ana  weak.  His  picture  of  the 
Annunciation,  in  the  church  of  the 
Osservanti  alia  Vigna,  at  Venice ;  and 
Christ  appearing  to  Mary  Magdalen, 
in  St.  Giorgio,  at  Verona;  are  his 
best  performances  :  died  1600. 

MONTEPULCIANO— SeeMoROSONi. 

MoNTERO  DA  RoxAS  (Juan  de), 
bom  at  Madrid  in  1613;  was  a  dis- 
ciple of  Pedro  de  las  Cueras,  and 
studied  in  Italy ;  he  painted  history, 
of  which  his  pictures  in  the  churches 
at  Madrid,  the  Assumption  of  the 
Virgin,  the  Angel  appearing  to  St. 
Joseph,  and  the  Destraction  of  Pha- 
raoh's Host,  are  highly  commended : 
died  1680. 

MoNTERO  (Don  Lorenzo),  bom  at 
Seville,  1640;  painted  landscapes, 
architecture,  flowers,  and  fruit,  with 
considerable  merit :  died  1710. 

Monti  (Giovanni  Battista),  bom  at 
Genoa  about  1610;  was  a  pupil  of 
Luciano  Borzoni,  under  whom  he  be- 
came a  reputable  painter  of  history ; 
he  was,  however,  more  distinguished 


for  his  excellence  in  portraits,  and 
was  employed  to  paint  those  of  the 
principal  personages  of  his  country  : 
died  1657. 

Monti  (Francesco),  called  II  Bres- 
ciano  delle  Battaghe,  bom  at  Brescia, 
1646  ;  studied  under  Pietro  Ricchi, 
and  afterwards  under  II  Borgog- 
none  ;  he  excelled  in  painting  horses 
and  battles,  designed  in  a  spirited  and 
masterly  style,  from  which  he  ac- 
quired the  name  of  Delia  Battaglie  ; 
his  works  are  held  in  great  estimation : 
died  1712. 

Monti  (Francesco  Bolognese),bom 
at  Bologna,  1685,  was  educated  in 
the  school  of  Giovanni  Gioseffo  dal 
Sole  ;  he  painted  history,  and  one  of 
his  best  works,  the  Rape  of  the  Sa- 
bines,  was  painted  for  Count  Ranuzzi ; 
he  also  lert  numerous  works  at  Bo- 
logna, amongst  which  are  Christ 
with  the  Disciples  at  Emmaus;  the 
Virgin  glorying,  with  St.  Barbara  and 
St.  Filippo  Neri ;  and  the  Martyrdom 
of  St.  Fedele:  died  1768. 

Monti  (Anthony  dai),  called  An- 
thony of  the  Portraits,  because  he 
painted  them  so  well,  and  always 
followed  that  line  in  which  he  ex- 
celled :  died  about  the  year  1588. 
BagUonif  p.  56. 

MoNTiCELLi  (Andrea),  bom  at 
Bolofi;na,  1 640  ;  studied  under  Agos- 
tino  Mitelli,  in  imitation  of  whom  he 
designed  some  architectural  views ; 
but  he  chiefly  excelled  in  painting 
carpets,  vases,  flowers,  fruit,  and  other 
articles  of  still  life,  which  he  touched 
with  freedom  and  spirit,  and  coloured 
tolerably  well :  died  1716. 

MoMTiCELLi  (Michele  Angelo), 
bom  at  Bologna,  1678;  studied  first 
under  Marc  Antonio  Franceschini, 
und  aflerwards  under  Domenico  Viani. 
He  painted  landscapes  and  battles, 
and  was  not  excelled  by  any  painter 
of  his  time  in  the  manage  of  the 
perspective,  and  the  forms  and  foliage 
of  his  trees  ;  his  figures  were  designed 
correctly,  and  touched  with  great 
spirit. 
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MoNTic£LLi  (Michael  Angelo), 
born  in  Bologna  in  1678;  was  a 
scholar  of  DomenicoViani,  from  whom 
he  learned  that  strong  spotty  manner 
of  painting:  his  subjects  were  land- 
scapes, markets,  battles,  precipices, 
ana  views,  all  well  disposed  with 
many  figures.  Having  lost  his  sight 
for  some  years,  which  he  afterwards 
partially  recovered,  his  latter  works 
are  somewhat  inferior  to  his  early 
pictures,  which  are  finished  to  admi- 
rable perfection. 

MoNTORFANO  (Giovanni  Donato), 
bom  at  Milan  ;  painted  history,  and 
his  picture  of  the  Crucifixion,  com- 
posed of  many  figures,  would  have 
procured  him  great  admiration,  had 
it  not  been  placed  so  near  Leonardo 
da  Vinci's  Last  Supper.  In  his  pic- 
ture there  is  a  group  of  soldiers 
pla3ring,  in  which  the  eager  desire  of 
gain  is  deeply  impressed  upon  every 
countenance;  the  background  repre- 
sents the  city  of  Jerusalem,  the  per- 
spective and  distance  being  well  kept : 
he  flourished  about  1495. 

MoNTPETfT  (Armand  Vincent  de), 
a  Frenchman,  bom  at  Macon,  1713  ; 
died  1800.  Painted  portraits,  which 
were  greatly  esteemed ;  also  invented 
a  mode  of  painting  in  miniature,  to 
which  he  gave  the  name  of  Eludoric. 

MoN VERDE  (Luca),  bora  at  Udina, 
1501  ;  a  disciple  of  Pellegrino  di  San 
Daniello  ;  painted  history.  II is  pic- 
ture of  the  Virein  and  Infant,  with 
SS.  Gervasio  and  Protaasio,  make  his 
premature  death  to  be  regretted  by 
every  lover  of  the  art :  died  1522. 

MoNY  (Louis  de),  bora  at  Breda, 
1 698  ;  he  studied  under  Van  Kessel, 
Emanuel  Biset,  and  Philip  Vandyck, 
but  painted  in  the  style  of  Gerard 
Douw,  hiehly  finished^  spiritedly  exe- 
cuted, and  finely  coloured. 

MoNZA  (Troso  da),  an  ancient 
painter,  praised  by  Lomazzo :  the 
outside  of  a  house  in  the  Street  dei 
Maraviglia  in  Milan  is  painted  by 
him  in  distemper,  and  is  much  ad- 
mired.    There  are  other  works  of  his 


in  the  church  of  St.  John.  TWre, 
p.  219. 

MooJAERT  or  MooTAERT  (Nicho- 
las), born  at  Amsterdam,  about  1600; 
is  said  to  have  formed  his  style 
by  imitating  the  works  of  Adam 
Elsheimer  :  he  painted  landscapes 
with  figures,  in  the  style  of  that 
master. 

Moons  (Louis  Adrian  Francis),  a 
painter  of  history  and  of  portraits, 
bora  at  Antwerp  in  1769;  studied 
under  Andrew  Quertemont,  whose 
principles  he  followed ;  he  went  to 
Dusseldorf,  in  order  to  study  from 
the  pictures  of  the  great  masters  in 
the  Elector*  s  gallery,  and  afterwards 
to  Paris  and  to  St.  Petersburgh,  and 
returned  to  Antwerp  in  1817.  He 
exhibited,  in  1819,  four  paintings: 
the  Virgin  with  the  Child  Jesus  on 
her  knees  ;  iEschylus  making  verses 
in  his  last  moments ;  Archimedes  in 
his  laboratory,  a  few  moments  before 
his  death  ;  and  a  Frait  Merchant. 
He  was  a  professor  and  member  of 
the  Academies  of  Amsterdam  and  of 
Antwerp,  and  of  the  Society  for  the 
Encouragement  of  the  Fine  Arts. 

Moor  (Karei  de),  bora  at  Leyden, 
1 656  ;  studied  first  under  G«rard 
Douw,  afterwards  under  Abraham 
Vanden  Tempel,  and  subsequently 
under  Godfrey  Schaleken.     He  first 

sainted  portraits  and  domestic  sub- 
^ects,   which  were  greatly  admired; 

)ut  being  commbsioned  by  the  States 
of  Holland  to  paint  an  historical  sub- 
ject for  their  Council  Chamber,  he 
selected  that  of  Brutus  condemning 
his  two  Sons  to  death,  which  he 
represented  in  the  most  awful  and 
impressive  manner.  He  was  after- 
wards commissioned  by  the  Emperor 
of  Germany  to  paint  the  portraits  of 
Prince  Eugene  and  the  Duke  of 
Marlborough ;  and  he  also  painted 
the  portrait  of  Peter  the  Great,  and  a 
number  of  others  of  distinguished 
personages.  One  of  his  best  per- 
formances represents  the  Burgomas- 
ters and  Echevins,  in  the  Hall  of  the 
Magistrates  at  the  Hague.     His  pio- 
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tures  are  ingeniously  composed,  figures 
correctly  designed,  and  colouring 
clear  and  transparent  ;  and  some  of 
his  larger  portraits  partake  of  the 
delicacy  of  Vandyck,  with  the  vigour 
of  Rembrandt.  His  own  portrait  by 
himself  is  in  the  Florentine  Gallery : 
died  1738. 

Moore  (Jacob),  bom  at  Edin- 
burgh, about  1 740  ;  studied  first  un- 
der Runciman,  then  visited  Italy,  and 
obtained  considerable  celebrity  as  a 
landscape  painter.  His  style  seems 
to  have  been  formed  by  studying  the 
works  of  Claude;  and  his  pictures, 
like  those  of  Claude,  usually  represent 
views  of  the  Campagna,  and  of  the 
environs  of  Rome.  His  scenery  is 
picturesque,  and  his  forms  well 
chosen;  but  there  is  a  poorness  of 
tone  throughout,  that  keeps  him  at  a 
fearful  distance  from  his  admirable 
model:  died  1795. 

Moore  (Samuel),  an  Enghsh 
painter,  flourished  about  1715;  he  is 
said  to  have  executed  some  paintings 
which  he  presented  to  Sir  Robert 
Harley,  Speaker  of  the  House  of 
Commons,  aflerwards  Lord  Oxford  ; 
but  we  have  no  account  of  his  works. 

MooRTEL  (John),  bom  at  Ley  den, 
1650,  was  an  eminent  painter  of  fruit, 
flowers,  and  still  life ;  his  flower-pieces 
are  inferior  to  those  of  Van  Huysum 
or  Rachel  Ruysch,  yet  equal  to  those 
of  Mignon,  but  his  pictures  of  fruit 
are  most  admirable.  His  works  are 
found  in  the  choicest  collections  :  died 
1719. 

Morales  (Luis),  called  El  Divino, 
bora  at  Badajos,  1 509  ;  was  a  scholar 
of  Pedro   Campanna  ;    his   pictures 

fenerally  represent  the  Head  of  our 
aviour  crowned  with  thoms,  or  that 
of  the  Virgin,  in  grief ;  they  are  of  a 
touching  character,  and  fingered  with 
great  care,  and  in  this  respect  bear 
some  resemblance  to  those  of  Leonardo 
da  Vinci.  He  is  said  rarely  to  have 
executed  a  full  length  figure  ;  his 
Ecce  Homo  exhibits  the  height  of 
human  suffering,  and  his  Mater  Do- 


loroso  is  the  very  extremity  of  sorrow: 
died  1586. 

MoRANDi  (Giovanni  Maria),  born 
at  Florence,  1622  ;  was  a  disciple  of 
Antonio  BiUvert,  on  leaving  whom  he 
went  to  Venice,  and  studied  the  works 
of  the  great  colourists  of  that  school ; 
afterwards  visited  Rome,  and  was 
much  employed  for  the  churches  and 
for  private  collections  ;  of  his  works 
there,  the  most  celebrated  are  the 
Visitation  of  the  Virgin  to  St.  Eliza- 
beth ;  and  the  Death  of  the  Virgin, 
the  latter  of  which  is  considered  his 
masterpiece.  In  design  he  resembles 
the  Roman  school,  and  in  colouring 
seems  to  have  aimed  at  the  splendid 
style  of  Pietro  da  Cortona ;  he  painted 
the  portraits  of  the  family  of  the  Em- 
peror Leopold  I.  and  of  many  of  the 
dlustrious  personages  of  Germany : 
died  1717. 

MoRANDiNi  (Francesco),  called  H 
Poppi,  bom  at  Poppi,  in  the  Floren- 
tine States,  1544  :  was  a  scholar  of 
Giorgio  Vasari,  whose  style  he  fol- 
lowed, though  more  minute  in  detail, 
and  partaking  more  of  the  gay  and 
festive  in  his  compositions ;  his  picture 
of  the  Conception,  in  St.  Michileno, 
and  the  Visitation  of  the  Virgin  to 
St.  Elizabeth,  in  St.  Niccolo,  are 
much  admired. 

MoRAZZoNE  (Pier  Francesco  Maz- 
zuchelh),  called  11,  bora  at  Morazzone, 
in  the  Milanese,  1571.  This  self- 
taught  artist  went  to  Rome,  and 
painted  the  Assumption  of  the  Virgin, 
with  the  Apostles,  and  the  Adoration 
of  the  Magi,  for  the  churches  there ; 
he  afterwards  yisited  Venice,  and  stu- 
died the  works  of  Titian,  Tintoretto, 
and  P.  Veronese,  whose  style  he  imi- 
tated,  and  on  his  return  to  Rome,  he 
again  painted  the  Adoration  of  the 
Magi  in  a  style  so  superior  that  it  ap- 
peared to  have  been  painted  by  a  dif- 
ferent hand  ;  one  of  his  principal 
works,  St.  Michael  discomfiting  the 
rebel  Angels,  is  in  the  church  of  St. 
Giovanni  at  Como  :  died  1626. 

More  (Sir  Anthony),  bora  at 
Utrecht,  1519;  he  studied  first  under 
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John  Schoreel,  afterwards  went  to 
Italy  and  studied  the  works  of  Mi- 
chael Aneelo  Buonarotti  and  Raffaelle, 
and  on  his  return  to  Holland  he  de- 
voted himself  to  an  imitation  of  Hoi- 
hein :  he  designed  in  a  hold  and  mas- 
culine style,  but  without  the  delicacy 
and  clearness  of  that  master ;  he  went 
to  Spain  and  painted  the  portrait  of 
Prince  Philip,  and  whilst  there  copied 
some  portraits  of  illustrious  women 
which  had  been  originally  painted  by 
Titian,  and  his  copies  were  thought  to 
approach  near  to  the  beauty  of  the 
originals  ;  he  was  sent  into  Portugal 
to  paint  the  portraitsof  King  Ferdinand 
III.  and  Catherine  of  Austria,  sister 
to  Charles ;  from  thence  he  went  to 
England  to  paint  the  portrait  of  the 
Princess  Mary,  previous  to  her  mar- 
riage with  Philip.  His  talents  were 
not  coimned  to  portraits ;  he  p^ted 
several  historical  pictures  for  the 
Ro^al  Collection  in  Spain,  most  of 
which  were  destroyed  in  the  confla- 
gration of  the  palace  of  the  Pardo ; 
his  own  portrait,  by  himself,  is  in  the 
Florentine  Gallery:  died  1576. 

MoBE  (Mary),  painted  the  portraits 
of  her  husband  and  of  herself ;  also  a 
portrait  which  is  in  the  Bodleian  Li- 
brary of  Oxford,  and  is  evidently  a 
copy  of  Cromwell,  Earl  of  Essex,  but 
by  a  strange  mistake  is  called  a  por- 
trait of  Sir  Thomas  More.  Walpole, 
v.  3.  p.  258. 

MoREELZE  (Paul),  bom  at  Utrecht, 
1571,  at  first  practised  portrait  paint- 
ing under  Michael  Mirevelt;  he  after- 
wards went  to  Rome  and  studied  some 
time,  and  on  his  ^return  to  Holland 
painted  some  historical  subjects  and 
architectural  views,  but  was  more  em- 
ployed as  a  portrait  painter,  in  which 
be  was  little  inferior  to  Mirevelt  : 
died  1638. 

MoBELL  (Nicholas),  bom  at  Ant- 
werp, 1664  ;  was  a  scholar  of  N.  Ve- 
rendacl,  an  eminent  painter  of  flowers 
and  fmit;  he  painted  similar  subjects, 
but  excelled  in  painting  vases,  with 
bas-reliefs  and  other  objects  of  still 
life ;  his  pictures  are  elegantly  com- 
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posed,  his  pencQ  facile  and  spirited, 
and  his  colouring  fresh :  died  1 732. 

MoBELLi  (Bartolomeo),  called  II 
Sianona,  was  born  at  Sianona,  in  the 
Bolognese  States,  about  1 729  ;  he 
studied  under  Francesco  Albano,  and 
painted  history  with  great  reputation, 
particularly  in  fresco,  and  some  of  his 
works  are  compared  to  Albano' s. 
Amongst  his  numerous  works  at  Bo- 
logna, the  most  remarkable  are  his 
St.  Teresa,  in  the  church  of  the  Ma- 
donna delle  Grazie ;  and  the  Resurrec- 
tion, in  Buon  Gesti :  died  1683. 

MoBENELLO  (Andrew),  a  Genoese 
painter  of  good  name,  was  amongst  the 
first  of  his  countrymen  who  began  to 
soften  the  hardness  of  their  manner, 
and  to  give  an  example  to  his  succes- 
sors to  do  the  same.  In  the  monas- 
tery of  St.  Martin,  in  Bisagna,  among 
other  paintings  by  his  hand,  is  one  of 
the  Virgin  Mary  receiving  that  Society 
under  her  protection  :  he  flourished 
about  1520.  Baldinueei,  sec.  4.  p. 
232. 

MoBEKO  (Joseph),  of  Burgos,  in 
Spain,  painted  a  great  many  pictures 
in  the  Flemish  manner,  which  are 
much  admired,  and  are  to  be  found  in 
many  private  houses  in  Madrid.  Pa- 
lomino, p.  382. 

MoBETTO  (Christopher),  a  painter 
about  the  time  of  Bellini,  denmed 
upon  the  style  of  Raffaelle,  and  co- 
loured very  well,  with  the  contours  of 
Bellini.  Lomazzo,  p.  405.  There  is 
a  painting  by  him  in  the  possession 
of  Count  Faroca,  in  Portugd,  and  in 
the  church  of  the  monastery  of  Hu- 
mility, in  Venice,  is  a  large  altar-piece 
also  painted  by  him.  He  lived  about 
1540. 

MoRETTo  (II) — See  Bonvicino. 

MoRiEU  (David),  bom  at  Berne  in 
Switzerland  about  1 705;  came  to  Eng- 
land soon  after  the  battle  of  Detdngen, 
and  distinguished  himself  as  a  painter 
of  battle-pieces,  horses,  and  portraits, 
in  which  latter  he  excelled,  and  was 
extensively  employed  :  died  1 770. 

MoRiM  (John),  bom  at  Paris  about 
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IG12,  WHS  a  disciple  of  Philip  dc 
Champagne,  and  for  some  time  prac- 
tised painting  in  history  and  portrait, 
but  at^ernerdB  applied  himself  entirely 
to  engraving. 

MoRiNA  (Giulio),  bom  at  Bo1og;nn, 
was  a  scholar  of  Lorenzo  Sabliattini, 
but  improved  himself  by  studying  the 
works  of  the  Caracci,  and  in  the  airs 
of  his  heads  seems  to  have  been 
emulous  of  imitating  the  works  of 
Correggio ;  he  painted  history  with 
considerable  reputation  ;  of  his  works, 
of  which  there  are  many  in  the 
churches  at  Bologna,  the  most  es- 
teemed are  the  Crucifixion  in  SS.  8e- 
boatiano  e  Rocco ;  the  Visitation  of 
the  Virgin  to  St.  Elizabeth,  in  St. 
Uomoboifo ;  and  the  Presentation  in 
the  Temihe,  at  the  Servi. 

MoRiNELLO     (Andrea),     bom     in 
Valdi-Bisagna,  a  district  of  Genoa,  in  ' 
1490,  applied  himself  to  painting,  and 
succeeded  better  than  any  painter  in 
Genoa  before   his   time ;    a   pictuie 
painted  by  him  in  St,  Martin's,  sup- 
posed to  be  his  parish  church,  repre- 
senting the  Virgin  and  Child  Jesus  in 
her  arms,  being  crowned  by  Angils, 
with  his  name  and  date,  1516,  clearly  ' 
shews  the  skill  of  the  artist ;  no  other  | 
work  of  his  is  mentioned  by  Vaaari, 
in  his  Vite  de'  Pittori  Genoese,  p.  26. 

Moris  (R.),  who  was  a  scholar  of 


Tierena  at  the  Hague  a  small  cabinet 
picture  by  him,  of  an  old  man  holding 
a  screech-owl  in  his  hand. 

MoRLAiTER  (Michael  Angelo),  a 
I.ombardy  painter,  had  a  creat  incli- 
nation for  the  fine  arts,  and  was  much 
distinguished  by  hia  works  ;  he  was 
living  in  17/6. 

MoBLAND  (George),bom  1  764, was 
the  son  of  Henry  Morknd,  a  reputable 
]iainter  in  crayons,  by  whom  he  was  in- 
structed ;  his  productions  when  a  boy 
were  hard,  formal,  and  laboured,  even 
after  he  had  rejected  the  style  in  which 
his  father  had  instructed  him;  in  his 
early  pictures  every  object  was  painted 
fruni  nature,  with  a  minute  attention 


)  MOR 

to  detail,  and  were  carefully  finished ; 
but  he  ailerwards  adopted  a  broader 
style.  His  pictures  when  of  a  large 
size  seldom  possess  sufficient  interest, 
aiid  be  never  selected  a  subject  that 
was  important  enough  to  give  energy 
and  employment  to  any  considerable 
number  of  figures  ;  he  was  in  a  great 
measure  di;flcicnt  of  powerful  exertion 
or  refined  expression,  and  his  know- 
ledge of  anatomy  was  also  very  slight ; 
he  was  ignorant  of  the  principles  of 
extensive  landscape,  and  his  colouring 
or  ctfert  were  alike  inappropriate  to 
subjects  of  that  description  ;  hia  stu- 
dies were  confined  to  the  animals,  the 
figures,  and  the  more  obrious  parts  of 
tl:i'  picture,  and  his  scenes  were  such 
as  he  was  moat  accustomed  to  ;  having 
scarcely  ever  visited  any  monntainous 
country,  except  Derbyshire,  he  did 
not  attempt  romantic  subjects.  He 
generally  depicted  with  truth  the  moat 
common  but  interesting  specimens  of 
English  scenery,  consisting  of  tielda 
and  hedges,  with  ponds  of  water,  and 
clay  banks ;  his  storms,  thouKh  not 
grand,  are  sometimes  replete  with  fa- 
miliar incidents,  local  circumstances, 
and  partial  effects  that  denote  obser- 
vation, although  he  waa  little  capable 
of  landscape,  except  as  a  background, 
and  accompaniment  to  bis  figures. 
Morland's  best  productions  are  his 
interiors,  and  be  was  particularly 
happyinhis  delineations  of  the  stunted 
oak  with  a  group  of  sheep  under  it. 
He  succeeded  best  in  those  animals 
that  required  the  least  correctness  in 
drawing,  such  as  pigs,  guinea  pigs, 
sheep,  asses,  &c.  A  white  horse  was 
a  favourite  object  with  him,  from  its 
affording  a  mass  of  light  and  an  op- 
portunity for  the  display  of  colouring, 
owing  to  the  variety  of  yellow  and 
other  tints  by  which  it  is  diversified  ; 
but  he  always  avoided  the  delicate 
proportions,  and  selected  such  as  were 
old,  rough,  and  clumsy,  but  the  pig 
was  hia  special  favounte,  his  toucE 
being  well  adapted  to  represent  ita 
bristly  hide,  and  he  seldom  fails  to 
depict  the  gluttonous  and  lazy  cha- 
racter of  the  animal;  he  also  pour- 
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trnyciJ  the  innocence  of  the  sheep 
niili  considerable  success. — In  com- 
paring the  norks  of  Morland  and 
Uninsborough,  Brvnn  says,  "  'I'he 
rural  pictures  of  Gainsborough  arc 
more  esteenied  than  those  of  MarUnd, 
and  in  Hentimcut,  composition,  and 
effect,  greatly  surjiass  his  best  pcr- 
formancFS.    Ingeniux,  Morlniid might 

Cerhaps  be  equal  to  Uainsborough, 
ut  the  latter  Lest  cultivated  his  ta- 
lents: in  colouring,  Gainsborough  is 
rich,  but  by  endeaiouring  at  trans- 

Earenry  ofteu  becomes  flimsy.  Mor- 
ind  is  natural,  but  ochrey,  bnt  in 
effect  of  light  and  shadow,  Gainsbo- 
rough had  greatly  the  advantage,  for 
he  preserved  fine  keeping,  which, 
when   Morland  attempted,    he  only 

Iiroduced  mist  and  fog,  representing 
lis  extreme  distance  no  further  off 
than  his  middle  ground,  and  there  is 
no  depth  in  his  pictures.  In  e«ch 
artist  too  great  sameness  of  colouring 
and  chiaro-OBCuro  is  observable,  and 
both  are  incorrect  in  drawing,  and 
loase  in  execution.  Gainsborough  in 
all  his  works  dis|ilRycd  relined  feeling, 
and  an  elegant  mind,  and  has  given 
to  the  world  the  most  interesting 
representations  of  rustic  iimoeence, 
while  the  taste  of  Morland  was  of  a 
lower  kind,  though  he  delineated  Ihe 
characters  lie  selected  with  great  suc- 
cess. Those  who  have  visited  the 
cottage  of  the  peasant,  who  have  en- 
joyed rural  sports,  or  engaged  in  nistic 
operations,  nill  find  a  peculiar  charm 
in  the  works  of  Morland,  but  Gains- 
borough seems  most  calculated  to 
delight  those  whose  ideas  of  such 
eni]doymeut  have  been  relined  by  the 
descriptions  of  pastoral  poetry."  To- 
wards the  latter  part  of  Morland's 
life  his  pictures  declined  from  their 
origiuBl  excellence,  fell  to  vapid  imi- 
tations of  his  former  works,  poor, 
meagre,  and  monotonous,  deprived  of 
force  and  cliaracter,  with  all  the  de- 
fects of  manner  and  negligence  ;  these 
feeble  glimmerings  of  expiring  genius 
shew  according  to  their  dates  a  regu- 
lar decay  :  died  2!)th  October,  1804, 
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MoRL.tND  (Henry  Bobert),  son  of 
a  iiaintcr  in  St.  James's  Square,  by 
whom  he  was  instructed,  frequently 
painted  conversationB,  and  servauU 
employed  in  domestic  purposes;  tlao 
portraits  both  in  oil  and  crayons,  and 
one  of  the  latter,  a  Itoy's  Head,  was 
considered  his  best  performance  ;  be 
was  the  father  of  the  celebrBted  George 
Morland;  died  1  797. 

MoRO  (11)— See  Xohbido. 
MoRo(Giovanni  Battista  d' Angeli), 
bom  at  Verona  about  1.512;  was  « 
scholar  of  Francesco  Torbido,  called 
11  Moro,  but  improved  his  style  by 
studying  the  works  of  Titian  ;  he 
painted  several  pictures,  both  in  oil 
and  in  fresco,  for  the  churches  at  Ve- 
rona, and  sometimes  in  competition 
'  with  Paolo  Veronese  ;  in  St.  Eufemia 
he  had  painted  a  fresco  of  Paul  before 
Ananias,  which  on  the  demolition  of 
the  wall  was  sawed  out  and  removed 
to  another  part  of  the  church  ;  his 
I  colouring  is  more  vigorous  tbui  that 
of  his  instructor,  and  his  design  more 
graceful :  such  is  his  picture  in  St. 
Stefano,  of  an  Aogel  presenting  the 
Palmsof  Martyrdom  to  the  Innocents. 
MoRO  {Marco  and  Giulio  d' Angeli), 
son  and  brother  of  the  preceding 
artist ;  by  the  last-mentioned  painter 
there  is  the  Quattro  Corouati  in  the 
church  of  St,  Apollonari  at  Venice  ; 
also  a  picture  of  Paradise,  in  St.  Bur- 
tutomeo  :  Marco  died  young. 

MoROKi  (Domenico),  bom  at  Ve- 
rona, 1430  ;  was  instructed  in  the 
art  by  some  of  the  disciples  of  Paul 
I  Veronese ;  he  painted  an  altar-piece 
I  tor  the  church  of  St.  Bernardino  at 
I  Venice,  which  is  highly  esteemed  and 

preserved  with  great  care. 
I  MoHONl  (Francesco),  bom  \474, 
I  the  son  and  disciple  of  the  preceding 
artist ;  greatly  excelled  his  father  in 
the  graceful  style  of  his  design  and  in 
'  the  tenderness  and  suavity  of  his 
colouring.  He  was  em))loyed  in  paint- 
ing several  altar-pieces  for  the  churches 
in  Rome  ;  and  succeeded  equally  well 
in  Irescu  as  in  oil  :  dietl  1.129. 

Moroni  (Giovanni  Battista),  born 
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at  Albini,  in  the  Bergamese  State ; 
was  a  scholar  of  Alessandro  Bouvicino, 
and  the  most  successful  follower  of 
his  style ;  but  somewhat  inferior  in 
invention  and  design.  Amongst  his 
most  esteemed  works  are  his  picture 
of  the  Crowning  of  the  Virgin,  in  the 
church  of  La  Trinita ;  the  Assump- 
tion, with  the  Apostles,  in  St.  Bene- 
detto ;  and  the  Dead  Christ  in  the 
arms  of  the  Virgin,  with  several  saints, 
at  the  Cappucini.  He  was  one  of 
the  best  portrait  painters  of  his  time, 
Titian  only  excepted :  he  flourished 
from  1557  to  1578. 

Moroni  (Pietro),  son  of  Domenico, 
was  first  instructed  by  his  father,  and 
afterwards  by  Paul  Veronese :  he  also 
studied  the  works  of  Titian,  and  was 
considered  one  of  the  most  correct  de- 
signers of  the  Venetian  school.  Such 
is  his  picture  of  Christ  bearing  the 
Cross,  in  the  church  of  St.  Bamaba  : 
died  about  1625. 

MoROSTM  (Francesco),  called  11 
Monte  Palciano  ;  a  Florentine,  and  a 
scholar  of  Orazio  Fidano ;  in  whose 
style  he  painted  a  picture  of  the  Con- 
version of  Saul,  for  the  church  of  St. 
Stefano,  at  Florence. 

MoRTEL  (John),  born  at  Leyden 
in  1 650  ;  was  a  good  painter  of  flowers 
and  fruit.  His  manner  approached 
so  near  to  that  of  Mignon,  of  Van 
Huysum,  and  of  De  Hecm,  that  the 
copies  that  he  made  from  the  paint- 
ings of  those  masters  still  deceive  the 
most  skilful  amateurs :  he  died  at 
Leyden  in  1719. 

Mortimer  (John  Hamilton),  bom 
in  Sussex,  1 739  ;  was  instructed  by 
his  uncle,  who  was  said  to  be  a  painter 
of  talent  above  mediocrity ;  he  was 
afterwards  sent  to  London,  and  placed 
with  Hudson,  from  whom  he  derived 
no  advantage  ;  and  it  is  not  impossible 
that  he  acquired  his  taste  for  the  ter- 
rific from  the  romantic  scenery  which 
was  the  haunt  of  his  youth,  and  the 
savage  hardihood  which  marked  the 
features  of  the  bands  of  ferocious 
smugglers  and  lawless  hordes  by 
which  the  place  was  infested.     His 


painting  of  St.  Paul  converting  the 
Britons  gained  him  the  prize  of  1 00 
guineas  from  the  Society  of  Arts, 
Manufactures  and  Commerce,  as  the 
best  historical  picture ;  it  was  after- 
wards presented  by  Dr.  Bates  to  the 
church  of  Chipping  Wycomb,  in 
Bucks.  The  reputation  of  Mortimer 
was  further  established  by  the  pro- 
duction of  his  pictures  of  King  John 
signing  Magna  Charta  ;  the  Battle  of 
Agincourt ;  Vortigem  and  Rowena, 
&c.  :  died  1 779. 

MoBTO  (da  Feltro),  bora  at  Flo- 
rence, 1468,  where  he  was  first  in- 
structed ;  he  went  early  to  Rome,  and 
devoted  himself  to  the  study  of  the 
grotesque,  so  called  from  the  word 
grotta,  which  in  Italian  implies  a 
cavern,  cave,  or  grot,  in  which  he  ar- 
rived at  CTcat  perfection,  and  was 
employed  by  Giorgione  to  paint  the 
ornaments  in  some  of  his  important 
works:  died  1513. 

MoRZONi  (Girolamo),  a  Venetian, 
and  a  rival  of  Jacobello  del  Fiore  ; 
lived  in  the  year  1420.  He  always 
painted  in  the  ancient  manner,  the 
figure  upright,  and  on  the  point  of 
the  feet.  In  the  school  of  Santa 
Helena,  in  Venice,  is  an  altar-piece  by 
him,  vrith  various  saints,  painted  in 
the  manner  of  the  times.  Fasari, 
par.  1.  p.  520. 

MosER  (George  Michael),  a  Swiss ; 
came  to  England,  and  painted  on  enamel 
with  great  success  ;  and  from  his  skill 
in  designing  the  human  figure,  was 
appointed  Keeper  of  the  Royal 
Academy,  his  business  being  to  super* 
intend  and  instruct  the  students  how 
to  draw  and  model  from  the  antique : 
died  1783. 

Moses  (called  little  Moses) — See 
Uytenbboeck. 

MosiN — See  Mouzyn. 

MosNiER  (John),  bora  at  Blois  in 
1 600 ;  travelled  to  Italy,  and  studied 
\mder  Cristoforo  Allori,  and  on  his  re- 
turn to  France  distinguished  himself 
as  a  reputable  painter  of  history. 
Some  of  his  most  esteemed  works  are 
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in  the  church  of  St.  Martin,  at  Paris : 
died  1656. 

MostAERT  (Jacques),  horn  at  Haer- 
lem,  1499;  was  a  disciple  of  Jacob 
Van  Ilaerleni,  under  whom  he  became 
an  eminent  painter  of  history  and  por- 
trait. A  picture  by  him  of  the  Na- 
tivity, in  the  churcn  of  the  Jacobins ; 
and  an  Ecce  Homo  (a  grand  compo- 
sition, with  numerous  figures)  in 
another  church  in  that  city,  are  much 
commended.  But  one  of  his  most 
esteemed  productions  was  a  Banquet 
of  the  Gods,  in  the  possession  of 
Count  de  Borsele.  At  the  Hague 
were  two  celebrated  pictures  by  him 
of  Abraham  and  Sarah ;  and  Hagar 
and  IshmaeL  He  was  not  less  suc- 
cessful in  portraits  than  in  historical 
subjects ;  he  painted  that  of  Mar- 
garet, sister  to  Phihp  I.  of  Spain; 
and  the  principal  personages  of  his 
time:  died  1555. 

MosTAERT  (Francis),  bom  near 
Antwerp,  1 520  ;  studied  under  Henry 
de  Bles,  and  painted  landscape,  in 
which  the  figures  were  introduced  by 
his  twin  brother,  Giles,  who  had 
studied  under  John  Mandyn,  and  be- 
come a  good  historical  painter:  Francis 
died  in  1557;  and  Giles  in  15/9. 

MoucHERON  (Frederick),  called  the 
Old,  bom  at  Embden,  1 633  ;  studied 
landscape  painting  under  John  As- 
selyn,  called  Crabatje  ;  then  went  to 
France,  where  his  talents  met  with 
great  encouragement ;  and  on  returning 
to  Antwerp,  settled  at  Ansterdam, 
where  his  productions  are  equally 
esteemed.  His  pictures  are  usually 
embellished  with  figures  by  Adrian 
Vanderrelde  and  John  Lingelback, 
and  his  best  works  are  those  which 
he  painted  in  the  latter  part  of  his 
life.  His  scenery  is  pleasing,  the 
forms  of  his  trees  well  selected,  his 
foliage  light,  and  apparently  in  mo- 
tion ;  he  frequently  introduced  a 
waterfall,  rushing  through  the  different 
parts  of  his  pictures,  which  he  en- 
riched with  buildings  and  architecture, 
though  unequal  to  Both,  Berghem 
and    other    distinguished    landscape 


painters  of  the  Dutch  school.  They 
are  considered  worthy  of  a  place  in 
the  best  collections  :  died  1686. 

M  ou  c  H  ERON  ( I  saac) ,  son  and  scholar 
of  Frederick,  born  at  Antwerp,  1670  ; 
afler  receiving  instruction  from  his 
father,  visited  Rome,  where  the  en- 
chanting environs  of  that  city  became 
the  object  of  his  admiration  and  study, 
particularly  the  vicinity  of  Tivoli,  of 
which  he  made  a  number  of  designs. 
He  was  well  versed  in  perspective  and 
architecture,  with  which  he  embel- 
lished his  works :  on  returning  to 
Amsterdam  he  was  chiefly  employed 
in  painting  large  landscapes  for  the 
saloons,  the  figures  in  which  were 
usually  painted  by  Nicholas  Vercolie, 
and  others.  In  the  scenery  and  style 
of  his  landscapes  he  appears  to  have 
emulated  the  grand  manner  of  Pous- 
sin :  died  1744. 

MoYA  (Pedro  de),  bora  at  Granada, 
1610;  was  for  some  time  a  disciple 
of  Juan  del  Castillo.  From  a  desire 
to  see  the  works  of  Rubens,  and  other 
distinguished  painters  of  the  Flemish 
school,  he  visited  Antwerp,  and  was 
particularly  captivated  with  the  works 
of  Vandyck,  who  being  then  in  Eng- 
land, he  determined  upon  going  there 
and  placing  himself  under  his  tuition  ; 
but  his  intentions  were  fmstrated  by 
the  death  of  Vandyck.  He  returned 
to  Granada,  and  painted  several  altar- 
pieces  for  the  churches ;  the  most 
esteemed  of  which  is  the  Conception, 
in  the  church  of  Nuestra  Sennora  de 
Gracia  :  died  1666. 

MoYART  (Christian  Louis),  born  at 
Amsterdam,  about  1 600 ;  painted 
history,  but  we  have  no  account  of  his 
works. 

MozETTO  Girolamo),  a  Veronese 
painter.  From  the  hardness  of  his 
manner  he  is  supposed  to  have  lived 
about  1535.  Tnere  is  in  Verona  an 
altar-piece  by  him,  still  preserved  in 
the  church  of  St.  Nazario,  belonging 
to  the  Benedictines,  that  is  not  men- 
tioned by  Maifei  in  his  Verona  Uhxa- 
trata,  par.  3.  p.  138. 
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MuDO  ( Juau  Ilernando  Zimenes  de  j 
Navarette),  called  El  Mudo,  born  at 
Logrono,  1526;  received  his  first 
instructions  from  Fra  Vicente  de 
Santo  Domingo,  a  monk  of  the  order 
of  the  Geronymites ;  and  afterwards 
visited  Venice,  where  he  formed  his 
style  by  an  attentive  study  of  the 
works  of  Titian,  whose  disciple  he  be- 
came. He  returned  to  Spain,  and 
was  appointed  painter  to  Philip  II. 
The  most  celebrated  of  the  pictures 
he  there  painted  is  the  Nativity,  in 
which,  like  the  Notte  of  Correggio, 
the  Ught  emanates  from  the  Infant 
Saviour  ;  the  Baptism  of  Christ ;  and 
the  Twelve  Apostles;  and  his  last 
work,  representing  Abraham  enter- 
taining the  Angels  :  died  1579. 

MuGELio  (Andrea  Delcastagne 
Di),  born  at  Venice,  1655,  died  1726; 
painted  history  with  some  reputation. 

MuGNoz — See  Munnoz. 

MuLiER — See  Molyn. 

MuLREADY  (William),  Royal  Aca- 
demician ;  painted  the  Convalescent, 
equal  to  Gerard  Douw. 

MuNARi  (Pellegrino)  —  See  Mo- 

DENA. 

MuNDO  (Dominic),  a  NeapoHtan 
painter,  bom  in  1717;  was  an  excel- 
lent artist,  especially  in  invention,  for 
which  he  was  esteemed  as  one  of  the 
best  of  his  time. 

MuNERO  (Giovanni  Battista)^  bom 
at  Genoa,  1613;  studied  under  Lu- 
ciano Borzoni,  and  excelled  in  por- 
trait painting  :  died  1657. 

Munnoz  (Don  Sebantian),  a 
Spaniard,  bom  at  Naval  Caraero,  in 
1 654  ;  a  disciple  of  Claudio  Coello  ; 
visited  Italy  and  studied  in  the  school 
of  Carlo  Maratti,  and  on  his  return 
to  Spain,  executed  some  considerable 
works  at  Saragossa,  in  conjunction 
with  Coella  ;  he  afterwards  went  to 
Madrid,  and  was  employed  in  the 
royal  palaces,  where  he  executed  a 
series  of  frescoes  of  the  history  of 
Cupid  and  Psyche,  painted  in  the 
flimsy  style  of  the  modem  Italians, 
in    which   sobriety    in    compositioo, 


beauty  in  form,  and  expression  in 
character  are  all  sacrificed  to  gaudi- 
ness  and  frivolity :  died  1690. 

MuNTZ  (J.  H.),  resided  with  Lord 
Orford,  at  Strawberry  Hill,  and  was 
much  employed  in  copying  oil  paint- 
ings, and  making  drawings  for  that 
villa;  he  also  exhibited  a  landscape 
in  encaustic,  in  1762,  on  which 
process  he  published  a  volume  in 
octavo. 

Mu£A  (Francesco  de),  called  Fran- 
ceschiello,  bom  at  Naples,  about 
1 696 ;  one  of  the.  numerous  scholars  of 
Francesco  Solimene ;  was  much  em- 
ployed in  ornamenting  the  edifices  in 
his  native  city :  but  his  most  cele- 
brated works,  perhaps,  are  his  fres- 
coes in  the  royal  palace  at  Turin, 
which  he  painted  in  competition  with 
Claudio  Beaumont,  and  in  which  he 
has  represented  the  Olympic  Games, 
and  the  life  of  Achilles  :  died  1759. 

MuRANO  (Natalino  da),  flourished 
about  1558  ;  he  was  a  disciple  of 
Titian,  and  painted  historical  subjects 
of  an  easel  size,  but  was  more  cele- 
brated as  a  portrait  painter:  died 
young. 

MuRANo  (Andrew  da),  so  called  by 
Ridolfi,  part  1 .  p.  20 ;  he  was  the 
master  of  Lewis  Vivarino.  In  his 
picture  of  Saint  Peter  the  Martyr  he 
painted  that  saint  according  to  the 
custom  of  those  times  on  a  field  of 
gold  :  he  flounshed  before  1400. 

MuRANT  (Emanuel),  bom  at  Am- 
sterdam, about  1622,  according  to 
some  accounts ;  but  supposed  to  have 
been  rather  later,  as  he  was  a  scholiur 
of  Philip  Wouvermans,  who  was  bom 
in  1620.  Painted,  instead  of  horse 
fairs  and  huntings,  the  usual  subjects 
of  Wouvermans,  views  of  towns  and 
ruined  buildings  in  Holland,  which 
he  finished  with  a  neatness  and  accu- 
racy that  is  only  surpassed  by  the 
extraordinary  productions  of  Vander 
Heyden  ;  ana  though  he  did  not 
adopt  the  same  subjects  as  his  master, 
he  acquired  somewhat  of  the  neat- 
ness of  his  pencil,  the  purity  of  his 
colouring  and  the  correctness  of  hia 
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design.  His  works  are  much  L'stccm- 
e<!,  and  rarely  to  be  met  will) :  died 
1700. 

M  u  R  A  R  1  (Johu),  a  Veronese 
painter ;  having  studied  first  in  Ve- 
rona, and  ntlerwarda  in  Bologna  in 
the  school  of  John  GiosefTo  did  Sole, 
under  whom  he  made  great  progress. 
In  the  ehapel  of  St.  Bernard,  in  the 
church  of  Sta.  Maria  of  the  reformed 
Benedictines,  he  punted  a  picture  of 
singular  beauty,  but  he  never  pro- 
duced another  that  could  be  at  tdl 
compared  to  it. 

RluRATORi  (Domcnico  Maria), 
born  at  Bologna,  1 662  ;  was  a  scholar 
of  Lorenzo  Pasinelli,  and  resided 
chiefly  at  Rome  ;  he  painted  history 
for  the  churches  there,  amongst 
others,  an  altar-piece  in  the  church 
of  S.S.  Apostoli,  representing  the 
Martyrdom  of  St.  Philip  and  St. 
James,  which  is  composed  and  de- 
signed in  a  grand  manner,  and  with 
a  fine  cifcct  of  chiaro  oscuro,  though 
not  equally  good  in  colouring,  and  is 
one  of  the  largest  pictures  in  Rome  ; 
also  Christ  crowned  with  Thorns,  a 
work  not  less  creditable  to  his  talents ; 
and  St,  Ilaiiieri  working  a  Miracle, 
which  is  considered  by  Lanzi  as  one 
of  his  host  performances  :  died  1749. 

MuRATOBi  (Teresa),  bora  at  Bo- 
logna, 1662;  this  ladv  was  first  in- 
structed by  Emilio  TarulB,  then  by 
Lorenzo  Pasiuelli,  and  lastly  by 
Giovanni  GiosefTo  dal  Sole,  and 
proved  a  reputable  paiutress  of  his- 
tory i  she  executed  several  consider- 
able works  for  the  churches  at  Bo- 
logna, of  which  the  most  deserving  of 
notice  are,  St.  Benedetto  resuscitating 
a  dead  child  ;  the  Annunciation  ;  and 
the  Incredulity  of  St.  Thomas  :  died 
1708. 

McBiLLO  ^artolome  Kstevan), 
was  horn  at  Filas,  near  Seville,  in 
1613;  he  studied  first  under  Don  Juan 
del  Castillo,  who  was  an  indifferent 
colourist,  bis  manner  dark  and  inky, 
nnd  distinguished  by  a  blackness  and 
heaviness  in  his  shadows  ;  the  first 
subjecta  ho  painted  were  rustics  and 


benar  boys,  in  which  he  exhibits  a 
faithful  and  accurate  attention  to 
nature,  and  a  charming  simplicity  of 
'  character,  which  is  peculiar  to  him. 
His  pictures  of  this  description  are 
vigorously  coloured,  but  without  the 
tcndemesfi  and  suavity  which  dis- 
tinguished his  more  important  pro- 
ductions in  historical  painting.  After 
leaving  the  school  of  Castillo,  henent  to 
Madrid,  and  entered  that  of  Velasquei, 
where,  hv  studying  and  copying  the 
works  of  Titian,  Rubens,  and  Van- 
dyck,  he  greatly  improved  bis  style  of 
I  colouring ;  he  returned  to  Seville, 
I  and  painted  his  first  great  work,  in 
I  fresco,  in  sixteen  compartments, 
I  amongst  which,  is  his  celebrated  work 
'  of  St.  Thomas  of  Villanueva  distribute 
ing  alms  to  the  poor  ;  in  the  group 
of  paupers,  who  surround  the  saint, 
and  are  eagerly  pressing  forward  to 
I  partake  of  his  bounty.  Tie  had  full 
scope  for  the  display  of  his  powers  ; 
it  IS  admirably  composed,  and  the 
varied  character  of  their  wretchedness 
isponrtrayed  with  wonderful  precision: 
he  also  painted  the  Jubilee  of  the 
Porciuncula,  iu  which  Christ  is  repre- 
I  scnted  holding  his  cross,  and  the 
'  Virgin  interceding  for  the  grant  sped- 
ficd  in  the  picture,  with  a  group  of 
angels  of  eitraordinary  beauty ;  he 
subsequently  painted  the  beautiful 
suite  of  pictures  now  in  the  possession 
of  the  Afarquis  of  Santiago,  at  Ma- 
drid, in  which  the  beauty  of  the  land- 
scape contends  with  that  of  the 
figures ;  and  in  the  same  collection, 
two  other  pictures,  one  representing 
St.  Xavier,  in  a  dignified  and  sub- 
lime attitude,  with  his  eyes  devoutly 
raised  to  heaven,  and  with  a  stream 
of  light  beaming  on  his  breast,  as  if 
receiving  the  divine  inspiration  on  hia 
mission  to  the  Indians,  a  group  of 
which  is  seen  in  the  distance  ;  the 
other,  representing  Joseph  leading  by 
the  hand  the  young  Saviour,  appa> 
rently  about  eight  or  ten  years  of  age  ; 
over  their  heads  is  a  glory  of  angels, 
and  a  fine  landscape  in  the  l»ck- 
ground ;  these  two  are  said  to  be 
among  the  finest  of  his  works.     He 
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also  painted  a  Miraculous  Conception, 
and  two  portraits  of  Leandro  and 
Isidore,  Archbishops  of  Seville.  In 
the  church  of  the  Hospital  of  Cha- 
rity, is  one  of  his  esteemed  works, 
representing  St.  John  supporting  a 
poor  man,  who  is  aided  in  his  charit- 
able office  by  an  angel,  whom  the 
saint  regards  with  a  look  of  reverence 
and  gratitude  ;  also  two  other  pictures 
representing  Moses  striking  the  Rock, 
and  the  Miracle  of  the  Loaves  and 
Fishes ;  at  Cadiz,  is  an  altar-piece  of 
the  Conception,  and  a  picture  of  St. 
Catherine ;  and  at  Granada,  one  of 
his  most  interesting  productions,  re- 
presenting the  Good  Shepherd,  and 
another,  of  the  Miraculous  Con- 
ception, which  was  carried  in  pro- 
cession on  the  great  festival  of  Cor- 
pus Christi.  His  last  work  was  his 
picture  of  St.  Catherine  in  the 
church  of  the  Capuchins  at  Cadiz. 
His  pictures  of  the  Virgins,  his  Saints, 
and  even  his  Saviours  are  stamped 
with  the  features  of  his  country,  and 
a  characteristic  expression  of  the  eve, 
which  is  remarkable  ;  his  colounng 
is  clear,  tender,  and  harmonious,  pos- 
sessing the  truth  of  Titian,  and  the 
sweetness  of  Vandyck,  yet  without 
the  servility  of  imitation  ;  and  his 
style  may  be  said  to  hold  a  middle 
rank  between  the  unpolished  natu- 
rality  of  the  Flemish  and  the  graceful 
and  elegant  taste  of  the  Italian  school : 
died  1685. 

Murray  (Thomas),  bom  in  Scot- 
land about  1 666 ;  was  a  scholar  of 
Riley  at  the  time  he  was  painter  to 
William  and  Mary,  and  as  a  portrait 
painter  was  one  of  the  most  eminent 
artists  of  his  time  ;  he  was  employed 
to  paint  the  portraits  of  the  Royal 
Family,  and  many  of  the  princpal 
nobility ;  his  pictures  are  freshly  and 
chastely  coloured ;  the  portrait  of 
Murray,  painted  by  himself,  is 
amongst  those  of  the  great  artists,  in 
the  Florentine  Gallery  :  died  1724. 

MuscuER  (Michael  Van),  bom  in 
Rotterdam,  1645  ;  studied  under 
Marti    ZMgmooleiiy  an  obscure  artist^ 


jaid  subsequently  under  A.  Van 
Tempel,  G.  Metzu,  and  Adrian  Vau 
Ostade  ;  but  adopted  a  style  more  re- 
sembling Francis  Mieris,  but  not 
equal  to  him  in  harmony  of  colour- 
ing, or  in  the  exquisite  polish  of  his 
finishing.  He  painted  conversations 
and  portraits  ;  and  though  his  figures 
are  not  correctly  drawn,  they  have 
the  merit  of  fideUty  and  truth.  His 
works  are  httle  known  out  of  his  own 
country:  died  1705. 

Muss  (Charles),  an  enamel  painter, 
ranked  high  in  that  department  of  the 
art.  His  Holy  Family,  afler  Parme- 
giano,  is  the  largest  enamel  that  ever 
was  painted.  He  also  excelled  as  a 
painter  on  glass  :  died  1824. 

Musso  (Niccolo),  bom  at  Casal- 
monferrato ;  went  to  Rome,  and  stu- 
died under  M.  A.  Caravaggio,  and  on 
his  return  to  his  native  city,  painted 
several  altar-pieces  for  the  churches  ; 
amongst  others,  a  picture  of  St. 
Francis  kneeling  before  the  Crucified 
Saviour.  His  style  resembles  that  of 
Caravaggio,  and  though  less  violent 
in  his  cbiaro-oscuro,  he  is  more  select 
in  his  forms,  and  in  the  expression  of 
his  heads  :  he  flourished  about  1618. 

MuYNCK  (Adrian  de),  bora  at 
Bmges  in  1731  ;  frequented  the  Aca- 
demy of  Design,  in  that  city,  under 
Professor  Visch.  He  received  in 
1763,  from  the  hands  of  the  Bishop 
of  Caimo,  a  first  prize,  consisting  of  a 
medal  of  gold  ;  he  afterwards  went 
to  Paris  with  Suvee,  where  he  re- 
mained some  years;  he  next  visited 
Italy,  and  whilst  at  Rome  he  copied 
several  pictures  after  the  best  Italian 
masters,  and  obtained  such  great 
success  in  that  line,  that  some  Eng- 
lishmen gave  hira  commissions  at  con- 
siderable prices.  There  was  at  that 
time  at  Rome  a  hospital,  in  which 
Flemish  artists  were  received  and 
lodged  for  some  days  afler  their  arri- 
val in  that  city,  and  if  poor,  had  also 
pecuniary  assistance  till  they  procured 
employment  in  their  art:  the  place 
of  director  of  that  establishment  be- 
coming vacant,  Muynck  solicited  and 
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obtained  the  appointment,  which  did 
not  prevent  him  from  cultivating  his 
art  till  the  time  of  his  death,  which 
happened  in  1811. 

MuYS  (William),  horn  at  Schiedam 
in  1712  ;  resided  at  Rotterdam.  He 
painted  poi  traits  and  pictures  of  large 
dimensions,  also  some  cabinet  pictures 
in  the  stvle  of  Mieris  and  of  Vander 
Werf :  he  died  at  Rotterdam  in  1763. 

MuYS  (Nicholas),  born  at  Rotter- 
dam in  1 740 ;  a  pupil  of  his  father, 
William  Muys,and  of  Aart  Schouman, 
at  the  Hague ;  painted  cabinet  pic- 
tures, portraits,  and  interiors ;  he 
was  gifted  with  a  fine  genius  for  com- 
position ;  was  abo  exact  in  design, 
with  a  natural  touch,  and  a  grand 
finish  :  he  died  at  Rotterdam  in 
1808. 

Muz  I  AX  o  (Girolamo),  bom  in 
Brescia,  1 528  ;  was  instructed  by  Gi- 
rolamo Romanino.  He  afterwards 
went  to  Venice,  and  studied  the  works 
of  Titian,  and  the  other  great  masters  ; 
and  at  Rome  he  attracted  the  notice 
of  Pope  Gregory  XIII.  who  employed 
him  to  paint  two  pictures  for  the 
church  of  St.  Peter,  representing  St. 
Jerome  and  St.  Basil,  which  procured 
him  great  celebrity  ;  he  subsequently 
executed  his  celebrated  picture  of  the 
Resurrection  of  Lazarus,  now  in  the 
gallery  of  the  Louvre  ;  and  soon  after 
painted  his  pictures  of  the  Circumci- 
sion ;  the  Ascension  ;  and  St.  Francis 
receiving  the  Stigmata ;  the  Descent 
of  the  Holy  Ghost  ;  the  Nativity ; 
and  Christ  giving  the  Keys  to  St. 
Peter ;  and  also  distinguished  him- 
self as  a  landscape  painter.  His 
works  exhibit  a  grandeur  of  design, 
and  an  intimate  acquaintance  with 
muscular  anatomy,  in  which  he 
appears  to  have  emulated  Buona- 
rotti.  His  heads  are  dignified  and 
expressive,  and  his  colouring  partakes 
of  the  truth  and  harmony  of  the  Ve- 
netian school ;  the  backgrounds  of  his 
pictures  arc  frequently  embellished 
with  landscapes,  which  remind  the 
spectator  of  the  fine  style  of  Titian  : 
died  1590. 


Mczio  (Antonio),  born  at  Verona, 
1 600 ;  imitated  the  works  of  Fiamingo, 
and  was  much  employed  for  the 
churches  and  palaces  at  Madrid, 
where  he  died  in  1648. 

My  (Jerome  Vander),  a  painter  of 
history  and  of  portraits ;  bom  at 
Leyden  in  1 688  ;  was  a  pupil  of  G. 
Van  Mieris ;  his  portraits  were 
painted  in  the  best  manner  of  his 
master,  with  a  smooth  and  blended 
tint,  and  finished  in  fine  perfection, 
though  often  wanting  vigour  in  some 
parts. 

Myin  (Henry  Arnold),  bom  at 
Antwerp  in  1 760  ;  received  instmc- 
tion  from  that  meritorious  painter 
B.  P.  Ommeganck,  after  whose 
manner  he  painted  landscapes  with 
animals.  His  works  are  found  in 
many  collections  ;  amongst  others,  in 
that  of  M.  Brentano,  at  Amsterdam, 
who  possesses  two  of  his  landscapes 
with  sheep. 

Myin  (Maria  Jacoba),  bora  at  Om- 
meganck, and  sister  of  the  painter  of 
that  name  ;  painted  landscapes  with  a 
great  degree  of  merit. 

Myn  (Herman  Vander),  bom  at 
Amsterdam,  1684 ;  studied  under 
Ernest  Stuven,  an  eminent  painter  of 
frnit  and  flowers,  whom  he  soon  sur- 
passed  ;  but  aspiring  to  a  higher  de- 
partment of  the  art,  he  quitted  Stuven, 
and  devoted  himself  to  historical  sub- 
jects. He  painted  a  picture  of  Ju- 
piter and  Danae,  which  excited  uni- 
versal admiration.  He  afterwards 
went  to  Paris,  and  painted  a  picture 
of  Peter  denying  Christ,  which  is  con- 
sidered his  best  work.  In  1 726  he 
came  to  England,  and  was  employed 
in  paintuig  the  portraits  of  several  of 
the  nobility,  in  which  he  carried  to 
excess  the  laborious  minuteness  of 
his  countrymen,  faithfully  imitating 
the  lace,  embroidery,  and  fringes,  with 
the  most  patient  precision.  He 
painted  a  portrait  of  Frederick  Prince 
Wales,  another  of  the  Prince  of 
Orange,  also  another  of  the  Duke  and 
Duchess  of  Chandos,  for  which  he  is 
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said  to  have  received  500  guineas. 
He  had  a  sister,  Agatha  Vander  Myn, 
who  came  to  Euglaiid  with  him,  and 
painted  fruit,  flowers,  and  dead  game. 

Mytens  (Arnold),  bom  at  Brussels, 
1541  ;  received  some  instruction  in 
his  native  country;  then  visited  Rome, 
and  painted  an  altar-piece  representing 
the  Assumption  of  the  Virgin,  with 
the  Apostles,  which  gained  him  great 
reputation  ;  also  a  picture  of  the  Mi- 
raculous Conception  ;  the  Four  Evan- 
gelists ;  the  Virgin  crushing  the  head 
of  the  Serpent ;  and  Christ  crowned 
with  Thorns,  which  is  represented  by 
torch-light :  died  1 602. 

Mytens  (Daniel),  the  Elder,  bom 
at  the  llague,  was  an  admired  painter 
in  the  reigns  of  King  James  and 
Charles  I.  His  arrival  in  England 
is  supposed  to  have  been  at  the  latter 
part  of  the  reign  of  James,  he  had 
studied  the  works  of  Rubens  previous 
to  his  coming,  and  his  landscapes 
forming  the  backgrounds  of  his  pic- 
tures are  evidently  in  the  style  of  that 
master;  some  of  his  works  have  been 
taken  for  Vandyck's.  At  Hampton 
Court  there  are  several  whole-lengths 
of  the  princes  and  princesses  of  the 
house  of  Brunswick  Lunenburg,  and 
the  portrait  of  Charles  Howard,  Earl 
of  Nottingham ;  at  Kensington,  is  a 
head  of  himself,  and  at  St.  James*  is 
a  fine  portrait  by  him  of  Hudson,  the 
dwarf,  holding  a  dog  with  a  string,  in 
a  landscape,  warmly  coloured  and 
freely  painted,  like  Rubens  or  Sny- 
ders.  Mytens  did  not  stay  long  in 
England  after  the  arrival  of  Vandyck, 
who  painted  his  portrait,  which  is 
now  amongst  the  great  professors  of 
the  art. 

Mytens  (Daniel),  the  Younger, 
son  of  the  preceding,  bom  at  the 
Hague,  1636;  after  being  instmcted 
for  some  time  by  his  father,  went 
to  Rome,  and  formed  an  acquaintance 
with  Carlo  Maratti,  whose  works  were 
the  great  object  of  his  admiration, 
where  he  distinguished  himself  both 
as  a  painter  of  history  and  portraits  : 
died  1688. 


Mytens  (Martin),  bom  at  Stock- 
holm, 1695;  is  said  to  have  distin- 
guished himself  as  a  portrait  painter 
at  the  different  courts  in  Europe ; 
he  painted  the  portraits  of  Louis  XV. 
the  Duke  of  Orleans,  and  the  Czar 
Peter  of  Russia,  and  whilst  at  Rome 
he  devoted  himself  to  copying  the  old 
masters  in  oil  and  in  miniature :  he 
also  painted  a  capital  picture  of  Esther 
and  Ahasuerus ;  his  own  portrait  is 
in  the  Florentine  Gallery :  died  1/55. 

Mytens  (John),  bom  at  Brussels, 
1612;  studied  first  under  A.  Van 
Opstal,  afterwards  under  Nicholas 
Vander  Horst,  and  became  an  emi- 
nent painter  of  portraits  ;  the  Prince  of 
Orange,  and  several  noblemen  of  the 
first  rank,  sat  to  him. 


Nadalino  (del  Murano),  was  a 
pupil  of  Titian,  whom  he  resem- 
bled greatly  in  style  and  colouring; 
resided  some  years  in  England,  but 
we  have  no  further  account  of  him. 

Nain    (Le ),    a  Frenchman  ; 

excelled  in  painting  domestic  subjects 
and  assemblages  of  peasantry,  which 
are  ingeniously  grouped,  and  painted 
in  a  sweet  and  simple  tone  of  colour- 
ing ;  his  heads  have  an  appearance  of 
tmth  and  nature,  and  are  handled  in 
a  manner  peculiar  to  himself:  he 
flourished  about  1650. 

Naiwinck  or  Naiwyncx  (Henry), 
bom  at  Utrecht  about  1620  ;■  painted 
landscapes  in  the  style  of  Henry 
Waterloo,  which  are  seldom  met  with 
out  of  his  country. 

Naldini  (Battista),  bom  at  Flo- 
rence, 1537;  was  first  a  scholar  of 
Jacob  Carucci,  called  H  Pontormo, 
and  afterwards  under  Agnolo  Bron- 
zino  ;  he  visited  Rome  in  the  Pontifi- 
cate of  Gregory  XIIL  and  painted 
several  altar-pieces  for  the  churches, 
amongst  which  is,  the  Baptism  of 
Christ,  also  some  frescoes  of  the  life  of 
St.  John,  the  Martyrdom  of  St.  John 
the  Evangelist,  the  Purification  of  the 
Virgin,  and  the  Deposition  from  the 
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Cross,  which  are  extolled  for  their 
composition  and  design,  as  well  as  for 
the  beauty  of  the  colouring  and  the 
elegance  of  the  attitudes  :  died  1590. 

Nanburoo  (Michael),  studied  in 
the  famous  school  of  Bologna,  and  is 
believed  to  have  learned  painting  of 
Guido  Reni.  Scanelli,  in  his  Micro - 
cosmo,  names  him  with  other  scholars 
of  that  school,  p.  370. 

Nanini  (Mathew),  is  mentioned  in 
the  Vita  dell'  Carlo  Cignani,  as  a  scho- 
lar of  that  great  master,  p.  60. 

Nanni  (Giovanni  da  Udine) — See 
Udine. 

Nanni  (Girolamo),  bom  at  Rome; 
he  flourished  during  the  Pontificate 
of  Sixtus  V.  by  whom  he  was  em- 
ployed in  several  considerable  works. 
In  the  church  of  the  Madonna  dell 
Amina,  is  a  picture  by  Nanni  of  the 
Annunciation. 

Nannuccio,  a  Florentine,  scholar 
of  Andrea  del  Sarto,  was  taken  into 
France  by  Cardinal  Toumon,  where  he 
painted  with  great  reputation.  Fasari, 
par.  3.  lib.  1.  p.  174.  He  flourished 
about  1540. 

Nantieul  (Robt.),  bom  atRhcims, 
1 630 ;  was  instructed  by  Nicholas 
Reynessen,  and  was  highly  celebrated 
as  a  painter  of  portraits  in  crayons; 
he  was  patronized  by  Louis  XI V. ;  he 
also  painted  in  oil  in  an  exquisite 
manner:  died  1678. 

Napolitano— See  Angelo. 

Nappi  (Francesco),  a  Milanese,  re- 
sided at  Rome  under  the  Pontificate 
of  Urban  VIII.  by  whom  he  was 
emnloyed  to  adorn  many  of  the  public 
buildings :  his  principal  works  are, 
the  Resurrection,  the  Assumption  of 
the  Virgin,  and  the  Annimciation. 

Nabdi  (Angelo),  an  Italian  by 
birth  ;  studied  under  Paolo  Veronese, 
whose  style  he  imitated  in  all  his 
works :  he  resided  chiefly  in  Spain, 
and  was  made  painter  to  Philip  IV.  ; 
he  executed  many  works  for  the 
churches  in  Madrid,  amongst  which, 
the   Nativity,    the   Conception,    St. 


Michael  the  Guardian  Angel,  and  the 
Annunciation,  are  considered  his  best 
productions:  died  1660. 

Naselli  (Francesco),  bom  at  Fer- 
rara,  studied  the  works  of  the  Caracci 
and  Guercino,  which  he  imitated  with 
surprising  exactness,  but  afterwards 
devoted  himself  to  the  manner  of  his 
countryman,  Guiseppe  Mazzuoli,  be- 
came an  eminent  painter  of  history, 
and  was  employed  for  several  of  the 
churches  in  Ferrara ;  he  painted  the 
Nativity,  the  Last  Supper,  and  the 
Assumption  of  the  Virgin:  died  1630. 

Nasini  (Cavaliere  Guiseppe),  bora 
near  Sienna,  1664,  one  of  the  ablest 
disciples  of  Ciro  Ferri,  was  chiefly 
employed  in  fresco  :  he  painted  for 
the  Grand  Duke  of  Tuscanv,  the 
Four  Ages  of  Man,  from  the  designs 
of  Pietro  da  Cortona  ;  and  in  the 
Basilica  of  St.  John  of  Lateran,  the 
prophet  Amos ;  he  also  painted  the 
Death  of  Cato,  and  a  Lucretia,  which 
are  highly  commended :  died  1 736. 

Nasmyth  (Alexander),  the  father  of 
landscape  painting  in  Scotland,  bom 
in  Edinburgh,  1750;  studied  in  Lon- 
don under  Allan  Ramsay,  and  painted 
portraits,  of  which  the  principal  one 
is  a  small  sized  oval  picture  of  the 
poet  Burns,  but  his  talent  lay  in 
landscape  painting,  and  to  this  he 
principally  devoted  himself;  his  views 
are  chiefly  Scottish,  and  he  particu- 
larly excelled  in  craggy  mountainous 
sceues,  deep  ravines,  wild  torrents, 
and  ruinous  castles,  perched  on  the 
brow  of  some  beetling  cliff  or  roaring 
stream,  and  there  are  few  picturesque 
spots  in  that  land  of  mountain  and  of 
flood  which  he  has  not  depicted  ;  his 
illustrations  of  the  Scottish  scenes  in 
Waverley  are  tmly  national :  he  came 
to  London  in  1813,  but  found  he  had 
been  anticipated  by  his  son  Patrick  : 
died  in  1840. 

Nasmyth  (Patrick),  son  of  Alex- 
ander, bom  in  Edinburgh,  1787; 
studied  under  his  father  and  painted 
landscapes,  but  in  a  less  pleasing  style 
than  his  father,  which  he  vainly  endea- 
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voured  to  improve  when  he  came  to 
Eiiglanil  by  the  introduction  of  figures 
representing  groups  of  rustics,  or  tip- 
pling mechanics  at  ale-house  doors, 
although  he  coloured  well,  and  was 
generally  tasteful  in  his  selection : 
died  1831. 

Natalt  (Carlo),  called  II  Guardo- 
lino,  born  at  Cremona,  about  1 590  ; 
studied  first  under  Andrea  Main- 
ardi,  and  afterwards  under  Guido 
Rcni.  One  of  his  best  works  is  a 
picture  of  St.  Francesca  Romagna, 
which,  if  it  does  not  reach  excellence, 
is  above  mediocrity  :  died  1683. 

Natali  (Giovanni  Battista),  son  of 
Carlo,  born  at  Cremona  about  1630; 
after  receiving  some  instruction  from 
his  father,  he  went  to  Rome  and  en- 
tered the  school  of  Pietro  da  Cortona, 
and  on  his  return  painted  several  pic- 
tures for  the  churches,  amongst  others, 
St.  Patriarca  burning  the  Books  of 
the  Heretics,  a  large  picture,  embel- 
lished with  architecture,  and  not  un- 
worthy a  follower  of  Pietro  da  Cor- 
tona:   died  1700. 

Natalino  (da  Murano) — See  Mu- 

RANO. 

Natalis  (Michael),  born  at  Liege, 
about  1589  ;  is  said  to  have  been 
instructed  by  Joachim  Sandrart,  but 
we  have  no  account  of  his  works. 

Natoire  (Charles),  a  Frenchman, 
born  at  Nismes,  1700  ;  was  a  scholar 
of  Francis  Le  Moine,  after  whose 
decease  he  finished  the  works  left 
imperfect  by  his  master  :  died  1755. 

Nattier  (Mark),  bom  at  Paris, 
1642  ;  died  1705.  Excelled  in  por- 
trait  painting,  and  was  the  father  and 
instructor  of  Jean  Marc  Nattier,  a 
painter  of  hbtory. 

Nattier  (Jean  Marc),  bom  at 
Paris,  1 685  ;  distinguished  himself 
chiefly  as  a  portrait  painter :  died 
1767. 

Navarette— See  Mcdo  (El). 

Nazzari  (Bartolomeo),  bom  in 
the  Bergamese  State,  1699  ;  was  first 
a  scholar    of    Angelo  Trevisani  at 
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Venice,  and  afterwards  studied  at 
Rome,  under  Benedetto  Luti  and 
Francesco  Trevisani,  and  became  a 
reputable  painter  of  history  and  por- 
traits, but  particularly  excelled  in  the 
latter.  One  of  his  most  esteemed 
historical  works  is  a  Holy  Family, 
with  St.  Anne,  at  Pontremoli ;  died 
1758. 

Neal  (Elizabeth)  ;  is  said  to  have 
resided  in  Holland,  and  to  have 
painted  flowers  so  well,  as  to  have 
rivalled  Seghers. 

Nebbia  (Cesare),  bom  at  Orvieto, 
in  the  Bergamese  territory,  about 
1 536 ;  was  the  ablest  scholar  of 
Girolamo  Muziano,  whose  style  he 
adopted.  He  painted  several  pic- 
tures for  the  churches  at  Rome ; 
amongst  others,  the  Resurrection,  and 
the  Life  of  the  Virgin  :  died  1614. 

Nebot  (B.) ;  painted  the  portrait 
of  Thomas  Coram,  1741,  then  in 
possession  of  D.  Nesbit,  and  engraved 
by  Brooke,  1751. 

Neck  (John  Van),  born  at  Naar- 
den,  1636;  studied  under  Jacob  de 
Backer,  an  eminent  painter  of  history 
and  portraits,  whose  style  he  followed 
with  great  success  As  an  historical 
painter,  a  picture  by  him,  represent- 
ing the  Presentation  in  the  Temple,  is 
particularly  commended ;  and  in  sub  • 
jects  of  the  fable  he  was  still  more 
successful,  and  displays  perfect  ac- 
quaintance with  the  nude.  His  female 
figures  are  designed  with  an  elegance 
and  taste  unusual  in  the  artists  of  his 
country.  He  was  also  extensively 
employed  as  a  portrait  painter  :  died 
1714. 

Nedeck  (Peter),  bom  at  Amster- 
dam, L616 ;  studied  under  Peter 
Lastman,  and  became  a  good  painter 
of  landscape:  died  1678. 

Neef  or  Neefs  (Peter),  the 
Elder,  bom  at  Antwerp,  1570;  was  a 
scholar  of  Henry  Steenwyck  the  Elder, 
and  painted  similar  subjects — in- 
teriors of  churches  and  convents  — 
with  great  celebrity,  which  he  finished 
with  a  neatness  and  precision  that  is 
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altogether  surprising.  His  know- 
ledge of  perspective  was  so  correct, 
that  he  would  exhibit  in  the  small 
space  of  a  cabinet  picture  the  most 
Tast  and  magnificent  Gothic  edifices, 
every  ornament  and  decoration  being 
designed  with  the  utmost  correctness, 
and  into  which  he  introduced,  with 
infinite  art,  a  variety  of  objects  to 
diversify  the  scen&.  He  frequently 
introduced  those  objects  by  torchlight 
which  are,  perhaps,  the  most  pictu- 
resque and  desirable  of  his  works ; 
but  not  being  successful  in  designing 
the  figures,  they  were  sometimes 
introduced  by  Teniers,  John  Breughel, 
and  others  :  died  1651. 

Neef  or  Neefs  (Peter),  the 
Younger,  son  of  the  preceding  artist, 
horn  at  Antwerp,  .1600;  painted 
similar  subjects  to  the  father,  but 
greatly  inferior,  both  in  neatness  of 
finishmg,  and  correctness  of  perspec- 
tive :  died  1658, 

Neer  (Arnold  Vander),  bom  at 
Amsterdam,  1 6 1 9  ;  master  unknown; 
excelled  in  painting  views  in  Holland 
by  moonlight,  represented  groups 
of  cottages,  or  fishermen's  huts  on 
the  banks  of  a  river  or  canal,  with 
boats  and  figures,  in  which  the  moon, 
rising  in  cloudless  majesty,  sheds  her 
silvery  beams  on  every  object,  and 
reflected  by  the  glittering  of  the  water, 
produces  the  most  fascinating  and 
picturesque  effect.  He  also  painted 
sunsets,  and  in  the  glowing*  richness 
and  harmony  of  his  colouring,  occa- 
sionally approached  the  excellence  of 
Rubens  ana  Rembrandt;  and  was  not 
less  successful  in  winter  pieces,  with 
figures  amusing  themselves  on  the  ice, 
in  which  he  is  only  surpassed  by  the 
admirable  productions  of  Albert  Cuyp: 
died  1683. 

Neer  (Eglon  Hendrick  Vander), 
son  of  Arnold  ;  bom  at  Amsterdam, 
1643  ;  received  his  first  instmctions 
from  his  father,  and  was  afterwards 
placed  under  Jacob  Van  Loo,  a 
painter  of  history  and  portraits  at 
Amsterdam;  he  subsequently  went 
to  Paris,  and  painted  large  and  small 


portraits  and  domestic  subjects,  which 
were  much  admired.  His  historical 
and  fabulous  subjects  have  little  to 
recommend  them  but  delicacy  of 
colour  and  careful  finishing:  his  best 
works  of  that  description  are  Hagar 
in  the  Wilderness,  and  Ceres  in  search 
of  Proserpine.  In  conversations  and 
gallant  subjects  he  appears  to  have 
united  the  style  of  Terburg  and 
Netscher  ;  they  are  tastefully  com- 
posed, correctly  drawn,  highly  finished, 
well  coloured,  and  touched  with  great 
delicacy  ;  and  although  less  mellow 
and  harmonious  than  those  of  Metzu 
or  Mieris,  are  held  in  high  estimation. 
His  portrait  by  himself  is  in  the 
Florentine  Gallery,  inscribed  "Eglon 
Hendric  Vander  Neer,  f.  1 696 :"  died 
1703. 

Neessa  (Alonzo  de),  an  ingenious 

Sainter,  bom  in  the  vicinity  of 
iadrid,  some  of  whose  works  are. to 
be  seen  in  the  monastery  of  the 
Observants  in  Madrid.  //  Palumino 
asserts,  in  part  2,  that  he  died  in  the 
year  1 668,  at  the  age  of  40. 

Negre  (Nicholas  Van),  was  a 
painter  of  portraits.  Suiderhoef,  Van 
Dalcn,  and  some  other  artists,  have 
engraved  some  of  his  paintings. 

Negri  (Pier  Martire),  bora  at 
Cremona  ;  was  a  disciple  of  Giovanni 
Battista  Trotti,  called  //  Palumino,  a 
distinguished  painter  of  history  and 
portraits.  In  the  church  of  the  hos- 
pital at  Cremona  is  an  admirable  work 
by  him,  representing  Christ  restoring 
Sight  to  the  Blind  ;  and  at  the  Cer- 
tosa  at  Pavia  is  a  still  finer  picture  of 
St.  Joseph  :  he  flourished  about  1600. 

Negri  (Giovanni  Battista),  bom 
at  Bologna,  1 680 ;  a  celebrated  por- 
trait painter,  was  called  Ritratti,  on 
account  of  his  facility  in  painting 
portraits  from  memory :  died  1 748. 

Negrone  (Pietro),  bom  in  Cala- 
bria, 1495  ;  was  a  disciple  of  Giovanni 
Antonio  d'Amato,  and  also  studied 
under  Marco  Calabrese.  He  painted 
history  for  the  churches  in  Naples  ; 
amongst  others,  the  Adoration  of  the 
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Magi ;  the  Scourging  of  Christ ;  the 
Virgin  Mary  and  Infant ;  Christ  in 
the  Clouds,  with  a  Glory  of  Angels, 
and  helow  St.  Catherine,  St.  Geroma, 
and  St.  Ouofrio  :  died  1565. 

Nelli  (Suor  Plautilla),  a  Floren- 
tine lady  of  noble  extraction,  bom 
1523  ;  painted  history,  and  in  one  of 
the  churches  in  Florence  there  are 
two  paintings  by  her,  one  of  the 
Descent  from  the  Cross ;  the  other 
the  Adoration  of  the  Magi,  the  former 
of  which  is  said  to  have  been  from  a 
design  by  A.  del  Sarto:  died  1588. 

Neranus  (A.), an  historical  painter, 
flourished  about  1646  ;  he  often  ap- 
proached nearly  to  Rembrandt  and 
Van  Vliet.  In  the  catalogue  of  the 
gallery  of  Cardinal  Fesch  was  a  pic- 
ture by  this  painter,  representing 
Pilate  washing  his  hands  after  dehver- 
ing  Christ  to  the  Jews. 

Neri  (John),  a  Bolognese  ;  was  a 
famous  painter  of  birds  in  miniature. 
In  the  studio  of  Ulysses  Aldrovandi 
are  seven  books  full  of  birds,  fishes, 
quadrupeds,  and  other  animals,  by 
his  hand:  he  died  in  the  year  1575. 
Masini,  p.  6/8. 

Neroni  (Bartolomeo\  bom  at 
Sienna;  a  disciple  of  Giovanni  Antonio 
Razzi ;  painted  history,  but  was  more 
celebrated  for  his  architectural  and 
perspective  views.  At  the  Osservanti 
at  Sienna  is  a  Crucifixion,  with  a 
great  number  of  figures ;  and  in  the 
church  of  the  Derelippe  a  Descent 
from  the  Cross,  which  is  painted 
entirely  in  the  style  of  Bazzi  :  he 
flourished  about  1573. 

Nerves  A  (Jasper),  a  scholar  of 
Tiziano,  in  Friuli ;  painted  many 
works  in  a  praiseworthy  manner,  and 
with  good  colouring,  he  flourished 
in  1540.     jKtV/o//?,  par.  1.  p.  117. 

Nes  or  Nees  (John  Van),  bom  at 
Dort,  about  1 600 ;  a  scholar  of 
Mirevelt  ;  went  to  Venice,  and  stu- 
died some  time  at  Rome  and  Venice, 
and  on  his  return  to  Holland  painted 
some  historical  subjects,  which  were 
deservedly  admired;  but  subsequently, 


from  the  great  demand  for  his  por- 
traits which  he  painted  in  the  style  of 
Mirevelt,  he  devoted  himself  entirely 
to  that  branch  of  the  art.  His  por- 
traits have  the  merit  of  perfect  re- 
semblance, dignity  of  character,  and 
chaste  and  vigorous  colouring:  died 
1650. 

Netscher  (Caspar),  bom  in  Ger- 
many, about  1 638  ;  was  first  placed 
under  Koeter,  a  painter  of  still  hfe, 
and  afterwards  became  a  disciple  of 
Gerard  Terburg,  whose  style  he  fol- 
lowed so  closely,  that  his  pictures 
were  held  in  nearly  as  high  estimation 
as  Terburg' s  :  he  afterwards  went  to 
Bourdeaux,  and  met  with  great  en- 
couragement as  a  portrait  painter. 
His  pictures  usually  represent  domes- 
tic subjects  and  conversations,  and  in 
dehcacy  of  pencil,  and  lustre  of 
colouring,  reminds  us  of  Francis 
Mieris  and  Terburg ;  he  particularly 
excelled  in  painting  white  satin,  silk, 
ermine,  &c.  He  sometimes  painted 
historical  and  fabulous  subjects,  which 
are  not  the  most  esteemed  of  his 
works.  He  was  most  successful  in 
painting  portraits  of  a  small  size,  and 
is  said  to  have  visited  England  in  the 
reign  of  Charles  II.,  and  painted  the 
portraits  of  Lord  Berkeley  of  Strat- 
ton  and  his  lady,  and  other  persons 
of  distinction.  In  the  royal  collection 
at  Paris  there  are  two  pictures 
by  Netscher,  one  of  a  Musician  in- 
structing a  Lady  to  play  on  the  Bass 
Viol;  and  the  other  a  Lute  player 
performing  on  that  instrument :  died 
1684. 

Netscher  (Theodore),  son  and 
scholar  of  Caspar,  born  at  Bordeaux, 
1661  ;  is  said  to  have  visited  Eng- 
land in  1715,  and  to  have  met  with 
great  encouragement  as  a  portrait 
painter  :  died  1732. 

Netscher  (Constantine),  younger 
son  of  Caspar,  Dom  at  the  Hague, 
1670 ;  by  an  assiduous  study  of  the 
pictures,  sketches,  and  drawings  left 
by  his  father,  and  by  a  constant  imi- 
tation of  them  he  became  an  expert 
and  successful  follower  of  his  siyle. 
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He  nas  estensively  employed  \a 
portraiture,  and  paioted,  amongst 
others,  the  portraits  of  the  famous 
Wassennaer  and  Duvpnvoorden,  and 
the  Eiiri  and  Countess  of  Portlaud. 
Hia  best  works  were  his  portraits  ;  but 
he  occnsiuually  painted  domestic  sub- 
jects and  conversations,  but  not  equal 
to  Gaspar :  he  succeeded  best  in 
female  portraits,  which  are  graccfuily 
designed,  and  delicately  coloured. 
One  of  his  best  jierformances  is  a 
family  picture  of  the  Baron  Suesso, 
consisting  of  seven  or  eight  figures, 
in  which  a  dog  is  introduced  that 
was  painted  by  Vander  Does  ;  died 
1722. 

NEunEROHE  (Christopher),  a  Ty- 
rolese,  painted  figures  and  historical 
pieces  for  the  palace  of  the  Vatican, 
and  at  one  time  for  the  Borgbese 
palace,  and  bed  a  commission  from 
the  Empress  of  Russia  to  copy  all  the 
most  beautiful  pictures  in  theVaticau  : 
he  was  living  in  Rome  in  1 7/6. 

Neve  (Francis  de),  bom  at  Ant- 
werp, 1626;  for  some  time  studied 
the  works  and  imitated  the  style  of 
Rubens  and  Vandyck  ;  but  he  after- 
wards Tisitcd  Rome,  and  was  more 
distinguished  as  a  painter  of  what  are 
called  heroic  landscapes,  with  sub- 
jects from  history  or  tne  fable  :  died 
1681. 

Neveu  (Mathys),  bom  «t  Leyden, 
16471  studied  first  under  Abraham 
Tooenvlief,  and  afterwards  under  Ge- 
rard Douw.  He  pfunted  domestic 
flubjects  aud  conversations,  concerts  of 
music,  tea  and  card  parties,  and  shops 
with  goods  of  various  kinds,  in  his 
style,  highly  finished,  correctly  drawn, 
imd  well  coloured,  but  not  equal  to 
the  productions  of  Gerard  Douw, 
A  picture  by  him,  at  Amsterdam, 
representing  the  Works  of  Mercy,  and 
composed  of  a  great  number  of  figures 
ingeniously  grouped,  is  highly  ex- 
tolled His  works  are  chiefly  con- 
fined to  Holland  :  died  1721. 

Newton  (Francis  Milner),  bom  in 
Lontlon  about  1720  ;  was  a  pupil  of 


M.  Tuscher,  confined  himself  to  por- 
trait painting,  and  was  much  em- 
ployed :  died  1794. 

Newton  (Gilbert  Stuart),  bom  at 
Halifax,  Nova  Scotia,  1 785 ;  came  to 
London  iu  181  7.  and  became  n  member 
of  the  Royal  Academy.  Hispictures 
were  of  an  easel  or  cabmet  siie,  and  his 
subjects  were  chiefly  of  a  pathetic  or 
affecting  nature  i  hisgroups  werewell 
arranged,  his  colouring  bright  and 
glowing.  He  sometimes  painted  por- 
traits ;  and  bis  likeness  of  Sir  Walter 
Scott,  though  not  of  an  elevated  cha- 
racter, is  an  excellent  performance. 
His  best  bbtorical  compositions  are 
those  of  Jessica  and  Shylock  ;  the 
Vicar  of  Wakefield  restoring  Olivia  to 
her  Mother ;  Lear  and  Cordelia,  with 
the  Physician  ;  and  Portia  and  Bas- 
sanio ;  but  his  sketches  often  sur- 
pBBsed  his  more  laboured  productions, 
of  which  Lear  in  the  Storm  ;  Mi- 
randa and  Prospero  on  the  Rock, 
viewing  the  Shipwreck  of  Ferdinand  ; 
Christ  blessing  little  Children  ;  La- 
fleur  taking  leave  of  his  Sweetheart ; 
the  Nurse  lamenting  over  Juliet ; 
Edic  Ochiltree  making  Tops  and  Tee- 
totums for  Children :  and  Falcon- 
bridge  upbraiding  Hubert  with  tlie 
Murder  of  Prince  Arthur,  are  de- 
serving of  particular  notice :  died 
1835. 

Neydlinger  (Michael),  of  Nurem- 
berg ;  left  behind  him  a  great  name 
for  his  paintings  in  the  monastery  of 
Santa  Anna,  and  in  the  Hospital  at 
Venice.      Sandrari,  p.  420. 

Neyn  (Peter  de),  bom  at  Leyden, 
1597;  studied  under  Esaais  Vander- 
velde,  by  whose  instructions  he  became 
a  good  pmnter  of  landscapes:  died 
1639. 

Nevts  ( ),  was  a  Dutch  punter 

of  landscapes  ;  the  gallery  at  Dresden 
poasesses  two  pictures,  signed  A. 
Neyts,  1681. 

NiCAsiLs  (Bernard),  bom  at  Ant- 
werp, 1618;  studied  under  Snyders, 
in  whose  mamier  he  painted  himtinga. 
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also  landscapes,  with  fruit,  &c.  :  died 
1G78. 

NrccoLo  DEL  Abati — See  Abati 
NrroLO. 

Nicola  (John),  was  a  disciple  and 
countryman  of  Perugiuo.  In  the 
church  of  St.  Francis,  in  Perugia,  is  a 
painting  by  him  of  Christ  in  the 
Manger ;  and  in  the  church  of  St. 
Dominic,  in  the  chapel  Del  Baglione, 
a  painting  of  all  the  saints ;  also  in 
the  chapel  del  Cambio,  some  histories 
of  St.  John  the  Baptist  in  fresco : 
he  flourished  about  1 620. 

NiEULANDT  (John),  bom  at  Ant- 
werp, 1569  ;  studied  under  Peter 
Fransz  and  Francis  Badens^  and 
painted  history  and  landscape,  small 
size,  and  very  highly  finished :  died 
1628. 

NiEULANT  (William  Van),  born  at 
Antwerp,  1 584  ;  studied  first  under 
Roland  Savery,  and  afterwards  at 
Rome  under  Paul  Bril,  whose  style 
he  for  some  time  followed,  but  sub- 
sequently adopted  a  more  bold  and 
expeditious  one.  He  painted  views 
of  the  ruins  of  ancient  architecture, 
in  the  vicinity  of  Rome,  drawn  with 
neatness  and  precision,  and  bold  and 
effective  in  colour  :  died  1635. 

NiKKELEN  (John  Van),  born  at 
Uaerlcm,  1649  ;  was  instructed  by  his 
father,  a  painter  of  perspective  views, 
and  the  hiteriors  of  churches,  in  the 
manner  of  Van  Vliet,  but  he  after- 
wards applied  himself  to  landscape 
painting,  and  was  greatly  distin- 
guished for  his  flower  pieces  on  satin, 
by  which  he  acqiured  considerable 
reputation:  died  1716. 

NiLSON  (John  Elias),  a  German 
miniature  painter,  bom  at  Augsburg  in 
1721. 

NiMEGUEN  (Elias  Van),  bom  at 
Nimeguen,  1667;  finished  many  por- 
traits, but  never  rose  above  medio- 
crity ;  was  taught  the  rudiments  of 
the  art  by  an  elder  brother,  an  indif- 
ferent painter  of  flowers  and  portraits, 
and  at  an  early  age  applied  himself 
to  an  assiduous  study  of  nature,  and 
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became  a  correct  designer  of  the  figure, 
with  a  competent  knowledge  of  per- 
spective and  architecture.  He  also 
excelled  in  painting  landscapes  and 
flowers,  but  was  principally  employed 
in  decorating  the  cabinets  of  the 
saloons  and  mansions  in  Holland  : 
died  1745. 

NiMEGUEN  (Tobias  Van),  younger 
brother  of  Elias,  born  at  Nimeguen 
about  1670,  was  similarly  instructed, 
and  pursued  the  same  branch  of  the 
art,  in  which  he  gained  considerable 
reputation. 

NiMEGUEN  (Dionysius  Van),  bom 
at  Rotterdam  in  1705,  the  son  and 
pupil  of  Elias  Van  Nimeguen  ;  was  a 
painter  of  history,  portraits,  bas-reliefs, 
flowers,  and  other  ornaments.  Among 
other  peculiarities  of  the  life  of  this 
artist,  it  is  said  that  at  the  age  of 
ninety-one,  he  made,  without  the  aid 
of  spectacles,  a  portrait  of  a  young 
lady  with  the  most  perfect  resem- 
blance :  he  died  at  Rotterdam  in 
1798:  aged  93. 

Nimeguen  (Gerard  Van),  the  son 
of  Dionysius,  and  grandson  of  Elias 
Van  Nimeguen  ;  was  a  pupil  of  his 
father,  and  whilst  yet  very  young, 
painted  the  portrait  of  His  Highness 
Prince  William  V.,  also  some  studies, 
mountainous  landscapes,  woody  sites, 
traversed  by  streams  of  water,  and  orna- 
mented with  figures  and  animals  in 
the  style  of  Ruysdael,  A.  Van  Ever- 
dingen,  and  of  Pynacker,  and  suc- 
ceeded so  well  in  those  kinds,  that 
his  pictures  form  part  of  the  most 
distinguished  collections.  He  made 
a  great  number  of  portraits,  many  de- 
signs, compositions,  and  copies  after 
the  pictures  of  J.  Ruysdael,  J.  Wy- 
nants,  J.  Wils,  J.  Hakkert,  and  Hob- 
bema,  and  engraved  also  in  mezzo- 
tin  to.  He  was  gifted  with  a  fine 
genius,  the  most  happy  imagination, 
and  would  certainly  have  acquired  a 
greater  renown  if  he  had  studied  na- 
ture more.  He  died  at  Rotterdam  in 
1808,  aged  73. 

NiNFE  (Cesare),  bom  at  Venice, 
1659 ;  was  supposed  to  have  been  a 
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disciple  of  Tintoretto,  whose  manner 
lie  followed,  and  possessed  the  readi- 
iicsB  of  invention,  and  the  facility  of 
hand,  for  which  that  painter  was  re- 
markable ;  he  was  an  excellent  colour- 
ist,  though  deficient  in  design  ;  he  also 
painted  landscapes  in  the  style  of  Sal- 
\atorRosa:  diedlCSU. 

ra)— See 

NoBiLE  (Anthony),  of  Verona; 
]  lain  ted  landscapes  well,  and  was 
much  esteemed  :  he  gave  great  pro- 
mise of  becoming  an  excellent  painter, 
but  he  died  young.     Fuizo,  p.  191. 

Noblesse  ( ),  horn  in  France, 

l7i>U)  formed  his  taste  by  studying 
the  works  of  Callot,  whose  manner  he 
imitated,  and  excelled  in  drawing  with 
a  pen  and  ink. 

NocKET  (Jean),  born  at  Nancy, 
I617,  died  1672;  painted  hietory 
vith  reputation,  but  we  huTc  do 
further  description  of  his  works. 

NocHET  (Cliarles),  son  of  Jean, 
bom  at  Nancj',  l(i-17,  died  1719; 
jiointed  portraits  with  snccess,  but 
we  have  no  further  description  of  his 

NoGARi  (Paris),  bom  at  Rome  in 
the  time  of  Pope  Gregory  XIII. ;  he 
imitated  the  style  of  HafTaello  da 
Itegfrio,  and  was  employed  in  Ihe 
library  of  the  Vatican.  lie  painted 
cevernl  pictures  for  the  churches,  both 
in  oil  and  in  fresco,  and  amongst 
others,  our  Saviour  bearing  the  Cross  ; 
the  Circumcision;  and  the  Taking 
down  from  the  Cross  :  died  in  1577, 
aged  65. 

NoGARi  (Joseph),  a  celebrated  Ve- 
netian painter,  was  a  scliolnr  of  An- 
tlHuiy  liftlestra,  but  formed  for  him- 
self that  excellent  round  And  bold 
manner  for  which  liewas  distinguished. 
Sigiior  Cosnedi,  a  highly  intelligent 
admirer  of  the  arts,  gave  him  some 
commissions,  and  sonic  good  advice, 
bj-  which  he  so  much  profited,  that 
his  new  and  singular  manner  caused 
him  to  be  sent  for  to  Turin,  where  he  , 
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worked  much  for  the  King  and  prin- 
cipal grandees.  Reluming  to  Venice, 
the  Marquis  d'Ormea  ordered  four 
large  pictures  on  historical  subjects. 
For  the  British  Consul,  Mr.  Joseph 
Smith,  he  painted  many  half  figures, 
in  most  excellent  taste,  with  a  natural 
expression  and  graceful  colouring. 
lie  also  painted  other  works  for  the 
King  of  Poland,  which  have  been  en- 
graved, lie  flourished  about  1/40. 
NoLLET  (Dominick),  bom  at  Bm- 
1 640  ;  was  a  scholar  of  Jacob 
Oo8t,  the  Elder  ;  painted  history, 
but  was  more  distinguished  as  a 
painter  of  landscapes,  battles,  and 
sieges,  which  he  executed  in  a  grand 
style  ;  his  figures  and  horses  are  cor- 
rectly drown,  and  touched  with  free- 
dom and  spirit,  and  there  is  a  great 
similarity  between  his  pictures  and 
those  of  Vander  Meulen,  to  whom  he 
was  little  inferior.  In  the  church  of 
the  Carmelites,  at  Bruges,  is  an  altar- 
piece,  rcpreaentine;  St.  Louis  embark- 
nig  for  the  lloly  Land,  and  several  of 
his  battle-pieces  and  landscapes  are 
in  the  collections  at  Flanders :  died 
1736. 

NoLLiKiNS  (Joseph  Francis),  bom 
at  Antwerp,  1 706  ;  came  to  England, 
was  a  scholar  of  Peter  Tillcmans,  and 
painted  landscapes  and  domestic  sub- 
jects ;  he  was  also  much  employed  in 
copying  the  works  of  W'atteau,  and 
the  architectural  views  of  Ponini  j 
he  painted  a  Musical  Conversazione  iu 
the  style  of  the  former,  almost  equal 
to  WaLteau:  died  1748. 

NoLPE  (Peter),  bom  at  the  llague, 
l(i01  :  the  works  of  this  artist  as 
a  painter  are  only  known  from  some 
prints  of  landscapes  which  exhibit  the 
hand  of  a  master. 

NooMs  (Renier)  -  See  Zeehan. 

Nop  (Gerret),  born  at  Hacrlem, 
1570,  where  he  was  first  instructed  ; 
visited  Italy  and  Germany,  and  painted 
both  history  and  portraits,  but  we 
have  no  further  descriptioa  of  his 
works:  died  1C22. 
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NoRGATE  (Edward),  lived  in  the 
reign  of  James  I.  and  was  an  illumi- 
nator of  missals,  &c. 

NoRisiNi — See  Parasole. 

North  COTE  (James),  bom  at  De- 
vonport,  1746;  a  pupil  of  Joshua 
Reynolds.  Having  painted  a  few 
pictures  with  some  applause,  visited 
Rome  for  further  improvement,  and 
on  his  return  to  England  became  a 
painter  of  history  His  earliest  pro- 
ductions were  the  Murder  of  the  two 
Princes,  Edward  V.  and  Richard  Duke 
of  York,  in  the  Tower ;  and  the  Death 
of  Leopold,  Duke  of  Brunswick ; 
these  possessed  sufficient  merit  to 
procure  his  admission  into  the  Royal 
Academy  as  an  Associate :  then  fol- 
lowed his  Wat  Tyler,  and  the  Burial 
of  the  Murdered  Princes  in  the  Tower, 
which  increased  his  reputation.  He 
painted  several  other  pictures  equally 
worthv  of  notice  ;  but  his  works,  al- 
thougli  pleasingly  coloured,  are  with- 
out dignity  of  character,  and  appe^ 
to  want  that  unity  of  purpose,  and 
conception  of  subject,  which  is  essen- 
tial to  poetic  illustrations  :  died  1816. 

NoTER  (Augustus  Herman  de),  a 
painter  of  landscapes  and  winter 
scenes,  born  at  Ghent  in  1 806 ;  was 
a  pupil  of  his  father,  P.  F.  Noter ; 
he  had  given  the  most  pleasing  hopes 
of  success  in  the  style  of  Wouvermans, 
and  had  already  painted  some  ship- 
ping successfully,  when  he  died  pre- 
maturely in  1839. 

• 

NoTER  (Peter  Francis  de),  the  son 
of  an  architect,  was  bom  at  Walhem, 
near  Malines,  in  1779,  and  became 
a  pupil  of  the  sculptor  Van  Geel, 
under  whom  he  learned  to  model  after 
nature.  In  1811  he  devoted  himself 
entirely  to  painting,  and  produced 
some  excellent  landscapes,  shipping, 
interiors  of  towns  and  cathedrals,  and 
winter  pieces.  Of  his  compositions, 
which  are  executed  in  a  masterly 
manner,  the  most  sought  after  by 
amateurs,  are  interior  views  of  towns, 
and  winter  scenes :  he  imitated  nature 
faithfully,  and  never  endeavoured  to 
produce    efifect,  which    would  injure 


gracefulness  and  simplicity  ;  his  deli- 
cate pencil,  in  that  respect,  resembled 
the  Dutch  school.  The  Royal  Aca- 
demy at  Ghent  awarded  him  the  first 
prize  for  an  interior  of  a  city,  and  the 
second  for  a  landscape,  in  1820  ;  and 
in  1824  he  became  a  member  of  the 
Academy  at  Amsterdam,  and  Pro- 
fessor of  the  Academy  Royal  of  Paint- 
ing, at  Ghent.  His  paintings  are 
numerous,  and  always  varied ;  they 
are  to  be  seen  in  almost  all  the  mu- 
seums and  private  cabinets  in  Bel- 
fium,  Holland,  and  the  north  of 
'ranee.  In  1841  he  exhibited  in 
Ghent  a  view  of  the  chapel  of  the 
cathedral  of  St.  Bavon,  which  contains 
the  celebrated  painting  by  John  and 
Hubert  Van  Eyck,  called  the  Paschal 
Lamb:  hediedin  1842.  IntheMuseum 
at  Brussels  are  three  paintings  by  him, 
a  winter  scene,  taken  from  the  Pont 
Neuf,  at  Ghent,  with  a  great  number 
of  skaters  and  sledges  on  the  ice  ;  the 
church  of  St.  Nicholas,  at  Ghent ; 
and  a  view  of  the  Grain  Market,  and 
a  landscape  by  moonlight. 

NoTHNAGEL  (John  Andrew),  bom 
near  Saxe  Cobourg,  1 729  ;  acquired 
considerable  reputation  as  a  painter 
of  landscapes,  with  merry  makings  in 
the  style  of  Teniers  :  died  1790. 

N  o  T  T  E    (Gherardo   dalle)  —  See 

HONTHORST. 

NovELLO  (John  Baptist),  a  citizen 
of  Castelfranco,  leamed  painting  of 
James  Palma  the  Younger,  but  exer- 
cised the  art  for  his  own  amusement 
only ;  he  was  the  master  of  Peter 
Damini,  a  highly  esteemed  painter. 
Ridolfi  nella  Vita  del  Damini,  par.  2. 
p.  248. 

NuERi  (Avanzino),  of  the  town  of 
Castello,  near  Rome  :  studied  basso- 
rehevos,  statues,  and  paintings,  and 
afterwards  entered  the  school  of  Nicolo 
Pomerancia,  and  was  soon  able  to 
work  so  well,  that  he  had  a  hand  in 
almost  all  the  pictures  ordered  by  Pope 
Sixtus  V.  His  works  are  to  be  seen 
in  the  principal  churches  of  Rome: 
he  died  in  1629,  aged  77^  Bafflioni, 
p.  300. 
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NuMAN  (Herman),  son  of  a  painter 
upon  tin,  was  born  at  Eringe,  near  to 
Groningen,  in  1 744  ;  and  was  em- 
ployed by  his  father  in  painting 
flowers,  landscapes,  and  figures  till 
he  was  seventeen,  when  his  parents 

1>laced  him  under  Augustini,  who 
ived  at  Haerlem,  with  whom  he  re- 
mained four  years,  and  then  settled  at 
Groningen  :  the  number  of  portraits 
he  made  in  that  citv,  furnished  him 
with  the  means  of  going  to  Paris  to 
perfect  his  talent ;  he  stayed  there  a 
year,  and  then  returned  to  Amster- 
dam, where  he  painted  portraits,  and 
worked  in  concert  with  Andriessen  on 
the  decorations  of  the  grand  theatre 
of  that  city  :  he  also  gave  lessons  in 
design,  and  engraved  in  mezzotinto. 
He  became  Director  of  the  Society 
Felix  Meritis,  and  a  member  of  the 
Royal  Netherlandish  Institution ;  and 
died  at  Amsterdam  in  1820. 

Nunez  (Pedro),  bom  in  Seville, 
1514  ;  visited  Rome,  and  is  said  to 
have  been  a  scholar  of  Guercino,  and 
a  reputable  painter  of  history  and 
portraits ;  he  was  one  of  the  artists 
employed  to  paint  the  portraits  of 
the  Kings  of  Spain  ;  and  he  also 
painted  some  pictures  for  the  churches : 
died  1654. 

NuNZiATA  (Toto  del),  a  scholar  of 
Rodolpho  Ghirlandaio  ;  worked  some 
time  for  his  master,  and  their  paint- 
ings being  sent  into  Germany,  Eng- 
land, and  Spain,  was  the  cause  of  his 
being  invited  over  into  England,  where 
he  received  great  honour  and  hberal 
payments.     Fasari,  p.  110. 

NuNZiATA,  a  Florentine,  and  friend 
of  the  Ghirlandaio ;  excelled  in  re- 
presenting fires,  and  girandoles  ;  he 
also  worked  and  coloured  figures  in 
stucco.     Fasari,  par.  3.  lib.  2.  p.  25. 

NuvTJLONi  (Panfilo),  bom  at  Cre- 
mona, one  of  the  ablest  disciples  of 
Giovanni  Battista  Trotti  ;  painted 
history  in  the  style  of  that  master. 
His  pictures  of  the  Rich  Man  and  La- 
zarus, and  the  Assumption  of  the 
Virgin,  are  amongst  his  best  works : 
be  fiourished  about  1 6U8. 


NuvuLONE  (Carlo  Fnuiceaco), 
eldest  son  of  Panfilo,  born  at  Milan* 
1 608  ;  studied  first  under  his  father, 
and  afterwards  under  Giulio  Cesare 
Frocaccini,  whose  style  he  abandoned 
to  study  the  works  of  Guide  Reni; 
and  some  of  his  pictures,  particularly 
those  of  the  Virgin,  so  nearly  ap- 
proached his  style,  that  it  obtained 
for  him  the  appellation  of  the  Guido 
of  Lombardy :  he  also  painted  por- 
traits with  great  success  ;  and  in  the 
year  1649,  when  the  Queen  of  Spain 
visited  Milan,  he  was  selected  to  ]mint 
her  portrait.  Several  of  his  pictures 
are  in  the  public  edifices  at  Parma, 
&c. ;  and  in  the  church  of  Sta.  Vil- 
lore,  at  Milan,  is  a  fine  picture  by  him 
of  St.  Peter's  Miracle  at  tlie  gate  of 
the  Temple  :  died  1661 . 

NuvuLONE  (Guiseppe),  called  l\ 
Panfilo,  younger  brotner  of  Carlo, 
born  at  Milan,  1619;  also  painted 
history,  but  in  a  very  different  style, 
and  his  works  form  a  striking  con- 
trast with  those  of  his  brother :  his 
compositions  are  copious,  and  his 
light  and  shadow  well  managed.  He 
painted  many  pictures  for  the  churches 
in  Lombardy,  also  at  Brescia,  and 
other  cities  ;  and  one  of  his  best  per- 
formances representing  St.  Dominick 
resuscitating  a  Dead  Man,  is  a  grand 
composition,  and  the  figure  of  the 
saint  is  dignified  and  expressive :  died 
1 703. 

NuYFN  (Wynaud  Joseph  John)  ; 
this  artist,  a  relation  and  pupil  of  the 
famous  painter  Schelfhout,  died  at 
the  Hague  in  1839,  at  the  age  of 
twenty-seven.  At  sixteen  years  of 
age  he  obtained  the  prize  from  the 
Felix  Meritis  at  Amsterdam,  for  the 
best  landscape  ;  his  paintings  are 
very  recherch^e,  and  ornament  the 
first  collections :  at  Haerlem  there  is 
a  wooded  landscape  by  him,  which  is 
one  of  his  most  esteemed  works.  In 
1838  he  exhibited  at  Ghent  a  winter- 
piece  that  attracted  the  attention  of 
all  the  connoisseurs,  and  which  charm- 
ed by  the  beauty  of  the  colouring,  and 
the  faithful  imitation  of  nature. 
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Ndezi  (Mario),  called  Mario  di 
Fieri,  bom  at  Peiina,  in  the  Lingdoni 
of  Naples,  1603  ;  was  a  scholar  of 
Tonimaso  Salioi,  a  flower  painter  of 
some  celebrity  ;  he  painted  aimilar 
eubiects,  and  his  portraits  were  held 
in  nigh  estimation,  and  fetched  eon- 
sideraliicpriceB,but  from  some  noiioua 
quality  in  the  preparation  of  the 
colours,  his  works  soon  loat  their  ori- 
ginal freshness,  and  many  of  tbera 
have  almost  entirely  perished.  At 
Rome  there  is  a  capital  picture  by  him 
of  a  wreath  of  flowers  encircling  the 
portrait  of  St.  Gaetano,  the  figure  by 
Camassei :  died  1673. 


Obregon  (Pedro  de),  bom  at  Ma- 
drid, 1598,  wasadisciple  of  Vincenzio 
Carducci,  and  proved  a  reputable 
painter  of  history,  particularly  in  pic- 
tures of  an  easel  size ;  of  his  larger 
works,  his  pictures  of  the  Trinity  and 
of  the  Immaculate  Conception  are 
favourably  noticed  :  died  1658. 

Obidas  (JosephaVan),  1680.  This 
inscription  appears  on  a  painting  of 
St.  John,  in  colouring  and  manner 
resembling  Velvet  Breughel. 

OccHi*Li   (Gftbriello)— See   Fe«- 

RANTINl. 

OcHo\  (Francesco),  bom  at  Seville, 
1644,  was  brought  up  in  the  school  of 
Murillo,  whose  style  he  followed  so 
closely  as  to  be  mistaken  for  Murillo 
by  even  the  most  intelligent  judges. 

OcHTEBvELT,  a  native  of  Holland, 
was  probably  a  scholar  of  Gerhard 
Terburg,  to  whose  style  and  manner 
of  painting  he  bears  so  close  a  resem- 
blance that  his  works  are  frequently 
mistaken  for  that  waster's  ;  bis  pic- 
tures usu^ly  represent  domestic  sub- 
jects, ladies  at  their  toilet,  musical 
parties,  &c, ;  they  are  well  coloured, 
and  carefully  wrought  up,  but  the 
chiefexcellence  consists  in  the  polished 
fiuisliing  of  his  draperies,  especially 
white  satin,  in  which  he  is  scarcely 
inferior  to  Terburg :  be  flourished 
about  I6.'>5. 
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OcTAViAN  (Francesco),  bom  at 
Rome,  1690;  went  to  Paris,  where 
he  acquired  some  reputation  as  an  his- 
torical painter,  and  died  in  1736. 

Odah  (Girolamo),  aRoman  painter, 
sculptor,  and  architect,  and  a  man  of 
universal  genius,  was  bom  in  1G81  ; 
he  was  instructed  in  design  and  paint- 
ing by  Carlo  Maratti,  and  in  archi- 
tecture,  assisted  by  Cav.  Charles  Fon- 
tana ;  in  designing  with  the  pen  bj 
Cav.  Pietro  Leoni  Ghezzi,  and  in 
landscape  painting  bv  Dominic  Mar- 
chis ;  be  distinguished  himself  in 
every  art  and  saence,  and  had  great 
facility  in  sculpture,  and  ia  forming 
exact  hkenesses  with  the  crayons ; 
also  in  engraving  on  copper,  and  in 
copying  small  cameos  in  large,  He 
was  made  a  Knight  of  the  Order  of 
St.  George,  by  the  Duke  of  Parma, 
and  became  a  member  of  the  celebrated 
Academia  degl'  Arcadi. 

OsAZZi  (Giovanni),  bom  at  Home, 
1633  ;  studied  first  under  Cirlo  Ferri, 
and  afterwards  under  Giovanni  Bat- 
tista  Gauli,  called  Baccicio,  and  proved 
but  a  feeble  imitator  of  his  style  ;  of 
his  worka  at  Rome,  the  most  credit- 
able are  his  picture  of  the  Prophet 
Hosea;  and  an  altar-piece  representing 
the  Fall  of  Lucifer  ;  he  also  painted 
the  Twelve  Apostles,  in  fresco,  in  the 
church  of  St.  John  of  Lateran  :  died 
1731. 

Odckgrkgn  (W,),  bom  at  Nime- 
guen  in  1650,  has  left  a  copy  of  a 
picture,  from  one  by  Metzu,  the 
painting  of  which  is  so  finished  that 
by  the  name  only  can  it  be  distin- 
guished from  the  original ;  the  subject 
is  a  cook,  surrounded  with  his  utensils. 
He  also  painted  iiuoimate  objects, 
but  with  much  less  talent. 

Oddi  (Mauro),  bom  at  Parma, 
1 639  i  studied  under  Pietro  da  Cor- 
tona,  and  painted  several  altar-pieces 
for  die  churches  in  Italy:  died  1702. 

Odkbico   (Giovanni   Paolo),  bom 

at  Genoa,  1613  ;  was  a  scholar  of  Do- 

menico  Fiaaella,  and  painted  history 

with  some  repuiatioa,  but  particularlj 
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excelled  in  portraits  ;  he  was  a  correct 
designer,  and  his  colouring  exhibits 
both  vigour  and  harmony  ;  the  most 
esteemed  of  his  works  is  his  Guardian 
Angel,  in  one  of  the  churches  at 
Genoa :  died  16o7. 

Odevaere  (Joseph  Diony  sius) ,  bom 

at  Bruges  in   1 7  78,  was  a  pupil  of 

Suvee,  and  of  the  celebrated  David. 

In    1804   he   obtained  at   Paris  the 

grand  prize  for  painting ;  in  1 805  he 

departed  for  Rome,  and  continued  his 

studies  during  six  years.    In  1812,  he 

exhibited  at  Paris  a  picture  for  which 

he  was  decreed  another  gold  medal. 

Returning    to   Bruges,   he    finbhed 

several   pictures    of   churches,    and 

painted  some  for  private  persons.     In 

a  church  at  Bruges  there  is  a  fainting 

by  him  which  represents  the  death  of 

Christ  ;   in  1814  he  was  employed  by 

King  William  I.  in  painting  a  subject 

he   gave,  of  the  Union  of  Utrecht, 

which   so  pleased  the   king  that  he 

])laced  it  in  his  palace.  Aflcr  the  battle 

of  Waterloo   he  offered   the   king  a 

painting  representing  the  moment  that 

the  Hereditary  Prince,  now  King  of 

Holland,  was  wounded  ;  this  picture, 

which  received  general  approbation, 

was  exhibited  in  the  south  and  north 

provinces.     He  made  also  a  picture, 

representing  the  Inauguration  of  the 

King,  which  took  place  at  Brussels  in 

1815,  in  which  are  the  portraits  of  all 

the  personages  who  assisted  at  that 

august   ceremony  ;    the   painter  has 

chosen   the   instant   when   the   king 

swore    to  maintain  the  fundamental 

law.     He  painted  also  for  the  king 

the  Battle  of  Nieuport ;  also  a  picture 

representing   the  Foundation  of  the 

House   and  of   the    Principality   of 

Orange,   in   the   person  of  William 

called  the  Comet,  the  first  of  the  name 

and  the  first  Prince  of  Orange,  in  the 

year  793  ;  this  picture  was  painted  in 

1814,  and  in  Le  Messager  des  Sciences 

et  des  Arts,  vol.  1 .  p.  314,  is  given  an 

interesting  description  of  it.     There 

are  also  several  pictures  of  churches 

by  him  ;  he  was  member  of  the  Royal 

Institution  of  the  Low  Countries,  and 

of  several  academies  and  leamed  so- 


cieties, and  a  Cheyalier  of  the  Lion 
of  the  Netherlands.  His  portrait  is 
among  the  portraits  of  modem  artists 
hf  Van  Eckhout  and  Van  den  Bui^ 
graaf ;  in  the  museum  at  the  Hague 
m  a  picture  by  him  of  Raffaelle  pre- 
sented to  the  Pope;  and  another  re« 
presenting  the  last  Defenders  of  Mis- 
solonghi  preferring  death  to  slavery ; 
and  at  the  museum  at  Brussels,  the 
naval  victory  of  Canaris  over  the 
Turks.  He  died  in  Brassels  in  1 830. 
Oeri  (Peter),  bom  at  Zurich,  1637, 
is  said  to  have  been  a  correct  and 
tasteful  designer,  with  a  ready  inven- 
tion, and  a  spirited  and  graceful  exe- 
cution ;  but  we  have  no  further  acx»)ant 
of  his  works. 

Oeseb  (Frederick),  bora  at  Pres- 
burg,  1717;  studied  in  the  Academy 
at  Vienna,  and  at  eighteen  years  of 
age  gained  the  principal  prize  for 
his  picture  of  Abraham's  Sacrifice ; 
he  visited  Dresden  and  Leipsic,  at 
which  latter  place  he  painted  several 
historical  works  for  the  public  edifices, 
and  for  private  collections,  both  in  oil 
and  in  fresco  :  died  1795.  His  son, 
Frederick  Louis,  who  died  in  1792, 
aged  40,  was  a  landscape  painter  o£ 
merit. 

Oggione   (Maneo   da)— See   Uo- 

GIONE. 

Olandese  (John  Van),  of  Antwerp, 
painted  landscapes  in  water  colours 
from  nature,  in  a  bold  and  beautiful 
manner ;  he  also  painted  in  oil  with 
an  agreeable  softness  of  colouring : 
he  fiourished  about  1 500.  Baldinueciy 
secolo  4.  p.  311.     Pascoli,  p.  1380. 

Old  ONE  (Boniface),  a  native  of 
Vercelli,  applied  himself  when  young 
to  the  art  with  great  success,  as  his 
works  shew,  of  which  there  arc  great 
numbers  in  the  possession  of  private 
individuals  in  VercelU,  and  one  in  the 
church  of  St.  Paul,  which  is  much 
admired  ;  also  in  a  side  chapel,  now 
inclosed,  in  the  parochial  church  of 
St.  Julian,  in  Vercelli,  there  is  a  beau- 
tiful and  very  valuable  picture  by  him, 
underwritten  Bonifacius  de  Oldonibus 
operabat  anno  H>4ft. 


OLE 


309 


OLL 


Olen  (Van)— See  Alen. 

Olis  (John),  a  Dutchman,  painted 
conversations,  interiors  of  kitchens, 
with  culinary  utensils,  and  flowers, 
&c.  in  a  pleasing  style,  agreeably  co- 
loured :  flourished  about  1670. 

Oliver  (Isaac),  born  in  England, 
1556  ;  studied  first  under  Nicholas 
Hilliard,  afterwards  under  Federigo 
Zuccaro,  and  became  an  eminent  mi- 
niature painter,  and  perhaps  never  was 
excelled  by  any  artist  of  any  country, 
if  we  except  a  few  of  the  smaller  works 
of  Holbein  ;  the  extraordinary  produc- 
tions of  Giulio  Clovio  in  miniature  will 
not  weaken  his  claim  to  that  distinc- 
tion, as  Clovio  never  painted  portraits, 
and  Oliver  did  little  else :  in  our  own 
country.  Cooper,  who  had  the  advan- 
tage of  studying  and  copying  the 
works  of  Vandvck,  can  alone  be  said 
to  compete  with  him,  his  boldness 
and  freedom  of  style  scarcely  com- 
pensating for  the  delicate  fidelity  and 
truth  of  nature  which  distinguish  the 
best  pictures  of  Oliver.  His  son  Peter 
approached  nearer  than  any  other  ar- 
tist to  the  beautiful  finishing  of  his 
father.  In  the  collection  of  Dr.  Meade 
were  some  of  his  finest  works,  amongst 
which  were  a  portrait  of  himself ;  an 
admirable  head,  said  to  be  of  Mary 
Queen  of  Scots,  which  Zinck  copied 
in  enamel :  Queen  Elizabeth  ;  Henry 
Prince  of  Wales :  a  full  length  por- 
trait of  Sir  Philip  Sydney  ;  Ben 
Jonson,  and  others.  His  portrait  of 
James  I.  served  Rubens  and  Vandyck 
when  they  had  occasion  to  paint  that 
monarch  afler  his  decease  ;  although 
he  rarely  designed  historical  subjects, 
a  few  of  his  drawings  and  miniatures 
of  that  description  are  noticed  by  Lord 
Orford,  amongst  which  is  a  fine  Mag^ 
dalen,  in  the  collection  of  Colonel 
Sotheby ;  a  Head  of  Christ,  formerly 
in  that  of  Dr.  Meade  ;  and  in  Queen 
Caroline's  Closet  at  Kensington  are 
two  capital  drawings,  one  of  the 
Murder  of  the  Innocents,  after  Raf- 
faelle ;  and  the  other  the  Entombing 
of  Christ,  a  composition  of  twenty- 
six   figures ;    some   of  his  drawings 


are  in  the  style  of  Parmegiano:  died 
1617. 

Oliver  (Peter),  son  of  Isaac,  born 
in  London,  1 60 1  ;  was  instructed  in 
miniature  painting  by  his  father,  but 
did  not  confine  his  talents  to  portraits; 
he  was  employed  in  copying  in  water 
colours  several  of  the  principal  pic- 
tures in  the  collection  of  Charles  I., 
many  of  which  are  preserved  in  the 
palace  at  Kensington  ;  at  Burleigh  is 
a  picture  by  him  of  Venus  and  Adonis, 
and  one  of  his  finest  pictures*  a  por- 
trait of  his  wife,  was  in  the  collection 
of  the  Duchess  of  Portland  ;  it  is 
doubted  whether  his  father  ever  sur- 
passed him  in  miniature  :  died  1 660. 

Oliver  (John),  nephew  of  Peter, 
called  Isaac  in  Lord  Orford's  Anec- 
dotes of  Painters,  born  1666;  was  an 
eminent  painter  on  glass.  In  Christ 
Church,  Oxford,  there  is  a  window  by 
him  representing  the  Angel  delivering 
Peter  from  Prison,  to  which  his  name 
is  affixed ;  it  is  dated  1 700. 

Olivier  (M.),  bom  at  Paris,  came 
to  London,  and  in  1 772  exhibited  six 
pictures  at  the  Royal  Academy,  two 
of  which  represented  the  Death  of 
Cleopatra  and  the  Murder  of  the  In- 
nocents, but  possessed  little  merit: 
died  about  1 783. 

Olivieri  (Domenico),  bom  at  Tu- 
rin, 1679  ;  excelled  in  painting  drolls, 
fairs  and  merry  makings,  in  imitation 
of  the  style  of  Peter  de  Laer,  in 
which  he  displays  infinite  humour 
and  a  talent  for  caricature  which  has 
seldom  been  surpassed.  In  the  Gallery 
of  the  Court  at  Turin,  there  are  two 
pictures,  one  of  which  represents  a 
Fair,  with  an  immense  assemblage  of 
figures,  quack  doctors,  and  groups  of 
peasants,  sporting  or  quarrelling,  in- 
geniously composed,  though  chiefly 
employed  in  what  is  called  Bamboc- 
ciate ;  he  was  not  incapable  of  the 
higher  walk  of  historic  painting,  as 
appears  by  his  Miracle  of  the  Sacra- 
ment in  the  sacristy  of  Corpus  Domini 
at  Turin. 

Ollandjl  (Francis  di),  painter  to 


'  OMM 


310 


Ot)S 


the  King  of  Portugal,  imoroved  him- 
self in  the  school  of  Michael  Angi>lo 
Buonarotti  in  the  use  of  the  pencil, 
and  painted  for  the  King  a  great  num- 
her  of  pictures ;  he  also  painted  in 
the  churches  of  that  kingdom  with 
credit :  he  died  ahout  the  year 
1560. 

Ommeganck  ( ),  bom  at  Ant- 
werp, was  a  celebrate i  painter  of 
landscapes  and  animals,  and  his  pro- 
ductions, when  placed  by  the  side  of 
those  of  the  ancient  masters  in  the 
Louvre,  were  greatly  admired  and 
eagerly  purchased  :  died  1826. 

Onkruit  (Theodore),  was  a  minia- 
ture portrait  painter,  residing  at 
Utrecht  in  1770. 

Onofrio  (Crescenzio  di),  bom  at 
Rome  about  1 650,  was  a  scholar  of 
Gaspar  Poussin,and  painted  landscape 
in  the  charming  style  of  that  master  ; 
he  resided  chiefly  at  Florence,  and  was 
much  employed  by  the  Court  and  for 
private  collections. 

OoRT  (Lambrecht  Van),  bom  at 
Amersfort  about  1 520  ;  was  a  repu- 
table painter  of  history,  but  more 
celebrated  as  an  architect :  died  1574. 

OoRT  (Adam  Van),  son  of  Lam- 
brecht, bom  at  Antwerp,  1557;  was 
instructed  in  design  by  his  father,  and 
was  employed  for  several  of  the 
churches  and  public  edifices  in  Flan- 
ders and  Brabant.  In  the  early  part 
of  his  life  his  pictures  possessed  great 
merit,  but  latterly  they  became  tame 
and  mediocre ;  he  also  painted  land- 
scapes and  portraits,  but  his  greatest 
merit  consisted  in  hb  having  been  the 
master  of  Rubens  :  died  1 64 1 . 

OosT  (Jacob  Van),  the  Elder, 
bom  at  Bruges,  1 600  ;  painted  au 
altar-piece  for  one  of  the  churches 
there,  which  excited  the  admiration 
and  surprise  of  his  contemporaries ; 
he  visited  Rome,  studied  the  works  of 
Annibale  Caracci,  and  other  great 
masters,  and  produced  some  pictures 
80  closely  resembling  those  of  Anni- 
bale Caracci,  as  to  astonish  the  most 
dbtinguished  judges ;  he  was  equally 


successful  in  altar-pieces,  portraits, 
and  pictures  for  private  collections ; 
he  first  studied  the  works  of  Rubens 
and  Vandyck,  and  is  justly  ranked 
amongst  the  ablest  artists  of  the 
Flemish  school:  following  the  exam- 
ples of  the  e;reat  masters  he  avoided 
crowding  his  pictures  with  figures 
unessential  to  the  subject.  His  works, 
whether  in  history  or  portraits,  are 
particularly  distinguished  by  their 
freshness  and  purity  of  colouring,  and 
his  backgrounds  are  generally  embel- 
lished with  architecture;  he  painted 
two  fine  pictures  of  the  Nativity  and 
Circumcision,  but  his  most  esteemed 
work  is  a  Taking  down  from  the 
Cross:  died  1671. 

OosT  (Jacob  Van),  the  Younger, 
son  and  scholar  of  the  preceding 
artist,  bora  at  Bmges,  1637  ;  studied 
first  under  his  father,  and  then  went 
to  Rome  for  improvement :  he  returned 
to  Flanders  and  painted  several  pic- 
tures for  the  churches  there,  and  was 
so  eminent  in  portrait  painting  that 
his  partisans  ventured  to  compare  his 

Eictures  with  those  of  Vandyck  ;  his 
istorical  pictures,  like  those  of  his 
father,  partake  more  of  the  Roman 
than  the  Flemish  school;  the  Mar- 
tyrdom of  St.  Barbara  and  the  Trans- 
figuration are  considered  two  of  his 
best  performances ;  died  1713. 

OosTEN  (I.  V.)  ;  this  artist  painted 
small  landscapes,  richly  filled,  in  the 
style  of  John  Breughel ;  some  of  his 
productions  are  still  met  with. 

OosTERHOUDT  (Thierry  Van),  bom 
at  Tiel  in  Gueldres,  in  1756,  a  pupil 
of  R.  Van  Eynder,  attended  the  Elec- 
tor's Academy  at  Dusseldorf,  and 
after  studying  for  five  years  the  works 
of  Raphael,  Carlo  Dolci,  Vandyck, 
Rubens,  Vander  Werf,  and  other 
masters,  he  returned  to  his  native 
town,  where  he  made  many  portraits 
and  finished  numerous  compositions  ; 
he  has  also  left  some  paintings  of 
domestic  subjects,  which  are  mostly 
to  be  found  at  Tiel  and  at  Utrecht ; 
and  there  are  some  pictures  in  water 
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colours  by  him  which  are  much  es- 
teemed :  he  died  at  Tiel  in  1830. 

OosTERWYCK  (Maria  Van\  born 
near  Delft  in  1630,  a  celebrated 
paintress  of  flowers  and  fruit ;  having 
studied  under  John  de  lleem,  the 
most  celebrated  flower  painter  of  his 
time,  whose  beauty  and  delicacy  she 
nearly  approached,  she  grouped  her 
pictures  with  extraordinary  taste,  and 
finished  them  with  expressive  neat- 
ness and  delicacy :  her  colouring  is 
fresh,  clear,  and  transparent,  and  her 
touch  admirably  adapted  to  the  sub- 
jects she  had  to  represent ;  her  works 
are  extremely  scarce,  and  held  in  high 
estimation:  died  1693. 

OosT FRIES  (Joseph),  bom  at  Hoorn 
in  1628,  was  a  pupil  of  Maartz  £n- 
gelsman,  and  is  spoken  of  as  a  painter 
upon  glass  :  he  died  in  1661. 

OosTFRiEs  (Catharine),  bom  at 
Nieukoop  in  1636,  sister  of  Joseph 
Oostfries,  and  wife  of  Nicholas  Van- 
der  Meulen,  was  also  a  painter  on 
glass  :  she  died  in  1708,  aged  72, 

Opheiden  (Gozewin),  a  painter  of 
Utrecht  ;  gave,  in  1634,  to  the  hos- 
pital of  St.  Job  in  that  city  a  picture 
composed  of  a  chemist* s  laboratory, 
in  which  is  his  own  portrait. 

Opie  (John),  an  eminent  English 
artist,  bom  near  Cornwall,  1 76 1  ;  was 
a  self-taught  portrait  painter,  whose 
talents  having  been  discovered  by 
Peter  Pindar,  otherwise  Dr.  Walcot, 
he  met  with  considerable  employment 
through  his  recommendation.  About 
1777,  he  was  introduced  to  Lord 
Bateman,  who  employed  him  in 
painting  old  men,  beggars,  &c.  which 
he  designed  with  uncommon  vigour  and 
with  great  truth  of  expression :  he 
was  not  very  attentive  to  the  elegance 
or  graces  of  female  attraction,  and 
his  portraits  of  men  are  more  distin- 
guished by  identity  and  truth  than 
by  dignity  of  character  ;  he  painted 
pictures  to  illustrate  BoydelFs  Shak- 
speare,  Bowyer*s  English  History, 
Macklin's  Poets,  &c.,  but  his  most 
popular  productions  were  his  pictures 
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of  the  Murder  of  James  I.  King  of 
Scotland,  the  Death  of  Rizzio,  Jeph- 
thah*s  Rash  Vow,  the  Presentation  in 
the  Temple,  and  Arthur  supplicating 
Hubert ;  he  was  also  very  successful 
in  painting  domestic  or  rustic  subjects. 
His  works  are  distinguished  by  a  sim- 
plicity in  composition,  boldness  in 
effect  and  strength,  though  not  dig- 
nity of  character  ;  few  painters  have 
shewn  so  perfect  an  eye  to  the  purity 
of  colour,  and  in  some  of  his  works 
he  appears  to  have  emulated  the  har- 
monious toning  of  Rembrandt  or 
Titian,  but  there  is  little  of  the  ideal 
to  be  found  in  his  compositions :  died 
1807. 

Opstal  (Caspar  James  Van),  bora 
at  Antwerp,  1660;  painted  history 
and  portraits  with  considerable  repu- 
tation, and  in  1 704  copied  the  cele- 
brated altar-piece  by  Rubens  repre- 
senting the  Descent  from  the  Cross  ; 
in  which  he  perfectly  imitated  the 
freedom  of  touch  and  the  admirable 
colouring  of  the  original.  Several  of 
his  works  are  in  the  churches  at  Bra- 
bant, and  at  St.  Omer  is  a  picture  by 
him  representing  the  Fathers  of  the 
Church.  His  portraits  are  highly 
esteemed:  died  1714. 

Oram  (William),  was  a  self-taught 
landscape    painter,    who    arrived  at 

§reat  merit  in  the  arts  ;  but  we  have  no 
escription  of  his  style.  He  was  made 
Supermtendent  of  the  Board  of  Works 
through  the  interest  of  Sir  Robert 
Walpole. 

Orazi  (Alessandro),  born  at  Bo- 
logna, 1400:  died  1449.  Painted 
historical  subjects  in  fresco  for  the 
churches. 

Orbetti  (L*)— SeeTuRCHi. 

Orcagna  (Andrea),  called  Di 
Cione,  born  at  Florence,  1329  ;  was 
instructed  in  painting  by  his  elder 
brother,  Bernardo  Orcagno,  in  con- 
junction with  whom  he  painted  some 
frescoes  at  Florence  representing  Para- 
dise and  the  Infernal  Regions  ;  and 
at  Pisa,  the  Last  Judgment;  in  which, 
88  was  usual  at  that  time,  the  figures 
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were  portraits.  He  painted  iu  the 
hard  style  of  that  period,  and  was  in- 
ferior to  Giotto,  both  in  style  and 
colouring:  died  1389. 

Orizonti  — See  Bloemen. 

Orlandi  (Edward),  bom  in  Bo- 
loena  in  1660  :  learned  design  in  the 
scQool  of  Lorenzo  Pasinelli;  and  after 
painting  for  some  time,  took  to  model- 
ing iu  large  and  small  with  great 
success.  He  had  a  son,  Stephen,  bom 
in  1 680,  who  in  painting  and  in  per- 
spective arrived  at  great  perfection  ; 
his  talent  for  theatrical  works  were 
shewn  in  Bologna  in  1718;  and  in 
other  works  in  Rome,  with  Pompey 
Aldrovandi,  in  the  Theatre  Capranica, 
and  in  other  places. 

Orlay  (Bemard  Van),  called  Ber- 
nard of  Brussels  ;  excelled  in  painting 
field  sports  and  the  hunting  of  wild 
animals,  He  was  much  employed  by 
Charles  V.  and  eenerally  introduced 
the  portraits  of  the  Emperor  and  his 
attendants.  He  also  painted  several 
portraits  of  the  family  of  Nassau, 
which  were  copied  by  Jordaens.  He 
occasionally  painted  history,  and  one 
of  his  pictures,  of  the  Last  Judgment, 
is  favourably  spoken  of  by  Sandrart. 
He  frequently  covered  his  panel  with 
leaf  gold  before  he  laid  on  his  colours, 
to  keep  them  from  changing:  died 
1540. 

Orlay  (Richard  Van),  born  at 
Brussels,  1 652  ;  was  instmcted  by  his 
father,  Peter  Van  Orlay,  an  obscure 
portrait  painter,  and  first  applied  him- 
self to  painting  portraits  in  miniature, 
but  afterwards  became  celebrated  as  a 
painter  of  historical  subjects  of  a  small 
size,  in  style  and  composition  more 
resembling  the  Italian  than  the  Flem- 
ish school,  particularly  that  of 
Albano,  Pietro  da  Cortona  and  Nicolo 
Poussin.  His  backgrounds  are  usually 
embellished  with  architecture  and  fine 
perspectives:  died  1732. 

Orlay  (JohnVan),  younger  brother 
of  Richard,  bom  at  Brussels,  1656  ; 
painted  history  with  some  success  for 
the    churches    in    the  Netherlands. 


Amongst  others,  St.  Peter  delirered 
from  Prison  ;  the  Resurrection  ;  and 
the  Adoration  of  the  Magi ;  the  last 
of  which  is  considered  his  best  per- 
formance. 

Orleans  (Robert  d'),  a  French 
painter ;  excelled  in  painting  animals 
and  insects.  He  made  a  fine  series  of 
them  in  miniature  for  Gaston  of 
France,  which  are  now  in  the  collec- 
tion of  Prints  in  the  Cabinet  of  the 
King  of  France. 

Orleans  (Francis  d'),  with  Lo- 
renzo Naldini  assisted  Rosso  in  the 
Gallery  of  Fontainebleau,  and  worked 
on  stucco  with  remarkable  skill :  he 
flourished  about  1550.  Fasari,  par.  3 . 
p.  216. 

Ormea  (William^  a  painter  of 
Utrecht ;  gave  in  1 638  to  the  hospital 
of  St.  Job  in  that  city  a  picture  com- 
posed of  various  species  of  fish.  In 
1 665  he  was  a  member  of  the  college 
of  painters  at  Utrecht. 

Ormea  (Marcus),  a  Dutch  painter, 
was  Dean  of  the  College  of  Painters  at 
Utrecht  from  1621  to  1625;  he  gave 
a  picture  to  the  hospital  of  St.  Job, 
in  that  city,  which  represents  the  sea- 
side, in  the  foreground  is  grouped  a 
quantity  of  fish. 

Orrente  (Pedro),  bom  at  Murcia, 
about  1560  ;  visited  Italy,  and  was  a 
scholar  of  Giacomo  Bassano,  whose 
colouring  he  imitated,  but  in  com- 
position and  design  hears  no  resem- 
blance to.  He  painted  several  pictures 
for  the  churches  and  convents,  amongst 
which  are  St.  Leocadia  coming  out  of 
the  Sepulchre ;  the  Nativity ;  and 
Orpheus  playing  to  the  Brutes ; 
which,  together  with  four  landscapes 
by  him,  were  in  the  King  of  Spain's 
collection:  died  1642. 

Orst  (Benedetto),  bom  at  Pescia; 
flourished  about  1 650 ;  was  a  disciple 
of  Baldassare  Franceschini,  called  11 
Volterrano,  and  painted  history  in  the 
Church  of  St.  Stefano,  at  Pescia.  A 
picture  by  him  representing  St.  John 
the  Evangelist ;  also  the  seven  worka 
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of  Mercy,  for  la  Campognia  de  Nobili, 
are  regarded  amongst  the  most  es- 
teemed works  of  art  in  that  city. 

Orsi  (Prosper©),  bom  at  Rome; 
flourished  under  Pope  Sixtus  V.; 
painted  history  in  imitation  of  the 
style  of  the  Cavaliere  Guiseppe  Cesare 
d*Arpino ;  amongst  which  are  two 
ceilings,  of  the  Children  of  Israel  pas- 
sing through  the  Red  Sea  ;  and  Jacob 
blessed  by  Isaac :  died  in  the  pontifi- 
cate of  Urban  VIII. 

Orsi  (Lelio),  called  Lelio  da  Novel- 
lara  born  at  Reggio,  151 1  ;  from  the 
similarity  of  his  style  and  the  graceful 
airs  of  his  heads,  is  supposed  to  have 
been  a  disciple  of  Correggio,  whose 
pictures  he  occasionally  copied  ; 
amongst  others,  his  famous  Notte, 
which  is  a  remarkably  fine  copy.  By 
some  he  is  said  to  have  been  a  scholar 
of  M.  A.  Buonarotti.  His  fresco 
works,  of  which  there  are  many  in 
the  churches  in  Italy  are  nearly  all 
perished  :  died  1587. 

Orsini  (Antonio),  bom  at  Rome, 
lf)56  :  died  1708;  painted  history 
with  some  reputation ;  but  we  have 
no  further  account  of  his  works. 

Orson  I  (Joseph),  bora  in  Bologna 
in  1692  ;  studied  designing  and  figures 
under  Dominic  Viani,  but  afterwards 
devoted  himself  to  theatrical  archi- 
tecture, under  Pompeo  Aldrovandini. 
Specimens  of  his  talents  in  that  hue 
may  be  seen  in  the  theatres  of  Genoa, 
Bologna  and  Lucca. 

Ortolano — See  Benvenuto. 

Os  (Van),  a  modem  Dutch  painter, 
born  1744,  in  the  province  of  Zea- 
land. He  particularly  excelled  in  paint- 
ing fruit  and  flowers  ;  and  though  not 
equal  to  the  deUcate  transparency  of 
John  Van  Huysum  or  Rachel  Ruysch, 
they  are  finely  coloured  and  highly 
wrought  up.  He  also  painted  land- 
scapes and  sea-pieces,  but  far  inferior 
to  his  other  works:  died  in  1818, 
leaving  two  sons,  who  were  both  dis- 
tinguished artists. 

Os  ( George  James  John  Van), 
learned  to  paint  portraits  under  Navez, 


and  died  in  1841,  in  the  flower  of  his 
age. 

OsoRio  (  Francesco  Menases ),  a 
Spaniard,  was  brought  up  in  the 
school  of  Murillo,  and  was  one  of  the 
most  successful  imitators  of  his  style. 
He  painted  several  pictures  for  the 
churches  and  convents  at  Seville : 
flourbhed  about  1725. 

OssANA  (John  Baptist),  was  a  scho- 
lar of  Giulio  Cesare  Procaccini ;  'his 
paintings  are  in  the  city  of  Milan,  par- 
ticularly in  the  churches  of  Santa  £u- 
phemia  and  in  del  Giardino:  he 
flourished  about  1630.  Torre,  p.  300. 

OssENBECK  (John  Van),  bom  at 
Rotterdam,  about  1 627 ;  went  to 
Italy,  and  distinguished  himself  as  a 
painter  of  landscapes,  with  animals, 
fairs,  and  huntings,  in  the  style  of 
Peter  de  Laer,  called  Bambocciate, 
which  he  usually  embellished  with 
ruins  and  architecture.  His  pictures, 
though  not  equal  to  those  of  de  Laer, 
possess  great  merit;  they  are  in- 
geniously composed,  and  the  figures 
and  animals  are  correctly  designed 
and  touched  with  great  spirit :  died 
1678. 

OsTADE  (Adrian  Van),  bom  at  Lu- 
beck,  1610;  was  a  fellow  student 
with  Brouwer  under  Frank  Hals, 
and  painted  similar  subjects  to  Brou- 
wer, usually  representing  the  interiors 
of  ale-houses  or  kitchens,  with  Dutch 
peasants  smoking  and  regaling, 
drunken  frolics  or  quarrels,  which  he 
has  treated  in  so  humorous  a  manner 
that  we  forget  the  vulgarity  of  the 
objects  to  admire  the  fidelity  of  the 
scene.  His  colouring  is  rich,  clear, 
and  glowing,  his  penciling  light  and 
delicate,  and  though  finished  with  an 
appearance  of  extreme  polish,  his 
touch  is  spirited  and  free.  For  his 
best  works  no  price  is  considered  too 
much:  died  1685. 

OsTADE  (Isaac  Van),  brother  and 
scholar  of  Adrian,  bora  at  Lubeck, 
about  1617;  first  painted  similar  sub- 
jects to  his  brother,  in  the  same  style, 
but  very  inferior,  and  afterwards 
changed    his    manner,   and  painted 
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winter  scenes  and  canals  frozen,  with 
persons  skating,  &c.  which  approach 
to  the  bold  and  admirable  productions 
of  Albert  Cuvp,  and  are  deservedly 
held  in  the  highest  estimation  :  died 
1671. 

OSTERWYCK — See  OOSTEBWYCK. 

Otho  Vbnius — SeeVENius. 

Ottini  (Pasquale),  born  at  Verona, 
1570;  was  a  oisciple  Felice  Riccio, 
called  Brusasorii.  In  conjunction  with 
A.  Turchi,  called  L'Orbetto,  or  Ales- 
sand  ro  Veronese,  who  was  a  fellow- 
student  under  Riccio,  he  finished  some 
of  the  pictures  led  imperfect  by  that 
master;  he  afterwards  visited  Rome, 
and  on  his  return  distinguished  him- 
self  as  a  painter  of  history  by  the 
beauty  of  nis  forms  and  the  expressive 
airs  of  his  heads.  His  picture  of  the 
Murder  of  the  Innocents,  in  the  church 
of  St.  Stefano,  at  Verona,  is  an  object 
of  universal  admiration.  He  is  ranked 
as  one  of  the  most  successful  followers 
of  the  style  of  P.  Veronese :  died 
1630. 

OucHE  (Andrea) — See  Sacchi. 

OUDENARDE—See  AUDENARDE. 

OuDENDYCK  (Evert),  brother  of 
Adrian  Oudendyck,  born  at  Haerlem  ; 
painted  landscape,  which  he  animated 
with  stag-hunts,  &c.  &c.  In  1646  he 
was  admitted  into  the  Society  of 
Painters  of  Haerlem.  The  catalogue 
of  sales  mention  some  of  his  paintings 
which  have  been  sold  at  high  prices. 

Oudendyck  (Adrian),  a  landscape 
painter,  born  at  Haerlem  ;  was  a  pupil 
of  his  father,  Evert  Oudendyck.  He 
copied  the  works  of  Adrian  Vandevelde 
and  of  Thomas  Wyck,  and  for  that 
reason  was  sumamed  Rapianus  ;  the 
colouring  of  some  of  his  landscapes  b 
however  good ;  he  also  painted  views 
of  towns,  which  D.  Maas  sometimes 
ornamented  with  figures. 

OuDEROOGE  ( ),  there  are  only 

two  paintings  by  this  master  mentioned 
in  the  catalogue  of  Hoet ;  they  are  in 
the  collection  of  a  lady  at  Leydeu  ; 
one  represents  a  Weaver  at  his  la- 


boursy  surrounded  by  his  family  ;  th0 
other,  a  Shoemaker  and  his  Apprentice 
in  his  stall.  The  connoissenrs  esteem 
these  productions  as  much  as  those  of 
De  Vries.  In  the  museum  at  Am- 
sterdam there  is  a  painting  by  him 
that  represents  some  Weavers  seated 
by  a  Fire,  and  near  them  is  seen  the 
implements  of  their  trade. 

OuDRY  (John  Baptist),  bom  at 
Paris,  1686  ;  was  a  scholar  of  Nicho- 
las  LargiUiere,  under  whom  he  became 
an  able  designer  and  a  respectable 
colourist.  He  first  painted  historical 
subjects  for  the  churches  with  con- 
siderable abihty  ;  amongst  others  the 
Nativity  and  the  Adoration  of  the 
Magi ;  and  afterwards  portraits,  hunt- 
ing-pieces, and  cavalcades,  designed 
with  correctness  and  spirit,  and 
touched  with  facility  and  vigour  ;  by 
which  he  acquired  considerable  repu- 
tation :  died  1755. 

Ovens  (Jurian),  bom  at  Amster- 
dam, 1 620 ;  was  educated  under 
Rembrandt,  and  became  an  excellent 
colourist.  He  excelled  inpainting  night 
pictures  and  subjects  by  torchlieht. 
His  principal  work  represented  Julius 
Civilis  in  the  consecrated  grove,  ex- 
horting the  Batayians  to  throw  off  the 
Roman  yoke.  He  also  painted  portraits, 
which  are  esteemed  for  their  tmth 
and  expression  of  character,  and  for 
the  harmony  of  the  colouring :  died 
1668. 

OvERBECK  (Bonaventure  Van),  bora 
at  Amsterdam,  1 660  ;  is  supposed  to 
have  studied  under  Gerard  Lairesse ; 
he  visited  Rome,  and  applied  himself 
to  drawing  and  studying  the  antiqui- 
ties of  that  city ;  and  painted  some 
historical  subjects  which  were  highly 
esteemed :  died  1/09. 

OuwATER  (Albert),  bora  at  Haer- 
lem, 1444  ;  was  one  of  the  earhest 
painters  in  oil,  af^er  Van  Eyck.  An 
altar-piece  at  Haerlem,  representing 
St.  Peter  and  St.  Paul,  is  commended 
for  correctness  of  design  and  the  rich- 
ness of  the  colouring,  although  some- 
what stiff  and  laboured  in  the  finish- 
ing.    But  his  large  picture  of  the 
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Resurrection  of  Lazarus,  with  the 
Apostles  and  other  figures,  is  said  to 
he  designed  in  a  style  superior  to  the 
practice  at  that  early  period,  and  with 
considerable  expression  in  the  heads, 
particularly  of  the  females,  the  dra- 
peries well  cast,  and  the  back  ground 
embellished  with  architecture  in  the 
taste  of  the  time  :  died  1515. 

Owen  (Wilham),  bom  in  Wales, 
about  1 765  ;  was  a  pupil  of  Catton, 
and  painted  portraits  with  considerable 
celebrity ;  his  colouring  was  excellent, 
style  bold  and  vigorous,  but  the  draw- 
ing of  his  heads  and  hands  occasionally 
feeble,  and  he  was  less  successful  in 
bis  female  than  in  his  male  portraits  : 
died  1825. 


Pacchiarotti  (Jacopo),  born  at 
Sienna  ;  formed  his  first  style  by 
studying  the  works  of  Pietro  Peru- 
gino,  and  afterwards  improTed  him- 
self by  contemplating  those  of  Raf- 
faelle.  Many  of  his  works  are  in 
the  churches  and  private  collections 
at  Sienna,  in  one  of  which,  St. 
Catherine  visiting  the  Corpse  of  St. 
Agnes,  he  nearly  approaches  his 
illustrious  prototype :  flourished  about 
1535. 

Pace  ECO  (Francisco),  bom  at 
Seville,  1 580  ;  a  disciple  of  Luis 
Ferdinandez ;  is  said  to  have  studied 
some  time  in  Italy.  He  painted  hb- 
tory,  correct  in  design,  appropriate  in 
composition,  and  noble  and  dignified 
in  the  airs  of  hb  heads ;  but  poor  in 
tone,  feeble  in  execution,  and  dry  in 
manner:  died  1654. 

Pacini  (Santi),  a  Florentine;  made 
several  designs  for  different  paintings 
in  the  Gerini  Gallery  ;  he  also  painted 
in  fresco,  and  was  living  in  his  own 
country  in  1778. 

Paderna  (Giovanni),  bom  at  Bo- 
logna, 1600;  was  a  scholar  of  Giro- 
lamo  Curti,  called  II  Dentone,  under 
whom  he  became  an  eminent  painter 
of  perspective  and  architecture;  and 
although  inferior  to  Agostino  Mitelli, 


was  so  much  employed  as  to  excite 
hb  jealousy:  died  1640. 

Paderna  (Paolo  Antonio),  born 
at  Bologna,  1649  ;  studied  first  under 
Gaercino,  and  afterwards  under  Carlo 
Cignani,  and  acquired  some  celebrity 
as  an  historical  painter,  but  was 
more  dbtingubhed  for  his  landscapes, 
which  are  designed  and  painted  in  the 
vigorous  style  of  hb  first  instructor. 
His  scenery  is  grand,  and  his  colour- 
ing clear  and  harmonious  :  died  1708. 

Padouanino  (Francesco),  bom  at 
Padua,  1552;  master  unknown.  Pos- 
sessed of  an  inventive  genius,  and 
correct  and  graceful  in  designing,  he 
painted  history  with  considerable 
reputation.  One  of  hb  best  pictures 
b  that  of  a  Saint  interceding  for  two 
Criminab  condemned  to  death.  He 
was  much  employed  as  a  portrait 
painter,  and  painted  those  of  the  Earl 
and  Countess  of  Amndel,  which  were 
admired  for  their  tmth  and  dignity  of 
character,  and  the  excellent  tone  of 
colouring:  died  1617. 

Padouanino  (Ottavb),  son  of 
Francesco,  bora  at  Padua,  about 
1 582  ;  after  studying  some  time  under 
hb  father,  went  to  Rome  for  improve- 
ment, and  acquired  some  celebrity  as 
an  hbtorical  painter,  but  was  chiefly 
engaged  in  portrait  painting,  in  which 
he  was  most  successful;  died  1634. 

Padouanino — See  Varotabi. 

Padouano  (Lauro)  ;  is  said  to  have 
been  a  native  of  Padua,  and  a  scholar 
of  Squarcione.  He  painted  history  for 
the  churches,  and  was  a  successful 
imitator  of  the  works  of  Andrea  Man- 
tegna:  flourished  about  1460. 

Padouano — See  Avibus. 

Paert  or  Peabt  (Henry)  ;  studied 
under  Barlow  and  Stone,  but  b  chiefly 
known  as  a  copier  of  some  historical 
paintings  in  the  royal  collection,  and 
as  sometimes  pamting  portraits : 
died  about  1697. 

Pagani  (Francesco),  bora  at  Flo- 
rence, 1531  ;  went  to  Rome,  studied 
the  works  of  Polodori  di  Caravaggio 
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and  Maturino,  and  produced  some 
works  which  procured  hira  great 
reputation.  Pontormo  considered  one 
of  his  first  pictures  that  he  painted  at 
Florence  equal  to  Michael  Angelo: 
he  died  young,  1561. 

Pagan  I  (Gregorio),  son  of  Fran- 
cesco, horn  1 558 ;  was  placed  as  a 
pupil  under  Santo  di  Titi,  and  after- 
wards under  Lodovico  Cardi,  called 
Cigoli,  in  imitation  of  whose  style  he 
painted  a  picture  of  the  Finding  of  the 
Cross,  which  was  afterwards  destroyed 
by  fire.  Some  of  his  fresco  works, 
which  are  worthy  of  admiration,  still 
remain:  died  1605. 

Pagani  (Paolo);  bom  1661,  in  the 
Milanese  State;  studied,  at  Venice, 
the  works  of  the  best  masters ;  he 
cstabUshed  a  school  there,  and  intro- 
duced a  style  of  designing  the  naked, 
which,  though  bold  and  effective,  is 
occasionally  surcharged  and  extrava- 
gant. He  was  much  employed,  both 
for  pubUc  edifices  and  for  private 
collections:  died  1716. 

Paganini  (Gughelmo  Capodoro), 
bom  at  Mantua,  1670;  was  a  dis- 
ciple of  Antonio  Calza,  and  afterwards 
under  Bourgognone,  whose  works  he 
studied  to  imitate,  and  became  a 
reputable  painter  of  battles  and  en- 
campments, which  he  composed  with 
ingenuity,  and  touched  with  great 
spirit. 

Paggi  or  Pagi  (Giovanni  Battista), 
bom  at  Genoa,  1554  ;  studied  first 
under  Luca  Cambiasi,  and  acquired 
some  reputation  as  a  painter  of  his- 
tory; he  also  studied  the  antique 
statues    and   bas-reliefs.      His    first 

E reductions  were  rather  distinguished 
y  grace  than  energy,  in  which  he 
appears  to  have  imitated  the  suavity 
of  Baroccio.  Such  is  his  picture  of 
the  Holy  Family,  in  the  church  Degli 
Angeli  at  Florence;  but  he  after- 
wards adopted  a  more  robust  and 
masculine  style,  as  appears  in  his 
Transfiguration,  in  the  church  of  St. 
Marco.  One  of  his  best  pictures  is 
said  to  be  the  Murder  of  the  Inno- 


cents, in  the  Palazzo  Doria,  which  he 
painted  in  competition  with  Rubens  : 
died  1629. 

Paglia  (Francesco),  bom  at  Bre- 
scia, 1636 ;  was  educated  in  the 
school  of  Guercino ;  painted  history 
and  portraits.  His  works  are  es- 
timable for  harmony  of  colouring ; 
but  his  drawing  is  occasionally  incor- 
rect, and  his  figures  too  long  and 
meagre.  His  best  productions  are 
his  portraits,  which  possess  dignity 
and  truth  of  character,  purity  of 
tone,  and  uncommon  relief:  died 
about  1700. 

Paglia  (Angelo),  a  Brescian 
painter,  the  son  of  Francis,  and 
brother  of  Anthony,  bom  in  i  68 1  ; 
studied  under  his  father,  whose  man- 
ner he  followed.  He  was  correct  in 
design,  and  beautiful  in  colouring, 
especially  in  his  Madonnas,  and  in 
the  small  ones  was  incomparable :  he 
died  in  1 763,  aged  82. 

Paglia  (Joseph),  sou  of  Angelo  ; 
studied  under  and  imitated  the  works 
of  his  father.  He  painted  many 
works,  amongst  which  may  be  men- 
tioned the  picture  of  the  Virgin 
Mary,  in  the  Santa  Croce  in  Brescia ; 
a  picture  of  Christ,  in  the  choir  of  the 
church  of  St.  Zeno,  also  in  Brescia; 
and  a  St.  Joseph,  in  the  church  of 
St.  Francis ;  also  the  Martyrdom  of 
St.  Peter  the  Apostle,  in  the  parochial 
church  at  Virla  :  he  died  young. 

Paglia  (Anthony),  a  Brescian,  son 
of  Francis,  bom  in  1680  ;  studied 
under  his  father,  and  after  his  death 
at  Venice,  in  the  school  of  Sebastian 
Ricci,  whose  manner  ,  he  followed  ; 
he  then  went  to  Venice,  to  study  the 
works  of  the  best  masters,  both 
ancient  and  modem,  and  made  skilful 
copies  of  a  great  many,  and  upon  his 
return  to  his  own  country,  took  with 
him  several  works  of  Ricci,  that  he 
might  always  have  his  manner  before 
him,  and  opened  a  school  in  Brescia. 
He  deUghted  in  imitating  the  ancient 
painters,  especially  the  Bassani,  which 
he  did  so  cleverly,  as  might  have  de- 
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ceived  the  unpractised  eye.  He  left 
various  works,  among  which  are  the 
fullowing  :  a  Urge  paiDtinf;  of  St. 
Martiflo,  in  a  church  once  belonging  to 
the  Celestine  inonksi  of  St.  Luke,  in 
that  of  the  hospital ;  also  St.  Leins 
Goiizaga,  and  St.  Stanislaus ;  St. 
Hyacinth  and  the  Virgin,  in  the 
sacristy  of  St.  Dominic ;  and  nume- 
rous works  in  various  other  churches 
in  Brescia  ;  he  painted  also  in  fresco, 
some  of  which  are  in  the  church  of  the 
Miracles,  and  in  that  of  St.  Peter  the 
Martyr  in  Brescia:   died  17-17. 

Pacna  {Hyacinth  della),  bom  in 
Brussels,  1706;  became  famous   for 

eainling  battles  ;  his  celebrity  in  that 
nc  caused  him  to  be  placed  in  the 
service  of  the  Emperor ;  he  also 
painted  various  works  for  the  King 
of  Spain,  and  for  the  King  of  Sar- 
dinia. 

Pagni  (Benedetto),  born  at  Pescia; 
was  educated  at  Rome  under  GiuUo 
Romano,  and  afterwards  went  to 
Mantua,  and  distinguished  himself  as 
a  painter  of  history.  He  painted  the 
Marriage  of  Cana,  for  the  collegiate 
church  there ;  also  a  fine  picture  of 
the  Martyrdom  of  St.  Lawrence. 

Palacios  (Francis),  horn  in  Ma- 
drid ;  was  a  scholar  of  Velasquez, 
and  a  good  painter  of  portraits,  and 
in  which  he  would  probably  have 
equalled  his  master,  but  died  at  the 
early  age  of  30,  in  Madrid,  1676. 
Pal'umino,  par.  2.  p.  387. 

P\LAi)iNi  (Archaugela),  bom  at 
Pisa,  1599;  was  a  daughter  of  Fi- 
lippo  Paladini,  a  portrait  painter  of 
some  reputation,  who  instructed  her 
in  the  art.  Her  portrait,  painted  by 
herself,  was  placed  in  the  Gallery  of 
Artists  at  Florence:  died  1622. 

Paladini  (Litterio),  bom  at  Mes- 
sina, ]fi91  ;  studied  at  Home,  under 
Sebastian  Conca,  but  derived  more 
advantage  from  the  study  of  the 
great  masters  and  of  the  antique,  than 
from  his  instructor.  He  was  engaged 
upon  several  historical  works  in  fresco: 
died  1743. 
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Palahedes — See  Staeverts. 

Palenier  (Joochini),  a  Flemish 
painter,  bom  at  Dinant,  1490  ;  died 
1548.  Painted  landscapes  with  small 
figures,  in  which  he  excelled. 

PaLino  (Isaac),  born  in  Holland, 
flourished  about  1670  ;  was  a  scholar 
of  Abraham  Vander  Tempel,  and 
painted  portrmts  and  conversations  in 
the  style  of  that  master.  He  visited 
England  in  the  reign  of  Charles  II. 
and  practised  portrait  painting  for 
some  years.  lu  1682  he  returned  to 
Holland. 

Palladin'i  (Adriano),  bom  at 
Cortona,  1610  ;  was  a  scholar  of 
Pietro  Berettini.  and  painted  history 
in  his  style  with  success.  He  exe- 
cuted several  works  for  the  public 
edifices  in  Cortona  ;  died  1 680. 

PALLAJUOLoor  PoLLAJDOLO  (An- 
tonio and  Pietro),  bom  in  Florence, 
Antonio  in  1426,  and  Pietro  in  1428; 
the  latter  having  studied  under  An- 
drea Castagua,  and  acquired  consi- 
derable reputation,  berame  distin- 
guished as  a  portrait  painter,  and  was 
employed  hy  Po^o  the  historian, 
and  many  of  the  nobility  of  Florence, 
whose  portraits  he  ptunted  life-size  ; 
they  also  painted  historical  subjects 
in  conjunctioD,  the  principal  of  which 
were,  Hercules  killing  Antieus,  admi- 
rably designed,  every  nerve  and 
muscle  fully  developed,  and  the  figure 
of  Antteus  dying  incomparably  ex- 
pressed ;  also  Hercules  slaying  the 
Nemean  Lion ;  and  Hercules  de- 
stroying the  Hydra ;  the  latter  of 
which  IS  so  well  designed  and  co- 
loured as  to  have  all  the  appearance 
of  life  :  they  both  died  m  1498. 

Palliebe  (Vincent  Leonl,  bom  at 
Bordeaux ;  at  the  age  of  fifteen 
produced  a  picture  of  great  merit — 
Ulysses  slaying  the  Suitors  of  Pene- 
lope i  he  afterwards  visited  Rome, 
and  greatly  improved  his  talent.  The 
Scourging  of  Christ ;  a  Sleepy  Shep- 
herd ;  St.  Peter  curing  a  Cripple ; 
and  Tobias  restoring  his  Father's 
Sight,  are  his  princi^  compositions  : 
he  dieil  young,  1809. 
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Palloni  (Michael  An^lo),  a  Flo- 
rentiuei  born  in  1 637 ;  studied  uoder 
Balthaiar  Franceachini  ;  painted  his- 
tory with  great  spirit,  and  after  having 
given  proofs  of  his  skill  in  his  own 
country,  went  to  Poland,  and  thence  to 
Lithuania,  where  he  died  towards  the 
end  of  that  century. 

Palha  (Jacopo  II  Vecchio),  bom 
about  15-10.  His  style  first  partook 
of  the  formality  and  dryness  of  Giiv 
vanni  Bellini ;  but  by  studying  the 
works  of  Giorgione,  he  acquired  a 
rich  and  harmonious  tone  of  colour 
and  tenderness  in  his  carnations,  in 
which  be  approaches  the  style  of 
Tiziano.  Such  are  bis  pictures  of  the 
Last  Supper,  aud  the  IIolv  Family  i 
but  in  his  large  pictures  of  the  Ado- 
ratioQ  of  the  Klagi,  he  appeara  to 
have  aimed  at  more  originality,  the 
composition  is  grand  and  copious, 
and  the  draperies  tastefully  arranged. 
His  works  are  more  estimable  for 
their  harmony  of  colouring,  and  the 
careful  style  of  finishing,  than  for 
boldness  and  correctness  of  design. 
At  Venice  there  is  a  grand  composi- 
tion representing  the  Ship  in  wnich 
the  body  of  St.  Mark  was  brought 
over,  the  terrific  tempest  being  admi- 
rably depicted. 

pALtEA  (Jacopo  II  Giovine),  bom  at 
Venice,  154-i,  son  of  Antonio  Palma, 
an  obscure  painter.  Studied  the  works 
of  the  principal  masters  of  the  Venetian 
school,  the  bold  style  of  Tintoretto 
having  first  attracted  his  attention ; 
but  he  became  sensible  of  the  supe- 
riority of  Titian,  whose  works  he  stu 
died  with  admiration  and  delight,  and 
copied  his  celebrated  picture  of  the 
Martyrdom  of  St.  Lawrence.  He 
afterwards  visited  Rome,  and  devoted 
his  studies  to  the  antique  statues,  the 
works  of  M.  Angelo,  RafTaelle,  and 
above  all,  the  classical  designs  of  Po- 
lidoro  di  Carava^o,  and  may  be 
ranked  next  to  Tmtoretto  and  P.  Ve- 
ronese. At  Venice  he  painted  one  of 
his  finest  works,  the  Assumption  of 
the  Virgin  ;  also  the  Deposition  from 
-"      Cress;    the  Martyrdom    of  St. 
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James ;  Christ  taken  in  the  Garden  ; 
and  the  Visitation  of  the  Virgin,  which 
are  particularly  worthy  of  notice.  He 
also  painted  a  charming  picture  re- 
presenting Venus  in  ner  chariot, 
attended  by  naked  nymphs.  Hia 
other  works  of  merit  are  &  Naval 
Fight ;  St.  Apollonio ;  and  the  Find- 
ing of  the  Cross ;  but  the  most  ex- 
traordinary is  the  Plague  of  the 
Serpents.  His  colouring  is  distin- 
guished by  suavity  and  freshness,  and 
though  less  lustrous  than  P.  Veronese, 
approaches  nearer  to  the  tenderness 
and  truth  of  Titian  :  died  1628. 

Palha  (Antonio),  nephew  of  Palma 
the  Elder;  studied  in  the  school  of 
Tiziano,  also  under  his  ancle,  and 
became  a  painter  of  great  merit.  In 
the  church  of  the  Holy  Apostles,  in 
Venice,  is  a  painting  of  the  Holy 
Virgin,  and  several  of  bis  works  are 
in  the  churches  of  St.  Theodore,  St. 
Louis,  and  St.  Bemardine,  which 
possess  great  merit.  He  was  father  of 
James  Palma,  the  younger,  and  flou- 
rished about    1600:    his  works   are 

Palmegiani  (Mario  da Forli),boro 
at  Forli  ;  is  believed  to  have  been  a 
disciple  of  Francesco  Melozzo.     He 

Sainted  history;  his  early  pictures 
ry  and  formal,  seldom  venturing  be* 
yond  a  St.  Sebastian  or  a  St.  Jerome, 
which  he  loaded  with  absurd  gilded 
accompaniments,  usual  at  that  time. 
His  second  is  more  copious,  and  with 
a  bolder  outline.  One  of  his  works, 
a  Dead  Christ,  between  Nicodemua 
and  St.  Joseph,  is  highly  spoken  of. 
He  flourished  from  1513  to  1537. 

Palmes  (Sir  James),  whose  name 
frequently  appears  in  the  catali^;ne 
of  King  Charies'  collection,  copied 
Titian's  celebrated  picture  of  Tarquin 
and  Lncretia,  and  also  painted  a  pic- 
ture of  the  Feast  of  Bacchus.  Wat- 
pole,  vol.  ii.  p.  223. 

PALHiEnt  (Gioseffo),  bora  at  Ge- 
noa, 1674;  painted  history  inge- 
niously,  and  composed  and  coloured 
with   great  sweetness  and   harmony. 
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but  incorrect  in  design.  Such  is  his 
picture  of  the  Resurrection,  in  the 
church  of  St.  Domeuico,  at  Genoa. 
He  is  chiefly  celebrated  for  his  pic- 
tures of  animals,  in  which  he  ex- 
celled :  died  1 740. 

Palombo  (Bartolomeo),  bom  at 
Rome,  1 G 1 2  ;  was  a  scholar  of  Pietro 
da  Cortona,  and  proved  a  reputable 
painter  of  history.  He  painted  a 
picture  of  Mary  Magdalen,  and  an- 
other of  the  Death  of  St.  Joseph,  for 
two  of  the  churches  at  Rome. 

Palomino  don  Acislo  (Antonio 
y  Velasco) — See  Velasco. 

Palthe  (John),  born  at  Deventer 
in  1719;  was  a  pupil  of  his  father, 
Gerard  John  Palthe.  He  settled  at 
Ley  den,  where  he  acquired  great  re- 
putation as  a  painter  of  portraits,  and 
also  painted  some  pictures  after  the 
manner  of  Schalken  :  he  died  at  Ley- 
den  in  1769. 

Palthe  (Gerard  John),  bom  at 
Degenkamp,  in  Overyssel,  in  1681  : 
a  pupil  of  Jurian  Pool ;  painted  por- 
traits, famihar  scenes,  and  interiors, 
lighted  by  flambeaux.  The  Princess 
of  Orange  bought  two  of  his  paint- 
ings, which  she  placed  in  her  cabinet 
at  Loo. 

Paltue  (Anthony),  son  of  Gerard 
John,  and  brother  of  Adrian  and 
John  Palthe ;  painted  portraits 
which,  although  possessed  of  merit, 
did  not  equal  those  of  his  brother 
John.  He  painted  with  the  hand  of 
a  master  in  the  style  of  Rembrandt. 

Paltronieri  (Pietro),  called  1\ 
Mirandolese,  bom  at  Bologna,  1673  ; 
distinguished  himself  as  a  painter  of 
perspective  and  architectural  views, 
m  which  the  figures  were  usually 
painted  by  Ercole  Graziani :  died 
1741. 

Panaiotti  (Francis),  a  Florentine, 
celebrated  for  painting  architecture ; 
also  painted  other  works,  several  of 
which  are  in  the  Gerini  Gallery. 

Pancotto  (Pietro),  bom  at  Bo- 
logna ;  was  brought  up  in  the  schcol 


of  the  Caracci,  and  was  one  of  the 
most  eccentric  and  most  surprising 
artists  of  the  Bolognese  school.  His 
principal  work,  the  Last  Judgment, 
in  fresco,  is  in  one  of  the  churches  at 
Bologna  :  died  about  16^0. 

Panduit  ( ),  bom  in  Saxony 

in  1601  ;  was  one  of  the  best  scholars 
of  Rembrandt :  he  died  in  1662. 

Panpi  (Romolo),  a  Florentine,  and 
scholar  of  Yignali ;  painted  portraits 
well,  small  and  large,  and  particu- 
larly excelled  in  colouring  landscapes 
and  battles.  The  Grand  Duke  Fer- 
dinand, and  the  Cardinal  Leopold  de 
Medici,  were  much  pleased  with  his 
works.  He  died  in  the  1 6th  century 
at  Camragnon,  about  twelve  miles 
from  Florence,  where  he  usually 
resided. 

Pandolfi  (Giangiacomo),  bom  at 
Pesara;  flourished  about  1630;  was 
a  scholar  of  Federigo  Zuccaro,  and 
one  of  the  most  successful  followers 
of  his  style.  Painted  in  fVesco  ;  and 
his  picture  of  St.  Giorgio  and  St. 
Carlo,  in  the  Dome  of  Pezaro,  is  con- 
sidered by  Lanzi  as  Uttle  inferior  to 
the  works  of  Zuccaro. 

Pandolfo— See  Reschi. 

Panetti  (Domenico),  bora  at  Fcr- 
rara,  1460  ;  instmctor  unknown  ; 
his  first  works  were  dry  and  Gothic, 
until  Garofalo,  who  had  been  his 
pupil,  returned  from  Rome,  with  the 
dignified  style  he  had  acquired  in  the 
school  of  Raffaelle  ;  the  master  then 
became  the  scholar,  and  so  entirely 
altered  his  manner,  that  he  became 
one  of  the  most  eminent  artists  of  that 
period  Amongst  his  numerous  works 
in  the  churches,  the  most  distin- 
guished are,  the  Taking  down  from 
the  Cross,  with  the  Virgin,  St.  John, 
and  St.  Joseph ;  a  picture  of  St.  An- 
drea ;  and  the  Visit  of  the  Virgin 
to  St.  Elizabeth  :  died  1530. 

Panicale— See  Masolino  da. 

Panicciati  (Jacopo),  bom  at  Fer- 
rara,  about  1510;  was  a  disciple  of 
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Dosso  Dossi,  and  painted  history  in 
the  style  of  that  master,  but  more 
copious  in  composition,  and  painted 
with  more  freedom :  died  young. 

Panico  (Antonio  Maria),  bom  at 
Bologna;  was  a  disciple  of  Annibale 
Caracci,  whom  he  accompanied  to 
Rome,  where  he  painted  his  celebrated 
picture  of  the  Mass,  in  which  he  is 
supposed  to  have  been  assisted  by 
Annibale  Caracci:  died  1652. 

Panini  (Cavaliere  Giovanni  Paolo), 
bom  at  Piacenza,  1691  ;  went  to 
Rome,  and  became  a  scholar  of  Luca- 
telli,  an  eminent  painter  of  perspec- 
tive :  he  studied  the  monuments  of 
ancient  architecture  in  the  vicinity  of 
that  city,  which  he  represented  with 
the  utmost  precision  and  accuracy ; 
he  was  perfectly  acquainted  with  tlie 
rules  of  perspective,  and  surpassed 
his  instructors  in  the  neatness  and 
freedom  of  his  touch,  and  the  clear- 
ness of  his  colouring.  He  decorated 
his  pictures  with  figures,  gracefully 
and  correctly  designed,  and  grouped 
with  taste  and  elegance :  he  usually 
painted  easel  size,  but  was  not  less 
capable  of  executing  works  on  a  larger 
scale.  His  picture  of  Christ  driving 
the  Money-changers  out  of  the  Temple, 
with  figures  large  as  life,  and  magni- 
ficent architecture,  is  favourably 
spoken  of :  he  is  sometimes  reproach- 
ed with  drawing  his  figures  too  large 
for  his  architecture,  but  this  defect  is 
by  no  means  general :  died  1 758. 

Panneels  (William),  born  at  Ant- 
werp, about  1660;  was  a  disciple  of 
Rubens,  but  his  works  as  a  painter 
are  little  known. 

Panza  (Frederick),  a  Milanese ; 
learned  while  young  of  Carlo  Fran- 
cesco Panfilo;  he  then  visited  Venice, 
where  he  i>tudied  the  works  of  Tiziano, 
and  of  Paolo  Veronese,  and  sent  many 
copies  of  both  to  Milan  ;  he  at  that 
time  coloured  very  strong,  but  he 
afterwards  softened  his  manner.  He 
worked  both  in  fresco  and  in  oil,  par- 
ticularly in  the  chapel  of  St.  Joseph, 


in  the  church  of  St.  Francis,  where 
he  painted  the  two  side  pieces  of  the 
altar  with  the  history  of  Joseph  ;  the 
ceihng,  and  many  other  works  for  the 
Duke  of  Savoy,  and  others  :  he  died, 
1 703,  at  the  age  of  70. 

Panzacchta  (Maria  Helena),  bora 
at  Bologna,  1 668  ;  was  instructed  in 
design  by  Emilio  Taraffi,  and  became 
a  reputable  paintress  of  landscapes. 
Her  pictures  are  embodied  with 
figures,  tolerably  correct  in  design, 
and  disposed  with  elegance  and  taste ; 
and  several  of  her  works  are  to  be 
found  in  the  private  collections  at 
Bologna  :  died  1 709. 

Paolaccio— See  Mattei  (Paolo 
da.) 

Paoletti  (Paolo),  bora  at  Padua; 
excelled  in  painting  flowers,  frnit, 
fish,  and  dead  game  ;  his  pictures 
are  held  in  considerable  estimation  : 
died  1750. 

Paolini  (Pietro),  bom  at  Lucca, 
1 608 ;  went  to  Rome,  and  was  in- 
structed by  Angelo  Caroselli,  under 
whom  he  became  an  able  designer ; 
his  colouring  more  resembles  the 
Venetian  than  the  Roman  school,  and 
he  occasionally  approaches  the  rich 
and  harmonious  tinting  of  Pordenone 
or  Titian  !  he  painted  a  fine  picture 
of  the  Martyrdom  of  St.  Andrea ;  and 
his  large  work  of  Pope  Gregory  en- 
tertaining the  Pilgrims,  (according  to 
Lanzi),  exhibits  a  grandeur  of  com- 
position, a  variety  of  character,  and  a 
beauty  and  harmony  of  colouring 
sufficient  to  immortalize  his  fame  ; 
he  also  speaks  highly  of  his  talent  in 
painting  conversations  and  village 
festivals,  many  of  which  are  in  the 
private  collections  at  Lucca  :  died 
1681. 

Paolini  (Pio),  born  at  Udine; 
studied  at  Rome  under  Pietro  da  Cor- 
tona,  and  painted  history  with  consi- 
derable reputation.  There  are  several 
of  his  fresco  works  in  the  churches  of 
that  city. 

Papa  (Simone  il  Vecchio),  bora  at 
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Naples,  about  1430  ;  a  scholar  of  So- 
lano, called  Lo  Zingaro ;  painted  his- 
tory for  the  churches,  amongst  which 
are  the  Annunciation,  the  Virgin  and 
Infant  Saviour,  with  several  saints, 
but  his  principal  work  is  St.  Michael 
discomfiting  the  Rebel  Angels  :  died 
1488. 

Papa.  (Simone  il  Giovine),  bom  at 
Naples,  1 506  ;  was  placed  under  Gio- 
vanni Antonio  d*Amati,  and  became 
a  reputable  painter  of  history  ;  he 
painted  two  pictures,  the  Assumption 
of  the  Virgin,  and  the  Annunciation, 
which  are  favourably  spoken  of :  died 
1569. 

Papacella  (Maso),  of  Ck>rtona; 
studied  imder  GiuHo  Romano;  work- 
ed in  company  with  Benedict  Capa- 
roU  in  the  palace  of  the  Cardinal 
Silvio  Passerini,  and  executed  many 
other  works  in  fresco  in  the  same  city : 
he  flourished  about  the  year  1510. 
Fasari  nella  Vita  Luca  Signorelli, 
tom.  1.  p.  432. 

Pape  (Adrian),  a  pupil  of  Gerard 
Douw ;  painted  interiors  worthy  of 
the  school  from  which  he  sprung.  In 
the  collection  of  Cornelius  Van  Dyck, 
sold  in  1713,  was  a  painting  by  this 
artist,  representing  a  kitchen,  where  a 
woman  is  occupied  in  paring  turnips ; 
and  in  that  of  Muller,  a  kitchen,  with 
a  woman  plucking  a  cock ;  this  pic- 
ture was  more  in  the  manner  of  Bre- 
kelencamp  than  of  Grerard  Douw, 
it  fetched  at  a  pubUc  sale  at  Amster- 
dam, 420  florins :  the  Museum  at  the 
Hague  has  an  interior  by  him. 

Paperello  (Thomas),  of  Cortona, 
a  scholar  of  Giulio  Romano ;  painted 
many  works  from  the  designs  of  his 
master  with  considerable  ability. 
Fasari,  nella  Vita  di  Giulio  Romano, 
tom.  2.  par.  3.  p.  332. 

Papillon  (John),  bom  at  St. 
Quentin,  1661;  received  some  instruc- 
tion from  his  father,  who  was  an  en- 
graver, and  was  afterwards  placed 
under  Noel  Cochin  of  Paris.  His 
first  pursuit  was  drawing  with  a  pen, 
which  he  executed  with  great  fadhty 


and  spirit,  but  we  have  no  account  of 
him  as  a  painter. 

Parasole  (Bernardino)  ;  studied 
under  Guiseppe  Cesari,  and  had  beean 
to  distingnisn  himself  as  an  historical 
painter,  when  he  died  in  the  bloom  of 
life. 

Parcelles  (John),  called  the  Old, 
bora  at  Leyden,  about  1597  ;  studied 
under  Coraehus  de  Vrooms,  and  ex- 
celled in  painting  marines,  particularly 
tempests  and  agitated  waters,  with 
thunder  storms,  and  all  the  horrors 
of  shipwreck,  which  subjects  he 
treated  with  awful  fidelity  and  effect ; 
he  also  painted  calms,  views  on  the 
coast  of  Holland,  with  fishing  boats 
and  groups  of  figures  on  the  strand, 
which  also  possessed  considerable 
merit.  His  pictures  are  delicate,  and 
carefully  finished,  the  small  figures 
correctly  drawn,  and  touched  with 
great  neatness  and  spirit :  died  1 64 1 . 

Parcelles  (Julius),  son  and  scholar 
of  John,  born  at  Leyerdorp,  1628  ; 
painted  similar  subjects  to  his  father, 
whose  style  he  imitated  with  such 
success,  that  they  have  been  some- 
times mistaken  for  those  of  his  father, 
though  inferior  in  delicacy  of  touch, 
and  in  transparency  of  colouring; 
they  both  marked  their  pictures  with 
the  initials  J.  P. 

Pardanus  (A.),  painted  conversa- 
tions and  familiar  scenes. 

Pareja  (Juan  de),  bom  in  Mexico, 
New  Spain,  1610  ;  became  a  slave  to 
the  celebrated  Don  Diego  Velasquez^ 
who  employed  him  iu  mixing  his 
colours  and  preparing  his  palette ;  in 
the  absence  of  whom  he  endeavoured 
to  copy  his  master,  until,  by  perseve- 
rance, he  became  a  respectable  fol- 
lower of  his  style.  The  King  of 
Spain  frequently  visited  the  study  of 
Velasquez ;  and  Pareja  having  dis- 
covered that  the  faces  of  the  pictures 
were  usually  tumed  to  the  wsdl  when 
his  Majesty  came,  he  formed  the 
desperate  schema  of  substituting  a 
picture  of  his  own,  and  throwing  him- 
self on  his  Majesty's  clemency  for 
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forgiTeneos ;  he  did  so,  gucceeded  in  his 
stratagem,  and  obtained  his  Mnjesty's 
pardon,  and  became  free,  but  con- 
tinued his  voluntary  gervitude  to  Ve- 
lasquez until  his  death.  Ue  is  snid 
to  narc  been  eminent  in  portrait 
nainting,  and  to  have  produced  some 
niatorical  subjects  in  the  st^Ie  of 
VelaaquM:  died  1670. 

Paria — See  Persier. 

Paricola  (Masolina  da),  bom  at 
Florence,  1-403,  died  1440;  nas  a 
good  painter  of  history  iu  fresco,  ac- 
cording to  the  then  state  of  the  art, 
but   ne  have   no  description  of  his 

Paris  (Dominic  de),  and  Horatio, 
his  brother,  were  scholars  of  Peter 
Perugino,  and  worked  in  their  native 
city  of  Perugino :  they  flourished 
about  1520.     Fa»ari,  par.  2.  p.  420. 

Parker  (John),  bom  in  England; 
went  to  Borne,  and  was  employed  to 
paint  an  altar-piece  for  the  church  of 
St.  Gregorio  on  Mount  Celio,  repre- 
senting St.  Silvia  ;  he  returned  to 
England  in  1762,  and  painted  the 
Assassination  of  David  Riuio,  and  a 
portrait  of  himself,  both  of  which 
were  exhibited  in  the  Boval  Academy : 
died  1765. 

Parker  (John),  another  «tbt  of 
the  same  name,  was  a  student  at  the 
Duke  of  Richmond's  gallery,  and  re- 
ceived some  instructions  from  the 
Smiths  of  Chichester  ;  he  went  to 
Rome  in  1/74,  and  returned  to  Eng- 
land the  following  year,  where  he 
practised  landscape  painting  with 
some  success. 

Parmegiano  (Fahriizio),  a  native 
of  Purnia,  flourished  at  Bonne  iu  the 
PoDtiticate    of    Clement  Vll.  ;    he 

f minted  landscapes  in  fresco,  in  which, 
ike  some  of  the  landscapes  of  the 
Caracci,  there  is  more  of  the  ideal 
than  natural ;  the  subiects  are  grandly 
conceived,  and  touched  with  great 
spirit :  died  at  the  age  of  45, 

Parhboiano,  whose  family  name 
kwas    Francesco    Maziiuoli,    horn    at 
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Pknna  in  1503,  was  the  Mm  of  Pieir 

Itario  Maizuoli,  an  obscure  artist ; 
he  studied  the  works  of  Corregg^  with 
the  greatest  attention  and  sncceaa, 
and  at  sixteen  yean  of  age,  he  painted 
his  picture  of  the  Baptism  of  Christ 
by  St.  John,  in  the  church  of  the  St. 
Annnnciata  at  Parma,  whichastonished 
all  his  contemporaries ;  his  St.  Ber- 
uardfo  in  the  Osservauti  at  ParmBi 
and  t!ie  Holj  Family  in  the  collection 
of  the  President  Bertioli,  are  also  in 
the  style  of  that  exquisite  painter ; 
he  then  went  to  Rome,  wnere  be 
painted  the  Circumcision  for  Clement 
Vll.,  in  which  the  light  thrown  on 
the  principal  figure  appeara  to  come 
from  the  Infant  Jesus  ;  and  after  stu- 
dying the  works  of  Michael  Angelo 
and  Raffaelle,  he  adopted  a  new  style, 
which  led  to  the  remark  that  the  soul 
of  RafTaelle  had  passed  into  the  person 
of  Panncgiano.  Ue  afterwards  visited 
Bologna,  where  he  painted  his  cele~ 
brated  picture  of  the  Virgin  and  Infant 
Christ,  with  St.  John,  St.  MargaiBt, 
and  St.  Jerome,  which  was  long  the 
admiration  and  study  of  the  Caracci, 
and  is  now  in  the  gallery  of  the 
Louvre  ;  and  in  the  church  of  St. 
Petronio  his  grand  picture  of  St. 
Rocco ;  at  Parma,  he  painted  in  fresoo 
the  Vault  of  Madonna  delta  Staccata 
representing  Adam  and  Eve  ;  but  bia 
best  performance  is  Moses  breaking 
the  Tables  of  the  Law,  one  of  the 
grandest  productions  of  the  Lombard 
School.  Of  his  easel  pictures,  one  of 
his  most  admired  is  the  Virgin  and 
Infant,  with  St.  Catherine,  St.  John, 
and  St.  Jerome,  in  the  Florentine 
Gallery,  of  which  there  arc  several 
repetitions;  another  celebrated  picture 
by  him,  representing  the  Virgin  and 
Child,  with  Mary  Magdalen  and  An- 
gels, called  "  La  Madonna  del  colic 
Inngo,"  is  now  in  the  French  Museum. 
The  style  of  Parmegiano  is  distin- 
guishea  by  a  seductive  elegance  of 
contour,  and  the  most  captivating 
grace  iu  his  attitudes ;  his  design  is 
frequently  more  lastefol  than  correct, 
and  his  forms,  though  beaiitifid,  aod 
the  character  of  his   heads  futl  of 
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sweetness  and  expression,  are  not  al- 
ways exempt  from  the  appearance  of 
affectation  ;  in  aiming  at  extreme  de- 
licacy he  occasionallyfell  into  meagre* 
ness  and  manner.  He  was  generally 
an  enchanting  colourist,  and  a  pro- 
found master  of  the  magic  of  chiaro- 
oscuro.  He  painted  his  own  portrait 
on  a  wooden  panel,  formed  to  imitate 
a  convex  mirror,  and  coloured  so  as  to 
appear  like  glass,  in  which  the  windows 
of  the  chamber  and  the  drapery,  and 
other  objects, appeared  to  be  reflected: 
died  1540. 

Parmegiano  (Girolamo),  was  a 
cousin  and  scholar  of  Parmegiano, 
whose  graceful  style  he  followed  with 
considerable  success,  and  it  is  believed 
that  several  of  his  pictures,  from  their 
similarity  of  manner,  have  been  attri- 
buted to  Parmegiano,  whose  imperfect 
works  he  flnbhed  afler  the  decease  of 
that  master ;  he  painted  at  Steccala 
his  celebrated  fresco  of  the  Last 
Supper;  and  another  of  the  Multipli- 
cation of  the  Loaves  and  Fishes  ;  of 
his  oil  paintings,  one  of  the  most  ad- 
mired is  the  Marriage  of  St.  Catherine, 
in  the  church  of  the  Carmelites,  in 
which  he  appears  to  have  emulated 
the  graces  of  Correggio:  he  was  living 
in  1590. 

Parmegiano  (Tinti),  so  called  by 
Malvasia,  tom.  1.  p.  212,  was  a 
scholar  of  Horatio  Samachini ;  in  a 
chapel  of  the  cathedral  of  Parma,  in 
wliich  his  master  had  painted  all  the 
frescoes,  he  painted  a  picture  in  oil : 
he  flourished  about  1 600. 

Parmentier  (Denys),  bom  in 
Paris,  1612,  died  1 6/2,  is  said  to  have 
excelled  in  painting  flowers  and  fruits, 
but  we  have  no  further  account  of  his 
works. 

Parmentier  (James),  bom  at 
Paris  in  1658.  Studied  under  his 
uncle,  Sebastian  Bourdon,  and  on 
coming  to  England  was  employed  in 
decorating  Monti^e House;  he  after- 
wards settled  at  Hull,  in  Yorkshire  ; 
he  painted  the  altar-piece  in  the 
church  of  St.  Peter's,  at  Leeds ;  the 


staircase  at  Worksop ;  and  a  picture 
of  Diana  and  Endymion,  in  Painters' 
Hall,  London ;  he  also  painted  por- 
traits :  died  1 720. 

Parmese  (Christopher),  is  men- 
tioned among  the  disciples  of  John 
Bellini,  with  Andrew  Previtali  of 
Bergamo,  and  several  others:  he  flou- 
rished about  1530.  Ridolfi,  par.  1. 
p.  60. 

PARODi(Domenico),  bora  at  Genoa, 
1668,  was  the  son  of  a  sculptor,  from 
whom  he  acquired  the  first  elements 
of  design  ;  he  entered  the  school  of 
Bombelli,  and  by  studying  the  works 
of  Tintoretto  and  Paolo  Veronese,  be- 
came an  excellent  colourist;  he  visited 
Rome,  studied  the  works  of  the  great 
masters,  and  attached  himself  to  the 
manner  of  Carlo  Maratti,  in  whose 
style  he  painted  his  celebrated  picture 
of  Francesco  di  Sales,  in  the  church 
of  the  Filippini  at  Genoa;  he  also 
painted  many  grand  altar-pieces  for 
the  churches  in  different  parts  of 
Italy  ;  also  the  portraits  of  the  Duke 
of  Genoa  and  many  other  illustrious 
personages. 

Parodi  (Ottavio),  bora  at  Pavin, 
1659 ;  a  scholar  of  Andrea  Lanzone  ; 
visited  Rome,  and  studied  for  some 
years,  and  on  his  retura  to  Pavia  exe- 
cuted several  works  for  the  public 
edifices  in  that  city,  and  became  a 
reputable  painter  of  history  :  died 
about  1720. 

Paeolini  (Giacomo),  bora  at  Fer- 
rara,  1663.  Studied  at  Turin  under 
Cavaliere  Peruzzini,  and  afterwards 
visited  Bologna,  and  entered  the 
school  of  Carlo  Cignani ;  he  returned 
to  Ferrara  previous  to  the  death  of 
Scannivini,  and  finished  some  pictures 
left  imperfect  by  that  master.  Though 
inferior  to  Cignani  in  the  grandeur  of 
his  conception,  and  his  masterly  con- 
duct of  the  chiaro-oscuro,he  sustained 
the  credit  of  his  school  by  the  elegance 
of  his  design  and  the  suavity  of  his 
coloiuring,  particularly  in  his  cama- 
tions ;  he  was  unusutdly  successful  in 
designing  female  figures  and  children, 
and  his  Bacchanals  and  festive  dances 
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remind  ub  of  the  pl&yful  elegance  of 
Albano ;  his  pictures  of  those  subjects 
are  to  be  found  in  every  collection  at 
Ferrara.  Of  his  historical  works,  the 
most  celebrated  are  the  Last  Supper, 
at  Ferrara ;  and  his  fresco  represent- 
ing St.  Sebastian  with  a  glory  of 
Angels,  in  the  church  of  St.  Sebastian 
at  Verona.  He  was  the  last  eminent 
painter  of  his  couutiy,  and  with  him 
was  buried  the  glory  of  the  Ferrarese 
school:  died  1733. 

Pabolini  {Pio)i  horn  at  Udine, 
visited  Rome,  and  in  1678  was  re- 
ceived into  the  Academy  there ;  he 
painted  history  and  allegoir,  inge- 
niously composed  and  well  coloured. 

Pabone  (Francesco),  born  at  Milan 
about  the  end  of  the  fifteenth  century, 
was  the  son  of  an  obscure  artist ;  he 
visited  Rome,  studied  the  works  of 
the  great  masters  of  that  school,  and 
painted  an  altar-piece  for  the  church 
of  the  monastery  of  St.  Romualdp, 
representing  the  Martyrdom  of  a 
Saint  of  that  order,  a  grand  compo- 
sition of  many  figures  :  died  1 G34 . 

Parkocel  (Joseph),  born  at  Brig- 
noles,  in  Provence,  1 648.  This  emi- 
nent painter  of  battles,  the  son  of 
Bartholomew  Parrocel,  a  painter  of 
little  note,  was  educated  in  the  school 
of  Borgognone  ;  he  afterwards  visited 
Venice,  and  improved  his  colouring, 
which  had  previously  partaken  of  the 
dark  and  cold  style  of  Cortesi,  by  stu- 
dying the  works  of  the  best  Venetian 
masters ;  he  visited  Paris,  and  painted 
for  his  reception  picture  to  the  Aca- 
demy there,  the  Siege  of  Maestricht, 
which  greatly  increased  his  reputation, 
and  became  one  of  the  favourite  pic- 
tures of  Louis  XIV. ;  his  talents  were 
not  confined  to  bsttle-pieces,  but  he 
was  occasionally  employed  on  histori- 
cal subjects.  There  is  au  admirable 
picture  by  him  of  St  John  iu  the 
Wilderness,  in  the  church  of  Notre 
Dame  at  Pans  ;  his  battle-pieces  are 
ingeniously  and  copiously  composed, 
the  design  of  his  figures  and  horses 
correct  and  spirited,  and  his  touch  is 
marked  with  an  enthusiasm  admirably 


Pabrocel  (Charles),son  of  Joseph, 
bom  at  Paris,  1689.  Studied  firet 
under  his  father,  and  afterwards  under 
Charles  de  la  Fosse,  on  leaving  whom 
he  went  to  Italy,  where  he  remained 
some  years,  and  on  his  return  to  Paris 
was  received  into  the  Academy  there, 
his  reception  picture  being  a  grand 
hattle-piece  of  Cavalry  and  lufautr}'. 
He  acquired  considerable  reputation 
for  his  pictures  in  that  branch,  by 
which  his  father  had  particularly  dis- 
tinguished himself,  and  although  not 
equal  to  his  father,  his  battle-pieces 
and  huntings  possess  great  merit,  and 
are  sometimes  mistaken  for  those  of 
Joseph:  died  1752. 

Pabrocel  (Ignatius),  nephew  of 
Joseph,  bom  at  Paris  about  1680, 
is  supposed  to  have  been  his  scholar, 
as  he  painted  similar  subjects  of  battle- 
pieces  and  huntings,  in  a  style  which 
bears  a  strong  resemblance  to  those  of 
his  uncle:  died  )723. 

Pasrt  (William),  bom  in  flint- 
shire,  1742  ;  came  to  London,  and 
after  studying  in  Mr.  Shipley's  school 
and  in  the  Duke  of  Richmond's  gal- 
lery, he  became  a  pupil  of  Sir  Jo^na 
Reynolds,  and  was  a  very  promising 
artist ;  on  leaving  Sir  Joshua  he  ob- 
tained the  patronage  of  Sir  W.  W. 
Wynne,  by  whom  he  was  sent  to  Italy 
in  1770,  where  he  painted  for  his  pa- 
tron a  copy  of  the  TransfigurBtion  by 
Raffaelle,  at  that  time  in  the  church 
of  St.  Pietro  in  Montorio :  he  died  in 
England,  1790. 

Pabs  (William),  bom  in  London, 
1742,  was  educated  at  Mr.  Shipley's 
Academy,  and  afterwards  frequented 
the  Duke  of  Richmond's  Academy, 
in  St.  Martin's  Lane;  in  1764,  he 
obtained  the  third  prize  for  historical 
painting  ;  he  visited  Greece  and  Italy, 
to  study  the  remains  of  antiquity,  and 
some  of  his  views  made  in  Greece, 
Italy,  and  Switzerland  have  been  en- 
graved :  died  1 782. 

Pabson's   (Francis),   practised   in 
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London,  about  1763,  as  a  portrait 
painter,  in  which  year  he  exhibited  at 
Spring  Gardens  a  portrait  of  the  Che- 
rokee Indian  then  in  England,  and 
another  of  Miss  Davis  (a  celebrated 
singer),  as  Madge,  in  the  opera  of 
Love  in  a  Village  :  died  1804. 

Parsons  (William),  bom  in  Bow 
Lane,  Cheapside,  1736,  at  an  early 
age  obtained  several  premiums  from 
the  Society  of  Arts  for  his  drawings, 
and  afterwards  became  a  celebrated 
comedian,  but  still  continued  to  paint ; 
his  subjects  were  architectural  views, 
landscapes,  and  fruit  pieces,  in  the 
latter  of  which  he  particularly  ex- 
celled :  died  1 795. 

Pas  or  Vandeii  Pas  (Jun.),  a 
landscape  painter,  is  mentioned  by 
Hoet,  and  omitted  by  Van  Gool. 

Pasinelli  (Lorenzo),  bom  at  Bo- 
logna, 1629.  Studied  first  under 
Simone  Cantarini,  and  afterwards  un- 
der Flaminio  Torre  ;  then  visited 
Venice,  and  adopted  the  style  of  Paolo 
Veronese  in  his  splendour  and  mag- 
nificence, but  the  airs  of  his  heads 
and  the  disposition  of  his  colours  ap- 
pear to  have  been  derived  from  an- 
other source,  and  he  sometimes  too 
nearly  resembles  Paolo  in  his  pomp- 
ous and  fantastical  habiliments  andm 
his  neglect  of  costume;  these  defects  are 
particularly  discemible  in  his  picture 
of  St.  John  preaching  in  the  Wilder- 
ness, which  more  resembles  the  Piazza 
di  St.  Marco  at  Venice  than  a  desert 
in  Judea ;  but  his  picture  of  the  Holy 
Family  is  exempt  from  this  failing, 
and  reminds  us  of  the  grace  and  ele- 
gance of  Albano  ;  he  was  more  em- 
ployed for  private  collections  than  for 
public  edifices,  and  in  the  latter  his 
most  esteemed  work  is  the  Resur- 
rection, in  the  church  of  St.  Fran- 
cesco ;  his  other  principal  works  are 
Coriolanus  ;  the  Martyrdom  of  St. 
Ursula  and  her  companions ;  a  Holy 
Family  ;  and  Christ's  Entry  into 
Jerusalem ;  he  painted  history,  both 
large  and  small,  and  sacred  and  pro- 
fane :  died  1700. 


Pasio  (Anthony),  a  Bolognese, 
painted  in  fresco  with  Fulgentio  Mon- 
doni,  who  inserted  the  figures ;  he 
served  his  Serene  Highness  of  Tus- 
cany, and  other  nobles. 

Pasquali  (Filippo),  bom  at  Bo- 
logna, was  a  scholar  of  Carlo  Cignani, 
and  in  conjunction  vnth  M.  A.  Fran- 
ceschini,  painted  several  works  at  Bo- 
logna and  Rimini :  died  about  1690. 

Pasqualini  or  Pascalini  (Gio- 
vanni Battista),  bom  at  Cento  near 
Bologna,  about  1 600,  frequented  for 
some  time  the  school  of  Ciro  Ferri, 
but  it  does  not  appear  that  he  attained 
any  great  reputation  as  a  painter. 

Pasqualino  da  Vicenza  —  See 
Rossi. 

PAsauETTi  (Fortunatus),  a  Vene- 
tian painter,  studied  under  Nicholas 
Cassana,  and  became  famous  for  his 
excellent  hkenesses  in  portraits ;  he 
also  painted  historical  subjects,  but 
not  with  equal  success.  In  1745,  he 
was  elected  Director  of  the  College  of 
Painters. 

PAsauiLiNo  (Felix),  a  Bolo^ese, 
studied  under  Lorenzo  Sabbatim,  and 
was  called  II  Lasagna.  There  was 
also  in  Bologna  a  John  Baptist  Pas- 
quilino,  an  eminent  engraver  on  copper. 
They  both  lived  in  1622,  Malvasia, 
par.  2.  p.  233. 

Pass  ARTE  (Bartolomeo),  a  disciple 
of  Ribera,  imitated  the  manner  of  his 
master  so  exactly  that  it  was  difficult 
to  distinguish  their  works  ;  there  is  a 
large  painting  by  him  of  the  Nativity 
of  Christ,  in  the  Spanish  church  of 
St.  James,  in  Naples,  freely  designed 
and  well  coloured,  and  which  is  some- 
times attributed  to  Ribera :  he  lived 
about  1580.     Dominici,  par.  3.  p.  23. 

Passeri  (Giovanni  Battista),  bom 
at  Rome  about  1610,  is  said  by  Lanzi 
to  have  been  a  follower  of  the  style 
of  Domenichino,  whose  portrait  he 
painted  ;  he  also  executed  a  painting 
of  the  Cmcifixion  for  one  of  the 
churches  there,  but  his  works  are 
more  frequent  in  private  collections 
than  in  public  edifices ;  he  sometime^ 
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painUd  pictures  of  dead  game,  birds,  1 
SG.  toucbed  mtb  great  spirit,  of  which 
there  are  several  ia  the  Palazzo  Mattel :  ! 
died  16r9.  j 

Passebi  (Guiseppe),  born  nt  Rome, 
1654,  was  the  favourite  disciple  of 
Carlo  Maratti,  of  whose  style  he  woa 
one  of  the  most  successful  followers  ; 
his  principal  works  are  the  Coucep- 
tion  1  Peter  baptiiing  the  Ceaturiou  i 
and  St.  Jerome  meditating  on  the 
Last  JudgmcQt ;  be  also  eicelled  in 
portraits ;  his  first  of  that  kind  was 
the  portrait  of  his  father:  died  1714. 

Pasberi  (Andrea),  bom  at  Como, 
in  the  Milanese  States ;  paiuted  in 
the  cathedral  of  his  native  city  a 
picture  of  tbe  Virein  surrounded  by 
the  Apostles,  in  Which  the  heads  are 
tolerably  executed,  but  the  hands  and 
draperies  arc  dry  and  stiff :  it  is  dated 
1505. 

Passebo  or  Passeki  (Bernardino), 

Sipcars  to  have  adopted  the  style  of 
ftddeo  Zuccaro ;  flourulicd  about 
1580. 

Passekotti  (Bartolomeo),  bom  at 
Bolwna  about  1540;  was  first  a 
scholar  of  Giacomo  Barozzi,  called 
Vignali,  and  aflerwards  a  disciple  and 
coadjutor  of  Taddeo  Zuccari;  as  an 
historical  painter  he  is  very  unequal, 
but  in  portrait  painting  he  greatly  ex- 
celled, and  was  considered  little  inferior 
to  Titian  in  dignity  of  character  and 
gracefulness  of  attitude.  Of  his  his- 
tmical  works,  the  most  esteemed  are, 
hia  Martyrdom  of  St.  Paul ;  the  Ado- 
ration of  the  Magi ;  the  Annnndation, 
and  the  Vii^n  on  a  Throne  surrounded 
by  St.  John  the  Baptist  and  other 
Saints:  died  1595. 

Passbeotti  (Tihurzio),  eldest  son 
and  disciple  of  Bartolomeo,  born  at 
Bologna,  16"5i  painted  historv  and 
portraits  in  the  style  of  his  father,  of 
which  the  most  deserving  of  notice,  is 
the  Assumption ;  St.  Francis  and  St. 
Jerome  kneeling  before  the  Virgin ; 
the  Annundation ;  and  the  Martyrdom 
of  St.  Catherine,  the  last  of  which  is 
hia  most  celebrated  performance: 
-"-'  I6I2. 
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PASBEKorri  (Ventura),  bom  at 
Bologna,  15SGi  studied  design  aod 
colouring  under  his  father  Bartotoineo, 
and  improved  himself  by  the  instrac- 
tions  of  his  brother  Tihurzio,  hut  hia 
favourite  occupation  was  to  draw  witli 
a  pen  or  crayon  such  aubjects  aa  oc- 
curred to  his  imaginaUon,  exhibiting 
the  swell  of  the  musctea  in  the  style 
of  Michael  Angelo  Buonarotti,  whose 
works  he  particularly  admired.  His 
chief  employment  was    in    portrait 

[ tainting,  which,  for  their  tone  of  co- 
ouring  and  faithful  resemblance,  were 
greatly  admired. 

Passion ANO  (Cavaliere Domeoico), 
whose  family  name  was  Cresti ;  bom 
at  Passignano,  near  Florence,  in  1 558 ; 
waa  first  a  scholar  of  Battiata  Nal- 
dioi,  and  afterwards  of  Fedetigo 
Zuccaro,  to  whose  style  hia  maoner  is 
more  adapted.  He  resided  some  time 
at  Venice,  and  though  neither  correct 
in  his  design,  nor  select  in  his  forms, 
he  is  ingenious  and  abundant  in  hia 
compositions,  and  in  the  splendour  of 
bis  habiliments  and  the  richness  of 
his  architecture  he  resembles  more 
the  style  of  Paolo  Veronese  than  any 
other  of  the  Florentme  painters ;  ia 
the  attitudes  of  his  figures  he  some* 
times  reminds  ns  of  Tintoretto,  and 
like  him  lie  occasionally  painted  so 
thin  and  oily  that  severalof  his  works 
have  already  perished ;  his  Dead 
Christ  at  Frescato  ;  Descent  from  the 
Cross  at  Bome ;  and  Christ  bearing 
his  Cross  at  Florence,  are,  however, 
exceptions  to  this  objection :  died 
1638. 

Pabto  (Matteo),  a  Veroneae  painter 
and  sculptor,  the  fame  of  whose 
talents  caused  him  to  be  employed 
in  the  service  of  Mahomet  II.  Em- 
peror  of  the  Turks,  to  whom  he 
gave  entire  satisfaction,  and  waa  libe- 
rally rewarded  by  him ;  he  lived  in 
the  middle  of  tbe  fiileenth  century. 
Potto,  p.  U, 

PiTATiNua— See  Avibus. 

Patenieb  (Joachim),  bora  at  Di- 
nant,  in  the  principality  of  Li^, 
N80:    resided  chiefly   at   Antwerp, 
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and  acquired  considerable  reputation 
as  a  landscape  painter ;  his  pictures, 
usually  of  a  small  size,  are  very  highly 
finished  with  a  great  number  of  small 
figures,  designed  with  tolerable  cor- 
rectness and  neatly  touched ;  he  also 
painted  huntings  and  battles,  which 
at  that  early  period  were  highly  es- 
teemed. His  portrait  was  painted  by 
Albert  Durer. 

Patel  (Peter),  a  celebrated  land- 
scape painter,  bom  in  France;  studied 
under  Simon  Vouet,  but  appears  to 
have  visited  Rome  from  the  subject 
of  his  pictures,  which  generally  repre- 
sent views    in   the  vicinity  of  that 
capital ;  he  has  evidently  adopted  the 
style  of  Claude  Lorraine  in  some  of 
his  pictures,  but  has  not  been  success- 
ful  in   his  attempt ;    his   landscapes 
are  usually  embellished  with  ruins  of 
ancient  architecture,   and    decorated 
with    figures    correctly    drawn    and 
touched  with  great  spirit ;   his  skies 
are  clear  and  brilliant,  verdure  fresh 
and    agreeable,    though   occasionally 
too  green  and  monotonous ;   his  sce- 
nery grand  and  striking,  and  his  dis- 
tances retire  with  a  pleasing  degra- 
dation, though  unequal  to  Claude  in 
the  purity  of  his  aerial  tints  and  the 
grandeur   of   his   compositions ;    his 
works  possess  sufficient  merit  to  en- 
title him  to  an  eminent  rank  amongst 
the  painters  of  his  country ;  he  fre- 
quently ornamented  the  pictures  of 
Le  Sueur  with  landscape  scenery  and 
architecture,  and  in  one  respect  was 
superior  to  Claude,  for  his  figures  are 
designed  with  taste  and  drawn  cor- 
rectly ;   his   countrymen  called  him 
the  French  Claude :  died  1 703. 

Patel  ( ),  called  Patel  le  Jeune, 

was  the  son  of  Peter  Patel,  whom  he 
studied  under,  and  painted  similar 
subjects,  but  not  with  equal  merit. 

Patel  (Bernard),  a  native  of  Paris, 
is  inserted  in  the  Catalogue  of  French 
painters  by  the  author  of  the  Gabi- 
netto  Aureo,  p.  31 1. 

Patenter  (Joachim),  born  at  Di- 
nant,  1480;  painted  historical  sub- 
jects and  landscapes,  in  the  latter  of 


which  he  excelled  ;  his  distances  were 
well  kept,  figures  exquisitely  penciled, 
and  the  trunks  and  leaves  of  nis  trees 
extremely  natural ;  he  also  painted 
battles  and  huntings  in  a  spirited  style. 

Pater  (John  Baptista),  bom  at 
Valenciennes,  1695;  went  to  Paris, 
became  a  scholar  of  Anthony  Watteau, 
and  painted  similar  subjects,  viz.  balls, 
gallant  assembhes,  and  pastorals, 
but  in  a  very  inferior  style,  being  defi- 
cient in  the  spirited  touch  of  his  pen- 
cil, and  in  the  expression  of  his  heads, 
although  well  coloured  :  died  1636. 

Paton  (Richard),  was  an  eminent 
English  painter  of  marines  and  combats 
at  sea,  but  we  have  no  further  account  of 
his  works:  he  flourished  about  1768. 

Paudits  (Christian),  bom  in  Lower 
Saxony,  about  1618;  received  some 
instructions  from  an  obscure  German 
painter,  then  visited  Amsterdam  and 
entered  the  school  of  Rembrandt,  and 
became  one  of  his  best  disciples.    On 
his    retum    to   Germany   he  distin- 
guished himself  as  a  painter  of  history 
and  portraits,  but  particularly  excelled 
in  the  latter,  which  are  full  of  charac- 
ter and  life ;   his  historical   subjects 
are  well  composed,  colouring  vigorous 
and   harmonious ;    heads,    especially 
those  of  old  men,  marked  with  dignity 
and  expression.  Painted  in  competition 
with  Roster  of  Nuremberg  a  picture 
of  a  Wolf  tearing  a  Lamb ;  the  prefe- 
rence was  given  to  the  highly  finished 
picture  of  Roster,  instead  of  that  of 
Paudits,  who  painted  bis  in  the  man- 
ner of  Rembrandt. 

Paulutz  (Zechariah),  bom  at  Am- 
sterdam, 1600;  died  1657:  is  said 
to  have  painted  portraits,  but  we 
have  no  description  of  his  works. 

Pauly  (Nicholas),  bom  at  Ant- 
werp, 1660;  died  1748:  visited 
Brussels,  and  was  much  employed  as 
a  miniature  painter,  but  we  have  no 
other  account  of  his  works. 

Paulyn  (Isaac),  called  by  Lord 
Orford,  Paling,  was  born  at  Amster- 
dam about  1630,  and  became  a  scholar 
of  A.  Van  Tempel;  he  was  an  emi- 
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nent  portrait  painter,  in  which  capa* 
city  he  visited  En^and^  where  he 
resided  many  years. 

Paulyn  (Horatius),  bom  at  Am- 
sterdam, 1 643 ;  master  unknown ;  ex- 
celled in  painting  conversations  and 
gallant  subjects,  in  which  he  some- 
times gave  way  to  a  culpable  breach 
of  decorum  and  decency. 

Patia  (Giacomo),  bom  at  Bologna, 
1655,  a  scholar  of  Antonio  Crespi ; 
painted  history  with  some  reputation, 
and  was  employed  for  several  of  the 
churches  in  his  native  city ;  his  pic- 
ture of  St.  Anne  teaching  the  Yirnn 
to  Read,  and  the  Nativity,  are  nis 
most  esteemed  works :  died  1 740. 

Payen  (A.  A.  I.) :  this  painter, 
bom  at  Brussels,  and  who  resided  a 
long  time  in  the  Dutch  East  India 
colonies,  painted  very  skilfully  some 
subjects  and  views  in  those  colonies, 
and  was  designer  and  painter  to  the 
Grovemment  of  the  Netherlands  in 
the  reign  of  William  I. 

Peacham  (Henry),  bom  at  North 
Mimms,  in  Hertfordshire ;  is  said  to 
have  painted  in  oil,  and  to  have  taken 
a  likeness  of  James  I.  as  he  sat  at 
dinner,  but  is  better  known  as  a  writer 
on  the  art  than  as  a  painter :  died 
about  1650. 

Peaks  (Robert).  Walpole,  in  his 
Lives  of  the  Painters,  mentions  a 
warrant  from  the  Privy  CJouncil  in 
1642  for  payment  of  three  pictures, 
which  he  supposes  to  have  been  por- 
traits in  miniature  of  King  Charles  I. 
then  Duke  of  York,  and  to  have  been 
painted  for  presentation. 

Pearson  (Margaret),  was  the  wife 
of  a  painter  on  glass,  in  which  branch 
of  the  art  she  attained  peculiar  excel- 
lence; amongst  other  nne  specimens 
of  her  skill  were  two  sets  from  the 
Cartoons  of  Raffaelle,  one  of  which  was 
bought  by  the  Marquis  of  Lansdowne, 
and  the  other  by  Sir  Gregory  Page 
Tumer:  died  1823. 

Peat  (T.),  bom  in  1 788 ;  painted  a 
portrait,  in  which  he  appears  to  have 
imitated  Sir  Joshua  Reynolds. 
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Pedone  (Bartholomew)  ^  as  a 
painter,  succeeded  in  landscapes,  sea- 
ports, and  embarkations,  and  particu- 
larly when  taking  place  at  nieht ;  he 
was  a  good  painter,  but  from  his  rude 
and  uncultivated  manners  was  only 
employed  by  dealers  who  found  their 
account  in  it :  he  died  in  Venice  at  an 
advanced  age  about  1735. 

Pedoni  (John),  a  Cremonese 
painter ;  was  a  scholar  of  Giulio 
Campi,  who,  in  a  manuscript  on  paint- 
ing, says,  that  he  was  deserving  of 
remembrance  for  his  works  in  his  own 
country,  in  Brescia,  and  other  places : 
he  lived  about  1590. 

Pedketti  (Guiseppe),  bom  at  Bo- 
logna, 1694 ;  scholar  of  Giacomo 
Franceschini ;  painted  a  number  of 
pictures  and  altar-pieces  for  the 
churches  and  public  edifices,  the  most 
esteemed  of  which  are  the  Martyrdom 
of  St.  Peter,  in  the  church  of  St. 
Petronius ;  and  Christ  bearing  his 
Cross,  in  that  of  St.  Joseph  and  St. 
Margaret  in  the  Annunziata :  died 
1770. 

Pee  (Emanuel  Van),  bom  at  Brus- 
sels, was  a  painter  of  familiar  scenes ; 
his  reputation  as  a  painter  was  not 
very  great,  but  he  copied  with  re- 
markable talent  the  paintines  of  dif- 
ferent masters ;  his  son,  Theodore 
Van  Pee,  painted  history  and  some 
pastoral  scenes,  but  of  no  great  merit. 
Theodore  died  in  Holland,  1731. 

Pee  (John  Van),  son  of  Emanuel 
Van  Pee,  was  bom  at  Amsterdam  in 
1640  ;  painted  figures  very  well,  and 
was  constantly  employed  by  picture 
dealers  in  copying  tbe  pictures  of  the 
Italian  masters. 

Peins — See  Penz. 

Pelichy  (Gertmde  de),  bom  at 
Utrecht  in  1741  ;  received  the  first 
lessons  in  painting  from  Paul  de 
Cock ;  she  afterwards  went  to  Paris, 
and  studied  under  Suvee;  she  then 
made  some  fine  copies  from  the  paint- 
ings of  the  best  masters :  in  1 772, 
she  exhibited  at  the  Academy  of 
Bruges  a  copy  after  a  painting  by 
Bachelier,   representing  a  horse  de- 
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lending  itself  against  a  wolf;  the 
correctneBS, '  the  elegance  of  the  de- 
sJEn,  and  the  vigorous  colouring  of 
which  WAS  greatly  admired  ;  in  1 777, 
she  returned  to  Bruges,  where  she 
painted  several  fine  pictures,  among 
others,  the  portrait  of  the  Emperor 
Joseph,  and  that  of  his  mother,  the 
Empress  Mana  Theresa :  she  died  at 
Bruges,  1825. 

Pelleosini  (Felice),  born  at  Pe- 
rugia, 1567  ;  a  scholar  of  Federigo 
Baroccio ;  painted  history  with  con- 
siderable reputation,  and  was  em- 
ployed by  Pope  Clement  VIII,  in  the 
Vatican  :  died  1630. 

Pblleorini  (Vincenzio),  brother 
of  Felice,  born  at  Peruzia,  1575)  was 
educated  in  the  school  of  Baroccio, 
and,  like  his  brother  Felice,  also 
painted  several  pictures  for  the 
churches  and  public  edifices  in  Pe- 

Pelleokini  (Francesco),  bom  at 
Ferrara;  wasascholarof  G.B.  Coiza. 
Many  of  his  works  arc  in  the  churches 
at  Ferrara ;  the  principal  of  which  are 
St.  Bernard,  and  the  Last  Supper : 
he  flourished  about  1 740. 

Pelleoriki  (Antonio),  bom  at 
Venice,  1674  ;  was  a  scholar  of  Se- 
bastian Ricci,  and  is  said  to  have  re- 
ceived some  instruction  from  Paolo 
Pagani.  He  distinpiiahed  himself 
amongst  the  modern  Venetians  by  an 
ingenious  invention  and  great  facihty 
in  eseeution,  but  his  works  are  im- 
poverished by  feebleness  of  colouring 
and  a  total  neglect  of  tbechiaro-oscuro. 
He  came  to  England,  and  executed 
several  ornamental  works  for  the  man- 
sions of  the  nobility.  His  principal 
works  in  fresco  are  the  Israelites 
gathering;  Manna,  and  the  Brazen 
Serpent  m  the  Wilderness. 
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Pembroke  (Thomas),  was  a  disciple 
of  Loroon,  whose  manner  he  imitated 
both  iu  history  and  portraits. 

Pen  (James),  a  Dntchtnan,  and  a 
good  historical  punter;  was  a  long 
time  painter  to  Charles  II.  king  of 
England.  He  composed  with  judg- 
ment, and  a  very  correct  des^,  joined 
to  good  colouring :  bis  paintings  are 
all  in  England,  where  he  died  in  1 674. 
There  is  a  St.  Luke  by  him  in 
Painters'  Hall. 

Pbni  (Paul),  a  Lucchese  painter; 
excelled  in  perspective  and  figures. 
One  of  his  paintings  is  in  the  Carobio 
in  Milan.      Torre,  p.  129. 

Pennemasers,  a  pupil  of  Rubens; 
was  an  historical  painter.  One  of  his 
paintings  in  the  museum  at  Antwerp 
represents  the  Ascension  of  our 
Saviour. 


disciple  he  became ;  and  was  employed 
by  him  in  painting  from  his  designs 
the  cartoons  for  the  tapestry,  &c.  in 
the  Vatican  ;  and  was  also  employed 
by  Clement  VII.  in  finishing  the 
frescoes  of  the  History  of  Constantine, 
of  which  he  painted  his  Baptism  ; 
and  his  Donation  of  Rome  to  the 
PontiiT.  He  painted  so  few  pictures 
in  oil,  that  they  are  rarely  to  be  met 
with,  and  those  in  fresco  are  now 
almost  entirely  perished.  His  man- 
ner of  designing  was  an  imitation  of 
Raffaelle,  which  he  never  altered ; 
and  in  his  finishing  and  colouring  that 
master  was  his  only  model.  He  copied 
in  oil  KafTaelle's  celebrated  picture  of 
the  Transfiguration,  and  sold  it  to  the 
Marouis  del  Vasto.  He  particularlr 
excelled  in  landscape,  and  was  well 
acquainted  with  the  beauties  of  archi- 
tecture: died  1528. 

Penki  (Lnca),  brother  of  Qiovanni, 
bom  at  Florence,  about  1500;  was 
first  instructed  in  the  school  of  Raf- 
faelle, and  afterwards  imder  Pierino 
del  Vaga;  and  after  pointing  some 
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pictures  for  the  churches  in  Italy,  he 
came  to  Eusland  in  the  reign  of  Henry 
VIII.  by  whom  he  was  employed ;  he 
afterwards  went  to  France,  and  painted 
at  Fontainebleau  in  conjunction  with 
II  Rossa:  died  about  1550. 

Penning  (Nicholas  Lewis),  bom  at 
the  Hague  in  1 674 ;  a  pupil  of  Thierry 
Vander  Aa ;  painted  landscapes, 
shipping,  and  stabling,  with  beasts ; 
he  exhibited  at  Amsterdam,  in  1808, 
two  pictures  which  had  some  merit, 
one  representing  a  landscape,  with 
sheep  and  cows  ;  the  other  a  stable, 
with  cows :  he  died  at  the  Hague  in 
1818. 

Penninks,  a  Dutch  landscape 
punter,  bom  at  Rotterdam,  is  men- 
tioned by  Spaan  in  his  httle  work. 

Penny  (Edward),  bom  at  Knuts- 
ford  in  Cheshire  in  1714;  came  to 
London  at  an  early  age,  and  was 
placed  under  Hudson ;  afterwards 
went  to  Rome,  where  he  studied  some 
time  under  Marco  Benefial,  and  was 
principally^  employed  in  painting  small 
portraits  in  ou,  which  were  generally 
admired.  He  also  painted  sentimental 
and  historical  subjects ;  amongst 
others  the  Death  of  Greneral  Wolfe;  and 
a  portrait  of  the  Marquis  of  Granby 
relicTing  a  sick  Soldier ;  which  were 
publicly  exhibited  and  highly  es- 
teemed ;  as  also  the  pictures  of  Virtue 
Rewarded ;  and  Profligacy  Punished ; 
all  of  which  have  been  engraTcd; 
and  at  a  sale  at  Fosters,  in  Fm  Mall, 
in  1846,  several  pictures  were  sold 
bearing  his  name,  the  subjects  of 
which  were  interiors  or  domestic 
scenes,  handled  in  a  manner  that 
forcibly  reminds  one  of  Hogarth,  and 
not  much  unlike  him  in  colour, 
although  rather  more  chalky. 

Penz,  Pentz,  or  Peins  (Gregory), 
called  George,  bom  at  Nuremberg  in 
1 .500 ;  was  instmcted  by  Albert 
Durer,  on  leaving  whose  school  he 
went  to  Italy,  where  he  is  said  to  have 
acquired  a  correct  and  tasteful  design, 
but  of  his  works  as  a  painter  little  is 
known:  died  about  1550. 
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Pepin  (Martin),  bom  at  Antwerp, 
1578;  master  unknown;  went  to 
Italy  when  young,  where  he  remained 
several  years,  and  afler  his  return  he 
painted  a  picture  of  the  taking  down 
from  the  Cross,  and  acquired  so  much 
reputation  thereby  as  to  excite  the 
jealousv  of  Rubens.  He  was  certainly 
one  of  the  greatest  artists  of  his 
country.  His  composition  was  grand, 
style  correct,  and  colouring  harmoni- 
ous. At  Antwerp  are  two  admirable 
works  by  this  master :  they  are  altar- 
pieces,  with  folding  doors,  as  was 
customary  at  that  period;  the  centre 
picture  of  one  represents  the  Baptism 
of  St.  Augustine,  on  one  of  the  doors 
he  is  represented  giving  alms  to  the 
poor,  and  on  the  other  curing  the  sick; 
the  centre  of  the  other  is  St.  Elizabeth 
giving  charity  to  a  group  of  miserable 
objects,  who  are  straggling  to  ap- 
proach her,  on  one  door  the  Death  of 
that  Saint,  and  on  the  other  her  As- 
cension into  Heaven.  This  compo- 
sition is  wonderfully  ingenious,  every 
figure  appears  in  motion,  and  it  u 
drawn  in  the  most  correct  and  grand 
style :  died  1641. 

Per  AC  (Stephen  du),  bora  at  Paris, 
about  1 540 ;  went  to  Italy  when 
young,  and  made  designs  from  the 
vestiges  of  ancient  architecture  and 
views  of  Tivoli  and  Frescati. 

Peranda  (Santo),  bora  at  Venice, 
1566  ;  was  first  a  scholar  of  Palma 
the  Younger,  and  afterwards  of  Leo- 
nardo Corona,  of  Murano.  His  first 
performances  are  in  the  hasty  manner 
of  Palma,  but  after  visiting  Rome,  and 
designing  the  ancient  statues,  and 
studying  the  works  of  the  great  mas- 
ters, he  adopted  a  more  finished  and 
correct  style.  His  most  admirable 
performance  is  considered  to  be  his 
Descent  from  the  Cross,  at  Venice : 
died  1638. 

Percelles  (John) — See  Parcel* 

LES. 

Pereda  (Anthony),  of  Valladolid; 
first  studied  under  Pedro  de  laa 
Cuevas,  and  afterwards  under  John 
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Baptist  CreBcenzio,  an  excellent  Italian 
painter,  who  lived  in  Spain.  He  de- 
signed correctly  and  coloured  well. 
The  King  ordered  some  paintings  of 
him  for  the  palace  of  Buonvisino, 
which  he  completed,  and  had  after- 
wards other  commissions  from  the 
King  and  from  the  grandees,  as  also 
for  churches  in  Madrid.  His  good 
taste  led  him  to  imitate  the  heautiful 
Italian  style  of  painting,  and  he  took 
pleasure  in  copying  the  celebrated  works 
m  the  Escurial,  by  which  he  improved 
himself  greatly:  he  died  in  1669, 
aged  60.      Palumino,  tom.  2.  p.  368. 

Peres  (Henry),  was  a  Flemish 
painter,  and  Dean  of  the  fraternity  of 
St.  Luke  at  Antwerp  ;  in  the  choir  of 
the  church  of  St.  Augustine  at  Antwerp 
are  two  small  landscapes  by  him. 

Perbb  (Bartholomew),  was  for  his 
abihties  made  painter  to  the  King  of 
Spain,  and  whilst  painting  a  staircase 
in  fresco,  in  the  palace  of  the  Duke  de 
Montelcoue,  the  scaffolding  being 
carelessly  constructed,  eave  way,  from 
which  accident  he  died  in  a  few  days 
at  the  age  of  59>  in  1693.  Palumino, 
par.  2.  p.  439. 

Peeez  Scieeba  (Francis),  bom  in 
Naples  of  Spanish  extraction  ;  applied 
himself  to  paintine  in  the  school  of 
Daniel  Falconi  ;  his  subjects  were 
battles  and  flower-pieces.  He  returned 
with  his  father  to  Madrid,  and  joining 
with  John  de  Toledo,  worked  for  the 
nobility  and  others  with  approbation 
and  applause  :  he  died  at  the  age  of 
82,  and  flourished  about  1630.  Palw 
mino9  par.  2.  p.  486. 

Perezzoli  (Francis),  commonly 
called  II  Ferrarino,  bom  in  Verona  ; 
studied  painting  under  Giulio  Carpi- 
oni,  whose  manner  he  followed,  as  he 
was  admired  for  the  wildness  of  his 
painting;  he  afterwards  visited  Rome 
and  Bologna,  and  imitated  Poussin 
and  Carlo  Maratti,  but  hard  in  style, 
more  resembUng  the  German  than  the 
Italian  school:  he  died  1722. 

Perionon  (Nicholas),  bom  at 
Paris,   about   1 730 ;  pointed  flowers 


and  landscapes  in   distemper :    died 
about  1800. 

Peeing  (del  Vaga)— See  Vaoa. 

Perkois  (James),  bom  at  Middel- 
burgh  in  1/56  ;  at  first  cultivated  de- 
sign as  an  amateur,  and  afterwards 
made  it  partly  a  means  of  subsistence. 
He  painted  portraits  in  miniature, 
heads  for  studies  and  groups  of 
figures.  The  academy  of  Middelburgh, 
of  which  he  was  one  of  the  founders, 
possess  his  best  works:  he  died  in 
1804. 

Perolas  (John  and  Francis,  bro- 
thers), of  the  city  of  Almanxa,  in 
Spain  ;  studied  painting  and  sculp- 
ture in  Rome,  trom  the  works  of 
Buonarotti.  Their  works  are  so  much 
alike  in  character  and  taste,  that  they 
cannot  be  distinguished  from  each 
other ;  they  painted  also  in  fresco, 
and  in  the  palace  of  the  Marquis  del 
Crux  are  several  historical  subjects 
painted  by  them  :  they  died  about  the 
year,  1600.  Palumino,  torn.  2.  p.  267. 

Peroni  (Guiseppe),  bom  at  Parma, 
about  1700 ;  studied  at  Bologna 
under  Felice  Torelli  and  Donato 
Creti,  and  afterwards  at  Rome  under 
Augustino  Masucci ;  was  a  tolerably 
correct  designer,  and  in  his  best  pic- 
tures resembles  the  style  of  Carlo  Ma- 
ratti. Such  is  his  picture  of  the  Con- 
ception at  Turin,  and  his  Crucifixion 
in  fresco,  which  rank  him  amongst 
the  most  respectable  artists  of  his  day  : 
died  1776. 

Perreira  (Diego),  a  Portuguese ; 
was  highly  esteemed  for  painting  con- 
flasrations,  ruined  towers,  purgatory, 
and  hell;  he  painted  also  mral 
scenes,  with  figures  by  moonlight,  or 
by  torchlight;  andalso  landscapes, with 
small  figures,  in  perfectly  good  taste. 
After  his  death,  which  happened  in 
1640,  at  the  age  of  70,  his  works 
were  much  sought  after,  and  fetched 
enormous  prices  in  France,  Eng- 
land, and  Italy.  There  are  many  at 
Lisbon ;  at  tne  Marquis  Marialda's 
is  one  of  the  Buming  of  Troy,  and  a 
Deluge  ;  at  the  Count  Don  Diego  de 
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Napoles,  ■  fiuiuiDg  of  Troj.  irith 
manv  figures  ;  oue  of  the  Infernal 
KegioDs  i  at  the  Court  de  Asomar, 
the  Destruction  of  Sodom  ;  in  the 
bouse  of  Signor  Almetdas,  there  b  a 
cabinet  with  more  than  sixty  pieces, 
with  fires,  viens,  fruit,  battles,  sea- 
storms,  flowers,  figures,  and  candle- 
light pieces,  all  beautiful  and  well 
designed ;  Signor  Joseph  de  Silva  has 
two  candlelight  pieces;  and  another 
Signor  has  two  pieces  in  the  manner 
of  Teniers  ;  the  Count  de  Taroca  has 
one  of  ilell ;  and  Signor  Anthony 
Varella,  one  of  Sodom,  one  of  Troy, 
one  of  Purgatory,  and  one  of  Iletl ; 
Signor  Rooriguez  possesses  one  of 
Troy  and  oue  of  Sodom  ;  the  Mar- 
quis d'Orisol  has  two  pieces  of  cities 
burning  ;  and  Signor  Francis  Men- 
doza  six  pieces,  with  fruit,  which  arc 
exquisitely  natural. 

Perbieb  (Francis),  bom  at  Macon, 
in  Burgundy,  about  1590;  went  to 
Borne,  and  entered  the  school  of  Laa- 
franco,  and  after  a  residence  there  of 
some  years,  returned  to  France,  and 
passed  some  time  at  Lyons,  where  he 
executed  a  series  of  pictures  for  the 
cloister  of  the  Carthusians.  He  was 
a  close  imitator  of  the  style  of  Lan- 
fraiico,  but  his  colouring  is  too  dark, 
and  his  figures  want  grace  :  died  1650. 

Perrier  (William),  nephew  and 
scholar  of  Francis  ;  of  his  works  as  a 
painter  the  most  considerable  are 
those  in  the  sacristy  of  the  Minimes, 
at  Lyons. 

Persiko  (RMnero),  of  Amsterdam, 
called  for  the  beauty  of  his  person 
Narcissus  ;  was  a  companion  of  Bloc- 
mart  and  of  Mattamio ;  he  studied  at 
Rome  in  the  gallery  Giustiniana,  from 
the  finest  statues  and  paintings,  and 
painted  in  a  Iree  and  bold  style. 

Pehuqino  (Pietro  Vanucci),  the 
family  name  was  Vanucci,  but  he  is 
better  known  as  Pernio,  bom  near 
Perugia,  1446  ;  is  supjposed  by  some 
to  have  Studied  at  Florence,  under 
Alexander  Verrochio ;  but  the  more 
general  opinion  is,  that  he  was  in- 


structed by  Benedetto  Bonfiglio.  He 
first  distinguished  himself  as  an  his- 
torical painter,  by  his  Deposition 
from  the  Cross,  with  the  Virgin,  St. 
John,  and  other  figures,  the  reputa- 
tion of  which  caused  him  to  be  invited 
to  Rome  by  Pope  Siitus  IV,,  for 
whom  he  executed  several  designs, 
and  amongst  others,  his  celebrated 
work  of  Christ  giving  the  Keys  to  St. 
Peter  ;  and  his  most  capital  altar- 
piece  is  the  Ascension  of  Christ,  with 
the  Disciples  in  different  attitudes 
looking  up  to  Heaven.  Although,  in 
style,  Perugino  exhibits  some  of  that 
dryness  and  crudity  that  prevailed 
before  him,  his  works  claim  our  esteem 
for  their  close  adherence  to  nature, 
the  simplicity  of  composition,  and  a 
certain  grace,  particularly  in  his  female 
figures,  which  distinguish  him  from 
all  his  contemporaries,  and  in  which 
we  discover  the  germ  of  that  tran- 
scendent beauty  which  afterwuda 
characterized  the  productions  of  Raf- 
faelle,  his  illustrious  pupil.  His  oa- 
louring  u  equal  to  any  artist  of  his 
time.  In  his  altar-pieces  there  is 
Uttle  variety  of  invention.  His  nu- 
merous pictures  of  the  Ascensioii  of 
our  Saviour,  and  of  the  Assumptiou 
of  the  Viigin,  are  nearly  of  a  similar 
composition ;  but  in  his  frescoes  be 
discovered  more  fertility  of  invention, 
and  more  delicacy  and  harmony  in 
colouring.  Of  his  cabinet  pictures, 
one  of  the  most  esteemed,  reprcaenting 
the  Holy  Family,  is  preserved  in  the 
sacristy  of  St.  Pietro,  at  Peni^: 
died  1524. 

Pebucino  (Petrucdo) — See  Mon- 

TANIM. 


Peruzzi  (Baldaasere),  called  Bal- 
dassare  dk  Siena  ;  bom  in  the  terri- 
tory of  Siena,  1481 .  His  first  master 
is  unknown ;  but  on  visiting  Rome, 
he  formed  an  acquaintance  with  R«f- 
faelle,  whose  s^le  he  admired  and 
imitated,  particularly  in  his  works  in 
fresco.  In  his  Judgment  of  Paris, 
and  in  the  Sibyl's  prediction  to  Augoa- 
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tus,  he  hoa  Bhewn  a  divine  enthusiasm, 
which  neither  lUffaelle  himself  (ac- 
cording to  Lfinzi),  in  treating  of  the 
same  subject,  nor  Guido,  nor  Guer- 
dno,  who  have  painted  so  many  Sibyls, 
could  surpass.  In  his  large  pictures, 
his  celebrated  fresco  of  the  Preseii' 
tation  in  the  Temple,  in  which  he  has 
Bbenn  himself  a  perfect  master  of  the 
delineation  of  the  passions,  and  the 
ma^ficence  of  the  architecture  is 
hardly  to  he  equalled.  His  usual 
subjects  were  views  of  streets,  palaces, 
corridors,  porticoes,  and  the  mterior 
of  magnilicent  apartments,  and  he 
excelled  in  painting  scenes  for  the 
theatres.  Uis  altar-pieces  id  oil  ere 
extremtly  rare  :  one  of  hia  most  ad- 
mired works  represents  the  History 
of  Perseus,  embellished  with  orna- 
ments in  imitation  of  stucco,  so  admi- 
rably executed  that  it  is  reported 
Titiau  himself  was  deceived  by  them, 
and  could  ou!y  be  convinced  of  the  de- 
ception by  changing  the  point  of  view; 
died  1536. 

Peruzzini  (Giovanni),  horn  at  An- 
cona,  1629  ;  a  disciple  of  S.  Canta- 
rini,  called  Pesaro  ;  possessed  a  lively 
genius,  and  became  a  reputable  painter 
of  history,  both  in  oil  and  fresco ; 
several  of  his  pictures  are  in  the 
churches  of  hia  native  city,  amongst  I 
which,  the  most  esteemed  are  the 
DecolUtion  of  St.  John,  and  St.  Te-  | 
resa ;  and  at  Bologna,  the  Descent  of 
the  Holy  Ghost,  and  a  picture  of  St.  I 
Cecilia:'  died  1C94.  . 

Pesaro  (NiccoloTrometto),  called 
Niccolo  da,  bom  at  Pesaro  ;  visited 
Pome  during  the  Pontificate  of  Pcpe 
Gregory  XIII.  ;  became  a  scholar  of 
Fcderigo  Zuccaro,  and  a  successful 
follower  of  his  style;  many  of  his 
works  are  in  the  public  edifices  at 
Rome,  amongst  which  the  most  ea- 
teemed  are  the  Nativity ;  a  San 
Francesco  a  Ripa,  with  two  laterals 
of  St.  Niccolo  and  St.  Antonio ; 
and  the  Circumcision  ;  but  his 
most  celebrated  performance,  repre- 
sents the  Last  Supper.  At  Pesaro 
his  last  works  are  extremely  inferior 
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to  hia  earlier  productions  :  died  about 
1615,  during  the  pontificate  of  Paul 

v.,  aged  ro. 
Pesaro    (Simone  dn)-See  Can- 

TABINI. 

Pescia  (Mariano  da),  bom  at  Pes- 
cia  about  1525  (the  family  name  was 
Gratia  dei),  was  a  disciple  of  Ridolfo 
Corradi,  called  II  Ghirlaodwo,  and 
assisted  that  master  in  several  of  his 
works  :  he  gave  uncommon  proof  of 
his  ability  as  an  historical  painter,  by 
a  picture  he  painted  for  La  Capella 
della  Signorio,  in  the  Palazzo  Vec- 
chio,  at  Florence,  where  he  died, 
1550. 


oil  and  in  fresco,  in  the  style  of  his 
instructor,  and  there  are  several  of 
hia  works  in  the  churches  and  public 
edifices  at  Florence,  the  most  esteemed 
of  which  is  the  Adoration  of  the 
Magi ;  but  bis  principal  talent  was  in 
figuring  animals,  in  which  he  sur- 
passed  every  artist  of  his  time,  and  is 
said  to  have  kept  a  collection  of  wild 
beasts,  and  other  curiosities,  for  the 
purpose  of  painting  from  nature:  died 
1481. 

Pesello  (Francesco),  called  Pesel- 
lino,  son  and  disciple  of  the  foregoing, 
bom  at  Florence,  1426  ;  gave  prxraf 
of  uncommon  abilities  in  a  series  of 
frescoes,  representinf  the  lives  of 
SS.  Cosmo  and  SS.  Antonio  e  Fran- 
cesco, when  he  died  in  1477,  aged 
31. 

Pesenti  (Francis,  or  Vincent),  of 
Sabioneta,  a  fortress  in  Cremona,  is 
supposed  to  have  been  a  scholar  of 
John  Baptist  Trotti,  called  Cavaliere 
Malosso.  He  painted  with  good  taste 
and  facility:  flourished  about  1570. 

Pesne  (Anthony),  born  in  Paris, 
1710;  was  instracted  in  design  by  his 
father,  en  eminent  engraver,  and 
afterwards  studied  under  Charles  de 
la  Fosse  ;  then  visited  Italy  for  im- 
provement, and  on  travelling  to  Ger- 
many waa  appointed  painter  to  Fre- 
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derick  the  Great.  In  historical 
compositioD  he  was  tolerably  good, 
but  excelled  in  family  portraits. 
Lord  Orford  says  he  painted  portraits 
of  the  Royal  Family  in  a  tawdry 
stjle  :  died  1770. 

Peters  (Gerard),  bom  at  Am- 
sterdam, 1 580  ;  received  his  first  in- 
struction from  an  eminent  glass  painter 
named  Jacques  Lenards,  and  by  his 
advice  became  a  disciple  of  Cornelius 
Cornelisz,  under  whom  he  studied 
five  years,  and  then  visited  Rome  for 
improvement,  and  on  returning  to 
Holland,  distinguished  himself  as  one 
of  the  ablest  artists  of  his  time  ;  but 
he  is  more  celebrated  as  a  painter  of 
gallant  assemblies  and  conversations, 
wliich  he  composed  in  an  agreeable 
style,  and  finished  with  great  neatness 
and  delicacy.  No  artist  in  the  Netlier- 
lands  was  equal  to  him  in  designing 
the  naked,  and  giving  to  his  figures 
an  air  of  elegance  and  grace.  He 
also  painted  portraits  with  considera- 
ble success,  small  size,  and  highly 
finished. 

Peters  (Francis  Lucas),  bom  at 
Mechlin,  1 606  ;  was  the  son  of  an  ob- 
scure painter,  from  whom  he  learned 
the  elements  of  design,  and  afterwards 
became  a  pupil  of  Gerard  Seghers ; 
but  he  abandoned  historical  painting 
to  devote  himself  to  landscape,  which 
he  painted  in  a  pleasing  style,  deco- 
rated with  small  figures,  correctly 
drawn,  and  touched  with  neatness  and 
spirit:  died  1654. 

Peters  (Bonaventura),  born  at 
Antwerp,  1614;  master  unknown; 
distinguished  himself  as  the  most 
celebrated  painter  of  marines,  and 
sea-storms,  of  the  times  in  which  he 
lived.  His  pictures  of  tempests  and 
hurricanes  are  faithful  and  impressive 
representations  of  the  horrors  of  ship- 
wreck— the  lowering  sky,  the  awful 
and  terrific  agitation  of  the  waters, 
the  lightning  glare,  the  alarm  of  the 
mariners,  and  the  vessels  dashed  to 
pieces  on  a  craggy  shore,  or  swallowed 
up  in  the  surrounding  deep,  are  de- 
picted with  an  awful    fidelity,   and 


prove  that  he  must  have  frequently 
witnessed  those  disastrous  scenes. 
He  was  not  less  successful  in  his 
calms,  with  fishing-boats  at  anchor, 
or  views  of  the  Scheldt,  with  vessels 
sailing  under  an  easy  breeze,  in  which 
he  exhibited  a  freshness  of  atmos- 
phere and  a  purity  of  colouring 
that  b  admirable.  His  best  works 
arc  held  in  the  highest  estimation ; 
and  if  not  so  in  England,  it  is  because 
inferior  productions  are  continually 
attributed  to  him  :  died  1652. 

Peters  (William),  bom  in  England, 
was  a  student  in  Exeter  Colleee,  in 
1 7SS,  previous  to  which  he  had  stu- 
died painting,  but  on  taking  orders 
relinquished  the  pencil,  except  as  an 
amateur.  His  subjects  were  histories 
and  portraits  ;  amongst  the  latter  of 
which  was  a  whole-length  portrait  of 
George  IV.,  when  Prince  of  Wales  ; 
and  of  the  former,  there  is  a  fine  pic- 
ture of  the  Soul  of  an  Infant  carried 
to  Heaven  by  Angels ;  several  of  his 
historical  subjects  have  been  engraved: 
died  1814. 

Peters  (John),  brother  and  scholar 
of  Bonaventura,  bom  at  Antwerp, 
1625;  painted  similar  subjects  to 
those  of  his  brother,  but  in  general 
very  inferior  to  him.  He  sometimes 
painted  combats  at  sea,  in  which  he 
shewed  great  ingenuity  in  composi- 
tion, and  his  small  figures  are  cor- 
rectly and  spiritedly  drawn :  though 
his  colouring  is  clear  and  transparent, 
and  his  penciling  delicate  and  neat, 
he  is  very  unequal  to  his  brother  in 
grandeur  of  effect,  and  in  his  judicious 
management  of  the  chiaro-oscuro :  died 
1677. 

Peterzano  (Simone),  bom  at  Ve- 
nice ;  a  pupil  of  Titian,  painted  his- 
tory for  the  churches ;  one  of  which, 
the  Pieta,  is  thus  signed,  Titiani 
Discipulus,  1570.  There  are  some 
frescoes  by  him  of  the  life  of  St.  Paul ; 
at  Milan  there  is  also  a  fine  picture  of 
the  Assumption. 

Petuer  (Abraham),  bora  at  Chi* 
Chester  in  1756  ;  was  instructed  at  an 
early  age   by    George    Smith,    and 
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attained  great  celebrity  as  a  landscape 
painter,  particularly  in  moonlight 
pieces,  which  he  painted  with  sur- 
prising effect;  in  his  day  pictures 
nis  scenery  is  pleasing  and  luxuriant, 
bis  colouring  and  his  distances  are 
remarkably  tender  and  sweet,  but 
there  appears  to  be  a  want  of  judg- 
ment in  the  distribution  of  hght  and 
shade.  As  he  did  not  often  resort  to 
nature  for  his  materials,  his  forms 
are  frequently  repeated,  and  exhibit 
the  characteristics  of  a  mannerist : 
died  1812. 

Petder  (William),  also  of  Chi- 
chester ;  painted  the  portraits  of  the 
three  Smiths  of  Chichester  :  he  is 
said  also  to  have  painted  landscapes, 
but  we  have  no  further  account  of  his 
works. 

Petitot  (John),  the  Elder,  bom  at 
Genoa,  1G07,  was  a  distinguished 
enameller  and  miniature  painter  ; 
his  portraits  in  miniature  are  carried 
to  a  perfection  that  may  be  said  to  be 
unexampled  :  he  visited  Italy,  and 
])ainted  in  conjunction  with  Bordier, 
his  brother-in-law;  Petitot  painting 
the  heads  and  hands,  and  Bordier,  the 
hair  and  backgrounds.  He  painted 
the  portrait  of  Charles  I.  and  the 
royal  family  several  times ;  and 
copied  several  pictures  after  Vandyck, 
which  are  considered  his  finest  pro- 
ductions: the  beautiful  whole-length 
portrait  of  the  Countess  of  South- 
ampton, 9}  by  5J,  painted  from  the 
original  in  oil  by  Vandyck,  is  con- 
sidered one  of  the  most  capital  works 
in  enamel  that  exists.  He  went  to 
France,  and  was  introduced  by 
Charles  II.  to  Louis  XIV.  whose 
portrait  he  painted  several  times; 
also  Maria  Anne  of  Austria,  his 
mother,  and  Maria  Theresa  his  queen 
several  times ;  he  afterwards  went  to 
Geneva,  and  from  thence  to  Vervay, 
where  he  died  1691.  Petitot  may  be 
called  the  inventor  of  painting  in 
enamel.  Bordier,  who  remained  in 
England  after  Petitot  left,  was  em- 
ployed by  the  Parliament  to  paint  a 
picture  of  the  battle  of  Naseby,  which 


they  presented  to  Fairfax,  their  victo- 
rious General ;  this  is  the  only  work 
that  can  wiih  certainty  be  allotted  to 
Bordier  alone.  He  usually  enamelled 
on  gold  and  silver  plates,  and  very 
rarely  on  copper :  died  1 69 1 . 

Petitot  (John),  the  Younger,  son 
of  the  above,  by  whom  he  was  in- 
structed in  enamelling ;  settled  in 
London,  where  he  exercised  his  art 
with  considerable  success.  His  works, 
although  inferior  to  his  father,  pos- 
sess great  merit. 

Petrazzi  (Astolfo),  bom  at  Sienna, 
scholar  of  Francesco  Vanni ;  painted 
some  pictures  for  the  public  edifices 
and  for  private  collections,  which 
were  justly  esteemed.  In  one  of  his 
principal  works,  the  Communion  of 
St.  Jerome,  he  exhibits  something  of 
the  style  of  the  Caracci.  He  excelled 
in  painting  children,  which  he  intro- 
duced very  happily  into  his  emblema- 
tical subjects ;  such  are  his  Four 
Seasons  in  the  Villa  Chigi,  which  are 
admired  for  the  playfulness  and  in- 
genuity of  the  groups  :  died  1665. 

Petri  (Dominic),  of  Arezzo,  a 
disciple  of  Abate  Don  Bartolomeo 
della  Gata,  is  celebrated  for  the  many 
works  he  executed  in  his  own  country ; 
he  also  painted  miniatures  in  a  neat 
and  effective  manner:  died  in  1461. 
Fasari,  in  his  Fiia  di  Don  Barto- 
lomew  Miniatore,  torn  1.  p.  356. 

Petrini  (Bartolomeo),  of  Perugia, 
a  painter,  of  whose  works  we  have  no 
account .  Leon  Pascoli,  in  his  Vita  dei 
Pittori  Perugini,  p.  242,  says  that  he 
died  at  the  age  of  21,  in  the  year 
1664. 

Peuteman  (Peter),  bom  at  Rot- 
terdam,  1650;  excelled  in  nainting 
objects  of  still  life,  allegorical  or  em- 
blematical allusions  to  our  mortality, 
and  the  shortness  and  m  sery  of 
human  life,  such  as  skeletons  or  hu- 
man skulls,  surrounded  by  gems, 
rases,  books,  musical  instruments,  &c. 
which  he  represented  with  the  utmost 
precision,  and  which  please  the  eye 
by  the  beauty  of  his  finishing,  and 
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hia    judicious    management    of   the  I 
chiaro-oscuro  :  died  1692.  ^ 

Peyhonneau,  a  French  painter  in 
crayons  ;  came  to  England,  about 
1760,  and  exhibited  four  portraits, 
inferior  to  the  productions  of  Mr. 
Cotes,  but  not  without  merit :  he  was 
living  in  Paris  in  1 783. 

Pfeiffer  (F.  J.),  a  painter  and 
engraver,  born  at  Aix-la-Chapelle  in 
1741  ;  lived  a  long  time  at  Amster- 
dam, whence  he  removed  to  Brussels, 
where  he  died  in  1807. 

Pfeiffer  (F.  J.  jun.),  son  and 
pupil  of  F.  J.  Pfeiffer,  bom  at  Li6ge, 
1778,  died  at  Ferburg  in  Guel- 
dres,  1 835  ;  painted  decorations  very 
skil^lly,  and  was  employed  at  the 
grand  theatre  at  Amsterdam ;  he  also 
painted  many  scenic  decorations  in 
the  style  of  Peter  de  Paris,  but  more 
exact  than  that  painter :  he  exhibited 
some  capital  pictures  which  gave  evi- 
dence of  great  talent. 

Pfenning ER  (Henry),  bom  at 
Zurich,  1749,  a  scholar  of  Balthasar 
BuUinger  ;  visited  Dresden,  and  by 
studying  the  best  masters,  particularly 
VandvcK  and  Kembrandt,  who  were 
his  models,  he  became  a  reputable 
painter  of  portraits,  in  which  he  was 
much  employed:  died  about  1809. 

PiAGGiA  (Teramo),  bom  in  the 
Genoese  State ;  was  a  disciple  of  Lo- 
dovico  Brea,  and  in  conjunction  with 
Antonio  Semini ;  painted  several 
works  for  the  churches  at  Genoa,  of 
which  one  of  the  most  esteemed  was 
the  Martvrdom  of  St.  Andrew,  which 
somewhat  resembles  the  style  of  Brea, 
but  is  more  modernized  and  embel- 
lished, and  more  easy  and  flowing  in 
design  ;  the  airs  of  the  heads  are  ex- 
.  pressive,  and  the  colouring  harmonious: 
flourished  about  1547. 

PlANORO — See  MORELLI. 

Pi  ATI  (Santo),  a  Venetian  painter  ; 
studied  under  Diamantini,  but  being 
resolved  to  make  a  manner  of  his  own, 
he  applied  himself  indefatigably  to 
the  study  of  nature,  and  covered  his 
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canvas  with  learned  histories,  with 
beautiful  spots  and  strong  contrasts. 
He  studied  the  Belles  Lettres  and 
history,  the  more  properly  to  repre- 
sent what  he  painted,  from  which 
knowledge  resulted  the  greater  beauty 
of  his  works :  he  lived  in  his  own 
country. 

Pi  ATT  A  (Francesco),  a  Swiss,  bora 
in  the  Valteline,  1650;  master  un- 
known ;  painted  a  number  of  altar- 
pieces  and  pictures  for  the  churches 
and  galleries  of  the  neighbourhood, 
amongst  which,  a  picture  of  Cleopatra 
is  highly  commended  by  Fuseli. 

Piazza  (CaUsto),  bora  at  Lodi, 
flourished  from  1524  to  1556  ;  was 
one  of  the  most  successful  followers 
of  Titian,  as  is  manifest  from  his 
fine  picture  of  the  Assumption  of  the 
Virgin.  At  Lodi  he  painted  three 
chapels  in  fresco,  in  one  of  which  he 
represented  the  Mysteries  of  the  Pas- 
sion ;  in  another,  the  Life  of  St.  John 
the  Baptist,  and  in  the  third,  the 
Life  of  the  Virgin,  which  for  some 
time  were  considered  to  be  by  Titian 
himself;  he  sometimes  imitkted  the 
style  of  Giorgione,  as  appears  from  his 
picture  of  the  Virgin  and  Lifant,  sur« 
rounded  by  several  Saints,  in  the 
church  of  St.  Clemente,  at  Brescia. 
His  Marriage  of  Cana  bears  the  date 
1 546 ;  and  his  two  large  pictures  re- 
presenting the  Adoration  of  the  Mag^, 
and  the  Baptism  of  St.  John,  are 
signed  Calixtus  Laudensis,  1556. 

Piazza  (Paolo),  called  Padre 
Cosimo,  bora  in  the  Venetian  terri- 
tory, 1557  ;  was  a  scholar  of  the 
younger  Palma,  whose  style  he  did 
not  imitate,  but  formed  one  of  his 
own,  which,  though  not  distingniahed 
by  great  vigour  or  energy,  was  pleas- 
ing and  agreeable.  He  visited  Rome  in 
the  pontificate  of  Paul  V.,  and  executed 
several  considerable  works  for  the 
churches  and  pubUc  edifices,  particu* 
larly  a  Deposition  from  t^c  Cross,  and 
the  history  of  Antony  and  Cleopatra: 
died  1621. 

Piazza  (Cavaliere  Andrea),  nephew 
of  Paolo ;  studied  under  his  uncle. 


PIA  a 

whom  be  accompanied  to  Rome,  and 
OD  his  return  to  Venice,  painted  a 
large  picture  of  the  Marriage  of  Caua, 
nbich  is  considered  by  Laiizi,  his  most 
celebrated  work :  died  1670. 

PiAKETTA  (GioTanni  Batista),  born 
at  Venice,  16K2,  sou  of  a  sculptor  in 
wood ;  is  said  to  have  atudied  under 
MoUnari,   and  in  bia  first  style  waa  . 
distinguished  by  a  clear  and  brilliant 
tone    of   colouring  ;    but   on   visiting   . 
Bologna,  he  was  so  struck  vith  the  i 
works  of  Gwercino,  that  he  adopted 
the  vigorous  opposition  of  light  and  I 
shadow,    and   the   boldness  of  relief  ' 
vhich  characterize  the  works  of  that  , 
celebrated  master,  in  which  he  was 
not   entirely    unsuccesstiil,    hut    hia 
drawing  is  mannered  and  incorrect, 
and  the  tones  of  bis  colouring  false 
and  discordant.     One  of  hia  best  pic- 
tures is  the  Decollation  of  St.  John 
the  Baptist,  at  Padua :  died  1754. 

PiCCiONi  (Matteo),  an  Italian 
painter,  horn  at  Ancona,  about  1630  ; 
painted  historical  subjects,  but  is 
chiefly  Icnowa  as  an  engraver. 

PiccoLA  (Nicholas  la),  bom  in 
Cortona,    1 730 :    is  celebrated  as  a 

fainter  of  figures  in  the  ancient  style, 
n  Rome  there  are,  by  his  hand,  the 
four  Angels  that  represented  the 
Teachers  of  Holy  Church ;  he  like- 
wise painted  one  of  the  smaller 
cupolas  in  St.  Peter  in  the  Vatican, 
and  many  subjects  in  the  Tills  of  the 
Cardinal  Albani  j  he  painted  also  the 
picture  of  St.  Bernard  Tolomei,  in 
Sta.  Catharine  of  the  Sanese  ;  end 
that  of  St.  Bonaventura  and  St.  An- 
drew Conti,  in  the  church  of  the 
Holy  Apostles.  He  lived  in  Borne 
in  1778. 

PiELLA  (Francesco  Antonio),  born 
at  Bologna,  16GI  i  died  1719  :  is  said 
to  have  excelled  in  landscapes  and 
views  of  sea  ports,  but  we  have  no 
account  of  his  manner. 

PiEMOST  (Nicholas),  bom  at  Am- 
sterdam, 1639 ;  passed  some  time 
under  Martin  Zaagmolen,  an  obscure 
artist,    and     aflerwards    became    a 
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scholar  of  Nicholas  Molenaer.  He 
visited  Italy,  and  improved  bis  talents 
for  landscape  painting  by  designing 
some  of  the  beautiful  views  of  that 
country,  and  on  returning  to  Holland 
painted  some  views  in  Italy,  which 
established  his  reputation  there.  His 
landscapes  bear  a  strong  resemblance 
to  the  works  of  John  Both,  and 
olthoush  not  equal  to  those  of  Both, 
are  still  deservedly  admired :  died 
1709. 

PiEBCE  (Edward),  an  English 
artist,  flourished  in  the  reign  of 
Charles  I.  and  II. ;  was  eminent  as 
a  painter  of  history  and  landscape, 
and  also  excelled  in  architectural  and 
perspective  views.  Few  of  his  works 
are  now  remaining,  the  far  greater  part, 
which  consisted   of  altar-pieces   and 

lUags     of  churches,    having    been 

Btroyed  by  '     "      "  "' 
don  in  1666. 

PiEEi  (Stefano),  bom  in  Florence, 
studied  under  Battista  Naldini;  he 
visited  Bome  in  the  pontificate  of 
Clement  VIII.,  and  painted  some 
pictures  of  the  Apostles,  and  the 
Annunciation,  for  the  church  of  St. 
Prassede ;  also  the  Assumption  of 
the  Virgin,  for  the  church  of  St. 
Maria  in  Via ;  and  the  Sacrifice  of 
Isaac,  one  of  his  beat  works,  for  the 
Palazzo  Piti. 

PiEEiNO  (Edward),  a  Veronese; 
sAer  having  studied  under  various 
masters  in  his  country,  went  to  Bo- 
logna to  perfect  himself,  and  upon 
bis  return  home  painted  in  public  and 
in  private,  in  fresco  and  in  oil,  in  a 
spirited  manner,  but  somewhat  whim- 
sical iu  the  designs. 

Pierre  (John  Baptist  Maria), 
bom  at  Paris,  1715;  went  to  Bome, 
and  studied  some  years,  and  on  his 
return  to  Paris  distinguished  himself 
as  a  painter  of  history.  He  painted 
an  admirable  picture  of  St.  Nicholas 
and  St  Francis  for  the  church  of  St. 
Sulpice,  which  has  been  engraved : 
died  1789. 
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report,  in  sptt^ing."*  l!"?.".?'t 
Vita  di  Taddeo  Bartoli,  call*  nim  that 
excellent  painter,  and  says  he  lived  in 
1450. 

PiEVE  (Papino  della),  a  scholar  of 
Nicholas  Soggi,  did  himself  and  his 
eoaDtry  great  honour  by  bia  paint- 
iiiM  :    he    flourished    about    IS-IO. 


PiEBSON    (Chiiatopher),   bom    at  | 
the  Hague,  1631  ;  became  a  icbolar 
of  Bartolomeo  Meyburg,  with  whom  I 
he  went  to  Germany,   and   on   his  ! 
return  to  Holland  established  himself  | 
as  a  painter  of  history  and  portraits,   i 
He  visited  the  Swedish   camp,  and  , 
was  engaged  by  General  Wrangel  to 
paint  bis  portrait ;  but  notwithstand-  I 
ing  the  reputation  he  had  acquired,  | 
the  encooragement  given  to  the  pic-  | 
tures  of  Leemcns,  a  painter  of  dead  | 
game,  guns,  powder-noma,  pouches,  | 
&c.,  induced    him  to  adopt   similar  , 
subjects,  in  which  he  not  only  sur-  | 
passed    Leemena,    but  has  scarcely 
e¥er  been  equalled.     He  usually  re- 
presented those  objects  on  a  white 
Sound  in  a  manner  approaching  to 
usion  :  died  1714. 
PiETEKS  (Peter),  bora  at  Haerlem, 
1541  ;  studied  under  Peter  Aertseu, 
called  Peter  the  Long,  and  became  n 
reputable  portrait  ptunter.     He  had 
two  brothera,  Arnold  and  Dirck,  who 
also  excelled   in  that  branch  of  the 
profession.      Peter   died    in    1603; 
Arnold  in  1614  ;  and  Dirck  in  1662. 
PiETESS  (John),  bora  at  Antwerp, 
1667  J  ft  scholar  of  Peter  Eyckens, 
an  bbtorical  painter  of  some  emi-  | 
uence;   came  to  England  in  1685  ; 
but  flnding  no  employment  as  an  his- 
torical painter,  he  offered  his  servicis 
to   Sir  Godfrey    Kneller,   who   em- 
ployed him  to  pant  the  draperies  and 
bacligiounds   of  bis  portraits.      He 
excelled  in    copying    the    works    of 
Rubens:  died  1727. 

PlETBl  (Pietro  da),  bora  at  Rome. 
1663 ;  studied  successively  undtr 
Ghezzi  Massarotti  and  Carlo  Marat  ti, 
andpaintedhistory  in  the  style  of  the 
latl«r,  to  which  he  united  tfie  taste  of 
Pietro  da  Cortons.  Uis  design  wns 
good,  and  bia  figures  had  a  graceful 
air  ;  but  he  was  somewhat  deficient  in 
colouring.  He  was  also  an  eiceUfni 
copyist  of  the  works  of  Raffaelle  and 
other  great  masters  ;  he  painted  both 
in  oil  and  in  fresco:  died  1716, 
PiETBO  (Alvarodi),  a  Portuguese. 


/Mori,  par.  l.Ub.  l.p.391. 

PiosoNE  (Simone),  bom  at  Flo- 
rtvnce,  1014  ;  studied  first  under  Do- 
menico  Cresti,  called  Passignano,  and 
Btlerwards  nuder  Francesco  Furmi, 
of  whom  he  was  the  most  distin- 
euisbed  disciple  and  imitiitor.  He 
Kfterwardfl  visited  Venice,  and  im- 
proved his  style  of  colouring  by 
studying  the  works  of  Titian  and 
Tintoretto.  On  his  return  to  Fb)- 
rence  he  painted  several  pictures  for 
the  churches,  the  moat  admired  of 
which  are,  St.  Michael  discomfiting 
the  Evil  Spirit;  and  St.  Luigi  dis- 
tributing bis  wealth  to  the  Poor.  He 
also  excelled  in  painting  subjects  of 
the  fable,  which  he  sometimes  treated 
with  an  unwarrantable  licentiouanesa, 
and  in  hia  colouring  resembles  Guido  : 
died  1698. 

Piles  (R<^r  de),  born  at  Clamea 
I  in  France,  1635;  painted  portrait* 
with  some  reputation,  but  is  better 
known  as  an  author  than  as  an  artist. 
His  most  succesafiil  portraits  were 
those  of  Boileau  and  Madame  Dacier, 
which  he  designed  and  coloured  in 
the  style  of  Rubens,  his  favourite 
model.  His  Lives  of  the  pMutera, 
and  other  works  on  the  art,  are  well 
known :  died  1 709. 

PiLLEMENT  (John),  bom  in  France, 
resided  in  London  about  the  year 
1760  ;  painted  a  few  pictures  of  land- 
scapes and  fancy  subjects,  and  co- 
loured in  a  theatrical  and  gaudy 
style  ;  but  his  chief  employment  waa 
in  making  drawings  of  similar  subjects, 
which  were  finished  with  great  neat- 
ness and  labour. 

PiLorro  (Girolamo),  bom  at  Ve- 
nice i  waa  a  scholar  of  the  younger 
Palma,and  a  faithful  follower  of  bia 
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style.  One  of  his  most  admired  per- 
formances  is  a  picture  of  St.  Biagio 
at  Rome ;  but  his  best  work  is  a  large 
picture  in  the  ducal  palace  at  Venice, 
representing  the  ceremony  of  the 
Marriage  of  the  Adriatic  by  the 
Doge  :  flourished  about  1590. 

PiLSON  (Francis),  bom  at  Ghent, 
1676 ;  is  said  to  have  studied  paint- 
ing under  Robert  Van  Audenarde, 
but  we  have  no  account  of  his  works 
or  style. 

PiNACCi  ^Joseph),  bom  in  Sienna, 
1642 ;  studied  first  under  Livio 
Mehus,  and  aflerwards  under  James 
Cortesi ;  he  then  passed  to  Rome, 
where  he  tumed  his  hand  to  portrait 

Sainting,  and  painted  that  of  the 
larquis  del  Carpio  (afterwards  Vice- 
roy of  Naples),  which  is  engraved ; 
he  was  then  sent  in  Quality  of  one  of 
his  gentlemen  to  his  Serene  High- 
ness the  Duke  of  Tuscany,  where  he 
painted  battles  and  portraits.  He 
retumed  to  Naples  till  the  death  of 
the  Viceroy,  then  went  to  Florence, 
under  the  protection  of  the  Grand 
Duke,  and  painted  many  works. 
Amongst  other  gifts  of  Pinacci  was 
that  of  restoring  spoiled  paintines : 
he  had  also  many  secrets  for  makmg 
varnishes  and  colours,  and  everything 
necessary  for  the  art.  His  first 
wife,  Eleanor,  painted  flowers,  fruit, 
kitchens  with  their  utensils,  and  other 
subjects,  in  great  perfection. 

PiNAGiER  (Thomas),  bom  in 
Paris,  1616;  died  1653:  b  said  to 
have  been  a  reputable  landscape 
painter,  but  we  have  no  account  of 
nis  works. 

PiNAS  (John),  born  at  Haerlem, 
1597;  master  unknown ;  travelled  to 
Italy  with  Peter  Lastman,  where  he 
studied  some  years,  and  on  his  return 
to  Holland  distinguished  himself  as  a 
painter  of  history  and  portraits.  Of 
his  historical  works,  one  of  his  most 
esteemed  is  a  picture  of  Joseph  and 
his  Brethren,  which  is  said  to  possess 
considerable  merit.  His  style  of 
colouring  was  strong,  and  rather  too 


much  inclining  to  the  deep  brown  or 
blackish  tint.  Some  imagine  that 
Rembrandt  took  his  style  from  Pinas : 
died  1660. 

PiNAS  (Jacob),  brother  of  the 
above,  bom  at  Haerlem,  1601  ; 
studied  under  and  imitated  the  style 
of  his  brother;  and  although  not 
equal  to  those  of  John,  his  pictures 
possess  considerable  merit,  particu- 
larly his  landscapes :  died  1659. 

Pine  (Robert  Edge),  bom  in  Lon- 
don, about  1742  ;  master  unknown  ; 
red  the  prize  in  1/60,  and  in  1762 
the  best  historical  design — ^the 
Siege  of  Calais ;  he  afterwards  prac- 
tised as  a  portrait  painter,  and  pamted 
a  whole-length  of  Dr.  Oswald,  Bishop 
of  Raphoe,  and  was  considered  a 
respectable  colourist.  In  1782  he 
exhibited  a  series  of  pictures  of  Scenes 
from  Shakspeare :  died  in  America, 
1790. 

Pineda  (Antonio  Perez  de),  bom 
in  SevUle,  about  1640 ;  was  a  disciple 
of  Murillo,  whose  style  he  followed 
with  considerable  success.  Several  of 
his  works  are  in  the  churches  and 
convents  at  Seville  :  died  about  1710. 

PiNELLA  (Antonia).  This  lady, 
bom  at  Bologna,  was  instmcted  by 
Lodovico  Caracci,  to  whose  style  she 
adhered,  and  painted  some  pictures 
for  the  churches ;  amongst  others, 
the  Guardian  An^l,  in  St.  Tom- 
masio ;  and  St.  Philip  and  St.  James, 
in  the  church  dedicated  to  those 
saints ;  but  her  most  celebrated  per- 
formance is  her  picture  of  St.  John 
the  Evangelist,  painted  from  a  design 
of  Lodovico  Caracci :  died  1640. 

Pino  (Marco  da),  bom  at  Sienna, 
1520  ;  studied  first  under  Beccafumi, 
called  Mecherino,  and  afterwards  un- 
der Daniello  da  Volterra,  and  is  also 
said  to  have  profited  by  the  lessons  of 
M.  A.  Buonarotti.  He  painted  some 
pictures  for  the  churches  at  Rome,  of 
which  one  of  the  most  esteemed  wbs  a 
dead  Christ,  with  the  Virgin  and  St. 
John  ;  but  it  was  at  Naples  where  he 
established  his  fame  by  aecorating  the 
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principal  churches  with  some  of  his 
finest  works,  the  most  celebrated  of 
which  are,  the  Deposition  from  the 
Cross  ;  the  Annunciation ;  the  As- 
sumption of  the  Virgin;  and  the 
Adoration  of  the  Magi,  the  first  of 
which  he  considered  his  best  per- 
formance:  died  1587. 

PiNTURRiccHio  (Bernardino),  bom 
at  Perugia,  1454;  was  a  scholar  of 
Pietro  Perugino,  whom  he  assisted  in 
many,  of  his  principal  works,  both  at 
Rome  and  Perugia,  for  which  Rafiaelle 
is  supposed  to  have  designed  and  pre- 
pared the  cartoons.  He  is  expressive 
in  the  airs  of  his  heads,  graceful  in 
his  attitudes,  and  magnificent  in  his 
architecture,  though  somewhat  dry  in 
design,  and  tawdry  in  his  style  of 
gilding,  and  in  his  ornaments  and 
draperies.  In  his  picture  of  St.  Lo- 
renzo is  a  figure  of  the  Infant  John 
the  Baptist,  which  is  supposed  by 
some  to  have  been  designed  by  Raf- 
faelle:  died  1513. 

PiNZONi  (Nicholas),  a  French 
painter ;  painted  one  of  the  side  pic- 
tures of  the  high  altar  of  the  French 
church  at  St.  Lewis  in  Rome,  in  com- 
petition with  Giminiani  :  he  fiou- 
rished  about  1680.  Abate  Titi,  p. 
127. 

Pio  (Giovanni) — See  Bonatti. 

PiOLA  (Pellegro),  bom  at  Genoa, 
1617;  master  not  stated.  A  Ma- 
donna painted  by  him,  in  the  collec- 
tion of  the  Marchese  Brignole,  was 
judged  by  Franceschini  to  have  been 
painted  by  Andrea  del  Sarto ;  and  his 
picture  of  St.  Elogia,  in  one  of  the 
churches  at  Genoa,  was  mistaken  by 
Mengs  for  a  work  of  Lodovico  Ca- 
racci :  died  1640. 

Pi  OLA  (Domenico),  younger  bro- 
ther of  Pellegro,  born  at  Genoa,  1628  ; 
received  his  first  instructions  from  his 
brother,  and  after  his  death  from 
Giovanni  Domenico  Capellini.  He 
emulated  the  style  of  Pietro  da  Cqr- 
tona  in  the  lustre  of  his  colouring  and 
splendour  of  his  compositions,  and 
was  particularly  happy  in  his  repro- 
aentation  of  children,  which  he  de- 


signed from  the  casts  of  Fiammingo. 
In  conjunction  with  Valerio  Castelli 
he  executed  some  works  for  the 
public  edifices  in  Genoa,  and  for  some 
time  attached  himself  to  the  style  of 
that  master.  One  of  his  most 
esteemed  works  is  the  Miracle  of  St. 
Peter  at  the  Gate  of  the  Temple, 
which  is  not  degraded  by  its  vicinity 
to  an  admirable  picture  by  Guercino  : 
died  1703. 

PiOMBO  (Francis  Sebastiano  del), 
called  by  Vasari  Sebastiano  Venc- 
ziano,  bom  at  Venice,  1485  ;  was 
first  a  disciple  of  Giovanni  Bellini, 
and  afterwards  of  Giorgione,  whose 
style  he  preferred,  and  was  the  most 
successful  imitator  of  the  harmony  of 
his  tones,  and  the  breadth  of  his 
chiaro-oscuro.  He  first  distinguished 
himself  as  a  portrait  painter,  to  which 
his  powers  were  peculiarly  adapted  : 
they  are  boldly  designed,  full  of  cha- 
racter, heads  and  hands  admirably 
drawn,  with  an  exquisite  tone  of 
colouring,  and  extraordinary  relief. 
His  portrait  of  GiuUa  Gonzaga,  the 
favourite  mistress  of  Cardinal  Hip- 
polito  da  Medici,  was  caUed  a  divine 
performance ;  he  also  painted  the 
portrait  of  Aretin  the  Satirist,  and 
Clement  VIII.  His  first  historical 
picture,  which  established  his  reputa- 
tion, was  an  altar-piece  at  Venice, 
which  so  nearly  approached  the  rich 
and  harmonious  colouring  of  Gior- 
gione, that  it  was  for  some  time  sup- 
posed to  be  the  work  of  that  master. 
At  Rome,  having  discovered  his  in- 
feriority in  design,  he  endeavoured  to 
remedy  the  defect  by  studying  the 
antique,  and  by  the  instruction  of  M. 
A.  Buonarotti,  who  furnished  him  with 
the  designs  for  the  Pieta  at  Viterbo  ; 
and  in  the  Transfiguration  and  Fla- 
gellation, at  Rome,  the  extraordinary 
beauty  of  the  colouring,  and  the 
grandeur  of  Michael  Angelo's  compo- 
sition and  design,  excited  universal 
surprise  and  applause.  lie  also 
painted  an  altar-piece  of  the  Raising 
of  Lazarus,  for  the  cathedral  of  Nar- 
bonne,  in  which  he  was  again  assisted 
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b^  Buonarotti,  by  whom  it  was  com- 
posed and  designed,  this  picture  is 
now  iti  the  National  Gallery,  of  which 
it  is  consiilcrtJ  one  of  the  most  im- 
portant ornaments.  After  the  death 
of  llaffarlle  he  was  considered  the 
must  distinguished  artist  at  Rome : 
di.^d  1547. 

Piper  (Francis  Le),  bom  about 
1698,  son  of  a  Kentish  gentleman  of 
Flemish  extraction  ;  usually  painted 
humorous  and  comical  subjects,  chiefly 
black  and  white.  Most  of  bis  per- 
formances were  produced  over  the  bot- 
tle ;  and  the  Mitre  Tavern  at  Stocks 
Market,  or  the  Bell  at  Westminster, 
to  which  places  he  resorted,  were 
adorned  by  (he  productions  of  this 
jotial  artist,  among  which  were  a 
Constable,  with  his  myrmidons  in 
ludicrous  postures.  He  delighted  in 
sketching  ugly  faces,  and  some  of  his 
pictures  there  represented  a  Jesuit,  a 
Quaker,  and  other  religious  sects  ;  he 
also  paiuted  landscapes  in  water  co- 
lours :  died  1740. 

Pippo  (Glulio) — See  Romano. 

PiSANELLt  (Lorenzo),  a  Bolognese, 
disciple  of  Cesar  Baglioni  ;  painted 
with  freedom,  and  drew  with  inimi- 
table neatness,  and  understood  the 
rules  of  architecture  perfectly. 

PisANELLO — See  Spisano. 

PiSANELLO  (\'i''<**')>  ''om  at  St. 
Vito,  in  the  Veronese  territory;  painted 
history  for  the  churches,  the  greater 
part  of  which  have  perished  ;  some 
small  pictures  yet  remain  at  Perugia 
representing  the  life  of  St.  Bernar- 
dino, very  highly  finished,  but  crude 
in  the  cnlouriug,  the  figures  stiffly 
designed  and  too  long  :  the  date  of  his 
birth  is  uncertain  ;  lived  about  1490. 

PisBOLiCA  (James),  a  Venetian, 
painted  in  the  church  of  Sta.  Maria 
Maggiore,  in  Venice,  an  altar-piece  of 
Christ  supported  by  Angela,  with  the 
Virgin  aud  the  Apostles  beneath.  He 
is  recorded  by  Vaaari,  nella  Fila  del 
Sanaoviuo,  toin.  3.  par,  2.  p,  250. 

PiSTOJA  (Leonardo  da),  whose  real 
uame   was    Grazia,  born  at  Piatoia, 
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was  a  scholar  of  Giovanni  Fran- 
cesco Penni,  a  distinguished  disciple 
of  Raffaelle  ;  he  paiuted  history  and 
portrwta  with  considerable  success, 
but  particularly  excelled  in  the  latter : 
his  works  are  cbiefiy  at  Rome,  Naples, 
aud  Lucca. 

PisTOJA  (Gerino),  scholar  of  Peter 
Perugino,  is  quoted  by  Vaiari,  p.  4 1 9. 
He  lived  in  151'0. 

PiSTOJESE  (Fra  Paolo),  bom  at 
Pistoia,  was  a  favourite  disciple  of 
Pra  Bartolomeo  di  St.  Marco,  and 
'  painted  several  pictures  for  the 
churches  of  St.  Domenico  at  Pistoia 
from  his  designs,  aa  well  as  others  of 
his  own  composition :  be  flourished 
,  about  J  520. 

I  PiTLOO  (Anthony  Sminck),  bom 
I  at  Araheim,  1791  ;  received  lessoiiB 
in  design  from  H.  S.  Van  Ameron. 
I  In  ISOlit,  the  King  Louis  Bonaparte 
I  sent  him  to  Paris  to  study  painting 
'  he  began  with  history,  hut  abaadoned 
it  to  study  landscape ;  he  departed 
for  Rome,  and  in  1816  he  sent  from 
that  city  two  pictures  to  the  eihihU 
tton  at  Amsterdam,  one  representing 
a  view  of  Rome,  the  other,  the  famoua 
Campo  Vaccino ;  those  two  works  were 
geuerally  esteemed  About  that  time 
he  formed  a  friendship  with  a  Russian 
prince  then  at  Rome,  who  engaged 
him  to  accompany  him  in  an  artistic 
voyage  that  he  proposed  to  make  to 
Naples  and  Sicily  ;  m  1819,  he  e«- 
tablished  himself  at  Rome,  and  was 
afterwards  named  Director  of  the 
Academy  of  Fine  Arts  at  Naples,  and 
died  in  that  city  in  1837. 

PiTTONi  (Giovanni  Battiata),  bom 
at  Vincenza,  1690;  received  his  first 
instructions  from  his  uncle,  Francesco 
Fittoni ;  afterwards  studied  the  works 
of  the  best  masters  of  the  Venetian 
school,  and  became  an  excellent  eo- 
lourist ;  though  his  forms  are  not  dis- 
tinguished by  elegance,  hb  drawing 
is  tolerably  correct,  aud  his  composi- 
tion abundant  and  ingenious ;  his 
figures  are  generally  smaller  than  life, 
and  he  was  less  successful  when  he 
attempted  on  a  lai^r  scale ;  two  of 
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his  finest  [HCturea,  the  Martyrdom  of 
8t.  Thomas  and  the  Multiphcation  of 
the  Loavea  and  FUhea  are  in  the 
churches  at  Venice  :  died  1 767> 

PizzoLi  (GioTacchino),  horn  in 
Bologna,  1652;  tras  a  scholar  of 
Michael  Angelo  Coloana,  his  pnintings 
in  France,  as  well  as  in  his  own  coun- 
try, obtained  for  him  a  creditable 
character  as  on  artist. 

Pl&as  (David  Vender),  bom  at 
Amsterdam,  1647;  redded  some 
years  at  Venice,  where  the  works  of 
Titian  were  particularly  the  objects  of 
his  attention,  especially  his  portraits, 
and  on  his  return  to  Holland,  ttaa  ex- 
tenairely  employed  as  a  portrait  pain- 
ter, and  pauted  many  of  the  most 
distinguished  persouages  of  his  time, 
amongst  which  was  a  fine  portrut  of 
Admiral  Van  Tromp,  the  head  and 
hands  admirably  drawn;  his  colouring 
partakes  of  the  vigour  of  Rembrandt, 
and  the  truth  of  Titian  ;  died  1 704. 

Flaa9  (Peter  Vander),  bom  in 
Holland  about  1670;  resided  eereMl 
years  at  Brussels,  where  he  was  re- 
puted an  eminent  painter  of  biatory  ; 
seTerat  of  his  works  are  in  the  public 
places  of  that  city  :  died  1626. 

Place  (Francis),  bom  at  Dimsdale, 
near  Durham,  practised  the  art  of 
painting  for  his  amusement,  and  at 
his  decease  in  1728  his  widow  dis- 
posed of  bis  works,  amongst  which 
was  on  admirable  picture  of  fowls, 
others  of  flowers  and  fish,  and  some 
unfinished  pictures ;  he  excelled  in 
those  subjects. 

Places — See  Desplaces. 

Plattenbbbg  or  Plattew  (Mat- 
thew Von),  bom  at  Antwerp,  1600; 
visited  Italy,  and  at  Florence,  in  coo- 
junctiou  with  his  countryman,  James 
Asselyn,  called  Crabetje,  he  painted 
several  storms  and  calms  by  sea  and 
by  land,  the  latter  of  which  were 
greatly  admired  ;  went  to  Paris,  and 
met  with  sufficient  encouragement  to 
induce  him  to  remain  some  time,  and 
whilst  there  Frenchified  his  name  into 
that  of  Platte  Montapie,  with  which 
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he  sometimes  signed  his  pictures,  and 
sometimeB  Mont^e  only  ;  his  land- 
scapes are  highly  bushed,  and  exhibit 
very  pleasing  scenery. 

Plattenbebg  (Nicholas  Van),  son 
of  Matthew,  bom  at  Paris,  1631  ; 
studied  under  P.  de  Champagne,  and 
his  principal  works  as  a  pointer  are  in 
the  churches  of  thot  city ;  he  was 
also  a  reputable  portrait  painter :  died 
1706. 

Plautilla,  a  nun  and  abbess  of  the 
convent  of  Sta.  Catherine  of  Sieana, 
in  Florence  ;  began  hj  copying  de- 
signs and  colouring  from  the  great 
masters,  and  became  excellent  in  that 
and  in  miniatures;  she  afterwards 
executed  a  great  number  of  pictures  on 
sacred  subiects  from  her  own  designs, 
many  of  which  are  in  the  churches  and 
private  houses  in  Florence.  Vaaari, 
p.  3.  lib.  1.  p.  178. 

Ploegbma  (Thierry  James),  bom 
at  Leuwarde  in  1769,  was  a  pupil  of 
John  Verrier  ;  in  1 764  he  punted  the 
portraits  of  his  parents,  with  a  natural 
touch,  good  colouring,  and  admirable 
chiaro-oscuro,  and  though  very  young, 
he  continued  to  paint  numerous  por- 
traits ;  in  1784,  he  finished  that  of 
Mr.  Verrier,  a  portrait  that  excited 
unanimous  praise  :  this  young  artist, 
whose  progress  was  so  rapid,  died  in 
1791,  aged  22,  leaving  a  great  number 
of  copies,  and  some  pictures  of  which 
the  subjects  werefrom  scenes  in  private 
life. 


Plott  (John),  bora  at  Winchester, 
1 732  ;  was  a  pupil  of  Wilson,  the  cele- 
brated landscape  painter,  but  possess- 
ing little  inclination  or  genius  for  that 
branch  of  the  art ;  he  studied  portrait 
painting  under  Nathaniel  Hone,  and 
afterwards  turned  his  attention  to  mi- 
niature in  enamel  and  water  colours, 
and  occasionally  painted  in  oil ;  he  also 
studied  natural  history,  and  executed 
some  drawings  in  water  coloura  in 
that  branch,    and    is  said  to  have 


lunteil  and  etched  his  own  portrait : 


paintC' 
died  l: 


Plucks  (John  Anthony  Augustin), 
a  painter  of  portraits  in  miiiiatnre, 
horn  at  Courtray  in  1792;  at  an 
early  age  came  with  his  parents  to 
Amsterdam,  where  he  died  in  1637; 
he  left  many  portnuts  and  good  co> 
loured  designs  in  miniature. 

Pluuieb  ( ),  was  an  historical 

painter  of  some  genius,  but  the  naked 
part  of  his  pictures  are  incorrectly 

Po  (Pietro  del),  bom  at  Palermo, 
1610;  studied  under  Domenichino  at 
Naples,  afterwards  visited  Rome,  and 
painted,  amongst  other  works,  a  pic- 
ture of  St.  Leone  for  one  of  the 
churches  there,  but  was  more  success- 
ful in  easel  size  pictures  than  in  those 
of  large  dimensions:  died  1692< 

Po  (Teresa  del),  daughter  of  Pietro, 
is  said  to  have  painted  hoth  in  oil  and 
miniature,  but  we  have  no  itirther  ac- 
count of  her  works. 

Po  (Giocomo  del),  son  of  Pietro, 
bom  at  Rome,  1654;  was  first  in- 
structed by  his  father,  and  afterwards 
by  N.  Poussin  ;  was  chiefly  occupied 
in  ornamenting  the  saloons  and  man- 
sions of  the  nobility,  with  emblemati- 
cal and  allegorical  subjects  :  hia 
talents  are  seen  to  most  advantage  in 
his  frescoes,  in  the  gallery  of  the  Mai^ 
chese  di  Gensano,  and  in  the  palace 
of  the  Principe  di  Avellino,  aC  Naples : 
died  1726. 

PoccETTi — See  Babbatelli. 

PoDESTA  (Andrea),  bom  at  Genoa, 
about  1620  ;  went  to  Rome  and  stu- 
died under  Giovanni  Andrea  Ferrari, 
hut  it  does  not  appear  that  he  reached 
any  celebrity  as  a  punter. 

FoEL  (Vander),  is  not  mentioned 
by  any  writer  on  the  art,  except 
Bryan  :  though  his  pictures  are  fre- 
queatty  met  with,  and  possess  con- 
siderable merit ;  he  was  bom  in 
Holland,  and  from  the  dates  on  his 
pictures,  which  usually  represent  con- 
flagrations   and    buildings    on    fire. 
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flourished  about  1660;  his  pencil  i> 
free  and  firm,  colouring  rigorous  ( 
and  he  was  well  acquainted  with  the 
principles  of  chiaro-oscnro  ;  he  also 
painted  landscapes,  which  he  treated 
with  equal  success  ;  he  usually  intro- 
duced a  pond  of  wnter,  with  ducks  in 
the  foreground  i  rather  too  large  in 
proportion  to  the  rest  of  his  accessories. 
PoELEMBERO  (Comehus),  bom  at 
Utrecht,   i.'J86;  having  received  the 

g-iociplea  of  the  art  irom  Abraham 
locmart,  travelled  to  Italy  for  im- 
provement, and  on  his  arrival  at 
Rome,  he  first  attached  himself  to  the 
style  of  Adam  Elsheimer,  which  he 
afterwards  quitted  to  study  the  works 
of  RafTaelle.  He  adopted  a  style 
of  punting  small  lands(»pes,  die* 
tinguished  by  the  suavity  and  delicacy 
of  colouring,  and  an  agreeable  choice 
of  sceneiT  mixed  with  architecture, 
into  whicD  he  introduced  figures  as 
remarkable  for  the  neatness  of  pencil, 
and  clearness  of  the  carnations,  as 
they  are  deficient  in  design.  There 
is,  however,  a  polished  and  seductiTe 
brilliancy  in  his  finishing,  which 
gratifies  the  generality  of  observers. 
Charles  I.  invited  hun  to  London, 
where  he  remained  some  time,  and 
painted  several  pictures  for  the 
King  and  the  nobihtv ;  he  frequently 
ornamented  with  his  figures  tlu 
architectural  views  of  Steenwick,  and 
the  landscapes  of  Kierings.  In  King 
Charles'  Catalogue,  the  portraits  of 
his  MajestT  and  of  the  children  of 
the  King  of  Bohemia,  by  Poelemberg, 
are  mentioned  ;  and  in  that  of  Jamea 
II.  there  are  sixteen  pictures  by  him. 
His  works  were  held  in  the  highest 
estimation,  both  in  Rome  and  in  Eng- 
land. John  Vander  Lis  imitated  him 
so  closely,  that  his  works  are  fre- 
quently taken  for  Poelemberg's :  died 
1660. 

PoERSON  (Charles  Francis),  bom  at 
Paris,  1653  ;  studied  under  bb  father, 
and  afterwards  under  Noel  Coypel,  by 
whose  instruction  he  proved  a  reput- 
able painter  In  histoir  and  portraita. 
He  was  recommended  to  Louis  XIV., 


POG 


344 


PON 


whose  portrait  he  painted,  and  suc- 
ceeded so  well,  that  he  was  honoured 
with  the  Order  of  St.  Lazarus.  He 
afterwards  was  employed  on  some  his- 
torical subjects  at  the  Hospital  of  the 
Invalids,  which  gave  so  little  satisfac- 
tion, that  they  were  ordered  to  be  de- 
stroyed: died  1725. 

PoGGiNO  (Zanobi),  a  Florentine, 
scholar  of  John  Anthony  Sogliani, 
was  in  great  esteem,  and  his  works 
are  still  in  much  request ;  he  copied 
many  of  them  himself,  taking  pains 
in  making  them  exactly  alike,  so  that 
those  he  copied  are  in  equal  esteem 
with  the  originals.  He  flourished 
about  the  year  1630.  Baldinucd, 
sec.  4.  p.  285. 

PoiNDRE  ( Jacques  de )  born  at 
Malines,  1527:  studied  under  Marc 
Williams,  and  painted  history  and 
portraits,  but  was  most  distinguished 
m  the  latter:  died  1570. 

PoLA  (Henry),  a  painter  of  history ; 
is  supposed  to  have  lived  in  the  seven- 
teenth and  eighteenth  centuries  ;  he 
painted  large  canvases  to  ornament 
chambers,  but  possessed  of  little 
merit. 

PoLARTNi     (  Paolo  ),    of   Milan ; 

Tainted  in  the  private  chapel  of  St. 
'homas  del  Mercato,  the  Holy  An- 
nunciation. 

PoLiDORE — See  Glaubeb. 

PoLiDOBO  (da  Caravaggio) — See 
Caravaggio. 

PoLiDOBO  (Veneziano),  bom  at 
Venice,  1515  ;  was  one  of  the  nume- 
rous scholars  of  Titian,  but  never  at- 
tained any  celebrity  as  a  painter  ;  his 
pictures  in  the  public  edifices  at 
Venice  do  not  raise  his  talents  above 
mediocrity  :  died  1565. 

PoLLAJUOLO  (Antonio  and  Pietro) 
— See  Pallajuolo. 

Polling  ( Csesar) ,  an  excellent 
miniature  painter  on  vellum,  which 
he  executed  with  great  freedom,  after 
the  manner  of  Buonarotti ;  he  served 
iieveral  of  the  Pontiflfe ;  and  in  Peru- 


gia, his  country,  are  to  be  seen  many 
of  his  works. 

Polo  (Diego),  the  Elder,  born  at 
Burgos,  1560;  studied  at  Madrid, 
under  Patricio  Caxes  ;  and  was  a  re- 
putable painter  of  history ;  some  of 
his  works  in  the  Escurial,  and  in  the 
palace  at  Madrid,  prove  him  to  have 
been  an  excellent  colounst,  and  a 
tolerably  good  designer :  died  1 600. 

Polo  (Diego),  the  Younger,  bom 
at  Burgos,  1620;  was  a  scholar  of 
Antonio  Lanchares ;  and  acquired  an 
admirable  style  by  studying  the  works 
of  Titian ;  he  painted  several  pictures 
for  the  churches  at  Madrid,  the  most 
esteemed  of  which  are  the  Baptism  of 
Christ,  and  the  Annunciation  :  died 
1655. 

PoLVERiNo  (Bomualdo),  bom  at 
Naples,  1701;  died  1731.  Studied 
under  Francesco  Solimene,  and  be- 
came a  reputable  painter  of  history ; 
died  1731. 

PoMERANCiA  (Christofano)  —  See 

RONCALLI. 

PoMERANCio  (Nicolo  and  Antoiiio) 

—  See  CiRCIGNANO. 

PoNCHiNO  (Giovanni  Battista), 
called  II  Bozzato,  bom  at  Castelfranco, 
1500  ;  was  a  disciple  of  Titian,  and 
a  reputable  painter  of  hbtory ;  his 
picture  of  the  Limbo,  in  the  church 
of  St.  Liberale,  at  Castelfranco  is 
superior,to  any  work  of  art  in  that 
city;  he  also  painted  several  altar- 
pieces  for  the  churches  in  Venice  and 
Vicenza:  died  about  1570. 

Pond  (Arthur),  was  an  English 
painter  of  portraits,  both  in  oil  and 
crayons,  and  contributed  largely  to 
the  encouragement  of  the  Fine  Arts : 
died  1758. 

PoNFRENi  (John  Baptist)  a  painter 
of  the  school  of  Benefial;  executed 
various  historical  subjects,  one  of 
which  may  be  seen  in  a  chapel  of  the 
church  of  St.  Gregory,  m  Monte 
Celio ;  he  was  director  of  the  Mosfuc 
works,  in  the  Vatican^  and  Hved  in 
Rome  in  1770. 
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PoNSE  (Joris),  born  at  Dordrecht 
in  1723;  a  pupil  of  A.  Schouman; 
painted  flowers,  fruit,  and  birds ;  bis 
cabinet  pictures  excelled  more  in  good 
finish  than  in  agreeable  composition. 
He  died  at  Dordrecht,  1783. 

Pont  (Nicholas  du),  born  at 
Brussels,  1660;  died  in  that  city  in 
1712;  he  was  a  painter  of  architec- 
ture and  landscapes  ;  the  figures  being 
inserted  by  Francis  Bout.  He  paint- 
ed, in  conjunction  with  Bout,  the 
perspective  of  a  grand  palace ;  this 
painting  is  in  the  museum  at  Ghent. 

PoNTE  (Francesco  da),  the  Elder, 
born  at  Vicenza,  1475,  was  the  head 
of  the  family  of  the  Bassans,  and  the 
founder  of  the  school  distinguished 
by  their  name.  If  not  a  disciple  of 
Giovanni  Bellini,  he  was  in  the  early 
part  of  his  life,  one  of  the  most  pre- 
cise followers  of  his  style ;  such  is 
his  picture  of  St.  Bartholomew  in  the 
Cathedral  at  Bassano,  which  displays 
much  of  the  hard  and  laboured  finish 
of  Bellini ;  his  style  afterwards  be- 
came less  dry  and  Gothic,  and  his  last 
works  approached  to  the  mellowness 
and  freedom  of  the  modem  style,  as 
is  evident  in  the  picture  of  the  Holy 
Ghost  in  the  church  of  the  village  of 
Oiiero  ;  a  grand  composition,  rich  and 
harmonious  in  colour,  and  with  a  fine 
expression  in  the  heads  :  died  1530. 

PoNTE  (Giacomo  de),  usually  called 
II  Bassano ;  son  of  Francesco  the 
Elder,  bom  at  Bassano,  1510;  studied 
first  under  his  father,  and  afterwards 
at  Venice,  under  Bonifacio  Veneziano, 
but  his  best  improvement  was  derived 
from  contemplating  the  works  of 
Titian,  and  copying  the  designs  of 
Parmegiano.  By  some  he  is  supposed 
to  have  been  a  disciple  of  Titian, 
wliose  style  he  had  adopted  in  his 
Flight  into  Egypt,  and  in  his  Nativity, 
two  of  his  early  productions,  at  which 
time  he  drew  his  figures  larger  than 
life  ;  but  this  energy  was  not  of  long 
duration,  and  he  eventually  contracted 
his  scale  to  a  smaller  proportion,  and 
abandoned  the  dignity  of  history  to 
famiharize  his  ideas  to  the  meaner  and 
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more  domestic  subjects,  which  after- 
wards occupied  nis  pencil.  His 
figures  are  commonly  below  the  natu- 
ral size,  and  without  much  vigour  of 
appearance,  lie  also  distinguished 
himself  as  a  portrait  painter,  in  which 
he  followed  the  style  of  Titian  and 
Tintoretto,  and  painted  some  of  the 
most  celebrated  persons  of  his  time, 
among  whom  are  Sebastiano,  Venerio, 
Doge  of  Venice,  Ariosto,  Tasso,  and 
others.  The  picturesque  situation  of 
his  mansion  on  the  fertile  banks  of 
the  Brenta,  surrounded  with  pasture 
and  cattle,  led  him  to  paint  from  na- 
ture the  objects  which  surrounded 
him,  and  he  selected  such  subjects  as 
admitted  of  the  introduction  of 
animals  and  rustic  occupations,  which 
he  painted  with  a  truth  and  simplicity 
that  may  truly  be  said  to  be  his  own. 
His  Scripture  pictures  usually  repre- 
sent the  animals  going  into  the  Ark  ; 
the  history  of  Jacob ;  the  Adoration 
of  the  Magi,  Shepherds,  and  others  of 
a  similar  kind.  He  also  painted  pas- 
toral subjects,  markets  and  fairs  of 
cattle,  farm  yards,  the  pursuits  of 
husbandry,  &c.  He  had  a  large 
family,  and  his  daughters  generally 
sat  to  him  for  his  queens;  madonnas, 
magdalens,  or  peasant  girls.  His 
productions  were  multifarious,  and 
are  to  be  met  with  in  eveiy  country, 
and  in  every  collection ;  he  painted 
for  the  Emperor  Rodolphus  II.  the 
Twelve  Months  of  the  Year  and  the 
Four  Seasons.  Those  of  his  historical 
pictures  deserving  of  particular  atten- 
tion, are  the  Entombing  of  Christ,  at 
Padua;  the  Nativity,  now  in  the 
Gallery  of  the  Louvre,  in  which  the 
light  emanating  from  the  Infant  pro- 
duces a  charming  effect ;  the  compo- 
sition is  chaste  and  studied,  and  the 
airs  and  attitudes  of  the  Shepherds 
simple  and  natural.  He  was  ignorant 
of  perspective,  and  his  draperies  are 
often  heavy  and  incongruous.  His 
colouring  IS  as  harmonious,  and  as 
captivating  as  any  of  the  great  mas- 
ters of  his  country.  His  heads  with- 
out dignity  or  beauty,  possess  a 
charm  which  is  peculiar  to  himself. 
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His  limited  acquaintance  with  the 
naked,  obliged  him  to  load  his  figures 
with  draperies,  which  even  in  his 
historical  paintings,  are  usually  rather 
the  habiliments  of  peasants,  than 
characterized  by  the  propriety  of  cos- 
tume, and  his  want  oi  precision  in 
{perspective,  weakens  the  effect  of  his 
and  scapes  ;  which,  in  other  respects, 
are  deserving  of  admiration.  One  of 
his  most  important  historical  works, 
is  St.  Roch  interceding  with  the  Vir- 
gin for  the  persons  infected  with  the 
plague :  died  1 592. 

PoNTE  (Francesco  da),  the  Younger, 
son  of  Giacomo,  brought  up  in  the 
school  of  his  father;  went  to  Venice 
and  was  employed  bv  the  Government 
to  decorate  the  public  palace  with  a 
series  of  pictures,  representing  sub- 
jects from  the  history  of  the  Repub- 
lic. He  painted  several  pictures  for 
the  churches  of  Venice,  which,  though 
less  vigorous  and  harmonious  in  tne 
colouring  than  those  of  Giacomo,  are 
deservedly  admired.  One  of  his  most 
esteemed  works  is  a  picture  of  St. 
ApoUonio  in  the  Church  of  St.  Afra, 
at  Brescia  :  died  1591. 

PoNTE  (GiovanniBattista  da),  second 
son  of  Giacomo ;  was  chiefly  employ- 
ed in  copying  the  works  of  his  father, 
which  he  did  with  a  precision  that 
deceived  the  most  experienced ;  only 
one  picture  of  his  own  composition  is 
known,  and  that  is  an  altar-piece  in 
the  church  of  St.  Gallio:  died  1613. 

PoNTE  (Leandro  da),  third  son  of 
Giacomo,  born  at  Bassano,  1 558  ;  was 
educated  under  his  father,  whose  style 
he  followed  for  some  time.  Until 
having  painted  some  portraits  at 
Venice,  which  were  highly  extolled, 
he  confined  himself  almost  entirely  to 
that  branch  of  the  art.  Amongst 
other  distinguished  personages,  he 
painted  a  portrait  of  the  Doge  Gri- 
mani.  His  historical  pictures  most 
deserving  of  notice,  are  the  Birth  of 
the  Virgin,  at  Venice ;  and  the  Raising 
of  Lazarus,  now  in  the  gallery  of  the 
Louvre:  died  1623. 


PoNTE  (Girolamo  da),  youngest  son 
of  Giacomo,  bom  at  Bassano,  1 560  2 
copied  the  pictures  of  his  father  so 
perfectly,  as  to  pass  at  that  time,  as 
they  have  frequently  done  since,  for 
originals;  he  also  painted  some  from 
his  own  designs,  amongst  which  is  Sta. 
Barbara  kneeUng  before  the  Virgin : 
died  1622. 

PoNTEAU  (Michael),  bom  at  Li^ge^ 
1588;  had  Berlin  Hoyoux  for  his 
first  master;  he  went  when  very 
young  to  Italy,  and  passed  there  the 
greatest  part  of  his  life.  Almost  all 
his  works  remain  in  that  coimtry, 
where  he  was  only  known  under  the 
name  of  Pontiani.  The  churches  and 
convents  of  Liege  and  its  environs, 
however,  possess  most  of  his  paintings: 
died  1650. 

Pontons  (Pablo),  borainTalencia, 
1606 :  was  a  scholar  of  Pedro  Or- 
rente,  a  disciple  of  Bassano,  whose 
style  he  followed  ;  his  colouring  bears 
the  character  of  the  Venetian  school. 
In  the  church  of  Sta.  Maria  da  Mo- 
rella,  are  two  pictures  representing  the 
Nativity,  andtne  Adoration  of  the  Magi. 
He  was  also  a  reputable  painter  of 
portraits:  died  1670. 

PoNTORMO  (Jacopo  Carmcci  da), 
bom  at  Pontormo,  in  the  Florentine 
State,  1493 ;  was  first  a  scholar  of 
Leonardo  da  Vinci,  and  next  of  Pietro 
Cosimo,  and  Mariotto  Albertinelli, 
and  afterwards  of  Andrea  del  Sarto ; 
and  painted  equally  well  in  fresco  as 
in  oil;  one  of  his  first  productions 
after  leaving  that  school,  was  a  picture 
of  the  Visitation  of  the  Virgin  to  St. 
Elizabeth,  which  disputed  the  palm 
with  many  of  the  works  of  Andrea, 
and  was  painted  equally  well ;  he  was 
not  less  successful  in  his  Holy  Family, 
with  St.  John,  and  his  picture  of  St. 
Augustine  giving  the  Benediction; 
a  beautiful  Choir  of  Angels.  He  was 
as  famous  for  his  portraits  as  for  his 
historical  subjects ;  in  general  he 
designed  and  coloured  entirely  in 
the  manner  of  Andrea  del  Sarto ;  but 
he  afterwards  forsook  the  path  he  had 
trod  with  so  much  abiUty,  and  exp^ 
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cuted  works  which  were  undisguisedly 
copies  from  the  prints  of  Albert  Durer. 
His  last  works  were  the  Deluge,  and 
the  Last  Judgment,  which  after  occu- 
pying him  eleven  years,  proved  to  be 
complete  failures,  and  have  since  been 
obliterated:  died  1556. 

PoNZONB  (  Matteo ),  a  Venetian, 
and  a  scholar  of  Santo  Peranda  ;  was 
a  painter  of  history ;  and  surpassed 
his  instructor  in  the  delicacy  of  co- 
louring ;  though  inferior  to  him  in 
the  elegance  of  design.  Some  of  his 
works  are  in  the  churches  and  public 
places  at  Venice. 

Pool  (Juriaen),  bom  at  Amsterdam, 
1666  ;  distinguished  himself  as  a  por- 
trait painter,  and  passed  the  early 
part  of  his  life  at  the  Court  of  the 
Elector  Palatine  ;  by  whom  his  works 
were  much  esteemed:  died  1745. 

Pool  (Rachel) — See  Ruysch. 

PooBT  (Aldert  James  Vander), 
born  at  Dorcum,  in  1771  ;  was  a 
pupil  of  H .  W .  Beckkerk,  at  Leuwarde*; 
at  the  death  of  that  master  he  returned 
to  his  native  town,  where  he  remained 
till  1800.  He  painted  in  a  saloon 
some  historical  subjects  which  are  es- 
teemed as  the  works  of  his  master ; 
also  some  landscapes  of  great  beauty, 
and  perfectly  finished.  He  afterwards 
abandoned  the  historic  Une  to  study 
nature  more  especially,  and  the  works 
of  the  great  masters,  and  made  bril- 
liant and  rapid  progress  in  those  new 
studies.  He  died  at  Leuwarde  in 
1807,  at  the  age  of  36. 

PooRTER,  born  at  Haerlem  in  1636; 
was  a  tolerably  good  painter  of  his- 
tory. 

PooRTER  (William  de),  a  Dutch 
painter  of  the  1 7th  century  ;  painted 
nistory  with  some  merit,  and  especially 
inanimate  objects.  He  painted  the 
visit  of  the  Queen  of  Sheba  to 
Solomon. 

PooRTER  (John  Anthony  de),  a 
mediocre  painter  of  Flanders:  was 
Dean  of  the  Fraternity  of  St.  Luke,  in 
Antwerp,  in  1603.  He  painted  in 
the  style  of  Teniers. 


PoosT  (Francis) — See  Post. 

PoPLES  (John),  a  painter  and  en- 
graver, was  bom  at  Toumay  about 
1630.  His  paintings  are  extremely 
rare.  He  has  left  some  engravings 
after  the  pictures  of  Rubens,  and  from 
the  gallery  of  the  Archduke  at  Brus- 
sels. 

Poppi — See  MoRANDiNi. 

PoR  (Daniel  de),  of  Parma ;  practised 
with  the  scholars  of  Correggio  and 
Parmegiano,  and  formed  a  manner  ex- 
tremely pleasing  to  the  admirers  of 
painting.  He  went  to  Rome,  and 
worked  with  Thaddeus  Zucchero,  and 
other  painters :  his  death  is  recorded 
in  the  archives  of  the  Rotunda  at 
Rome  as  happening  about  1566. 
Vasari  speaks  of  him  in  the  Vita  di 
Taddeo  Zuccaro,  par.  3.  p.  180. 

PoRBUs  (Peter),  born  at  Gouda, 
1510;  painted  history.  In  the  great 
church  of  Gouda  is  a  picture  by  him 
of  St.  Hubert;  and  another  of  the 
Crucifi^on,  in  the  church  of  Notre 
Dame ;  he  painted  several  others  for 
the  churches  and  pubUc  edifices.  He 
also  painted  portraits.  His  best  por- 
trait IS  that  of  the  Duke  of  Alencon : 
died  1583. 

PoRBUS  (Francis),  the  Elder,  son 
of  Peter,  bom  at  Brages,  ]  540 ;  was 
instracted  first  under  his  father,  and 
then  under  Francis  Floris ;  both  of 
whom  he  eventually  surpassed.  He 
painted  history,  landscapes  and  ani- 
mals, and  was  one  of  the  most  dis- 
tinguished portrait  painters  of  his 
time.  One  of  his  most  esteemed 
works  is  the  Adoration  of  the  Magi. 
His  landscapes  were  so  exact,  that 
every  species  of  fruit  and  forest  trees 
was  easily  distinguished.   Though  his 

Sroductions  partake  somewhat  of  the 
ry,  formal  style,  his  colouring  is  clear 
and  chaste,  particularly  in  his  por- 
traits, which  are  full  of  life  and 
character:  died  1.580. 

PoRBUS  (Frauds),  the  Younger, 
bom  at  Antwerp,  1570 ;  after  re- 
ceiving some  instruction  at  home,  he 
went  to  Paris,  where  he  met  with  such 
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paitttcd  the  portraits  of  tlic  royal 
family  and  tne  most  diatiiiguislied 
pFrsoDHgeB  of  the  court ;  he  also  ea- 
tabli^licd  his  reputation  aa  a  paiiiler 
of  historv  by  his  Aununciation  ;  Cruci- 
fixion ;  and  a  picture  of  St.  Francis  ; 
but  his  most  esteemed  performance 
is  tile  Last  Supper,  a  grand  and  simple 
composition,  the  figures  correctly  de- 
signed, and  colouring  rich  and  har- 
monious. He  also  painted  two  ]iic- 
turesof  the  Minority  and  Majority  of 
Louis  XiV.  ;  and  one  of  Henry  IV. : 
died  1622. 

PORDENONE — See  LlCINIO. 

PoRETTANO  (Peter  Maria), a  scholar 
of  Caracci ;  painted  in  the  parochial 
church  of  Santa  Maria  Madelina,  the 
picture  of  St.  Anthony  Abate,  about 
the  year  1600.     Matini.  p.  637. 

PoBFORA  ( Paul ),  a  Neapolitan 
painter,  is  mentioned  in  the  Catalogue 
of  Painterain  Rome  in  the  year  1G56. 

PosTA  (Baccio  Delia),  called  Fra 
£artola  di  S.  Marco,  bom  near  Flo- 
rence, 1469;  became  a  disciple  of 
Cosimo  Roselli  at  Florence,  and  paaaed 
some  years  with  that  master  ;  then 
applied  himself  to  a  study  of  the  works 
of  Leonardo  da  Vinci,  and  by  modeling 
and  copying  from  the  ancient  basso-re- 
lievo acquired  a  breadth  of  light  and 
shadow  which  is  one  of  the  most 
striking  characteristics  of  his  style. 
His  first  works  were  of  a  small  size, 
and  Tery  highly  finished  ;  such  are 
his  two  cabinet  pictures  in  the  Flo- 
rentine Gallery,  representing  the  Na- 
tivitv  and  the  Circumcision ;  but  in 
his  jresco  of  the  Last  Judgment  he 
he  eiinced  powers  of  a  superior  cast. 
His  design  approached  to  that  of  Raf- 
faellc  in  grace  and  grandeur,  and  he 
surpassed  him  in  boldness  of  relief 
and  in  the  richness  of  his  colouring. 
His  compositions  usually  represented 
the  Virgin  and  the  Infant,  surrounded 
by  Saints,  and  embellished  with  magni- 
ficent arcltitecture  and  groups  of  angels 
or  celestial  choristers,  composed  and 
designed  with  elegance  and  tAste ;  he 


was  charged  by  bis  rivals  witb  being 
ignorant  of  the  anatomy  of  the  bummn 
body,  which  he  disproved  by  his  pic- 
ture of  St.  Sebastian,  so  correctly  de- 
signed and  so  perfectly  formed,  that 
the  monks  considered  it  too  beautiful 
to  be  publicly  exposed  in  their  church. 
One  of  his  most  celebrated  pictures 
represents  the  Virgin  sitting  on  a 
throne,  accompanied  by  St.  Peter,  St. 
Bartholomew,  and  other  Saints,  pr«- 
aiding  at  the  mystical  marriage  of  St. 
Catherine  with  the  Infant  Christ : 
died  1517. 

Porta  (Guiseppe),  called  Salviati, 
bom  at  Castel  Nuoto  in  the  Graiog- 
nana,  1535  ;  was  placed  in  the  scho«d 
of  Francesco    Salviati,    a  Florentine 

Eainter,  then  residing  at  Rome,  whom 
e  accompanied  to  \  enice,  and  having 

I  combined  somewhat  of  the  design  of 
the  Roman  school  with  the  Venetian 
colouring,  he  met  with  the  most  flat- 

I  taring  encouragement.  He  painted 
history  for  the  churches  ana  other 

,  public  edifices  there.  Amongst  others 

I  the  Sibyls ;  the  Prophets ;  and  the 
Cardinal  Virtues;  also  the  Dead 
Christ  witb  the  Maijs ;  he  also 
painted  a  picture  of  the  Emperor 
Frederick  I.  doing  homage  to  Alex- 
ander III. ;  and  on  returning  to 
Venice,  painted  the  Assumption  and 
the  Annunciation;  also  a  Descent 
from  the  Cross,  witb  the  Vii^n, 
Mary  Magdalen,  and  St.  John,  which 
is  considered  one  of  his  finest  works. 
He  is  occasionally  extravagant  and 
strained  in  the  aelineations  of  the 
muscles.  Ilis  colouring  was  often 
tender  and  hamonious,  out  towards 
the  latter  part  of  his  life  was  occa- 
sionally languid  and  monotonous  : 
died  1585. 

Porta  (Andrea),  born  in  Milan, 
1G5G;  studied  the  works  of  Legna- 
nino,  and  formed  a  style  of  colouring 
so  vigorous  and  agreeable  as  to  be 
universally  admired :   died  1714. 

Porta  (Ferdinand),  bom  1690; 
painted  history  in  the  style  of  his 
father  with  great  success ;  he  died  in 
1744. 
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PoRTELLi  ( Charles),  of  Valambrosa ; 
a  scholar  of  Rodolpho  Ghirlandaio ; 
painted  a  great  many  works  and  altar- 
pieces  in  the  city  of  Florence,  and 
flourished  about  1560.  Vasari,  par.  3. 
lib.  2.  p.  29. 

PoRTENGEN  (LuTOeu),  a  painter  at 
Utrecht ;  was  received  into  the  col- 
lege of  painters  in  that  city  in  1638. 
He  had  already,  in  1637,  made  a  gifl 
to  the  Academy  of  that  city  of  a 
painting  representing  Venus  asleep. 

PoRTENGEN  (Peter),  a  painter  at 
Utrecht;  was  part  of  the  Society  of 
Painters  as  a  pupil  of  Paul  Moreelsz. 
In  1838  he  gave  a  picture  to  the 
hospital  of  that  city,  the  subject  was  a 
Devotee  prostrated  before  a  Death's 
head ;  he  painted  also  some  land- 
scapes in  the  manner  of  J.  Both,  his 
trees  are  touched  in  a  very  inferior 
style  to  those  of  that  master. 

PossENTi  (Benedetto),  bom  at  Bo- 
logna ;  was  educated  in  the  school  of 
the  Caracci,  and  excelled  in  painting 
landscapes,  sea-ports,  embarlcations, 
and  battle-pieces,  which  were  held  in 
considerable  estimation  :  died  1656. 

PossENTi  (Giovanni  Pietro),  son 
and  scholar  of  Benedetto,  born  at 
Bologna,  1618;  painted  battles  and 
attacks  of  cavalry,  in  which  he  not 
only  surpassed  his  father,  but  was 
considered  the  ablest  painter  in  his 
time  of  those  subjects.  He  also 
painted  history,  and  one  of  his  most 
esteemed  productions  represents  the 
Marty r4om  of  St.  Lorenzo. 

Post  or  Poost  (Francis),  bom  at 
Haerlem  about  1 620  ;  was  the  son  of 
John  Post,  a  glass  painter  of  some 
celebrity,  under  whom  he  is  supposed 
to  have  studied.  His  abihty  having 
procured  him  the  patronage  of  Prince 
Maurice,  he  accompanied  him  to  the 
West  Indies  and  South  America, 
where  he  made  numerous  drawings  of 
the  most  interesting  views  in  that 
cotmtry,  and  on  his  return  to  Ilollaud 
painted  several  large  pictures  for  the 
palace  of  llyksdorp.  In  his  land- 
scapes  his  plants,  fruit,    fishes   and 


animals  are  described  with  tnith  and 
nature,  trees  touched  freely  and  loosely, 
and  with  a  masterly  pencil ;  foregrounds 
of  landscape  frequently  too  dark  and 
verdure  too  green,  skies  clear,  and 
distances  remarkably  blue  ;  many  of 
his  landscapes  are  views  of  Surinam, 
and  the  dress  of  the  natives,  their 
sports  and  manners,  are  correctly  de- 
hneated:  died  1680. 

PosTiiUMUs  (Goshng),  a  pupil  of 
Otto  de  Boer ;  made  in  1 824,  with 
his  master,  an  artistic  journey  in 
France  and  in  Italy  ;  and  shortly  after 
his  return,  in  1832,  this  artist,  who 
had  promised  a  brilliant  future,  died 
at  Dorcum,  in  the  flower  of  his  age. 

Pot  (Henry),  bom  at  Haerlem  about 
1 600  ;  master  unknown  ;  was  a  repu- 
table painter  of  history,  and  a  dis- 
tinguished portrait  painter.  Of  the 
former,  a  picture  representing  Judith 
with  the  Head  of  Holofernes,  is 
favourably  spoken  of,  and  the  latter 
is  evidenced  by  his  portrait  of  the 
principal  officers  of  the  Society  of 
Archers,  in  their  Hall  at  Haerlem : 
died  1656. 

PoTHEUK  (J.),  a  Dutchman;  was 
a  good  portrait  painter.  He  made  in 
a  picture,  which  obtained  great  suc- 
cess, the  portraits  of  the  regents  or 
governors  of  the  Pestilential  Hospital 
atLeyden,  in  1658. 

PoTHOVEN  (Henry),  bora  at  Am- 
sterdam in  1725  ;  was  a  pupil  of 
Philip  Vandyck.  He  painted  por- 
traits and  cabinet  pictures,  and  par- 
ticularly excelled  in  the  accessories — 
the  satin,  the  velvet,  the  cloth,  the 
laces,  the  tapestries,  &c.  are  perfectly 
imitated.  In  general  he  had  a  good 
touch  and  an  agreeable  colouring ;  he 
understood  the  naked  figure,  and  there- 
fore designed  with  great  correctness. 
In  1791  he  made  the  portrait  of  Pro- 
fessor Dav.  Ruhnkenius.  He  also 
made  great  use  of  the  graver,  and  often 
applied  himself  to  it :  he  died  at  the 
Hague. 

PoTMA  (James),  born  in  Friesland 
about  1610;  was  a  scholar  of  Wybrnut 
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de  Gbeest,  and  an  eminent  painter  of 
history,  portraits,  and  landscapes,  but 
was  particularly  so  in  the  latter,  and 
was  much  employed  as  such  in  the 
different  courts  of  Germany :  died 
1684. 

Potter  (Peter),  father  of  the  cele- 
brated Paul  Potter,  bom  at  Enkhuy- 
sen,  in  Holland,  about  1595,  and 
painted  landscapes  with  sacred  sub- 
jects. One  of  which,  representing  St. 
Paul  the  Hermit  in  the  Desert,  at- 
tended by  an  Eagle,  prove  him  to 
have  possessed  considerable  merit. 

PoTTEE  (Paul) ;  this  admirable 
painter  of  animals,  the  son  of  the 
preceding  artist,  bom  at  Enkhuysen, 
1625,  was  instructed  in  the  art  by  his 
father :  his  landscapes  are  generally 
subordinate  to  his  cattle,  and  seldom  ex- 
tend beyond  a  pasture,  with  the  stump 
of  a  tree,  a  farm  house,  or  a  hovel ;  but 
they  are  represented  with  uncommon 
fidelity,  and  his  animals  are  designed 
with  a  correctness  that  is  beyond  all 
praise ;  he  chiefly  excelled  in  paint- 
mg  cows,  sheep,  goats,  &c.  which  he 
grouped  in  a  most  picturesque  manner. 
A  careless  manner  in  the  leafing  of 
the  trees,  and  a  masterly  ease  and 
negligence  in  the  skies  and  distances, 
combined  with  exquisite  finishing  of 
the  animals,  are  the  characteristics  of 
his  works.  His  pictures  usually  exhibit 
a  brilliant  effect  of  sunshine,  and  there 
is  a  lustrous  gUtter  in  his  colouring 
which  is  peculiar  to  himself;  his  touch 
is  firm  and  free,  his  pencil  unusually 
full  and  flowing.  Though  his  pictures 
are  highly  finished,  he  generally 
painted  on  a  small  scale ;  but  there 
was  formerly  in  the  possession  of  the 
Prince  of  Orange,  a  picture  of  a  herds- 
man and  cattle,  as  large  as  life  ;  his 
cabinet  pictures  are,  however,  prefer- 
able to  those  of  a  large  size.  His 
pictures  are  rare,  and,  irrespective  of 
their  merit,  command  high  prices, 
on  account  of  their  scarcity :  died 
1654. 

PoTTEY  (John),  a  painter  of  history 
and  portraits,  was  bom  at  Haerlem 
in  1615,  according  to  one  of  his  de- 


signs, which  bears  the  place  and  date 
of  his  birth.  He  went,  in  1641,  to 
England,  from  which  time  nothing 
has  been  said  of  him :  his  portrait, 
painted  by  himself,  is  still  preserved. 

PoTUiL  (Henry),  is  a  painter  little 
known,  and  of  whom  only  one  picture 
is  mentioned  in  the  catalogue  of 
Hoet  and  Terwesten,  it  represents 
an  animated  conversation  of  peasants. 
It  is  said  that  he  imitated  with  great 
art  the  maimer  of  the  celebrated 
Gerard  Douw. 

PocBBUs—  See  Pobbus. 

PoussiN  (Nicholas),  bom  at  An- 
dilly,  in  Normandy,  1594  ;  was  first 
placed  under  Quintin  Yarin  in  1612, 
and  afterwards  under  Ferdinand  £lle,  a 
Flemish  portrait  painter,  then  stu- 
died from  the  prints  of  the  works  of 
Raffaelle  and  Giulio  Romano,  and 
from  casts  of  the  finest  statues  ;  some 
of  his  first  essays  in  painting  were 
the  pictures  in  the  church  of  the 
Capuchins  at  Blois,  and  some  Bac- 
chanalian subjects  for  the  chateau  at 
Chivemy ;  he  afterwards  painted  six 
large  pictures  in  distemper  for  the 
college  of  Jesuits  ;  and  his  picture  of 
the  Death  of  the  Virgin,  for  the  church 
of  Notre  Dame.  On  visiting  Rome, 
he  copied  several  of  the  pictures  of 
Titian,  and  thereby  improved  his 
taste  ;  he  afterwards  became  so  much 
reduced  in  circumstances  that  he  was 
under  the  necessity  of  disposing  of 
his  works  at  miserable  prices,  hardly 
more  than  the  expense  of  his  canvas 
and  colours  :  he  was  subsequently  en- 
gaged by  Cardinal  Barberini  to  paint 
for  him  the  Death  of  Germanicus; 
and  the  taking  of  Jenisalem  by  the 
Emperor  Titus  ;  these  productions 
havmg  established  his  reputation,  he 
was  employed  by  the  Cavaliere  del 
Pozzo,  for  whom  he  painted  his  first 
series  of  the  Seven  Sacraments,  with 
variations.  He  was  next  commis- 
sioned to  paint  an  altar-piece  for  the 
chapel  of  St.  Germain-en-Laye,  where 
he  produced  his  admirable  labours  of 
the  Last  Supper,  and  after  that,  he 
prepared  the  designs,  and  some  of 
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the  cartoons  representing  the  labours 
of  Hercules,  for  the  Gallery  of  the 
Louvre,  which  he  was  engaged  to 
decorate  ;  when  he  was  assailed  by 
the  machinations  of  Vouet  and  his 
adherents,  and  even  the  landscape 
painter,  Fouquieres,  presumed  to  criti- 
cise his  works,  and  to  detract  from 
his  merit ;  disgusted  with  these  ca- 
bals, he  quitted  France,  and  returned 
to  Rome,  where  he  chiefly  employed 
himself  in  paintine  pictures  of  an  easel 
size,  taken  from  fabulous  or  poetical 
history,  and  chiefly  from  Orid ;  and 
such  was  the  moderate  price  that  he 
asked  for  them,  which  he  constantly 
marked  on  the  back  of  the  canvas, 
that  he  did  not  amass  any  consider- 
able fortune.  His  first  style  was  an 
imitation  of  the  colouring  of  Titian, 
which  he  afterwards  abandoned  and 
adopted  one  less  warm  and  more  re- 
sembling the  marble  of  the  ancient 
statues  than  real  flesh,  but  on  the 
whole,  as  a  colourist,  was  extremely 
unequal.  In  regarding  his  favourite 
pictures,  representing  subjects  of  the 
fable,  or  of  Heathen  mythology,  the 
mind  is  carried  back  into  antiquity  ; 
and  such  was  his  veneration  for  the 
ancient  statues  and  bas-reliefs,  that 
he  became  as  intimately  acquainted 
with  the  rites  and  ceremonies  of  the 
ancients,  as  with  those  of  his  own 
time,  and  we  are  not  less  impressed 
with  the  beauty  and  grandeur  of  the 
scenery  he  displays  in  his  landscapes, 
than  with  the  difi;nified  characteristics 
that  distinguish  his  historical  works. 
One  of  his  best  pictures,  a  Bacchana- 
lian Triumph,  is  now  in  the  National 
Gallery:  died  1665, 

PoussiN  (Gaspar  Dughet),  called 
Gaspar,  bom  at  Rome,  1613,  was  the 
brother-in-law  and  scholar  of  Nicholas 
Poussin,  and  under  his  guidance 
became  one  of  the  most  celebrated 
painters  of  landscape  that  the  art  has 
produced.  His  first  manner  was  dry 
and  hard,  but  when  he  had  seen 
some  of  Glanders  landscapes,  he 
adopted  one  more  mellow  and  agree- 
able.    So  great  was  his  facility,  that 


he  is  said  to  have  sometimes  finished 
a  picture  in  a  day.  His  landscapes 
represent  the  most  interesting  pros- 
pects in  the  vicinity  of  Rome,  Tivoli, 
and  Frescati :  the  gentle  sloping  of 
the  mountains,  their  sides  decked 
with  the  sequestered  villa  or  the 
ruined  castle,  the  immense  Campania 
intersected  with  limpid  lakes,  or  the 
murmuring  waterfalls  gushing  through 
rifled  rocks,  sometimes  viewed  under 
the  serene  atmosphere,  where  the 
gentle  breath  of  morning  scarcely  stirs 
the  leaves,  and  sometimes  witn  the 
evening  sun,  whose  lengthening  sha- 
dow from  tower  to  tree  augments  the 
grandeur  of  the  scene  ;  at  other  times 
we  see  it  agitated  by  the  most  terrific 
convulsions  of  naturci  the  lowering 
tempest  blackens  all  the  sky, — the 
forked  lightning  rives  the  towering 
pine,  or  crumbles  the  mouldering 
turret, — the  impetuous  whirlwind, 
rushing  firom  the  hills,  sweeps  flocks, 
herds,  and  herdsmen  from  the  plain, 
such  are  the  admirable  landscapes  of 
Gaspar  Poussin,  several  of  which 
have  been  brought  to  this  country ; 
and  two  of  his  finest,  one  of  Abraham 
and  Isaac,  in  a  rich  landscape ;  the 
other,  a  Land  Storm,  are  now  in  the 
National  Gallery.  His  touch  is  firm 
and  vigorous,  and  the  fohage  of  each 
tree  and  plant  bears  the  peculiar 
character  of  its  species :  his  pictures 
are  sometimes  embellished  with  figures 
by  Nicholas  Poussin,  usually  repre- 
senting some  subject  of  hbtory  or  the 
fable:  died   1657. 

Poussin  (John  Dughet),  younger 
brother  of  Gaspar,  bom  at  Rome, 
about  1615  ;  was  taught  the  elements 
of  design  by  Nicholas,  but  not  suc- 
ceeding as  a  painter,  he  devoted  him- 
self to  engraving. 

Pozzi  (Giovanni  Battista),  bom  at 
Milan ;  went  to  Rome  when  young, 
and  was  employed  by  Sixtus  V.  in 
the  Vatican,  &c. ;  and  at  the  Sistine 
Chapel  he  painted  the  Visitation  of 
the  Virgin,  and  the  Angel  approach- 
ing to  St.  Joseph  in  hb  dream  :  died 
young. 
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Pozzi  (Stefano),  born  at  Rome  ; 
was  first  a  scholar  of  Carlo  Maratti, 
and  afterwards  studied  under  Agos- 
tino  Masucci.  Several  of  his  works 
are  in  the  public  edifices  at  Rome  ;  in 
design  he  is  grander  than  Masucci, 
and  his  colouring  is  more  vigorous 
and  chaste.  He  painted  a  picture  of 
St.  Gregorio,  and  an  altar-piece  re- 
presenting the  Death  of  Joseph  :  died 
1768. 

Pozzo  (Andrea),  bom  at  Trent, 
1642  ;  his  instructor,  an  artist  of 
little  ability,  having  employed  him  in 
imitating  the  works  of  the  most 
distinguished  artists  of  the  Venetian 
school,  he  became  an  excellent  co- 
lourist,  and  he  also  improved  his 
style  of  design  by  studying  the  best 
works  of  art  at  Rome.  He  painted 
four  pictures  of  the  Life  of  our  Saviour, 
in  which  he  imitated  the  style  of 
Rubens ;  of  his  works  in  oil,  one  of 
the  most  esteemed  is  his  picture  of 
St.  Francesco  Borgia,  but  he  was 
more  eminent  in  fresco,  in  which  he 
greatly  distinguished  himself.  He 
excelled  in  portrait  painting,  and 
painted  those  of  the  Emperor  Leopold 
and  the  Archduke  Joseph,  also  his 
own  portrait,  which  latter  is  in  the 
Florentine  Gallery  :  died  1709. 

Pozzo  (Isabella  dal),  bom  at  Turin, 
where  there  is  a  picture  representing 
the  Virein  and  Infant,  with  St.  Biagio 
and  otner  saints,  signed  with  her 
name,  and  dated  1 666,  which,  accord- 
ing to  Lanzi,  could  be  surpassed  by 
few  of  her  contemporaries  in  Turin. 

Pozzo  (Darius),  a  Veronese;  besides 
being  a  skilful  painter  himself,  de- 
serves to  be  remembered  as  having 
been  the  first  master  of  the  famous 
Claude  Ridolfi  :  he  flourished  about 
1590.  Pozzo  we'  Pit  tori  Veronese, 
p.  154. 

PozzosERRATO  (Lodovico),  called 
da  Trevigi,  born  in  Flanders  ;  painted 
landscapes,  and  was  a  contemporary 
with  Paul  Bril,  with  whose  works  his 
pictures  were  often  put  in  competition, 
and  sometimes  preferred  ;  he  excelled 
in   representing  the   rising  and   set- 


ting of  the  sun,  with  a  fine  d^rA- 
dation  of  tint  m  his  skies  'and  dis- 
tances ;  he  also  painted  land  storms 
and  tempests,  with  an  uncommon 
grandeur  of  effect. 

Prado  (Bias  de),  bom  in  Toledo 
in  1497;  studied  under  Alonzo  Ber- 
ruguete,  and  painted  much  in  the  style 
of  Parmegiano.  At  Madrid  he  was 
favoured  by  PhiHp  II.,  and  entered 
into  his  service;  at  the  request  of  the 
King  of  Morocco  he  went  into  that 
country,  where  he  stayed  a  consider- 
able time,  and  gave  great  satisfaction 
to  that  monarch,  for  whom  he  painted 
the  portraits  of  all  the  Sovereigns  in 
Europe,  and  although  that  barbarous 
nation  had  no  use  nor  genius  for 
painting,  and  their  customs  forbade 
the  faces  of  the  princesses  to  be  seen, 
he  was  permitted  to  paint  the  portrait 
of  the  daughter  of  the  King,  who 
was  most  splendidly  dressed  ;  upon 
being  ordered  back  to  Spain,  this  pre- 
cious gift  was  conveyed  by  him  to 
Philip.  Signor  Anthony  Vanelli  pos- 
sesses six  pictures  of  singular  beauty 
by  this  artist,  and  in  the  house  of  the 
Brothers  of  Mercy  in  Portugal  is  the 
Espousal  of  King  Emanuel,  well  de- 
signed and  painted  by  him  :  he  died 
in  1557,  aged  60. 

Pbado  (Galasso  de),  a  Spanish 
painter  ;  was  much  pleased  with,  and 
followed  the  manner  of  Parmegiano, 
as  may  be  seen  in  the  painting  of  the 
Virgin  and  a  number  of  saints,  in  the 
palace  of  the  Constable  Colonna,  in 
Rome,  not  inferior  to  the  works  of 
that  master. 

pR  AN  DING  (Octavius),  is  honour- 
ably mentioned  by  Caprioli  as  an  ex- 
cellent and  ingenious  painter  in  his 
Storia  di  Brescia,  lib.  9. ;  and  but 
few  in  his  day  could  be  compared  to 
him,  he  raised  himself  above  Gentile 
da  Fabbriano,  and  others  who  flourish- 
ed in  1412.     Cozzandi,  p.  123. 

Prato  (Francis  dal),  of  Caravaggio, 
a  painter,  goldsmith,  and  worker 
in  bronzes ;  is  mentioned  by  Fasari, 
par.  3.  hb.  2.  p.  94,  for  his  works  in 
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Florence,  and  by  Avaroldi,  p.  102,  for 
the  Marriage  of  the  Virgin  Mary  with 
St.  Joseph,  painted  by  him  in  the 
church  of  St.  Francis,  in  Brescia,  in 
the  year  1517. 

Pratt  (Matthew),  bom  at  Phila- 
delphia; came  to  England  in  1764, 
and  in  1 76G  exhibited  a  picture  called 
the  A  merican  School,  which  consisted 
of  portraits  of  himself  and  country- 
man, Mr.  West,  and  others. 

PiiEciADO  or  Preziado  (Don 
Francesco),  bom  at  Seville,  1713;  a 
scholar  of  Domingo  Martinez ;  visited 
Rome  in  1 733,  and  entered  the  school 
of  Sebastiano  Conca,  and  on  leaving 
that  academy  painted  some  pictures 
for  the  pubUc  edifices  at  Rome,  par- 
ticularly a  Holy  Family,  which  is  en- 
tirely in  the  style  of  his  instructor. 
There  are  very  few  of  his  works  in 
his  native  country:  died  1789. 

Preisler  (Daniel),  bora  in  Prague 
in  1627;  studied  under  Schieblings, 
the  Court  painter  ;  he  afterwards  went 
through  Bohemia  and  Germany,  and 
finally  settled  in  Nuremberg.  He 
painted  for  the  churches  and  private 
persons  with  great  success  :  died 
J  665.     Sandrart^  p.  385. 

Preisler  (John  Justin),  born  at 
Nuremberg  about  1698;  was  in- 
structed by  his  father,  John  Daniel 
Priesler,  an  artist  little  known.  He 
visited  Italy,  and  on  his  return  to 
Germany,  gave  proof  of  considerable 
ability  in  a  picture  representing  the 
Entombing  of  Christ,  for  one  of  the 
churches  at  Nuremberg. 

Preisler  (George  Martin),  second 
son  of  John  Daniel  Priesler,  born  at 
Nuremberg  about  1 700»  was  a  painter 
of  portraits. 

pRENNER  (Gaspar),  bora  about 
1 722 ;  went  young  to  Italy,  and  stu- 
died and  painted  history  for  the 
churches  there. 

Prestel  (John  Gottlieb),  born  in 
Suabia,  1739;  went  to  Venice,  and 
studied  painting  under  Guiseppe  No- 


gari,  but  afterwards  devoted  himself 
almost  entirely  to  engraving. 

Prete    (Genoese)  —  See   Galan- 

TINO. 

Preti  (Cavaliere  Mattia),  called 
II  Calabrese,  bom  in  Calabria,  1613  ; 
went  to  Rome,  and  studied  the  works 
of  RaiFaelle,  Buonarotti  and  Anni- 
bale  Caracci,  and  was  also  a  scholar 
of  Giovanni  Lanfranco,  and  after- 
wards of  Guercino,  under  whom  he 
studied  some  years,  and  acquired  a 
firm  manner  of  colouring,  and  great 
freedom  of  pencil.  He  visited  Venice 
and  Bologna,  and  painted  some  pic- 
tures for  the  public  edifices,  by  which 
he  acquired  considerable  reputation  ; 
he  retumed  to  Rome,  and  painted 
three  pictures,  representing  subjects 
from  the  life  of  S.  Andrea  della  Valle ; 
went  to  Naples,  and  executed  some  con- 
siderable works  in  fresco.  He  usually 
made  choice  of  the  most  terrific  and 
gloomy  subjects,  such  as  martyrdoms 
and  scenes  of  death,  to  which  his 
sombre  style  of  colouring  was  parti- 
cularly appropriate.  His  triumph  of 
Osiris,  and  a  half-length  figure  of 
Homer,  are  in  the  manner  of  Guercino, 
and  one  of  his  pictures  representing  a 
Saint  coming  out  of  a  Tomb,  is  more 
like  the  colouring  of  Paolo  Veronese. 
He  painted  several  works  in  fresco 
for  the  churches  in  Naples :  died 
1699. 

Previtale  (Andrea),  bora  at 
Bergamo,  was  one  of  the  most  dis- 
tinguished scholars  of  Giovanni  Bel- 
hni,  and  painted  history  with  great 
reputation.  His  early  pictures,  like 
those  of  Bellini,  are  somewhat  Gothic 
in  composition  and  design,  and  in  the 
minute  finish  of  the  accessorial  oraa- 
ments,  but  he  afterwards  adopted  the 
more  modern  s^le :  such  are  his  pic- 
tures of  St.  John  preaching,  and  his 
St.  Benedetto ;  but  one  of  his  finest 
works  is  his  Annunciation  at  Ceneda  : 
died  about  1528. 

Prevost  (Nicholas),  bora  inFrance, 
is  said  to  have  been  a  scholar  of 
Claude  Vignon^  and  to  have  flourished 
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about  1700,  but  uo  account  is  given 
of  his  works. 

Prey  (J.  Z.),  born  at  Prague  in 
1744.  At  sixteen  years  of  age  went 
to  Vienna,  where  he  assisted  other 
artists  in  painting  some  saloons  in  the 
Chateau  at  Presbourg,  the  entire 
direction  of  which  was  at  last  giren 
him  to  finish.  He  then  went  to 
Dresden,  for  the  purpose  of  studpng 
the  works  of  the  first  masters.  After 
working  in  Vienna,  in  ornamenting 
the  theatre  of  that  city,  he  went  to 
Frankfort,  and  thence  to  Holland, 
intending  to  pass  to  England,  but 
being  taken  ill,  he  settled  at  Rot- 
terdam. Haying  joined  the  theory 
and  the  practice  of  the  art,  to 
vast  knowledge  in  history,  perspec- 
tiye,  and  architecture,  he  devoted 
himself  almost  entirely  to  teaching  in 
that  city.  His  designs  are  found  in 
a  great  many  collections :  he  died  at 
Bois-le-Duc  in  1823. 

Preziato  (Francesco),  of  Seville  ; 
lived  in  Rome,  and  embellished  many 
of  the  churches  in  that  city  with  his 
works,  particularly  that  of  the  Tri- 
nity in  the  street  of  that  name ;  also 
several  chapels  of  the  Spanish  church 
of  St.  James,  in  Rome. 

Priest  (Thomas),  an  English  land- 
scape painter,  resided  at  Chelsea  about 
1738,  and  chiefly  painted  views  on 
the  Thames,  wnich  he  afterwards 
engraved. 

Primatticcio  (Francesco),  bom 
at  Bologna,  1490;  studied  first  under 
Innocenzio  da  Imola ;  afterwards 
under  Bartolomeo  Ramenghi,  called 
II  Bagnacavallo,  and  subsequently 
under  Giulio,  at  Mantua.  He  went 
to  France,  and  was  employed  bv 
Francis  I.  in  ornamenting  the  gal- 
lery and  apartments  at  Fontainebleau  : 
the  subjects  selected  were  the  Gods  of 
Homer,  and  the  Adventures  ofUlysses, 
which  he  executed  in  fifteen  com- 
partments, which  were  subsequently 
destroyed  ;  and  all  that  now  remains 
at  Fontainebleau  of  the  works  of  this 
sublime  artist,  are  the  frescoes  repre- 


senting the  History  of  Alexander  the 
Great.  He  painted  also  in  oil,  and 
in  his  attituae  appears  to  have  imi- 
tated the  style  of  Parmegiano:  his 
touch  was  light,  and  colour  lively. 

Primo— See  Gentile. 

Prina  (Peter  Francis),  a  native  of 
Novara,  an  excellent  painter,  and  of 
great  depth  of  invention  in  perspec- 
tive and  in  architecture,  hved  in  Milan ; 
practised  some  years  in  the  school  of 
Franceschini ;  he  also  drew  with  the 
pen  historical  subjects  in  the  most 
agreeable  manner  of  that  school. 

Prince  (John  Baptist  Le),  bom  at 
Paris,  1733  ;  studied  some  time  under 
J.  M.  Vien  and  Francis  Boucher, 
and  having  acquired  some  reputation 
he  travelled  to  Russia,  and  aesigned 
the  most  remarkable  views  of  the 
countries  through  which  he  passed, 
with  their  different  costumes,  &c.v 
from  which,  on  his  return  to  Paris, 
he  executed  several  pictures.  He  ex- 
celled in  conversation  pieces,  the  inte- 
riors of  erand  rooms,  pastorals,  and 
rural  festivities  :  died  1781. 

Priwitzer  (John),  bom  in  Hun- 
gary ;  visited  England  in  the  reisn  of 
James  I.,  and  painted  the  portraits  of 
several  of  the  nobility  ;  at  Wobura, 
besides  some  heads  of  the  family^ 
there  is  a  whole-length  portrait  of 
Sir  W.  Russell,  Knight  of  the  Bath, 
in  the  robes  of  the  order,  with  a 
Dwarf,  painted  with  freedom,  bril- 
liantly coloured,  and  inscribed  Jo- 
hannes Privitzerus  defiungarii>  Fade- 
bat,  1627. 

Proccacini  (Ercole),  bom  at  Bo- 
logna, 1520.  His  principal  works 
are  at  Bologna,  of  which  the  foUovnng 
are  most  worthy  of  notice :  the  An- 
nunciation ;  the  Conversion  of  Saul ; 
Christ  pra^ng  in  the  Garden;  St. 
Michael  discomfiting  the  Rebel  An- 
gels; and  the  Deposition  from  the 
Cross.  Although  occasionally  minute 
in  design,  and  in  colouring  languid, 
defects  which  he  possessed  in  common 
with  his  contemporaries,  his  forms 
are  graceful  and  correct,  and  his  style 
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exact  and  precise.  By  Lomazio  he 
is  said  to  have  been  a  successful  fol- 
lower of  the  graceful  de^gn  and  ad- 
mirable colouring  of  Correggio :  died 
about  16U0. 

PaoccACiNi  (Camillo),  son  of  £t- 
cole,  born  at  Bologna,  15-16;  was 
first  instructed  by  bis  father,  and 
afterwards  visited  Rome,  and  studied 
the  works  of  M.  A.  Buoaarotti,  to 
which  may  be  attributed  the  terrible 
and  gigantic  so  often  discernible  in 
his  works,  whilst  the  gracefulness  of 
his  heads,  and  tarns  of  his  figures, 
may  alike  be  attributed  to  his  attentive 
study  of  the  works  of  Parmeciano. 
His  most  esteemed  works  at  Milan 
are  the  Martyrdom  of  St.  Agnes,  and 
the  Assumption  of  the  Vii^,  both 
painted  in  fresco  ;  but  they  are  bfe- 
nor  to  his  Last  Judgmeut,  and  his 
St.  Roch  administering  the  Sacrament  I 
to  persons  Afflicted  with  the  Plague,  | 
which  are  considered  by  Malvasio  the 
finest  frescoes  in  Lombardy.  At  i 
PiacenzB  he  painted  the  Coronation 
of  the  Virgin,  with  a  beautiful  Choir  , 
of  Angels  ;  and  at  Bologna,  the  Ado-  i 
ration  of  the  Shepherds,  and  the 
Annunciation.  He  possessed  a  fer-  I 
tile  invention,  and  a  commanding  fa- 
cility of  hand.  His  colouring,  par-  i 
ticularly  in  fresco,  18  clear  and  vigorous,  j 
and  his  draperies  cast  with  judgment 
and  taste  ;  out  his  arms,  and  the  ex- 
tremities of  his  figures,  are  frequently 
out  of  proportion  '.  died  1626.  I 

Pboccacini  (Giulio  Cesare),  bom  | 
at  Bologna,  1548:  is  said  to  have 
been  broueht  up  in  the  school  of  the  | 
Caracci,  out  this  is  disputed  by 
Bryan,  who  thinks  it  more  probable 
that  he  formed  his  style  from  the  , 
great  principles  of  Corree;gio,  which 
he  says  are  discernible  in  all  his  i 
works,  and  adds,  he  passed  some  time  '■ 
at  Rome  where  the  admirable  produc-  i 
tions  of  Raffaclle  were  particularly  ' 
the  objects  of  his  attention.  At  | 
Milan  bis  most  considerable  works 
are  the  Transfiguration ;  the  Adora- 
tion of  the  Magi;  St.  Francis  re-  I 
ceiviog  the  Stigmata;   and  the  An-  | 
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uunciation.  At  Rome  is  a  picture  of 
the  Vii^n  and  Infant,  so  much  in  tb« 
style  of  Correg^o,  that  it  has  been 
engraved  as  a  work  of  that  master, 
in  imitating  whose  graces  he  some- 
times attempted  a  tenderness  of  ex- 
pression which  occasionaUyepproachea 
to  affectation;  such  are  his  pictur«a 
of  the  Madonna  and  Infant,  sur- 
rounded by  Saints  and  a  Choir  of 
An^ls,  at  Brescia  ;  and  the  Mar- 
riage of  St.  Catherine,  at  Parma. 
In  the  Palazzo  Durauo,  at  Genoa,  ii 
also  a  flue  picture  by  him  of  the 
Woman  taken  in  Adultery.  The 
compositions  of  Giulio  are  more  stu- 
died and  judicioas  than  those  of  Ca- 
millo, and  his  design  is  more  dignified 
and  correct :  died  1626. 

PaoccACiNi  (Carlo  Antonio),  third 
son  of  Brcole,  bom  at  Bologna,  1555  i 
excelled  in  paintinr  landscapes,  fiow- 
ers,  and  fruit,  and  his  pictures  are  to 
be  found  in  the  best  collections  ia 
Italy  and  in  Spain :  died  1626. 

pHoccACiNi  (Ercole  Juniore),  son 
of  Carlo  Antonio,  bom  at  Milan, 
1596  ;  was  educated  in  the  school  of 
Giulio  Cesare  Prw^cacini,  whose  style 
he  followed  with  success,  and  punted 
several  pictures  for  the  churches  and 
publicedificesat  Milan;  in  one  of  which, 
an  altar-piece,  at  Bergamo,  represent- 
ing the  Assumption  of  the  Vimn,  be 
has  imitated  the  grandeur  of  Cor- 
reggio.  He  also  painted  flower-piecea 
in  great  perfection  :  died  1676. 

pROCCAciNi  (Andrea),  bora  at 
Borne,  1671  ;  brought  up  in  the 
school  of  C.  Maratti  [  painted  history 
in  the  style  of  his  master.  Amongst 
his  other  works  at  Rome  is  his  picture 
of  Daniel,  one  of  the  twelve  Prophets 
painted  by  order  of  Clement  VII.  Ho 
also  executed  several  considerable 
worksfor  the  churches  of  Spain:  died 
1734. 

pROFONDATAiLi  (Valerius),  of 
Louvaia,  in  Brabant ;  was  a  famooa 
painter  of  all  sorts  of  history  upoa 
dass.  His  daughter,  Prudentia,  fol- 
bwed  the  same  profession,  and  bu 
2  i.  2 
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left  at  Milaii  some  noble  specimens  of 
her  skill:  died  about  l.i^O.  LoMa::o, 
Iilea  del  Tempo,  p.  105. 

PftONK  (Cornelius),  liorn  at  Am- 
sterdam, in  1691  ;  atudicil  design 
under  Frnns  Van  Houten,  and  paint- 
ing under  Arnold  Uoonen  ;  he  ex- 
celled ill  |jortraits,  wliich  lie  executed 
with  great  fidelity,  but  preferred 
making  views  of  towns  and  landscapes, 
iu  Indian  ink  and  water  colours  ;  his 
designs  found  many  amateurs ;  it  is 
said  that  a  design  after  a  picture  of 
Hondekoeter  brought  him  400  florins : 
he  died  in  bis  native  city  in  1 750- 

Phonti  (Padre  Cesare),  born  at 
Rimiui,  1626,  Studied  under  Gucr- 
cino,  aud  painted  some  attar-pieces  for 
the  cburcbcs,  the  backgrounds  en- 
riched with  buildings,  and  admirably 
executed :  died  1 70^. 

Pitou  (James),  born  in  Paris  about 
1 639  ;  a  scholar  of  Sebastian  llour- 
don,  painted  landscapes  in  tbe  style 
of  that  master:  died  about  1700. 

Prov£nzale  (.Marcello),  born  at 
Cento,  1.575  ;  was  a  scholar  of  P. 
Rosselli,  uuder  whom  he  became 
eminent  as  a  painter  of  history  and 
portraits,  but  is  chiefly  distiiiguisbed 
as  a  niosaicist ;  he  executed  a  portrait 
of  Paul  V,  wrought  with  surprising 
neatness  and  beauty  ;  and  for  the 
Cardinal  Scipioiie  Borghcse,  Or|ilicuB 
playing  on  the  Lyre,  surrounded  by 
animals  ;  also  several  works  on  a 
lai^r  scale  for  different  public  edifices 
in  Rome  :  died  1639. 

pRDDHOUUE  ( ),  bom  at  Berlin, 

visited  England  fu  the  reign  of  Queen 
Anne,  und  waa  much  employed  in 
copying  pictures  and  making  drawings 
in  chalk  from  the  Italian  masters : 
died  172G. 

Prudhon  (Peter  Paul),  bom  1  "60, 
at  Cluny,  in  Burgundy  ;  visited  Rome, 
and  on  his  return  paiuted  numerous 
historical  pictures ;  amongst  others, 
Crime  pursued  by  Justice;  and  Celes- 
tial Vengeance  ;  Psyche  bom  away  by 
the  Zephyrs ;  Zepliyr  sporting  over  a 
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Brouk  ;  an  Assumption  ;  and  a  Dying 
Christ ;  his  design  was  sometimes  in- 
correct, but  his  colouring  and  compo- 
sition were  excellent,  and  be  was 
sometimes  called  the  French  Cor- 
.  reggio :  died  18^3. 

PuGET  (Peter  Paul),  horn  at  Mar- 

1  seilles,  1623,  occasionally  practised 
'  painting ;  in  the  cathedral  at  Aix  is  a 

picture  by  him  of  tbe  Annunciation, 
graceful  in  design,  but  cold  and  lan- 
guid in  colouring  ;  he  also  paiuted  the 
aaiue  subject  for  the  church  of  the 
Jacobins  at  Toulon,  in  which  he  ap- 
pears to  have  imitated  the  style  of  P. 
da  Cortona,  and  iu  some  of  hia  works 
resembles  Michael  Angelo  Buonarotti 
in  colouring  and  design  :  died  lC9o. 

I       Puon  (Herbert),  bom  in  Ireland  ; 

'  cnmc  to  London  about  1 758,  and  met 
with  some  encouragement  as  a  land- 
scape painter  ;   his  talents  were  very 

,  modiocre,  and  his  style  was  mannered 

'  and  affected ;  be  painted  a  few  pic- 
tures in  which  he  endeavoured  to  imi- 
tate the  style  of  Hogarth,  but  without 
success,  as  they  were  very  indifferent 
performances  :   died  about  1775. 

PucLiA  (Guiseppe),  called  It  Bas- 
taro,  bom  at  Rome,  1620;  flourished 
during  the  pontificate  of  Urban  VIII. 
and  executed  several  works  for  the 
public  edifices  at  Rome,  of  which  the 
most  deserving  of  notice  are  a  picture 
of  the  Presentation  in  the  Temple, 
and  the  Assumption  of  the  Virgin  : 
died  1 682. 

Puis — See  Dupuis. 
Pl'ligo  (Domenico),  bom  in  Flo- 
rence, 14/5,  was  brought  up  in  the 
school  of  Domenico  Corradi,  called  II 
Ghirlandaio,  whom  he  was  considered 
equal  to,  and  improved  his  style  by 
an  attentive  study  of  the  works  of 
Andrea  del  Sarto  ;  he  acquired  con- 
siderable reputation  by  some  easel 
pictures  representing  Madonnas  and 
Uoly  Famdies,  gracefully  designed, 
and  coloured  with  great  sweetness  and 
harmony,and  also  as  aportrait  painter; 
he  is  said  by  Lanzi  to  have  painted 
some  pictures  from  the  dea^s  of  An- 
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drea,  which  were  mistaken  for  the  pro- 
ductions of  that  master.  Of  his  his- 
torical subjects,  a  Descent  from  the 
Cross,  a  Lucretia,  and  the  Death  of 
Cleopatra  are  the  most  celebrated  : 
died  1527. 

PuLiNX  (Henry),  Jun.,  son  of  the 
statuary  PuUnx,  born  at  Bruges,  1 698, 
was  instructed  in  design  by  his  father, 
and  afterwards  visited  Paris  for  im- 
provement; during  his  stay  in  that 
city  he  studied  architecture,  and  on 
his  return  to  Bruges  gave  proofs  of 
his  great  knowledge  in  that  art.  In 
1/51  he  was  named  Director  of  the 
Maritime  Works  of  Flanders:  his 
talent  as  an  engineer  was  then  con- 
firmed by  the  renewal  of  the  sluices 
at  Slyckens  ;  at  a  later  time  he  made 
the  plan  of  the  Provincial  House  of 
Seclusion  at  Ghent,  which  building 
was  finished  in  1772  :  he  died  in 
1775. 

PuLZONE  (Scipione),  called  Gaetano, 
bom  at  Gaeta,  1550,  a  disciple  of 
Jacopino  del  Conte ;  painted  history 
with  considerable  reputation,  but  was 
more  distinguished  as  a  portrait  paint- 
er ;  he  painted  the  portraits  of  Gre- 
gory XIII. ;  Cardinal  de  Medici ;  the 
Archduke  Ferdinand,  and  others,  the 
attitudes  elegant  and  graceful,  and 
the  heads  expressive  and  full  of  life. 
Amongst  his  historical  pictures,  the 
most  deserving  of  notice  are  his  As- 
sumption of  the  Virgin;  the  Apostles; 
the  Crucifixion;  and  the  Holy  Familv; 
in  style  elaborate  and  minute,  de- 
sign correct,  and  with  much  suavity 
and  harmony  in  his  colouring :  died 
1588. 

PuNTORMO — See  Pontoemo. 

PupiNi  (Biagio),  born  atBdlogna; 
was  a  disciple  of  Francesco  Francia, 
wbose  style  he  followed,  but  with  a 
more  modem  air ;  of  his  works  in 
the  public  edifices  at  Bolc^na,  the  most 
worthy  of  note  are  the  Crowning  of 
the  Virgin ;  the  Virgin  and  Infant 
Christ ;  with  St.  Orsola ;  St.  John 
preaching  in  the  Wildemess ;  and  the 
Nativity  :  flourished  about  1530. 


PuTL  (G.  Vander),  bom  at  Utrecht, 
in  1 750 ;  was  during  five  years  a  pupil 
of  H.  Van  Veldhoven  ;  at  the  age  of 
twenty,  he  visited  several  countries, 
and  by  his  application  and  severe 
study  oecame  a  good  painter  of  por- 
traits and  family  pictures;  in  1806, 
he  retumed  to  his  native  city,  after  an 
absence  of  thirty-six  years,  and  gave 
lessons  in  the  Academy  of  Design  at 
Utrecht. 

Pyl  (Arend),  bom  at  Leyden ;  is 
mentioned  in  the  catalogue  of  the 
collection  of  M.  Vander  Marck,  as  a 
painter  of  portraits. 

Pyl  (James),  painted  history  and 
portraits;  his  name  is  inscribed  m  the 
fraternity  of  painters  at  the  Hague 
in  1659. 

Pynaker  (Adam),  a  Dutchman, 
bom  at  Pynaker ,  near  Scheidam,  1 62 1 ; 
visited  Italy,  studied  the  works  of  the 
most  distinguished  landscape  painters, 
and  made  designs  of  the  most  pictu- 
resque objects  in  the  environs  of 
Rome,  and  on  his  return  to  Holland 
became  one  of  the  most  admired  and 
most  employed  artists  of  his  country ; 
it  was  at  that  time  customary  to  orna- 
ment the  apartments  of  the  principal 
mansions  with  landscapes,  and  Pyna- 
ker was  much  engaged  in  such  works; 
his  pictures  of  a  small  size  are  most 
esteemed;  his  landscapes  exhibit  pleas- 
ing scenery,  the  sunny  light  of  the 
moming  breaking  out  from  behind  the 
woods  or  mountains,  and  diffusing  a 
brilliant  elow  over  the  whole  face  of 
nature  ;  his  skies  are  clear,  light,  and 
floating,  the  foliage  of  his  trees  and 
plants  touched  with  uncommon  free- 
dom and  spirit,  his  pencil  firm  and 
flowing,  evinces  an  extraordinary  fa- 
cility of  hand  ;  he  embellished  his 
pictures  with  the  ruins  of  ancient 
architecture,  and  decorated  them  with 
figures  and  cattle,  correctly  drawn, 
and  grouped  with  taste  and  elegance ; 
he  was  generally  fond  of  a  strong 
moming  light,  which  allowed  him  to 
give  more  verdure  to  his  trees ;  some 
of  his  pictures  have  been  objected  to 
as  too  green,  but  this  is  not  generally 
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the  case,  and  they  possess  sufficient 
merit  to  entitle  them  to  a  place  in  the 
choicest  collection  :  died  1673. 


QuAGLiA  (Giulio),  born  at  Como, 
flourished  about  1693  ;  supposed  to 
have  been  brought  up  in  the  school  of 
the  Recchi ;  painted  history,  and  exe- 
cuted seyeral  considerable  works  in 
fresco,  the  principal  of  which  are  in 
the  chapel  of  the  Monte  di  Pieta  at 
Udine ;  they  possess  a  grandeur  of 
composition  and  a  freedom  of  pencil 
which  is  not  surpassed  by  any  of  his 
contemporaries. 

QuAiNi  (Francesco), bom  at  Bolog- 
na, 1611;  was  a  scholar  of  Agostino 
Mitelli,  under  whom  he  became  an  emi- 
nent painter  of  perspective  and  archi- 
tectural views,  many  of  which  are  in  the 
pubUc  edifices  at  Bologna:  died  1680. 

QuAiNi  (Luigi),  son  of  Francesco, 
born  at  Bologna,  1643  ;  having  ac- 
Quired  the  principles  of  perspective 
from  his  father,  he  became  a  disciple 
of  Guercino,  and  afterwards  entered 
the  school  of  Carlo  Cignani,  after 
whose  decease  he  in  conjunction  with 
Franceschini  executed  several  works, 
Franceschini  painting  the  figures,  and 
Quaini  the  landscape,  architecture, 
and  other  accessories ;  thev  visited 
Bologna,  Modena,  Piacenza,  and  Ge- 
noa, at  all  of  which  places  they  met 
with  employment ;  and  at  Rome  they 
painted  the  cartoons  for  a  cupola  in 
St.  Peter's,  which  has  since  been  exe- 
cuted in  mosaic.  Quaini  also  executed 
several  subjects  from  his  own  compo- 
sitions, the  principal  of  which  are, 
the  Visitation  ;  the  Dead  Christ  sup- 
ported by  the  Virgin ;  and  St.  Nic- 
colo  in  prison  visited  by  the  Virgin 
and  an  Angel,  which  last  is  favourably 
spoken  of  by  Lanzi :  died  1717. 

Quant  (N.  )  bom  at  Bremen, 
flourished  about  1620;  there  are 
some  paintings  by  him  in  the  Hotel- 
de-Ville  of  Bremen,  and  in  some  pri- 
vate houses  there. 

Qdast  (Peter),  bora  at  the  Hague, 
1602;    painted   humorous    subjects. 


such  as  beggars,  and  the  festive 
semblies  of  peasants ;  spiritedly  de- 
signed and  well  coloured,  but  somewhat 
vulgar:  died  about  1670. 

QuEBORNO  (Christian),  of  Antwerp; 
his  portrait  is  engraved  with  some 
Latin  verses,  shewing  him  to  have 
been  an  admired  landscape  painter. 

QuELLiNUs  (  Erasmus ),  bom  at 
Antwerp,  1607;  became  a  pupil  of 
Rubens,  under  whom  he  made  extra- 
ordinary progress  in  the  art  ;  his 
design  though  tinctured  with  the  taste 
of  his  country,  is  tolerably  correct  ; 
his  colouring  brilliant  ana  vigorous, 
and  worthy  of  the  school  in  which  he 
was  educated ;  he  was  well  acquainted 
with  perspective  and  architecture,  with 
which  he  embelUshed  the  backgrounds 
of  his  historical  pictures  ;  and  his 
landscapes  are  treated  in  a  very  pleas- 
ing style.  He  was  not  less  eminent 
as  a  portrait  painter,  and  following 
the  example  of  Vandyck  he  painted 
those  of  many  of  the  most  distin- 
guished artists  of  his  time ;  in  the 
church  of  St.  Peter,  at  Mechlin,  is  an 
admirable  painting  by  him,  represent- 
ing the  Nativity,  which  is  sometimes 
mistaken  for  a  work  of  Vandyck. 
At  Antwerp,  is  another  fine  picture 
by  him,  of  the  Guardian  Angel ;  and 
at  Ghent,  an  altar-piece  representing 
the  Holy  Family  reposing  in  Egypt : 
died  1678. 

QuELLiNUS  (John  Erasmus),  son 
of  Erasmus,  born  at  Antwerp,  1629  ; 
after  studying  some  time  under  his 
father,  visited  Venice,  and  made  the 
works  of  Paolo  Veronese  his  particu- 
lar study.  He  adopted  the  ornamen- 
tal style  of  that  master,  in  all  his 
compositions,  and  acquired  consider- 
able reputation  at  Venice,  Naples,  and 
Rome.  On  his  return  home,  where 
his  fame  had  reached  before  him,  he 
received  numerous  commissions.  His 
altar-pieces  are  to  be  found  in  most 
churches  in  the  Low  Countries ;  but 
his  most  important  work,  representing 
Christ  healing  the  Sick,  which  extends 
the  whole  height  of  the  church,  and 
is  painted  culirely  in  the  manner  of 
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Paolo  Veronese,  is  in  the  abbey  church 
of  St.  Michael,  at  Antwerp  ;  it  com- 
prises an  infinite  multitude  of  figures, 
and  is  so  composed,  as  to  avoid  the 
least  appearance  of  confusion.  The 
background  is  embellished  with  ad- 
mirable architecture ;  in  the  refectory 
of  the  abbey  there  are  four  large 
pictures  representing  the  four  repasts, 
mentioned  in  the  Scriptures,  which 
were  the  favourite  subjects  of  Paolo 
Veronese.  In  the  cathedral  at  Ant- 
werp, is  a  fine  picture  of  the  Adoration 
of  the  Magi,  and  at  Mechlin,  one  of 
his  most  esteemed  works,  represent- 
ing the  Last  Supper.  He  is  justly 
ranked  amongst  the  ablest  artists  of 
his  country  who  succeeded  the  golden 
era  of  Flemish  art,  under  Rubens  and 
Vandyck.  His  design  is  more  taste- 
ful and  correct,  than  the  generality  of 
his  countrymen ;  and  his  colouring, 
which  partakes  of  the  Venetian  and 
Flemish  style,  is  brilliant  and  clean : 
died  1715. 

QuERFURT  (of  Vienna) ;  there  are 
by  this  painter  some  battles,  encamp- 
ments, conflicts  of  cavalry,  and  hunt- 
ing pieces,  which  are  composed  with 
genius,  executed  with  facility  and 
lightness,  and  touched  ingeniously; 
his  battles  sometimes  resemble  copies 
of  Vander  Meulen,  Bourgognone,  or 
Parrocel. 

QuERTENMONT  (Andrew  Bernard), 
born  at  Antwerp,  1 750 ;  a  pupil  of 
Philip  Kemmincks,  afterwards  fre- 
quented the  Academy  at  Antwerp,  and 
obtained  in  1771  the  gold  medal.  He 
particularly  studied  history  and  por- 
trait. He  was  already  second  profes- 
sor, and  in  1778  was  named  Director 
of  the  Academy.  In  1790  he  was 
nominated  a  member  of  the  Elector's 
Academy  at  Dusseldorf.  He  produced 
some  marine  pieces  of  distinguished 
merit,  and  was  named  Captain  of  the 
Port  of  Antwerp,  for  the  purpose  of 
encouraging  him  in  the  study  of  those 
subjects  for  which  he  seemed  to  have 
the  most  decided  inclination.  He 
had  a  school  for  design  in  his  own 
house,  and  formed  some  scholars,  who 


afterwards  distinguished  themselves ; 
amongst  others,  Adrian  de  Lelie,  at 
Amsterdam  ;  F.  B.  Solwyns,  at  Ant- 
werp; and  A.  Ritt,  at  St.  Petera- 
burgh.  He  was  a  member  of  the 
Royal  Society  of  Fine  Arts,  at  Ghent. 

QuiLL\RT  or  QuiLLABD  (Peter 
Anthony),  bom  in  Paris,  1711  ;  ft 
scholar  of  Anthony  Watteau;  after 
leaving  whose  school  he  was  invited 
to  Portugal,  and  made  painter  to  the 
Queen :  his  principal  work  as  a  painter 
is  the  ceiling  of  the  Queen's  bed* 
chamber:  died  about  1739. 

QuiLLJN  (Hubert),  a  Fleming,  bom 
in  1 666 ;  was  a  painter,  engraver,  and 
sculptor :  he  was  a  son  of  Gerard. 

QuiNKHARD  (John  Mauricc),  bom 
at  Rees,  in  Holland,  in  1 688  ;  was 
at  first  a  pupil  of  Arnold  Boonen ; 
then  of  Christopher  Lubinetski,  and 
of  Nicholas  Verkolie;  he  painted 
familiar  scenes ;  particularly  excelled 
in  portraits,  and  was  employed  by  a 
great  number  of  persons  of  high 
rank ;  in  1 750  he  quitted  Amsterdam, 
where  he  had  hitherto  worked,  to  go 
to  Utrecht  to  paint  a  picture,  repre- 
senting the  Regents  of  the  Orphan 
Asylum  of  that  city :  he  di^  at 
Amsterdam  in  1772,  aged  84. 

QuisTELLi  (Lucretia),  of  Miran- 
dola;  learned  design  and  painting 
from  Alexander  Allori,  and  became 
skillful  in  painting,  as  appears  in  her 
many  pictures  and  portraits. 


Rabel  (John),  born  in  France,  flou- 
rished about  1588;  is  said  to  have 
practised  painting  and  engraving,  but 
of  his  works  we  have  no  account. 

Rabel  (Daniel),  son  of  the  above, 
by  whom  he  was  probably  instracted  ; 

Eainted  landscapes,   some  of  which 
ave  been  engraved  by  his  contempo- 
rary artists.     He  lived  about  1620. 

Rabon  (Peter),  born  at  Havre  de 
Grace,  Normandy,  1616,  is  said  to 
have  excelled  in  portrait  painting,  but 
we  have  no  description  of  his  styl^  : 
he  died  in  1684. 
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Rabon  (Nicholas),  son  of  Peter, 
bom  1664,  is  said  to  have  distin- 
guished himself  as  an  historical 
painter,  but  we  have  no  further 
account  of  him  :  he  died  in  1686. 

Racchetti  (Bernardo),  bom  at 
Milan,  1639  ;  was  a  scholar  of  Gio- 
vanni Ghisolfi,  in  whose  style  he 
painted  architecture  and  perspective 
Tiews  which  are  not  unfrequently  taken 
for  those  of  his  master ;  they  usually 
represent  sea-ports,  embellished  with 
magnificent  buildings,  designed  with 
precision,  and  touched  with  great 
taste  and  spirit.  Many  of  his  works 
are  in  the  private  collections  at  Milan : 
died  1702. 

Radem ACKER  (Gerard),  bora  at 
Amsterdam,  1672;  studied  under  A. 
Van  Goor,  a  portrait  painter  of  some  re- 
putation ;  went  to  Rome  and  improved 
Lis  talent  by  studying  the  most  in- 
teresting objects  in  that  capital.  Ue 
painted  views  of  the  principal  ruins 
and  other  monuments  in  that  city  and 
vicinity,  designed  with  accuracy  and 
precision,  and  on  his  return  to  IIol 
land  did  not  confine  himself  to  archi- 
tectural views,  but  painted  historical 
and  emblematical  subjects  with  con- 
siderable success.  In  the  Stadthouse 
at  Amsterdam  is  an  allegorical  subject 
by  him,  representing  the  Regency  of 
the  City,  and  in  the  collection  of  the 
family  of  Walraaven,  there  is  a  view 
of  the  interior  of  St.  Peter's  at  Rome, 
designed  with  great  accuracy :  died 
1717. 

Rademacker  (Abraham),  born  at 
Amsterdam  about  1 675,  a  self-taught 
artist :  practised  drawing  and  copying 
first  in  Indian  ink  and  then  in  water- 
colours  ;  his  designs  of  the  former 
description  are  frequently  to  be  found 
in  the  cabinets  of  the  curious,  and 
are  much  valued  for  their  neat  and 
delicate  finish;  he  then  attempted 
oil  with  equal  success.  II is  subjects 
usually  were  landscapes,  or  views  of 
towns  in  Holland,  which  he  embel- 
lished with  figures  and  ruins  in  a  pic- 
turesque manner,  being  wellacquninted 
with  the  rules  of  architecture;    his 


colouring  is  generally  bright,  strong 
and  pleasing  in  its  tone,  but  in  his 
larger  works  a  little  dryness  is  per- 
ceptible: died  1735. 

Raeburn  (Henry),  bom  in  Edin- 
burgh, was  sent  to  Italy  for  instruc- 
tion, and  on  his  return  exhibited  a 
few  historical  paintings  at  the  Royal 
Academy  in  London,  but  was  most 
distinguished  as  a  portrait  painter, 
and  in  that  branch  was  second  only 
to  Sir  Thomas  Lawrence  in  his  colour- 
ing and  fidelity  of  resemblance.  His 
full-length  portraits  of  the  then  Karl 
of  Hopetoun,  Lord  Frederick  Camp- 
bell, Sir  David  Baird,  and  Adam  Rol- 
land  of  Glengarry,  are  favourable 
specimens  of  his  ability  :  died  1 623. 

Raffaelle  (Sanzio  di  Urbino),  the 
prince  of  painters,  son  of  Giovanni 
Sanzio,  a  painter  of  little  celebrity, 
was  born  at  Urbino,  1483  ;  after  re- 
ceiving some  instruction  from  his 
father  he  went  to  Perugia,  and  became 
a  disciple  of  Pietro  Vanucci,  called 
Perugino.  Amongst  his  first  produc- 
tions after  leaving  that  school,  were  a 
picture  of  S.  Niccola  da  Tolentino 
crowned  by  the  Virgin  and  S.  Agos- 
tino ;  and  the  Crucifixion,  with  the 
Virgin,  Mary  Magdalen,  and  St. 
John ;  these  were  entirely  in  the  style 
of  Perugino,  although  with  a  finer 
expression  in  the  heads,  particularly 
in  those  of  the  Virgin.  There  is 
another  picture  of  the  Holy  Family, 
in  which  the  Virgin  is  lifting  a  veil 
from  the  Infant  Jesus,  who  is  sleeping 
in  a  cradle  which  is  thus  marked, 
R.  S.  V.  A.  A.  XVII.  P.  Raphael 
Sanctus  Urbinas  an.  setatis  1 7,  Pinxit. 
It  is  supposed  to  have  been  painted 
soon  after  the  two  pictures  above 
mentioned.  His  next  production,  the 
Marriage  of  the  Virgin,  is  a  compo- 
sition not  very  different  from  a  picture 
of  the  same  subject  by  Perugino,  but 
designed  in  a  manner  so  modemized, 
that  it  may  be  regarded  as  the  first- 
fruits  of  a  new  style ;  the  Virgin,  of 
celestial  beauty,  is  accompanied  by  a 
group  of  females  in  bridal  vestments, 
in  which  elegance  disputes  with  mag- 
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nificence.  Amidst  this  lovely  group 
the  principal  figure  is  distinguished, 
not  by  the  foreign  aid  of  oniamcnt, 
but  by  her  own  attractions  :  dignity, 
beauty,  modesty,  grace,  captivate  the 
eye  at  the  first  glance.  The  band  of 
youth  attendant  on  St.  Joseph  are  not 
less  remarkable  for  the  select  noble- 
ness of  their  form  and  character.  In 
this  picture  we  find  nothing  of  the 
scantiness  of  drapery,  or  of  the  man- 
nered minuteness  and  cold  precision 
which  characterize  the  works  of  Peru- 
gino.  Every  visage,  every  attitude  is 
animated  by  the  most  appropriate 
expression.  At  Sienna,  Raffaelle  made 
the  sketches  of  cartoons,  to  represent 
the  principal  events  of  the  life  of 
iEneas  Silvius  Piccolomini,  a  work 
more  extensive  and  multiform  than 
had  ever  yet  been  attempted.  Of  his 
second  style,  the  Virgin  and  Infant, 
and  St.  John,  in  the  tribune  of  the 
Florentine  Gallery,  and  the  Entomb- 
ment of  Christ,  now  in  the  Palace  Bor- 
ghcse,  are  favourable  specimens ;  the 
principal  improvement  consists  in  the 
colouring  and  in  the  arrangement  of 
the  groups,  the  heads  full  of  expressive 
piety,  may  be  regarded  as  the  first 
since  the  restoration  of  the  art,  in 
which  the  expression  of  extreme  sor- 
row does  not  diminish  their  beauty. 
Of  his  pictures  in  oil  the  following 
are  the  most  remarkable :  his  Sta. 
Cecilia,  now  in  the  Gallery  of  the 
Louvre ;  his  inimitable  picture  in  the 
Royal  Collection  at  Madrid,  called 
Lo  Spasiono  de  Sicilia  :  it  represents 
Christ  bearing  his  Cross  and  sinking 
beneath  its  weight.  His  right  hand 
embraces  the  cross,  whilst  his  left  is 
stretched  out  as  if  prophesying  the 
destruction  of  Jerusalem — the  Virgin 
Mary  in  a  supplicating  attitude  inter- 
ceding with  the  soldiers  and  populace 
for  pity  for  her  Son — the  holy  women 
and  St.  John  are  endeavouring  to  con- 
sole the  mother  of  Christ,  and  Mary 
Magdalen  is  wholly  absorbed  in  grief 
for  the  sufferings  of  her  divine  Master. 
The  subject  is  treated  with  a  feeling 
of  pathos  beyond  all  praise.  But  the 
most  extraordinary  picture  of  all  is  the 


Transfiguration  of  Christ  on  Mount 
Tabor.  At  the  foot  of  the  mountain 
is  assembled  a  group  of  his  disciples, 
to  whom  a  youth  is  brought  who  is 
afflicted  with  an  evil  spirit — he  is 
agitated  by  the  most  horrible  con- 
vulsions, and  is  with  difficulty  sup- 
ported by  his  father,  who  looks  with 
confidence  towards  the  Apostles  for 
the  relief  of  his  child,  whilst  a  female 
figure  of  the  most  beautiful  form  is 
kneeling  and  seems  to  implore  the 
interference  of  their  power  in  his 
favour.  But  whatever  the  merit  of 
this  part  of  the  picture,  it  is  echpsed 
by  the  beauty  and  grandeur  with 
which  Raffaelle  has  represented  the 
upper  part  of  the  mountain.  Christ 
in  his  Transfiguration  between  Moses 
and  Elias,  appears  invested  with  a  robe 
of  light  which  dazzles  the  eyes  of  the 
prophets  and  the  three  well-beloved 
disciples  who  are  kneeling  m  a  lower 
part  of  the  mountain.  The  head  and 
attitude  of  our  Saviour  are  depicted 
with  a  divine  majesty  that  is  incon- 
ceivable ;  this  immortal  production 
was  the  last  work  of  Raffaelle :  he  died 
of  a  fever  in  1520.  In  all  his  com- 
positions the  principal  figure  presents 
itself  to  the  beholder  at  once,  there 
is  never  a  necessity  to  search  for  it ; 
the  different  groups  are  reunited  by 
the  principal  action,  and  his  conduct 
of  the  masses  of  light  and  shadow  is 
not  dictated  by  caprice,  but  regulated 
by  reason  and  truth.  His  style  of 
design  is  rather  Roman  than  Grecian, 
and  he  excels  in  the  construction  of 
the  human  frame,  and  the  articulation 
of  the  bones  and  muscles,  but  without 
giving  them  that  ease  and  elegance 
which  are  remarkable  in  the  best 
Grecian  statues,  and  without  expres- 
sing that  flexibility  which  we  discover 
in  the  Laocoon,  the  Apollo  Belvidere, 
and  the  Gladiator. 

Ratfaelino  (del  Garbo)  ■—  See 
Garbo. 

Raffaelino  (del  Colle),  bom  at 
Citta  del  Sepolcro ;  flourished  about 
1 516.  Hewasfirstadisciple  of  Raffaelle, 
and  after  his  death,  of  Giulio  Romano, 
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vhom  he  assisted  in  his  principal 
works  at  Rome,  &c.  Of  his  own  com- 
positions, one,  representing  the  Resur- 
rection, exhibits  a  grandeur  not  un- 
worthy of  the  great  school  in  which 
he  was  educated  :  the  figure  of  Christ 
is  dignified  and  majestic,  and  the  terror 
of  the  guards  admirably  expressed ; 
another,  the  Assumption  of  the  Virgin, 
is  a  graceful  and  impressive  compo- 
sition, and  is  decidedly  superior  to 
any  of  the  works  of  Vasari. 

Rafpaelino  (da  Rhegio)  —  See 
Rhegio. 

Raooi  ( Pietro  Paulo ),  bom  at 
Vienna,  about  1 650 ;  received  his  first 
instructions  in  Genoa,  but  it  is  not 
known  from  whom.  He  painted  some 
historical  pictures  in  the  style  of  the 
Caracci :  St.  Bonaventure,  at  Genoa ; 
and  St.  Lorenzo;  and  the  Death  of  Mary 
Magdalen,  at  Bergamo ;  also  some 
landscapes,  embellished  with  figures, 
representing  pastoral  or  Bacchanalian 
subjects,  witn  shepherds  and  satyrs, 
in  the  style  of  Benedetto  CastigHone 
and  GiuUo  Carpioni.  His  portraits 
possess  great  merit :  died  1724. 

Rahabt  (Florent  Delamere),  bom 
at  Bayeux,  in  France,  1630:  died 
1718  ;  was  esteemed  a  good  portrait 
painter,  but  we  have  no  further  de- 
scription of  his  works. 

Raibolini  (Francesco),  sometimes 
called  Francesco  Francia,  bora  at  Bo- 
logna, 1450  ;  master  unknown.  His 
first  style  resembled  Pietro  Perugino, 
both  in  the  airs  of  the  heads,  arrange- 
ment of  composition,  and  tone  of 
colouring ;  which  he  afterwards  im- 
proved by  studying  the  works  of 
Andrea  Mantegna.  Several  of  his  best 
works  are  in  the  churches  of  Bologna, 
particularly  a  Crucifixion,  with  the 
Virgin,  St.  Girolamo,  and  St.  Fran- 
cesco; it  is  inscribed  Franciscus 
Francia  Aurifex  ;  also  another  of  the 
Virgin  and  Infant,  with  several  Saints. 
But  his  most  celebrated  picture  of 
St.  Sebastian,  became  a  model  of  study 
to  the  Caracci  and  their  school. 

Raineri  (Faustino),  a  Brescian, 


and  a  secular  priest ;  was  a  self- 
taught  artist  and  landscape  pamter  ; 
he  studied  from  nature,  and  was  a 
familiar  friend  of  Gaudenzio  fiotti, 
with  whom  he  used  to  range  in  the 
valleys  of  their  beautiful  province  for 
subjects  to  paint  from,  of  which  there 
were  great  numbers.  He  imitated 
and  followed  the  manner  of  Tempesta, 
to  whom  he  very  nearly  approached. 
He  painted  a  great  number  of  pic- 
tures, and  was  often  employed  hj 
painters  of  figures  to  put  into  their 
pictures  some  amall  view  or  landscape 
to  complete  their  design  :  he  died  in 
the  year  1755. 

Rainieri  ( Francesco  ),  bom  at 
Mantua,  about  1680;  was  a  scholar 
of  Giovanni  Canti,  and  painted  similar 
subjects  ;  representing  landscapes  and 
battle-pieces.  His  pictures  are  little 
inferior  to  those  of  his  instructor ;  if 
they  are  less  vigorously  coloured,  the 
figures  are  usually  better  drawn  :  died 
1758. 

Rama  (Camillo),  bora  at  Brescia ; 
flourished  about  1622.  He  was  a 
disciple  of  the  younger  Palma,  and 
painted  several  altar-pieces  and  other 
considerable  works  for  the  public 
edifices  of  his  native  city,  which  prove 
him  to  have  been  an  able  follower  in 
the  style  of  his  instmctor. 

Ramajuoli  (Priore  Andrew),  of 
the  city  of  Castile ;  a  scholar  of  Cav. 
John    Lewis   Beraino ;    shewed  very 

rd  talents  for  painting  in  his  youth : 
lived   about   1665.     Abate   Titi, 
p.  454. 

Rambaldi  (Carlo),  bora  at  Bo- 
logna, 1600;  was  a  scholar  of  Do- 
menico  Viani,  and  painted  history  with 
some  reputation.  Several  of  his  pic- 
tures are  in  the  churches  of  Bologna ; 
the  most  worthy  of  notice  being  his 
Death  of  St.  Joseph ;  the  Visitation ; 
and  his  picture  of  St.  Francis  Xavier ; 
all  of  which  possess  considerable  merit: 
died  1717. 

Ramelli  (Padre  Felice),  bora  at 
Asti,  in  the  Piedmontese,  1666  ;  was 
a  disciple  of  Padre  Danese  Rho,  and 
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became  a  celebrated  painter  of  his- 
torical subjects  and  portraits  in  minia- 
ture. He  was  invited  to  court  by  the 
King  of  Sardinia,  and  was  some  time 
employed  in  painting  the  portraits  of 
the  most  celebrated  personages,  many 
of  which  he  copied  from  the  pictures 
in  the  Florentine  Gallery,  where  he 
took  care  to  introduce  his  own  por- 
trait in  the  habit  of  his  order :  died 
1740. 

Ramenghi  (Bartolemo)  —See  Baq- 

NACAVALLO. 

Ramirez  (Josef ^,  born  at  Valencia, 
1626  ;  was  a  scholar  of  Geronimo  de 
Espinosa,  and  painted  history  in  the 
style  of  that  master.  His  works  are 
in  the  convents  and  churches  of  Spain : 
died  1686. 

Ramsay  (Allan),  bom  in  Edinburgh, 
1 709 ;  after  learning  the  elements  of 
design,  he  went  to  Italy,  and  was  a 
scholar  of  Solimene,  and  afterwards  of 
Imperiale  :  he  did  not  long  follow  his 
studies  in  historical  painting,  but  de- 
voted himself  entirely  to  portraits. 
He  came  to  London,  and  was  intro- 
duced to  George  III.  whose  portrait 
he  twice  painted.  Ramsay  is  described 
as  an  able  painter,  who  acknowledged 
no  other  guide  than  nature :  died 
1784. 

Rang  (John),  bom  at  Montpelier, 
1674;  was  a  scholar  of  Hyacinth 
RigAud,  whose  style  he  followed  with 
considerable  success.  In  1 784  he  was 
invited  to  the  court  of  Spain,  and  was 
appointed  principal  painter  to  the 
king.  He  painted  the  royal  family, 
and  also  the  king  and  queen  of  Portu- 
gal :  died  1 735. 

Randa  (Antonio),  born  at  Bologna; 
was  first  a  scholar  of  Guido,  and  after- 
wards studied  under  Lucio  Massari. 
His  works  are  chiefly  to  be  seen  in 
the  churches  at  Bologna  and  at  Per- 
rara  :  in  the  latter  of  which  is  a  pic- 
ture by  him  representing  St  Pilippi 
Neri ;  and  an  altar-piece,  representing 
the  Virgin  Mary,  with  the  Infant 
Saviour  and  St.  Prancis :  flourished 
about  1640. 


Raoux  (John),  born  at  Montpelier, 
1677  i  was  a  scholar  of  Bon  Boul- 
longne ;  afterwards  went  to  Italy,  and 
although  his  studies  were  directed  to 
historical  painting,  he  on  his  return 
attached  himself  principally  to  fancy 
subjects  and  portraits.  His  historical 
works  are,  his  picture  of  Telemachus 
on  the  Island  of  Calypso;  he  also 
painted  the  Four  Ages  of  Man  ;  and 
Venus  reposing,  of  which  latter  there 
is  a  print  by  J.  DauUe :  died  1734. 

Raphael — See  Raffaelle. 

Rathbone  (John),  bom  in  Cheshire 
about  1 750 ;  without  the  aid  of  an 
intmctor  became  a  respectable  land- 
scape painter.  His  pictures  are  fre- 
quently embellished  with  figures  by 
Ibbotson,  Anderson,  and  other  con- 
temporary artists :  died  1807. 

Ratti  (Giovanni  Agostino),  bora 
at  Savona,  1 699  ;  went  early  to  Rome, 
and  studied  under  Benedetto  Luti. 
He  occasionally  painted  historical  sub- 
jects, of  which  the  most  deserving  of 
notice  are,  his  Life  of  St.  John  the 
Baptist,  amongst  which  the  Decolla- 
tion is  most  admired.  His  principal 
merit  was  in  painting  theatrical  deco- 
rations and  caricatures  :  died  1 775. 

Raven  (William) :  in  the  little 
work  of  Hoet  conceming  the  painters 
omitted  by  Van  Gool,  it  is  oul;  said  of 
this  artist  that  he  was  a  painter  of 
portraits. 

Ravenet  (Simon),  bora  in  London 
about  1755  ;  visited  Paris,  and  studied 
painting  for  a  short  time  under  Bou- 
cher ;  afterwards  went  to  Italy,  and 
devoted  himself  to  engraving. 

Ravesteyn  (John),  bora  at  the 
Hague,  1 580 ;  master  unknown.  This 
celebrated  portrait  painter  was  not 
surpassed  in  that  branch  of  the  art  by 
any  of  his  countrymen,  if  we  except 
Rembrandt  and  Vander  Heist.  Inde- 
pendent of  the  individual  portraits 
by  this  artist,  which  are  found  in  the 
principal  collections  in  Holland,  there 
are  two  large  pictures  by  him  in  the 
Hall  of  the  Company  of  Archers,  at 
the  Hague,  which  establish  his  repu- 
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tation  as  one  of  the  ablest  artists  of 
the  Dutch  school :  they  are  drawn  as 
large  as  life  and  finely  coloured. 
One  represents  an  assembly  of  Magis- 
trates, seated  at  table,  twenty-six  in 
number,  admirably  grouped,  the  heads 
full  of  dignity  and  expression,  and  the 
whole  having  an  appearance  of  truth 
and  nature  that  has  seldom  been  sur- 
passed :  died  1649. 

Ravesteyn  (Arnold  Van),  son  of 
John,  bom  at  the  Hague,  1615;  was 
instructed  in  the  art  by  his  father, 
and  became  a  reputable  painter  of 
portraits :  and  although  not  equal 
to  his  father,  he  was  considered  su- 
perior to  any  other  portrait  painter  of 
his  time :  died  1681. 

Ravesteyn  (Hubert  Van),  bom 
at  Dort,  1647.  His  pictures  gene- 
rally represent  theinteriorsof  slaughter- 
houses, with  boys  blowing  up  blad- 
ders, butcher's  shops,  with  heaps  of 
sausages,  and  objects  still  more  dis- 
gusting; but  he  sometimes  repre- 
sented the  inside  of  kitchens  and  sta- 
bles, with  servants  at  their  several 
occupations,  in  which  every  object  is 
designed  and  touched  with  infinite 
nature  and  effect,  and  some  of  his  pic- 
tures, in  point  of  colour  and  of  light 
and  shadow,  remind  us  of  the  admirable 
productions  of  his  fellow  citizen  Albert 
Cuyp. 

Ravesteyn  (Nicholas  Van),  bom 
at  Bommcl,  1661  ;  was  the  son  of 
Henry  Ravesteyn,  a  painter  little 
known,  under  whom  he  acquired  the 
principles  of  design,  and  was  after- 
wards a  scholar  of  William  Doudyns ; 
but  his  genius  leading  him  to  por- 
trait painting,  he  became  a  disciple  of 
John  de  Baan,  who  was  at  that  time 
in  high  repute.  At  Bommel  he  was 
extensively  employed,  and  the  princi- 
pal persons  of  that  and  the  surround- 
ing neighbourhood  sat  to  him.  In 
1694  he  went  to  the  court  of  Kuilen- 
berg,  to  paint  the  portrait  of  the 
Princess  of  Waldeck  after  her  decease. 
He  also  occasionally  painted  historical 
and  emblematical  subjects ;  of  whi  ch 
his  four  pictures  representing  the  Fo  ur 


Quarters  of  the  World  are  particularly 
noticed :  died  1/50. 

Raviglione,  of  Castel-Montferrato, 
painted  the  much  admired  picture,  in 
the  supper-room  of  the  Friars  of  the 
Oratory,  of  St.  Philip  Neri  preaching 
at  the  Holy  Sepulchre  ;  and  another, 
upon  the  large  gates  of  the  church  of 
Santi  Croce,  of  St.  Nicholas  tormented 
by  demons. 

Razzi  ( Cavaliere  Giovanni  Antonio), 
called  II  Sodoma,  bom  at  Vercelli,  in 
the  Piedmontese,  about  1479  ;  was 
instructed  in  design  by  Giacomo  del 
Fonte,  but  chiefly  formedhis  principles 
by  an  attentive  study  of  the  works  of 
Leonardo  da  Vinci,  whose  style  is  dis- 
cernible in  all  his  works.  One  of  his 
earliest  productions  represents  the 
History  of  St.  Benedetto;  he  also 
executed  fresco  pictures  of  the  History 
of  Alexander  of  Macedon,  of  which 
the  most  admired  is  his  Marriage  with 
Roxana.  Though  inferior  to  Leonardo 
in  the  beauty  of  his  heads  and  noble- 
ness of  his  forms,  he  exhibits  much 
of  the  breadth  of  the  chiaro-oscuro, 
and  nearly  equals  him  in  perspective. 
His  best  works  are  at  Sienna.  His 
picture  of  the  Adorationof  the  Magi  ap- 
proaches to  the  dignity  and  expression 
of  Leonardo  di  Vinci ;  and  his  Flagel- 
lation, at  the  Franciscans,  partakes  of 
the  grandeur  of  Michael  Angelo  Buo- 
narotti ;  whilst  in  his  picture  of  St. 
Catherina  de  Sienna,  he  appears  to 
have  imitated  the  grace  and  beauty  of 
Raffaelle:  died  1554. 

Read  (Catherine).  This  lady  pos- 
sessed considerable  talents  as  a  paint- 
ress  of  portraits  both  in  oil  and 
crayons:  about  the  year  1770  she 
went  to  the  East  Indies,  and  on  her 
return  continued  to  exercise  her  talents 
in  that  wav  until  her  decease,  about 
1 786.  One  of  her  first  and  most  capital 
portraits  was  the  likeness  of  Queen 
Charlotte,  another  was  that  of  Mrs. 
Macauley  represented  in  the  character 
of  a  Roman  Matron  weeping  over  the 
lost  liberties  of  her  country. 

Recco  (Cavaliere  Guiseppe),  bom 
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at  Naples,  1634,  was  a  scholar  of 
Aniello  Falcone  ;  he  particularly  ex- 
celled in  painting  huntings,  dead 
game,  fish,  and  similar  subjects  ;  his 
pictures  are  found  in  the  best  collec- 
tions at  Naples,  and  are  held  in  high 
estimation  at  Madrid :  died  1695. 

R  EC  LAM  (Frederick),  born  at  Mag- 
deburg, 1 734  ;  learnt  the  rudiments 
of  design  in  his  own  country,  then 
went  to  Paris,  and  became  a  pupil  of 
I.  B.  Pierre  ;  he  visited  Rome,  and 
occupied  himself  in  designing  the 
most  interesting  views  round  that 
city,  and  on  returning  to  Berlin  painted 
landscapes  and  portraits  with  consider- 
able success  :  died  1774. 

Reder  (Christian),  bom  in  Saxony, 
1656;  visited  Rome,  and  acquired 
considerable  reputation  by  the  pictures 
he  painted  of  the  battles  between  the 
Christians  and  Ottomans,  which  were 
well  composed  and  touched  with  great 
spirit :  died  1729. 

Redi  (Tommaso),  born  at  Florence, 
1 665  ;  studied  under  Domenico  Gab- 
biani,  and  afterwards  at  Rome  under 
Carlo  Maratti  and  Ciro  Ferri,  and  on 
his  return  to  Florence  was  employed 
in  several  works  for  the  Palazzo  Pitti ; 
he  also  painted  some  pictures  for  the 
churches  and  other  public  edifices,  and 
is  spoken  of  as  an  eminent  portrait 
painter ;  he  has  the  character  of  being 
a  correct  and  elegant  designer,  and  his 
colouring  partakes  of  Carlo  Maratti. 
lie  painted  numerous  subjects,  sacred 
and  profane,  several  poetic,  and  many 
allegorical  pieces,  amongst  others,  the 
Appearance  of  Ceesar  to  Brutus  ; 
Cincinnatus  leaving  the  Plough  ;  and 
the  Continence  of  Scipio  :  died  1726. 

Redmond  (Tho8.),  bom  in  Wales, 
came  to  London  and  studied  at  the 
Academy  in  St.  Martin's  Lane,  then 
went  to  Bath,  where  he  practised  as 
a  portrait  painter  in  miniature,  with 
considerable  success  :  died  1785. 

Redoute  (Peter  Joseph),  bom  at 
St.  Hubert,  in  the  Grand  Duchy  of 
Luxembourgh,  in  1757  ;  at  an  early 
age  gave  himself  up  to  painting  reli- 


gious subjects,  and  after  having  com- 
posed several  pictures  for  the  churches 
in  his  own  country,  he  went  to  Paris, 
and  from  thence  to  London,  where  he 
became  acquainted  with  Van  Spaen- 
donk,  and  soon  became  a  painter  of 
flowers  of  the  highest  merit.  Marie 
Antoinette  duly  appreciated  his  talents, 
and  he  was  afterwards  employed  by 
the  Empress  Josephine  :  he  published 
several  ingenious  works  on  flowers, 
and  died  at  Paris  in  1835,  aged  78. 

Regemorter  (Peter  John  Van), 
bom  at  Antwerp  in  1755;  attained 
high  talent  in  his  art  by  studying  the 
pictures  in  the  collections  of  Messrs. 
Pilaerand  Beeckmans;  he  represented 
familiar  scenes  with  great  tmth,  also 
landscapes  enriched  with  flgures  and 
animals,  and  excelled  especially  in 
painting  moonlight  pieces.  He  was 
in  the  Commission  of  1815  for  re- 
claiming at  Paris  the  paintings  be- 
longing to  Belgium  taken  by  the 
French,  and  returned  in  about  five 
months  with  the  objects  of  his  mis- 
sion ;  during  the  bombardment  of 
Antwerp  in  1830,  he  fell  dangerously 
ill,  and  died  in  the  same  year ;  he 
was  also  a  skilful  restorer  of  paintings, 
and  the  preservation  of  several  chefs- 
d*cBUvre  is  owing  to  his  indefatigable 
labour. 

Reggio  (Luca  da)  — See  Ferrari. 
Regillo    (da   Pordenone)  —  See 

LiCINIO. 

Reinagle  (Philip) ;  studied  in 
London  under  Allan  Ramsay,  and 
first  introduced  himself  to  public  no- 
tice by  his  portrait  of  a  female,  which 
possessed  but  little  merit ;  he  subse- 
quently painted  landscapes,  with  farm- 
houses and  yards,  fowls,  &c.,  also, 
dead  game,  hunting  and  sporting 
dogs,  and  shaggy  ponies ;  but  his 
best  productions  were  the  Cowthorpe 
Oak,  near  Harrowgate;  and  Essex 
County  Hall,  including  a  part  of 
Chelmsford,  which  are  well  drawn 
and  finely  coloured  ;  he  produced  nu- 
merous other  pictures,  chiefly  of  a 
mediocre  kind:  died  1834. 
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Rkineb  (Weneeslaus  Laurent), 
bom  at  Prague,  1686  ;  studied  under 
Peter  Brandel,  a  painter  of  some  repu- 
tation, and  painted  history  with  con- 
siderable success;  but  his  best  pro- 
ductions are  landscapes  with  cattle, 
and  battle-pieces,  in  which  he  resem- 
bles Van  Bloeman  ;  his  figures  and 
cattle  are  correctly  drawn  and  touched 
with  great  spirit,  and  his  works  are 
found  in  the  best  collections  in  his 
own  country  :  died  1743. 

Reinsperger  (J.  C),  a  German 
portrait  painter  ;  is  said  to  have  flou- 
rished about  the  year  1760,  but  we 
have  no  account  of  his  works. 

Rembrandt  (Van  Ryn),  whose 
family  name  was  Gerritz,  was  bom  on 
the  banks  of  the  Rhine,  1606,  from 
which  he  acquired  his  appellation  of 
Rembrandt  Van  Ryn ;  he  studied 
first  under  Jacob  Van  Zwaanenburg, 
and  afterwards  with  Peter  Lastman 
and  Jacob  Pinas,  but  made  nature  his 
principal  guide,  and  the  peasants  who 
frequented  his  father*  s  mill  his  models, 
and  their  manners  and  conversation 
the  extent  of  his  ideas;  he  studied 
the  grotesque  figure  of  a  Dutch  boor, 
or  the  round  contour  of  the  barmaid 
of  an  alehouse  with  as  much  precision 
as  the  great  artists  of  Italy  would 
have  imitated  the  Apollo  Belvidere, 
or  the  Venus  de  Medici ;  he  was  em- 
ployed to  paint  the  portraits  of  the 
most  distinguished  personages  at  Am- 
sterdam, where  he  established  a 
school,  and  was  loaded  with  commis- 
sions, his  leisure  hours  beins  spent 
amongst  the  lower  orders  of  the  peo- 
ple, and  in  the  amusements  of  the 
cabaret.  In  the  early  part  of  his  life 
he  finished  his  pictures  nearly  as  high 
as  those  of  Gerard  Douw,  but  with  a 
more  spirited  pencil,  and  with  a  richer 
tone  or  colouring ;  such  are  his  pic- 
tures of  the  Boat  of  St.  Peter,  for- 
merly in  the  collection  of  M.  Kinloo- 
Sen ;  Esther  before  Ahasuerus ;  St. 
ohn  preaching  in  the  Wildemess ; 
the  Woman  taken  in  Adultery  ;  and 
others  :  but  he  afterwards  adopted  a 
style  of  colouring  and  handling  as 


opposite  to  it  as  possible,  and  even 
used  his  fingers,  palette  knife,  or  stick, 
to  produce  the  effect  he  required. 
Though  he  acquired  a  distinguished 
reputation  by  his  historical  works,  he 
is  more  deserving  of  admiration  as  a 
painter  of  portraits ;  in  the  former, 
his  compositions  are  ignoble,  though 
full  of  nature  and  expression,  and 
though  he  possessed  genius  and  fire, 
thej  were  never  elevated  by  senti- 
ment or  taste ;  his  untutored  mind 
was  divested  of  the  resources  of  his- 
tory or  the  fable,  and  the  whimsicali- 
ties of  his  habiliments  resembled 
rather  the  personages  of  a  masquerade 
than  the  character  appropriate  to  the 
subject ;  his  figures  are  also  remark- 
able for  deformity  rather  than  beauty, 
but  the  seductive  simplicity  of  lus 
arrangements,  the  glowing  beauty  of 
his  colouring,  and  the  magic  charm 
of  his  light  and  shadow,  make  us 
almost  lose  sight  of  the  misshapen 
grossness  of  his  forms,  and  his  out- 
rageous invasion  of  the  propriety  of 
costume.  As  a  designer,  he  cannot 
claim  a  high  rank,  particularly  of  the 
naked,  his  bodies  being  usually  quite 
out  of  proportion,  but  in  harmony  of 
tones,  perhaps  with  the  exception  of 
Titian,  he  is  unequalled ;  his  portraits 
are  faithfiil  transcripts  of  his  models, 
which  he  never  attempted  to  dignify 
or  to  embellish.  The  Woman  taken 
in  Adultery,  and  a  Nativity  by  Rem- 
brandt, are  in  the  National  (xallery : 
died  1674. 

Remsdyke  ( ),  bora  in  Hol- 
land ;  painted  portraits,  but  with  no 
great  reputation  ;  he  afterwards  came 
to  England,  and  was  much  employed 
in  drawing  subjects  of  natural  history 
and  anatomy  for  Dr.  Wm.  Hunter. 

Renard  (Simon  de  St.  Andre), 
bora  in  Paris,  1614;  studied  under 
Louis  Bobmn,  and  was  reputed  a 
good  portrait  painter,  but  is  chiefly 
known  as  an  engraver :  died  about 
1690. 

Renieri  (Angelica),  Anna  Clo- 
tilde,  the  wife  of  Peter  della  Vecchia, 
a  celebrated  painter,  and  Lucretia,  the 
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wife  of  Daniel  Vandvck,  a  paioter  of 
good  uame,  were  all  daugbtera  and 
disciples  of  Nicholna  Renieri,  aod 
excited  the  envy  of  the  best  painters 
in  Venice  by  their  great  succeM. 

Eesnell  (Thomas),  bom  at  Chud- 
leigh,  Devonshire,  Wlti;  came  to 
London,  was  apprenticed  to  Hudson, 
and  on  returning  to  Derooshire  prac- 
tised portrait  painting  and  laudscape.  i 
His  portraits  were  greatly  admired  ; 
but  his  productions  were  few,  being  ' 
much  too  indolent  for  business  :  died 
1788. 

Rekou  (Anthony),  bom  in  Paris, 
1731  ;  painted  history  with  consider- 
able reputation.  His  Christ  amidst 
the  Doctors,  and  Aurora,  are  favour- 
able specimens  of  his  abiUtifs  ;  he 
also  published  a  Poem  on  Paiuting  : 
died  1806. 

Rentinck  (Arnold),  was  a  good 
painter  of  portraits  and  of  cabinet 
pictures,  which  are  much  esteemed. 
He  was  bom  at  Amsterdam  in  1712, 
and  became  a  pupil  of  Arnold  Boonen, 
of  Nicholas  Verkolie,  and  at  last  of 
the  chevalier  De  Moor. 

Renccci  (Joseph).  There  is  in 
the  Generi  Gallery  an  architectural 
painting  by  him,  which,  had  he  left 
no  other  specimen  of  his  skill,  would 
be  sufficient  to  shew  his  excellence  in 

Resani  (Arcaneelo),bom  at  Rome, 
1670  ;  was  a  scholar  of  Giovanni 
Battista  Boucuore,  and  chiefly  excelled 
in  painting  huntings  and  animals, 
which  were  highly  esteemed.  Hia 
portrut,  with  dead  game  in  the  back- 

Sound,  is  in  the  Florentine  Gallery  : 
ed  about  1735. 

Reschi  (Pandolfo),  born  at  Dant- 
sic,  1643;  studied  under  Giacomo 
Borgognoae,  and  was  one  of  his  best 
scholars  :  painted  battle-pieces  in  his 
style  with  considerable  reputation, 
and  imitated  with  success  the  land* 
scapes  of  Salvator  Rosa ;  also  excelled 
in  painting  perspective  and  architectu- 
ral views,  of  which  there  are  several 


67  RET 

I  in   the  collections  at  Florence :  died 
I  1699. 

I       ResTOUT   (John),   a    Frenchman, 

'  bom   at   Rouen,    1692;    studied   at 

I  Paris,  under  Jouvenet,  whose  style  he 

followed  with  considerable  success,  and 

I  if  not  equal    to   Jouvenet,    was  the 

I  nearest  approach  to  him  of  that  time. 

I  He  painted,  for  his  reception  picture 

to  the  Academy  at   Pans,  Arethusa 

I  flying  into    the   arms  of    Diana  to 

I  escape  from  the  pursuit  of  Alpheus. 

His  principal  works  at  Paris  are  the 

Death  of  Ananias,  and  the  Pool  of 

I  Bethesda:  died  17(i8. 

I       Reuven  (Peter),  bom  at  Leyden, 

1650 ;    studied    at    Antwerp,   under 

Jacob  Jordacns  ;  painted  history  and 

allegory,  and  acquired  some  celebrity 

for  his   designs   for    the    triumphal 

arches  for  the  reception   of  William 

III.    at  the  Hague.     His  colouring 

possessed  all  the  brilliancy  of  the  beat 

painters  of  the  Flemish  school ;  died 

1718. 

Bei-vee  (Theodore  de),  bora  at 
Utrecht  in  1761  ;  painted  with  some 
merit  landscapes  ornamented  with 
animals  ;  also  copied  in  an  excellent 
manner  some  pictures  of  the  ancient 
masters :  died  at  Utrecht  in  1808. 

Reyn  (Jans  de),  bom  at  Dun- 
kirk, about  1610  ;  went  to  Antwerp, 
and  became  a  scholar  of  Vandyck, 
whom  he  accompanied  to  England, 
and    assisted     in    his    works ;    also 

E tinted  history  and  portraits.  M. 
lescamps  says,  "  many  of  his  works 
are  taken  for  Vandyck's  ;"  there  is  the 
same  corectness  of  design,  the  same 
delicacy  of  colouring,  and  the  same 
animation  in  his  touch.  His  prin- 
cipal works  at  Dunkirk  are  the  Death 
of  the  four  Rovsl  Martyrs,  and  the 
Baptism  of  Todla  ;  also  an  dtar-piece 
near  Dunkirk,  of  Herodias  with  the 
bead  of  St.  John.  There  are  many 
of  his  portraits  in  the  private  collec- 
tdons,  which  are  little  inferior  to  Van- 
dyck :  died  1678. 

RerNA  (Francesco  de),  bom  at 
Seville  ;  was  a  disciple  of  Francesco 
de  Herrera  the  Elder,  and  had  given 
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proof  of  most  promising  talents  by 
bis  painting  of  the  Blessed  Spirits,  at 
Seville,  when  he  died  in  the  prime  of 
life,  1659. 

Reynolds  (Sir  Joshua),  born  at 
Plympton  in  Devonshire,  1 723  ;  at 
an  early  age  he  drew  likenesses  of  the 
friends  and  relations  of  his  family 
with  astonishing  fideHty,  and  when 
seventeen  years  of  age  was  sent  to 
London,  and  placed  under  Hudson, 
the  most  eminent  portrait  painter  of 
that  day ;  and  whilst  with  him,  he 
painted  a  portrait  of  an  elderly  female 
domestic,  in  which  he  exhibited  such 
wonderful  abilities,  that  even  his  pre- 
ceptor grew  jealous  of  his  talents 
and  rising  fame.  He  visited  Italy, 
and  copied  and  sketched  in  the 
Vatican  such  parts  of  the  works  of 
Raifaelle  and  Michael  Angelo  as  he 
thought  would  be  most  conducive  to 
bis  future  excellence,  but  rarely  copied 
the  whole  of  a  picture  by  any  master,  • 
except  the  St.  Michael  by  Guido,  and 
a  small  copy  of  the  School  of  Athens. 
At  Florence  he  painted  some  por- 
traits, and  returned  to  England  in 
1752,  and  soon  afterwards  painted  a 
whole-length  portrait  of  Admiral 
Keppel,  in  which  he  exhibited  such 
powers  that  he  was  universally  ac- 
knowledged to  be  the  greatest  painter 
that  England  had  seen  since  Van- 
dyck,  and  Sir  Peter  Lely  :  Riley  and 
Sir  Godfrey  Kneller  were  all  thrown 
into  the  shade  by  his  works.  The 
portrait  painters  hitherto  seemed  to 
have  contented  themselves  with  giving 
a  correct  likeness,  and  had  neglected, 
or  were  unable,  to  give  them  that 
interesting  air  of  history  in  which 
Reynolds  was  so  eminently  success- 
ful. He  painted  the  portrait  of 
Zachary  Mudge,  the  Rector  of  St. 
Andrews,  Plympton;  and  soon  after 
a  picture  of  Miss  Greville  and  her 
brother  as  Pysche  and  Cupid ;  also  a 
portrait  of  Dr.  Beattie,  close  to  whom 
stands  an  angel  with  a  pair  of  scales, 
as  if  weighing  truth  in  the  balance, 
and  with  his  other  hand  pushing 
down  three  hideous  figures^  wnich  are 


supposed  to  represent  Sophistry, 
Scepticism,  and  Infidelity.  In  1 790 
he  composed  his  design  for  the  great 
window  in  the  New  College  Chapel  at 
Oxford  :  it  is  in  seven  compartments, 
representing  the  four  cardinal  and 
three  Christian  virtues — Temperance, 
Fortitude,  Justice,  Prudence,  Faith, 
Hope,  and  Charity — all  single  figures, 
except  the  centre  one  of  Charity, 
whicn  is  represented  by  an  admirable 
group  ;  above  which  is  the  Nativity, 
a  composition  of  thirteen  figures,  in 
which,  as  in  the  Nativity  of  Correggio, 
the  light  emanates  from  the  infant 
Saviour.  In  1784  he  produced  his 
celebrated  portrait  of  Mrs.  Siddons 
as  the  Tragic  Muse;  the  Fortune 
Teller,  and  others.  He  soon  after 
received  a  commission  from  the 
Empress  of  Russia,  to  paint  an  his- 
torical picture  ;  the  subject  was  left 
to  him,  and  he  chose  that  of  the 
Infant  Hercules  strangling  the  Ser- 
pent. For  Boydeirs  Shakspeare  Sir 
Joshua  painted  three  pictures — the 
Death  of  Cardinal  Beaufort ;  Macbeth 
and  the  Witches  in  the  Cauldron 
scene ;  and  Puck  or  Robin  Good- 
fellow  :  in  the  first  he  may  be  said  to 
have  united  the  colouring  of  Titiaa 
with  the  chiaro-oscuro  of  Rembrandt ; 
and  the  last,  in  point  of  fanciful  ex- 
pression and  animation,  is  one  of  the 
happiest  efforts  of  Sir  Joshua's  pencil. 
The  last  picture  he  painted  was  a 
portrait  of  the  Marchioness  of  Hert- 
ford ;  soon  afterwards,  having  lost 
the  sight  of  one  eye,  he  entirely  re- 
Hnquished  painting:  he  died  1792. 
''In  taste,  in  grace,  in  facility,  in 
happy  invention,  and  in  the  richness 
and  harmony  of  colouring,  he  was 
equal  to  the  great  masters  of  the 
renowned  ages — in  portraits  he  went 
beyond  them.** 

Reykoso  (Don  Antonio  Garcia), 
born  in  Andalusia,  1623 ;  studied 
under  Sebastian  Martinez,  an  artist  of 
some  eminence,  and  painted  historical 
subjects,  many  of  which  are  in  the 
churches  and  principal  colleges  at 
Cordova.      At  Andujar  is  an  altar- 
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piece  representiiiB  tlie  Triitity ;  If  c 
also  painted  landacapea  in  a  good 
itjle:  died  1677. 

Rheen  (Theodore  Justin).  This 
artist  is  mentioned  as  on  historical 
painter  in  the  irork  of  Hoet,  upon 
the  paint«rs  omitted. 

RHEOio(RaffacUeda),  called  Raf- 
feelino,  bom  near  Rhegio,  1552  j 
studied  under  Federigo  Zucchero, 
and  made  rapid  progress,  both  in  oil 
and  fresco,  and  was  employed  in  the 
principsl  churches  of  Rome  and  the 
palaces  of  the  nobility,  both  in  his- 
tory and  portraits.  Amongst  his 
best  works  mav  be  reckoned,  the 
Lame  Man  healed  by  St.  Peter  and 
St.  John ;  and  St.  Andrew  conduct- 
ing Peter  to  Christ,  which  are  em- 
bellished with  landscapes,  correctly 
drawn,  and  beftutlfully  coloured :  died 
1580. 

RiiEM  (Remi  Van),  bom  in  Brus- 
sels, 1560  ;  painted  hiatory  and  por- 
traits with  considerable  reputation. 

RiBALTA  (Francesco),  bom  at  Va- 
lencia, 1551  ;  painted  history  for  the 
churches  there,  and  appears  to  have 
formed  his  style  from  Juan  Baptista 
Juancs :  also  made  copies  from  the 
'pictures  hj  Sebastian  del  Piombo, 
which  arc  in  the  Royal  Collection  at 
Madrid.  One  of  bis  best  productions 
is  an  altar-piece  at  Valencia,  repre- 
senting the  Last  Supper  :  di«l  1628. 
RiBALTA  (Juan),  son  of  Francesco, 
bora  at  Valencia,  1597;  at  an  early 
age  gave  proof  of  extraordinary 
ability  in  a  picture  he  painted  of  tlie 
Crucifiiion,  and  would  probably  have 
become  one  of  the  most  distinguished 
painters  of  his  country  :  died  young. 
RiBEBA  (Guiseppe),  called  Lo 
Spagnoletto  -See  Spaonolettd. 

Ricciii  (Fietro),  called  II  Lnc- 
chese,  born  at  Lucca,  1G06  ;  studied 
first  \inder  I'aasignano,  and  atler- 
warde  under  Guido  Reni :  in  colour- 
ing he  resembles  the  former,  hut  in 
graceful  forms  the  l&tter.  He  painted 
several  pictures  for  the  churches  at 
Lucca  and  at  Udine  :  died  1675. 
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RiccBiSDE  (Marco),  bom  at 
Brescia;  wm  a  reputable  painter  of 
history;  and  in  tJie  church  of  St. 
Thomas  at  Brescia  there  is  a  fine 
picture  by  him,  representing  the  in- 
creduUty  of  that  Saint :  the  date  is 
not  mentioned. 

B  [  c  c  I    (Antonio) — See  Babba- 

Ricci  (Camillo),  bom  at  Ferrara, 
15H0;  was  the  most  celebrated  dis- 
ciple of  Ippolita  Scarcello,  called  Lo 
Scarcellino,  whose  style  he  so  nearly 
approaches,  that  the  most  experienced 
eye  may  be  mistaken  in  their  works; 
he  is  however  superior  to  Scarcellino 
in  colouring  i  the  churches  of  Fer- 
rara abound  with  his  pictures,  the 
most  admired  of  which  are,  the  S. 
Vincenza  e  S.  Margherita ;  the  Annun- 
dation;  and  a  set  of  pictures  repre- 
senting the  history  of  St.  Nicholas  : 
died  1618. 

Ricci  (Giovanni  Battista),  called  da 
Novarra,  bom  at  Novarra,  15-15  ; 
went  to  Rome  and  became  a  scholar 
and  imitator  of  RafTaelino  da  Rhegio ; 
painted  both  in  oil  and  in  fresco,  and 
many  of  his  works  are  in  the  churches 
at  Rome.  His  chief  works  are  the 
Vision  ;  the  Ascension  ;  the  Assump- 
tion i  the  history  of  the  Virgin,  and 
the  Crucifixion  :  died  1620. 

Ricci  (Lorenzo),  bom  at  Florence, 
1.550  ;  is  said  to  have  excelled  in  his- 
torical subjects,  but  we  have  no  fur- 
ther account  of  him  :  died  1605. 

Ricci  (Sebastiano^  born  at  Belln- 
no,  1 659  ;  studied  at  Venice  under 
Federigo  Oervelli,  and  afterwards 
visited  Florence,  Modena,  and  Parma, 
und  contemplated  the  great  masters  of 
the  Lombard  school;  he  came  to  Eng- 
land in  the  reign  of  Queen  Anne,  and 
painted  among  other  works  the  hall  of 
<be  chapel  at  Chelsea  College;  he  also 
{tainted  David  bringing  back  the  Ark  in 
iriumpb;  the  Dedication  of  the  Tem- 
ple by  Solomon  ;  and  Moses  Ijrioging 
Water  from  the  Rock.  He  possessed 
u  similar  talent  to  L.  Giordana,  of 
lieing  able  to  imitate  the  style  of  the 
^eat  masters  that  had  preceded  him. 
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80  as  to  deceive  even  the  intelligent. 
His  most  successfnl  imitations  are 
those  of  the  works  of  Paolo  Veronese, 
many  of  which  he  disposed  of  as 
originals.  Although  not  correct  in 
design,  the  forms  of  his  figures  are 
graceful,  and  his  colouring,  though 
sometimes  feehle  and  cold^  is  often 
silvery  and  agrceahle  :  died  1734. 

Ricci  (Marco),  horn  at  Belluno, 
1 680 ;  nephew  of  Sebastiano,  whom 
he  first  studied  under;  visited  Rome, 
and  occupied  himself  in  designing  the 
most  picturesque  views  in  the  vicinity 
of  that  city,  and  the  most  remarkable 
vestiges  of  ancient  architecture,  which 
he  afterwards  executed  in  oil,  and  were 
greatly  admired.  In  1710  he  came 
to  England,  and  was  employed  in 
painting  landscapes  with  ruins  and 
architecture,  both  in  oil  and  in  distem- 
per ;  and  his  works  are  to  be  found 
m  many  of  the  principal  collections : 
died  1730. 

Ricci  (Francesco),  bom  at  Ma- 
drid, 1617;  studied  under  Vincenzio 
Carducci,  and  was  employed  by 
Phihp  IV.  and  Charles  II.  of  Spain, 
in  several  works  of  history  and  archi- 
tecture. His  design  is  incorrect,  but 
bis  colouring  is  vigorous,  and  his 
draperies  remarkably  flowing  and 
elegant:  died  1684. 

Ricci  AUDI  (David),  a  native  of 
Antwerp;  lived  there  in  1640  ;  and  was 
a  famous  painter  of  small  figures  and 
animals.     Sandrart,  p.  311. 

Ricci ABELLi  (Daniele)— See  Vol- 

TEBEA. 

Riccio  (Domenico),  called  Brusa- 
sorci,  bom  at  Verona,  1494  ;  who  was 
his  first  instructor  is  doubtful;  but  he 
greatly  improved  his  style  by  study- 
ing the  works  of  Gioreione  and 
Titian ;  and  his  picture  of  S.  Rocco 
at  Venice,  and  several  subjects  in 
private  collections,  are  entirely  in  the 
style  of  the  latter ;  whilst  those  at 
Mantua  partake  of  the  colouring  of 
Giorgione,  and  the  design  of  Parme- 

?;iano  ;  but  his  greatest  merit  was  in 
iesco   painting,   of  which  there  are 
mauy    splendid     specimens     in    the 


various  churches  and  public  edifices  at 
Bologna:  died  1567* 

Riccio  (Felice),  called  Bmsasorci, 
the  Younger,  bom  at  Verona  about 
1 550 ;  was  first  instructed  by  his 
father,  and  afterwards  under  Jacopo 
Ligozzi,  at  Florence :  he  painted 
several  pictures  of  holy  famiUes,  and 
Madonnas  vrith  angels,  which  were 
admired  for  the  graceful  air  of  their 
heads,  and  beautiful  expression.  His 
picture  of  the  Forge  of  Vulcan  with 
the  Cyclops,  is  vigorously  cc^oured 
and  designed  in  the  best  manner  of 
the  Florentine  school :  died  1605. 

Riccio  (Cecilia),  daughter  of  Do* 
menico  Riccio,  called  Bnisasorci ;  not 
only  copied  very  exactly  the  works  of 
her  father,  but  worked  also  from 
designs,  and  painted  portraits  exceed- 
ingly well:  she  flourished  about  1590, 
in  Verona,  her  native  coimtry. 

RicciOLiNO  (Michael  Angelo),  bom 
at  Rome,  1 654  ;  painted  Ustory  for 
some  of  the  churcnes  there;  his  por- 
trait, painted  by  himself,  is  in  the 
Florentine  gallery  :  died  1715. 

Richardson  (Jonathan),  an  emi- 
nent £nglish  portrait  painter,  bom 
about  1665;  studied  the  art  under 
John  Riley,  and  became  possessed  of 
sufficient  merit  to  secure  a  share  of 
public  patronage  during  the  lifetime 
of  Sir  Godfrey  Kneller  and  Dahl,  at 
whose  decease  he  was  considered  at 
the  head  of  his  profession;  there  is 
strength,  roundness,  and  boldness  in 
his  colouring,  but  his  men  want  dignity, 
and  his  vromen  grace  ;  his  attitudes, 
draperies,  and  back  grounds  are  totally 
insipid  and  unmeanmg :  died  1745. 

Rich  A  ROUS  (Martin),  bora  at  Ant- 
werp, 1591,  died  1636  ;  b  said  to 
have  painted  landscapes  with  con- 
siderable reputation ;  but  we  have  no 
description  of  his  style. 

RiGHiERi  (Antonio),  born  at  Fer- 
rara ;  studied  in  the  school  of  Gio- 
vanni Lanfranco,  whom  he  accom- 
panied to  Rome,  and  painted  some 
frescoes  from  his  designs. 

RiccHiNi  (Francis),  of  Roato,  a 
territory  of  Brescia ;  was  a  painter> 


the  choir  of  the  chnrch  ot  St.  Peter 
OUvetto,  in  BrescU,  s  number  of  pic- 
tures from  the  Old  Testament,  vhicfa 
shew  the  diligence  and  care  with 
which  he  worked.  Vatar.  par.  3. 
hb.  2.  p.  18. 

RiCHTEK  (Christian),  bom  at 
Stockholm;  came  to  England,  1702, 
and  painted  portraits,  both  in  oil  and 
miniature,  chiefly  the  latter ;  he  stu- 
died the  works  of  Michael  Dabl,  and 
in  the  latter  part  of  bis  life  applied 
himself  to  enameling,  but  died  before 
he  bad  made  much  progress,  in  1 7Z2. 

RiCBTER  (H.),  at  the  sale  of  Lord 
Northwick's  pictures  in  183S,tberewas 
an  hbtorical  piunting  in  the  style  of 
Giorgione,  which  was  attributed  to 

RiCKE  (Bernard  de),  bom  at  Cour> 
tray.aboat  ISZOi  instructor  unknown. 
Became  an  eminent  painter  of  history; 
there  are  two  pictures  by  bim  at 
Courtray  ;  one  of  Christ  bearing  his 
Cross,  IS  much  esteemed ;  the  other 
is  the  Decollation  of  8t.  Matthew  i 
died  about  1580. 

RiuiN'oER  (John  Elias),  bom  at 
Ulm,  in  Suabia,  1 695  ;  was  instructed 
by  Christopher  Reach  i  he  went  to 
Augsbourg,  and  became  an  eminent 
designer  and  painter  of  animals  and 
huntings ;  his  works  as  a  painter  are 
few,  and  but  little  known,  except  in 
bis  own  country. 

RiDOLPi  (Claudio),  bora  at  Verona, 
1560i  studied  first  under  Dario  dal 
Fouo,  an  artist  of  little  note ;  after- 
wards under  Paolo  Veronese,  and 
subseouently  under  Federigo  Baroc- 
cio,  wLosc  style  he  acquired,  and  by 
which  his  works  were  afl^rwards  dis- 
tinguished ;  he  painted  several  pictures 
for  the  churches  in  Ancona,  which  in 
colouring  might  vie  with  the  best  of 
the  Venetian  painters;  and  in  elegance 
and  correctness  of  design  remind  ub 
of  the  Roman  school :  the  most  es- 
teemed of  which  are  the  death  of 
John  the  Baptist ;  the  Presentation 
in  the  Temple ;  and  the  Taking  down 
from  the  Cross  at  Rimini :  he  also 


punted  portraits,  in  which  he  united 
dignity  of  colouring  with  a  perfect  re- 
semblance; died  1644. 

RiDOLFi  (Cavaliere  Carlo),  bora  at 
Vicenza,  1602;  his  6ratinstmctorwaa 
Antonio  Vassilaccbi,  called  I'Aliense, 
but  he  afterwards  studied  the  works 
of  the  best  masters,  at  Verona  and 
Vincenza;  hia  most  esteemed  perform- 
ance, is  the  Visitation  of  the  Virgin 
to  St.  Elizabeth,  at  Venice  ;  he  tuso 
painted  portraits,  and  easel  pictures 
for  private  collections  :  died  1660. 

RiETEK  (Henry),  horn  at  Bem^ 
Switzerland,  1751  ;  was  a  professor 
of  drawing,  and  in  conjunction  with 
AherU  ;  commenced  a  series  of  the 
most  romantic  views  of  Switzerland, 
which  was  continued  by  his  son  :  died 
1818. 

RiETHOORN  (John  Albert  Vander), 
from  a  portrait  of  this  painter,  made 
by  his  pupil  Abraham  de  Ridder,  ia 
1 690,  at  Haerlem,  it  is  seen  that  be 
was  a  pupil  of  Comehua  Visscher, 
and  that  be  was  one  of  the  compan;  . 
of  painters  at  Haerlem,  in  1648. 

RiETscRooF  (John  Klaaate),  bom 
atHoom,  1652:  wssfirst  instructed  by 
Abraham  Leidts,  and  afterwards  be- 
came a  scholar  of  Ludolf  Backhuysen, 
and  painted  sea-pieces  so  much  in 
his  style,  as  to  he  sometimes  mistaken 
for  Backhuysen's,  he  particularly  ex- 
celled b  painting  storms,  which  he 
represented  with  the  most  impressive 
fidehty ;  his  calms  possess  consider- 
able merit,  and  somewhat  resemble 
those  of  William  Vandevelde ;  hia 
works  are  little  known  in  England: 
died  1719. 

RlETSCHOop  ( Henry ),  bora  at 
Hoom,  1678;  was  instructed  by  hia 
father,  whose  style  he  followed  very 
closely,  but  sometimes  made  the  worlu 
of  Backhuysen  his  model,  and  copied 
several  of  them  with  incredible  ex- 
actness 1  his  subjects  were  generally 
sbinwrecka  in  a  storm,  or  tempests 
witu  lightning,  he.  which  he  repre- 
sented with  great  trath  and  nature : 
died  1728. 
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RiOAUD  (Hyacinthe),  bora  at  Per- 
pignan,  France,  1 659  ;  was  the  son  of 
Matthias  Rigaud,  an  artist  of  httle 
note,  under  whom  he  received  his 
first  instructions;  he  commenced  as 
a  portrait  painter,  and  met  with  very 
flattering  encouragement;  then  went 
to  Paris,  studied  historical  painting, 
and  obtained  the  prize  at  the  Acade- 
my ;  having  seen  some  portraits  by 
Vandyck,  he  was  so  struck  with  them, 
that  he  entirely  abandoned  historical 
painting  for  portrait,  and  made  Van- 
dyck his  model.  He  frequently  paint- 
ed the  portrait  of  Louis  XIV.,  the 
principal  nobility  of  the  court,  and 
many  of  the  most  illustrious  person- 
ages in  Europe  ;  he  painted  a  fine 
portrait  of  the  sculptor  Desjardins,  as 
his  reception  picture  to  the  Academy 
at  Paris.  11.  Rigaud  is  considered 
afi  one  of  the  ablest  portrait  painters  of 
the  French  school ;  his  heads  are  full  of 
character  and  expression,  colouring 
more  chaste  than  is  usual  with  the 
French  artists,  and  his  touch  bold 
and  free,  and  were  it  not  for  the  enor- 
mous perukes  wore  at  that  time,  by 
which  his  figures  are  disfigured,  his 
works  would  undoubtedly  possess  a 
stronger  claim  to  our  admiration  : 
died  1745. 

• 

Rigaud  (John),  relation  of  Hya- 
cinthe,  born  at  Paris,  about  1 700  ; 
painted  landscapes  and  views  in  per- 
spective, which  judging  from  the 
prints  must  have  possessed  consider- 
able merit ;  he  resided  some  time  near 
London :  died  about  1760. 

RiQHETTi  (Mario),  bora  at  Bolog* 
tm,  about  1 590 ;  was  a  scholar  of 
Lucio  Massara,  and  painted  several 
pictures  for  the  churches  of  his  native 
city,  of  which  the  most  deserving 
notice  are  the  Archangel  Michael; 
Christ  appearing  to  Mary  Magdalen ; 
the  Adoration  of  the  Magi ;  and  the 
Nativity  :  died  about  1650. 

Riley  (John),  bora  in  London, 
1646;  received  instractions  from 
Isaac  Fuller  and  Gerard  Zoust ;  his 
talents  were  obscured  by  the  fame 
rather  than  the  merit  of  Sir  Godfrey 


KiielleT,'and  have  since  been  depressed* 
by  being  confounded  with  Lely,  an 
honour  unfortunate  for  his  reputation. 
He  painted  several  portraits,  particu- 
larly that  of  Lord  Keeper  North,  at 
Wrox  ton,  which  would  have  done 
credit  to  either  Lely  or  Kneller  ;  he 
also  painted  the  portraits  of  Charles 
n.,  James  II  ,  and  his  Queen  ;  and 
William  and  Mary  :  died  1691 . 

Riley  (Charles  Reuben),  born  in 
London,  1 752 ;  was  placed  under  the 
tuition  of  Mr.  Mortimer,  and  in  1 778 
received  the  gold  medal  at  the  Royal 
Academy  for  the  best  painting  in  oil, 
the  Sacrifice  of  Iphigenia ;  he  was 
afterwards  chiefiy  employed  in  deco- 
rating the  mansions  of  the  nobility 
and  gentry :  died  1 798. 

RiMiNALDi  (Orazio),  bora  at  Pisa, 
1598 ;  studied  first  under  Aurelio 
Lomi,  and  afterwards  at  Rome,  under 
Orazio  Lomi,  called  Gentileschi,  and 
made  the  works  of  the  great  masters, 
and  the  beauties  of  the  antique,  his 

E articular  study.  In  the  early  part  of 
is  life  he  followed  the  principles  of 
M.  A.  Caravaggio,  which  he  after- 
wards abandoned  for  the  more  grace- 
ful and  expressive  style  of  Domeni- 
chino ;  he  pauited  several  pictures  for 
the  churches  in  that  city,  one  of 
which,  the  Martvrdom  of  St.  Cecilia, 
has  since  been  placed  in  the  Floren- 
tine Gallery ;  also  two  pictures  for 
the  Cathedral,  representing  the  Bra- 
zen Serpent,  and  Samson  destroying 
the  PhiUstines.  His  last  work,  the 
Assumption  of  the  Virgin ;  he  did  not 
live  to  finish :  died  1 630. 

RiHiNi  (Lactantius  da),  called 
della  Marca,  a  scholar  of  John  Bel- 
lini ;  painted  in  Perugia,  and  flourish- 
ed in  1550.     Morelli,  p.  15.3. 

RiNALD  (Santi),  called  II  Tromba, 
from  his  father's  occupation  of  a 
trumpeter,  was  bora  in  Florence, 
where  he  studied  painting  in  the 
school  of  Furini ;  he  commenced  as  a 
figurist,  but  his  genius  led  him  (o 
paint  battle  pieces  and  landscapes :  lie 
died  at  the  age  of  56,  about  the  year 
1690. 
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RiNcoN  (Antonio  del),  bom  at 
Guadalaxara,  1446;  studied  at  Rome, 
and  on  his  return  to  Spain,  painted 
history  for  the  churches,  of  which  few 
now  remain  ;  he  also  painted  the 
portraits  of  Ferdinand  and  Isabella, 
and  may  be  considered  as  the  founder 
of  the  Spanish  school  :  died  1 700. 

Ring  (Peter  de),  a  Flemish  painter 
of  fruits  and  inanimate  objects ;  almost 
all  his  paintings  arc  in  Holland,  it 
is  therefore  probable  that  he  resided 
and  worked  in  that  country.  In  the 
Museum  at  Amsterdam,  there  is  a 
painting  by  him  representing  a  table 
covered  with  blue  velvet,  with  fniit, 
cray-fish,  oysters,  &c, 

RiNGGLi  (Gothard),  bom  at  Zu- 
rich, 1575,  instructor  not  mentioned, 
was  employed  by  the  Magistrates  at 
Berne  to  paint  some  large  pictures 
relative  to  the  history  of  that  city, 
which  are  commended  as  being  inge- 
nious iu  composition  and  correct  in 
design. 

Ri PANDA  (James)  of  Bologna ; 
was  held  in  great  esteem  in  Rome  for 
his  paintings,  and  because  he  was  the 
first  that  designed  the  Column  of 
Trajan:  he  is  eulogised  by  Volter- 
rano,  in  Ub.  31  ;  also  by  Malvasia,  in 
part  1.  p.  34. ;  and  according  to  Ma- 
sini,  p.  624,  flourished  in  1510. 

Riposo  (Felice) — See  Figherelli. 

RisvENNO  (Gioseffo),  bom  in  Gra- 
nada, about  1 640 ;  was  a  scholar  of 
Alonzo  Cano,  and  painted  history. 
Several  of  his  works  are  in  the  chui^ 
of  his  native  city  :  died  1721. 

RiVALZ  (Anthony),  bora  at  Tou- 
louse, 1667,  son  of  John  Peter  Rivalz, 
a  painter  and  architect  of  some  cele- 
bntjr,  by  whom  he  was  instracted  in  the 
rudiments  of  the  art ;  went  to  Rome, 
and  was  the  successful  candidate  for 
the  prize  given  by  the  Academy  of 
St.  Luke,  for  his  picture  representing 
the  Fall  of  the  Rebel  Angels.  His 
easel  pictures  are  but  few,  and  one  of 
most  remarkable,  representing  the 
Patience  of  Job,  may  be  compared  to 


the  best  works  of  Spagnoletto.  His 
works  are  chiefly  confined  to  the 
pubhc  edifices  and  private  coUectiona 
there  :  died  1735< 

RiVABOLA  (Alfonso),  cafled  II 
Chenda,  bom  at  Ferrara,  1 607  ;  waa 
the  most  distinguished  disciple  of 
Carlo  Bonone,  and  acquired  a  dis- 
tinguished reputation  amongst  the 
ablest  artists  of  the  Ferrarese  school. 
His  Baptism  of  St.  Agostino,  which 
he  has  embellished  with  magnificent 
architecture  ;  the  Resurrection ;  the 
Brazen  Serpent ;  and  the  Martyrdom 
of  St.  Caterina,  do  honour  to  the 
school  in  which  he  was  educated :  died 
1640. 

Rive  (Peter  Louis  de  la),  bora  at 
Geneva,  1753  ;  traversed  the  whole 
of  Italy,  and  the  Savoy,  delineating 
the  most  picturesque  scenery  thereof* 
and  painted  landscapes  with  consider* 
able  reputation.  One  of  the  most 
celebrated  of  which,  is  a  view  of 
Mount  Blanc  :  died  1815. 

RiVELLO  (Galeazzo),  a  Cremonese, 
flourished  about  1500,  and  was  one 
of  those  artists  that  worked  in  the 
ancient  manner.  He  had  a  son  who 
improved  his  style  upon  the  Venetian 
taste. 

RiVEBDiTi  (Marc  Antonio),  bora 
at  Alessandria  della  Paglia,  was 
educated  at  Bologne,  and  painted  some 
pictures  for  the  churches,  in  which  he 
imitated  the  style  of  Gmdo  Reni  venr 
closely;  also  painted  portraits  witk 
consiaerable  success.  Of  his  histoo 
rical  works,  those  most  worthy  of 
notice  are  the  Conception,  and  St. 
Francesco  di  Paolo,  at  Bologna :  died 
1744. 

RoBABT  (M.);  this  painter  is  men- 
tioned in  the  Catalogue  of  Pictures 
of  the  late  J.  B.  Coders,  as  a  pupil  of 
the  celebrated  flower  painter,  John 
VanHuysum ;  in  another  catalogue  are 
found  paintings  by  him,  described  in 
the  following  manner : — a  Vase  filled 
with  flowers,  at  the  foot  of  a  land- 
scape ;  offering  of  fruit,  and  a  picture 
of  animala.  deMlgame»a&dtwojdags. 
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RoBATO  (Qiovanni  Stefano),  bom 
at  Savona,  1649  ;  studied  at  Rome 
under  Carlo  Maratti ;  painted  history 
with  considerable  reputation,  and  was 
employed  for  the  churches  at  Genoa. 
One  of  his  most  esteemed  works  is  St. 
Francis  receiving  the  Stigmata :  died 
1733. 

Robert  (Nicholas),  bom  at  Or- 
leans, 1610 ;  excelled  in  painting  ani- 
mals, insects,  and  plants  in  miniature, 
and  was  employed  by  Gaston  Duke 
of  Orleans  in  painting  the  most  cu- 
rious beasts  and  birds  in  the  Royal 
Menagerie. 

Robert  (Hubert),  bora  at  Paris, 
1 733 ;  leamt  the  rudiments  of  design 
in  his  native  city ;  went  to  Rome,  and 
made  accurate  designs  from  the  re- 
mains of  ancient  architecture.  BUs 
architectural  and  perspective  views 
are  held  in  high  estimation  :  died 
1808. 

Robert  (Paul  Pontius  Anthony), 
bom  in  Paris,  about  1680;  was  a 
a  scholar  of  Peter  James  Cases;  after- 
wards studied  in  Italy,  and  on  his 
return  to  Paris,  painted  an  altar- 
piece  representing  the  Martyrdom  of 
St.  Fidelis,  which  is  considered  his 
best  work :  died  about  1 750. 

Robertson  (George),  bora  in  Lon- 
don, about  1 742  ;  was  instructed  at 
Mr.  Shipley's  Drawing  Academy,  and 
at  an  early  age  visited  Italy,  where 
he  chiefly  studied  landscape  painting, 
and  produced  some  pictures  of  con- 
siderable merit;  he  afterwards  went 
to  Jamaica,  and  made  several  draw- 
ings and  pictures  of  views  of  that 
country,  some  of  which  were  exhi- 
bited in  1775  ;  but  meetine  with  but 
little  encoun^ment,  he  adopted  the 
profession  of  a  drawing  master,  in 
which  he  was  more  successful:  he 
died  1788. 

Robinson   ( ),  bom  at  Bath, 

about  1715;  came  to  London  when 
young ;  became  a  pupil  of  John  Van- 
derbank,  and  afterwards  distinguished 
himself  as  a  portrait  painter :  his 
colouring  was  faint  and  feeble,  and  he 


affected  to  dress  all  his  figures  in 
Vandyck*s  habits,  but  this  was  the 
only  resemblance  his  works  bore  to 
that  great  master  :  died  1 745. 

Robusti— See  Tintoretto. 

RoccA  (James),  a  Roman  painter, 
scholarof  DanieledaVolterra;  although 
not  highly  gifted  by  nature  with  the 
talent  for  designing,  yet  with  his  skill 
in  painting,  aided  by  copies  of  designs 
left  to  him  by  his  deceased  master, 
amongst  which  were  many  by  Buo- 
narotti,  assisted  in  various  places  with 
other  masters:  died  about  1600. 
Baglioniy  p.  66. 

Rocco  (Peter),  bora  in  Switzerland 
in  1765  or  1766  ;  received  lessons  of 
design  and  painting  of  J.  C.  Schultz 
and  A.  de  Lehe.  He  frequented  the 
Academy  of  Amsterdam,  where  he  re- 
sided a  long  time,  and  then  settled  at 
Basle,  where  he  painted  portraits. 

Rode  (Christian  Bernard),  bora  at 
Berlin,  1 725 ;  went  to  Paris,  and 
studied  under  Charles  Vanloo  and 
John  Restout.  He  afterwards  visited 
Italy,  and  met  with  flattering  encou- 
ragement as  a  painter  of  history  and 
portraits,  and  painted  several  altar- 
pieces  for  the  chnrches  at  Berlin  and 
other  towns  in  Prussia :  died  about 
1795. 

RoDERico  (Lewis),  an  excellent 
Sicihan  painter,  executed  works  in 
the  twelve  provinces  of  the  kingdom 
of  Naples,  besides  other  places,  and 
in  the  refectory  of  the  monks  of  St. 
Lawrence,  in  Naples.  Samelli,  p. 
114. 

RODERMONT,       Or      RoTTERMONDT 

( ),  bora  in   Holland ;  from  the 

style  of  his  engraving  appears  to  have 
been  a  painter.  He  lived  about 
1540. 

Rodriguez  (Giovanni  Luigi),  bom 
in  Palermo,  1597 ;  went  to  Naples, 
studied  imder  BeUsario  Corenzo,  and 
became  a  reputable  painter  of  history  : 
died  1620. 

Rodriguez  (Adrian),  a  priest  of 
the  suppressed  order  of  the  Jesuits ; 
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was  an  excellent  painter.  In  the  re- 
fectory of  his  college  are  several  pic- 
tures by  him  on  sacred  subjects, 
executed  with  very  good  taste :  he 
died  in  1669.  Palomino,  torn.  2. 
p.  368. 

Ro£LL\3  (Pablo,  or  Juan  de  las), 
called  by  Palomino,  El  Doctor  Pablo 
de  las  Roelas,  born  at  Seville,  1560  ; 
visited  Venice,  and  studied  there  some 
years,  and  on  his  return  to  Seville 
painted  history  for  the  churches  in 
the  raauner  of  Palma  and  Tintoretto. 
To  a  rich  and  harmonious  colouring, 
acquired  in  the  Venetian  school,  he 
added  a  correct  design,  and  a  perfect 
acquaintance  with  the  anatomy  of  the 
human  figure.  One  of  his  most  ad- 
mired works  is  the  martyrdom  of  St. 
Andrew  :  died  1620. 

RoEPEL  (Conrade),  bom  at  the 
Hague,  1679  ;  for  some  time  studied 
portrait  painting  under  Constantine 
Netscher,  which  he  quitted  for  flower 
painting.  He  painted  some  fruit  and 
flower  pieces  for  the  Elector  Palatine, 
at  Dusseldorp,  also  for  Prince  William 
of  Hesse,  and  the  famihes  of  Fagel 
and  Lormier.  His  works,  although 
neatly  finished,  are  not  equal  to  those 
of  Van  Huysum,  or  Rachel  Ruysch : 
died  1748. 

RoER  (James  Vander),  bom  at 
Dort,  1648 ;  studied  under  John  de 
Baan,  and  became  a  reputable  painter 
of  portraits.  He  is  said  to  have  visited 
England  in  the  reign  of  Charles  II. : 
died  1699. 

RoESTBAETEN  (Peter),  bom  atHaer- 
lem,  1697;  was  brought  up  under 
Frank  Hals,  whose  style  he  followed 
in  portrait  painting  for  some  time  with 
success.  He  came  to  England,  and 
painted  vases  of  gold,  silver,  and  crystal, 
bas-reliefs,  musical  instruments,  china, 
shells,  &c.  designed  with  precision, 
well  coloured,  and  touched  with  deli- 
cacy and  freedom,  and  was  exten- 
sively employed  by  the  nobihty  and 
gentry :  died  1698. 

Roger  of  Bruges,  bora  at  Bru- 
ges about    1366;  was  a  disciple  of 


John  Van  Eyck,  at  the  time  of  his 
imitation  of  oil  painting ;  he  painted 
on  a  larger  scale  than  Van  Eyck,  and 
his  figures  were  well  designed  for  that 
early  period. 

Roger  of  Brussels  —  See  Van- 
der Weyde. 

Rogers  (George),  was  an  amateur 
landscape  painter ;  some  of  his  pic- 
tures were  exhibited  in  the  Spring 
Gardens  Rooms  :  died  about  1 786. 

RoGMAN  or  RoGHMAN  (Rolaud), 
bom  at  Amsterdam,  1597;  master 
unknown  ;  painted  landscapes,  which 
usually  represent  views  in  Holland, 
or  the  dark  borders  of  Germany,  na- 
turally composed,  but  in  colouring 
dark  and  disagreeable:  died  1686. 

RoGTERS  (Thibalt),  a  painter  of 
history  and  portraits,  bom  in  1700, 
died  1768.  He  made  many  family 
pictures,  and  the  portraits  of  several 
regents.  Among  his  grand  com- 
positions are  two  pictures  which  he 
painted  for  the  hall  of  the  Com- 
pany of  Surgeons,  in  Amsterdam. 
The  Museum  at  Amsterdam  has  the 
portrait,  painted  by  him  of  the  histo- 
rian John  Wagenaar,  seated  in  his 
study  before  a  table  covered  with  old 
parchments,  privileges,  books,  papers, 
and  an  inkstand. 

RoKEs  (Henry) — See  Sorgh. 

RoLi  (Guiseppe),  bom  at  Bologna, 
1654  ;  was  a  scholar  of  Domenico 
Maria  Canuti.  ITiere  are  several  of 
his  fresco  works  in  the  churches  of 
his  native  city :  died  1713. 

RoLi  (Antonio),  born  at  Bologna, 
1 643 ;  studied  under  Pietro  da  Cor- 
tona,  and  painted  architectural  and 
perspective  views  with  great  abiHty : 
died  1696. 

Roma  (Spiridone),  born  in  Italy  ; 
practised  some  years  in  England  as  a 
painter,  but  was  chiefly  known  as  a 
picture  cleaner.  The  ceiling  at  the 
East  India  House,  a  very  tame  per- 
formance, was  painted  by  him  :  died 
1786. 
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RoMAiN  (De  la  Rue),  painted  iand- 
Bcapes  after  the  maimer  of  Asselyns, 
Swanevelt,  and  Both;  he  had  ex- 
cellent talents,  and  there  are  still 
some  capital  paintings  by  this  master 
to  be  met  with. 

Roman  (Bartolomeo),  bom  at  Ma- 
drid, 1 598  ;  was  first  a  scholar  of  Vin- 
cenzio  Carducci,  and  afterwards  stu- 
died under  Valasquez  ;  and  became  an 
eminent  painter  of  history.  Many  of 
his  pictures  are  in  the  churches ; 
some  of  which,  in  colouring,  are  said 
to  resemble  Rubens  :  died  1659. 

RoMANELLi  (Giovanni  Francesco), 
bom  at  Viterbo,  1617;  went  to  Rome, 
and  studied  under  Pietro  da  Cortona, 
on  leaving  whose  school  he  altered 
his  style,  and  adopted  one  more  grace- 
ful in  the  forms,  but  less  grand  and 
splendid  than  Cortona.  He  painted 
a  picture  of  the  Deposition  from  the 
Cross,  and  another  of  the  Presenta- 
tion in  the  Temple ;  then  went  to 
France,  and  painted  for  the  Queen  of 
Louis  XIV.  a  series  of  pictures  repre- 
senting subjects  of  the  ^Eneid.  Two 
of  his  best  performances  were  sent 
from  Italy  to  Charles  I.,  one  a  Bac- 
chanal, and  the  other  a  Banquet  of 
the  Gods:  died  1662. 

RoMANELLi  (Urbano),  bom  at  Vi- 
terbo about  1 664  ;  was  instructed  by 
his  father,  and  after  his  decease  by 
Ciro  Ferri  ;  some  of  his  works  are  in 
the  churches  there,  particularly  a 
picture  o£  St.  Lorenzo,  which  is  fa- 
vourably spoken  of :  died  1682. 

RoMANi  (Thomas),  a  Bolognese, 
called  II  Fomarino,  painted  in  fresco 
in  the  chapel  of  the  Crucifixion,  in 
the  old  church  of  St.  Barbaziano,  and 
in  other  places :  he  died  in  the  year 
1675.     Masini,  p.  639. 

RoMANi  (Joseph),  an  Italian,  and 
scholar  of  Michael  Colonna,  applied 
himself  to  designing,  painting,  and 
architecture,  and  shewed  abilities  for 
making  figures ;  he  went  into  Spain 
with  his  master,  and  fixed  himself  in 
the  service  of  the  Admiral  of  Castile, 


where  in  fresco  and  in  oil  he  painted 
many  architraTes  and  palaces  in  a  «n- 
gnlar  and  delicate  manner  ;  he  like- 
wise painted  in  the  Italian  church  in 
Madrid,  with  so  much  knowledge  of 
perspective  as  to  enchant  every  one 
who  saw  it.  He  died  at  Madrid  in 
1680,  aged  64.     Palumino,  p.  404. 

RoMANiNO  (Girolamo),  bom  at 
Brescia  about  1504  ;  master  un- 
known. He  made  Titian  his  model, 
whose  admirable  style  he  has  ap- 
proached iu  many  of  his  pictures  in 
the  churches  of  Brescia.  His  princi- 
pal pictures  there  and  at  Verona  are 
the  Martyrdom  of  St.  GKorgio ;  St. 
Apollonia  administering  the  Sacra- 
ment ;  and  the  Deposition  from  the 
Cross  ;  in  the  latter  of  which  we  are 
particularly  reminded  of  the  great 
style  of  Titian:  died  1566. 

Romano  (GiuHo),  born  at  Rome, 
1492,  family  name  was  Pippi ;  he 
was  placed  in  the  school  of  Uafiaelle, 
whom  he  assisted  in  many  of  his 
principal  works.  In  his  own  compo- 
sitions he  evinces  more  fire  than  Raf- 
faelle,  but  his  contours  are  harsh  and 
severe,  and  his  colouring  cold,  crude, 
and  inharmonious,  which  defects  were 
counterbalanced  by  his  extraordinary 
fecundity  of  imagination,  and  his 
learned  acquaintance  with  history  and 
the  fable.  He  painted  many  fine 
pictures  ;  amongst  others,  Christ  ap- 
pearing to  the  Maedalen,  and  the 
Marriage  of  St.  Catherine ;  also  his 

fraud  composition  of  the  Stoning  of 
tephen ;  and  at  Mantua  he  naa 
represented  the  Fall  of  the  Giants* 
and  the  History  of  Cupid  and  Psyche; 
in  the  former  of  which  he  appears  to 
have  emulated  the  powers  of  M.  A. 
Buonarotti.  He  afterwards  painted  in 
fresco  the  History  of  the  Trojan  War : 
died  1546;  leaving  a  son,  Raffaelle 
Pippi,  whom  he  had  instructed  in  the 
art,  and  who  possessed  promising 
talents,  but  who  died  young,  in  1 560. 

Rom  B  ORG  II,  a  painter  of  Nimeguen, 
studied  landscape  at  Rome  from  the 
paintings  of  the  great   masters ;    he 
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painted  in  the  gtjle  of  'Moucheron, 
and  wu  living  at  the  commencement 
of  the  eighteenth  century. 

Rdmbouts  (Theodurc),  bom  at 
Antncrp  in  1597;  "as  a  scholnr  of 
Ahraliuni  Jnnsscns.  He  TJsitcd  Rome 
anil  Floririiec,  and  on  hb  returning  to 
Antwerji  1TB9  employed  mpaiutingBomc 
pictures  for  tlie  cnurchca.  Though 
inferior  to  Rubens,  he  possessed  a 
n'ftdy  invention,  an  animated  enpres- 
■ion,  a  wnrm  and  brilliant  colouring, 
and  an  uncommon  facility  of  touch. 
He  also  painted  concerts,  gallant  as- 
semblies, merry-makings,  mounte- 
hnnks,  taverns,  and  soldiers  playing 
at  cards,  which  he  executed  with 
taste  and  ingenuity.  The  most  re- 
markable of  his  historical  works  are 
the  Taking  down  from  the  Cross ; 
St.  Francis  receiving  the  Stigmata ; 
the  Angel  appearing  to  Joseph  in  his 
Dream  i  and  Themis  with  the  attri- 
butes of  Justice  :  died  1637. 

RoMF-GiAi-LO  (Giovanni  Pietro), 
born  at  Morbegno,  in  the  Valteline,  in 
1739;  was  first  instructed  by  F. 
Cotta,  an  obscure  painter,  and  after- 
wards went  to  Rome,  and  became  & 
scholar  of  Agostino  Masucci  1  he 
formed  his  style  by  copying  the  works 
of  Gucrcino,  Guido,  and  Pietro  da 
Cortona,  and  his  pictures  are  to  be 
found  in  the  public  places  and  private 
collections  at  Como,  and  in  the  differ- 
ent churches  in  the  Valteline. 

RoHEl  (Joseph),  son  of  Marco 
Romci,  a  Florentine  painter  ;  bom  in 
1714;  a  disdple  of  the  celebrated 
Anthony  Pugheschi :  under  so  good 
a  master,  was  aoon  able  to  work  by 
himself,  and  numerous  are  the  paint- 
ings produced  of  his  pencil ;  the  prin- 
cipal of  which,  a  representation  of  the 
Pestilence  of  Sienna,  was  exhibited  at 
the  festival  made  for  the  painters  in 
1  "J8  :  he  was  living  in  1 77C. 

Romeo  (Don  Joseph),  born  in  Ar- 
ragini,  1701;  studied  at  Rome,  under 
Agostino  Masucci,  and  painted  history 
fur  the  churches :  died  1/72. 

UoHEYN  (WiUUm  Van),  a  Dutch 
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painter  of  luidsopM,  with  cattle  and 
ngures ;  his  Style  is  bo  much  in  the 
manner  of  Karel  du  Jardin  that  it  ia 
probable  lie  was  instmcted  by  him. 

RoHNEV  (George),  bora  in  Lan- 
eashirc,  1734  ;  was  placed  under  an 
itincrajit  painter,  atlerwarils  practised 
in  York,  and  on  visiting  London 
gained  the  second  premium  from  the 
Society  of  Arte,  for  bis  Death  of 
General  Wolfe,  but  was  more  cm- 
ployed  in  painting  portraits  than  his- 
torical subiccts  ;  he  soon  after  visited 
Rome,  and  on  his  return  became  one 
of  the  most  popular  and  most  em- 
ployed  portrait  painters  in  London, 
ana  enjoyed  aliberal  portion  of  thepub- 
lie  favour  with  Sir  Joshua  Reynolds 
and  Mr.  Gainsborough.  He  painted 
two  pictures  from  Tristram  Shandy, 
one,  the  arrival  of  Dr.  Slop  at  Shandy 
Hall,  after  the  accident  on  the  road  ; 
and  the  other,  the  affecting  story  of 
the  Death  of  Le  Fevre,  but  of  his 
historical  or  fancy  subjects,  the  most 
admired  was  his  Infant  Shakspeare, 
painted  for  Mr.  BoydcU's  gallery ; 
died  1)^02. 

RoMOLO,  on  Italian,  served  Philip 
n.  king  of  Spain,  and  restored  tho 
colouring  of  eight  pictures  on  sacred 
subjects  in  the  Escurial.  There  b  a 
Romolo,  a  Florentiue,  and  scholar  of 
Cecco  Salviati,  mentioned  hjLomiuno, 
in  hi^  nclU  TavoU  del  sun  Trattato 
dello  Pittura,  who  ia  probably  the 
same  as  the  above  named  Romolo ; 
he  flouridhed  1585. 

RoNCALLi  (Cavaliere  Cristoforo), 
called  Dalle  Pomerance,  bom  at  Pome- 
rancio,  1 552 ;  studied  at  Rome  under 
NtccoloCircignatu,and  from  the  works 
of  the  best  masters,  and  became  an 
eminent  painter  of  history  ;  bis  pic- 
tures exhibit  a  mixture  of  the  Roman 
with  the  Tuscan  style  of  design  ;  at 
Rome  he  painted  the  Death  of  Ana- 
nias and  Sapphira  ;  the  Visitation  of 
the  Virgin  to  St.  Elizabeth  ;  St.  Mi- 
chael discomfiting  the  Evil  Spirits  ; 
and  the  Baptism  of  Constantioe,  for 
the  latter  or  which,  he  received  Iroia 
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Pope  Paul  V.  the  honours  of  knight- 
hood ;  he  also  painted  a  fine  altar- 
piece  of  the  Nativity,  for  one  of  the 
churches  in  Naples,  &c.,  and  was 
fond  of  introducing  landscapes  into 
his  backgrounds  ;  in  his  fresco  works, 
his  colouring  is  cheerful  and  brilliant, 
but  in  oil  they  are  serious  and  mode- 
rate, and  have  a  quiet  placidity  about 
them  :  died  1626. 

RoNDA.Ni  (Francesco  Maria),  bom 
at  Parma,  1505  ;  was  brought  up  in 
the  school  of  Correggio,  whom  he  as- 
sisted in  some  of  his  works  ;  at  Parma 
is  a  picture  of  the  Virgin  and  Infant 
Jesus,  which  has  sometimes  been  mis- 
taken for  Correggio ;  his  talents  are, 
however,  confined  to  compottlaoiis  of 
a  few  figures  ;  one  of  his  most  con- 
siderable works  is  a  picture  of  St. 
Augustus  and  St.  Jerome,  in  the 
church  of  the  Eremitani :  died  about 
1548. 

RoNDiNELLO  (Niccolo),  bom  at 
Ravenna  about  1468,  was  a  disciple 
of  Giovanni  BelUni,  whose  style  he 
followed  with  success,  but  never 
equalled ;  his  design  is  dry  and  for- 
mal, heads  less  expressive,  and  colour- 
uig  less  vigorous  than  Bellini ;  his 
works  are  chiefly  confined  to  the 
churches  at  Ravenna  :  died  about 
1520. 

RoNDOLiNO— See  Teremzio. 

RoNTND,  a  Fleming,  painted  small 
subjects  with  figures  on  panel,  after 
the  manner  of  Rembranat,  some  of 
which  are  in  the  possession  of  Count 
Villanova,  in  Lisbon,  countersigned 
with  his  name. 

RoNTBOUT  (N.),  bom  in  Flanders, 
visited  Italy  and  Switzerland^  studying 
from  nature  and  sketching  every  ro- 
mantic object  that  met  his  view  ;  his 
landscapes  are  principally  scenes  in 
the  vicinity  of  Rome ;  his  paintings, 
which  are  rarely  met  with,  may  be 
known  by  the  richness  and  warmth 
of  their  colouring  in  the  foreground, 
by  their  fine  perspective,  and  by  their 
delicate  penciling  and  transparency  of 
colour ;  his  figures,  although  not  ele- 
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eant,  are  judiciously  managed,  and 
have  a  pleasing  effect ;  there  is  a  land- 
scape signed  with  his  name  in  the 
possession  of  Thomas  Cobbe,  Esq. ;  it 
represents  a  view  of  a  Bridge  between 
two  high  hills,  and  a  river  is  seen 
through  the  principal  arch,  with  a 
distant  range  of  hilLs,  and  an  antique 
tower  on  the  border  of  the  stream. 

RoNTBOUT  (I.),  a  painter  of  land- 
scapes ;  his  pictures  have  so  much 
analogy  with  those  of  Minderhout 
and  Hobbema  that  they  are  often 
confounded  with  those  of  that  cele- 
brated master,  but  on  closer  inspec- 
tion a  great  difference  in  the  fi&eention 
may  be  seen.  His  paintings  are  only 
signed  with  the  initials  of  his  name. 

RooDTSEUS  (John  Albert),  son  of 
Albert  Roodtseus,  bom  at  Hoom,  1615, 
was  a  disciple  of  Peter  Lastman^  under 
whose  tuition  he  became  one  of  the 
most  eminent  portrait  painters  of  his 
time  ;  he  painted  three  large  pictures 
representing  the  portraits  of  the  So- 
ciety of  Archers,  which,  though  in- 
ferior to  the  works  of  Bartolomeo 
Vander  Heist,  prove  him  to  have  been 
possessed  of  great  ability  :  died  1674. 

Roodtseus  (John),  bom  at  Hoom, 
1590,  died  1648,  painted  portraits 
with  great  credit. 

Roodtseus  (James),  son  of  John, 
bom  1619,  after  studying  imder  his 
father  became  a  scholar  of  John  David 
De  Heem,  in  whose  style  he  painted, 
and  his  works  were  greatlv  esteemed: 
died  1669. 

RooKEB  (Michael),  son  of  Edward^ 
an  engraver,  by  whom  he  was  in- 
structed in  the  art  of  designing ;  he 
was  afterwards  placed  imder  Paul 
Sandby  to  be  instructed  in  drawing 
and  landscape  painting;  in  17?2  he 
painted  and  exhibited  a  view  of  Tem- 
ple Bar,  which  wad  much  admired : 
died  1801. 

RooRE  (James  de),  bora  at  Ant- 
werp, 1686,  was  first  instmcted  by 
Louis  Vander  Bosch,  and  afterwards 
by  Jaques  Van  Opstal  ;  he  painted 
historical  subjects  and  conversations. 
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the  former  in  the  style  of  Richard 
Van  Orlav,  and  the  latter  like  the 
vounger  Teniers  ;  his  worka  were 
highly  esteemed,  and  he  found  it  dif- 
ficult to  keep  pace  with  the  demand  : 
he  also  distinguished  himself  by  his 
imitations  of  the  best  masters,  and 
heing  employed  to  copy  tbe  St.  Chris- 
topher 01  Rubens,  he  did  it  with  such 
exactness  as  to  surprise  Von  Opstal ; 
his  principal  works  were  the  Hutoiy 
of  Achilles;  Brennua  besieging  the 
Capitol ;  Antony  presenting  a  Crown 
to  Julius  Ctesar ;  and  the  History  of 
Pandora:  died  1747. 

Roos  (John  Hendrick),  horn  at 
Otterbu^  on  the  Rhine,  1631,  was 
apprenticed  to  a  punter  of  little  note, 
named  Julius  du  Jardin,  and  studied 
afterwards  under  Adrian  de  Rie,  an 
able  designer  of  landscapes  and  ani- 
mals, horses,  cowb,  sheep,  goats,  and 
cameb,  in  which  he  not  only  surpassed 
his  instructor,  but  became  one  of  the 
most  celehrated  animal  painters  of  his 
time,  which  he  frequently  designed  in 
the  most  singular  and  difficult  atti- 
tudes, and  always  with  an  accuracy 
for  which  he  is  remarkable ;  he  painted 
the  portrait  of  the  Elector  of  Mentz, 
and  those  of  his  principal  courtiers, 
with  equal  success  :  died  1685. 

Roos  (Theodore),  hrother  of  Hen- 
drick, bom  at  Wezel,  1638;  was  first 
a  scholar  of  Adrian  de  Bie,  and  after- 
wards instructed  hy  his  hrother  ;  his 
first  performance  was  a  large  picture 
representing  tbe  portraits  of  the  Ma- 
gistrates of  the  town  of  Manheim  ; 
he  also  painted  the  portruts  of  the 
Duke  and  Duchess  of  Orleans  ;  he 
visited   several  other  parts  of  Ger- 


Wirtemberg  ;  his  historical  works 
and  portraits  are  highly  esteemed, 
the  latter  especially :  died  1 698. 

Roos  (Philip),  called  Rosa  da 
TiToli,  son  of  John  Hendrick  Roos, 
bom  at  Frankfort,  1655  ;  visited 
Rome,  and  designed  every  object  from 
nature,  having  a  kind  of  menagerie  of 
animals  for  thjit  purpose ;  his  pictures 
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ti^ral  subjects, 
&c.,  which  he 
frequently  painted  nearly  as  large  as 
life  ;  his  groups  are  composed  with 
judgment  and  taste,  and  his  land- 
scapes in  the  backgrounds,  and  skies 
and  distances  are  treated  in  a  very 
masterly  manner  ;  his  cattle  are  also 
desiened  with  unusual  truth  and 
apint:  died  1705. 

Roos  (John  Melchior),  son  of  John 
Hendrick,  bom  at  Frankfort,  1659, 
after  receiving  some  instruction  from 
his  father  be  went  to  Italy,  and  on  hia 
return  met  with  veir  great  encourage- 
ment as  a  paiuter  of  history  and  por* 
traits,  which  be  soon  rehnquisbed  to 
paint  landscapes  and  animals  in  the 
style  of  his  brother,  and  although  he 
never  reached  the  excellence  of  Rosa 
da  Tivoli,  he  possessed  very  great 
merit:  died  1731. 

Roos  (Joseph),  horn  in  Vienna, 
1728,  painted  landscapes  and  cattle 
with  considerable  reputation,  and  was 
mnch  employed  by  the  Elector  of 
Saxony:  died  1780. 

RoosENDAEL  (Nicholas),  a  good 
historical  painter,  horn  at  Enkhuysen, 
in  1636,  travelled  in  lUly  with  James 
TomTliet. 

RooTEN  (Gabriel  Van),  bora  at 
Utrecht  in  1 752,  was  pupil  of  his  father 
Jamea  Van  Rooyen,  who  painted 
ornaments,  and  died  in  1769.  Gabriel 
his  son  was  a  better  painter  than  de- 
signer ;  he  well  understood  the  science 
of  chioro-oscuro,  and  had  a  bold  and 
skitfitl  touch ;  it  is  to  he  regretted, 
that  with  such  advantages  he  did  not 
better  understand  design,  as  he  would 
then,  without  doubt,  have  been  a  very 
distinguished  artist  in  the  style  of 
Rembrandt:  died  in  1817,  at  Am- 
sterdam. 

Roper  ( ),  supposed  to  have 

been  bom  in  London,  was  a  punter 
of  sporting-pieces,  race-horses,  dc^ 
and  game,  and  in  1762  exhibited 
some  of  his  productions  at  the  rooms 
la  Spring  Gardens,  about  which  period 
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Rosa  (Cristoforo),  bora  at  Brescia, 
about  1520,  excelled  in  painting  per- 
spective views,  and  painted  the  archi- 
tecture in  some  of  Titian's  pictures : 
died  1576. 

Rosa  (Francesco  di),  called  Pacicco 
da,  born  at  Naples  about  1600,  was 
brought  up  under  Massimo  Stauzione ; 
pointed  history,  his  easel  pictures 
are  frequently  found  in  the  private 
collections  at  Naples,  and  some  altar- 
pieces  in  the  churches,  of  which  those 
most  worthy  of  notice  are  St.  Tom- 
maso  d' Aquino,  and  the  Baptism  of 
St.  Candida  ;  his  style  is  correct,  the 
beauty  of  his  heads  expressive,  and 
his  colouring  tender  and  harmonious  : 
died  1654. 

Rosa  (John),  born  in  Antwerp  in 
1591  ;  a  scholar  first  of  John  de 
"Wael,  and  then  of  Francis  Snyders, 
closely  studied  nature  in  painting 
flowers,  fruit,  and  animals ;  he  went 
to  Rome,  and  in  passing  through 
Genoa  to  go  to  his  own  country,  being 
well  entertained  there,  he  fixed  him- 
self in  that  city  ;  his  manner  was  bold 
and  lively,  with  birds  he  painted  their 
eggs,  with  hares  the  dogs,  with  fishes 
cats ,  in  figures  he  followed  the  style 
of  Anthony  Vandyck,  and  painted 
many  good  portraits  :  he  died  in  the 
year  1638.     Soprani,  p.  322. 

Rosa  (Pietro),  son  of  Cristoforo, 
and  scholar  of  Titian,  whom  he  ap- 

Eroached  very  nearly  in  his  colouring ; 
is  principal  works  are  in  the  cathe- 
dral and  churches  in  Brescia :  died 
1576. 

Rosa  (Anna  di),  bora  at  Naples, 
1 648 ;  died  1 694.  This  lady  acquired 
the  name  of  Annella  di  Messina  for 
ber  historical  subjects,  which  possess 
^eat  merit,  and  from  which  she  re- 
ceived the  applause  of  the  greatest 
artists  of  her  time. 

Rosa  (Salvator),  bora  at  Naples, 
1615 ;  was  placed  under  the  care  of 
Francesco  Francazani,  then  received 
some  instruction  from  Anniello  Fal- 
-cone,  an  eminent  painter  of  battles, 
and  subsequently  under  Guiseppe  Ri- 


bera,  called  II  Spagnoletto,  whom  he 
accompanied  to  Biome ;  from  Rome 
he  went  to  Naples,  where  he  painted 
an  altar-piece  representing  the  Incre- 
dulity of  Thomas,  and  on  his  return 
to  Rome  painted  four  pictures  for  one 
of  the  churches  there ;  Daniel  in  the 
Lion's  Den ;  Tobit  and  the  Angel ; 
the  Resurrection  of  Christ ;  and  the 
Raising  of  Lazarus ;  and  for  another, 
the  Martyrdom  of  St.  Como  and  St. 
Damian ;  but  his  powers  were  better 
ad^ted  to  easel  pictures  than  to 
figures  of  larger  dimensions,  as  is  evi- 
dent from  his  Admirable  picture  of 
Attilius  Reeulus  in  the  Earl  of  Darn- 
ley's  collection ;  in  his  pictures  of  that 
description  we  equally  admire  the 
boldness  of  his  scenery  and  the  correct 
and  spirited  design  of  his  figures :  his 
landscapes  usually  represent  the  lonely 
haunts  of  wolves  and  robbers,  hol- 
low glens,  rocky  precipices,  or  dreary 
wastes,  with  the  trunk  of  astorm-strack 
oak  spreading  its  shattered  branches 
through  the  troubled  air,  and  those 
gloomy  regions  peopled  by  assassins, 
outlaws,  or  ferocious  banditti.  His 
marines  represent  the  desolate  and 
shelvy  shores  of  Calabria,  whose 
frightful  aspect  is  sometimes  rendered 
doubly  terrific  by  the  fearful  terrors 
of  shipwreck ;  he  also  represented 
battles  and  attacks  of  cavalry,  in 
which  the  fury  of  the  combatants, 
and  the  fiery  animation  of  the  horses 
are  perfectly  dehneated,  and  every- 
thing is  of  a  piece  ;  his  rocks,  trees, 
and  skies  have  the  same  rude  and 
wild  character  which  animates  his 
figures :  died  1673. 

RoBA  (Sisto) — See  Badalocchio. 

RosALBA  (Carriera).  This  lady, 
bora  in  the  Venetian  States,  1675, 
was  first  instructed  by  Giovanni  Dia- 
mentini,  and  for  some  time,  applied 
herself  to  oil  painting,  which  she  af- 
terwards abandoned  for  miniature  and 
crayons,  and  carried  these  branches  to 
such  a  pitch  of  perfection  that  few 
artists  can  be  said  to  have  equalled 
her ;  she  painted  the  portrait  of 
Frederick  IV.  king  of  Denmark,  of 
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which  she  made  several  copies,  and 
afterwards  visited  Paris,  where  she 
painted  the  royal  family,  the  princes 
of  the  hlood,  and  most  of  the  nohility, 
and  was  received  into  the  Academy, 
presenting  at  her  reception  a  picture 
vf  one  of  the  Muses.  Her  portraits 
are  gracefully  designed  and  charmingly 
coloured,  her  heads  exhibit  a  lovely 
expression  of  truth  and  nature,  par- 
ticularly her  female  figures,  and  her 
tints  arc  blended  with  uncommon 
tenderness  and  delicacy  :  died  1757. 

Rose  (Nicholas) — See  Liemackke. 

Rose  (Susan  Penelope),  daughter 
of  Richard  Gibson,  the  Dwarf,  by 
whom  she  is  said  to  have  been  in- 
structed in  the  art ;  she  painted  por- 
traits in  water  colours  with  great  free- 
dom, and  her  miniatures,  which  were 
of  a  larger  size  than  usual,  possessed 
considerable  merit :  died  1 700. 

RosEL  (John  Augustus),  bom  at 
Nuremberg  about  1750;  distinguished 
himself  as  a  paiuter  of  insects  in 
miniature,  which  he  designed  with 
accuracy  and  finished  very  highly  : 
died  1759. 

RosELLi  (Niccolo),  bom  atFerrara; 
is  supposed  to  have  been  brought  up 
in  the  school  of  the  Dossi,  but  in 
some  of  his  works  he  appears  to  have 
imitated  the  style  of  Benvenuto  Ga- 
rofalo  ;  he  painted  several  pictures  for 
the  churches  in  his  native  city,  amongst 
others,  an  altar-piece  representing  the 
Virgin  and  Infant  Saviour  in  the 
Clouds ;  and  underneath,  St.  John 
the  Evangelist  and  St.  Anthony  ;  also 
a  picture  of  the  Purification  :  he  flou- 
rished about  1568. 

RosER  (M.),  bora  at  Heidelberg, 
1737 ;  after  studying  from  nature  for 
some  time,  he  became  a  scholar  of 
Loutherbourg,  but  soon  after  quitted 
landscape  painting  and  became  a  re- 
storer of  old  pictures,  particularly  the 
works  of  Correggio,  Raffaelle,  and 
Titian,  in  which  he  succeeded  admira- 
bly ;  he  also  copied  several  of  the 
principal  works  of  the  Flemish  School : 
died  1804. 


RosETTi    (Domenico),     born     in' 
Venice  in  1690  ;  painted  architectural 
views  and  perspective  with  some  suc- 
cess, but  is  chiefly  known  as  an  en- 
graver: died  about  1760. 

Rosi  (Alessandro),  born  at  Flo- 
rence, 1 627  ;  was  a  scholar  of  Cesare 
Dandini,  and  under  him  became  a  re- 
putable painter  of  history :  of  his 
pictures  m  the  churches  one  of  St. 
Francis  di  Paolo  is  much  admired, 
also  two  Bacchanalian  subjects  in  the 
collection  of  the  Grand  Duke :  died 
1697. 

RosiNi  (Amanzio),  a  citizen  of 
Como,  was  a  scholar  of  Anthony 
Maria  Crespi,  and  promised  to  be 
something  great  in  his  art  if  death 
had  not  cut  him  off  in  his  youth,  in 
the  year  1690. 

Ross  (Theodore),  bora  in  Warsaw 
in  1 638 ;  a  disciple  of  Coraelius  de 
Bie ;  assisted  his  eldest  brother  John 
Henry  in  the  fine  picture  he  painted 
for  the  Elector  Palatine,  the  beauty 
of  which  acquired  for  them  the  favour 
of  other  neighbouring  princes,  whose 
portraits  were  painted  by  them. 
Sandrarty  p.  390. 

RossELLi  (Cosimo),  bom  at  Flo- 
rence, 1416;  master  unknown;  be- 
came an  artist  of  some  note  by 
successfully  painting  the  portraits  of 
Picus  Mirandola,  and  several  of  the 
nobility  ;  executed  some  works  for 
the  churches  there,  among  others,  a 
picture  representing  the  Miracle  of 
the  Sacrament;  afterwards  visited 
Rome,  where  he  painted  in  conjunc- 
tion with  Ghirlandaio,  Perugino,  Bo- 
ticelli,  and  others ;  but  his  best  pic- 
ture is  Christ  Preaching,  in  which  his 
pupil  Pietro  di  Cosimo  is  said  to  have 
painted  the  landscapes:  died  1484. 

RossELLi  (Matteo),  bora  in  Flo- 
rence, 1578  ;  studied  first  under  Gre- 
gorio  Pagani,  and  afterwards  under 
Passignano,  with  whom  he  visited 
Rome  and  improved  his  style  by  study- 
ing and  copying  the  works  of  Raffaelle 
and  Polidoro  de  Caravaggio ;  he  re- 
turned to  Florence,  where  he  painted 
several  frescoes  representing  the  his- 
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tory  of  the  famflf  of  the  Medici,  and 
sometimes  emulsted  the  style  of  Lo- 
dorico  Citrdi,  called  Cigoli.  as  appears 
in  his  picture  of  the  Nativity,  which 
is  coBBidered  his  finest  work  ;  he  par- 
ticularly excelled  ia  fresco  paintmg. 
His  works  nre  not  characterized  by 
vigorous  design  or  animated  expres- 
sion, but  bv  their  simple  imitation  of 
nature,  and  quiet  accord  and  solem- 
nity of  effect:  died  1650. 

RossELLiNi  (Bemardine),  a  Flo- 
rentine nainter  and  architect,  much 
esteemed,  according  to  Vatari. 

RossETTi  (Giovanni  Paolo),  bom  at 
Volterra ;  studied  under  D.  Ricciarelli, 
called  di  Volterra,  and  painted  bistoij 
with  considerable  reputation ;  his 
most  esteemed  production  is  the 
Taking  down  from  the  Cross,  at  Vol- 
terra :  flourished  about  1568. 

Rossi  (Francesco) — See  Salviati, 

Koasi  (Muzio),  born  at  Naples, 
1626  i  studied  under  Massino  Stanzi- 
oni,  and  aflerwards  at  Bologna  under 
Guido,  and  painted  an  altar-piece  for 
the  Certosa  representing  the  Nativity, 
which  is  considered  a  prodigy  of  juve- 
nile ability  :   died  young  in  1651. 

Rossi  (Girolamo),  called  de  Ru- 
beis  the  Elder,  bom  in  Rome,  1630  ; 
studied  under  Simone  Cantarine ;  and 
although  a  good  painter  of  history,  is 
more  knowu  as  an  engraver. 

Sossi  (Pasquale),  called  Paaqua- 
lino,  bom  at  Vicenza,  1641  ;  without 


copying  the  best  nori 
tiao  and  Roman  schools,  he  reached  a 
respectable  rank  as  a  painter  of  history ; 
of  his  pictures  at  Rome,  the  most 
deserving  of  notice,  are  the  Baptism 
of  Christ  ;  Christ  praying  iu  the 
Garden!  and  one  of  the  Madonna 
and  Bambino;  but  bis  best  production. 
is  an  attar-piccc  representing  St. 
Gregory  interceding  for  the  Souls  in 
Purgatory,  painted  in  the  finest  style 
of  Guercino.  He  also  painted  gal- 
lant assemblies  and  musical  parties, 
which  are  much  esteemed,  and  to  be 
found  in  the  choicest  collections  :  died 
1700. 
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RoBsi  {Antonio),  bom  in  Bologna, 
1 700 ;  was  educated  in  the  school  of 
C.  M.  A.  Franceschini,  whose  favour- 
ite disciple  he  became.  Amon^t  the 
numerous  pictures  by  him  in  the 
public  edifices  at  Bologna,  his  Mar- 
tyrdom of  St.  Andrea  is  most  worthy 
of  notice.  He  frequently  decorated 
with  his  figures  the  architectural  and 
perspective  views  of  Orlandi,  and  F. 
Brizzio :  died  1 773. 

Rossi  (Giovanni  Stefano),  bora  at 
Genoa,  1719;  studied  first  under  Se- 
mini,  next  under  Sorri,  and  after- 
wards under  Strozd.  He  became  dis- 
tinguished as  a  punter  of  history  : 
died  1769. 

Rossi  (Eneas),  aBolo^nese  painter, 
and  scholar  of  Lodovico  Caracci ; 
painted  the  St.  Dominic  in  the  second 
chapel  in  the  church  of  St.  Riemo 
the  Martyr,  in  the  city  of  Bologna : 
he  flourished  about  1610. 

Rossi  (Aniello),  a  Neapolitan 
painter  ;  scholar  of  Giordano ;  copied 
the  works  of  his  master  exceedingly 
well,  nnd  by  him  was  taken  into 
Spain,  where  he  received  from  the 
Court  an  bonour(d>le  stipend.  Domi- 
niei,  t.  3.  p.  447. 

Rossi  (Zaoobio),  a  Florentine 
painter,  and  scholar  of  'Christopher 
Allori ;  alter  the  death  of  his  master, 
finished  a  picture  left  by  him  imper- 
fect, which  was  jplaced  m  the  chapel 
of  the  llsimbanu  in  the  church  of  the 
Holy  Trinity :  he  flourished  about 
1570.  Badimtcei,  par.  3.  sec.  4. 
p.  306. 

Rossi  (II),  called  by  the  French 
Maitre  Roux,  hom  in  Florence,  1496; 
studied  the  works  of  Andrea  del  Sarti, 
Michael  Angelo,  and  ParmeKiano ; 
but  painted  in  a  style  peculiarly  his 
own.  Singular,  though  grand  ;  his 
naked  figures  were  beautiful,  their 
attitudes  graceful  and  expreamve,  and 
there  is  a  lively  expression  in  hia 
heads,  tasteful  arrangement  of  dra- 
peiT,  an  effective  management  of  light 
and  shadow,  and  a  danng  execution, 
sccompanird  by  a  wildness  and  extra- 
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vngsnee,  the  remit  of  a  fertile  imn^-  ' 
nation.  He  painted  numerous  pic~  | 
tures  for  the  churches  at  Rome  and 
Florence;  amongst  others  the  Aesump- 
tiou  of  the  Virgin  ;  the  Marriage  of 
the  Virgin;  the  Decollation  of  St. 
John ;  and  the  Depoution  from  the 
('ross;  and  at  Venice  he  painted  his 
celebrated  picture  of  Mars  and 
Venus;  enzraved  by  Domenico  Bar- 
biere  :  died  1541. 

Rossis  (Angelo),  a  Florentine 
puiUer,  in  perspective,  in  fresco,  and 
m  oil ;  lived  a  long  time  in  Venice, 
where  he  died  in  the  year  1742.  He 
painted  a  fresco  in  the  grand  saloon, 
in  the  palace  of  Signer  da  Leui,  a 
Venetian  patrician,  but  he  did  not 
succeed  so  well  as  in  architecture. 

RoTi  (Martin),  twice  copied  the 
famous  Judgment,  by  Buonarotti,  in 
large  and  in  small,  which  has  been 
engraved,  as  (flso  are  some  works  of 
Ralfaelle  and  Frederick  Zuccheri. 
Salilinaeci,  p.  H. 

RoTARt  (Conte  Pietro),  bom  at 
Verona,  1707;  first  practised  the 
art  as  an  amusement,  and  aflerwarda 
studied  under  Antonio  Batestra;  then 
viuited  Venice,  and  contemplated  the 
works  of  Titian.  Tintoretto,  and  other 
Kreat  masters  ;  afterwards  went  to 
Rome,  entered  the  school  of  Fran, 
cesco  Trcvisani,  and  became  a  correct 
and  graceful  designer ;  he  joined  to 
the  expressive  airs  of  his  beads  an 
elegance  of  contour,  and  a  tasteful 
disposition  of  his  draperies.  At 
Dresden  he  painted  the  portraits  of 
the  Electoral  and  Imperial  family  ; 
and  at  Petersburgh,  those  of  the 
Empress  Catherine,  the  Grand  Duke 
Peter.andhis  consort  Sophia  Augusta; 
he  also  painted  several  subjects  from 
sacred  and  ancient  hbtory,  one  of 
which  represents  the  Continence  of 
Scipio ;  but  his  principal  pictures  in 
lulj,  are  an  Annunciation,  and  the 
Birth  of  the  Virgin  ;  his  own  portrait 
is  in  theFlorentine  Gallery:  died  1 762. 
ROTTENHAEHBS  (John),  bom  at 
Munich,  1564 ;  was  instructed  by 
Donouwer ;  then  went  (o  Rome,  and 


distinguished  himself  by  hb  small 
pictures  of  historical  subjects,  which 
retained  somewhat  of  the  German 
taste,  but  were  touched  withgreat  neat- 
ness and  spirit,  and  ingeniously  com- 
posed ;  he  painted  an  altar-piece  for 
one  of  the  canrches  at  Rome,  repre- 
senting several  Saints  with  a  glory  of 
Angels ;  and  afterwards  visited  Ve- 
nice to  improve  himself  in  colouring, 
where  he  studied  the  works  of  Tinto- 
retto, whose  style  he  imitated  very 
successfully.  During  his  stay  ther^ 
his  most  admired  pictures  were  the 
Annunciation  i  and  a  picture  of  St. 
Criatina;  at  Mantua  he  also  painted  m- 
vernl  pictures,  one  of  which,  Nymphi 
dancing,  waa  particularlv  admired ; 
he  returned  to  Augsbnrgh,  where  be 
painted  an  altar-piece  representing 
all  the  Saints,  which  is  considered  one 
of  his  best  productions  ;  he  painted 
many  capital  figures  for  the  Emperor, 
Rodolpbus  II.,  one  of  which,  the 
Feast  of  the  Gods,  a  composition  of 
many  pictures,  is  gracefully  designed 
and  coloured,  with  all  the  splendour 
of  the  Venetian  school.  His  cabinet 
pictures  are  numerous,  end  to  he 
found  in  the  choicest  collections  ;  the 
backgrounds  frequently  painted  by 
John  Breughel,  and  sometimea  by 
Paul  Bril.  He  usually  made  a  choice 
of  gay  and  agreeable  subjects,  and 
was  fond  of  introducing  naked  figures 
into  his  pictures,  which  he  designed 
with  taste,  and  coloured  with  dehcac^. 
Though  he  resided  many  years  in 
Italy,  he  never  lost  ught  of  the  taste 
of  his  country:   died  1606. 

Roth  (William),  an  English  por- 
trait painter  in  oil  and  in  miniature  i 
was  an  exhibitor  in  1768;  his  subject, 
a  girl  looking  at  herself  in  a  mirror,  is 
heavily  painted  and  evincing  but  little 
talent;  died  1770. 

RocauET,  a  Swiss  of  French  extrac- 
tion ;  came  to  England  and  imitated 
Mr.  Zincke  in  enamel,  with  some  suc- 
cess; he  lived  in  the  reign  of  George 
II.  :    WalpoU,  V.  4.  p.  200. 

RovEBE  (Giovanni  Mauro)  called 
Fiamminghiuo,  bora  at  Milan,  1370  ; 
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was  broogbt  np  under  the  Proecacini, 
whose  style  he  followed,  particularly 
that  of  GiuloCesare,  and  painted  hU- 
tory  with  great  success.  His  altar- 
piece  or  the  Last  Supjitr,  is  adniired 
for  the  grandeur  of  the  composition, 
and  the  expressive  character  of  the 
heads.  Several  of  his  easel  pictures 
are  in  the  private  collections  at  Milan  : 
died  l(i40. 

Rousseau  (James),  horn  at  Paris, 
1626,  where  he  studied  the  elements 
of  design ;  went  to  Rome  and  studied 
perspective  aud  landscape,  and  de- 
signed the  most  remarkable  views  of 
the  vicinity  of  that  cityi  and  became 
Kn  eminent  painter  of  landscapes  and 
architectural  views.  Came  to  Eng- 
land, and  was  employed  b^  the  Duke 
of  Montague  in  omamentmg  Monta- 
gue House,  aud  afterwards  was  em- 
ployed in  painting  several  landscapes, 
and  perspective  views  for  the  palace  of 
Hampton  Court.  Hia  landscapes 
generally  represent  classic  scenery, 
emhellished  with  views  of  a  magnifi- 
cent architecture  ;  and  he  appears  to 
have  taken  for  his  model  the  works  of 
Nicholaa  Poussin. 

RoTiALE,  a  Spaniard,  and  scholar 
of  Francis  Salviati,  in  Rome;  assist- 
ed his  master,  and  painted  the  Con- 
version of  St.  Paul  lu  the  church  of 
San  Spirito:  he  flourished  about  \5S0. 
Fatari,  p.  3.  I.  2.  p.  94. 
,    Ronx  (Maitre)  —See  Rosso. 

Roj  (Simon  Ic),  Charles  and  Tho- 
mas Dorigni,  Lewis  Famese,  John  le 
Ramhert,  Charles  Carroois,  and  John 
and  'William  Rondelct,  all  painters  to 
Francis  I.  King  of  France,  worked 
together  with  Abate  Priinaticio  under 
tlie  orders  of  Philibcrt  di  l.orme,  ar- 
chitect and  superintendent  of  the 
royal  buildings,  about  the  year  15  J9. 
Felibien,  par.  .).  p.  58. 

Roy  (J.  B  de),  boru  at  Brussels 
in  l/'.'i9,  a  painter  of  landscapes  aud 
animals;  having  exhibited  in  earlv 
youth  his  incliuation  for  the  art,  his 
lather  encouraged  bim  in  his  studies 
and  took   a  jouraey  with   bim   into 


Holland,  to  shew  him  the  cbef- 
d'oeuvres  of  that  school ;  the  style  of 
Potter  decided  bis  taste.  He  never 
had  any  other  master  than  nature,  but 
succeeiletl  by  assiduous  labour  and 
study  in  producing  works  of  the 
highest  merit  and  which  are  Btili 
admired ;  be  formed  also  a  number 
of  scholars.  The  Royal  Society  of 
Brussels  decreed  him  publicly  a  gold 
medal  and  made  him  au  honorary 
member  of  the  same  Society ;  his 
numerous  and  fine  collection  of  studies  ' 
from  nature  no  master  has  yet  aur- 
passed.  In  the  Museum  at  Bnisseb 
IS  a  painting  by  him  of  a  troop  of 
cattle,  four  cows  and  a  bull,  with  their 
conductor  issuing  from  a  wood  and 
passing  through  a  pool  of  water  to 
go  into  the  meadow, 

RozEB  (Mademe.),  born  at  Leyden, 
1 632  ;  as  her  manner  of  working  could 
not  be  explained,  wa»  distinguished 
by  the  appellation  of  the  Sorceress, 
the  prevalent  opinion  being  that  ahe 
blended  floss  silk  of  different  shades 
and  colours,  so  artfully  as  to  imitate 
nature,  whatever  was  the  object  she 
represeuted :  her  portraits  glow  vrith 
life;  her  landscapes  and  flowers  breathe 
nature  itself,  her  architecture  is  superb, 
and  one  of  her  pictures,  representing 
only  the  trunk  of  an  old  tree,  covered 
with  moss,  and  a  spider  weaving  its 
web  amongst  the  branches,  fetcned 
the  large  sum  of  5U0  florms  i  died 
1682. 

RcBEis— See  Rossi. 

Rdbens  (Sir  Peter  Paul),  bom  at 
Antwerp,  1577;  waa  placed  under 
the  tuition  of  Tobias  Verhaecht,  a 
landscape  painter  of  some  reputation, 
and  afterwards  became  a  disciple  of 
Adam  Van  Oort,  whose  school  be 
soon  quitted  to  enter  the  academy  of 
Otho  Venius,  at  that  time  one  of  the 
most  distinguislied  masters  of  the 
Flemish  school.  Ue  visited  Italy, 
and  at  Vunice  examined  the  works  of 
the  most  celebrated  Venetian  masters, 
those  of  Giulio  Romano  engaging  his 
particular  atteution.  Ue  painted, 
amongst    others,    a   picture    of    the 
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History  of  Tnrnus  and  ^neas  for  the 
Duke  of  Mantua,  and  revisited  Venice 
for  the  purpose  of  studying  the  works 
of  Titian  and  Paolo  Veronese  :  after- 
wards went  to  Rome,  and  copied  some 
of  the  hest  paintings  he  could  find 
there  for  the  Duke  of  Mantua,  which 
were  considered  hy  the  Duke  as  very 
little  inferior  to  the  originals.  He 
painted  for  Duke  Albert  three  pictures 
for  the  church  of  S.  Croce,  repre- 
senting the  Finding  of  the  Cross  by 
St.  Helena  ;  Christ  bearing  the  Cross; 
and  the  Crucifixion  ;  the  two  last  are 
ranked  amongst  his  most  admired 
productions.  He  afterwards  went  to 
Madrid  on  an  embassy,  and  painted 
the  portrait  of  the  King  of  Spain, 
Philip  III. ;  then  revisited  Rome 
and  painted  three  other  pictures  in 
the  style  of  Paolo  Veronese.  At 
Genoa  he  was  employed  in  several 
considerable  works,  and  painted  two 
pictures  for  the  church  of  the  Jesuits, 
representing  the  Circumcision^  and 
St.  Ignatius  working  a  Miracle  ;  and 
on  his  return  to  Antwerp,  he  exe- 
cuted the  greater  part  of  the  chefs- 
d*c£uvre  that  have  immortalized  his 
name :  he  occasionally  employed 
Snyders  and  Wildens  in  forwarcung 
the  animals  and  landscapes  of  some  of 
his  pictures,  and  it  having  been  in- 
sinuated that  he  was  indebted  to  them 
for  the  best  part  of  the  reputation  he 
enjoyed,  he  painted  with  his  own  hand 
some  of  his  most  admirable  land- 
scapes, lion  huntings,  and  other  mis- 
cellaneous subjects.  He  also  painted 
for  the  Gallery  at  Luxembourg  a  series 
of  allegorical  and  emblematical  sub- 
jects, representing  the  principal  events 
m  the  life  of  Mary  de  Medicis,  by 
whom  he  was  employed,  twenty-four 
in  number,  two  of  which  he  ftaished 
when  at  Paris.  He  painted  four  pic- 
tures for  the  church  of  the  Convent 
of  the  CarmeUtes  in  the  town  of 
Loeches  near  Madrid ;  one,  an  alle- 
gorical subject  representing  the  Tri- 
umph of  the  New  Law,  in  which  the 
figure  of  Religion  is  seated  on  a  superb 
triumphal  car,  drawn  by  four  angels, 
with  others  bearing  the  Cross,  with 


characteristic  S3rmbols,  four  figures 
expressive  of  the  various  characters  of 
Infidelity  and  Ignorance,  over  which 
Religionis  supposed  to  triumph,  follow 
the  car,  like  slaves  or  captives  bound 
in  chains :  the  group  is  crowned  by 
beautiful  cherubims  that  hover  in  the 
air  with  chaplets  in  their  hands.  The 
companion  picture  represents  the  in- 
terview between  Abraham  and  Mel- 
chisedek,  who  offers  him  bread  and 
the  tenth  of  his  spoils  :  the  other  two 
pictures  represent  the  four  Doctors  of 
the  Church  and  the  four  Evangelists, 
with  their  distinctive  emblems.  He 
also  painted  eight  grand  pictures  for 
the  great  saloon  of  the  palace  at  Ma- 
drid, which  are  regarded  as  matchless 
specimens  of  his  colouring ;  they  re- 
presented  the  Rape  of  the  Sabines, 
now  in  the  National  Gallery,  and  also 
the  celebrated  landscape  called  Rubens 
Chateau ;  the  Battle  between  the 
Romans  and  Sabines ;  the  Bath  of 
Diana ;  Perseus  and  Andromeda ;  the 
Rape  of  Helen;  the  Judgment  of 
Paris ;  Juno  ;  Minerva  ana  Venus  ^ 
and  the  Triumph  of  Bacchus.  On 
visiting  England,  he  painted  the  ceiUng 
of  the  Banqueting  House  at  White- 
hall: dQed  1640.  He  painted  history, 
portraits^  animals,  landscapes,  fruit 
and  flowers,  and  it  would  be  difficult 
to  decide  in  which  he  most  excelled ; 
his  female  forms  have  seldom  any 
pretensions  to  elegance  or  grace,  and 
he  appears  to  have  preferred  the 
briUiancy  of  effect  to  the  beauty  of 
form,  and  too  frequently  to  have  sacri- 
ficed the  correctness  of  design  to  the 
magic  of  his  colouring  ;  in  the  fore- 
shortenii^g  of  his  figures  he  displayed 
the  most  correct  and  admirable  taste. 
His  animals,  especially  those  of  a 
ferocious  kind,  are  painted  with  a 
spirit  and  enersy  that  is  unequalled  ; 
his  lions  and  tigers  are  touched  with 
a  fierceness  peculiar  to  their  character; 
his  horses,  always  of  the  noblest  race, 
are  designed  with  a  fire  and  animation 
that  is  inimitable.  In  his  landscapes 
he  reminds  us  of  the  grandeur  of 
Titian,  and  they  are  in  no  respect 
inferior :  the  picturesque  forms  ot  his 
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rocks  and  trees,  the  deep  shadows  in 
his  glades  and  glooms,  the  watery 
sunshine  and  the  dewy  verdure,  form 
a  striking  contrast  with  the  fascinating 
productions  of  Claude  Lorraine. 

RUBENTSTEIN     Or      RiEBENTSTEIN 

( ),  native  of  Germany  ;  came  to 

London,  where  he  resided  several  years. 
He  painted  dead  game  and  still  life, 
and  occasionally  portraits,  hut  excelled 
in  the  former:  died  1/63. 

RuBiALES  (Pedro  de),  horn  in 
Estremadura ;  he  studied  under  Fran 
cesco  Salviati,  whom  he  assisted  in 
many  of  his  works  ;  and  also  assisted 
Giorgio  Vasari.  His  hest  production 
is  a  picture  of  the  Conversion  of  Saul, 
in  the  church  of  Spirito  Santo  at 
Rome :  he  flourished  about  1545. 

Rdgendas  (George  Philip),  born 
in  Augsburg,  1 666 ;  was  instructed 
in  design  by  Isaac  Fisscher,  a  painter 
of  history ;  but  his  genius  leading  him 
to  paint  battles  and  skirmishes  of 
cavalry,  he  studied  the  works  of  Bor- 
goenone  and  the  prints  of  Tempesta, 
and  acquired  considerable  reputation 
by  his  pictures  of  that  description. 
Many  of  his  works  represent  scenes 
of  which  he  was  himself  an  eye-wit- 
ness. His  works  exhibit  three  different 
styles :  in  the  first,  his  colouring  is 
preferable  to  his  design ;  in  the 
second,  his  design  is  preferable  to  his 
colouring ;  and  in  the  last,  he  com- 
bines harmony  of  colouring  with  an 
accurate  desi^,  and  uncommon  free- 
dom of  pencil:  died  1742. 

RuQOiEBi  (Guido),  bom  in  Bologna ; 
was  a  disciple  of  Francesco  Raibolini, 
called  II  Francia,  and  assisted  Primat- 
ticcio  in  some  of  his  works ;  but  we 
have  no  account  of  his  style  or  pro- 
ductions :  he  lived  about  1*550. 

RuGGTERi(GiovanniBattista),called 
del  Gessi,  bom  at  Bologna :  flourished 
daring  the  pontificate  of  Urban  VIII., 
was  first  a  disciple  of  Domenichino, 
and  aflerwards  of  Francesco  Gessi, 
whom  he  accompanied  to  Naples,  and 
assisted  in  some  of  his  principal 
works.    He  visited  Rome,  ana  painted 


some  pictures  for  the  cbnrcfaes,  in  oil 
and  in  fresco.  His  principal  works  at 
Bologna  are,  the  Assamption  of  the 
Virgin ;  the  Adoration  of  the  Magi ; 
and  the  Descent  of  the  Holy  Ghost; 
which  have  sometimes  been  mistaken 
for  the  works  of  Guido:  died  1659. 

RcooiERi  (Ercole),  called  del 
Gessi,  brother  of  Giovanni  Battista ; 
was  educated  in  the  same  school,  and 
imitated  the  style  of  Francesco  Gessi 
so  closely  that  it  is  difiScult  to  dis- 
tinguish their  works.  Such  are  bis 
pictures  of  St.  Joseph,  and  the  Virgin 
and  Infant  Christ;  with  St. Catherine, 
and  other  Saints^  at  Bologna :  died 
young. 

RuiscH  (Rachel),  bora  at  Amster- 
dam, 1664.  This  lady  was  a  cele- 
brated paintress  of  flowers  and  frait ; 
she  studied  under  William  Van  Aelst, 
an  eminent  flower  painter,  whom  she 
greatly  surpassed,  as  well  as  every 
other  artist,  hardly  excepting  the 
adrairableproductions  of  Van  Huysum . 
Her  subjects  are  represented  in  so 
admirable  a  manner  as  to  produce 
perfect  illusion,  which  is  rendered 
more  exquisite  by  the  selection  of  her 
objects,  and  her  tasteful  manner  of 
grouping  them.  She  married  in  early 
life  Jurian  Van  Pool,  an  eminent 
painter  of  portraits  :  died  1 750. 

Ruiz  (Francis  Ignatius),  a  Spaniard ; 
was  painter  to  Charles  II.  king  of 
Spain  ;  and  many  of  his  works  were 
painted  for  that  court.  In  the  church 
of  the  Barefooted  Friars,  in  Madrid, 
he  painted  a  St.  John  del  Croce,  and 
around  him  many  of  the  actions  of 
that  Saint ;  a  work  that  is  highly 
esteemed  in  Spain  :  he  died  at  the 
age  of  56,  in  the  year  1704.  Palumino, 
p.  480. 

RuNciMAN  (Alexander),  bom  in 
Edinburgh,  1 786  ;  having  a  taste  for 
drawing,  he  travelled  to  lUily,  with  his 
younger  brother,  John,  also  a  pro- 
mising artist,  who  died  there.  Soon 
after  his  return,  in  1 773,  he  settled  at 
Edinburgh,  and  painted  some  his- 
torical pictures,  amongst  which  was 
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the  Ascension.  His  other  principal 
performances  were,  Ulysses  surprismg 
Nausicaa  at  play  with  her  maids ; 
partly  in  the  manner  of  OiuUo  Ro- 
mano and  partly  in  that  of  Tintoretto ; 
Lear  and  his  daughters  ;  and  A^p- 
pina  carrying  the  ashes  of  Germauicus. 
He  possessed  a  facility  of  hand  and  a 
considerable  intelligence  in  colouring, 
and  was  not  altogether  deficient  in  de- 
sign :  died  1 785. 

RuoFFOLi  (Guiseppe),  bom  at  Na- 
ples, 1 600 ;  was  a  celebrated  painter 
of  flowers  and  fruit,  which  he  grouped 
with  excellent  taste,  and  coloured  well : 
died  1659. 

RuscA  (Chevalier),  bom  in  Milan; 
came  to  England  in  1 738,  and  painted 
a  few  pictures  in  a  gaudy  fluttering 
style,  but  with  some  merit.  JFalpole, 
vol.  4.  p.  116. 

RussEL  (Antony),  studied  under 
Riley,  and  was  consequently  a  por- 
trait painter  in  the  reign  of  George  I., 
but  we  have  no  descnption  of  his 
works  or  style  :  died  1 743.  Walpole, 
vol.  4.  p.  18. 

Russell  (Theodore),  nephew  and 
pupil  of  Cornelius  Jansen,  and  after- 
wards a  scholar  of  Yandyck  ;  lived  in 
the  reien  of  James  I.  and  copied 
many  of  Yandyck' s  portraits  on  small 
panels  in  miniature.  Walpole,  vol.  2. 
p.  11. 

Russell  (John),  bora  at  Guildford 
in  Surrev,  1 744 ;  studied  under 
Francis  Cotes,  whose  style  he  fol- 
lowed both  in  oil  and  crayons,  pai^ 
ticularly  the  latter,  in  which  he 
painted  many  good  portraits,  though 
sometimes  unnatural  in  the  colouring : 
died  1806. 

RusTici  (Francesca),  bom  at  Si- 
enna, about  1595;  studied  under 
Francesco  Yanni ;  for  some  time 
imitated  the  style  of  M.  A.  Caravag- 
gio,  and  in  his  pictures  representing 
subjects  by  torchlight :  he  resembles 
Gerard  Honthorst,  called  Gherard 
dalle  Notti,  but  is  somewhat  more 
select  in  his  forms  and  more  correct 
in  his  design.     At  Rome  he  studied 


the  works  of  Annibale  Caracci  and 
Guido,  and  painted  some  pictures  for 
the  churches  and  other  public  edifices, 
but  with  an  originality  of  style  pe< 
cuUarly   his  own.      There  is  a  fine 

{)icture  bv  him  of  an  expiring  Magda- 
en,  in  the  collection  of  the  Grand 
Duke  of  Tuscany;  another  of  a  St. 
Sebastian,  in  the  Palazzo  Borghese  at 
Rome;  but  his  most  esteemed  pro- 
duction is  the  Annunciation,  in  one  of 
the  churches  at  Sienna:  died  1625. 

Rut  A  (Clement),  a  scholar  of  Carlo 
Cignani ;  is  mentioned  in  Fita  del 
Carlo  Cignani,  p.  60  :  he  lived  about 
1660. 

RuviALE  (Francesco),  called  II 
Polidorino,bom  in  Spain;  was  brought 
up  in  Naples,  and  flourished  about 
1 550.  He  was  a  disciple  of  Polidoro 
da  Caravaggio,  whose  style  he  followed 
with  so  much  success  as  to  acquire 
the  name  of  II  Polidorino.  His  prin- 
cipal works  at  Naples  are  his  Dead 
Cnrist;  and  the  Descent  from  the  Cross. 

RuYSDAEL  (Jacob),  born  at  Haer- 
lem,  1636  ;  instmctor  unknown.  He 
became  acquainted  with  N.  Berghem, 
under  whose  advice  he  devoted  him- 
self to  the  art  of  painting.  His  land- 
scapes represent  the  most  interesting 
views  in  the  neighbourhood  of  Haer- 
lem,  and  occasionally  the  rocky 
borders  of  the  Rhine,  with  cascades 
and  waterfalls,  treated  in  so  pictu- 
resque a  style  that  they  may  almost  be 
said  to  be  unrivalled.  He  designed 
every  thing  from  nature,  his  trees  and 
broken  grounds  are  of  the  most  pleas- 
ing forms,  his  skies  light  and  floating, 
and  there  is  an  agreeable  freshness  in 
his  verdure  almost  peculiar  to  him- 
self ;  he  also  painted  sea-pieces  with 
equal  success,  and  his  pictures  of 
fresh  breezes  and  gales  of  wind  are 
equal  to  the  productions  of  any  artist 
in  subjects  of  that  kind ;  his  works  are 
held  m  the  highest  estimation,  and 
are  found  in  the  choicest  collections. 
They  are  sometimes  decorated  with 
figures  by  Ostade,  Adrian  Yandevelde, 
or  Philip  Wouverman,  by  which  their 
value  is  greatly  increased:  died  1681. 
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RuTSDAEL  (Solomon),  elder  brother 
of  Jacob,  bom  at  Haerlem,  1616; 
painted  landscapes  and  views  of  rivers 
in  Holland,  in  which  he  imitated  the 
style  of  John  Van  Goyen,  and  was 
probably  his  scholar ;  they  are  poorly 
painted,  and  produce  a  slight  and 
feeble  effect :  died  1670. 

Ry  (Peter  Bankers  Van),  bom  at 
Amsterdam,  1605  ;  excelled  in  por- 
traits, and  on  visiting  Stockholm  was 
appointed  painter  to  the  King :  died 
1659. 

Ryck  (Peter  Coraehus  de),  bom 
at  Delft,  1566  ;  studied  first  under 
James  Willems,  and  afterwards  under 
Hubert  Jacobsq,  then  visited  Italy; 
passed  some  years  at  Venice,  and 
formed  his  style  by  studying  the 
works  of  Giacomo  Bassano ;  he  paint- 
ed historical  and  pastoral  subjects, 
with  landscape  and  cattle,  which  were 
esteemed  in  ids  time :  died  1 628. 

Ryckaebt  (Herstz),  studied  under 
John  Mostaert,  and  soon  became 
a  good  painter ;  he  made  many 
works,  which  are  dispersed  about 
Frisia :  his  greatest  ability  lay  in  re- 
presenting the  naked  figure,  and  he 
lad  so  handsome  a  face  that  Francis 
Floris  took  his  portrait  for  his  St. 
Luke  ;  he  grew  corpulent  and  blind, 
and  died  at  the  age  of  95,  in  the  year 
1577.     Baldinucci,  secolo  4.  p.  218. 

Ryckaert  (Martin),  born  at  Ant- 
werp, 1591 ;  studied  under  Tobias 
Verhaecht,  an  artist  of  considerable 
celebrity;  afterwards  went  to  Italy, 
studied  several  years,  and  retumed  to 
his  own  country  with  numerous  de- 
signs which  he  nad  made  of  the  most 
remarkable  views  in  the  vicinity  of 
Rome,  and  became  one  of  the  ablest 
landscape  painters  of  his  time.  His 
pictures  are  embellished  with  mins  of 
ancient  architecture,  rocks,  mountains, 
and  waterfalls,  and  his  landscapes 
exhibit  a  grandeur  of  scenery  not 
usually  found  in  artists  of  his  country, 
and  are  occasionally  decorated  with 
figures  by  John  Breughel.  Vandyck 
painted  his  portrait:  died  1636. 


Ryckaert  (David),  son  of 
Martin,  bom  at  Antwerp,  1615  ;  was 
first  instmcted  in  landscape  painting 
by  his  father,  but  the  fame  of  Brouwer 
and  Teniers  having  reached  him,  he 
attempted  similar  subjects,  and  was 
eminently  successful  ;  he  painted  as- 
semblies of  peasants  regaling,  musical 
parties,  and  the  interiors  of  chemists' 
laboratories,  spectres  and  incantations, 
the  Temptations  of  St.  Anthony,  &c. 
and  occasionally  attempted  subjects 
of  a  more  elevated  character.  He 
gave  a  hvely  and  expressive  character 
to  his  heads ;  his  colouring  is  clear 
and  transparent,  and  his  pencil  light 
and  spirited.  His  pictures  were  so 
much  admired  that  ne  could  scarcely 
keep  pace  with  the  demand  for  them ; 
they  are  found  in  most  of  the  collec- 
tions in  Flanders  and  Brabant,  but 
seldom  in  this  country. 

Ryckx  (Nicholas),  bom  at  Brages 
in  1637;  travelled  when  very  young 
into  the  East,  and  made  a  long  stay 
at  Jemsalem  and  its  environs,  where 
he  made  designs  of  the  most  noted 
places.  His  landscapes  are  in  good 
taste  and  breathe  a  mysterious  unde- 
finedness  that  is  very  agreeable ;  he 
painted  with  great  facihty,  much  in 
the  style  of  Vander  Kabel :  he  repre- 
sents with  the  greatest  trath  caravans, 
and  the  dresses  of  the  inhabitants  are 
carefully  observed ;  his  fibres,  his 
horses,  his  camels  are  designed  and 
touched  with  spirit,  and  his  colourinjg 
is  very  good.  On  his  retum  to  his 
native  country,  he  was  admitted  into 
the  Society  of  Painters  in  1667 :  he 
died  at  Bruges  in  1695. 

Ryn  (Rembrandt  Van) — See  Rem- 
brandt. 

Rysbraeck  or  Rysbrechts  (Peter), 
bom  at  Antwerp,  1657;  was  a  scholar 
of  Francesco  Mile,  whom  he  accom- 
panied to  Paris,  and  studied  the  works 
of  Gaspar  Poussin,  whose  style  is 
discernible  in  all  his  compositions,  and 
is  yet  sufiiciently  distinct  to  secure 
him  from  the  imputation  of  plagiar- 
ism ;  there  is,  however,  a  want  of  vari- 
ety, and  a  certain  monotony  in  his  pic- 


Sabbattini  (Andrea),  called  Da 
Salerno,  bom  at  Salerno,  about  1485; 
studied  first  under  Raimo  Epifanio, 
an  artist  of  little  celebrity,  and  at 
Perugia,  from  the  works  of  Perugino, 
then  visited  Rome  and  entered  the 
school  of  Raffaelle,  by  whom  he 
was  employed  in  painting  some  fres- 
coes from  his  designs  ;  he  returned  to 
Salerno,  and  painted  an  altar-piece 
representing  the  Virgin  and  Infant 
Saviour,  with  two  saints  of  the  Order 
of  the  Benedictines,  and  another  of 
St.  Francis  kneeling  before  the  Virgin 
and  Infant,  with  a  gloiy  of  angels, 
which  is  highly  commended  ;  he  soon 
afterwards  established  himself  at 
Naples,  and  was  considered  the  ablest 
artist  of  that  school ;  his  frescoes  are 
mostly  destroyed,  but  of  his  oil  pic- 
tures at  Naples,  the  most  esteemed 
are  the  following: — the  Assumption 
of  the  Virgin,  me  Adoration  of  the 
Magi,  and  tne  Madonna  and  Bambino, 
with  the  Virgin  and  other  saints  ; 
several  of  his  other  works  are  at 
Genoa,  and  his  easel  pictures  are 
frequently  found  in  private  collections. 
In  design  he  was  tasteful  and  correct, 
in  colouring  fresh  and  harmonious  ; 
his  attitudes  elegant  and  select,  and 
his  masses  of  light  and  shadow  con- 
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tures,  which  place  them  in  a  much 
inferior  rank  to  those  of  Poussin, 
although  they  are  frequently  passed 
off  for  the  works  of  that  master :  died 
1716. 

RYSBRAECKOrRYSBRECHTS(Peter); 

an  obsolete  landscape  painter  of  this 
name,  resided  at  Brussels,  but  his 
works  are  too  indifferent  to  be  com- 
pared with  those  of  the  above. 

Rysen  (Warnard  Van),  bom  at 
Bommel,  in  Holland,  about  1600; 
was  a  scholar  of  Comelius  Poelem- 
berg ;  went  to  Italy,  and  on  his  re- 
turn, painted  landscapes,  with  histo- 
rical figures  in  the  style  of  his 
instructor,  which  were  held  in  con- 
sideration. 

Ryx  (Nicholas) — See  Ryckx. 


SAC 


ducted  with  intelligence,  and  though 
inferior  to  Giulio  Romano,  he  greatly 
surpassed  Raffaelle  del  Colle,  and 
others  of  that  rank  ;  his  muscles  are 
sometimes  too  harshly  delineated : 
died  1550. 

Sabbattini  (Lorenzo),  called  Lo- 
renzino  da  Bologna,  bom  at  Bologna, 
about  15*40;  master  not  mentioned; 
visited  Rome,  and  improved  himself 
by  studying  the  works  of  Raffaelle, 
whose  style  he  imitated  with  great 
success ;  but  in  his  smaller  pictures 
he  endeavoured  to  imitate  the  graces 
of  Parmegiano  ;  he  there  painted 
several  subjects  from  the  Ufe  of  St. 
Paul,  and  an  emblematical  picture  of 
the  Triumph  of  Faith  over  Infidelity, 
exempUfied  by  a  figure  of  Religion 
holding  in  one  hand  the  Cross,  and  in 
the  other  the  Chalice,  with  several 
figures  at  her  feet,  descriptive  of 
Heresy.  At  Bolognahe  painted  several 
pictures,  of  which  the  most  worthy  of 
notice  are  theCmcifixion;  the  Assump- 
tion ;  St.  Michael  vanquishing  the  Rebel 
Angels ;  the  Four  Evangelists,  and  the 
Four  Doctors  of  the  Church :  died 
1577. 

Sacchi  (Andrea),  bom  at  Rome, 
1594;  was  the  son  of  Benedetto,  an 
artist  of  little  note,  studied  under 
Francesco  Albano,  and  was  his  most 
distinguished  disciple  ;  he  afterwards 
improved  his  style,  by  studying  the 
works  of  Raffaelle,  Pohdoro  de  Cara- 
vaggio,  and  the  antique  marbles,  and 
executed  several  other  works  in  oil 
and  in  fresco,  many  of  which  are  in 
the  public  edifices  at  Rome,  and  are 
ranked  amongst  the  most  admired 
productions  of  art  in  that  capital: 
such  are  his  celebrated  pictures  of  the 
Death  of  St.  Anne;  the  Angel  ap- 
pearing to  Joseph  ;  St.  Romualdo, 
now  in  the  gallery  at  the  Louvre, 
which  was  considered  his  best  per- 
formance, and  one  of  the  four  finest 
pictures  in  Rome :  it  represents  the 
Saint  seated  in  a  solitary  valley  of  the 
Apennines,  surrounded  by  some  of  his 
order,  to  whom  he  is  explaining  his 
reasons  for  retiring  from  the  world  i 
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every  thing  in  the  picture  breathes 
tranquillity  and  repose ;  the  expres- 
sion of  the  head  of  the  Saint  is 
admirable,  as  is  the  attention  with 
which  the  Monks  are  listening  to  his 
discourse.  The  surprising  effect  he 
has  given  to  a  group  of  six  figures, 
all  habited  in  white  drapery,  without 
the  aid  of  contrast,  is  the  wonder  and 
admiration  of  the  artist.  He  was  re- 
garded as  the  greatest  colourist  of  the 
Roman  school :  died  1 66 1 . 

Sacchi  (Carlo),  bom  at  Pavia, 
1617  ;  studied  first  under  an  obscure 
painter,  named  Rosso ;  afterwards 
went  to  Rome,  and  from  thence  to 
Venice,  to  study  the  art  of  colouring, 
and  made  the  works  of  Paolo  Veronese 
the  particular  objects  of  his  imitation, 
in  which  he  was  very  successful.  One 
of  his  most  esteemed  productions 
is  his  picture  of  St.  James  resusci- 
tating a  dead  body,  which  is  much  in 
the  style  of  Paolo ;  died  1706. 

Sacchi  (Anthony),  born  in  Como ; 
studied  in  Rome,  and  on  returning 
into  his  own  country  was  painting  in 
the  cupola  of  the  church  of  St. 
Fidele,  when,  taking  the  point  much 
higher  than  he  should  have  done, 
which  would  have  made  the  figure 
too  gigantic,  he  was  so  mortified,  that 
he  died  of  grief  in  1 694. 

Sacchi  (Jasper),  a  native  of 
Imola ;  painted  in  the  church  of  St. 
Francis  m  Ravenna  the  picture  of  St. 
Rocco,  with  the  Virgin  Mary  and  St. 
Francis  and  St.  Sebastian.  Fabri, 
p.  115. 

Sacco  (Scipio),  a  painter  of  Ro- 
magna;  made  a  painting  of  Pope 
Gregory  in  the  cathedral  of  Cesena, 
larger  than  life  ;  and  in  the  church 
of  St.  Dominic  in  the  same  city,  he 
painted  the  Martyrdom  of  St.  Peter. 
These  are  the  only  works  of  his  men- 
tioned by  Scanelli,  who  says  that  he 
was  a  scholar  of  Raffaelle,  p.  183. 

Sacot  (Daniel), bom  at  the  Hague; 
a  pupil  of  William  Doudyns,  and  an 
historical  painter ;  having  acquired 
considerable  skill,  departed  for  Italy, 


to  continue  his  studies,  and  remained 
there  some  years :  he  returned  to  his 
own  country,  where  he  died  in  1691. 

Sadleb  (Thomas) ;  studied  under 
Sir  Peter  Lely,  and  painted  portraits 
and  miniatures  in  his  style. 

Sagrestani  (John  Camillas),  bora 
in  Florence  in  1660 ;  had  for  his 
first  master  in  design  and  in  painting 
Anthony  Giusti  and  Romolo  Panfi ; 
he  then  went  to  Rome,  Venice,  and 
Parma,  at  each  place  studying  the 
works  of  the  best  masters,  and  nnaUy 
to  Bologna,  where  he  practised  in  the 
flourishing  school  of  Carlo  Cignani, 
and  then  returned  to  his  own  country, 
possessed  of  an  easy,  speedy,  and 
delightful  style  of  paintmg,  and  a 
judicious  mixture  of  colours ;  with 
those  advantages  he  found  himself  in 
constant  exercise  for  the  public,  and 
for  private  persons,  in  oil  and  in 
fresco.  In  his  youth  he  delighted  in 
sketching  the  portraits  of  his  friends 
with  pen  and  ink,  and  underwriting  a 
sonnet  or  a  madrigal,  for  which  he 
had  a  genius. 

Saintours,  born  at  Geneva  in 
1 752 ;  was  a  pupil  of  Vien,  and  of 
Andrew  Vincent,  and  correspondent 
of  the  fourth  class  of  the  Institution. 
He  gained  the  grand  prize  for  paint- 
ing at  the  Royal  Academy  of  France, 
but  did  not  obtain  the  recompence 
attached  to  it,  because  he  was  of  the 
Protestant  religion.  He  made  a 
journey  to  Rome,  and  imitating  the 
example  of  the  pensioners  of  the 
King  in  that  city,  sent  several  studies 
to  the  Academy,  which  were  publicly 
exhibited,  and  loaded  with  applauses 
justly  merited :  he  died  in  his  native 
city  m  1809. 

Sailhakeb  (Isaac),  an  English 
painter  of  marine  subjects,  who  was 
appointed  by  Cromwell  to  paint  a 
view  of  the  Fleet  before  Mardyke : 
died  1721. 

Saint  Aubin — See  Aubin. 

Saiter  or  Seiter  (Daniel),  born 
in  Vienna,  1649  ;  studied  at  Venice, 
under  Carlo  Loti :  visited  Rome,  and 
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gave  proof  of  his  abilities  by  an  altar* 
piece,  representing  John  preaching  in 
the  Wilderness ;  and  a  fine  picture  of 
the  Death  of  Lucretia.  At  Turin  he 
painted  some  frescoes  ;  and  in  the 
royal  collection  there  is  a  Pieta, 
which  is  worthy  of  the  school  of  the 
Caracci :  died  1 705. 

Salaert  (Anthony),  bom  in  Brus- 
sels, about  1570;  instructor  un- 
known ;  was  a  reputable  painter  of 
hbtory.  Several  of  his  pictures  were 
in  the  churches  of  Brussels,  one  of 
which,  representing  a  Procession  of 
the  Confraternity  of  Archers,  pos- 
sessed sufficient  merit  to  render  it  an 
object  of  plunder  by  the  French,  and 
it  is  now  in  the  gallery  of  the 
Louvre:  died  1632. 

Salai  or  Salaino  (Andrew),  a 
Milanese  painter,  and  scholar  of 
Leonardo  da  Vinci ;  when  young  was 
so  very  beautiful,  that  his  master,  in 
painting  angels  and  other  figures, 
always  took  him  for  his  model,  and 
instructed  him  in  all  the  principles 
and  difficulties  of  the  art:  he  nou- 
rished about  the  year  1550.  Fasari, 
par.  3.  lib.  1.  p.  13. 

Salerno   (Andrea  da) — See  Sab- 

BATTINI, 

S  a  L I  (Carlo),  bom  at  Verona, 
1 688  ;  studied  first  under  Alessandro 
Marchesi,  and  then  under  Antonio 
Balestra,  and  became  a  reputable 
painter  of  history :  died  1 747. 

Salimbeni  (Arcangiolo),  bom  at 
Sienna ;  is  said  to  have  been  a  disciple 
of  Federigo  Zuccaro,  but  more  re- 
sembles Pietro  Perugino,  as  appears 
in  his  pictures  of  the  Cracifixion»,and 
of  St.  Peter  the  Martyr,  which  are 
free  from  that  heavy  and  maimed 
style  that  distinguish  the  works  of 
Zuccaro  :  he  lived  about  1560. 

Salimbiki  (Cavaliere  Ventura), 
called  Bevilaqua,  son  of  Arcangiolo, 
bom  at  Sienna,  1557  ;  after  receiving 
some  instruction  from  his  father,  he 
visited  Parma  and  Modena,  studied 
the  works  of  Correggio  and  Parme- 


giano,  and  improved  himself  greatly ; 
on  arriving  at  Rome  executed  several 
works  for  the  churches  and  pubUc 
edifices,  of  which  the  most  worthy  of 
notice  are  the  Baptism  of  Chnst ; 
Abraham  and  the  Angels ;  the  Cir- 
cumcision ;  and  the  Annunciation ; 
and  at  Florence  his  picture  of  the 
Marriage  of  the  Virgin  affords  ample 
proof  of  his  talents.  Agostino  Tassi 
frequently  painted  the  landscapes  in 
the  backgrounds  of  his  pictures.  At 
Wilton,  in  the  collection  of  the  Earl 
of  Pembroke,  is  a  picture  representing 
the  Descent  of  the  Holy  Ghost,  by 
that  master;  his  style  of  painting 
greatly  resembles  that  of  Francesco 
'Vanni:  died  1613. 

Salincorno  (Mirabello),  a  scholar 
of  Ghirlandaio ;  with  his  friend  and 
companion,  Girolamo  Crocefissajo, 
painted  for  the  obsequies  of  Buona- 
rotti.     Fasari,  par.  3.  lib.  2.  p.  202. 

Salini  (Cavahere  Tommaso),  bora 
in  Rome,  1575  ;  was  instracted  by 
Baccio  Pintelli,  an  artist  of  httle  note, 
and  without  any  further  assistance 
acquired  some  celebrity  as  a  painter 
of  history.  He  painted  several  pic- 
tures for  the  cDurches  and  other 
public  edifices  at  Rome,  and  amongst 
others,  a  picture  of  S.  Tommaso  da 
Villanuova  givine  Alms  to  the  Poor, 
which  is  favourably  spoken  of.  He 
also  painted  flowers  and  fruit  with 
consiaerable  success  :  died  1625. 

Salis  (Carlo),  bom  at  Bologua, 
studied  under  Guiseppe  dal  Sole,  at 
Bologna,  and  afterwards  under  Anto- 
nio Balestra,  at  Venice,  whose  style 
he  imitated  with  great  success.  One 
of  his  most  esteemed  works  is  an 
altar-piece,  at  Bereamo,  representing 
St.  Vmcenzio  heahng  the  Sick :  diea 
1763. 

Salm  (Van),  an  obscure  Dutch 
painter  of  marines,  and  views  in  Hol- 
land, in  black  and  white,  in  imitation 
of  pen  and  ink  drawings;  they  are 
neatly  finished,  but  have  little  more 
effect  than  a  print. 
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SALMcaaiA  (Enea).  called  II  Tal- 
pino,  born  at  Bergamo  about  155G  ; 
was  first  instructed  in  the  scbool  of 
the  Campi,  and  afterwards  under 
ProccAcini,  when  be  applied  himscir 
to  the  study  of  the  works  of  Raffaelle, 
and  was  one  of  the  most  successful 
followers  of  hia  style.  Hia  picture  of 
St,  Vittore,  at  Milan,  has  been  mis- 
taken for  that  master's  ;  amongst 
his  numerous  works  at  Bergamo,  ttie 
most  established  are  the  Adoration  of 
the  Magi ;  an  Altar-piece  representing 
the  Virgin  and  Child  in  the  Clouds, 
with  a  Choir  of  Angels,  and  below, 
St.  Benedetto,  St.  Grata,  and  another 
saint ;  the  Martyrdom  of  Agati ;  and 
the  Taking  down  from  the  Cross  ; 
and  at  Milan  are  two  of  his  finest 
works,  representing  Christ's  Sermon 
on  the  Mount,  and  the  Flagellation ; 
died  1626. 

Salheaon  (Chriitobal  Garcia), 
bom  at  Cuenca,  in  Spain,  1603 ;  stu- 
died under  Pedro  Orrente,  and  became 
a  reputable  painter  of  history  and 
animals.  One  of  his  most  esteemed 
works  is  a  picture  of  the  NatiTity,  at 
Cuenca.  He  was  employed  b;  Philip 
IV.  to  punt  a  BuU-fiKht  in  honour  of 
the  Birth-day  of  Charles  11.  of  Spam  t 
died  1666. 

Saltibello  (Luca),  born  at  Ge- 
noa, 1610  ;  was  a  disciple  of  Uome- 
nico  Fiasella,  on  leaving  whose  school 
he  painted  on  altar-piece  for  the 
church  of  St.  Stefano,  representing  St. 
Benedetto  resuscitating  a  dead  person, 
fiill  of  expression,  and  with  a  sober 
and  harmonious  colouring,  and  deve- 
loping extraordinary  powers  as  an 
artist :  he  went  to  Rome,  and  died 
young,  1635, 

Saldci  (Alexander),  a  Florentine 
painter,  and  a  cavaliere,  is  mentioned 
in  the  Book  of  the  Academicians  of 
Rome  in  the  year  1648. 

Salyatok  Rosa — See  Rosa. 

Salvi  (QioTanni  Battista),  called 
II  Sassoferrato,  bom  near  Urbino, 
1605  i    was  the    son   of  Tarquinio 
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Salvi,  a  painter  of  little  note,  by 
whom  he  was  instmcted.  He  aftei^ 
wards  visited  Naples,  and  is  supposed 
to  have  studied  under  Domenicbino, 
but  he  occasionally  imitated  the  style 
of  Guido,  Albani,  Baroccio,  and  even 
Raffaellc ;  his  pictures  generally  re- 
present the  Virgin  and  Infant  Christ, 
or  a  female  saint,  and  he  seldom  ven- 
tures upon  more  complicated  subjects. 
There  is  an  altar-piece  at  Rome  by 
him,  representing  the  Virgin  and 
Child,  with  St.  Catherine  and  St. 
Dominic  i  died  1685. 

Salviati  (Guiseppe) — SeePosTA. 

Salviati  (Francesco  Rossi),  called 
II,  bom  at  Florence,  1510,  the  son  of 
Michael  Angiolo  Rossi ;  studied  first 
under  Andrea  del  Sarto,  and  after- 
wards under  Baccio  Bandiuelli,  and 
became  distinguished  as  the  most  able 
artist  of  that  time  at  Rome.  His 
principal  works  are  the  Atmundation ; 
Christ  appearing  to  St.  Peter ;  the 
Life  of  St.  John  the  Baptist,  in 
fresco  ;  he  also  executed  the  cartoons 
for  the  tapestry  for  the  palace  of  the 
Prince  Farnese,  in  which  he  repre- 
sented the  History  of  Alexander ;  and 
several  pictures  at  Venice  for  the 
public  edifices  there,  of  which  the 
history  of  Psyche,  in  a  series,  b  par- 
ticularly commended.  At  Florence 
he  represented  the  victory  and  tri- 
umph of  Furius  Camillus,  in  which 
he  has  delineated  the  arms,  habili- 
ments, and  costume  of  ancient  Rome 
with  surprising  fidelity.  He  visited 
France,  where  he  painted  a  fine  pic- 
ture for  the  church  of  the  Celestines 
at  Paris,  representing  the  Taking 
down  from  the  Cross.  His  pictures 
generally  border  on  the  gigantic.  He 
painted  several  poetical  snbjecta  in 
oil,  and  it  is  remarkable  that  many  of 
his  pictures  painted  in  only  two  co- 
lours are  considered  his  best :  died 
1563. 

Salviom  (Rosalba  Maria),  scholar 
ofSebastianConca;  when  only  fifteen 
years  of  age,  copied  very  exactly  some 
pictures  of  Carlo  Maratti,  and  of  other 
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good  masters,  which,  with  the  portrait 
of  the  Pope,  was  presented  to  that 
Pontiff,  and  she  was  rewarded  with 
two  handsome  large  medals,  one  of 
gold  and  the  other  of  silver.  Other 
works  of  her's  have  been  presented 
to  different  princes,  and  have  given 
great  pleasure.  In  the  church  of  the 
Minor  Observants,  of  the  reformed 
order  of  St.  Francis,  there  is  a  paint- 
ing by  her  representing  Santa  Cathe- 
rine, Virgin  and  Martyr,  and  in  her 
own  house,  a  portrait  of  her  sister, 
with  other  works,  which  are  an  ho- 
nour to  herself  and  country :  she 
died  in  1708. 

Sam  (Engel),  born  at  Rotterdam 
in  1 699  ;  was  a  good  painter  of  por- 
traits, and  excelled  in  the  execution 
of  cabinet  pictures.  He  painted  a 
Flight  into  E^pt  in  the  manner  of 
the  Chevalier  Vander  WerflF,  which  so 
closely  resembles  the  works  of  that  cele- 
brated master,  that  good  connoisseurs 
have  a  difficulty  to  distinguish  it  from 
his ;  he  also  evinced  much  talent  in 
familiar  scenes  and  pictures  of  that 
kind. 

Samacchini  (Orazio),  bom  at  Bo- 
logna, 1532;  was  first  instructed  by 
Pelegrino  Tibaldi,  and  afterwards  stu- 
died the  works  of  Correggio,  and  was 
employed  to  paint  in  fresco  the  chapel 
of  the  cathedral.  He  never  adopted 
the  principles  of  the  Roman  school, 
but  returned  to  Bologna,  confirmed 
in  his  adherence  to  the  style  of  Lom- 
hardy.  He  embellished  the  churches 
of  his  native  city  with  many  works, 
amongst  which  are  his  celebrated 
picture  of  the  Coronation  of  the 
Virgin ;  a  Presentation  in  the  Tem- 
ple ;  the  Last  Supper  (an  altar- 
piece)  ;  and  the  Crucifixion  ;  also 
the  Fall  of  Icarus  in  the  Lambertine 
Palace;  and  a  series  of  pictures  of 
the  Prophets  in  the  church  of  St. 
Abbondio,  at  Cremona  :  died  15/7. 

Sameling  (Benjamin),  bom  at 
Ghent,  1520;  studied  under  Francis 
Floris,  and  painted  history  and  por- 
traits in  the  style  of  that  master  : 
died  1571. 


Sammartino  (Mark),  was  a  Nea- 
politan, but  lived  in  Venice  nearly  all 
his  Ufe ;  he  painted  landscapes  and 
small  figures,  for  which  he  was  held 
in  great  reputation:  he  flourished 
about  the  year  1 680. 

San,  or  Son  (Gerard  de),  bora  at 
Bruges,  in  1 754  ;  studied  design  under 
Legillon.  He  visited  Rome  in  1781, 
and  there  studied  historical  paintings. 
During  his  stay  in  Italy  he  gained 
three  prizes:  first  a  silver  medal  at 
the  Papal  Academy  for  a  design  after 
nature,  and  two  gold  medals  at 
Parma,  one  in  1783  for  a  painting 
representing  the  carrying  off  of  the 
Palladium  from  the  Temple  at  Troy, 
and  the  other  of  Alexander  when  he 
had  received  the  beverage  from  his 
Physician.  In  1785  he  commenced 
a  painting  of  Clelia  swimming  across 
the  Tiber  with  her  companions, 
flying  from  the  camp  of  Porsenna : 
this  picture  was  exhioited,  but  never 
finished,  as  the  dangerous  illness  of 
his  mother  obliged  him  to  leave  Italy 
suddenly.  He  returned  to  his  native 
coimtry  by  Venice,  the  Tyrol,  and  the 
Rhine.  He  painted  a  great  number 
of  family  pictures  ;  and  some  of  his 
paintings  taken  from  sacred  history 
are  in  the  catholic  church  at  Gro- 
ningen  ;  his  designs  in  crayons  of 
three  colours  are  esteemed  by  ama- 
teurs. He  was  master  of  design  to 
the  deaf  and  dumb  institution  at  Gro- 
ningen.  He  also  formed  some  pupils, 
whom  he  inspired  with  good  taste, 
among  whom  was  his  son  G.  de  San, 
Jiu.,  who  obtained  several  medals  at 
the  academy,  and  who  painted  his- 
tory, landscapes  with  cattle,  flowers, 
and  fruit.  The  father  died  at  Gro- 
ningen,  1830. 

Sandbt  (Paul),  bom  at  Notting- 
ham, 1752;  is  chiefly  known  as  a 
painter  of  landscapes  in  water  colours, 
m  which  he  exhibited  talents  of  a 
very  superior  kind,  his  scenery  in 
many  instances,  not  being  merely  an 
address  to  the  eye,  but  an  appeal  to 
the  mind.  The  towering  battlements 
of  the  baronial  castle,  the  mouldering 
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fragments  of  the  ivy  mantled  abbey, 
forcibly  remind  ua  of  the  reverential 
sne  nitb  nhich  they  were  first  contem- 
plated. His  views  of  modern  man- 
sions are  generally  speaking  pictu- 
resque, and  invariably  correct,  and  he 
is  said  to  have  drawn  upnarda  of 
seventy  views  of  the  neighbourhood 
of  Windsor,  His  landscapes,  painted 
from  fancy,  beam  with  taste  and 
talent.  He  is  said  to  hare  occasion- 
ally painted  in  oil ;  but  the  only 
known  picture  of  that  kind  is  a  sub- 
ject from  Gray's  poem  of  the  Bard, 
which  was  taken  at  an  early  period  of 
hisUfe:  died  ]80». 

Sandebs  (N.),  a  painter  of  por- 
traits, is  mentioned  in  the  work  at 
Houbraken. 

Sakdebs  (Gerard),  a  good  painter 
of  history  and  landscapes,  bom  at 
Wetel  in  1702  ;  was  a  pupil  of  his 
father,  Toby,  of  Nimeguen,  who 
lived  at  Rotterdam,  and  was  employed 
the  greater  part  of  liis  time  in  painting 
saloon  omnments ;  he  has,  neverthe- 
less, left  some  good  easel  pictures  ex- 
ceedingly well  finished :  he  died  at 
Rotterdam,  1767. 

Sandbakt  (Joachim),  bora  at 
Frankfort  on  the  Maine,  I(i06;  was 
instructed  in  the  rudiments  of  design 
by  Matthew  Merian  and  Theodore  de 
Bry,  and  afterwards  went  to  Utrecht 
and  became  a  disciple  of  Gerard  Hon- 
thorst.  He  visited  Venice,  where  he 
copied  some  of  the  finest  pictures  of 
Titian,  Gutdo,  P.  Veronese,  and  Van- 
dyck,  and  at  Rome  was  employed  in 
several  considerable  works  for  the 
Emperor  Ferdinand,  and  for  Maximi- 
lian, Duke  of  Bavaria.  His  most 
capital  performance  is  a  representa- 
tion of  the  Last  Judgment,  contain- 
ing a  number  of  figures,  well  de- 
signed, and  admirably  coloured  :  died 
1686. 

SaNdkino  (Tommaso),  born  at 
Brescia,  1575  ;  he  excelled  in  paint- 
ing perspective  and  architectural 
views,  and  was  no  mean  painter  of 
history.     Several  of  his  works  are  in 
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the  public  edifices  at  MiImi  aad  at 
Ferrara:  died  1631. 

Sanede  (Bwna),  a  •cfaolar  of  An- 
drew Orcagna  ;  painted  in  Floreuce, 
in  Sienna,  Hidin('Hjrtona,  and  in  136!1 
went  (o  Areiio  to  paint  in  St.  Augns- 
tine'schnrch  the  story  of  Marino  Bar- 
rattiere,  who  for  avarice  sold  his  soid 
to  the  devil,  and  was  rescued  from 
him  by  St.  James.  He  was  painting 
in  St.  Giminiano,  of  Valdesca,  when 
he  fell  from  a  scaffold,  and  died  id 
two  days,  in  the  prime  of  We,  in 
1381.     Fa»an,pat.  i.  p.  118. 

Savfeuce  (Ferdinando),  bom  at 
Naples ;  was  a  scholar  of  Francesco 
Solimene,  whom  he  assisted  in  his 
numerous  works,  and  was  one  of  bis 
ablest  disciples.  He  punted  some 
altar-pieces  for  the  cbnrches  at  Na- 
ples, and  excelled  in  landscape,  per- 
'  gpective  views,  and  fruit :  died  1759. 

SiNQiOEOio  (Eusebius),  a  Peru- 
pan  painter,  and  a  scholar  of  Peter 
Perugmo  :  flourished  about  the  year 
1530.  Morelli,  p.  163.  Fojtari, 
par.  2.  p.  420. 

Santa-Cboce  (Francesco  Biizo 
da),  bom  at  Santo  Croce  in  the  Bei^- 
roese  State  ;  visitedVenice,  and  entered 
the  school  of  Vittore  Carpaccio,  but 
adopted  a  more  modem  and  unre- 
strained style.  One  of  his  most  es- 
teemed productions,  an  altar-piece, 
representing  the  Vii^n  and  Infant 
Christ,  with  St.  Geremia  and  St  Gi- 
rolamo,  and  a  Choir  of  Angels,  ia  a 
graceful  composition,  and  delicately 
coloured:  died  about  1530. 

Santa-Croce  (Girolamo  RizEo  da), 
of  the  same  family  as  the  foregoing, 
flourished  from  abont  1520  till  about 
1549,  and  is  said  to  have  approached 
nearer  to  the  style  of  Giorgione  and  Ti- 
tian than  any  artist  of  his  time.  Several 
of  his  works  are  in  the  public  edificea 
at  Venice,  and  in  the  state,  amongst 
which,  the  Martyrdom  of  St.  Law- 
rence, and  the  LastSnpper,  are  spoken 
of  in  favourable  terms :  the  latter  is 
inscribed  Hieronimo  de  Sancto  Croce 
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Santafede  (Francesco^,  a  Neapo- 
litan ;  was  the  scholar  of  Andrea  Sab- 
battini,  called  Da  Salerno.  Many  of 
his  works  are  in  the  churches  at 
Naples,  of  which  the  most  deserving 
of  note  is  the  Coronation  of  the  Virgin : 
flourished  about  1555. 

Santafede  (Fabrizzio),  bom  at 
Naples,  1560;  son  of  Francesco,  by 
whom  he  was  first  instructed  in  the 
art ;  afterwards  became  a  scholar  of 
Francesco  Curia,  and  then  visited 
Rome,  and  studied  the  principal  ob- 
jects of  art  in  that  capital.  On  his 
return  to  Naples,  he  painted  many 
considerable  works  for  the  churches, 
and  other  pubUc  edifices,  amongst 
which  are  two  representing  the  Nati- 
vity ;  the  Angel  appearing  to  the 
Shepherds ;  and  an  altar-piece  of  the 
Adoration  of  the  Magi :  died  1636. 

Santagostino  (Giacomo  Antonio), 
bom  at  Milan,  1588;  was  a  scholar 
of  Giulio  Cesare  Proccacuii,  under 
whom  he  became  a  very  respectable 
artist.  He  painted  several  pictures 
for  the  churches  at  Milan  :  died  1 648. 

Santebbe  (Jean  Baptist),  bom 
near  Pontoise,  in  France,  1631  ;  was 
a  scholar  of  Bon  Boullongne,  by  whose 
instmction  he  became  a  reputable 
artist.  Of  his  historical  pictures,  his 
Susanna  and  the  Elders,  now  in  the 
Louvre ;  Mary  Magdalen  Penitent,  in 
the  Kind's  Collection ;  and  St.  The- 
resa, at  Versailles ;  are  most  worthy 
of  notice.  He  painted  portraits  and 
domestic  subjects  with  success,  care- 
fully designed,  and  harmoniously  co- 
loured: died  1717. 

Santi  (Anthony), a  painter,  is  men- 
tioned in  la  Vita  del  Carlo  Cignani, 
under  whom  he  studied,  p.  60. 

Santi  (Domenico),  bom  at  Bo- 
logna, 1621  :  was  a.  disciple  of  Aeos- 
tino  Mitelli,  whom  he  nearly  equalled 
in  his  perspective  and  architectural 
views.  The  churches  and  pubHc  edi- 
fices at  Bologna  possess  many  of 
his  works,  embellished  with  figures  by 
Guiseppe  MiteUi,  Domenico  Maria 
Canuti,  and  others;  he  also  painted 


pictures  of  a  small  size,  which  are 
highly  appreciated,  in  the  private  col- 
lections at  Bologna,  and  are  frequently 
mistaken  for  the  works  of  Agostino 
Mitelli:  died  1694. 

Santo  or  Santi   (di  Titi)  —See 

TiTI. 

Sanzio  (Raffaelle)— See  Raffaelle. 

Sababia  (Josefife),  born  at  Seville, 
1618;  brought  up  in  the  school  of 
Zurburan  ;  he  became  a  reputable 
painter  of  history,  many  of  his  pictures 
and  altar-pieces  are  in  the  churches  at 
Cordova,  the  most  esteemed  of  which 
are  his  Conception,  and  the  Flight 
into  Egypt:  died  1669. 

Sabacino  (Carlo),  called  Vene- 
ziano,  bom  at  Venice  ;  visited  Rome, 
during  the  Pontificate  of  Clement 
VIII.  and  studied  under  Camillo 
Mariani,  and  afterwards  imitated 
the  manner  of  Caravaggio  ;  he  was 
employed  for  several  of  the  public 
edifices  at  Rome,  and  for  the  palaces 
of  the  nobility  ;  he  painted  the  Death 
of  the  Virgin ;  an  altar-piece  repre- 
senting the  Virgin  Mary,  the  Infant 
Christ,  and  St.  Anne;  also  several 
fresco  works,  which  are  considered  his 
best  performances :  died  1585. 

Sabazin  (James),  of  Noyon,  in 
Picardy,  a  painter  and  sculptor ; 
made  many  works  in  sculpture  :  and 
in  the  church  of  St.  James,  in  Bec- 
caria,  is  a  Crucifixion  painted  by  him, 
which  is  much  esteemed.  He  died 
Director  of  the  Academy  in  Paris,  in 
the  year  1665.  Felibien^  par.  4.  p. 
143. 

Sabti  (Ercole),  called  II  Muto  di 
Ficarolo,  bom  at  Ficarolo,  in  the 
Duchy  of  Ferrara,  1593  ;  being  deaf 
and  dumb,  he  amused  himself  in  copy- 
ing prints,  and  one  day  when  a  solemn 
procession  was  about  to  pass,  he 
placed  in  front  of  his  father's  house  a 
picture  of  the  Adoration  of  the  Magi, 
which  he  painted  almost  unknown  to 
any  body,  and  as  it  became  the  ob- 
ject of  universal  admiration  and  as- 
tonishment,  he  was  placed    in  the 
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school  of  Carlo  Bononi,  under  whom 
he  made  rapid  progress ;  he  also  imi- 
tated the  style  of  Ippohto  Scarscellino, 
whose  works  he  particularly  admired; 
and  he  is  said  to  have  combined  the 
correct  drawing  of  Bononi,  with  the 
rich  colouring  of  Scarscellino  ;  his 
principal  works  are  in  the  church  of 
the  Benedictines,  at  Ferrara:  died 
1637. 

Sarto  (Andrea  Vamicchi),  called 
Andrea  del  Sarto,  bom  at  Florence, 
1448  ;  was  first  placed  under  the 
care  of  Giovanni  Basil!,  an  artist  of 
little  note,  and  afterwards  entered  the 
the  school  of  Pietro  di  Cosimo,  but  was 
more  indebted  to  his  studies  of  the 
frescoes  of  Masaccio  and  Ghirlandaio, 
and  the  cartoons  of  Leonardo  da  Vinci, 
and  Michael  Angelo  Buonarotti,  than 
from  any  instruction  he  received  from 
his  masters.  He  visited  Florence  with 
Francesco  Bigio,  in  conjunction  with 
whom  he  executed  some  works  by 
which  he  acquired  considerable  repu- 
tation ;  he  painted  in  fresco,  a  series 
of  twelve  pictures  of  the  life  of  John 
the  Baptist,  of  which  the  cartoons 
are  preserved  in  the  Palazzo  Rinuc- 
cini :  his  Baptism  of  Christ  is  in  his 
early  manner,  an  undisguised  imita- 
tion of  Albert  Durer ;  in  the  Visita- 
tion of  the  Vir^n,  painted  a  few 
years  afterwards,  his  progress  is  con- 
spicuous, and  in  the  Nativity  of  St. 
John,  the  last  he  painted  of  the  series, 
he  had  nearly  reached  his  most  ad- 
mired style.  His  next  undertaking 
was  his  series  of  ten  pictures  of  the 
life  of  S.  Filippo  Benizi,  and  these  are 
considered  the  most  graceful  of  his 
works.  On  his  return  from  Rome, 
he  painted  his  admired  pictures  of  the 
Descent  of  the  Holy  Ghost ;  the 
Birth  of  the  Virgin;  and  the  Last 
Supper.  Of  his  extraordinary  talent 
for  imitating  and  copying,  the  follow- 
ing is  stated :  RaffaeUe  had  painted 
for  the  Cardinal  Giulio  de  Medici, 
afterwards  Clement  VII.  the  portrait 
of  Leo  X.  seated  between  that  prelate 
and  Cardinal  Rossi,  in  which  the 
drapery  and  background  were  painted 
by  Giulio  Romano,  which  Ancurea  del 


Sarto  copied  so  closely,  that  even 
Giulio  himself  was  deceived,  and  was 
only  convim^  of  the  fact  when  the 
private  mark  of  Andrea  del  Sarto  was 
shewn  to  him  ;  he  also  painted  by 
commission  for  Francis  I.  of  France, 
a  Dead  Christ,  with  the  Vir&;in,  St. 
John,  Mary  Magdalen,  and  other 
figures,  which  is  considered  one  of  his 
finest  works,  and  is  now  in  the  Gal- 
lery of  the  Louvre;  he  afterwards 
visited  Paris,  and  painted  a  Charity, 
for  the  King,  which  he  particularly 
admired,  and  is  now  in  the  Frencn 
Museum:  died  1530.  His  design 
partakes  of  the  style  of  Michael  ^- 
gelo.  The  heads  of  his  Madonnas 
are  rather  pretty  than  beautiful,  and 
are  generally  characterized  by  the  for- 
mahty  of  a  portrait,  his  colouring  is 
distinguished  by  the  suavity  and  har- 
mony of  his  tones,  and  his  pencil  is 
full  and  flowing. 

Sartori  (Felicia),  afterwards  Hoff- 
man, an  excellent  paintress  in  crayons 
and  in  miniature ;  studied  under  Ro- 
salba  Carriera,  the  best  paintress  of 
her  time,  with  whom  she  lived  for 
several  years,  she  went  after  her  mar* 
riage  to  Dresden,  with  her  husband, 
who  was  a  counsellor  of  the  King  of 
Poland,  and  although  she  painted 
only  for  her  own  amusement,  or  by 
command  of  the  Kine,  her  works 
are  numerous  and  highly  prized; 
there  are  many  of  them  in  the  King's 
cabinet ;  she  was  bom  in  Venice,  and 
flourished  about  1710. 

Sarzano— See  Fiasella. 

Sarzzetti  (Aneelo),  a  painter  and 
scholar  of  Carlo  Cignani,  as  recorded 
in  la  Vita  del  Carlo  Cignani. 

Sassetti  (Francis),  a  painter  of 
Parma,  of  whose  works  no  description 
is  given. 

Sassi  (John  Baptist),  a  Milanese  ; 
received  his  first  instructions  in  design 
from  Frederick  Panza,  he  then  went 
to  Naples,  and  practised  some  time 
with  Francesco  Solimene,  from  whom 
he  gained  much  useful  instruction « 
especially  in  small  subjects,  in  which 
he  succeeded  admirably,  he  possessed 
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true  merit,  and  bis  worlu  plexsed 
generally.  He  flouiiahed  about  the 
year  1690. 

Sj^asoFEBBiTo — See  Salti. 

Sal'yaoe  (M.)  born  at  Toornay, 
1741;  studied  at  the  Academy  of 
Antwerp,  where  he  brilliantly  distin- 
guished himself ;  he  essayed  different 
styles,  but  the  success  of  Geeraata, 
with  whom  he  was  on  friendly  terms, 
decided  him  for  bas-relief,  and  before 
his  depruture  from  Paris  he  had  gained 
a  reputation  in  it.  On  returning  ta  his 
native  country  in  1808,  he  accepted 
the  place  of  professor  to  the  school  of 
design  :  he  died  in  1616.  Ilia  best 
works  are  at  Paris  and  the  principal 
capitals  of  Europe,  but  there  are  some 
good  ones  at  Toumay :  one  picture 
may  be  cited,  in  the  possession  of  the 
widow  of  J.  Vanden  Berge,  at  Obent, 
bought  after  the  artist's  death,  which 
has  been  considered  one  of  his  best 
productions  Ue  imitated  very  per- 
fectly old  marble  and  bricks,  there  is 
also  by  him  some  china  ware  exceed- 
ingly well  painted  ;  all  his  works  sell 
at  very  high  prices.  There  is  this 
difference  between  his  works  and  those 
of  Mr.  Geeraatg,  that  more  than  once 
his  master  has  wanted  nobleness  in 
expression,  and  his  design  if  not  in- 
correct, is  at  least  hearily  treated  ; 
Geeraats  knew,  however,  how  to  ani- 
mstehis  figures,  and  impress  upon 
them  an  appearance  of  movement,  and 
there  is  reason  for  saying  that  he  was 
one  of  the  laat  pupils  of  the  school  of 
fiubens. 

SAVANi(Fmncesco),BBrescian,bom 
in  1721  ;  learned  the  first  principles 
of  drawing  from  Angelo  Paglia,  and 
afterwards  in  the  school  of  Fran- 
cesco Afonti ;  he  commenced  painting, 
at  first  in  imitation  of  the  manner  of 
John  Baptist  Pittoui,  but  he  after- 
wards formed  a  style  of  his  own : 
died  1772.  He  left  numerous  works 
in  Brescia  and  the  provinces ;  he 
painted  also  in  Crema,  in  Cremona, 
and  in  Cornea. 

Satest  (Jacques),  bom  at  Conr- 
tray,  about  1545  ;  a  disciple  of  John 
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Bol ;  painted  landscape  and  animals' 
which  he  finished  with  great  labour 
and  patience,  but  in  a  dry  hard  style  : 
died  1602. 

Satert  (Roland),  son  of  Jscqnes, 
bom  at  Courtray,  1576 ;  was  in- 
structed by  bis  father,  whose  neatness 
he  adopted,  hut  in  a  more  natoral 
manner ;  his  landscapes  in  style  some- 
what resemble  those  of  Brill  or  Breu- 
ghel, and  are  adorned  with  historical 
figures  and  animals,  also  insects,  rep- 
tiles, &c. ;  he  travelled  through  the 
Tyrol,  and  having  enriched  his  port- 
folio with  designs  drawn  from  the 
romantic  scenery,  the  stupendous 
rocks,  and  rapid  cascades,  with  which 
he  was  surrounded,  he  returned  to 
bis  own  country,  and  painted  nume- 
rous pictures  therefrom,  which  he 
finished  highly :  died  1639. 

Satbrt  (John),  bom  at  Courtray. 
about  1590  ;  was  the  nephew,  and 
probably  the  scholar  of  Roland  Save- 
ry,  as  be  painted  landscapes  with 
figures,  &c.  in  a  similar  style :  died 
1665. 

Sa70IJ)0  (Girolamo),  called  by  Ri- 
dolfi,  Girolamo  Bresciano,  bora  at 
Brescia,  flourished  about  1540;  it 
IS  not  known  by  whom  he  was  in- 
structed,  but  he  studied  with  asndnity 
the  works  of  Titian  at  Venice,  where 
he  painted  several  altar-pieces  and 
easel  pictures ;  his  picture  of  the  Na- 
tivity  is  said  to  be  exquisitely  coloured, 
and  finished  with  the  greatest  care ; 
bb  altar-piece  representing  Christ 
with  four  Saints  is  painted  with  sur- 
prising vigour  of  colouring,  and  his 
small  picture  of  the  Transfiguration 
is  highly  commended  by  Lanzi :  died 
about  1590. 

Savona  (II  Prete  di)— See  Goi- 

D I  BONO. 

Satqnanzi  (Emilio),  bom  at  Bo- 
logna, 1580;  studied  first  under  the 
CarB(»;i,  and  then  under  Guido,  whose 
style  he  attached  himself  to,  and  an- 
proached  so  nearly,  that  his  works 
are  frequently  mistsJien  for  those  of 
Guido:  died  IMS. 
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Satorblli  (Sebastian),  a  priest  of 
Forli;  studied  fiainting  under  Carlo 
Cignani,  and  exercisedf  bis  art  with 
very  great  taste ;  be  did  not  paint 
much  in  bis  own  country,  but  for 
other  cities:  be  is  mentioned  as  an 
excellent  scholar  in  Fita  delV  Cig^ 
nani,  p.  61. 

Savoyen  (Charles  Van),  bom  at 
Antwerp,  1619;  died  1669;  became 
a  reputable  painter  of  history,  and 
excelled  in  designing  the  naked  figure. 

Sbteck,  a  Dutch  painter,  worked 
in  the  manner  of  Peter  Ness,  but 
with  greater  success  :  his  pictures  are 
rare  and  highly  valued,  the  architec- 
tural parts  wonderfully  effective,  and 
the  colouring  soft,  quiet,  and  clear. 

ScACCiATO  (Andrea),  bom  at  Flo- 
rence, 1642;  studied  first  under 
Mario  Balassi,  and  afterwards  under 
Lorenzo  Lippi,  the  latter  of  which 
persuaded  him  to  paint  animals,  flow- 
ers, and  fruit,  to  which  his  genius 
seemed  to  incline  ;  he  became  a  very 
eminent  artist  in  that  branch,  and  was 
greatly  patronized  by  the  Grand  Duke 
of  Tuscany,  and  the  principal  nobi- 
lity :  died  about  1  /  60. 

ScALA  (Francis),  of  Ferrara ;  was 
a  scholar  of  Francesco  Ferrari,  he 
painted  well  in  oil  and  fresco,  and 
died  in  his  own  country  in  1 698. 

ScALABRiNO  (Mark  Anthony),  of 
Verona ;  painted  in  the  church  of 
St.  Zeno  the  two  side  pictures  of  the 
great  altar,  one  represents  Christ  dis- 
puting with  the  Doctors  ;  the  other, 
the  Adoration  of  the  Magi :  he  flou- 
rished in  the  year  1565.  Pozzi, 
p.  57. 

ScALBERG  (Peter),  resided  at  Paris 
about  1 638  ;  of  his  works  as  a  painter 
little  is  known 

ScALiOER  (fiartolomeo),  bom  at 
Verona,  1550;  studied  under  Dario 
Varotari,  and  painted  history  with 
some  reputation ;  his  design  was  cor- 
rect, and  his  colouring  good :  died 
1608. 

ScALiOEBJ  (Lucia),  bom  at  Venice, 


1637  ;  was  a  pupil  of  Alessandro  Va- 
rotari, and  painted  several  historical 
pictures  for  the  churches  at  Rome. 
As  a  paintress  she  may  be  compared 
to  the  most  eminent  artists  of  her 
sex ;  several  of  her  pictures  are  in  the 
churches  at  Venice  :  died  1 700. 

Scaly  ATI  (Antonio),  bom  at  Bo- 
logna, 1559  ;  studied  under  Giacomo 
Lauretti,  whom  he  accompanied  to 
Rome,  and  assisted  in  painting  the 
Hall  of  Constantine  in  the  Vatican  ; 
he  excelled  in  portraits  and  painted 
that  of  Clement  VIII.  and  many  of 
the  principal  personages  of  his  time  : 
died  1622. 

ScAMiNOSSi  (Raffaelle),  was  a 
scholar  of  Raffaelino  del  Colle,  and 
flourished  about  1610;  painted  his- 
tory with  considerable  merit,  but  is 
more  known  as  an  engraver. 

ScANABECCHi — See  Dalmasio. 

ScANNARiNO  (Francis),aFerrarese; 
studied  in  Bologna  under  Carlo  Cig- 
nani ;  his  works  in  the  church  of  St. 
Joseph,  belonging  to  the  nuns  of 
Mortura,  and  the  portraits  painted  in 
his  own  country,  are  highly  esteemed : 
he  died  at  the  age  of  47»  in  the  year 
1688. 

ScANNAViNi  (Maurelio),  bom  at 
Ferrara,  1655  ;  was  first  a  scholar  of 
Francesco  Ferrari,  and  afterwards  of 
Carlo  Cignani  ( at  Bologna),  of  whom 
he  became  one  of  the  most  dbtin- 
guished  disciples  :  there  are  many  of 
his  works  at  Bologna,  amongst  others, 
the  Annunciation,  and  S.  Tommaso  da 
Villa  Nova  distributing  Alms  to  the 
Poor,  of  which  a  particular  account  is 
given  by  Bartoli;  and  one  of  his 
most  esteemed  productions  is  St. 
Bridget  fainting  before  a  Cmcifix, 
supported  by  an  Angel :  died  1698. 

ScARAMUCciA  (Luigi),  Called  II 
Pemgino,  bom  at  Perugia,  1616  ;  was 
the  son  of  Giovanni  Antonio  Scara- 
muccia,  an  indifferent  painter  of  his- 
tory, by  whom  he  was  mstructed ;  he 
afterwards  frequented  the  school  of 
Guido,  and  is  said  also  to  have  studied 
under  Guercino;  he  psinted  several 
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pictures  for  the  churches,  and  other 
public  edifices  of  Perugia,  Milan,  and 
Bologna,  which  are  marked  by  correct 
and  graceful  design,  and  an  amenity 
of  colour ;  such  are  his  Presentation  in 
tbe  Temple ;  and  St.  Barbara ;  and 
in  the  Palazzo  Publico  at  Bologna  is 
a  large  picture  representing  the  Coro- 
nation of  Charles  V.  by  Clement  VII. 
composed  and  designed  in  a  grand 
style:  died  1680. 

Sc  ARC  ELLA  (Sigismondo)f  caUed 
Mondino,  born  at  Ferrara,  1 530  ;  was 
educated  in  the  school  of  Paolo  Vero- 
nese, of  whose  style  he  was  a  constant 
though  not  a  very  successful  follower. 
In  one  of  the  churches,  there  is  a 
picture  by  this  master  of  the  Conver- 
sion of  Saul,  and  in  another  an  altar- 
piece  representing  the  visit  of  the 
Virgin  to  St.  Elizabeth  ;  there  are 
also  many  others  in  the  public  edifices 
at  Ferrara:   died  1614. 

ScARCELLA  (IppoUta),  Called  Lo 
Scarscellino,  born  at  Ferrara  about 
1560;  was  the  son  of  Sigismondo,  from 
whom  he  received  his  first  instruction, 
he  afterwards  visited  Venice,  and  be- 
came a  scholar  of  Giaeomo  Bassano, 
and  also  studied  and  imitated  the 
works  of  Paolo  Veronese.  In  Ferrara, 
there  is  scarcely  an  edifice  that  does 
not  possess  some  of  his  works  ;  in  one 
church  there  are  three  fine  pictures 
representing  the  Annunciation,  the 
Visitation  of  the  Virgin  Mary  to  St. 
Elizabeth,  and  the  Assumption ;  and 
one  of  his  most  considerable  represen- 
tations, the  Miracle  at  the  Miirriage 
of  Cana,  is  in  the  refectory  of  tne 
Benedictines.  His  compositions  are 
ingenious  and  abundant,  his  colouring 
rich  yet  delicate,  the  airs  of  his  heads 
sweet  yet  expressive,  and  the  action  of 
his  figures  easy  and  graceful  ;  in  his 
backgrounds  he  generally  introduced 
a  portion  of  charming  landscape, 
touched  with  spirit,  and  coloured  with 
infinite  nature  ;  he  also  painted  some 
admirable  portraits  of  the  most  dis- 
tinguished personages  of  his  country : 
died  1621. 

Scarpa  cci  A     (Victor),     horn    at 
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Venice,  1410  ;  painted  history  and 
portraits  equal  to  most  of  his  contem- 
poraries of  that  early  period,  and  is 
said  to  have  been  conversant  with  the 
principles  of  perspective :  died  1469. 

Sceffer( ),  the  daughter  of  the 

painter  AryLamme;  painted  portraits 
in  miniature,  natural  in  colour,  and 
striking  resemblances,  and  left  some 
very  good  designs,  also  some  engrav- 
ings in  mezzotinto  :  she  died  at  Paris 
in  1839. 

ScHAAK,  a  painter  of  Rotterdam, 
died  before  1691 ;  he  painted  battles 
after  Van  Spaan. 

ScHAEKEM  (William),  horn  at 
Weerd,  in  1 755 ;  learned  landscape 
painting  of  John  Borreken,  at  Ant- 
werp ;  he  afterwards  studied  history. 
In  1785,  he  went  to  Rome,  and  on 
returning  to  Antwerp,  he  was  named 
Professor  of  the  Academy  of  Fine 
Arts  in  that  city,  which  he  filled 
twenty  four  years  with  general  satis- 
faction ;  he  formed  in  his  time  many 
artists  of  merit,  among  whom  may  be 
cited  I.  Van  Bree. 

ScHAEUFLiN  (Hans  John),  the 
Younger,  bom  at  Nuremberg  about 
1487,  the  son  of  an  engraver;  is  sup- 
posed to  have  been  a  disciple  of 
Albert  Durer,  whom  he  resembles  in 
style :  died  about  1 550. 

ScHAGEK  (Giles  Van),  a  Dutchman, 
born  at  Alkmaer,  in  Holland,  1616  ; 
was  first  a  pupil  of  Solomon  Van  Ra- 
vensteyn,  ana  afterwards  of  Peter 
Verbeck  ;  he  visited  Dantzic,  and 
painted  interiors  of  Dutch  kitchens, 
and  conversations  in  the  style  of  Os- 
tade,  which  were  favourably  received-; 
he  also  painted  portraits  with  consider- 
able success;  he  visited  France,  where 
his  oonversation  pictures  were  much 
admired,  and  he  was  employed  in  copy- 
ing the  works  of  the  best  Italian  and 
Flemish  painters,  for  which  he  pos- 
sessed a  particular  talent  ;  he  copied, 
amongst  others,  a  picture  of  Christ 
and  St.  John,  after  Michael  Angelo 
Buonarotti ;  and  the  Virgin  and  Child, 
after  Rubens;  he  returned  to  Alkmaer, 
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and  was  engaged  by  Van  Tromp  to 

Eoint  a  picture  of  the  Engagement 
etween  the  Spanish  and  Dutch  Fleet, 
nhich  he  executed  in  a  manner  highly 
creditable  to  him  :  died  16(>8. 

ScBALCKEH  (Godfrey),  born  at 
Dort,  1643;  was  first  a  scholar  of 
Soloiuou  Van  Hoogatraeten,  and  aAer- 
wards  of  Gerard  Douw,  under  whom 
he  acquired  great  delicacy  of  finish, 
and  a  competent  acquaintance  with 
the  principles  of  light  and  shade,  and 
estabUshed  his  reputation  by  painting 
■mall  pictures  of  domestic  subjects, 
chiefly  represented  by  candlelight. 
On  leaving  the  school  of  Gerard  Douw, 
he  studied  the  works  of  Rembrandt, 
which  he  soon  abandoned,  despairing 
to  equal  the  vigorous  touch  ana  magi- 
cal effect  of  that  extraordinary  master 
of  the  art ;  he  painted  small  portraits, 
with  flattering  encourage nient,  and 
the  principal  families  at  Dort  had  al- 
ready sat  to  him.  when  hearing  of  the 
extraordinary  fame  of  Kneller,  he 
came  to  England  and  painted  the  por- 
trait of  King  William  III,  by  candle- 
light, as  large  as  life,  that  being  the 
prevailing  taste  in  England  at  that 
period  ;  ne  was  not  so  successful  in 
those  of  the  women  as  the  men, 
because  he  copied  nature  as  he  found 
it,  without  any  attempt  at  flattery. 
His  pictures  for  the  most  part  repre- 
sent candlelight  subjects,  and  the 
chief  merit  oonKsts  in  the  neatness  of 
the  finishing  and  his  perfect  knowledge 
of  the  chiaro-oscuTO ;  his  touch  is 
dear  and  mellow,  and  his  colouring 
warm ;  his  small  pictures  are  agreeably 
composed,  designed  and  painted  with 
care  and  precision,  and  it  is  much  to 
be  regretted  that  he  did  not  draw  the 
figures  more  correctly  :  died  1 706, 
ScHEooNE  (B.)— See  Schidone, 
ScHEPFER  (John  Baptist),  born  at 
Manheim,  a  pupil  of  Tischbien  ;  lived 
at  the  Hague  and  at  Rotterdam,  and 
finally  settled  in  1 803  with  his  family, 
at  Amsterdam^  he  painted  the  portrait 
of  Louis  Buonaparte,  King  of  Hol- 
land, and  at  the  meeting  of  painters 
in  1808,  gained  the  prize  for  nis  pic- 
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ture  representing  the  Dntch  Admiral 
James  Simon  de  Ryk  refiisin^  the 
favour  offered  him  by  the  Spaniards ; 
he  sent  three  others  to  the  same  ejhi- 
bition,  one  of  which  represented  the 
portrait  of  himself,  and  another  that 
of  his  wife. 

ScHEiTZ  (Matthew),  bom  at  Am- 
sterdam about  16-48  ;  studied  under 
Wouvermans,  whose  style  be  quitted 
for  that  of  D.  Teniers,  and  paint«d 
landscapes,  with  rustic  sports  and 
children  amusing  themselves,  &c. 

ScHELLTKcKS  (William),  bom  at 
Amsterdam,  1632,  from  bis  style  of 
painting  is  supposed  to  have  been  a 
scholar  of  John  Lingelbach :  he  tra- 
velled through  France,  Italy,  and 
Switzerland,  and  painted  landscapes 
and  sea-ports,  decorated  with  figures, 
and  touched  with  neatness  snd  spirit ; 
the  brilliant  and  sunny  effects  in  some 
of  his  pictures  remind  us  ofDuJardin; 
his  ammals  are  correctly  drawn,  and 
his  groups  are  tastefully  composed. 
He  usually  painted  in  smsll  size,  and 
finished  his  pictures  very  highly,  and 
some  of  them,  particularly  iq  his 
horses,  have  a  resemblance  to  Won- 
vermnns.  When  Charles  II.  em- 
barked for  England,  he  painted  one 
of  his  finest  productions ;  it  was  a 
very  considerable  composition,  and 
represents  numerous  figures  collected 
on  the  shore  to  witness  the  embarka- 
tion, and  is  arranged  with  surprising 
ingenuity  and  variety  ;  his  works  are 
seldom  met  with  in  this  country, 
though  found  in  the  choicest  collec- 
tions in  Holland:  died  16;8. 

ScuELLiNCSS  (Daniel),  bom  at 
Amsterdam,  1638,  brother  of  William, 
by  whom  he  is  said  to  have  been  in- 
structed, and  in  whose  style  he  painted 
landscapes  and  sea-ports  with  con- 
siderable  reputation  :  died  1701. 

ScHELTiUA  (Jaco),  bom  at  Har- 
lingen,  1760;  studied  design  under 
P.  Piera,  and  afterwards  from  nature 
and  the  worlis  of  the  best  masters  t 
he  visited  Dusseldorf,  where  he  copied 
some  paintings  from   the  celebrated 
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Vtndyck,    &Dd  Rftenrards  went  into  I 
Saxony  and  painted  the  portraits  of 
several  persons  of  dlstiaction  aA«rthe 
maimer  of  that  gKAt  master ;  on  re- 
tunuDg  to  BollaDd,  he  lived   alter- 
nately at  Rotterdam  and  Amsterdam.  | 
He  painted  the  portruts  of  all   the  | 
FoundersnodDirectorsof theBatavion   I 
Societir  of  Rotterdam  ;  also  a  number 
of  family  pictures,  the  figures  of  the  ' 
natural  size,  and  which  he  often  re- 
presented ia  a  landscape,  with  many 
accessories ;  in  that  manner  be  painted  . 
his  uncle,  G.  Van  Nymegen,  aad  his  ^ 
father-in-law,   D.   Van  Nym^n,  at 
the  age  of  81.     He  died  near  Am- 
heim,  1837. 

ScuENAti(JohnEleazar),EiGermao 
punter,  is  stud  to  have  resided  at 
Paris  about  1765,  hut  we  have  no  ac- 
couDt  of  his  works. 

ScniATONE  (Andrea),  called  Me- 
dula,  horn  in  Dalmatia,  1522,  first 
taught  himself  by  designing  after  the  | 
prints  of  Parmegiano  aod  others,  and  ' 
allerwards  became  a  scholar  of  Titian,  ' 
and  in   competition    with  Tintoretto 
painted  the  Visitation  of  the  Virgin  ' 
to  St.  Elizabeth,  in  which,  thoiwh  not 
equal  to'  Tintoretto,  he  retired  from  i 
the  contest  with  applause  ;  two  of  the  \ 
most  admired   of  nis  worlca  are   at 
Rimini,  they  represent  the  Nativity,  I 
and  the  Assumption  of  the  Virg;in  ; 
his    compositions   are    copious    and  | 
agreeable,  attitudes  graceful  and  ele- 
gant, reseniblingthoseof  Parmegiano;  I 
his  draperies  are  csst  with  taste,  the   ! 
heads  of  his  females  beautiful,  and 
those  of  his  old  men  dignified  and  im- 
pressive.     The   history   of   Perseus  . 
and  Andromeda,  by  him,  is  in  the 
royal   palace    at  Windsor  ;    also    a 
Nativity,  and  an  Assumption:   died  I 
1582. 

ScHiAvoKETTi  (Luigi),  born  at 
Bassano,  1765,  was  placed  at  an  early 
age  underGiulioGoldini,underwhom 
he  made  great  proficiency  in  design  ; 
hut  he  is  better  known  as  an  engraver,  ' 
to  which  branch  of  the  profession  he  . 
devoted  himself  after  the  death  of  his 
instructor. 


ScHiDONi  or  ScHBDONB  (Barto- 
lomeo),  born  at  Modena,  15GQ;  al- 
though brought  up  in  the  school  of 
the  Caracci,  he  appears  to  have  formed 
his  style  by  an  attentive  study  of  the 
works  of  Raffaelle  and  Corref^o, 
particularly  the  latter ;  he  painted 
several  admirable  pictures  for  the 
Duke  of  Modens,  which  were  after- 
wards placed  iu  the  collection  of  the 
King  of  Naples  ;  in  the  Palazzo  Pub- 
lico, are  his  celebrated  frescoes  of  the 
history  of  Coriolanns,  and  seven  em- 
blematical figures,  in  which  lie  emu- 
lated the  grandeur  of  Corr^gio ;  and 
in  the  cathedral  is  a  picture  of  St. 
Geminiano,  which  has  often  been 
mistaken  for  a  production  of  that 
master.  His  large  works  are  ex- 
tremely rare,  amongst  the  most  es- 
teemed of  which  is  a  Pieto,  and  the 
Conception ;  his  Holy  Families  and 
Madonnas,  apparently  bis  favourite 
subjects,  are  not  often  met  with  ;  of 
him  it  may  be  said  that  no  follower  of 
Correggio  approached  him  so  nearly 
in  the  graceful  and  expressive  airs  of 
his  heads,  and  in  the  elegant  turn  of 
his  figures.  In  his  management  of 
the  cniaro  oscuro  he  exhibits  the 
breadth  and  intelligence  of  Correggio, 
and  his  colouring  partakes  of  the  im> 
paste  and  purity  which  distinguish 
the  works  of  that  great  master  ;  his 
design  is  not  very  correct,  but  he  con- 
ceals that  defect  by  the  loveliness  of 
his  attitudes  and  the  enchanting  har- 
mony of  his  tones  ;  his  pictures,  ren- 
dered interesting  by  tneir  extraor- 
diuary  beauty  as  well  as  their  extreme 
rarity,  are  held  in  the  highest  esti- 
mation, and  are  very  valuable:  died 
1016. 

ScHMUTZ  (J.  Rudolf),a  Swiss, born 
in  the  Canton  of  Zurich,  167U:  wasa 
scholar  of  MatbiasFuessli  ;  at  first  he 
applied  himself  to  historical  painting, 
but  not  succeeding  in  that  branch  be 
turned  his  thoughts  to  portraiture,  to 
which  his  talents  were  better  adapted. 
He  came  to  England  when  Sir  God- 
frey Kneller  was  in  his  lenith,  attached 
himself  to  his  style,  and  obtained  a 
2d 
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flattering  share  of  the  public  favour. 
His  portraits  were  well  coloured,  his 
draperies  pleasant,  and  his  women 
graceful :  died  1715. 

ScHNEBBELTE  (Jacob),  bom  in 
England,  1760  ;  he  studied  from  na- 
ture, and  having  attracted  the  notice 
of  the  Earl  of  Leicester,  was  employed 
by  him  in  painting  several  landscapes ; 
he  also  published  views  of  the  Town 
and  Abbey  of  St.  Albans,  from  draw- 
uigs  made  by  him  on  the  spot :  died 
1792. 

ScnNELL  (John),  bom  at  Basil, 
1672,  died  1714,  is  said  to  have 
painted  portraits.  TFaljpole,  v.  3. 
p.  354. 

ScnoEN  (Martin),  born  in  Fran- 
conia  about  1420;  of  his  performances 
as  a  painter  but  little  is  known,  but  at 
Col  mar  are  preserved  two  of  his  pic- 
tures, representing  the  Nativity,  and 
the  Adoration  of  the  Magi,  both  of 
which  he  engraved :  died  1486. 

SCHOEM  FIELD     Or     SCHOONFIELD 

(John  Henry),  bom  in  Suabia,  1619, 
was  a  scholar  of  John  Sichelbien,  an 
artist  of  no  note,  under  whom  he 
acquired  the  rudiments  of  design ; 
afler  contemplating  the  best  works  of 
art  in  Germany,  he  visited  •  Borne, 
where  he  painted  two  altar-pieces, 
and  on  his  return  to  Germany,  dis- 
tinguished himself  as  an  historical 
Eainter  in  several  cities  of  that  empire; 
e  was  also  extensively  employed  as  a 
portrait  painter,  and  his  landscapes 
decorated  with  figures  and  architec- 
ture were  much  admired.  Amongst 
his  most  esteemed  works  at  Augsburg 
are  his  pictures  of  Christ  conducted 
to  Calvary,  and  the  Taking  down  from 
the  Cross ;  in  the  Senate  House  of 
that  city  is  another  fine  picture  by 
him,  representing  the  race  of  Hippo- 
meues  and  Atalauta;  his  compositions 
evince  a  fertile  imagination,  in  design 
he  is  somewhat  incorrect,  and  his 
figures  in  general  are  rather  too  long ; 
his  colouring  is  vigorous,  though  occa- 
sionally crude  and  glaring;  he  excelled 
in  historical  subjects,  landscapes,  sea- 


ports, architecture,  ruins  of  grand 
edifices,  and  animals  of  every  species : 
died  1689. 

ScHOENMAKER  (Peter  John),  bom 
at  Dordrecht  in  1 755  ;  painted  views 
of  towns  after  the  manner  of  Vander 
Hey  den  ;  at  the  exhibitions  his  works 
met  the  approbation  of  connoisseurs  ; 
at  that  at  Dordrecht  there  were  four 
pictures  by  him,  one  of  which  was 
ornamented  with  shipping  and  with 
figures,  which  were  put  in  by  J.  C. 
Schotel.  His  works  form  part  of  the 
collections  of  Zeulen  Van  Nyvett, 
Ouderwater  Van  Puthok,  and  others. 

ScHOEVARTs  ( M  ),  a  Flemish 
painter  of  village  festivals  and  merry- 
makings in  the  style  of  Teniers,  and 
although  very  inferior  to  that  master, 
his  pictures  possess  great  merit :  they 
are  frequently  met  with  in  the  Nether- 
lauds. 

ScHOONJANS  (Anthony),  bom  at 
Antwerp,  1 650 ;  was  a  scholar  of 
Erasmus  Quellinus,  on  leaving  whom 
he  travelled  to  Italy  for  improvement, 
where  he  painted  some  pictures  for 
the  churches  which  estabUshed  his 
reputation.  He  was  invited  to  Vienna 
by  the  Emperor  Leopold,  and  painted 
the  portraits  of  the  Imperial  family 
and  those  of  the  principal  nobility, 
and  also  several  grand  pictures  for  the 
churches.  He  came  to  this  country 
in  the  reign  of  King  William,  and  was 
employed  in  decorating  the  mansions 
of  some  of  the  nobility  and  in  por- 
trait painting  :  he  painted  that  of  the 
late  Lord  Orford  ;  and,  amongst  other 
works,  the  staircase  iu  a  house  called 
Little  Montague  House,  at  the  comer 
of  Bloomsbury  Square.  His  portrait, 
painted  by  himself,  was  in  the  col- 
lection at  Strawberry  Hill  :  died 
1726. 

ScuooR  (N.  Van),  bora  at  Antwerp, 
about  1666;  master  not  known.  His 
pictures  usually  represent  subjects  of 
the  fable,  composed  with  facihty  and 
agreeably  coloured.  He  was  particu- 
larly successful  in  designing  nymphs 
and  childieu,  aad  was  much  employed 
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in  executing  cartoons  for  the  manu- 
facturers or  tapestry  at  Antwerp  and 
Brussels:  died  1726. 

ScHOOTEN  (George  Van),  born  at 
Leyden,  1 587  ;  studied  under  Conrad 
Vander  Maes,  an  artist  of  little  cele- 
brity, whom  he  surpassed  both  in 
history  and  portrait  ;  but  his  works 
are  little  known  except  in  his  native 
city:  died  1658. 

ScHOREL  or  ScnoREEL  (John), 
born  near  Alkmaer,  in  Holland,  1495  ; 
he  studied  first  under  William  Come- 
lisz,  then  visited  Amsterdam,  and 
became  a  pupil  of  James  Comelisz,  an 
historical  painter  of  some  celebrity, 
and  was  considered  one  of  the  most 
promising  young  artbts  of  his  time. 
He  travelled  through  Germany,  and 
studied  under  John  Mabuse  and  Albert 
Durer,  then  visited  Venice,  and  after- 
wards proceeded  to  Jerusalem,  where 
he  made  accurate  designs  from  the 
most  interesting  views  and  antiqui- 
ties in  that  city  and  its  environs.  He 
painted  for  the  convent  there  a  picture 
representingthe  Incredulity  ofThomas, 
and  then  embarked  for  the  Isle  of 
Rhodes,  and  painted  views  of  that 
city  and  fortress.  He  next  visited 
Venice  and  Rome,  and  studied  for 
three  years  the  most  remarkable  ob- 
jects of  antiquity  and  the  principal 
works  of  the  great  masters  in  that 
capital.  At  Rome  he  painted  a  whole- 
length  portrait  of  Pope  Adrian  VI. 
which  was  sent  to  the  College  of  Lou- 
vain.  On  his  return  to  Holland  he 
produced  one  of  his  most  celebrated 
pictures,  representing  Christ*8  entry 
nito  Jerusalem  ;  also  a  picture  of  the 
Baptism  of  Christ ;  in  which  he  imi- 
tated the  style  of  Raffaelle,  and  though 
not  entirely  divested  of  the  stiffness 
and  formality  which  prevailed  amongst 
the  Flemish  artists  at  that  period,  was 
superior  to  any  that  haa  preceded 
him:  died  1562. 

Sc HOTEL  (John  Christian),  bom  at 
Dordrecht  in  1 787  ;  was  at  first  a 
pupil  of  Meulemans,  then  of  Schou- 
man,  under  whom  he  was  during  two 


years  painting  shipping  in  water- 
colours  and  in  Indian  ink.  After  1818 
he  studied  from  nature,  and  would 
sometimes  go  out  in  a  light  boat  upon 
a  rough  sea  to  take  sketches.  His 
marine  pieces  have  great  truth  and 
are  highly  esteemed.  By  the  advice 
of  his  friends  he  attempted  painting 
in  oil,  and  succeeded  so  well  that  two 
pictures  that  he  exhibited  at  Amster- 
dam in  1818  sold  for  very  high 
prices :  one  represented  a  violent 
tempest,  the  other,  a  sea  agitated 
under  a  serene  sky.  From  that  time 
he  never  ceased  working  with  the 
greatest  ardour;  his  constant  study 
and  natural  disposition  made  him  a 
rival  of  Backhuysen.  In  1814  and 
1817  he  worked,  in  concert  with  his 
master,  M.  Schouman,  to  achieve  two 
historical  pictures:  one  representing 
the  precipitate  retreat  of  the  French 
after  their  check  before  the  city  of 
Dordrecht,  in  1814;  that  picture  is 
in  the  possession  of  the  Literary  So- 
ciety, Diverse  sed  una,  at  Dordrecht; 
the  other  represented  the  Bombard- 
ment of  Algiers  by  the  united  fleets 
of  England  and  Holland,  and  the  total 
destruction  of  the  Algerine  fleet  in 
the  port  of  that  city,  m  1816 ;  that 
picture  was  bought  by  M.  Van 
Polien  Van  Nieuland.  His  skies  are 
aerial,  his  waters  have  a  most  beautiful 
transparency  in  a  calm  sea,  and  a  real 
agitation  in  a  tempest ;  he  equalled 
Vanderveldt  in  the  limpidity  of  the 
water,  and  the  celebratea  Backhuysen 
in  agitated  seas.  All  his  pictures  in- 
contestably  attest  his  marine  know- 
ledge and  his  fine  finish,  even  to  the 
minutest  details.  The  Prince  of 
Orange  bought  two  of  his  pictures, 
which  he  presented  to  the  Emperor  of 
Russia,  who  sent  him,  through  Prince 
Galatzin,  a  gold  snuff  box  richly  set 
with  precious  stones  as  a  proof  of  his 
satisfaction.  He  sent  several  pictures 
to  the  different  exhibitions  in  Flanders 
and  to  Paris  up  to  1836,  and  received 
many  medals :  be  died  at  Dordrecht, 
in  December,  1838. 

Schouman  (Artus),  bom  at  Dort, 
1710;  was  a  scholar  of  Adrian  Vander 
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Berg,  and  punted  historicat  subjects 
and  portraits,  but  of  no  great  merit. 

ScnvLTSz(JohnChristopber),  bom 
kt  Amsterdam,  I7'49;  studied  under 
his  father,  a  landscape  painter,  and 
who  worked  for  Trooat  Van  Groeneu- 
doelen,  and  was  of  esteemed  talent ; 
the  son  gare  lessons  iu  design  and 
landscape  painting,  and  was  Dean  of 
the  Company  of  Painters  of  St.  Luke, 
at  Amsterdam.  H.  Sloekvisch.  the 
painter  of  landscapes  and  animals, 
was  his  pupil:  he  died  at  Amsterdam, 
1812. 

ScHuppEN(PeterVan), the  Younger, 
born  at  Paris,  about  1673;  he  studied 
under  Nicholas  de  Largilliere,  and  is 
said  to  have  been  a  reputable  painter 
of  history  and  portraits.  He  waa 
made  painter  to  the  Emperor  of 
Austria:  died  1751. 

ScnuRMANs  (Anna  Maria),  bom  at 
Utrecht,  1C07.  This  eztraordinarjr 
talented  ladv  is  regarded  as  a  prodigy 
in  the  world  of  learning  and  of  art. 
She  excelled  in  music,  painting,  sculp- 
ture, and  eDETAring,  and  painted  her 
own  portrait,  and  also  those  of 
several  of  her  friends.  It  does  not 
appear  that  she  had  any  instructor  in 
the  art:  died  1678. 

ScuOT  (Cornelius),  bom  at  Ant- 
werp, 1 600  i  was  one  of  the  most  cele- 
brated disciples  of  Rubens ;  on  learing 
whose  academy  he  was  employed  for 
several  works  in  the  churches,  and 
gave  ample  proofs  of  his  talents  in  his 
frescoes  in  the  cupola  of  the  cathedral, 
and  in  other  large  works  of  that  kind 
in  that  city.  Of  his  altar-pieces  the 
most  deserving  of  notice  are  his  pic- 
tures of  the  Nativity  ;  the  Assumption 
of  the  Virgin  ;  and  a  Dead  Cliriat, 
with  the  Virgin  and  St.  John;  which 
has  sometimes  been  attributed  to 
Vandyck.  He  paiuted  several  his- 
torical and  fabulous  subjects  for 
private  collections,  ingeniously  com- 
posed, though  occasiouflllv  too  much 
scattered  and  confused.  His  style  and 
ci>luiiring  plainly  indicated  the  school 
of  Rubens.    Vandyck  painted  his  por- 
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trait  amongst  those  of  the  eminent' 
artists  of  bia  country  ;  died  1 660. 

ScuDTZ  (Christian  George),  bom 
in  the  Electorate  of  Mentz,  about 
1/30;  painted  small  pictures  of  views 
of  the  Rhine  and  landscapes,  neatly 
touched  and  very  highly  finished. 

ScuruR  (Theodore  Vander),  bom 
at  the  Hague,  1628  ;  after  receiving 
some  httle  instruction  there,  he  visited 
Paris,  and  entered  the  school  of  Se- 
bastian Bourdon,  and  having  improved 
himself  in  design,  he  visited  Italy, 
where  he  contemplated  with  astonish- 
ment and  delight  the  great  objects  of 
art  by  which  he  was  surrounded.  He 
acquired  considerable  celebrity  by  some 
historical  pictures  which  be  exhibited, 
and  also  copied  the  compositions  of 
Raffaelle  andGiulio  Romano,  in  which 
he  succeeded  happily  He  was  em- 
ployed by  Christina,  Queen  of  Sweden, 
m  several  works,  and  on  his  return  to 
the  Hsgue  painted  the  ceiling  of  the 
Hall  of  the  Bui^omasters  in  the  Town 
House  with  an  emblematical  subject 
of  Justice,  Temperance,  and  Fortitude, 
ingeniously  composed,  and  designed 
more  in  the  Roman  taste  than  that  of 
his  country.  One  of  his  most  esteemed 
works  is  a  large  picture  representing 
the  portraits  of  the  officers  of  the 
armed  citizens  ;  died  1705. 

ScBWART  (John),  bom  at  Gron- 
ingen,  in  Holland,  1480;  visited  Italy 
for  improvement,  and  painted  history 
and  landscape  with  considerable  repu- 
tation, particularly  the  latter,  which 
resemble  those  of  Schorel :  died 
1541. 

ScuWAHTs  (Christopher),  bom  at 
Ingold.>(tadt,  1550;  where  he  learned 
the  elements  of  the  art ;  then  visited 
Venice,  and  entered  the  school  of 
Titian,  and  profited  by  the  lessons  of 
that  great  master  of  colouring.  His 
countrymen  have  honoured  him  with 
the  appellation  of  the  lUffaelle  of 
Germany,  but  why  it  is  difficult  to 
discover,  as  he  appears  to  have  been 
more  emulous  of  imitating  the  energy 
and  vigorous  colouring  of  Tintoretto 
than  the  grandeur  and  majesty  of  the 
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Roman  find  Florentine  Bchoob.     He  i 
returned    to   Germany,   and  painted 
many  pictures  for  the  churcoes  and  ' 
public  edifiees  of  the  city  of  Munich,   ' 
and  one  of  hJa  most  esteemed  vorks,  , 
a  picture  ofthc  Entombing  of  Christ,  is 
ill  the  Dusseldorf  Gallery.    His  merit  ' 
consists  chiefly  in  the  abundance  of 
hia  compositions  and  the  force  of  his  I 
colourinK-      His    heads  are    neither 
beautiful  nor  expreasive,  and  there  ap- 
pears iu  all  bis  works  a  national  stiff- 
ness and  formality  of  which  he  never 
could  direst  himself :  died  15^4. 

SciiWKGMAN  (Henry),  a  painter  of 
flowers,  born  near  Haerlem  ;  pupil  of 
P.  Van  Loo  ;  occupied  himself  chiefly 
in  design  and  engraving,  and  for  the 
latter  gained  medals :  be  died  at 
Uacrlemin  1816. 

SciiYNMAL  or  ScHENDEL  (Bernard), 
boruat  Ilaerlem,  1659  ;  was  a  scholar 
of  Hendrick  Mommcrs,  and  painted 
assemblages  of  peasants  regaling,  fairs, 
mcrrv-makings,  and  the  interiors  of 
Dutc'h  kitchens,  in  the  style  of  John 
Molcnaer,  which,  though  greatly  in- 
ferior to  Ostade,  are  inBeuiously  com- 
posed and  treated  with  considerable 
humour:  died  1716. 

SCIABPELLONI  — See  CSEDI. 

SciLLi  or  S11.1.A  (Agostino),  bora 
at  Messina,  1629;  was  a  scholar  of 
Antonio  Rieci,  called  fiarbalunga; 
went  to  Rome,  and  frequented  the 
school  of  Andrea  Sacchi.  He  returned 
to  Messina  rieh  in  designs*  he  had 
made  after  Raffaelle  and  the  antique. 
Several  of  his  fresco  works  are  in  the 
churches  at  Messina,  and  in  St.  Orsola 
an  oil  picture  of  the  Death  of  St.  Hilary, 
which  is  much  admired:  died  1700. 

SciORNA  (Lorenzo),  with  Stephen 
Pieri,  were  both  scholars  of  Bronzino, 
and  worked  for  the  obsequies  of 
Buonarotti.  Fatari,  par.  3.  Ufa.  1. 
p.  270. 

Scolahi  (Guiseppe),  bom  at  Vi- 
ceaza  ;  flonrished  about  15S0  ;  waa  a 
disciple  of  Giovanni  Battista  Maganza; 
punted  history  both  in  oil  and  in 
fresco,   and   there  are  many  of  his 


works  in  Vicenia,  Verona,  and  Venice, 
which  are  favourably  spoken  of. 

ScoKZA  (Siuibaldo),  born  in  the 
Genoese  State,  1580;  was  a  achoUr 
of  Giovanni  BattiMta  Paggi,  and  ex- 
celled in  painting  landscapes,  which 
he  decorated  witti  groups  of  figures 
and  animals  tastefully  composed  and 
touched  with  great  spirit ;  he  also 
painted  easel  pictures  of  sacred  and 
fabulous  subjects,  which  arc  found  in 
the  choicest  collections.  It  would  be 
difficult,  says  Lauzi,  to  find  in  Italy  a 
pencil  which  grafteil  ao  successfully 
the  neatness  oAhe  Flemish  execution 
with  the  taste  of  the  Italian :  died 
1631. 

Scott  (Samuel), an  eminent  EngUdi 
painter  of  ri?er  views  and  sea-pieoes. 
He  resided  iu  London  from  1 725  to 
1 772,  and  though  he  was  but  second 
to  VandeTelde  in  sea  pictures,  he  ex- 
celled him  in  variety,  and  often  intro- 
duced buildings  into  his  pictures  with 
consummate  skill.  His  views  of 
London  Bridge,  Custom  House  Quay, 
&c.  were  equal  to  hia  marines,  and 
his  figures  were  judicKntsly  chosen 
and  admirably  painted.  He  waa 
equally  clever  in  his  washed  drawings. 

Sebald  (John),  a  Boheminn  painter 
and  engraver,  engraved  his  own  works, 
which  consist  of  rural  balls,  tumults, 
and  many  other  of  those  bizarre  and 
wild  humours  ;  he  nuxked  his  works 
with  various  letters,  sometimes  B — v, 
P— p  :  be  died  in  the  year  1520. 
Sandrart,  p.  22. 

Sebastiano  (Prancesco) — See 

Pi  OH  BO. 

Sebillb  (Gysbert),  burgomaster  of 
Weesp,  painted  according  to  n  modern 
author  of  the  present  state  of  Holland, 
a  picture,  full  of  merit,  representing 
the  Judgment  of  Solomon,  in  the 
Hall  of  Justice  in  the  Hotel  de  Ville 
of  Weesp,  above  the  seat  of  the  alder- 
men. There  is  also  by  him  in  the 
aldermen's  chamber  in  that  city,  a 
picture  composed  of  an  assemblage  of 
the  burgomasters,  baillies  and  alder* 
men  of  Weesp  in    1652,  and  many 


other  puntiDgs  by  him  in  different 
rooms  in  the  eune  edifice. 

SECANo(Geronimo),  bom  at  Sara- 
gosBO,  1638  ;  after  studjing  the  rudi- 
menta  under  an  obacure  artist,  he 
visited  Madrid  and  studied  the  great 
masters  in  the  royal  collection  there, 
then  returned  to  Saragossa,  an  able 
designer  both  in  oil  and  in  fresco :  died 
1710. 

Seccante  (Sebastiano),  bora  at 
Udiue  :  was  h  disciple  of  Pumponio 
Ainalteo,  and  a  reputable  painter  of 
history  and  portraits.  In  one  of  the 
churches  at  Udine  is  an  nltar-piecc  by 
him,  rrprcseuting  Christ  bearing  his 
Cross,  ntth  Angels  holding  tfae  instru- 
ments of  the  Passion ;  Which  is  fa- 
vourably spoken  of.  He  flourished 
about  1576. 

Secchiabi  (Giulio),  born  at  Mo- 
dena,  naa  educated  at  Bologna  in  the 
school  of  the  CBrftccij  he  visited  Borne 
where  he  acquired  considerable  repu- 
tation :  one  of  his  works,  an  altar- 
piece  of  tfae  Death  of  the  Virgin,  in 
the  cathedrid  at  Modena,  is  highly 
commended;  died  1G31. 

Second  (John),  a  poet,  painter, 
and  engraver,  born  in  Aja,  in  Holland, 
1511:  dicdinl536.  Heleftaquan- 
tity  of  works,  in  which  is  seen  a  won- 
derful facility  and  richness,  united  to 
much  beauty,  both  in  punting  and 
engraving. 

Secu  (Martin  de),  a  painter  of 
Roniersiolaen ;  bad  a  good  manner, 
not  much  finished,  but  highly  praised 
by  Vanmandcr,  and  by  Bal^ucci, 
par.  2.  secolo'l.  p.  C5. 

Sedelmaieb  (Jeremiah  James)  ; 
he  is  mentioned  as  a  painter,  but  no 
account  is  given  of  his  style  or  works, 
or  the  time  in  which  he  lived. 

Seeuw  (Martin  de),  born  at  Re- 
merswalen  in  1520,  was  a  good  his- 
torical punter,  although  his  prompt 
and  easy  manner  occasionally  seems 
approaching  to  negligence ;  died  at 
Middelburgh,  1574. 
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Seoaers  ( );  the  name  of  this 

artist  is  affixeil  to  a  portrait  of  Qodef 
Chodkiewic  of  Russia. 

SEOALER(GiovBnni),bomat  Venice 
1G63,  was  a  scholar  of  Antonio  Znnchi, 
and  painted  history  with  considerable 
I  reputation.  A  picture  by  him  at  Venice 
representing  the  Conception,  it  is  said, 
will  bear  comparison  with  the  ablest 
I  artists  of  that  period  :  died  1720. 
I  Segeb  (Anna) ;  was  a  Flemish 
tniuiature  paintress  and  illuminator. 
Segers  or  Seghebs  (Gerard) ; 
,  born  at  Antwerp,  1589;  was  first  a 
I  scholar  of  Henry  Van  fialan,  and 
afterwards  of  Abraham  Janssens  ;  he 
I  visited  Rome  and  attached  himself  to 
the  style  of  M.  A.  Caravaggio,  and 
,  became  a  scholar  of  Bartolomeo  Man- 
'  fredi,  who  had  studied  under  Cara- 
vaggio, to  whose  style  he  added  a 
richness  of  colour,  idmost  general  in 
the  painters  of  his  country.  He 
,  painted  several  historical  subjects  and 
I  musical  conversations,  soldiers  playing 
i  at  cards,  &c,  half-length  figures  which 
were  greatly  admired  ;  also  some  pic- 
tures for  the  churches  at  Antwerp  in 
imitation  of  the  style  of  Carava^o, 
which  were  not  so  favourably  received. 
He  then  adopted  the  clear  and  splen- 
did colouring  of  Hubens  and  Vandjck, 
'  which  at  that  time  was  in  great  favour 
j  with  the  public  ;  in  which  style  he 
I  painted  bis  celebrated  pictures  of  the 
I  Elevation  of  the  Cross;  the  Adoration 
of  the  *Iagi ;  and  Peter  denying 
I  Christ;  which  may  be  ranked  amongst 
the  best  productions  of  the  Flemish 
school.  But  his  most  esteemed  work 
is  his  picture  of  the  Marriage  of  the 
Virgin.  His  compositions  are  ju- 
diciously arranged,  bis  design  more 
correct  than  is  usual  with  his  country- 
men, and  his  colouring  more  vigorous 
andchastc:  hewaspcrfectlyaccjuainted 
with  the  principles  of  thechiaro-oscuro, 
though  usually  too  abrupt  in  his  oppo- 
sition of  light  and  shadow.  Vandyck 
painted  his  portrait :  died  1651. 

SEQERH(Daniel),  younger  brother  of 
Gerard,  bom  at  Antwerp,  1590:  hia 


SEG  4i 

tute  leading  him  to  design  flowers 
mid  fmit,  be  became  a  disciple  of  John 
Breughel,  who  at  that  time  paioted 
those  subjects.  lie  visited  Rome, 
where  he  designedevcry  curious  flower, 
plant,  or  insect  that  he  met  with,  and 
tbrmed  a  rich  collection  of  drawings 
of  those  objects,  and  gave  to  his  imi- 
tations the  beauty,  brilliancy,  and 
variety  with  which  nature  had  clothed 
the  originals  ;  he  excelled  in  painting 
lilies  and  roses.  lie  frequently  painted 
borders  and  garlands  of  flowers,  ia 
which  the  intervening  space  was  en- 
riched by  historical  subjects,  which 
Itubens  did  not  disdain  occasionally 
to  execute !  died  1060. 

Sf.okhs  or  Segheks  (Hercules), 
boni  at  the  Hague  about  1 030 ;  painted 
landscapes  and  animals  in  the  style  of 
Paul  Potter,  after  whose  death  his 
iiictures  were  held  in  great  estimation. 
II  is  landscapes  eihibit  agreeable 
scenery,  and  his  cattle  arc  correctly 
drown  and  touched  with  great  spirit: 
died  about  16/5. 

Seletto  (Charles),  a  Neapolitan 
painter,  is  recorded  by  Doniinici, 
part  2,  delle  Vile  dei  Pillori  Napoli- 
tani,  p.  248. 

Sellaro  (James),  a  Florentine 
painter,  was  a  scholar  of  Francesco 
Filippo  Lippi ;  l|e  is  mentioned  by 
J'asari,  torn.  1.  par.  2.  p.  295.  He 
flourished  about  the  year  1430. 

StsiENTi  or  Semcnz.\  (Giacomo), 
bom  at  Bologna,  1580;  studied  first 
under  Denis  Calvart,  and  afterwards 
under  Guido  Reni,  of  whose  style  he 
was  one  of  the  most  successful  fol- 
lowers ;  hb  pictures  of  the  Martyr- 
dom of  St.  Cecilia  ;  the  Marriage  of 
St.  Catherine  ;  and  the  Crucifixion, 
at  Bologna,  have  been  taken  for 
Gnido's.  He  visited  Rome,  where  lie 
executed  several  works  in  fresco,  and 
an  altar-piece  in  oil,  representing  the 
Virgin  and  Infant  Christ :  died  1038. 

Sbmim  {.intonio),  bom  at  Geneva 
about  14b5(  was  a  disciple  of  Lodo- 
vico  Brca,  and  aflerwarda  studied  the 
works  of  Pietro  Perugiuo,  and  became 
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a  successful  follower  of  his  style,  ills 
picture  of  the  Nativitv  is  considered 
equal  to  the  best  productions  of  that 
master,  and  not  inferior  to  some  of 
the  juvenile  works  of  Rafiaelle  :  died 
15411. 

Seuini  (Andrea\  eldest  son  of 
Antonio,  bora  at  Genoa,  1510;  stu- 
died first  under  his  father,  then 
under  Pierino  del  Vaga,  and  afterwards 
visited  Rome  to  contemplate  the  works 
of  Itaffoelle  and  the  beauties  of  an- 
tiquity, and  became  a  faithful  follower 
of  his  style,  tliough  somewhat  incor* 
rect  in  design.  He  painted  several 
pictures  for  the  churches  in  Genoa, 
of  which  the  most  esteemed  were  a 
Nativity;  and  the  Adoration  of  the 
Magi ;  in  both  of  which  he  imitated 
Rafiaelle  ;  he  also  painted  portraits 
with  great  success  :  died  1578. 

Sehim  (Ottavio),  younger  son  of 
Antonio,  bora  at  Genoa,  about  1515  ; 
be  studied  first  under  his  father,  and 
afterwards  under  Pierino  del  Vaga  [ 
then  visited  Home  to  study  the  works 
of  RnfTacUe,  and  copied  with  ereat 
attention  the  antique  baa-reliejs  of 
the  Colonna  Trajanaj  he  decorated 
the  facade  of  the  Palazzo  Doria,  with 
statues  and  architecture,  and  painted 
some  frescoes  in  the  interior  ;  one  of 
which,  the  Rape  of  the  Sabines,  is  so 
much  in  the  style  of  Raifaelle,  that 
Procciani  mistook  it  for  a  work  of 
that  master  :  died  at  Milan,  1604. 

Semole  (II) — See  Fjia>co. 

Senave  (J.  A.),  bora  at  Loo,  three 
leagues  from  Ypres ;  was  almost 
unknown  to  the  arts  in  Belgium,  till 
tbe  Academy  at  Ypres  exhibited  at 
Ghent,  in  1823,  a  picture  by  him, 
which  had  been  sent  to  them,  repre- 
senting the  workshop  of  Rembrandt, 
in  which  the  artist  has  pourtrayed  a 
great  number  of  the  painters  of  that 
period.  His  works  are  distinguished 
by  purity  of  design,  originality  of 
composition,  and  perfect  imitation  of 
nature,  and  are  much  sought  for,  and 
widely  dispersed  among  foreigners, 
though  tittle  known  in  Belgiiim.     Id 
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the  church  of  St.  Loo,  ia  a  painting  b; 
him,  representing  the  Beveu  works  of  i 
Mercy. 

Sepezziko  (Francesco),  bom  at 
Genoa,  1 330 ;  studied  first  under 
Luca  Cancitigio,  and  aflemards  under 
Giovanna  Battista  Castelli,  and  be- 
came a  reputable  painter  of  history  : 
died  1579. 

Sefp  (JohnChristian),  bom  at  Am- 
sterdam i  painted  insects  with  astonisfa- 
ine  fidelity  and  neatness,  and  in  a 
spirited  style. 

SBPTiMua  (Hercules)— See  Setti. 

Serafini  (Serafino  da),  a  picture 
in  the  cnlhedral  at  Moilena,  inscribed 
with  bis  name,  and  dated  1385,  repre- 
senting the  Crowning  of  the  Virgin, 
is  painted  in  the  style  of  Giotti. 

Serenari  (Gaaparo),  born  at 
Palermo;  visited  Rome,  and  studied 
under  Sebastiano  Conca,  and  on  bis 
return  to  Sicdy,  distinguished  himself 
as  a  painter  of  history,  both  in  oil  and 
fresco:  Aouriebed  about  1570. 

Serin  (John),boro  at  Ghent,  1678; 
was  a  pupil  of  Erasmus  Quelhnus, 
whom  lie  very  nearly  approRched. 
There  is  in  the  church  of  St.  Martin, 
at  Tournay,  a  fine  picture  by  hii 
which  represents  that  Saint  tearing 
bis  mantle  to  give  half  of  it  to  a  poor 
man  covered  with  rags.  He  painted 
a  great  many  altar-pieces  for  Gbeut, 
and  numerous  portraits  at  the  Hague. 
At  the  age  of  seventy  he  painted 
those  of  the  Marquis  de  Feneton, 
ambassador  to  the  Hague,  and  his 
lady. 

Serhei    (Cesar),   a   painter,    was 
bom  in  Orrieto,  hut  settled  in  Assist, 
1600, 
•     Mo- 
relli,p.  161 

Seruoneta  (Girolamo  Siciolante), 
bom  at  Sermonetta,  1504,  and 
generally  called  Girolamo  Sermonetta ; 
was  one  of  the  ablest  disciples  of 
Pierino  del  Vaga,  whom  he  assisted 
in  his  works.  In  bis  oil  pictures  he 
is  compared  to  the  disciples  of  Raf- 


where  he   lived  till  the    yea 
when  he  died  at  the  age  of  8-1 
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faellc,  for  the  resemblance  in  his  style, 
to  the  illustrious  headoftho  Rootan 
school.  Such  are  his  pictures  of  the 
Martyrdom  of  St.  Lu,ia  ;  the  Trans- 
figuration ;  and  the  Nativity.  His 
most  celebrated  work  is  at  Ancona,  it 
represents  the  Vii^n  seated  on  a 
throne,  with  a  choir  of  beautiful 
Angels,  St.  Bartholomew,  St.  Paul, 
and  other  Saints.  There  are  few  of 
his  works  in  private  collections,  ex- 
cept portraits,  which  he  painted  in  an 
admirable  style  :  died  1550. 

Sebra  (Christopher)  of  Cesena ; 
was  a  scholar  of  Guercino,  and  taught 
Christopher  Savolini  design  and  paint- 
ing: he  flourished  about  1650. 

Sesres  (Dominic),  bora  in  Qas- 
eony  ;  came  to  England  abont  1765, 
and  acquired  considerable  reputatiou 
as  a  painter  of  sea-pieces  aud  laikd- 
scapes,  although  much  inferior  to 
Vemet.  One  of  bis  most  considerable 
works  is  a  painting  of  Lord  Howe's 
en^gement  with  the  combined  fleets 
of  France  and  Spain  :  died  1793. 

SERViNDONi  (Cavaliere  Giovanni 
Geronimo),  bom  in  Florence,  1695  ; 
studied  under  Giovanni  Fanini,  whose 
style  he  followed,  and  was  employed 
in  decorating  the  Opera  House  at 
Paris,  and  in  similar  works ;  died 
1766. 

Sesti— See  Trati. 

Sesto  (Da),  sometimes  called  Ce- 
sarc  Milanese,  bom  in  Milan,  flourish- 
ed abont  1500  ;  was  one  of  the  ablest 
imitators  of  the  style  of  Leonardo  da 
Vinci,  whose  disciple  he  is  supposed 
to  have  been.  At  Milan  is  the  head 
of  an  Old  Man  by  Sesto,  so  much  in 
the  style  of  Leonardo,  as  to  be  mis- 
taken for  one  of  his  productions.  At 
Rome  is  a  Holy  Family,  evidently 
composed  and  painted  in  imitatioa  of 
Raffaelle  ;  also  the  head  of  Herodias, 
which  is  evidently  taken  from  Raf- 
faelle's  picture  of  the  Fornarina:  died 
1524. 

Setti  (Ercole),  or  Septimus  Her- 
cules, bom  at  Modena ;  painted  some 
altar-pieces  for  the  churches  there. 
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which  are  sometimes  inscrihed  Ercole 
de  Sctti,  and  sometimes  in  Latin,  Her- 
cules Septimus:  he  flourished  ahout 
1560;  in  the  Abecedaria  Pittoricohe 
is  called  Cecchino. 

S^VE  (Gilbert  de),  bom  at  Mou- 
lines,  1615;  painted  historical  sub- 
jects with  success,  but  we  have  no 
description  of  his  works. 

Seve  (Peter  de),  brother  of  the 
above,  was  distinguished  in  the  same 
branch  of  the  art. 

Sevin  (Claudius  Albert),  bom  in 
Brussels,  of  a  family  from  Liege; 
applied  himself  to  painting,  and  gave 
proofs  of  his  skill,  in  Sweden,  in 
England,  and  in  his  own  country  : 
being  desirous  of  seeing  Rome,  he 
went  there  in  1675,  and  died  in  the 
following  year.     Sandrart,  p.  387. 

Seymour  (Colonel),  nearly  related 
to  the  Duke  of  Somerset  and  Earl  of 
Hereford;  painted  in  water  colours 
and  crayons,  in  the  latter  he  copied 
from  Cooper  a  head  of  Sir  John 
Robinson,  Lieutenant  of  the  Tower ; 
he  also  designed  historic  heads  and 
portraits  with  a  pen.  Walpole,  vol. 
3.  p.  95. 

Seymour  (James),  bom  in  Lon- 
don, 1 702 ;  instructor  is  unknown, 
but  he  was  considered  superior  to 
Wootton  in  the  design  of  a  horse,  and 
painted  some  portraits  of  running 
norses  for  the  Duke  of  Somerset:  died 
1752. 

Sghizzi  (Andrew)  of  Bologna  ; 
studied  under  Albano,  afterwards 
under  Lucius  Massari,  and  subse- 
quently under  Francesco  Briccio.  In 
love  with  geometry,  he  learned  under 
the  instructions  of  Colonna,  of  Me- 
telli,  and  of  Dentone,  and  succeeded 
to  such  perfection  that  he  was  always 
employed  in  theatres,  and  the  most 
famous  palaces ;  many  of  his  works 
are  in  Bologna :  he  flourished  about 
1640.     Soprani,]).  233. 

SiiAW  (James),  bom  at  Wolver- 
hampton ;  was  placed  as  a  pupil  with 
Mr.  Penny,  and  painted  portraits 
with    some  reputation:    died    1784. 


There  was  an  artist  of  the  same  name^ 
a  painter  of  horses,  and  an  exhibitor 
at  the  Royal  Academy,  who  died 
about  1772. 

SuEPUARD    ( ),    an  English 

artist,  lived  in  the  reign  of  Charles 
IL,  of  whom  nothing  more  is  known 
than  that  he  painted  Killigrew 
and  his  Dog,  now  in  Lord  Godol- 
phin's  collection.  Walpole,  vol.  3. 
p.  95. 

Shipley  (William),  bcrain  Lon- 
don ;  kept  a  drawing  school  for  some 
years.  There  is  a  picture  of  a  man 
blowing  a  firebrand,  with  the  name  of 
Shipley  as  the  painter,  which  is  attri- 
buted to  him  :  died  1804. 

SiBRECHT  or  Sybrecht  (John), 
bom  at  Antwerp,  1625  ;  studied 
under  his  father,  and  afterwards  from 
the  works  of  Nicholas  Berghem  and 
Karl  du  Jardin,  and  copied  them  so 
closely,  that  some  of  his  copies  have 
been  taken  for  originals  ;  he  came  to 
England,  and  was  employed  by  the 
Duke  of  Buckingham  for  four  years 
at  Cliefden  House ;  also  by  several 
others  of  the  nobihty  and  gentry ;  his 
usual  subjects  were  landscapes  and 
views  on  tne  Rhine :  died  1 703. 

SiciOLANTE  (Girolamo)  —  See 
Sermon  ETA. 

Siena  (Marco) — See  Pino. 

Siena  (Matteo  da),  born  at  Sienna, 
about  1 533 ;  went  to  Rome  to  exer- 
cise his  skill  as  a  landscape  painter  iu 
the  Logic  of  the  Vatican,  and  gene- 
rally worked  in  conjunctioQ  with 
Nicolo  Circignano,  called  Pomerancio, 
who  painted  the  figures;  they  also 
painted  in  conjunction,  a  series  of 
thirty-two  pictures,  called  the  History 
of  the  Martyrs,  engraved  by  Cavaf- 
lerius :  died  1 588. 

Siena  (Duccio  da),  was  a  painter 
of  grotesque  subjects,  and  his  works 
are  to  be  found  in  Sienna,  in  Lucca, 
in  Pisa,  and  in  Florence :  he  flourished 
about  the  year  1348.  Fu^art  speaks 
of  him,  and  so  does  Baldinucci,  sec. 
4.  p.  58. 

SiGNOBELLi  (Lucca),  bom  at  Cor- 
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tona,  1439  ;  was  a  disciple  of  Pietro 
della  Francesca,  whom  he  imitated 
so  closely  that  it  was  difficult  to  dis- 
tinguish their  works  ;  he  was  one 
of  the  first  of  the  Tuscan  painters 
who  drew  the  figure  correctly,  and 
one  of  the  ablest  artists  of  his  time, 
though  not  entirely  divested  of  the 
dry  stiff  manner  that  preceded  him  ; 
his  most  considerable  work  is  a  fresco 
representing  the  Final  Dissolution  and 
Judgment  of  the  World,  which  is 
desired  in  a  bold  and  daring  style: 
in  which  he  evinces  a  perfect  acquaint- 
ance with  the  art  of  foreshortening  ; 
there  are  several  of  his  works  in  the 
churches  of  Italy,  which  establish 
his  rank  amongst  the  most  eminent 
artists  of  the  Florentine  school  at 
the  period  in  which  he  lived :  died 
1521. 

SiONOBiNi  (Bartholomew),  a  Ve- 
ronese ;  was  distinguished  for  his 
paintings  both  at  home  and  abroad. 

SiGNORiNi  (Guido),  a  Bolognese 
painter ;  was  cousin  of  Guido  Reni, 
and  at  his  death  became  his  heir ;  he 
painted  small  figures  :  died  about 
1650.      Masini,  p.  630. 

SiLVESTRiE  (Louis),  bom  in  Paris, 
1645;  was  instructed  in  the  rudi- 
ments of  design  by  his  father,  Israel, 
an  engraver,  and  afterwards  applied 
himself  to  painting  landscapes  and 
portraits,  in  which  he  acquired  con- 
siderable reputation :  died  1728. 

Silvio  (Giovanni),  bom  at  Venice, 
flourished  about  1532,  and  is  supposed 
to  have  been  educated  in  the  school 
of  Titian.  One  of  his  pictures,  re- 
presenting St.  Martino  between  St. 
Peter  an(l  St.  Paul,  with  three  Angels, 
two  of  which  are  supporting  his 
crozier,  and  the  third  playing  on  the 
harp,  is  an  elegant  and  graceful  com- 
position, and  the  colouring  entirely 
ritiauesque. 

SiMBERT  (John),  bom  in  Edin- 
burgh, about  1 684  ;  having  learnt  to 
draw,  by  designing  after  casts,  visited 
London,  and  was  much  employed  in 
copying  for  dealers  ;  he  afterwards 
went  to  Italy,   and  by   copying  the 


portraits  of  Titian,  Rubens,  and  Van- 
dyck  improved  greatly,  and  on  his  re- 
turn to  England,  was  much  employed 
as  a  portrait  painter :  he  shortly  after- 
wards went  to  Bermuda,  and  died  there. 

Simmons  (John),  bom  at  Nailsea, 
Somersetshire,  about  1715^  died  1780; 
it  is  not  said  by  whom  he  was  in- 
structed, but  he  acquired  considerable 
reputation  as  a  painter  of  history  and 
portraits ;  of  the  former,  an  altar- 
piece  in  the  church  ijff  All  Saints, 
Bristol,  and  another  of  the  Resur- 
rection, in  St.  John's,  Devizes,  are 
creditable  performances,  as  also  his 
portrait  of  Fereuson  the  Astronomer, 
which  was  exhibited  in  the  Royd 
Academy :  many  of  his  portraits  are 
engraved. 

Simon E  (Maestro),  bom  at  Naples ; 
was  a  disciple  of  Filippo  Tesauro,  and 
improved  nis  style  by  studying  the 
works  of  Giotto.  One  of  his  works, 
a  picture  of  the  Taking  down  from  the 
Cross,  is  little  inferior  to  those  of 
Giotto :  flourished  about  1325. 

SiMONE  (Anthony  de),  a  Neapo- 
htan  ;  painted  country  scenes,  with 
small  flgures  ;  also  battle  pieces,  in 
which  he  imitated  the  manner  of 
Bourgognone:  he  delighted  in  the 
study  of  antiquity,  and  made  a  con- 
siderable museum  of  paintings,  de- 
signs, marbles,  and  medals:  he  died 
in  his  own  country,  1/24. 

Si MOXELLI  (Joseph),  a  Neapolitan; 
pupil  of  Luca  Giordano,  if  deficient 
in  invention,  knew  how  to  approach 
his  m aster*  s  touch  in  soft  and  harmo- 
nious colouring,  which  he  often 
availed  himself  of,  as  is  seen  in  hia 
aintings  from  the  roush  sketches  of 
is  master,  in  the  church  of  St. 
Bridget,  to  which  he  was  unfortu- 
nately not  able  to  give  his  best 
touches,  and  which  still  remain  iin« 
perfect.  Although  his  works  are  not 
found  in  Naples,  yet  in  the  surround- 
ing country  there  is  no  deficiency  ot 
them  :  he  died  about  1710,  aged  64. 

Sim  ON  INI  (Francesco  \  bom  at 
Parma,  1 689  ;  was  a  scholar  of  Ilario 
Spolveriui ;    he  excelled  in  painting 
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))attles  and  skirmishes  of  cavalry, 
which  are  well  composed  and  touched 
with  great  spirit ;  many  of  his  works 
are  in  the  private  collections  at  Ve- 
nice :  died  about  1/60. 

Sing  HER  (Hans  or  John),  born  at 
Hesse  Cassel,  about  1510;  painted 
landscapes  and  figures  in  a  free  hold 
manner,  and  was  much  employed  in 
painting  cartoons  for  tapestry  :  died 
1558. 

SiNJEUR  (Govert),  is  cited  by  Van 
Spaan  among  the  painters  of  Rotter- 
dam, as  having  imitated  the  style  of 
Philip  Wouvermans. 

Si  RAN  I  (Giovanni  Andrea),  born  at 
Bologna,  1610;  was  a  disciple  of  Guido 
Reni»  and  finished  several  of  his  works 
after  the  decease  of  that  master  :  his 
first  productions  resemble  the  second 
style  of  Guido.  Such  is  his  picture  of 
the  Crucifixion,  at  Bologna;  but  he 
aflerwards  adopted  a  more  vigorous 
opposition  of  light  and  shade,  ap- 
proaching to  the  principles  of  M.  A. 
Caravaggio,  as  is  evident  in  the  Feast 
of  the  Pharisee,  and  the  Marriage  of 
the  Virgin:  died  1670. 

SiBANi  (EHsabetta),  daughter  of 
G.  A.  Sirani,  born  at  Bologna,  1638; 
was  instructed  in  the  art  by  her 
father,  but  attached  herself  to  an  imi- 
tation of  the  style  of  Guido :  she  is 
said  to  have  painted  upwards  of  150 
pictures  and  portraits,  most  of  them 
of  a  large  size  ;  her  compositions  are 
elegant  and  tasteful,  her  design  cor- 
rect and  firm,  and  there  is  a  freshness 
and  suavity  in  her  colouring,  espe- 
cially in  her  demi  tints,  that  remmd 
us  of  the  best  works  of  Guido ;  she 
was  particularly  successful  in  the  ex- 
pressive character  she  gave  to  her  Ma- 
donnas and  Magdalens,  which  appear 
to  have  been  her  favourite  subjects. 
Her  most  admired  works  in  the 
churches  at  Bologna,  are  her  Baptism 
of  Christ  by  St.  John  ;  Francesco  di 
Pailona  kneeling  before  the  Infant 
Christ ;  and  the  Virgin  Mary  with 
St.  Anne  contemplating  the  Infaut 
Christ  sleeping  :  died  1664. 


SiRiES  (Violante  Beatrice),  horn  in 
Florence,  1710;  was  instructed  in 
crayon  painting,  and  in  water  colours 
by  Giovanna  Fratellini ;  went  to  Paris, 
and  learnt  the  art  of  oil  painting  from 
a  Fleming  (name  not  mentioned)  ; 
her  talent  was  chiefly  confined  to  por- 
traits, though  she  occasionally  painted 
historical  subjects,  as  well  as  flowers 
and  fruit.  At  Florence,  on  her  re- 
turn, she  painted  a  large  picture  of 
the  portraits  of  the  Imperial  Family  ; 
and  her  own  portrait  with  that  of  her 
father,  pauited  by  herself,  is  m  the 
Florentine  Gallery  of  artists :  died 
about  1 770. 

Si  VEST  A  (Martin),  an  ancient  illu- 
minator, is  mentioned  by  Fasari,  par. 
3.  p.  359. 

SiviGLiA  RoMEHO  (John  de),  a 
native  of  Granada  in  Spain ;  was  a 
graceful  painter,  and  agoodcolourist; 
he  imitated  Anthony  Vandyck,  and 
was  believed  to  have  been  his  scholar  ; 
he  painted  in  the  convent  of  the  Car- 
melites in  Seville,  and  in  that  of  the 
suppressed  order  of  the  Jesuits,  in 
oil  and  in  fresco ;  he  also  painted 
portraits  extremely  well:  died  1665. 

Skeysert  (Clara),  a  miniature 
paintress  and  illuminator,  of  the  city 
of  Ghent,  is  recorded  by  Fasari,  par. 
3.  p.  850. 

Slabbaert  ;  this  name  is  affixed 
to  a  portrait,  inscribed  Paulus  Perre, 
Syndic,  Medioburg,  at  Leg.  Belg.,  in 
Anglia,   1660. 

Slaughter  (Stephen),  is  men- 
tioned by  Lord  Orford,  as  having 
painted  several  portraits  in  the  reign 
of  George  II. ;  ne  was  also  keeper  of 
the  King's  pictures,  vol  4.  p.  117. 

Slaughter,  ( ),  a  sister  to  the 

keeper  of  the  King's  pictures  (George 
II.)  ;  imitated  bronzes  and  bas-reliefs 
in  an  admirable  style,  and  to  the 
highest  degree  of  deception. 

Slinglelandt  (Peter  Van),  bom 
at  Leyden,  1640  ;  was  a  scholar  of  G. 
Douw,  whose  highly  finished  style  he 
followed,  and  as  far  as  patience  and 
poUsh  is  considered,  may  be  said  to 
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have  equalled,  if  not  surpassed  his  iu-» 
Btructor;  and  although  inferior  to  him 
in  design,  and  in  the  magical  effect  of 
the  chiaro-oscuro,  his  pictures  are 
often  mistaken  for  those  of  Mieris,  or 
Gerard  Douw ;  when  he  painted  a 
dog,  a  cat,  or  a  mouse,  which  he  was 
fond  of  introducing  into  his  pictures, 
he  was  not  satisfied  until  he  had  pre- 
cisely represented  each  individual  hair. 
Although  tasteless  and  stiff  in  compo- 
sition and  design,  his  pictures  com- 
mand very  high  prices  :  died  1 69 1 . 

Sluys  (Jacob  Vander),  born  at 
Leyden,  1660;  was  first  a  scholar  of 
Ary  de  Voys,  and  afterwards  of  Peter 
Van  Slinglelandt,  whose  polished  style 
he  imitated,  but  with  less  laborious 
finish.  He  painted  conversations, 
domestic  subjects,  sports,  and  modish 
assemblies,  small  size,  with  consider- 
able success ;  well  coloured,  but 
neither  elegant  nor  correct  in  design ; 
his  works  are  little  known  except  at 
Leyden:  died  1736. 

Smees  (John),  a  painter  of  land- 
scapes and  history  at  Amsterdam ;  is 
supposed  to  have  died  about  1729, 
because  at  that  time  his  collection  of 
objects  of  art  was  sold,  composed  of 
a  great  part  of  his  -works ;  he  orna- 
mented his  landscapes  with  ruins  and 
figures  in  the  taste  of  Both. 

Smeyers  (G.),  Senior,  of  Malines  ; 
in  a  chapel  of  the  church  of  St, 
Rombout,  at  Malines,  is  a  temptation 
of  St.  Anthony,  by  this  artist. 

Smies  (James),  born  at  Amsterdam, 
1765;  was  occupied  almost  exclusively 
in  designing  and  engraving,  in  which 
he  succeeded  very  well,  as  his  works 
sufficiently  prove,  although  he  made 
but  few  paintings  in  oil.  He  gained 
all  the  prizes  for  design  at  the  Aca- 
demy of  Amsterdam,  and  at  the 
society,  Felix  Mentis :  died  at  Am- 
sterdam, 1833. 

Smith  (Thomas),  called  Smith  of 
Derby,  from  his  chiefly  residing 
there  ;  without  the  help  of  a  master 
reached  an  eminent  rank  in  his 
profession,  and  may  be  said  to  *)e  the 


first  of  the  English  artists  who  ex- 
plored and   displayed  the   charming 
scenery  of  his  native  country  :    ied 
1769. 

Smith  (John  Raphael),  son  of 
Thomas  Smith  of  Derby,  by  whom 
he  was  instructed :  practised  portrait 
painting  in  crayons,  and  acquired  con- 
siderable celebrity,  as  appears  from 
his  whole  lengths  of  Charles  Fox,  and 
Earl  Stanhope  :  died  1812. 

Smith  (Francis),  is  said  to  have 
been  bom  in  Italy,  and  to  have 
travelled  in  Turkey  with  Lord  Balti- 
more, for  whom  he  painted  a  view  of 
Constantinople,  ana  several  others; 
he  also  painted  views  on  the  Thames, 
which  were  exhibited  at  the  Royal 
Academy,  Somerset  House:  died  about 
1779. 

Smith  (Wilham,  George,  and  John), 
are  generally  stated  to  have  been  bom 
at  Chichester ;  but  since,  with  more 
probabiUty,  at  Guildford :  the  three 
brothers  all  studied  from  nature. 
William,  bora  1707,  died  1764; 
devoted  his  attention  chiefly  to  por- 
traits, though  he  occasionally  painted 
landscapes,  flowers,  and  fruit.  George, 
born  1714,  died  1766;  was  dis- 
tinguished by  the  name  of  Smith  of 
Chichester,  excelled  in  landscape  paint- 
ing, and  reached  a  very  eminent  rank 
in  that  department.  John,  bom  1717, 
died  1764;  painted  landscapes  very 
little  inferior  to  his  brother. 

Smits  (F.);  this  artist  who  ^aa 
celebrated  at  Rotterdam  and  the 
Hague  as  a  portrait  painter,  produced 
a  great  number  of  very  excellent  re- 
semblances ;  and  at  the  exhibition  at 
Amsterdam,  in  1808,  there  was  a  very 
remarkable  portrait  of  a  man,  by  his 
hand. 

Smits  (Nicholas),  bora  at  Breda, 
1672;  painted  history,  correctly  de- 
signed, and  well  coloured,  and  dis- 
played much  genius  in  his  composition: 
died  1731. 

Smits  (called  Hartcamp),  Lodowic, 
bom  at  Dort,  1635;  acquired  consi- 
derable reputation  as    a   painter  of 
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flowers  and  fruit,  but  from  his  flimsy 
style  of  colouring,  his  works  are 
almost  entirely  obliterated  :  died 
1675. 

Smitz  (Gaspar),  a  Dutch  painter  ; 
came  to  England  soon  after  the  Re- 
storation, and  from  his  painting  so 
many  Magdalens,  was  called  Magda- 
len Smith;  his  model  was  a  female 
whom  he  called  his  wife ;  he  visited 
Ireland,  and  painted  portraits  in  oil,  and 
had  great  business  and  high  prices.  In 
his  pictures  of  Magdalens  he  generally 
introduced  a  thistle  in  the  foreground; 
he  painted  flowers  and  fruit,  which 
are  much  admired  ;  and  also  portraits 
in  oil  of  a  miniature  size  :  died  1707. 

SMYTERsf  Anne),  motherof  Lucas  de 
Heere,  and  a  pupil  of  Francis  Floris ; 
had  a  particular  talent  for  painting 
subjects  in  miniature,  of  the  smallest 
dimensions  ;  Van  Mander  has  given 
a  description  of  one  of  her  chefs- 
d'oeuvre,  which  was  the  admiration  of 
all  the  amateurs  of  her  time,  for  the 
exactness  of  the  figures,  which  could 
be  covered  with  a  grain  of  wheat. 

Snayeks  (Peter),  born  at  Antwerp 
1593;  was  a  scholar  of  H.  Van 
Balcn,  painted  history  and  portraits 
with  considerable  success,  but  was 
more  distinguished  as  a  painter  of  battle 
j)ieces,  and  landscapes,  and  had 
many  commissions  irom  the  court  of 
Spain  ;  his  figures  and  horses  are  de- 
signed and  painted  with  surprising 
spirit  and  animation ;  his  composi- 
tions are  rich  and  ingenious,  and  his 
colouring  sometimes  approaches  to 
the  splendour  of  Rubens.  Vandyck 
painted  his  portrait :  died  1670. 

Snellincks  (John),  bom  at  Mech- 
lin, 1 544  ;  instructor  unknown  ;  was 
an  eminent  painter  of  history  and 
battli>s,  particularly  of  the  latter  ;  his 
skirmishes  and  attacks  of  cavalry  were 
ranked  amongst  the  ablest  produc- 
tions of  the  time.  His  compositions 
are  judiciously  grouped  figures  and 
horses,  correctly  ana  spiritedly  de- 
signed, and  the  animated  courage  of 
the  combatants,  admirably  expressed  ; 
in    aerial  perspective    he    was    well 


grounded,  and  by  his  intelligent 
management  of  the  chiaro-oscuro,  he 
produced  a  surprising  eifcct.  Van- 
dyck painted  his  portrait:  died  1638. 

Sneyders  or  Snydebs  (Francis), 
bom  at  Antwerp,  1579  ;  studied  first 
under  Henry  Van  Balen,  and  for  some 
time  excelled  in  painting  fruit  and 
objects  of  still  life;  and  afterwards 
painted  animals  and  huntings,  com- 
posed in  a  grand  style,  and  with  sur- 
prising fire  and  spirit.  Rubens  fre- 
quently employed  him  to  paint  the 
animals,  fruit,  &c.  in  his  pictures. 
He  painted  several  hunting  pictures 
of  a  large  size  for  Philip  III.  of  Spain. 
He  also  excelled  in  painting  kitchens 
and  larders,  stored  with  all  kinds  of 
dead  game,  fish,  fruit,  vegetables,  &c. 
which  were  occasionally  decorated 
with  figures  by  Rubens  or  Jordaens : 
his  compositions  are  rich  and  varied, 
pencil  bold  and  free,  the  furs  and 
skins  of  the  different  animals  true  to 
nature,  and  colouring  clear,  chaste  and 
vigorous  :  his  works  are  held  in  high 
estimation,  and  are  to  be  found  in 
some  of  the  finest  collections  in  Eng- 
land. Vandyck  painted  an  admirable 
portrait  of  Snyders  :  died  1657. 

SoBLEO— See  Desubleo. 

Sodom  A  (II)— See  Razzi. 

Soens  (John),  bomat  Bois-le-DuCy 
about  1533;  studied  first  under  James 
Boon,  and  afterwards  Giles  Mostaert, 
under  whom  he  made  great  progress ; 
then  travelled  to  Italy,  where  his 
landscapes  were  greatly  admired,  and 
he  was  much  employed  by  the  Pope 
and  several  of  the  nobihty  at  Rome ; 
his  manner  was  prompt,  and  full  of 
fire,  distances  well  kept,  and  the 
figures  well  drawn,  and  touched  with 
great  spirit :  died  1611. 

SoEST  or  ZoEsT  (Gerard),  bom  in 
Westphalia  about  1637  ;  came  to 
England  and  acquired  considerable 
reputation  as  a  portrait  painter ;  his 
draperies  were  usually  of  satin,  in 
which  he  imitated  the  style  of  Ter- 
burg,  but  he  changed  his  style  on 
peeing  the  works  of  Vandyck  ;  his 
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heads  were  animated  with  truth  and 
nature,  hold,  yet  highly  finished,  and 
he  was  more  successful  in  his  portraits 
of  men  than  of  women:  died  1G81. 

SoGGi  (Niccolo),  horn  at  Florence, 
1474  ;  was  a  disciple  of  P.  Perugino, 
in  whose  style  he  painted  history,  hut 
designed  his  figures  in  a  drier  and 
more  lahoured  manner :  some  of  his 
works  are  in  the  puhlic  edifices  at 
Arezzo ;  there  is  a  picture  of  the  Na- 
tivity by  him  painted  in  a  precise 
formal  style  :  died  1554. 

RooLiANi  (Giovanni  Antom'o),  bom 
at  Florence;  studied  under  Lorenzo 
di  Credi,  but  imitated  the  style  of 
Bartolomeo  di  St.  Marco,  thoueh  not 
very  successfully;  his  best  works  are 
a  picture  of  Cain  and  Abel,  at  Pisa, 
and  the  Martyrdom  of  St.  Arcadio, 
at  Florence  ;   died  about  1560. 

SojARO — See  Gatti. 

SoLAHi  (Andrea),  born  at  Milan, 
flourished  about  1530,  is  sometimes 
called  del  Gobbo,  or  Andrea  Milanese, 
and  was  a  contemporary  of  Correggio, 
he  was  a  graceful  designer  and  an  ex- 
cellent colourist :  one  of  his  most 
esteemed  works  is  a  picture  of  the 
Assumption  of  the  Virgin  at  Pavia. 

Sola  RIO  (Antonio),  called  Lo  Zin- 
garo,  bom  at  Abruzzo,  in  Naples, 
about  1 382  ;  went  to  Bologna  and  be- 
came a  disciple  of  Lippo  Dalmasio, 
and  on  returning  to  Naples  distin- 
guished himself  as  one  of  the  ablest 
painters  of  that  early  period ;  several 
of  his  works  in  fresco  are  in  the  pubhc 
edifices  in  Naples :  died  about  1455. 

Soldi  (Andrea),  born  in  Florence 
about  1702;  visited  Aleppo,  and 
painted  the  portraits  of  some  English 
merchants  resident  there ;  came  to 
England,  and  met  with  considerable 
employment :  died  about  1766. 

Sole  (Antonio  Maria  dal),  born  at 
Bologna,  1.097  ;  studied  under  Fran- 
cesco Albauo,  and  excelled  in  land- 
scapes, decorated  with  groups  of 
figures,  gracefully  designed,  and  com  • 
posed  in   the   style  of  Albano ;    his 


scenery  is  pleasing,  and  his  distances 
well  kept :  died  1677. 

Sole  (Giovanni  Guiseppe  dal),  son 
of  Antonio,  born  at  Bologna,  1 654  ; 
received  the  principles  of  design  from 
his  father,  then  studied  under  D.  M. 
Canuti,  and  afterwards  under  Lorenzo 
Pasinelli,  whose  style  he  imitated  with 
great  success,  au  J  though  inferior  to 
him  in  clearness  and  harmony  of  co- 
lour, he  surpassed  him  in  correctness 
and  energy  of  design.  His  pictures 
are  usually  embellished  with  landscape 
and  architecture,  which  he  introduced 
with  admirable  taste ;  amongst  the  most 
esteemed  of  his  works  at  Bologna, 
are,  the  Incredulity  of  Thomas,  and 
the  Annunciation  ;  also  some  frescoes, 
which  are  considered  his  finest  works: 
he  also  painted  the  Death  of  Priam  ; 
Queen  Artemisia  about  to  drink  the 
Wine  in  which  the  ashes  of  her  Hus- 
band are  mixed ;  Andromache  and 
Eneas ;  and  a  picture  of  Diana  and 
Acteon  in  the  Pembroke  collection 
at  Wilton:  died  1719. 

SoLERi  (Georgio),  born  in  Ales- 
sandria, flourished  about  1 573  ;  is 
supposed  to  have  been  a  pupil  of 
Bernardino  Lanini,  although  he  did 
not  adopt  his  style  ;  he  painted  por- 
traits and  historical  subjects,  which 
are  spoken  of  in  favourable  terms  ;  he 
painted  an  altar-piece  of  the  Virgin, 
to  whom  Saints  Agostino  and  Fran« 
cesco  are  recommending  the  protection 
df  the  city  of  Alessandria;  and  a 
picture  of  Lorenzo  kneeling  before 
the  Virgin,  with  a  group  of  three 
Angels ;  designed  with  a  grace  which 
reminds  us  of  Correggio  :  died  1587. 

SoLiMENE  (Angelo),  of  Noceras, 
born  in  1 63^,  was  a  disciple  of  Francis 
Guarini  da  Zolafra;  he  was  so  well 
instructed  by  that  great  master  that 
he  acquired  the  best  principles  of  de- 
sign and  beauty  of  colouring,  which, 
accompanied  by  a  natural  good  taste 
and  fruitful  mvention,  made  him 
equal  to  the  best  artists  of  his  time  ; 
the  only  public  work  he  painted  in 
Naples  is  that  of  the  Maaonna,  St. 
John,  and  St.  Gregory,  in  the  church 
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of  S(a.  Maria  Man;iore,  in  the  pro- 
vince of  Mannesi,  iii  nbicb  tbe  power 
of  his  pencil  is  certainly  displayed  ; 
lie  liTea  to  the  age  of  86,  aud  had 


as  raised  him  high 

of  every  lover  of  the  art  of  pnintiDg 

aud  of  literature. 

SoLiMENE  (Francesco),  called 
I'Abate  Ciccio,  bom  near  Naples, 
1657;  son  of  Angelo  Sohmene,  n  pain- 
ter of  some  reputation,  under  whom 
he  studied  two  years,  and  afterwards  at 
Naples,  under  France«.o  di  Maria,  and 
ultimately  in  theschoolof  Giacomo  del 
Po,     He  Tisitcd  Rome,  and  coatem- 

Elated  the  works  of  Pietro  da  Cortona, 
>anfraiico,  and  II  Calabre^,  whose 
powerful  efiect  of  light  and  shade  he 
softened  by  adopting  tlic  sweetness 
and  amenity  of  Gnido  and  Carlo  Ma- 
ratti,  and  by  on  accurate  and  well 
arranged  study  of  these  masters, 
formed  an  excellent  style,  and  distin- 
guished himself  as  one  of  the  most 
admired  painters  of  his  time ;  he  ex- 
celled in  history,  landscape,  portraits, 
animals,  and  architecture ;  his  figures 
arc  elegantly  designed  and  bis  com- 
positions are  ingenious;  his  colouring 
unites  tenderness  with  force ;  the 
airs  of  his  heads  are  graceful  and  ex- 
pressive, and  his  draperies  arc  judi- 
ciously cast :  died  17-)?, 

SoLis  (Francesco),  bom  at  Madrid, 
1629;  was  instructed  by  his  father 
Juan,  a  painter  little  known :  painted 
history  :  his  most  esteemed  work  is 
a  picture  of  Santa  Teresa  at  Madrid  : 
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SoLoMAYOK  (Luis  de>,  born  at 
Valencia  about  16J3;  studied  first 
under  Estevan  Marc,  afterwards  at 
,  Madrid  under  Don  Juan  Carrcnho, 
and  painted  history  with  some  reputa- 
tion; hia  works  are  mostly  in  tbe 
convents  and  churches  at  Valencia  : 
died  1673. 

SoLOSMEO,  a  painter  ;  is  mentioned 
by  Vaaari  as  one  of  the  scbolani  of 
Andrea  del  Sarto. 


i  SON 

SoLVYNS  (Francis  Dnlthnsar),  bom 
in  Antwerp,  1700;  eoinmcuced  his 
career  as  a  marine  painter,  and  one  of 
his  principal  works,  representing  a 
view  of  Ostend,  is  in  the  imperial 
palace  at  Vienna ;  he  visited  India, 
and  made  designs  of  the  festivals,  oc- 
cupations, and  costumes  of  the  Indians, 
which  he  afterwards  published  in 
288  coloured  plates,  but  with  bad 
success:  died  1824. 

I  SoMEKKN  (Bernard  and  Paul  Van), 
brothers,  bom  at  Antwerp,  Bernard 
in  1,1/8,  and  Paul  in   1581  ;  the  for- 

I  mer  went  to  Italy,  and  on  hb  return 
they  settled  at  Amsterdam  as  painters 
of  history  and  portraits,  which  were 

I  much  esteemed :  Bernard  died  in 
IG32,  and  Paul  in  ]6<11. 

I      Son  or  Zoon  (Joris  Van),  bom  at 

,  Antwerp,  1622;  excelled  in  paintuig 
Sowers  and  fruit,  agreeably  composed, 
pencil  tight  andfiowing,  and  colouring 
chaste  and  clear :   diedi(i76. 

I  Son  (John  Van),  son  of  Joris,  was 
instructed  by  his  father  ;  painted 
flowers,  fruit,  dead  game,  vases,  cur- 

I  tains  fringed  with  gold,  Turkey  car- 

I  pets,  and  similar  objects  of  still  life, 

I  which  he  designed  from  nature,  and 
copied  with  a  precision  and  fidelity 
approaching  to  illusion ;   he  painted 

'-  both  in  large  and  small,  and  in  the 
representation  of  grapes  was  un* 
equalled  :  died  1 700. 

SoNJE  (John),  a  Dutch  artist,  flou- 
rished at  Botterdam  in  the  17th  cen- 
tury, and  produced  more  pictures 
than  any  artist  of  his  time ;  he  painted 
mountainous  and  wooded  landscapes 
in  the  Italian  manner,  tbe  ground 
rather  dark,  his  skies  and  distances 
clear  and  well  painted,  but  deficient 
in  harmony.  He  painted  trees  with 
so  much  truth  that  it  is  easy  to  dis- 
tinguish the  kinds  by  tbe  foliage  and 
form;  his  figures  also  have  so  agree- 
able a  touch,  and  so  great  a  beauty, 
that  they  are  sometimes  attributed  to 
Karl  du  Jardio.  He  also  painted  in 
the  style  of  Herman  Zachlleven,  but 
with  a  green  tnuch,  less  intellectual, 
and  less  finished. 


SOP 

S0PHONI8BA— See  Angosciola. 
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Soprani  (Raffaelle),  born  at  Genoa, 
1612  ;  studied  first  under  Giulio 
Benso,  afterwards  under  Sinibaldo 
Scorza,  and  subsequently  landscape 
painting,  under  Godefroi  Vals,  in 
which  he  excelled  ;  he  usually  paint- 
ed perspective  and  architectural  sub- 
jects: died  16/2. 

SoRiAU  (Daniel),  of  Hanoyer,  with 
Peter  his  son,  excelled  in  painting 
flowers  and  fruit,  they  painted  figures 
also  very  well.     Sandrart,  p.  189. 

SoRKi  (Pietro),  bom  at  Sienna, 
1556  ;  studied  first  under  Arcangiolo 
Salimbeni,  and  afterwards  under  Ca- 
valiere  Passignano,  whom  he  accom- 
panied to  Venice,  and  improved  his 
manner,  by  studying  the  works  of 
Paolo  Veronese,  whose  style  is  dis- 
cernible in  his  best  pictures,  several 
of  which  are  in  the  public  edifices  at 
Florence,  and  other  cities  of  Tuscany, 
particularly  at  Pisa,  where  he  painted 
an  altar-piece  of  Christ  disputing  with 
the  Doctors ;  he  painted  landscapes 
and  portraits  as  well  as  history  :  died 
1622. 

Soto  (John  di),  a  painter  of  Ma- 
drid ;  studied  in  the  school  of  Bar- 
tholomew Carducchio,  and  painted 
in  the  Queen's  apartments,  in  the 
palace  of  the  Pardo,  with  much  skill : 
he  died  young,  in  1620.  Palumino, 
torn.  2.  p.  283. 

Sou  KENS  (Henry),  bom  at  Salt- 
Bommel,  in  1 680  ;  studied  under  his 
father,  and  afterwards  at  Bois-le-Duc, 
then  visited  Italy ;  worked  some  time 
at  Rome,  and  finished  some  paintings 
and  various  objects  of  sculpture  ;  and 
then  returned  to  his  native  place. 
His  historical  and  emblematical  com- 
positions, and  his  landscapes,  are  the 
most  remarkable ;  he  could  imitate 
the  chefs-d'oeuvre  of  the  great  mas- 
ters, particularly  those  of  Lairesse, 
with  great  lightness  of  penciling ; 
although  but  few  of  his  paintings  are 
known,  it  is  certain  that  his  talent 
approached  nearest  to  that  of  Gerard 
Hoet;   he  painted  his  own  portrait 


after  the  manner  of  Schalcken  :  died 
1711,  aged31. 

SouKENS  (John),  a  pupil  of  John 
Vosterman ;  lived  about  the  end  of 
the  1 7th  century. 

SouTMAN  (Peter),  bom  in  Haer- 
lem,  1590  ;  was  a  disciple  of  Rubens, 
and  is  said  to  have  painted  historical 
subjects  and  portraits  with  consider- 
able success:  died  1653. 

Spada  (Lionello),  born  at  Bologna, 
1576  ;  he  studied  under  the  Caracci, 
and  became  an  eminent  disciple  of 
their  school  ;  one  of  his  first  works 
was  a  picture  of  S.  Domenico  kneel- 
ing before  the  Virgin,  which  upon 
Guido  seeing  and  sarcastically  remark- 
ing, that  Lionello' 8  powers  were  con- 
fined to  decoration,  so  exasperated 
him  that  he  had  recourse  to  the  ener- 
getic style  of  M.  A.  Caravaggio,  and 
adopted  a  style  which  was  a  mixture 
of  both.  On  his  return  to  Bologna, 
he  painted  a  picture  of  the  Miracu- 
lous draught  of  Fishes  ;  and  an  altar- 
piece  of  S.  Domenico  burning  the 
Forbidden  Books  ;  which  latter  is  con- 
sidered his  best  performance  :  died 
1622. 

Spadari  (Benedict),  applied  him- 
self more  particularly  to  painting  on 
glass,  and  his  works  are  in  many 
churches  in  Italy.  Vasari,  Vita  di 
Guglielnio  di  Marsiglia^  p.  195. 

Spadarini  (Antoniu),  a  Roman, 
bom  1600,  died  1648;  painted  his- 
tory with  some  reputation. 

Spaendonck,  (Gerard  Van),  bom 
in  Holland,  1746;  a  pupil  of  Her- 
reyns,  visited  Paris  and  practised  as  a 
miniature  painter;  but  his  geniua 
leading  him  to  flower  painting,  he  de- 
voted  himself  to  that  branch  and 
acquired  great  celebrity :  his  colour- 
ing and  grouping  are  excellent :  some 
of  his  best  pictures  are  in  the  Louvre, 
and  the  Gallery  of  St.  Cloud :  died 
1822. 

Spagna  or  Giovanni  Spagnuolo, 

( ),  called  11,  studied  under  Peru- 

gino,  and  became  a  reputable  painter 
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of  history ;  some  of  his  works  are  in 
the  churches  of  Spoleto  and  Assisi : 
died  about  1 540. 

Spagn  OLETTo(Guiseppe  Ribera),cal- 
led  II,  born  at  Xativa,  about  ten  leagues 
from  Valencia,   1 589  ;  he  studied  in 
Spain,  under  Francesco  Hibalta,  and 
at  Naples  under  M.  A.  Caravaggio, 
whose    powerful    and   eflPective   style 
he  adopted,  and  his  productions  were 
much    admired.      From    Naples  he 
went  to  Rome,  and  tliough  he  some- 
times attempted  to  enliven  and  embel- 
lish his  style,  by  imitating  the  grandeur 
of  Raffaelle,  and  the  graces  of  Cor- 
reggio,    some    of   whose    works    he 
copied,  it  was  not  attended  with  much 
success  ;  the  taste  of  Spagnoletto  led 
him  to  paint  gloomy  and  austere  sub- 
jects, such  as  hermits  and  saints,  ema- 
ciated by  abstinence  and  severity  ;  the 
Flaying    of  St.   Bartholomew  ;    St. 
Lawrence  on  the  Gridiron  ;  the  Mur- 
der of  the  Innocents ;  Cato  tearing 
out  his  own  bowels :  the  Torments  of 
Prometheus ;     Ixion  on    the  wheel, 
&c.     In  tragic  compositions,  martyr- 
doms, executions,  and  torments  he  was 
eminently  successful,  and  treated  those 
subjects  with  a  horrible  fidehty,  and 
a  correctness  of  design,  that  might 
serve   as  a  study  for  the  anatomist. 
At  Naples  he  painted  several  pictures 
which  were  sent  to  the  King  of  Spain, 
and   his   principal   works   remaining 
there  are  the  Martyrdom  of  S.  Ja- 
nuarius,   S.  Jerome,  and   S.  Bruno, 
and  the  Taking  down  from  the  Cross ; 
he  frequently  painted  historical  figures, 
as  well  as  portraits,  at  half  length  : 
died  1656. 

Spalthof  (  N.  ),  a  Dutchman, 
born  about  1 636  ;  studied  in  Italy,' 
and  excelled  in  painting  fairs,  Itahan 
markets,  with  a  variety  of  cattle  and 
other  figures,  carnivals^  and  merry 
makings,  ingeniously  composed,  and 
designed  in  the  Italian  taste,  yet  re- 
taining the  style  of  Theodore  Helm- 
brecker,  the  figures  correctly  drawn, 
and  touched  with  neatness  and  spirit : 
died  1691. 

Spelt   (Adrian  Vander),   born  at 


Leyden,   1530,  died   1574:   excelled 
in  flower  painting. 

Spencer  (Jarvis),  a  painter  in  mi- 
niature and  in  enamel,  who  flourished 
about  the  middle  of  the  last  century  ; 
was  originally  a  gentleman's  servant, 
and  being  one  day  shewn  a  miniature 
of  one  of  the  family,  he  observed,  **  I 
think  I  could  copy  it  ;*'  he  was  per- 
mitted to  make  the  attempt,  and 
acquitted  himself  so  much  to  the 
satisfaction  of  his  employer,  that  he 
became,  through  his  interest  and  pa- 
tronage, a  fashionable  painter  of  his 
day  :  died  1/65. 

Speranza  ( Giovanni  Battista), bom 
at  Rome  about  1610;  was  a  disciple 
of  Francesco  Albano,  and  acquired 
considerable  celebrity  as  a  painter  of 
history,  particularly  in  fresco.  Se- 
veral of  the  works  of  this  master 
adorn  the  public  edifices  at  Rome  : 
died  1640. 

Sperling  (John  Christian),  was 
one  of  the  best  pupils  of  Chevalier 
Vander  Werf. 

Spezzini  (Francesco),  bom  at  Ge- 
noa;  flourished  about  1578;  was  a 
scholar  of  Luca  Cambiasi,  and  after- 
wards studied  under  Giovanni  Bat- 
tista Castelli.  Visited  Rome,  and 
passed  some  time  in  studying  the 
works  of  Raffaelle,  Giulio  Romano> 
and  Buonarotti ;  and  on  his  return  to 
Genoa,  painted  several  pictures  for 
the  pubhc  edifices  in  that  city  :  died 
young,  about  1590. 

Spicer  (Henry),  an  eminent  Eng- 
lish painter  in  mmiature  and  enamel ; 
was  very  extensively  employed,  al- 
though he  never  arrived  at  the  beauty 
and  delicacy  of  execution  of  H.  Bone, 
whose  enamel  pictures  surpass  every 
thing  that  has  appeared  in  that  branch 
of  the  art:  died  1804. 

Spierings  (N.),  born  at  Antwerp, 
1 633  ;  instructor  unknown ;  went  to 
Italy  when  young,  and  distinguished 
himself  as  a  landscape  painter,  and 
appears  to  have  formed  his  manner 
bv  studying  the  works  of  S.  Rosa,  to 
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whose  bold  and  eccentric  style  the 
best  works  of  Spierings  bear  a  great 
resemblance ;  the  forms  of  his  woods 
and  trees  are  grand  and  picturesque, 
and  his  touch  firm  and  spirited.  As 
he  was  not  successful  in  designing 
the  figures,  hb  pictures  are  usually 
decorated  with  historical  subjects  by 
other  artists :  died  1691. 

Spies  (N.)»  of  Bois-le-Duc  ;  was  a 
painter  of  history  and  portraits. 

Spiers  (Albert  Van),  bom  at  Am- 
sterdam, 1666;  was  a  scholar  of 
William  Van  Inghen,  an  historical 
painter  of  some  eminence ;  he  visited 
Rome,  and  contemplated  with  admi- 
ration and  delight  the  works  of  Raf- 
faelle,  Giulio  Romano,  and  Domeni- 
chino  ;  then  went  to  Venice  to  perfect 
himself  in  colouring,  and  selected  the 
works  of  Paolo  Veronese  for  his  guide, 
and  returned  to  Amsterdam,  where 
he  was  extensively  employed,  and 
accounted  one  of  the  ablest  artists  of 
his  time.  His  design  partakes  more 
of  the  Roman  than  the  Dutch  school, 
and  his  colouring  is  decidedly  Vene- 
tian :  died  1718. 

Spilbero  (John),  bom  at  Dussel- 
dorf,  1619;  was  the  son  of  a  glass 
painter.  He  studied  at  Amsterdam 
under  Govaert  Flinck  ;  and  after 
leaving  his  school,  became  a  cele- 
brated painter  of  history  and  portraits, 
and  painted  the  portrait  of  the  Elec- 
tor Palatine,  and  those  of  the  princi- 
pal personages  of  his  family.  He  also 
decorated  the  churches  at  Dusdeldorf 
with  numerous  historical  works  ;  and 
for  the  castle  of  Dusseldorf  painted 
a  series  of  pictures  representing  the 
Labours  of  Hercules,  with  figures  as 
large  as  life,  in  which  he  exhibited  a 
fertile  invention,  and  a  commanding 
facility  of  execution:  died  1690. 

Spilberg  (Adriana),  bom  at  Am- 
sterdam, 1 646 ;  daughter  of  the  above, 
by  whom  she  was  instructed  in  design 
and  colouring,  and  excelled  in  paint- 
ing portraits  in  crayons,  though  she 
occasionally  practised  in  oil.  Her 
portraits  are  said  to  have  an  exact 


resemblance,  to  be  executed  with  neat- 
ness, and  to  be  delicately  coloared. 

Spilimbergo  rirenedi),  aVenetian 
lady,  who  paintea  history,  and  is  said 
to  have  received  lessons  from  Titian, 
and  to  have  painted  in  his  style, 
though  not  very  correctly  designed. 
Titian  painted  her  portrait :  she 
flourished  about  1550. 

Spilman  (Henry),  miscalled  John 
by  Strutt,  bom  at  the  Hasue,  about 
1 738  ;  is  said  to  have  painted  por- 
traits and  landscapes  with  some  repu- 
tation ;  but  no  further  account  is 
given  of  his  works. 

Spinello  (Aretino),  bora  at  Arezzo, 
1 328 ;  was  a  disciple  of  Jacopo  di 
Casentino ;  he  painted  history  in  a 
superior  style,  and  several  of  his  fresco 
works  are  to  be  found  in  Florence  and 
at  Pisa ;  gained  great  reputation  by 
his  portraits  of  rope  Innocent  IV. 
and  Gregory  IX.  He  gave  to  his 
figures  an  air  of  unaffected  modeaty  ; 
but  to  his  Madonnas  one  that  was 
divine  and  inexpressible ;  he  was 
equal  to  Giotto  in  his  design,  and 
surpassed  him  in  his  colouring. 

Spinello  (Gaspar  or  Paris),  son  of 
Aretino,  bom  at  Arezzo,  1356 ;  was 
first  instructed  in  the  art  by  his  father, 
and  afterwards  at  Florence  by  Lo- 
renzo Ghiberti  ;  his  colouring  was 
excellent,  but  his  design  strained  and 
extraordinary.  He  painted  in  oil,  in 
distemper,  and  fresco,  but  excelled  in 
the  latter.  Some  of  his  works  are 
still  preserved  at  Florence  :  died  about 
1426. 

Spis  ANO  (Vincenzio,  called  Lo  Spisa- 
nelli),  born  in  the  Milanese,  1595  ; 
studied  at  Bologna  in  the  school  of 
Denys  Calvart,  whose  style  he  adopted 
and  followed  without  deviation.  Of 
his  numerous  works  in  the  public 
edifices  at  Bologna,  the  most  remark- 
able are  the  Death  of  St.  Joseph,  the 
Visitation  of  the  Virgin  to  St.  Eliza- 
beth, the  Baptism  of  Christ,  and  the 
Conversion  of  St.  Paul.  His  easel 
portraits,  of  which  there  are  several 
in  the  private  collections  at  Bologna, 
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are  more    esteemed  than  his  altar- 
pieces  :  died  1 662. 

Spolvebino  (Hario),  bom  at 
Parma,  1657  ;  was  a  disciple  of  Fran- 
cesco Monti,  and  occasionally  painted 
historical  subjects,  but  was  more  cele- 
brated for  his  battle-pieces,  attacks 
of  banditti^  and  assassinations,  which 
he  designed  with  spirit,  and  touched 
with  a  boldness  of  pencil,  well 
adapted  to  the  subject :  aied  1734. 

Sporkmans  (Hubert),  bom  at  Ant- 
werp in  1 658 ;  was  a  pupil  of  P.  P. 
Rubens,  and  a  distinguished  historical 
painter. 

Sprangheb  (Bartholomew),  bom 
at  Antwexp,  1546;  studied  first  under 
John  Madyn,  a  painter  of  some  repu- 
tation, aflerwards  under  Francis  Mos- 
taert,  and  finally  under  Bernardino 
Gatti  (called  Sejaro),  who  had  been 
a  disciple  of  Correggio.  He  painted 
for  Pope  Pius  V.  a  picture  of  the 
Last  Judgment,  an  immense  compo- 
sition of  upwards  of  500  figures, 
painted  on  a  copper-plate  six  feet 
high,  and  which  at  his  death  was 
placed  on  his  tomb  ;  he  also  painted 
numerous  easel  portraits  for  the  im- 

Eerial  palaces.  Although  Sprangher 
ad  visited  Rome,  it  appears  to  have 
made  no  difference  in  his  style,  which 
remained  entirely  that  of  his  country  : 
died  1623. 

Spkiet  (John  Vander),  of  the 
city  of  Delft ;  was  a  good  painter 
of  portraits.  He  settled  in  England, 
where  he  ended  his  days. 

Spkono  (Gherard),  bom  at  Haer- 
lem,  1 600  ;  studied  under  his  father, 
whom  he  soon  surpassed,  and  excelled 
in  portraiture:  died  1651. 

Spruyt  (Peter),  bom  at  Antwerp, 
1 740 ;  the  only  account  we  have  of 
him  is,  that  he  was  Director  of  the 
Academy  there. 

SauARCioNE  (Francesco),  bom  at 
Padua,  1394  ;  is  more  celebrated  as 
the  founder  of  an  academy,  and  for 
his  system  of  instruction,  than  for  his 
works  as  a  painter,  of  which  few  now 


remain.  One  at  Paduat  representing 
St.  Girolamo,  surrounded  by  several 
other  saints,  is  said  by  Lanzi  to  be 
well  coloured,  with  a  finer  expression 
than  usual  at  that  time,  and  above  all 
correct  in  perspective,  it  is  dated 
1452,  and  signed  Francesco  Squar- 
cione:  died  1474. 

Squazzella  (Andrew),  a  Floren- 
tine, and  scholar  of  Andrea  del  Sarto ; 
he  went  into  France  with  his  mastery 
where  he  served  Francis  I. :  he 
flourished  about  1520.  Fasari,  par. 
3.  Ub.  l.p.  164. 

SauAZZiNO  ;  of  the  city  of  Cas- 
tello,  painted  all  the  figures  in  oil 
placed  among  the  arches  of  the  prin- 
cipal nave  of  the  church  of  Jesus,  as 
also  the  side  pictures  of  the  altar  of 
St.  Francis,  representing  the  acts  of 
that  saint.  Morelli,  Libretto  delle 
Pitture  di  Peragia,  p.  96. 

Staben  (Henry),  bom  at  Antwerp, 
1578  ;  is  said  to  have  visited  Venice, 
and  entered  the  school  of  Jacopo 
Robusti,  called  II  Tintoretto.  He 
went  to  Paris,  and  painted  pictures  of 
the  interiors  of  apartments  with  figures 
neatly  drawn,  well  composed,  and 
agreeably  coloured.  One  of  his  best 
pictures  represents  the  interior  of  a 
gallery,  decorated  with  pictures  and 
statues,  in  which  he  displays  a 
thorough  knowledge  of  perspective, 
and  every  object  is  carefully  finished : 
died  1658 

Staeverts  or  Stevers  (Anthony 
Palamedes),  bom  at  Delft,  1604; 
painted  conversations,  or  assemblies  of 
persons  playing  at  cards,  and  musical 
parties,  and  occasionally  painted  por- 
traits. His  design  is  not  very  correct^ 
and  his  compositions  are  not  dis- 
tinguished by  either  judgment  or 
taste:  died  1680. 

Staeverts  or  Stevers  (Pala- 
medes), younger  brother  of  Anthony, 
was  bom  in  London,  in  1607*  but  is 
generally  considered  of  the  Dutch 
school,  as  he  went  to  Delft  with  his 
father  when  but  a  child  ;  he  copied 
some  of  the  works  of  Esaias  Vande- 
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velde,  nhoM  clear  and  traBBparent 
Btyle  of  colouring  he  followed  with 
Bucceas,  and  -excelled  in  painting  Binii- 
lar  subjects;  battles  and  skirmishpa, 
plundering  of  villages,  attacks  of  rob- 
bers, country  fairs,  &c.  Ilia  pictures 
Bre  ingeniously  composed,  figures  and 
horses  spiritedly  designed,  and  touched 
with  a  firm  and  free  pencil.  His  works 
are  very  scarce  :  diwi  1638. 

Stalbent  (Adrian),  born  at  Ant- 
werp, 1.580  ;  painted  landscapes  with 
amall  figures,  neatly  drawn  and  touched 
in  a  style  resembling  that  of  Velvet 
Breughel,  but  occasionally  a  little  too 
Ereen  in  his  trees.  He  TiBit«d  Eng- 
und  in  the  reign  of  Charles  II.  and 
painted  a  view  of  Greenwich  i  and  in 
Mr.  Harene's  sale  in  176.],  an  oc- 
tagon landscape,  with  the  story  of 
the  Centurion,  by  the  same  hand, 
somewhat  in  the  manner  of  Paul  Bril ; 
but  the  colours  exceedingly  bright 
and  glaring.  Vandyck  painted  his 
portrait :  died  1660. 

Staupart  (Francis),  bom  at  Ant- 
werp, 16?5;  was  a  disciple  of  the 
younger  Tyssens,  whose  style  he 
adopted  and  improved,  by  studying 
the  woiks  of  Vandyck,  and  acquired 
considerable  reputation  as  a  portrait 
painter.  As  he  was  much  employed 
in  painting  persons  of  distinction,  he 
was  accuatonied  to  draw  the  features 
of  his  model  on  canvas  with  white, 
black  and  red  crayons,  on  which  pre- 
paration he  painted  up  his  picture, 
and  only  called  on  his  sittera  for  a 
finishing  visit :  died  )  750. 

Stakzione  (Csvaliere  Massimo), 
born  in  Naples,  1535  ;  was  a  disciple 
of  Giovanni  fiattista  Caracciolo,  whose 
style  is  discernible  in  all  his  works; 
but  he  received  his  best  instruction 
in  fresco  painting  from  Belisario  Co- 
renzio ;  also  took  lessons  under  Lan- 
franco,  and  was  assisted  in  portrait 
painting  by  Fabrizio  Ssntafede.  He 
Tisiled  Koine,  studied  the  works  of 
Aimihale  Caracci,  and  having  formed 
an  intimacy  with  Guido,  is  said  to 
have  emulated   the   graceful   design 
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and  colouring  of  tbatnaster  so  closely, 
that  he  was  styled  II  Guido  It«ni  da 
Nepoli.  He  painted  several  consi- 
derable works  for  the  churches  at 
Naples  ;  also  many  easel  portraits  for 
the  private  collections,  which  are 
highly  esteemed :   died  1656. 

Stafiiobtius  (Abraham),  was  a 
good  painter  of  portraits  after  the 
manner  of  Houhraken  ;  he  lived  in 
Ifi.'iO,  and  was  son  of  a  pastor  of  the 
Reformed  Church  at  Donlrecbt. 

Stabace  (Nicholas),  was  bom  in 
Naples  in  1718,  where  be  exercised 
his  profession  as  a  painter  with  the 
highest  reputation. 

Starnika  (Gherardo),  an  old  Flo- 
rentine painter,  bom  1354;  was  a 
disciple  of  Antonio  Veneziano,  and 
panted  history  iu  the  stiff  dry  style 
of  the  period  in  which  he  lived, 
though  somewhat  less  Gothic  and 
hard  than  the  immediate  followers  of 
Giotto  ;  he  painted  some  pictures  for 
the  King  of  Spain,  and  at  Florence  ia 
a  picture  representing  St.  Jemme 
delivering  bis  instructions  to  his  Dis- 
ciples when  at  the  point  of  death  ;  a 
production,  which  in  design  and  ex- 
pression, are  perhaps  superior  to  any 
thing  of  his  contemporaries  :  died 
1.103. 

Starbekberg  (John),  bora  at  Gro- 
ningen ;  painted  historical  subiecta, 
and  was  much  celebrated  as  a  fKaeo 
painter  of  ceilings,  &c, :  lived  about 
1560. 

Staveeen  (John  Van),  flourished 
about  1680  ;  he  was  a  scholar  of  G. 
Douw,  whose  style  he  imitated  closely, 
but  excelled  in  painting  Hermita  and 
Old  Men,  the  heads  of  which  he 
finished  with  wonderful  neatness. 

Steeh  fJan),  bom  at  Leyden, 
1636  ;  studied  first  under  Nicholas 
Knupfer,  a  painter  of  history  of  some 
note,  and  is  supposed  to  have  been  a 
disciple  of  John  Van  Goyen,  whose 
daughter  he  married,  and  then  becntne 
a  tavern  keeper,  and  continued  to 
his  talents  as  a  painter,  but 
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almost  filways  in  a  state  of  loebriety ; 
his  pictures  usually  represent  merry- 
tnalcin^,  and  the  frolics  and  festivals 
of  the  ale-house,  which  he  treated 
with  a  liutnorous  drollery,  in  character 
with  the  vidgarity  of  the  subjects  ;  he 
sometimes  painted  converaations  and 
domestic  assemblies,  generally  accom- 
psiiied  by  some  facetious  trait  of  wit 
or  humour,  which  is  admirably  ma- 
naged, and  some  of  them  are  little 
interior  in  delicacy  of  execution  to 
the  cbarmEDg  productions  of  Gabriel 
Metzu ;  his  compositions  are  inge- 
nious and  entertaining,  design  correct 
and  spirited,  colouring  chaste  and 
clear,  pencil  free  and  decided  ;  perhaps 
no  painter  of  his  country  has  equalled 
him  in  the  air  of  truth  and  nature 
which  he  garc  to  his  figures  ;  bis 
works  are  highly  prized.  Amongst 
his  best  productions  are  those  of  the 
Kfountebank,  the  Wedding,  and  a 
Quaker's  Funeral,  the  features  of  the 
ditfercnt  persons  humorously  ponr- 
trayed  :  died  1 1)89. 

Steen  (Franris  Vander),  bora  at 
Antwerp,  1604  ;  is  said  to  have  been 
a  painter,  but  ne  have  no  account  of 
his  works. 

Stekneb  (Johnde).  IntheAnnals 
ofGhentwesee  that  he  undertook  the 
execution  of  a  painting  for  the  church 
of  the  convent  of  Vicux-Bois,  in 
1443. 

SteeNree  (George),  born  at 
Utrecht,  1600  ;  studied  under  his 
uuclc,  Cornelius  Poelcmberg,  whose 
style  he  followed  with  reputation  : 
dipd  1648. 

Steenwinkel  (Henry^,  «  HoU 
luider ;  copied  wiUi  considentble  ta- 
lent the  paiatings  of  different  masters. 

Steeswinkei,  { )  ;  punted  all 

kinds  of  quadrupeds  of  the  natural 
size,  particularly  horsea;  he  went 
to  Copenhagen  in  1640,  and  was 
much  esteemed  by  Christian  V.  king 
of  Denmark,  and  by  all  his  Court. 

Steenwyck  (Henry),  the  Elder, 
bom  at  Steenwydc,  1 550;  waa  aschoUr 
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of  John  de  Vries,  who  excelled  in 
perspective  and  architectural  views ; 
he  painted  similar  subjects.  And  not 
only  surpassed  his  instructor  in  neat- 
ness and  accuracy,  but  has  scarcely 
been  equalled  by  any  artist  who  haa 
preceded  him  ;  bis  pictures  represent 
the  interior  of  churches  and  Gothic 
temples,  which  he  frequently  repre- 
sented by  torch-light,  and  by  a  judi- 
cious management  of  the  chiaro- 
oscuro,  gave  a  mysterious  grandeur  to 
the  effect,  which  is  extremely  pic- 
turesque and  entertaining;  his  pictures 
are  usually  decorated  with  6gures  by 
Breughel,  Van  Thulden,  or  Franck : 
died  1603. 

Steenwyck  (Henry),  the  Younger, 
son  of  the  above,  bom  at  Antwerp, 
1 589  ;  was  instructed  by  his  father, 
and  painted  similar  subjects,  which 
he  usually  designed  on  a  larger  scale; 
he  was  invited  to  England  by  Charles 
I.,  and  in  the  Catalogue  of  Kins 
James  are  found  ten  of  the  principd 
works  by  him.  Those  he  painted  pre- 
vious to  his  coming  to  England,  are 
enibeliished  with  figures  by  John 
Breughel,  Theodore  Van  Thulden,  and 
others ;  he  sometimes  decorated  the 
backgrounds  of  Vandyck's  pictures 
with  architecture,  &c.  &c.  Vandyck 
painted  his  portrait :  he  died  in  Lon- 
don, and  his  widow,  who  painted 
perspective  views  in  the  style  of  her 
husband,  returned  to  Amsterdam, 
where  she  died. 

Steknwyck  (Nicholas),  bom  at 
Breda,  1640;  excelled  in  painting 
vases,  books,  musical  instnunenta  and 
other  inanimate  objects,  grouped  in  a 
pleasing  manner,  and  represented  with 
great  tmth  and  precisbn :  died  1698. 

8teeten3  (Peter),  bom  at  Ma- 
lines  in  1 550 ;  excelled  m  history,  and 
on  visiting  Prague,  was  appointed 
painter  to  the  Emperor  ;  his  design  ia 
good,  but  his  colouring  deficient :  died 
1604. 

Stbpaneschi  (Giovanni  Batdsta), 
bom  in  the  Florentine  State,  1582; 
waa  a  monk,  and  is  generally  called 
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.  miniature  the  works 
most  eminent  Italian  painters,  in  which 
he  was  much  employed  by  Ferdinand 
II.  Grand  Duke  of  Tuscany,  for 
whom  he  painted  several  sacred  sub- 
iectB,  small  size,  from  orizinals  by 
Kaffaelle,  Correggio,  Titian,  Del  Sarto, 
and  others  :  died  1659. 

Stefaki  (Tommaso  de),  born  at 
Naples,  about  1230,  formed  his  design 
from  the  remnants  of  Greciaa  art, 
which  had  been  preserved  in  the 
temples  and  public  edifices  at  Naples, 
and  had  painted  several  pictares  for 
thechurcheeprerioustotbe  year  1260, 
he  was  also  employed  by  the  Arch- 
bishop of  Naples  to  ornament  the 
chapel  of  his  palace ;  most  of  his 
works  are  destroyed  bv  the  ravages 
of  time:  died  1310. 

Stefani  (Ketro),  brother  of  the 
above,  was  also  a  painter,  but  more 
celebrated  as  a  sculptor. 
,  Stefaj40,  called  11  Fioreatino,  an 
.old  Florentine  painter,  horn  in  1301  ; 
.was  a  disdple  of  Giotto,  whom  he 
greatly  excelled  in  every  department 
of  the  art;  his  works  in  the  churches 
at  Rome  and  Florence  have  perished, 
and  the  only  vestige  remaining  of  his 
productions,  is  a  picture  of  the  Virgin 
and  Infant  Cbnst,  in  the  Campo 
Santo  at  Pisa:  died  1350. 

Stxfano  (Tommaso),  son  and  dis- 
ciple of  the  above,  bom  at  Florence, 
1324;  attached  himself  to  the  style 
of  Giotto,  whom  he  followed  so 
dosely,  that  he  acquired  the  appella- 
tion of  Giottino,  soch  are  his  frescoes 
at  Assiu,  and  at  Florence  :  died  1 336. 

Stbfanonb  (Maestro),  bom  at 
Naples,  about  1325;  was  a  disciple 
of  Gennaro  di  Cola,  painted  both  in 
oil  and  in  fresco,  the  latter  of  which 
have  almost  entirely  penshed,  and  of 
the  former,  an  altar-piece  representing 
the  Virpn  Mary  and  Magdalen 
weeping  over  the  Dead  Christ,  is  stilt 
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well  preserved;  another  proof  that  the 
practice  of  painting  in  oil  wu  known 
before  the  pretended  discovery  by 
John  Van  Eyck,  in  1410:  be  died 
1390. 

Stefakoni  (Giacomo  Antonio), 
bom  in  Bologna,  flourished  about 
1630  ;  is  said  to  have  been  a  painter 
as  well  as  an  engraver,  but  we  have 
no  account  of  bis  works. 

Stbiner  ( ),  a  Swiss  painter  I 

was  a  scholar  of  Warner,  whose 
manner  he  imitated.  Walpole,  vol.  3. 
p.  95. 

Stella  (James),  bom  in  Lyons, 
1596  ;  was  the  son  of  Francis  Stella, 
an  artist,  originally  of  Flanders,  who 
settled  at  Lyons  on  his  return  from 
Italy  ;  his  father  taught  him  the 
rudiments  of  design,  and  he  after- 
wards travelled  through  Florence  on 
'  his  way  to  Rome,  and  painted  several 
:  pictures  for  the  Grand  Duke  Ferdi- 
I  nand  II.  On  arriving  at  Rome  he 
'  studied  the  antique,  and  the  works  of 
;  Raffaelle,  in  the  society  of  Nicolo 
Poussiii,  which  in  no  small  degree 
,  contributed  to  the  formation  of  hia 
]  style.  At  Paris  he  was  appointed 
painter  to  the  King  of  France ;  his 
principal  works  in  the  churches  are 
the  Baptism  of  Christ  by  St.  John, 
the  Annunciation,  and  Christ  with 
the  Woman  of  Samaria ;  his  com- 
positions are  graceful  and  deeoroaa 
though  cold  and  inaccurate,  and  his 
carnations  too  red ;  his  design  is 
rigidly  correct,  but  destitute  of  that 
sentimentand  expression  which  charac- 
terize the  works  of  Poussin ;  his  easel 
pictures  are  better  than  his  altar- 
pieces  :  died  1647. 

Stella  (Franris),  youi^er  brother 
of  James,  bom  in  Lyons,  1601  ;  waa 
instmcted  in  the  art  by  his  brother, 
whom  he  accompauied  to  Italy;  he 
painted  history,  but  never  arrived  at 
any  eminence,  and  was  inferior  to 
his  instructor  in  every  respect.'  At 
Paris  there  is  an  altar-piece  by  him 
representinK  the  Dead  Christ,  with 
the  Virgin  Mary  and  St.  John :  died 
1661. 
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Stblla  (Louia),  son  of  James 
Stella,  a  Brescian  painter;  painted 
portraits  in  large  and  in  snudl,  and 
was  in  great  repute.  Bofflioni,  p*  336. 
Fasari,  par.  3.  lib.  2.  p.  245,  men- 
tions another,  James  Bresciano,  a 
scholar  of  Sansovino. 

Stella  (Anthony  Bousonnet), 
nephew  of  James  and  Francis,  bom 
at  Ljons,  1 630 ;  was  instructed  in 
the  rudiments  of  design  by  his  uncle, 
and  is  said  to  have  been  a  reputable 
painter,  but  we  have  no  further  ac- 
count :  died  1 682. 

Stephanofp  (Fileter),  bom  in 
Russia,  came  to  England  and  prac- 
tised as  a  portrait  painter,  and  was 
occasionally  employed  in  painting 
scenes  for  the  theatres  and  m  deco- 
rating ceilings  :  died  1 790. 

Stephanofp  (  — ),  widow  of 
Fileter  ;  was  dbtinguished  as  a 
painter  of  flowers  and  still  life ;  in 
1 783  she  exhibited  two  pictures  of  a 
Pheasant  and  a  Hare :  died  1808. 

Stephanofp  (F.  P.^,  son  of  the 
above  ;  distinguished  himself  greatly 
by  his  historical  compositions,  botn 
in  oil  and  in  water  colours. 

Stephens  (Richard),  a  celebrated 
Dutch  portrait  painter,  is  reported  to 
have  painted  a  whole-length  portrait 
of  Queen  Elizabeth,  in  a  gown,  em- 
broidered with  sea  monsters ;  also  one 
of  the  Queen  of  Scots,  whole  lenrth, 
and  a  portrait  of  Lord  John  Lumley, 
with  his  name  and  date  theron,  1590, 
so  like  the  manner  of  Holbein,  that 
it  is  supposed  many  of  Stephens 
works  are  ascribed  to  that  master. 

Stern  (Ignacio),  bora  at  Bavaria 
about  1 698 ;  went  to  Bologna,  entered 
the  school  of  Carlo  Cignani,  and 
painted  several  pictures  for  the  differ- 
ent churches  in  Lombardy,  which 
possess  considerable  merit ;  in  that 
of  Piacenza,  an  altar-piece  represent- 
ing the  Annunciation.  He  was  also 
much  employed  at  Rome  in  the  public 
edifices,  and  in  private  collections. 
In  the  Basilica  of  St.  John  of  Late- 
ran,   is  a  picture   by    him    of    the 


Assumption ;  also  some  frescoes  in 
the  Sacristy  of  St.  Paolino ;  he  some- 
times painted  concerts  and  conversa- 
tions, m  the  manner  of  Bamboccio, 
which  were  much  admired  :  died 
1746. 

Stern  (Lewis),  a  Roman,  son  of 
Ignatius,  a  German,  was  born  in 
1 708,  his  works  are  numerous ;  among 
others  deserving  of  notice  by  him, 
are  the  St.  Francis  Cerracioli  in  the 
church  of  St.  Lawrence  in  Lucina, 
and  the  St.  Peter  and  St.  Paul  in  that 
of  St.  Rocco,  and  many  others  in  the 
apartments  of  Sig.  Don  Paolo  Bor- 
gnese.  He  painted  flowers,  fruit, 
game,  and  other  birds  in  excellent 
style  :  died  in  Rome,  in  1777. 

Stettler  (William),  born  at  Berne, 
in  Switzerland  ;  was  first  a  scholar  of 
Felix  Meyer,  at  Zurich,  and  aflerwards 
instructed  in  miniature  painting,  by 
Joseph  Werner,  at  Paris.  His  talents 
were  not  confined  to  miniature,  but 
he  was  much  employed  in  designing 
historical  and  other  subjects  for  the 
booksellers:  died  1708. 

Stevens  (John),  a  landscape 
painter,  chiefly  imitated  Van  Diest ; 
ne  sometimes  painted  small  size,  but 
was  principally  employed  in  painting 
pictures  to  be  placed  over  doors  ana 
chimneys:  died  1722. 

Stevenson  (Thomas),  scholar  of 
Aggas  ;  painted  landscape  in  oil,  and 
figures  and  architecture  in  distemper. 
Walpole,  vol.  3.  p.  88. 

Stevers — See  Staevarts. 

Steyaert  (Anthony),  bora  at 
Bruges  about  1765  ;  a  pupil  of  the 
Academy  of  that  city,  obtained  various 
prizes,  amongst  others,  those  after  the 
model,  and  for  composition;  he  settled 
at  Ghent  in  1802,  and  obtained  the 
place  of  first  professor  at  the  Aca- 
demy of  Design,  and  was  named 
Director  of  the  class  of  painting  in 
1809 ;  he  painted  about  this  time  his 
picture  of  St.  Anthony  preaching 
at  Limoges,  which  was  inaugurated 
with  pomp  in  the  church  of  St.  Nicho- 
las  at  Ghent. 
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Stimmer  (Tobias),  born  at  Schaff- 
hausen,  Switzerland,  1544 ;  master 
not  mentioned ;  acquired  some  cele- 
brity by  decorating  tbe  principal  man- 
sions of  bis  native  town  in  fresco, 
which  has  unfortunately  jierishcd ;  he 
also  painted  the  portraits  of  the  ances- 
tors of  the  then  Mar(|uis  of  Baden, 
which  he  is  said  to  have  executed  in 
good  style. 

Stoccade  (Nicholas  dellelt),  bom 
at  Nimeguen,  1614  ;  was  a  scholar  of 
Martin  Ryckaert;  his  first  pursuit  was 
landscape  painting,  in  the  style  of  his 
instructor,  but  he  aflerwards  applied 
himself  to  historical  subjects,  generally 
of  a  large  size,  in  which  he  acquired 
considerable  celebrity.  He  visited 
Italy  in  search  of  improvement,  where 
his  talents  soon  recommended  him  to 
public  notice,  and  at  Rome  he  painted 
some  pictures  for  the  palaces,  and  for 
private  collections,  particularly  for 
Christina  Queen  of  Sweden.  He 
aflerwards  visited  Venice,  and  im- 
proved his  style  of  colouring  by  study- 
mg  the  works  of  the  best  masters  of 
the  Venetian  school.  He  was  also 
distinguished  as  a  portrait  painter. 
His  compositions  evince  a  ready  and 
fertile  invention  ;  and  his  design  bears 
the  character  of  the  Roman  school. 
In  his  picture  of  Perseus  and  Andro- 
mache, he  has  described  her  as 
shrinking  in  modest  confusion  from 
being  exposed  naked,  instead  of  being 
frightened  at  her  perilous  situation, 
which  was  the  usual  mode  of  treating 
that  subject. 

Stock  (Ignatius  Vander),  an  emi- 
nent Dutch  painter  of  landscapes : 
flourished  about  1625. 

Stock  (H.),  this  name  is  affixed  to 
a  portrait  of  Robert  Cecil  Earl  of 
Salisbury. 

Stoer  (Lawrence),  bom  in  Augs- 
burg ;  flourished  about  1567  ;  is  men- 
tioned as  a  painter,  but  no  description 
is  given  of  his  works. 

Stokviscu  (Henry),  bom  1767, 
at  Loenersloot,  in  the  Province  of 
Utrecht ;  went  to  Amsterdam  at  the 
age  of  1 7,  to  learn  painting  under  the 


care  of  J.  C.  Schultsz.  His  subjects 
were  landscapes  and  cattle,  particularly 
sheep,  with  which  he  omamented  his 
works  :  a  picture  of  that  kind  was  in 
the  possession  of  Mr.  Cranenburgh  at 
Amsterdam.  In  the  museum  of  that 
city  is  a  landscape  by  him,  with  a 
young  shepherd,  two  cows,  some 
sheep  and  a  dog  :  he  died  at  Amster- 
dam in  1820. 

Stolker  (John),  bora  at  Amster- 
dam, 1721  ;  studied  portrait  painting 
under  J.  M.  Quinknard.  He  went 
flrst  to  the  Hague,  where  he  made 
portraits  and  family  pictures  ;  he 
next  lived  at  Rotterdam,  where  he 
also  made  portraits  of  persons  of  dis- 
tinction. Among  the  numerous  paint- 
ings he  has  left  there  is  one  in  which 
he  even  surpassed  himself :  it  repre- 
sents a  neat  and  antique  city  apart- 
ment, with  the  window  open,  and 
several  accessories,  such  as  a  vine,  a 
pot  of  flowers,  a  lantern,  &c.,  three 
persons  dressed  in  the  ancient  Dutch 
fashion,  one  the  pitiful  figure  of  a  boy 
who  had  wounded  his  finger,  another 
of  a  merry  girl  laughing  heartily  at 
his  grief,  the  other  of  an  old  woman, 
seated  near  the  hearth,  gravely  con- 
templating the  whole  scene ;  this  pic- 
ture is  justly  considered  as  a  chef- 
d^oeuvre,  both  as  respects  the  compo- 
sition and  the  chiaro-oscuro.  From 
1774  he  designed  exclusively  in  water 
colours  and  Indian  ink,  and  with  the 
same  superiority ;  his  coloured  copies 
of  portraits  and  pictures  from  the 
great  masters  are  very  recherche;  he 
also  engraved  in  mezzotinto  afler 
several  of  the  best  masters.  He  was 
a  good  designer  and  an  excellent 
colourist,  had  a  skilful  touch  of  the 
pencil,  but  was  less  successful  in  com- 
position ;  nevertheless,  there  are  paint- 
ings by  him  which  shew  great  bold- 
ness of  style  and  a  fertile  mvention  : 
he  died  at  Rotterdam,  in  1 785. 

Stom  or  Stomma  (Matthew),  son 
of  Matthew,  a  Dutch  painter ;  learned 
design  of  Orlando,  a  painter  of  land- 
scapes and  battles,  whose  manner  he 
followed,    and   always  worked    with 
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good  reputation:  he  became  blind, 
and  died  at  the  age  of  59,  in  1 702,  at 
Verona. 

STOMME,a  Flemish  painter;  8tudied 
under  David  de  Ileem.  At  the  Hotel 
de  Ville,  at  Louvain,  is  a  picture  by 
him,  which  is  composed  of  a  ham  and 
some  accessories ;  the  museum  at 
Brussels  possesses  one  by  him  of  a 
table  covered  with  cloth,  upon  which 
are  a  glass,  a  pitcher  reversed,  a  plate 
with  a  broiled  fish  upon  it,  a  knife,  and 
some  other  objects. 

Stone  (Henry),  usually  called  Old 
Stone ;  is  principally  known  as  a 
painter  by  his  excellent  copies  from 
Vandyck  and  other  masters :  died 
1653. 

Stone  (Johu),  brother  of  Henry; 
occasionally  copied  some  of  the  most 
esteemed  pictures  of  the  old  masters, 
in  which  he  was  not  unsuccessful. 

Stoop  (Dirk  or  Theodore),  was 
born  in  Holland  about  1010;  he 
adopted  a  similar  style  to  Peter  de 
Laer,  called  Bamboccio,  and  his  best 
works  are  no  way  inferior.  His  pic- 
tures represent  hunters  and  sportsmen 
on  horseback,  the  halts  of  travellers, 
farrier's  shops,  and  similar  subjects, 
designed  with  a  spirit  and  taste  which 
has  scarcely  been  surpassed  by  Philip 
Wouvermans,  for  whose  works  they 
have  frequently  been  mistaken. 

Stoop  (Peter),  sometimes  called 
Roderigo,  bom  in  Holland,  about 
1612;  painted  battles,  huntings,  pro- 
cessions, and  sea-ports,  with  con- 
siderable success.  He  came  to  England 
in  the  retinue  of  Queen  Catherine, 
and  resided  here  until  his  death, 
about  1686. 

Stop  (Cornelius),  an  Englishman; 
delight^  in  painting  caverns,  grottos, 
and  ^ild  and  savage  places,  mixed 
with  fine  prospects  and  landscapes, 
which  he  penciled  true  to  nature. 
Sandrart,  p.  384. 

Stoppelaer  (Michael),  a  native  of 
Ireland;  practised  portrait  painting, 
but  never  rose  above  mediocrity.  A 
portrait  by  him  of  Joe  Miller  is  en- 


graved.    He  had  a  brother  who  also 
practised  portrait  painting. 

Storer  (Christopher),  born  at  Con- 
stance, 1611;  he  travelled  to  Italy 
when  young,  and  studied  at  Milan 
under  Ercole  Procaccini,  and  is  said  to 
have  been  a  reputable  painter  of 
history:  died  1671. 

Stork  (Abraham),  born  at  Am- 
sterdam, 1 650  ;  instructor  unknown, 
but  proved  one  of  the  eminent 
painters  of  marines  and  sea-pieces  of 
the  Dutch  school.  His  pictures  usually 
represent  vessels  at  sea  and  in  har- 
bour, views  of  the  Y  or  the  Amstel, 
near  Amsterdam,  with  a  variety  of 
boats  and  shipping,  and  a  number  of 
small  figures,  correctly  drawn  and 
touched  with  great  neatness  and 
spirit ;  he  also  painted  calms  and 
storms  at  sea,  which  he  represented 
with  a  truth  and  fidelity  Uttle  inferior 
to  the  productions  of  Backhuysen  or 
Vandervelde.  His  figures  are  very 
ingeniously  grouped,  and  the  vessels 
and  their  rigging  drawn  with  precision 
and  accuracy.  His  colouring  is  clear 
and  transparent,  and  his  skies  and 
water  arc  light  and  floating.  One  of 
his  best  productions,  representing  the 
arrival  of  the  Duke  of  Marlborough  at 
Amsterdam,  with  a  pubHc  procession 
of  ships,  barges  and  yachts,  decorated 
with  flags,  full  of  figures  habited  in 
their  diflerent  costumes,  is  in  the  col- 
lection of  Mr.  Bischopp  of  Rotterdam, 
He  had  a  brother  a  landscape  painter, 
who  usually  represented  views  of  the 
Rhine,  but  not  equal  to  the  pro- 
ductions of  Abraham  :  died  1 708. 

Stossio  (Vito),  was  a  painter,  en- 
graver, and  statuary,  and  his  sculp- 
tures raised  more  admiration  in  Po- 
land than  his  paintings :  he  flourished 
about  the  year  1526,  and  died  at  the 
age  of  95.     Sandrart,  p.  218. 

Stossope  (Sebastian),  of  Argentina; 
a  scholar  of  Daniele  Storiau ;  painted 
remarkably  well  fruit,  vases,  glasses, 
tables,  and  domestic  utensils.  The 
Emperor  Ferdinand  III.  was  much 
delighted  with  his  works :  in  1651  he 
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painted  fur  that  mooarch  two  lai^ 
picturea.     SanJrarl,  p.  304. 

Stothard  (Charles  Alfred),  born 
in  London,  17)47;  became  a  student 
of  the  Royal  Academy,  aud  in  ISll 
exhibited  a  splendid  picture  of  the 
Murder  of  Richard  II.  in  Pontefract 
Castle :  also  painted  some  portraits  of 
celebrated  performers  in  character,  and 
was  appointed  hiatoricnl  draughtsman 
to  the  Society  of  Autii^uariea ; 
whilst  making  tracings  from  the 
stained  glass  windows  of  a  church  iu 
Devonshire  was  killed  by  a  fall  from 
..  the  ladder,  in  1821. 

STBADi(Vespa3iano),bomBtRome; 
his  instructor  is  unknown,  but  he 
probably  learned  the  rudiments  of 
art  from  his  father,  an  obscure  painter ; 
heworkedchieflyinfreBco,andnad  em- 
bellished many  of  the  churches  and 
public  edifices  at  Rome  with  several 
of  his  historical  paintings  when  he  was 
cut  off  ill  the  prime  of  Ufe.  Two  of 
his  most  considerable  works  are  the 
Visitation  of  the  Virgin  Mary  to  St. 
Elizabeth  ;  and  the  Adoration  of  the 
Shepherds  :  he  died  at  the  age  of  36, 
in  the  pontificate  of  Paul  V.  about 
1615. 

STUADAorSTRADANn3(Joha),  bom 
at  Bruges,  1536  ;  was  first  instructed 
by  his  father,  an  artist  of  little 
celebrity, and  afterwards  studied  under 
Peter  Aertsen.  He  visited  Italy  and 
studied  at  Rome  the  works  of  Raffaelle, 
of  Michael  Angelo,  and  the  antique, 
and  attached  himself  to  Francesco 
Rossi,  called  Salviati,  whose  style  he 
in  some  measure  adopted,  and  was 
employed,  in  conjunction  with  him 
ana  Daniel  da  Volterra,  in  decorating 
the  pontifical  palace  of  Belvidere.  lie 
was  invited  to  Naples  by  John  of 
Austria  to  represent  his  military 
achievements,  and  proved  himself  one 
of  the  ablest  artists  of  his  time.  Of 
his  most  considerable  works  in  the 
chnrches,  a  picture  representing  the 
Crucifixion,  with  the  Virgin  Mary,  the 
Magdalen,  and  St.  John,  with  a  great 
number  of  figures;  aod  another  of  the 
Ascension  i  aJao  two  altar-pieces,  repre- 
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I  senting  the  Natmty  and  the  Adoration 
of  the  Magi,  are  moch  admired.  Be 
<  was  not  less  successful  i 
I  animals  aud  huntings  of  the  wild  b 
'  &c.  processions  and  battles :  he  painted 
both  iu  oil  and  fresco,  and  his  colour- 
ing, though  occasionally  heary  and 
mannered,  was  vigorous  and  effective : 
I  died  1604. 

Stsaeten  (Henry  Vander),  bom 
in  Holland  about  Ififi.*);  (Pilkingtoa 
says  about  1 680,  which  must  be 
wrong,  as  he  came  to  England  in 
1690:}  studied  from  nature,  and  wit^ 
out  the  help  of  a  mastO'  became  an 
eminentlandwape  painter.  He  come 
to  Eugland  and  was  much  employed; 
his  pictures  resemble  those  of  Ituys- 
dael  and  Hobbima,  and  some  of  bis 
productions  are  not  very  inferior  to 
the  works  of  those  masters,  but  his 
last  pictures  are  mere  shadows  of  his 
former  abiUt^.  As  an  instance  of  his 
extreme  facihty  of  execution,  be  painted 
ten  pictures  in  one  day,  full  of  agree- 
able variety,  views  of  mountains, 
forests,  waterfalb,  &c.  which  were 
fixed  up  in  taverns,  where  he  too  fre- 
quently consumed  hia  time. 

Strandan  (John),  bom  at  Bruges, 
1530;  went  to  Italy  to  perfect  himself, 
and  painted  at  Florence  a  great  many 
works  for  the  Grand  Duke.  Although 
a  very  good  pointer  of  history,  his 
taste  led  him  to  paint  huntings  and 
horses,  which  he  designed  admirably 
well ;  he  died  in  Florence,  1604. 

STBEATEB(Bobert) ,bom  in  London, 
1634 ;  a  scholar  of  Du  Moulin; 
painted  history,  portraits,  landscapes, 
architecture  and  still  life,  and  was 
appointed  surveyor  and  painter  to 
Charles  II.  His  principal  works  were 
destroyed  by  fire.  Amongst  those 
remaining  are  the  Battle  of  the  Titans, 
at  Sir  Robert  Clayton's  ;  and  Moses 
and  Aaron  in  the  church  of  St.  Mi- 
chael, Cornhill:  died  1680. 

Streek  (Jurian  Van),  bom  in  Am- 
sterdam, 1 632  ;  occasionally  painted 
portraits,  but  is  more  known  aa  a 
painter  of  dead  game,  musical  instra- 
ments,    books,   vases,   and  other  in- 
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animate  objects,  which  he  designed 
correctlj,  and  finished  with  uncommon 
neatness.  He  composed  in  a  pleasing 
manner,  and  introduced  an  crffect  of 
light  and  shadow  which  is  extremely 
picturesque  :  died  ]  678. 

Streek  (Heniy  Van),  son  of 
Jurian,  bom  at  Amsterdam,  1659; 
received  his  first  instruction  from  his 
father,  and  afterwards  from  Emanuel 
de  Witt,  in  whose  style  he  painted 
architectural  views,  generally  repre- 
senting the  interiors  of  magnificent 
buildings,  churches,  temples,  and 
palaces,  which  were  frequently  em- 
bellished with  figures  by  some  other 
artist :  they  are  designed  with  accu- 
racy and  precision,  and  exhibit  a 
thorough  acquaintance  with  the  rules 
of  perspective  :  died  1713. 

Streetes  (Guillim),  was  portrait 
painter  to  Edward  VI.  WalpoUf 
vol.  3.  p.  206. 

Streten — See  Straeten. 

Strinoa  (Francesco),  bom  at  Mo- 
dena,  1635  ;  was  a  scholar  of  Lodo- 
vico  Lana,  improved  his  style  by  stu- 
dying the  works  of  Guercino  and  other 
celebrated  masters  ;  he  painted  several 
historical  pictures  for  the  churches 
and  the  ducal  palace  at  Modena,  and 
there  are  some  of  his  works  in  the 
public  edifices  at  Venice  :  died  1709. 

Stroifi  (Don  Erman),  was  taught 
painting  in  Genoa  by  Strozzi,  whose 
manner  he  imitated  so  closely,  that  it 
was  always  in  dispute  with  the  con- 
noisseurs and  buyers  which  was  the 
work  of  the  master  and  which  of  the 
scholar  ;  when  he  went  to  Venice  he 
changed  his  manner  and  with  greater 
advantage  adhered  to  that  of  Titian  : 
he  fiourished  about  the  year  1650. 
Boschini,  p.  520. 

Strozzi  (Bernardo),  called  II  Cap- 
pucino,  and  sometimes  II  prete  Ge- 
noese, as  also  was  IppoUto  Galantini, 
was  bom  t  Genoa,  1581,  and  became 
a  disciple  of  Pietro  Sorri.  Of  his 
fresco  works  there  the  most  consider- 
able is  a  representation  of  Paradise,  a 
copious    composition,   and    coloured 


with  a  vigour  approaching  to  oil :  he 
was,  however,  more  occupied  for  pri- 
vate collections  and  galleries  than  for 
the  churches  ;  one  of  his  pictures  in 
the  Palazzo  firignole,  representing  the 
Incredulity  of  Thomas,  although  sur- 
rounded by  those  of  the  most  distin- 
guished colourists,  surpasses  them  all 
by  its  superior  vigour  and  brilliancy  ; 
his  designs,  however,  are  not  suffi- 
ciently correct,  and  his  forms  are 
neither  select  nor  beautiful,  but  the 
heads  of  his  old  men  exhibit  a  grave 
and  impressive  character,  and  are 
painted  with  spirit  and  energy :  died 
1644. 

Strudel  (Peter),  bom  in  the  Tyrol, 
1680  ;  studied  at  Venice  under  Carlo 
Loto,  under  whose  tuition  he  became 
a  reputable  painter  of  history  ;  he 
went  to  Germany  and  had  embellished 
several  of  the  churches  and  public 
edifices  with  his  historical  pictures 
when  he  died,  1717.  His  colouring 
was  vigorous,  design  correct,  and  his 
manner  of  painting  boys,  exceedingly 
graceful. 

Stubbs  (George),  born  at  Liver- 
pool, 1 724 ;  was  an  eminent  painter  of 
animals,  and  particularly  excelled  in 
the  anatomy  of  the  horse ;  he  was 
much  employed  in  paintine  the  por- 
traits of  tne  most  celebrated  racers  of 
his  time  ;  but  his  talents  were  equally 
capable  of  higher  exertion,  as  is  proved 
by  his  exceUent  picture  of  Phaeton 
with  the  Horses  of  the  Sun,  and  his 
admirable  delineation  of  the  Tiger; 
his  pictures  of  the  Lion  and  the  Horse 
and  the  Lion  and  the  Stag  are  highly 
commended:  died  1806. 

Stuerbout  (Thierry),  bom  at 
Haerlem,  1410,  died  in  that  city, 
1470 ;  is  only  known  in  the  Low 
Countries  by  two  pictures  which 
belong  to  the  King ;  the  subjects  are 
taken  from  Godfrey  of  Viterbo,  and 
represent  the  history  of  the  Emperor 
Otho  and  Mary  of  Arragon  in  11 90. 

Stuvbn  (Ernest),  born  at  Hamburg, 
1657  ;  was  instructed  in  the  mdi- 
ments  of  design  by  an  obscure  painter 
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named  Ilins;  then  went  to  Amster- 
dam and  studied  under  John  Voor- 
hout,  a  reputable  painter  of  history 
and  portraits,  and  afterwards  under 
Mignon,  the  celebrated  flower  painter; 
and  though  his  works  are  not  so  ex- 
quisitely finished  nor  so  delicately 
coloured  as  those  of  Mignon,  they  yet 
entitle  him  to  a  respectable  rank 
amongst  the  flower  painters  of  his 
country  :  died  1712. 

St.  ViTO  (Feliciano  da),  a  scholar 
of  Daniele  da  Volterra,  was  with  Mi- 
chael degli  Alberti,  a  Florentine,  left 
joint  heirs  to  200  scudi,  with  the 
fresco,  the  prints,  and  the  designs  of 
the  master,  with  orders  to  complete 
his  works  that  were  left  unfinished  at 
his  death,  which  happened  in  the  year 
15()6.    Fasariy  par.  3.  hb.  1.  p.  105. 

S  u  A  R  D I  ( Bartolomeo) ,  called 
Bramantino,  bom  at  Milan,  flourished 
about  1520,  and  was  the  favourite  dis- 
ciple of  Bramante  Lazzari,  whom  he 
accompanied  to  Rome,  and  improved 
himself  in  his  style  of  design,  in  his 
colouring,  and  in  the  cast  of  his  dra- 
pery. Two  of  his  pictures  at  Milan, 
a  dead  Christ  with  the  Marys,  and  a 
picture  of  the  Virgin  and  Infant,  are 
highly  commended.  In  some  of  his 
works  he  is  said  to  be  superior  in  com- 
position and  design  to  any  of  his  con- 
temporaries of  the  Milanese  school. 

SuAVius — See  Suyterman. 

SuBLEYRAS  (Pctcr),  bomin  Langue- 
doc,  1699 ;  first  studied  painting 
under  Anthony  Rivalz  of  Toulouse, 
then  went  to  Paris,  and  obtained  the 
first  prize  in  the  Royal  Academy  there, 
by  his  picture  representing  the  Brazen 
Serpent,  and  was  sent  to  Rome  under 
a  pension  from  the  King  ;  he  painted 
many  historical  works  for  the  churches 
there  and  in  other  places  in  Italy,  also 
many  easel  pictures  for  private  per- 
sons, and  was  much  employed  as  a 
portrait  painter ;  he  painted  that  of 
Pope  Benedict  XIV.  and  several  of 
the  cardinals  and  princes  :  died  1749. 

SUBTERMANS  or  SUTERMANS    (JuS- 

tus),  bom  at  Antwerp,  1597  ;  was  a 
scholar  of  William  de  Vos,  and  after- 


wards of  Francis  Pourbus ;  he  tn« 
veiled  through  Grermany  to  Venice, 
and  afterwards  to  Florence,  where  he 
was  made  painter  to  Cosimo  II.  Grand 
Duke  of  Tuscany :  he  painted  history 
and  portraits,  and  in  the  latter  is  con- 
sidered httle  inferior  to  Vandyck. 
His  historical  pictures  are  grandly 
composed,  and  his  design  elegant  and 
correct.  One  of  his  most  considerable 
works  is  in  the  Gallery  of  Florence ; 
it  represents  the  Florentine  nobiliqr 
swearing  fealty  to  Ferdinand  II. 
Vandyck  painted  the  portrait  of  Sub- 
termans. 

Sueur  (Eustachius  le),  bom  in 
Paris,  1617*  was  placed  under  the 
tuition  of  Simon  Vouet,  but  was  more 
indebted  for  the  extraordinary  repu- 
tation he  acquired,  to  his  studies  from 
the  antique  marbles  which  had  been 
brought  into  France,  and  the  pictures 
of  the  Roman  school :  his  style  ex- 
hibits little  of  the  character  of  his 
country,  and  the  simplicity  of  his 
compositions  and  the  purity  of  his 
design  obtained  him  the  appellation  of 
the  French  Raffaelle.  In  1640  he 
was  received  into  the  Academy  at 
Paris,  and  painted  for  his  reception 
picture,  St.  Paul  casting  out  a  Devil ; 
he  afterwards  painted  twenty-two  pic* 
tures  representing  the  Hfe  of  S.  Bruno, 
now  in  one  of  the  apartments  at  the 
Luxembourg,  which  have  become  so 
damaged,  that  we  can  form  but  a  Tery 
imperfect  idea  of  their  primitive  cha- 
racter :  but  his  picture  of  St.  Paul 
preaching  at  Ephesus,  now  in  the 
Gallery  of  the  Louvre,  and  his  Descent 
from  the  Cross,  are  fine  specimens  of 
his  talents  ;  his  compositions  are  noble 
and  elevated,  his  draperies  simply 
and  yet  grandlv  cast,  and  though  his 
colouring  is  without  vigour  or  force, 
it  is  tender  and  dehcatc :  died  1655. 

Sullivan  (Luke),  bom  in  Ireland, 
came  to  London  when  young,  and 
became  a  pupil  of  Thos.  Major,  an 
engraver,  but  he  also  practised  por- 
trait painting  in  miniature,  and  nad 
considerable  employment :  died  about 
1776.  *^  ' 
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Sun  MAN  (H.  P.)>  a  Dutch  portrait 
jiainter,  came  to  England  in  the  reign 
of  Charles  II.  and  after  the  death  of 
Sir  Peter  Lely  got  into  considerable 
business,  but  being  surpassed  by  Riley 
in  a  portrait  of  the  Khig,  he  retired 
to  Oxford,  and  was  employed  whilst 
there  to  paint  the  large  picture  of 
the  Founders  of  the  Colleges,  now  in 
the  Picture  Gallery :  died  1 707- 

SuPERViLLE  (D.G.P  Humbert  de), 
born  at  the  Hague,  1770;  was  Pro- 
fessor at  the  lioyal  Marine  School, 
under  Louis  Bonaparte  and  William  I. 
He  was  afterwards  Professor  of  De- 
sign at  the  University  of  Leyden,  and 
at  his  leisure  time  painted  sometimes 
in  oil,  and  also  made  some  portraits. 

SuQUET  (Senr.),aDominican  priest, 
born  at  Antwerp  ;  was  a  good  painter 
in  miniature  of  portraits  and  historical 
subjects. 

S  u  R  c  H I  (Giovanni  Francesco), 
called  Dielai,  bom  at  Ferrara,  flou- 
rished about  1543;  was  a  disciple  of 
the  Dossi,  whom  he  assisted  in  many 
of  their  principal  works,  and  whom 
he  resembles  in  the  graceful  air  of  his 
figures  and  the  lively  expression  of 
his  heads,  but  his  colouring  is  more 
vigorous,  though  less  harmonious. 
Amongst  his  historical  works,  the 
Marriage  of  St.  Catherine,  and  the 
Adoration  of  the  Shepherds,  are  par- 
ticularly worthy  of  notice  ;  he  also 
distinguished  himself  as  a  painter  of 
grotesque  ornaments  and  landscapes  : 
died  1590. 

Sl SEXIER  (Abraham),  bom  at 
Dordrecht,  was  a  good  painter  of  in- 
animate objects,  particularly  of  silver 
plate,  he  entered  into  the  society  of 
St.  Luke  at  Dordrecht,  in  1646. 

SuTERMAN  (Lambert)  or  Suavius, 
born  at  Liege,  flourished  about  1550  ; 
is  said  to  have  studied  under  Lambert 
Lombard,  but  is  chiefly  known  as  an 
engraver. 

SuvEE  (Joseph  Benedict),  bom  at 
Bruges.  1743;  died  1807;  was  a 
pupil  of  Bachelier.  Painted  history, 
characterised  rather  by  grace  and  har- 


mony, than  by  vigour  of  colouring. 
The  death  of  Coligni ;  a  Descent  of 
the  Holv  Ghost ;  the  Adoration  of 
the  Magi ;  a  Birth  of  the  Virgin ; 
and  the  Resurrection  are  amongst  his 
best  productions. 

SwABE    (Lambert) — See  Suavius 

or  SUTERMAN. 

SwAGERs,(Francis)born  at  Utrecht, 
in  1756,  or  1757;  having  obtained  in 
his  own  country  great  success  in  land- 
scape painting,  settled  at  Paris.  Con- 
temporary connoisseurs  say  he  painted 
fine  landscapes,  and  agreeable  river 
views ;  the  works  he  constantly  sent 
to  the  exhibitions  at  Paris,  represented 
mostly  views  of  towns  and  rivers  in 
the  Low  Countries.  He  died  in  Paris 
in  1836. 

SwAiNE  (Francis),  a  marine  painter; 
gained  two  prizes  from  the  Society  for 
the  Encouragement  of  the  Arts,  but 
painted  mostly  for  the  picture  dealers : 
died  at  Westminster,  1782. 

SwANEVELDT  (Herman),  an  emi- 
nent landscape  painter,  bom  at 
Woerden,  1620;  is  said  first  to  have 
been  a  scholar  of  G.  Douw,  to  whose 
style  of  painting  he  for  some  time 
applied  himself,  but  his  disposition 
leading  him  to  landscape  painting  he 
left  Douw  and  travelled  to  Italy  when 
young,  and  being  frequently  seen  in 
the  vicinity  of  that  capital,  in  the 
most  sequestered  places,  designing  the 
most  interesting  views  and  the  most 
remarkable  vestiges  of  antiquity,  it 
procured  him  the  appellation  of  the 
Hermit  of  Italy.  In  1640,  he  be- 
came the  disciple  of  Claude  Lorraine, 
under  whom  he  became  one  of  the 
most  celebrated  painters  of  his  time, 
studying  from  nature,  and  marking 
the  efiect  of  the  moming  sun  upon 
the  mountains,  trees,  waters,  &c.,  and  at 
noon  and  night  also ;  and  though  his 
scenery  is  less  extensiveand  select,  and 
his  colouring  less  brilliant  and  glowing 
than  that  of  Claude,  he  has  been  sur- 
passed by  few  in  the  suavity  and  ten- 
demess  of  his  tints  or  the  delicate 
degradation  of  his  aerial  perspective ; 
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the  fonnB  of  his  trees  and  rocks  are 
mud  and  picturesque,  his  plants  and 
foliage  toucned  with  characteristic  pro- 
priety and  spirit,  and  his  pictures  are 
usually  cmhellished  with  the  choicest 
relics  of  ancient  architecture,  and  de- 
corated with  groups  of  figures  and 
cattle,  tastefully  disposed,  and  de- 
signed with  elegance  and  correctness. 
His  works  are  held  in  high  estimation 
in  Italy:  died  1690. 

SwEicKHARDT  (H,  W.),  a  modem 
Dutch  painter,  came  to  England  in 
1786,  and  painted  landscapes  and 
cattle,  particularly  frost  pieces,  in 
which  he  excelled ;  he  painted  in  a 
neat  hut  spiritless  style,  and  produced 
a  poor  and  feeble  effect. 

SwERTs  or  SwEERTS  (Michacl), 
a  Dutch  painter  lived  about  1655«  but 
we  have  no  account  of  his  works 

SwiTZER  (Joseph),  bom  at  Beme, 
1570;  studied  at  Rome  under  Van 
Aschen,  whose  manner  he  followed, 
and  became  a  reputable  artist :  died 
1629. 

Sybrecht  (John),  bom  at  Ant- 
werp, 1 625  ;  was  the  son  of  an  ob- 
scure painter,  who  taught  him  the 
rudiments  of  design,  he  afterwards 
imitated  the  style  of  Nicholas  Berg- 
hem  and  Karl  du  Jardin,  with 
wonderful  success.  Came  to  England 
with  the  Duke  of  Buckingham,  who 
employed  him  at  Cliefden.  He 
painted  landscapes,  and  views  of  the 
Rhine,  and  his  pictures  are  held  in 
high  estimation,  but  those  in  water 
colours  are  more  frequently  met  with 
than  bis  oil  paintings :  died  1 703. 

Syder  (Daniel),  called  II  Cavaliere 
Daniello,  born  at  Vienna,  1647  ;  went 
to  Venice,  and  became  a  scholar  of 
Carlo  Loti,  whose  style  he  followed 
with  such  success,  that  before  he  lefl 
school,  it  was  difficult  to  distinguish 
his  pictures  from  those  of  his  in- 
stmctor,  he  had  painted  some  pictures 
for  the  churches  and  private  collections 
at  Venice,  when  he  visited  Rome  to 
improve  his  style  of  design,  by  study- 
ing the  antique,  and  the  works  of  the 


great  painters  of  the  Roman  flduwl, 
he  there  became  a  student  of  Carlo 
Maratti,  and  one  of  his  Ikvoiirite 
disciples,  he  painted  two  pictores  (at 
the  church  of  S.  Filippo  Neri,  repre- 
senting the  Last  Supper,  and  the 
Miracle  of  the  Manna,  which  esta- 
blLshed  his  reputation ;  he  painted 
portraits  with  equal  success,  amongst 
others  that  of  the  Duke  of  Savoy; 
possessing  a  fertile  invention,  his  com- 
positions are  copious  and  ingenioiu^ 
his  figures  designed  in  the  graoefbi 
style  of  Maratti,  and  his  coloiiriiig 
formed  on  the  principles  of  the  Vene- 
tian school,  is  tender  and  natural: 
died  1721. 

Sylyestrs — See  Silve^tke. 


Taccone  (Innocenzio),  bom  at  Bo- 
logna, was  a  disciple  of  Annibale  Ca- 
racci,  whom  he  accompanied  to  Rome, 
and  assisted  in  many  of  his  works ; 
he  also  painted  three  large  frescoes 
from  his  designs,  representing  the 
Crowning  of  the  Virgin  ;  Christ  ap- 
pearing to  St.  Peter;  and  St.  Paid 
taken  up  into  the  Third  Heaven ;  of 
his  own  compositions,  the  most  con- 
siderable are  in  the  chapel  of  St.  An- 
drea, representing  the  principal  events 
of  the  Ufe  of  that  Apostle  :  he  died  in 
the  prime  of  hfe,  during  the  pontificate 
of  Urban  VIII. 

Taffi  (Andrea),  bom  in  Florence, 
1213  ;  was  instracted  by  a  Greek 
painter,  who  was  employed  in  orna- 
menting the  church  of  St.  Marco  at 
Venice,  in  the  art  of  working  in  mosaic. 
whom  he  accompanied  to  Florence^ 
and  in  conjunction  they  executed  some 
devout  subjects  in  the  church  of  St. 
Giovanni:  died  1294. 

Tagliasacch  I  (Giovanni  Battista), 
bora  near  Piacenza ;  was  a  scholar  of 
Guiseppe  del  Sole,  and  for  some  time 
painted  history  in  the  style  of  that 
master,  but  acquired  a  more  eracefol 
and  elegant  design  by  stadymg  the 
works  of  Correggio,  Parmegiano,  and 
Guido;  his  principal  works  are  at 
Piacenza,  one  of  which,  representing 
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the  Uoly  Ffunily,  li  favourably  spoken 
of  by  Lami  :  died  1 737. 

T&LAMi  (Orazio),  bom  at  Reggio, 
1 625 ;  was  a  scholar  of  Pietro  Desani, 
and  afterwards  studied  at  Rome  under 
Aiinibale  Caracci,  and  distinguished 
bimself  on  his  return  to  Reggio  as  a 
reputable  painter  of  history  and  archi- 
tecture, both  in  oil  and  in  fresco  :  died 

leyg. 

Talfiso  — See  Salheooia. 

Tauburini  (Giovanni  Maria),  bom 
at  Botogna,  was  first  a  scholar  of 
Pietro  Pacini,  and  afterwards  of  Guido 
Reni ;  he  painted  history  with  con- 
siderable reputation,  and  was  employed 
in  several  of  the  chureheSBt  Bologna;  1 
hia  moat  esteemed  works  are  his  pic-  I 
tures  of  St.  Antonio  di  Padona,  and 
the  Annunciation:  he  flourished  about 
1640. 

Tancredi  (Filippo),  bora  at  Mes- 
sina, 1655.  Stuaied  some  time  at 
Naples,  and  afterwards  at  Rome  under 
Carlo  Maratti;  at  Palermo  he  painted 
the  ceiliiws  of  two  of  the  churches  1 
he  was  tolerabij  correct  in  design,  and 
had  an  agreeable  style  of  colouring  : 
died  l72o. 

Tanzi  {.\ntonio), bom  near  Novara, 
1.^74  ;  master  not  mentioned:  distin- 
guished himself  in  sevcml  public  works 
at  Mijnn,  particularly  by  a  picture  he 
painted  of  the  Battle  of  Sennacherib: 
died  1644. 

Taraboti  (Caterina),  bom  at  Ve- 
nice, 1582.  This  lady  studied  under 
Alessandro  Varotari,  and  painted  his- 
tory with  considerable  reputation  : 
died  1631. 

Tasco  (Alonzo  del),  a  landscape 
painter  of  Madrid,  painted  in  a  light 
and  pleasing  manner  romantic  scenery, 
quiet  landscape,  or  storms  and  pre- 
cipices. His  life  is  written  by  Palu- 
mino,  p.  411. 

Tabicco  (Sebastiano),  bom  in  I^ed- 
mont,  1 645  ;  he  is  snppoaed  to  have 
formed  his  style  from  studying  the 
works  of  Guido,  Domenichino,  and 
the  Caracci,  as  is  apparent  from  the 


pictures  he  painted  for  the  public 
edifices  and  private  collections  :  died 
1710. 

Takuffi  (F,milio),bom  at  Bologna, 
1 632  i  he  studied  under  Francesco 
Albano,  and  in  conjunction  with  Cig- 
nimi,  his  fellow  pupil,  painted  some 
pictures  at  Bologna,  also  some  frescoes 
at  Rome;  his  most  esteemed  pictures 
are  the  Virgin  presenting  the  Rosaiy 
to  St.  Domenico,  and  the  Vii^u  with 
a  gtoty  of  Angels  a].pearing  to  St. 
Celestmo  ;  he  also  painted  huidscape 
in  the  style  of  Albano,  which  he  de- 
corated with  figures  elegantly  grouped 
and  correctly  designed  ;  in  the  Wilton 
collection  is  a  picture  by  him  repre- 
senting two  Cupids,  one  of  whom  is 
depriving  the  otner  of  his  bow :  died 
1694. 

Tasca  (Cristoforo),  bom  in  Ber- 
gamo, 1667;  went  to  Venice,  and 
studied  the  works  of  Antonio  fiellucci 
and  Carlo  Loti,  and  painted  several 
pictures  for  the  public  edifices  in  that 
city,  of  which  toe  most  deserving  of 
notice  are  the  Birth  of  the  Virgin ; 
the  Death  of  St .  Joseph ;  the  Nativity ; 
and  the  Baptism  of  Christ  by  St. 
John:  died  1737. 

Tassaert  (John  Peter),  a  Fleming, 
was  Dean  of  the  Fraternity  of  St.  Luke 
at  Antwerp,  in  1701.  He  went  to 
Munich  in   1717,  where  he  painted 

Eortraits,  and  having  returned  to 
is  own  country,  died  in  1723.  In 
the  museum  at  Antwerp  there  is  a 
painting  by  him, representing  areunion 
of  philosophers. 

Tassaka  (John  Baptist],  bom  in 
Genoa,  learned  design  of  John  Andrew 
Ferrari,  and  painting  of  Giovaccbino 
Axareto,  and  executed  many  works  for 
his  relations  ;  he  succeeded  in  public 
with  a  work  that  gave  manifest  signs 
of  what  might  be  expected  fmm  him, 
but  was  taken  off  in  the  contagion  of 
1657-     Soprani,  p.  173. 

Tassart  (Peter  Joseph),  bom  in 
Brussels  about  1 736  ;  of  bis  works  as 
a  painter  little  is  known. 
TABSi(Agostiao),wbosefftmJlyname 
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was  Biionamici,  bom  in  Perugia,  1 5G6. 
Studied  at  Rome,  under  Paul  Bril,  in 
whose  style  he  painted  landscapes, 
and  was  considered  one  of  the  ablest 
artists  of  his  time;  he  visited  Leghorn, 
and  designed,  and  afterwards  painted 
with  great  success,  the  maritime  ob- 
jects by  which  he  was  surrounded,  sea- 
ports and  calms,  with  shipping  and 
fishing-boats ;  his  tempests  and  storms 
at  sea  were  not  less  happily  repre- 
sented, and  were  touched  with  unusual 
spirit  and  vigour ;  he  also  excelled  in 
architectural  drawing  and  perspective 
views ;  he  has  the  credit  of  having  been 
the  instructor  of  Claude  Lorraine : 
died  1642. 

Tavarone  (Lazzaro),  born  at  Ge- 
noa, 1556;  was  a  favourite  disciple 
of  Luca  Cambiaso,  whom  he  accom- 
panied to  Spain,  and  assisted  in  his 
great  work  in  the  Escurial,  and  after 
the  decease  of  Cambiaso  finished  those 
that  he  left  imperfect;  he  particularly 
excelled  in  fresco  painting,  to  which 
he  gave  a  \'igour  of  colouring  ap- 
proaching to  oil ;  one  of  his  principal 
works  in  fresco  represents  St.  George 
and  the  Dragon  ;  he  was  also  distin- 
guished as  a  portrait  painter :  died 
1641. 

Tavkller  (Carlo  Antonio),  called 
II  Solfarola,  born  at  Milan,  1668; 
studied  under  Peter  Molyn,  called 
Tempesta,  whose  style  he  followed  for 
some  time,  and  after  studying  the 
works  of  Benedetto  Castiglione  and 
Caspar  Poussin,  he  adopted  another, 
distin^ished  by  more  amenity  and 
tenderness,  and  next  to  Antonio  Tra^^, 
called  II  Sestri,  was  considered  the 
ablest  landscape  painter  of  the  Genoese 
school ;  many  of  his  works  are  in  the 
private  collections  at  Genoa;  his  laud- 
scapes  are  sometimes  decorated  with 
figures  by  Domenichino,  Antonio 
Piola,  and  more  frequently  by  Stefano 
Magnasco :  died  1 738. 

Tavern ER  (M.),  an  English  ama- 
teur landscape  painter,  some  of  whose 
WDrks  in  the  possession  of  the  Earl  of 
Harcourt  and  Mr.  Fauquier,  might  be 
mistaken  for  the  works  of  Caspar 


Poussin,  and  are  not  unworthy  of  that 
distinguished  painter :  died  1 772. 

Tavern i£K  (Francis),  bom  at  Fuv 
1 659,  died  1 725 ;  paiuted  historic^ 
subjects  with  some  reputation. 

Tavolino  (Richard),  >>om  in  Mi- 
lan, son  of  James  Tavolino,  a  German, 
and  a  good  engraver  on  wood ;  was  a 
pupil  of  Camillus  Proccacini,  and  be- 
came so  excellent  a  painter  that  the 
Emperor  Ferdinand  sent  for  him  to 
Vienna ;  he  painted  various  works  for 
him,  and  returned  to  Milan,  with  a 
valuable  gold  chain  and  sereral  priii- 
leges  that  the  Emperor  had  bestowed 
upon  him  ;  he  continued  to  work  for 
the  religious  orders,  particularly  for 
the  Reformed  Monks  of  St.  Bernard, 
whom  he  lefl  his  heirs,  and  died  at  the 
age  of  70,  in  the  year  1 678 :  his  works 
are  now  but  httle  esteemed. 

Taylor  (Simon),  a  painter  of  bo- 
tanical subjects  principally,  was  in- 
structed in  the  drawing  academy  of 
Mr.  Shipley,  and  obtained  several 
premiums ;  he  was  employed  by  Lord 
Bute  and  Dr.  Fothergill,  whose  col- 
lections were  sold  about  1794  ;  the 
usual  price  for  a  single  drawing  by 
him  on  vellum  was  three  guineas: 
died  about  1797. 

Tedesco  (James  del),  was  a  scholar 
of  Chirlandaio.  Fasari,  torn.  1.  p. 
369. 

Tellieb  (Jean  le),  bom  at  Rouen, 
said  to  have  been  the  nephew  and 
scholar  of  Nicolo  Poussin ;  painted 
history  for  the  churches,  and  also 
smaller  ones  for  private  houses, 
amongst  which,  a  Holy  Family,  and 
the  Death  of  St.  Alexis,  are  particu- 
larly deserving  of  notice ;  he  was  also 
an  excellent  portrait  painter. 

Temminck  (Leonard),  bom  at  the 
Hague,  1 746  ;  was  a  very  good  por- 
trait painter.  He  died  at  Amsterdam, 
1813. 

Tempel  (Abraham  Vander),  horn 
at  Ley  den  about  1618,  was  a  scholar 
of  Ceorge  Van  Schooten  ;  painted 
small  pictures  of  historical  subjects, 
conversations,     and    portraits,    very 
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highly  fiiushcd,  and  though  not  equal 
to  those  of  F.  MieriB  the  Elder,  who 
was  his  pupil,  they  are  distinguished 
for  their  neatness  of  pencil  and  deli- 
cate colouring :  died  1G72. 

Tempesta  (Peter) — See  MotYN. 

Tempesta  (Antonio),  born  at  Flo- 
rence, I J55;  studied  first  under  Santa 
di  Titi,  aud  afterwards  under  John 
Stradanus,  both  of  whom  he  greatly 
surpassed ;  his  faTourite  subjects  were 
battles,  cavalcades,  huntings,  and 
processions,  which  he  composed  in  a 
grand  style,  and  painted  with  unusual 
spirit  and  energy  ;  he  also  painted 
historical  subjects  and  grotesque  omft' 
mcnts.  At  Rome  there  is  a  fine 
picture  by  him  of  the  Murder  of  the 
Innocents:  died  1630. 

Tempesta  or  Tehpestino  (Dome- 
nico),  born  at  Florence,  1652  ;  was  a 
scholar  of  Baldassare  Pranceschini, 
called  11  Vollerrano ;  he  painted  por- 
traits and  landscapes  with  some  repu- 

Temers  (David),  the  Elder,  bom 
at  Antwerp,  1562,  was  educated  in 
the  school  of  Rubens,  and  for  some 
time  applied  himself  to  historical 
painting,  but  his  genius  leading  him 
to  landscapes,  he  placed  himself  under 
the  tuition  of  Adam  Elsheimer  at 
Rome,  and  on  his  return  to  Antwerp 
painted  with  the  most  flattering  suc- 
cess rural  sports,  merry  makings, 
temptations  of  St.  Anthony,  fortune- 
tellers, 4c.  which  were  treated  with 
considerable  humour,  and  were  uni- 
versally admired,  and  purchased  with 
avidity:  died  1649. 

Teniers  (David),  the  Younger.son 
of  the  abore,  bom  at  Antwerp,  1610; 
studied  first  under  his  father,  and  af- 
terwarf's  under  Adrian  Brouwer,  and 
received  some  instructions  in  the  art 
of  colouring  from  Rubens;  he  painted 
similar  subjects  to  the  elder  Tenters, 
but  in  composition  more-  varied  and 
iugenious,  and  in  colouring  more 
chaste  and  transparent,  in  wuich  he 
greatlysurpassed  his  father;  he  painted 
small  copies  of  the  principal  pictures, 
both  Flemish  and  luliju},  in  the  gal- 
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lery  of  the  Archduke  Leopold  Wil- 
liam, then  Governor  of  the  Low 
Countries,  in  which  he  imitated  the 
particular  style  of  each  master  so 
closely  that  he  was  called  the  Proteus 
of  Painting,  which  imitations  arc  pub- 
lished in  a  volume,  called  Teniers's 
Gallery  ;  he  also  painted  several  pic- 
tures of  his  own  composition,  SO  per- 
fectly in  the  style  of  Titian,  Tinto- 
retto, Bassano,  Rubens,  and  other 
eminent  masters,  as  to  leave  it  doubt- 
ful whether  his  pictures  were  originals 
by  those  masters,  or  only  in  imitation 
of  them,  and  what  the  Italians  call 
Pastin,  one  of  which,  Mary  Magdalen 
kneeUng  In  a  Grot,  the  figure  as  large 
as  hfe,  had  passed  for  many  years  as 
the  production  of  Rubens,  until  upon 
being  taken  out  of  the  frame,  the 
name  of  David  Teniera,  jun.  vrith  the 
date,  was  discovered  in  one  comer. 
His  landscapes,  from  being  usually 
taken  from  the  vicinity  of  his  resi- 
dence, where  the  country  was  gene- 
rally flat,  have  an  appearance  of  same- 
ness and  monotony  ;  his  trees  are, 
however,  touched  with  a  spirit  and 
taste  for  which  be  is  remarkable  ;  his 
skies  are  light  and  floating,  and  there 
is  a  silvery  charm  in  the  colouring  of 
his  best  pictures  which  is  peculiar  to 
himself;  in  his  interiors  of  cabarets, 
with  peasants  smoking  and  regaling, 
corps-de-gardes,  and  chemists'  labo- 
ratories, he  surpasses  Ostade  in  his 
knowledge  of  perspective,  and  is  not 
less  master  of  the  principles  of  the 
chianMiscuro;  he  decorated  the  land- 
scapes of  Artois,  Van  Udcn,  and 
others  of  his  time,  with  figures,  by 
which  their  value  is  much  enhanced ; 
he  generally  painted  small  size  pictures, 
hut  there  is  an  altar  piece  representing 
the  Temptations  of  St.  Anthony,  the 
figures  as  large  as  hfe,  inscribed  David 
Teniers,  jun.  fecit  166G:  died  1694. 
T  E  N  I  E  B  s  (Abraham),  brother 
of  David  Teniers  the  Younger,  horn 
at  Antwerp,  about  1618;  was  in- 
stmcted  in  the  art  by  his  father  and 
brother,  and  painted  Flemish  festivals 
in  the  style  of  the  latter,  which^ 
though  iaferior  both  in  colouring  and 
2  P 
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in  execution,  are  sometimes  mistaken 
for  those  of  his  brother:  died  1691. 

Teoscopole — See  Greche. 

Tekburo  (Gerard),  born  in  the 
province  of  Over-Yssell,  1608^  was 
the  son  of  an  artist  of  whom  little 
is  known,  and  by  whom  he  was  taught 
the  rudiments  of  design ;  aflcr  paint- 
ing some  small  portraits,  he  travelled 
to  Rome,  and  from  thence  to  Paris, 
where  the  polished  neatness  of  his 
finishing,  and  the  pleasing  subjects  he 

Eaintcd  were  mucn  admired,  and  on 
is  return  to  Holland  he  became  one 
of  the  most  popular  artists  of  his  time ; 
he  attended  the  Congress  at  Munster 
ill  1648,  when  he  painted  his  cele- 
brated picture  representing  the  por- 
traits of  the  Plenipotentiaries  and 
principal  personages  assembled  on 
that  occasion,  which  is  regarded  as 
his  masterpiece;  he  afterwards  visited 
Madrid,  and  was  much  employed  by 
the  King  of  Spain,  and  the  principal 
nobility ;  his  pictures  generally  repre- 
sent conversations^  musical  parties, 
ladies  at  their  toilet,  and  similar  do- 
mestic subjects,  which,  though  well 
coloured  and  finished  with  care,  are 
neither  elegant  nor  correct  in  design, 
and  his  pencil  has  nothing  of  the  taste 
and  dexterity  so  much  admired  in  the 
pictures  of  Metzu ;  his  chief  excel- 
lence Ues  in  the  finishing  of  his  dra- 
peries and  other  accessories,  particu- 
larly white  satin,  which  he  painted 
inimitably,  and  which  he  generally  in- 
troduced into  all  his  pictures,  but  his 
greatest  excellence  consisted  in  por- 
traiture, in  which  his  colouring  was 
natural,  resemblance  striking,  and 
character  well  marked :  oied  1681. 

Teuenzi  (Terenzio  da  Urbino), 
called  II  Rondolino,  bom  at  Urbino  ; 
was  a  scholar  of  Federigo  Baroccio, 
and  is  said  to  have  possessed  an  extra- 
ordinary talent  of  imitating  the  works 
of  the  old  masters,  to  which  he  gave 
an  appearance  of  antiquity  that  de- 
ceived some  of  the  most  experienced 
judges.  Having  practised  this  de* 
ceptiou  by  imposing  on  Cardinal  Mon- 
talto,  his  patron,  a   picture  painted 


by  himself  for  a  work  of  Raffaefle, 
he  was  discarded  with  di^;imoe  and 
contumely.  There  la  a  picture  of 
his  own  composition  at  Rome»  repre- 
senting the  Virgin  and  Infant  Clirist, 
with  several  saints  :  died  1 620. 

Terbesch  (Francis)  ;  painted  vil- 
lage festivals,  balls^  taverns,  and  imi- 
tations of  Girolamo  Bos  ;  the  greater 
part  of  his  works  are  in  water -ooloan, 
and  loosely  executed.  BaldimMeei^ 
sec.  4.  p  352. 

Terlee  (M  ),  bom  at  Dort»  1636, 
died  1687 :  painted  history  vrith  some 
reputation,  alike  excellent  in  design 
and  colouring. 

Terhisano  (Derio),  bom  at  Na- 
ples ;  was  a  scholar  of  Gioyanni  Yir 
lippo  Criscuolo.  He  painted  history, 
and  there  is  a  picture  at  Naples  re- 
presenting the  lisst  Sapper,  signed 
with  his  name  :  dated  1 597. 

Teswesten  (Augustine),  bom  at 
the  Hague,  1649  ;  studied  under 
Wieleng,  and  afterwards  under  William 
Doudyns,  an  eminent  painter  of  his- 
tory; then  travelled  to  Borne,  and 
there  studied  the  most  interesting 
works  of  art  in  that  capital,  and  copied 
the  best  portraits  of  Rafifaelle.  After- 
wards visited  Florence  and  Venice, 
and  studied  those  of  Titian  and  Tin- 
toretto, and  returned  to  Holland, 
where  he  distinguished  himself  aa  one 
of  the  ablest  artists  of  his  time,  and 
was  principallyemployed  in  decorating 
the  ceilings  and  apartments  of  the 
principal  mansions,  which  he  fre- 
quently embellished  withsubjects  taken 
from  Ovid.  He  was  invited  to  Berlin, 
where  he  decorated  the  royal  palaces 
with  some  of  his  best  works.  His 
design  was  more  correct  than  usual 
with  artists  of  his  country,  invention 
fertile,  and  colouring  chaste  and  na- 
tural :  died  1711. 

Terwesten  (Elias),  bom  at  the 
Hague,  1651  ;  studied  historical 
painting  under  his  brother,  but  not 
being  satisfied  with  his  productions, 
he  painted  animals,  firuit,,fiower8,  and 
still  life,  in  which  he  was  more  sue- 
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cessful.      At   Rome  his  works  were 
held  in  high  estimation :  died  1724. 

Terwesten  (Matthew),  younger 
hrother  of  Augustine,  horn  at  the 
Hague,  1670  ;  studied  first  under  his 
hrother,  then  under  Daniel  Mjtens, 
and  afterwards  under  Wilhara  Dou- 
d3ms.  At  Berlin  he  finished  some 
works  that  had  been  left  imperfect  by 
his  brother  ;  and  in  Holland  painted 
a  ceiling  representing  Diana  and  her 
Nymphs,  which  gained  him  great 
reputation.  He  visited  Venice,  at- 
tached himself  to  the  study  of  the 
works  of  Titian,  Tintoretto,  and  Paolo 
Veronese,  and  frequented  the  school 
of  Carlo  Loti.  One  of  his  most  es- 
teemed productions  is  a  picture  of 
Christ  praying  on  the  Mount  of  Olives, 
in  the  church  of  the  Jansenists  at  the 
Hague:  died  1735. 

Terzi  (Francseoo),  bom  at  Ber- 
gamo, about  1 580 ;  was  a  disciple  of 
Giovanni  Battista  Morani ;  painted 
history  with  some  reputation,  and 
distinguished  himself  at  Bergamo  by 
painting  two  pictures,  one  representing 
theNativity  of  Christ,  and  the  other  the 
Assumption  of  the  Virgin :  died  1600. 

Teezi  (Cristoforo),  bom  at  Bo- 
logna, flourished  about  1740 ;  he 
was  a  scholar  of  Giovanni  Guiseppe 
Maria  Crespi,  called  II  Spagnuolo  ; 
and  acquired  considerable  reputation 
as  a  painter  of  history.  Several  of 
his  works  are  in  the  public  edifices 
and  private  collections  at  Bologna; 
amongst  which  the  most  worthy  of 
notice  is  St.  Petronio  kneeling  before 
the  Virgin :  died  1 743. 

Tesauro  (Filippo  or  Pippo),  bom 
at  Naples,  about  1260 ;  was  a  disciple 
of  Tommaso  de  Stefani ;  painted  his* 
tory,  and  but  few  of  his  works  have 
escaped  the  ravages  of  time,  except 
some  frescoes  in  one  of  the  churches 
at  Naples,  representing  the  life  of  St. 
Niccoio  Eremita :  died  1320. 

Tesauro  (Bernardo),  bom  at  Na- 
ples, 1440  ;  was  a  disciple  of  Silvester 
Buoni,  and  an  artist  of  great  reputation 
at  the  period  in  which  he  lived.  Many 
of  his  works  have  been  injured  and  de- 


.  stroyed  by  time,  but  some  still  remain 
in  the  churches  of  Naples,  the  chief 
of  which  is  an  altar-piece  representing 
the  Assumption  of  the  Virgin,  in 
which  the  Gothic  style  of  that  age  is 
much  improved  upon. 

Tesauro  (Raimo  Epifanio),  son 
and  disciple  of  Bernard,  flourished 
about  1490  ;  he  painted  several  con- 
siderable works  in  fresco  in  the  public 
edifices  at  Naples,  in  one  of  which  is 
a  fine  picture  representing  the  Visit  of 
the  Virgin  to  St.  Elizabeth  ;  but  his 
most  esteemed  work  is  an  altar-piece  re- 
presenting the  Virgin  and  Infant  Christ; 
with  St.  Anthony,  St.  Jerome,  and 
St.  John  the  Baptist :  painted  in  1494. 

T£Si  (Mauro);  was  celebrated  for 
painting  perspective  and  architecture  ; 
among  other  of  his  works  is  to  be 
seen  in  the  Casa  Gkrini,  a  staircase 
and  a  saloon,  painted  by  him,  which 
is  said  by  good  judges  and  by  the  pro- 
fession, to  be  a  first-rate  work  of  art. 

Testa  (Pietro),  called  II  Lucche- 
sino,  bora  at  Lucca,  1611  ;  is  sup- 
posed to  have  studied  under  Pietro 
Paolini,  and  afterwards  at  Rome  under 
Domenichino,  and  subsequently  under 
Pietro  da  Cortona ;  he  also  applied 
himself  assiduously  to  designing  after 
the  marbles  and  the  remains  of  archi- 
tecture in  that  city;  and  it  is  said  there 
is  scarcely  a  vestige  of  antiquity  of 
which  he  had  not  made  a  design  ;  at 
Rome  is  a  picture  by  him  of  the  death 
of  St.  Angelo  ;  and  in  the  Spada  Pa- 
lace one  of  the  Sacrifice  of  Ipnigenia ; 
but  his  finest  works  are  at  Lucca.  His 
compositions  for  the  most  part  are 
crowded  and  confused,  his  female 
figures  without  elegance,  and  the  airs 
of  his  heads  without  beauty  or  ex- 
pression. He  had  a  nephew,  Giovanni 
Cesare  Testa,  who  painted  in  the  man- 
ner of  his  uncle :  died  1 650. 

Testelin  (Louis),  bora  at  Paris, 
1615;  was  a  disciple  of  Simon  Vouet, 
and  painted  history  with  considerable 
reputation  ;  his  principal  works  are 
the  Resurrection  of  Tabitha ;  and  the 
Scourging  of  St.  Paul,  in  the  church 
of  Notre  Dame,  at  Paris:  died  1655 
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Therewas  another  pBinlerofthatiiBine, 
who  painted  hislorical  gulijecta  :  he 
died  ]  G9u. 

TtsTORiNO  (BpHoIuio),  a  Brcsciaii 
painter  ;  ja  mentioned  b_v  Klia  Ca- 
priole Nelle  tlorie  t/t  Bretna,  as  an 
excellent  painter  and  incomparable  in 
the  art  of  rolouring  figures,  as  may 
be  seen  in  the  nail  of  the  subterranean 
church  of  St.  Paustino.  Cozzando, 
p.  111. 

Tevio  (Stephen  da),  a  Veronese 
painter ;  having  learned  the  nrinciplea 
of  piuuting  under  Libcralc  Veronese, 
introduced  himaelf  in  Florence  to  the 
school  of  Angelo  Gaddi,  and  remained 
a  long  time  studying  the  best  masters 
there ;  he  then  returned  to  Verona, 
where  he  painted  an  infinite  number 
of  works  of  so  much  merit,  that 
Donalello,  a  skilful  sculptor  at  that 
time  employed  in  Verona,  affirmed 
that  he  was  the  very  best  painter  of 
that  time:  he  flourished  about  1520. 
JSfiltliniieei,  sec.  2.  p.  50. 

Teylinoen  (1.  Van)  ;  the  only 
known  work  of  this  painter  is  that  of 
the  portrait  of  the  learned  Triglaudus, 
which  was  engraved  by  C,  Van  Dalen. 

TuEODOEE  { ),  was  a  scholar  of 

Francesco  Mile,  and  painted  land- 
scape in  the  style  of  that  master. 

TiiFOLON  (Stephen  French),  bom 
at  Aigiies-tc-Mort ;  studied  under 
Joseph  Vien,  whose  manner  he  (jnitted 
for  one  of  his  own,  and  painted  con- 
versations, small  size  and  highly 
finished  ;  his  works  are  rare  and 
fetch  high  prices  :  died  1780. 

TiiiF.i.E  (John  Alexander),  bom  at 
Erfuit,  in  Saxony.  H>9.^■,  is  said  to 
hnvc  been  a  scholar  of  an  obscure 
luuilscnpe  painter  named  Manvokv  ; 
but  nntnre  seems  to  have  been  bis 
princijml  ^ide.  Ilia  pictures  repre* 
sent  the  beautiful  scenery  on  the  Sala 
or  the  Elbe,  and  lie  acquired  sulli- 
cient  celebrity  to  he  appointed  painter 
to  the  Court  of  Dresden  ;  he  was  the 
master  of  Dictricy  ;  died  about  1/55. 

TiiiKLKN  or  CouwENUF.iiG  (John 
I'bili])  Van  t,  born  at  Mechlin,  1018; 
be  studied  under  Daniel  Segers,  the  ce- 
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lehrated  flower  painter,   whose   style 
and  manner  he  imitated  with  success; 
I  his  pictures  usually  represent  garlands 
'  of  flowers,  surrouading  some  subjects 
of  history,  or  in  festooos,  decoratiTc 
'  vases,   ornamented   with    bas-reliefs ; 
and    bouquets   in   vessels    of  crystal, 
which  he  represented  with  surpriung 
I  lustre    and   clearness ;     his   pictorei 
I  though  less  brilliant  and  forcible  thaa 
I  those  of  Segers,  are  highly  finished 
I  and  delicately  coloured,  he  paiticu- 
,  larlyexcelledmrepresentingthevariout 
insects  which  he  icitroduced  into  his 
I  pictures,  which  are  designed  with  the 
I  utmost  precision  and  highly  finished. 
j  There  are  two  capital  pictures  of  hia 
I  at  Mechlin,  representing  garlands  of 
I  flowers,  with  a  number  of  insecta  dis- 
tributed amongst  the  leaves  ;  in  the 
j  centre  one  is  St  Bernard,  and  in  the 
I  other  St.  Agatha ;  he  also  painted  a 
garland  of  Mowers,  in  the  centre  of 
which   is  a  nymph  sleeping   and   a 
satyr  watching  her,   the  figures   by 
Poelemberg ;    be    geueraDf   marked 
his  pictures  with  J.  or  P.  Conwen- 
betgi  died  1667- 

TntELEN  (Maria  Theresa),  bom 
1C40;  Anna  Maria,  born  1641;  and 
Fraiicesca  Catberina  Van,  bom  1 645  ; 
daughters  of  John  PhiUp  Tliielen,  bj 
whom  they  were  instructed  in  the  art 
of  flower  painting,  and  arrived  at  an 
almost  equal  degree  of  eouncoce. 
Maria  Theresa,  the  eldest,  also  paint- 
ed portraits  with  some  reputation. 

Thier  (Bernard  Henry),  bom  at 
Munster,  in  1751  ;  went  whilst  very 
young  to  Amsterdam  as  a  glacier,  but 
gave  up  that  to  study  design  and 
painting,  for  which  he  had  a  passion  ; 
he  went  to  Ilaerlem  some  time  after 
and  painted  fmit  and  flowers ;  he 
was  more  advanced  in  the  execution 
than  in  the  design  of  his  compositions  : 
died  at  Lcyden,  ltJI4. 

Thomas  (John),  bom  at  Ypres, 
in  Flanders,  about  1610;  was  edu- 
cated in  the  school  of  Rubens,  and 
afterwards  went  to  Italy,  with  bis  fel- 
low student  Abraham  Diepenbech,  and 
proved  himself  a  worthy  disciple  of 
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that  school.  He  distinguished  him- 
self in  Germany  by  several  consider- 
able works  ;  at  Antwerp  is  an  altar- 
})iece  by  him,  representing  St.  Francis 
kneeling  before  the  Virgin  and  Infant 
Christ:  died  1G73. 

Thomas  (James  Ernest),  born  at 
Hagelstein,  1 588  ;  went  to  Rome  and 
became  a  disciple  of  Adam  Elshei- 
mer,  whose  style  he  adopted,  and  imi- 
tated with  such  success,  that  it  is 
sometimes  difficult  to  distinguish  their 
works ;  he  also  visited  Naples  and 
Genoa,  where  his  pictures  were  held  in 
the  highest  estimation,  he  painted 
landscapes  of  a  small  size,  neatly 
finished  and  usually  decorated  with 
figures  representing  history  or  BibU- 
cal  subjects,  correctly  and  tastefully 
designed  :  died  1 653. 

Thomson  (William),  born  in  Dub- 
lin, practised  portrait  painting  in 
London,  as  appears  by  the  catalogues 
of  the  Royal  Academy,  from  1761  to 
1777:  though  not  considered  of  the  first 
eminence,  his  pictures  possessed  the 
merit  of  a  faithful  resemblance,  and  a 
natural  tone  of  colouring  :  died  1800. 

Thorn  HILL  (Sir  James),  born  at 
Weymouth,  1676 ;  was  more  in- 
debted to  his  own  genius  than  to  any 
instruction  he  had  received,  and  had 
acquired  considerable  celebrity  as  a 
painter  of  histoir.  Before  he  visited 
the  Continent,  ne  travelled  through 
Holland  and  Flanders,  and  from 
thence  went  to  France,  but  did  not 
visit  Italy,  and  on  his  return  to  Eng- 
land, was  appointed  by  Queen  Aime 
to  ornament  the  cupola  of  St  PauFs 
Cathedral,  which  he  executed  in  eight 
compartments,  representing  the  his- 
tory of  that  Apostle,  composed  and 
designed  in  a  grand  style ;  he  was 
afterwards  employed  in  decorating  an 
apartment  at  Hampton  Court,  with 
some  emblematical  subjects,  relative 
to  the  history  of  Queen  Anne,  and 
her  consort  Prince  George  of  Den- 
mark ;  also  in  the  great  saloon  and 
the  refectory  in  Greenwich  Hospital, 
for  which  he  received  only  forty  shil- 
Hngs  a  square  yard ;  by  favour  of  the 


Earl  of  Halifax,  he  copied  the  car«> 
toons  at  Hampton  Court,  which  after 
his  death  were  purchased  by  the 
Duke  of  Bedford,  and  by  him  pre- 
sented to  the  Royal  Academy :  died 
1734,  leaving  a  son  James,  who  was 
made  Sergeant  Painter  to  the  King. 

Thulden  or  TuLDEN  (Theodore 
Van),  bom  at  Bois-le-Duc,  1607  ;  was 
one  of  Rubens*  distinguished  disciples, 
and  assisted  him  in  some  of  his  prin- 
cipal works,  in  the  Luxembourg  Gal- 
lery ;  he  painted  several  pictures  for 
the  churches  in  Paris,  and  in  many 
of  the  cities  in  Flanders,  some  of 
which  have  been  mistaken  for  the 
works  of  Rubens ;  he  also  painted 
rural  pastimes  and  village  festivals, 
fairs,  conversations,  &c.  in  which  he 
excelled  ;  amongst  his  most  esteemed 
historical  works,  are  his  Martyrdom 
of  St.  Sebastian ;  Martyrdom  of  St. 
Adrian :  and  the  Assumption  of  the 
Virgin  :  the  latter  of  which  is  con- 
sidered his  finest  work  :  died  1676. 

Thurston  (John),  bom  at  Scar- 
borough, 1774;  was  chiefly  employed 
in  designing  ornaments  for  bookseU 
lers:  died  1822. 

TuYS  (Gysbrecht),  bom  at  Ant- 
werp, flourished  about  1 625  ;  was  one 
of  the  ablest  portrait  painters  of  his 
time,  his  works  have  sometimes  been 
mistaken  for  Vandyck's  ;  he  also  ex- 
celled in  painting  landscapes  with 
figures  and  animals  :  died  1684. 

TiABiNi  (Alessandro),  born  at  Bo- 
logna, 1577  ;  studied  first  under 
Prospero  Fontana,  afterwards  under 
Bartolomeo  Cesi,  and  at  Florence 
under  Domenico  Cresti,  called  Passig- 
nano,  in  whose  style  he  had  painted 
some  pictures,  when  hearing  of  the 
fame  of  Lodovico  Caracci,  he  imme- 
diately commenced  studying  his 
works,  for  the  purpose  of  improving 
his  own  style,  which  he  accomplished 
so  successfully  that  he  appeared  to 
have  been  educated  in  that  school ; 
though  his  pictures  still  preserved 
an  originality  of  character,  and  a 
gloomy  solemnity,  congenial  to  the 
grave  and   sedate    ch^uracter  of   the 
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painUr  ;  bii  subjects,  which  were  fre- 
auently  Soirowt  of  the  Magdalen,  «nd 
Hie  Repentance  of  Peter,  were  repre- 
sented in  a  manner  extr8ordinaril3r 
affecting  and  impremive.  His  prin- 
cipal works  in  the  pnblic  edifices  at 
Bologna,  are  a  picture  of  the  Virgin, 
Hary  Magdalen,  and  St.  John,  weep- 
ing over  the  inatnimeuta  of  the  Pu- 
■ion;  St.  Catherine  kneeling  before  a 
Crucifix  1  a  Pieta,  and  St.  Domenico 
resuscitating  a  dead  person,  which 
last  was  declared  by  Lodovico  Ca- 
racci,  to  be  equalled  by  few  produc- 
tions of  that  time.  Ferdinand  Duke 
of  Mantua  employed  him  for  some 
years  and  sat  to  him  for  his  portrait, 
as  did  all  the  princes  of  his  family, 
and  most  of  the  nobility  of  Mantua  : 
died  1668. 

TiBALDi  (Pellegrioo)  called  Pelle- 
grino  da  Bologna,  bom  at  Bologna, 
1527i  was  a  disdple  of  Bartolomeo 
Ramenghi,  called  II  Bagnacavallo, 
but  principally  studied  from  the  works 
of  Gio]^o  Vasari  j  he  visited  Rome, 
when  the  works  of  Michael  Angelo 
n^roesed  his  particular  attention,  and 
whilst  there  executed  some  historical 
aubjects,  which  recommended  him  to 
the  notice  of  Cardinal  Poggi,  by 
whom  he  was  employed  to  execute 
some  conmdcrable  works  in  fresco, 
and  he  embellished  the  cbwel  of  hia 
protector  with  some  admirable  paint- 
ings, representing  St.  John  preaching 
in  the  Wilderness,  and  the  Separation 
of  the  Elect  from  the  Reprobate ;  also 
for  another  chapel  there,  the  Nativity ; 
the  Presentation  in  the  Temple  ;  the 
Transfiguration  and  the  Decollation 
of  St.  John.  He  was  invited  to  Spain 
l^  Philip  II.  who  employed  him  in 
the  Escurial,  where  he  painted  the 
FurificatioD  ;  the  Flight  into  Egypt ; 
the  Murder  of  the  Innocents  ;  Cnrist 
tempted  in  the  Wilderness  i  the 
Election  of  the  Apostles  j  the  Expul- 
sion of  the  Money  Changers  &om  the 
Temple  ;  and  the  Besuirection  of 
Christ :  and  in  the  great  church  in 
Madrid,  St.  Michael  with  the  FaU  of 
the  Aiigeb ;  the  Martyrdom  of  St. 
Lorenzo  ;    the    Nativity  ;    and    the 
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Adoration  of  the  Mag;i ;  bat  the 
ajeatest  work  of  all,  wliid  estab- 
Ushed  his  reputation  in  Spain,  is  the 
ceiling  of  the  library,  in  which  he 
appears  to  have  borne  in  mind  the 
School  of  Athens,  by  Raflaelle,  and 
which  is  executed  in  a  manner  whidi 
proves  him  to  have  been  a  worthy 
emulator  of  the  great  style  of  Boon*- 
rotti.  Though  ao  much  engaged  in 
large  works,  he  occasionally  painted 
pictures  of  a  small  siie,  which  he 
finished  as  delicately  aa  if  they  were 
miniaturea,  and  usually  enriched  tbe 
backgrounds  with  splendid  architec- 
ture i  died  1600. 

TiBALDi  (Domenico),  yoniiger  bro- 
ther of  PeUenino,  bom  at  Bologna, 
1 540  i  ts  said  to  have  been  a  painter, 
but  we  have  no  account  of  his  works. 

TiDEMAN  (Philip),  bom  in  Ham- 
burgh, 1657  ;  studied  first  under 
Nicholas  Maes,  a  painter  of  history, 
and  of  some  reputation,  and  afler* 
wards  at  Amsterdam,  under  Gerard 
Lairesse,  whom  he  assisted  in  some 
of  his  works,  and  upon  leaving  bis 
school  was  extensively  employed  ia 
omaraentiug  the  pubhc  edificea  and 
principal  mansons  with  historical  and 
allegorical  subjects,  ia  the  ahrle  of 
Lairesse ;  amongst  hia  moat  a^nired 
productions  was  a  saloon  at  HotMo, 
m  which  he  repesented  in  a  aeries  of 
pictures,  the  Hiatory  of  ^neaa,  which 
ne  treated  with  a  daasical  proprietT, 


TiELiNO  (Lewis),  painted  land- 
scapes, with  figures  and  ■niiwlB^ 
in  which  he  highly  excelled.  He 
flourished  about  the  year  1650. 

TiBFOLO  (Giovanni  Battista),  bom 
in  Venice,  1697  ;  was  one  of  the  last 
eminent  painters  of  the  Venetian 
school.  He  was  a  scholar  of  Gre- 
gorio  Lazxarini,  but  imitated  the  man- 
ner of  Giovanni  Battista  Piazzetta, 
though  in  a  clearer  and  livelier  tone 
of  colouring.  He  afterwards  studied 
with  success  the  works  of  Paolo 
Veronese,  and  though  unequal  to  him 
in  tbe  airs  of  his  heads,  and  the  tnni 
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of  his  figures,  he  approached  him  in 
the  splendour  of  his  colouring,  and  in 
the  breadth  of  hts  li^t  and  ihadow. 
He  painted  sereral  splendid  frescoes 
in  the  new  palace  at  Madrid ;  his 
large  fresco  works  are  considered  his 
bext  performances  :  died  1770. 

TiEPOLO  (Giovanni  Domenico),  son 
of  Giovanni  Battisto,  bom  at  Venice 
about  1726,  waa  iiutructed  hj  his 
father,  whom  he  accompanied  to 
Spain,  and  assisted  in  several  of  his 
works ;  he  also  punted  some  hiatori- 
cal  subjects  for  tne  churches  at  Bres- 
cia, but  is  better  koowu  as  an  engra- 
ver: died  about  1795. 

TiEPOLO  (Lorenzo),  younger  son 
of  Giovanni  Battiata;  painted  in  the 
stjle  of  his  father. 

TiERENDORF  (Jeremiah  Van).  Id 
the  church  of  St.  Peter,  at  Yprea,  is 
a  painting  by  him   of  our   Saviour 

fiving  the  keys  of  Paradise  to  St. 
'cter,  and  in  that  of  St.  James,  the 
Nativity  of  our  Lord:  died  1621. 

TiLBURO  (Egidius),  or  Giles  Van, 
the  Elder,  born    at   Antwerp  about 


1578  ;    he   was 


temporary   ' 


David  Teuiers  the  Elder,  and  painted 
similar  subjects,  representing  Flemish 
fairs  and  festivals,  which  were  es- 
teemed at  the  time  in  which  he  lived: 
died  1632. 

TiLBDRO  (Giles  Van),  the  Younger, 
son  of  the  above,  was  bom  at  Brus- 
sels, 1625;  he  was  first  instructed  by 
his  father,  and  sAerwards  became  a 
scholar  of  D.  Teniera  the  Younger, 
whose  style  he  imitated  with  such 
success,  that  Teniers  had  sometimei 
the  mortification  of  seeing  the  works 
of  Tilburg  preferred  to  bis  own.  Hia 
subjects  usually  were  peasants  regal- 
ing, and  villiwe  feasts,  ingeniously 
composed,  and  vigorously  colourea, 
though  infinitely  inferior  to  those  of 
Teniers  in  the  lightness  and  dex- 
terity of  his  pencil,  and  in  the 
clearness  and  purity  of  his  colouring, 
which  approached  nearer  to  the  man- 
ner and  tmts  of  Brouwer.  Hia  works 
are  held  in  high  estimation,  and  are 
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found  in  the  best  collections  in 
Flanderaidied  1678. 

TiLius  (John),  bora  at  Boi»-le- 
Duc,  painted  conversations  in  the 
manner  of  Gerard  Terburg,  extremely 
well,  but  did  not  attun  to  his  perfec- 
tion, 

TtLLEHANS  (Simon  Peter),  bora  at 
Bremen,  about  1602;  visited  Italy, 
where  he  was  esteemed  as  a  painter  of 
landscapes,     and    also    distinguished 

I  himself  as  a  portrait  painter,  and  was 
invited  to  the  court  of  Vienna  by  the 

:  Emperor  Ferdinand,  whose  portrait 
he  painted,  with  those  of  several  of 
the  most  distinguished  personages  of 
his  court :  died  about  1670. 

TiLiEHANs  (Peter),  bora  at  Ant- 
werp, 1684,  was  instructed  in  land- 
scape painting  by  an  indifferent  artist; 
he  visited  England  in  1708,  and  first 
attracted  notice  by  his  excelleat  copies 
after  Borgognone,  and  other  artists, 
particularlj  Ttniers,  of  whose   works 

I  he  preserved  the  freedom  and  spirit. 
He  also  painted  compositions  of  his 
own',    viz.,    landscapes,     with    small 

,  figures,  sea-ports,  and  huntings,  in 
which  he  was  employed  by  severtd  per- 
sons of  distinction,  and  also  in  paint- 
ing views  of  the  principal  cotmtTT- 
•eats,  races  and  horses  generally,  in 
which  latter  his  chief  excellence  con- 
sisted. One  of  his  beat  pictures  is  b 
new  of  Chatsworth,  which  he  painted 
for  the  Duke  of  Devonshire:  died 
1754. 

TiLsoN  (Heniy),  was  educated 
under  Sir  Peter  Leiy,  after  whose 
death,  in  1660,  he  went  to  Italy,  in 
company  with  Dahl,  where  he  resided 
several  vears,  copying  and  studying 
the  works  of  the  great  masters ;  he 
excelled  in  painting  portrdts  both  in 
oil  and  crayons,  and  painted  his  own 
portrait  two  or  three  times,  once  with 
a  pencil  in  his  hand,  leaning  on  a  bust, 
inscribed  H.  Tilsona  Roma,  1687,  and 
another  he  gave  to  hia  fKend  Dahl, 
inscribed,  Memoriapermio  caro  amico, 
Enrico  Tilso,  fatto  Roma  1686. 
TiuoTEO  (da  Urbioo) — See  Vite, 
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TiKELU  (CaTolierc  Tibfrio),  bom 
at  Venice,  1386;  studied  first  under 
Giovanni  CoDtarini,  and  atlenrards 
under  Leandro  Basaano,  whose  style 
he  fulloncd,  and  whose  pictures  lie 
nut  only  copied,  but  at  last  imitated 
with  such  success,  that  many  of  hb 
copies  arc  tnistakeu  for  origioBls  by 
BusKouo ;  his  priucipal  nistorical 
works  are,  the  Salutation  of  the  Vir- 
gin i  the  Last  Supper ;  and  a  Ue- 
preaeutatioH  of  Paradise ;  the  latter 
containing  numerous  figures ;  but  he 
afterwards  devoted  himself  to  portrait 
painting,  in  which  lie  always  repre- 
sented his  models  as  historical  eharac- 
ters.  Thus  he  pointed  David  Spinelli, 
as  Marc  Antony,  and  liis  wife  as 
Ch-opatra ;  he  also  painted  beautiful 
young  females  as  Ilebe,  Aurora,  &c. : 
died  1G.18. 

TiNTi  (Lorenzo),  bom  at  Bologna, 
163-4 ;  was  a  scholar  of  Giovauui  Andrea 
Sirani,  and  painted  some  altar-piccea 
forthe  ehurenes  in  Bologna  in  the  style 
of  Siraui,  of  which  the  raost  worthy 
of  notice  are,  the  Scourging  of  Christ, 
and  the  Virgin  and  Infant  Christ: 
with  sereral  Saints :  died  about  1 700. 

TiKTOEETTO  (Giacomo  Robust)), 
called  II,  bom  at  Venice,  1512  ;  was 
a  scholar  of  Titian,  who,  jealous  of  I 
his  rising  talents,  eipelled  him  from 
the  school,  and  he  then  formed  the 
daring  project  of  creating  a  new  style, 
founded  on  an  union  of  the  beauties 
of  Venetian  colouring  with  the  Flo- 
rentine grandeur  of  design.  He 
furnished  himself  with  the  best  easts 
he  could  procure  from  the  antique 
marbles  and  bassi  relieri,  and  had 
models  sent  him  from  Florence  from 
figures  of  the  tomb  of  De  Medici ; 
he  caused  figures  to  be  suspended  in 
the  air,  that  he  miglit  acquire  the 
mode  of  foreshortening,  and  attended 
the  lectures  and  discussions  of  the 
anatomists,  that  he  might  acquire  a 
complete  knon-ledge  of  the  muscular 
contraction  of  the  human  figure,  pur- 
suing his  studies  by  the  hght  of  the 
lamp  for  the  purpose  of  giving  greater 
breadth  to  his  light  and  shadow.    He 
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painted  several  Uige  works  tor  the 
convents  and  monasteries  at  Venice 
for  Uttle  more  than  the  expense  of  the 
canvas  and  colours,  and  such  was  his 
rapidity  of  execution  at  times  that 
many  of  hia  works  are  onwortfay  of 
him,  and  caused  Annibale  Carscci  to 
remark,  that  II  Tintoretto  was  some- 
times equal  to  Tiiiano,  aad  oflen  in- 
ferior to  himself.  His  three  most 
celebrated  pictures  are,  theCruci&don, 
at  Venice  ;  the  Marriage  of  Cans  ia 
Galilee ;  and  hia  celebrated  picture 
CBllcd  II  Servo,  representing  tne  Mi- 
racle of  the  Venetian  Slave ;  all  of 
whicli  is  engraved,  and  the  latter  is 
now  in  the  Gallery  of  the  Louvre,  the 
colouring  of  which  is  not  inferior  to 
the  finest  works  of  Titian.  A  just 
idea  of  the  strength  and  extent  of  his 
faculties  can  only  be  formed  bv  con- 
templating the  immense  works  ne  has 
left  iu  the  public  edifices  at  Venice; 
what  is  to  be  seen  of  him  elsewhere 
aAbrds  only  an  exhibition  of  his  in- 
firmities. He  painted  portraits,  but  in 
these  will  be  found  the  same  inequality 
that  marks  his  historical  works  :  died 
1594. 

Tintoretto  (Marietta  Bobtiati), 
daughter  of  Giacomo,  bom  at  Venice, 
15G0;  was  instructed  in  the  art  by 
her  father,  and  devoted  herself  to 
portrait  painting,  from  which  she  ac- 
quired considerable  reputation ;  she 
painted  many  of  the  principal  person- 
ages at  Venice;  died  1590. 

Tintoretto  (Bomenico  Robasti), 
called  II,  son  and  disdple  of  Giacomo, 
bom  at  Venice,  )5G2;  followed  the 
traces  of  his  father,  but  although 
there  is  a  great  simiUtude  in  the  co- 
louring and  in  the  aira  of  the  heads, 
he  is  greatly  inferior  in  invention  and 
the  spirit  of  his  pencil ;  he  was, 
however,  more  successful  in  portraits 
than  in  historical  paintings,  and 
painted  many  of  the  principal  person- 
ages of  his  time  :  died  1637. 

Tischbein  (John  Henry),  the  El- 
dcr,  bom  near  Hesse  CaaseU,  1/22; 
was  first  instructed  by  an  obscure 
painter  named  Vries,  he  afterwards 
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studied  at  Paris  under  Carlo  Van  Loo, 
and  finally  at  Venice  in  the  school  of 
GioTanniBattistaPiazzetta;  he  painted 
history  with  some  reputation,  and 
was  appointed  painter  to  the  Land- 
gravine of  Hesse  Cassell:  died  about 
1782. 

TiscuBEiN  (John  Henry),  the 
Younger,  son  of  the  preceding,  bom 
at  the  Hague,  1 75 1  ;  was  taught  the 
rudiments  of  design  by  his  father, 
but  his  genius  leading  him  to  land- 
scape paiuting,  he  selected  the  most 
picturesque  views  of  Switzerland  for 
his  subjects,  and  occasionally  practised 
portrait  painting. 

Tisi — See  Garopalo. 

TiTi  (Santo  di),  born  in  the  Floren- 
tine State,  1538  ;  was  first  a  disciple 
of  Agnolo  Bronzino,  and  aflerwards 
of  Baccio  Bandinelli,  then  visited 
Rome  and  studied  from  the  antique 
and  the  works  of  the  great  masters  of 
that  school ;  he  returned  to  Florence, 
an  able  and  graceful  designer,  and  dis- 
tinguished himself  as  one  of  the  best 
painters  of  his  time  amongst  his  coun- 
trymen, except  in  his  colouring,  which 
is  occasionally  languid,  with  somewhat 
of  a  want  of  relief.  He  excelled  in 
architecture  and  perspective,  with 
which  he  occasionally  embellislied 
his  pictures,  and  gave  to  his  compo- 
sitions both  dignity  and  variety; 
amongst  his  most  esteemed  works  in 
the  public  edifices  are  his  pictures  of 
Christ  with  his  Disciples  at  Emmaus, 
and  the  Resurrection  of  Lazarus  ;  and 
in  the  private  collections,  the  Baptism 
of  Christ  by  St.  John  ;  an  elegant  and 
graceful  composition,  correctly  de- 
signed, and  with  a  more  vigorous 
colouring  than  is  usually  found  in  his 
works :  he  was  equally  excellent  in 
portraits,  of  which  he  finished  many 
that  were  greatly  admired  for  their 
faithful  resemblance  and  beautiful 
colouring:  died  1603. 

TiTi  (Tiberio),  son  of  the  above, 
bom  at  Florence,  1578;  was  instructed 
in  design  by  his  father,  whose  style  he 
did  not  follow,  but  devoted  himself  to 
portrait  painting,  which  he  practised 


with  success ;  he  also  excelled  in  draw- 
ing portraits  with  lead,  in  which  he  was 
much  employed  by  Cardinal  Leopold 
de  Medici,  and  a  considerable  collec- 
tion of  heads  designed  by  him  for 
that  prince  are  carefully  preserved  in 
the  Florentine  Gallery  :  died  1637. 

Titian  (Tiziano  Vecelli),  called  Da 
Cadore,  born  at  the  Castle  of  Cadore, 
1477;  studied  successively  under  Se- 
bastiano   Zuccati,    Fabrizzio   Gentile, 
and   Giovanni   Bellini,   under  all   oif 
whom    he    followed    a    servile    and 
laboured  imitation  of  nature,  whiclv 
he  quitted  upon  seeing  the  works  of 
Giorgione.     At  eighteen  years  of  age, 
he  painted  a  portrait  of  the  head  of 
the  noble  family  of  Barbarigo,  which 
excited  universal  admiration,  and  he 
was  soon  aflerwards  invited   to  the 
court  of  Alfonso,   Duke  of  Ferrara, 
for  whom  he  painted  his  celebrated 
picture  of  Bacchus  and  Ariadne,  and 
two  other  fabulous  subjects,  somewhat 
iu  the  style  of  Giorgione.     In   1523 
he  painted  his  famous  picture  of  the 
Battle  of  Cadore,  which  was  engraved 
by  Fontana,  and  subsequently  destroyed 
by  fire  ;  and  soon  afterwards  hb  cele- 
brated picture  of  S.  Pietro  Martyre, 
now   in  the  gallery  of  the  Louvre, 
and  which  is  generally  regarded  as  his 
chef-d'-oeuvre  in  historical  painting. 
When  Charles  V.  visited  Bologna  m 
1 530  to  be  crowned  by  Pope  Clement 
VII.,  he  painted  the  portrait  of  that 
monarch,  and  those  of  his  principal 
attendants,  and  on  returning  to  Ve- 
nice he  was  extensively  employed  for 
the    churches    and    public    edifices. 
About  this  time  he  painted  the  por- 
trait of  Federigo   Gonzaga   duke  of 
Mantua,  and  a  series  of  the  twelve 
Caesars,  for  a  saloon  in  his  palace. 
In    1543    he   visited    Ferrara,    and 
painted  the  portrait  of  Pope  Paul  III. 
He  visited  Rome  in  1548,  and  again 
painted  the  likeness    of  the   Pope, 
sitting  between  Cardinal  Famese  and 
Prince  Ottavio,  and  about  this  time  he 
painted  his  picture  of  Danae,  which 
M.  A.  Buonarotti  upon  seeing,  is  said 
to    have  so   much   admired  for    its 
ooloiirine,    but    lamented    that    the 
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Venetian  artisto  paid  so  little  attention 
to  design.  At  Madrid  in  1550  he 
painted  many  admirable  pictures  for 
Charles  V.,  and  for  his  successor, 
Philip,  of  which  the  catalogue  of  the 
Escurial,  and  of  the  palaces  at  Ma- 
drid, give  but  a  very  imperfect  idea ; 
his  Sleeping  Venus,  which  was  made 
a  present  by  Philip  IV.  to  Charles  I., 
when  Prince  of  Wales,  was  one  of  the 
few  works  of  art  which  escaped  the 
conflagration  of  the  palace  of  the 
Pardo.  At  the  death  of  Charles  I., 
it  was  re-purchased  by  the  Spanish 
Ambassador,  then  resident  in  £i]^Kland. 
In  1553,  Titian  returned  to  Venice, 
and  painted  the  portrait  of  Ferdinand, 
kine  of  the  Romans,  his  queen,  and 
fanuly,  in  one  picture,  which  is 
said  to  have  been  one  of  his  finest 
specimens ;  but  towards  the  close  of 
a  long  life  his  works  exhibited  the 
infirmities  of  age,  and  are  not  to  be 
compared  to  some  of  his  earlier  pro- 
ductions. In  the  National  Gallery  are 
three  of  his  pictures,  a  Concert,  a 
Gkinymede,  and  Venus  and  Adonis. 
Following  the  system  of  his  country- 
men, he  painted  from  nature  with  a 
correct  eye,  tuned  to  the  harmony  of 
effect,  and  in  a  style  of  colouring 
conformable  to  truth,  but  was  little 
scrupulous  in  points  of  accuracy ; 
and  he  neither  presents  us  with  the 
precise  locality  of  the  scene,  the 
strict  propriety  of  the  costume,  nor 
the  accessories  best  suited  to  the  de- 
velopment of  the  subject.  Like  Mi- 
chael Angelo,  he  occasionally  ran  into 
extremes  in  designing,  but  it  was  rather 
to  render  nature  more  tender  and  fleshy 
than  like  Buonarotti,  to  make  it  more 
vigorous  and  muscular.  A  general 
feeling  for  colour,  rather  than  a  cor- 
rect principle  of  composition,  induced 
him  to  make  prominent  the  most 
beautiful  parts  of  his  figures,  as 
affording  the  best  masses,  and  the 
boldest  relief.  He  excelled  in  de- 
signing infantine  beauty,  and  as  a 
colourist,  stands  pre-eminent  overevery 
competitor.  In  his  historical  pic- 
tures, instead  of  ideal  characters  ana- 
logous to  the  subject,  he  introduced 


heads  designed  from  li£e,  thus  gini; 
to  the  most  interesting  rabjects  of 
history  the  formality  of  portnitme. 
As  a  painter  of  portraits,  Titian  is 
entitled  to  the  highest  rank ;  he  also 
excelled  in  landscape  pointing,  whicfa, 
whether  predominant,  or  introduced 
as  an  acoessoiy,  is  always  treated  hj 
him  on  the  grandest  and  most  pic- 
turesque style.  His  figures  of  dularen 
are  preferable  to  those  of  the  men: 
died  1576. 

TiTiANO  (Girolamo  Dante),  called 
II,  was  brought  up  in  the  school  d 
Titian,  and  was  enplojed  hj  that 
master  in  several  of  his  works ;  by 
frequently  painting  with  Titian,  and 
sometimes  copying  his  works,  some 
of  his  pictures,  retouched  by  Titian, 
have  been  taken  for  ordinal  produc- 
tions by  that  master.  He  sometimes 
painted  from  his  own  designs,  and  his 
pictures  representing  S.  8.  Cosmo  e 
Damiano,  m  the  church  of  St.  Gio- 
vanni, at  Venice,  is  worthy  of  the 
school  in  which  he  was  educated. 

TivoLi  (Rosa  da) — See  Roos. 

TiziANo(Lorenzmo  di),  left  but  few 
paintings  in  Venice,  being  prevented 
by  his  death,  which  disappointed  the 
hopes  of  his  more  mature  eenhui 
which  was  fruitful  and  in  good  taste. 
Kidolfi,  par.  1.  p.  204. 

TocQUE  (Jean  Louis),  bom  at 
Paris,  1696;  was  first  a  scholar  of 
Nicholas  Bertin,  and  afterwards  of 
Hyacinth  Rigaud.  He  devoted  him- 
self to  portrait  painting,  and  acquired 
considerable  reputation ;  was  invited 
to  St.  Petersburg,  by  the  Empress 
Elizabeth,  whose  portrait  he  painted, 
and  met  with  flattering  encouragement : 
died  1772. 

ToEPUT  (Louis),  bom  at  Mechlin, 
1550;  went  to  Italy,  and  was  much 
esteemed  as  a  landscape  painter ;  he 
also  represented  fairs,  and  markets, 
which  were  well  composed,  and  finely 
coloured  :  died  about  1614. 

ToL  (Dominic  Van),  a  copyist,  and 
imitator  of  the  style  of  Grerara  Douw, 
painted  conversations,  and  &uiily  sub- 
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jects,  similar  to  those  of  Gerard 
Douw,  which,  although  inferior  to 
the  works  of  that  artist,  are  some  of 
them  highly  finished,  and  well  coloured : 
was  living  in  1680. 

Toledo  (Juan de), aSpanish painter, 
bom  in  Murcia,  1611,  was  the  son  of, 
and  instructed  by  Miguel  Toledo,  an 
obscure  artist ;  then  went  to  Italy, 
and  studied  under  Anniello  Falcone, 
and  afterwards  at  Rome,  under 
Michael  Angelo  Cerquozzi,  called 
Delle  BattagLie ;  he  painted  battle 
pictures,  and  sea  views,  with  distin- 
guished reputation,  also  history,  and 
several  of  his  works  of  that  kind  are 
in  the  churches  at  Granada,  of  which 
those  most  creditable  to  his  reputation, 
are  the  Assumption  of  the  Virgin ; 
and  the  Conception  :  died  1665. 

Tom  A  so  (J.),  copied  Rubens'  pic- 
ture of  Apollo  and  tne  Muses. 

Tom  BE  (Nicholas  la),  bom  at  Am- 
sterdam, 1616;  visited  Rome,  and 
studied  the  works  of  art  in  that  city 
and  its  environs.  Uis  usual  subjects 
were  conversations,  assemblages  of 
both  sexes,  habited  in  the  mode  of  the 
place,  and  portraits.  In  all  his  de- 
signs he  was  fond  of  introducing 
romantic  scenery,  caves,  grottos,  ruins, 
or  ancient  sepulchres,  embellished  by 
a  multitude  of  small  figures,  which  he 
touched  with  great  spirit,  and  in 
which  he  appears  to  have  imitated  the 
style  of  Cornelius  Poelemberg :  died 
1676. 

ToMBERO  r  William),  bom  at 
Utrecht,  in  lo03;  was  a  pupil  of 
Westerbond,  and  for  a  long  time  was 
employed  in  the  restoration  of  painted 
glass  in  the  church  at  Gouda  :  he  died 
m  1678. 

ToMKiNS  (William),  an  English 
landscape  painter,  bom  in  London, 
about  1730.  In  1763  he  obtained 
the  second  prize  for  a  landscape,  and 
was  afterwards  employed  by  the  Earl 
of  Fife  to  paint  some  views  of  his 
Lordship* s  seat  in  Scotland:  died 
1 792,  leaving  four  sons,  two  of  whom 
became  reputable  artists. 


Toms  (Peter),  bom  in  London; 
studied  under  Hudson ;  and  although 
he  ranked  as  a  portrait  painter,  was 
chiefly  employed  in  paintmg  the  dra- 
peries in  the  pictures  of  Sir  Joshua 
Reynolds:  died  1776. 

ToNELLi  (Joseph),  a  Florentine, 
bom  in  1 668 ;  scholar  of  Chiavistelli ; 
was  sent  by  the  Grand  Prince  Ferdi- 
nand of  Tuscany  to  study  the  Bolognese 
frescoes,  and  especially  those  of  the 
famous Tommaso  Aldrovandini.  When 
he  retumed  to  his  own  country  he 
painted  for  the  monks  of  Santa  Maria 
a  Caneli  the  ceiling  of  their  church 
with  various  architecture;  the  anti- 
chamber  of  the  Grand  Prince  Ferdi- 
nand ;  the  fine  architrave  in  the 
palace  of  the  Duke  Salviati ;  and  nu- 
merous works  in  other  places. 

ToNi  (Michael  Angelo),  born  at 
Bologna,  in  1640  ;  imitated  the  works 
of  the  great  masters,  and  painted  por- 
traits in  miniature  with  considerable 
reputation:  died  1708. 

TooBNVLiET  (James),  bom  at  Ley- 
den,  1641  ;  was  instructed  in  the 
rudiments  of  design  by  an  obscure 
artist.  He  at  first  applied  himself  to 
portrait  painting,  and  had  acquired 
considerable  reputation.  He  visited 
Rome,  where  the  works  of  Raffiielle 
engrossed  his  particular  attention,  and 
then  went  to  Venice  to  improve  him- 
self in  colouring,  and  studied  the 
works  of  Titian,  Tintoretto,  and  Paolo 
Veronese,  and  on  his  return  to  Hol- 
land commenced  his  career  as  an  his- 
torical painter.  His  style  of  design 
was  founded  on  the  Roman  school, 
his  compositions  ingenious,  his  colour- 
ing clear  and  naturfd  ;  yet  he  met  with 
with  little  encouragement  in  his  own 
country.  He  generally  painted  por- 
traits and  conversations:  died  1719. 

Topino-Lebrun  ( Francis  John 
Baptist),  bom  at  Marseilles,  1769; 
studied  at  Rome,  and  afterwards  under 
David,  and  painted  history.  Amongst 
the  best  of  his  works  was  the  subject 
of  the  Death  of  Cains  Gracchus  :  died 
1801. 

To&bido    (Francesco),    called    U 
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Moro,  lM>m  at  Veronn,  about  loOO; 
VU3  for  «  short  time  a  Bcliolnr  of 
(iiorgione,  aiid  atlcrwards  of  Libernle 
da  Verona,  lie  |iBiiiti>d  a  uuiiiber  of 
pictures  ii)  oil  and  ia  fresco,  and  his 
works  exhibit  the  correct  design  and 
careful  finish  of  the  latter,  with  some 
of  the  colouring  of  the  former. 
Amongst  those  most  desen'iug  of 
notice  ill  the  churches  at  Verona  are 
some  frescoes  representing  tlie  Life  of 
the  Virgin  ;  and  an  admired  picture 
at  Venice  of  the  Traiisfigu ration  ;  and 
his  easel  [licturesare  frequently  found 
in  private  eollectiuns  at  both  of  those 
places.  He  was  much  employed  in 
paiutiiig  jiortrnits,  which  are  finished 
with  extraordinary  neatness  and  pre- 
cision, and  arc  said  to  have  the  merit 
of  liaviug  been  a  faitliful  rcscmblauce : 
died  I5UI. 

ToHGLLi  (Ceaare),  bom  at  Rome, 
1  .*t0'2  ;  a  disciple  of  Giovaimi  Vecchi ; 
flourished  in  the  pontificate  of  Sixtus 
V.  and  was  employed  both  as  a  pointer 
and  a  mosnici^t  in  the  library  of  the 
^'atican,  and  painted  in  fresco  for  the 
church  of  La  Madonna  del  Cita,  two 
Sybils,  larger  thau  life,  which  are  said 
to  be  his  best  performances. 

ToRELLi  (Felice),  boni  at  Verona, 
lltHCi  painted  historical  subjects  in 
the  manner  of  Baroccio,  with  great 
vigour  and  correctness  of  design. 

T»RENBUHo  (Gerard),  bomatAm- 
sterdam,  in  1737;  apupil  of  J.  Ten 
Compe  and  of  C.  Pronk ;  pointed 
views  of  towns  and  landscapes,  which 
often  rivalled  those  of  his  master  in 
beauty.  He  also  made  very  pretty 
designs,  and  a  copy  after  the  view  of 
the  Downs  by  Philip  Wouvermans  ; 
this  picture  is  in  the  possession  of 
Braarocnmp.  The  old  house  of  Schef- 
feloar  was  painted  by  him  for  the 
Baron  Van  Esse,  for  the  sum  of  4U0 
florins:  he  died  at  Nykerk,  in  17^5 
or  17»6. 

ToRESANi  (Andrew),  a  celebrated 
pointer  of  Brescia  ;  when  ouly  thirteen 
years  of  age  produced  a  landscape  so 
true  to  nature  as  to  raise  the  admira- 
tion of  every  one  skilled  in  the  art ; 
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he  afterwards  entered  the  school  d 
Anthony  Correegio,  uid  soon  Burpaacd 
his  master.  He  was  then  sent  Is 
Venice,  where,  stadying  from  the  bat 
works  of  the  great  masters,  and  copr- 
ing  from  nature,  he  pointrd  varioQi 
seo  views,  with  embarkations  sad 
shipping,  adapting  the  di£Ferent  fonu 
and  riggings  of  the  vessels  and  habiu 
of  the  mariners  to  the  different  mr 
tions,  BO  correct  and  graceful  ic  desigs 
as  astonished  every^  one.  By  eoit- 
tinuing  those  worlu  by  day,  and  &f 
cjuenting  the  academy  for  naked 
figures,  he  became  bo  celebrated  thit 
all  persons  of  quality  who  at  that  timt 
visited  Venice  anxiously  sought  some 
of  his  works.  His  drawings  were 
executed  with  so  much  taste  and 
delicacy  of  finish,  in  imitation  <i( 
Campognola  and  Tiziano,  that  Signor 
Zachariali  Sagredo,  a  Venetian  Pa- 
trician, gave  him  an  order  for  a 
hundred  drawings  of  views  in  fofio 
with  the  pen,  which  he  executed 
admirably.  Another  order  for  one 
hundred  for  Peter  Gnareoti  in  half 
folio  of  landscapes  with  the  pen,  was 
touched  with  so  mnch  judsment  and 
taste,  that  in  that  maimer  oi  designing 
he  may  be  said  to  have  been  unique. 
Returning  to  his  own  countrr,  he 
painted  works  for  noblemen  and  lovers 
of  the  arts,  designed  with  freedom,  and 
adorned  with  many  graceful  figureit 
which  in  bis  landscapes  in  fresco  gave 
a  new  beauty.  Here  he  also  made  a 
book  of  portraits  of  the  most  celebrated 
musieiaus  and  singers  of  that  time, 
desigued  and  painted  in  water  colonrs 
with  the  utmost  truth  of  likeness,  and 
beauty  and  deUcacy  of  colouring.  He 
returned  to  his  native  city;  but  a  few 
days  after  his  arrival  he  died,  to  the 
great  grief  of  all  admirers  of  the  Fine 
Arts. 

ToRNiOLi(Niccolo), bom  at  Sienna; 
be  resided  at  Bologna,  where  he  painted 
two  pictures  for  the  church  of  St. 
Paolo,  representing  Cain  slaving  Abel, 
and  Jacob  wrestling  with  the  Angel : 
he  lived  about  \6A0. 

TuRitF.  (Flominio),  bom  at  Boli^a, 
1G21  i  lie  studied  first  under  Jacopo 
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Cavedoue,  and  afterwards  under  Guido 
Reni,  but  his  greatest  excellence  lay  in 
his  copying  the  pictures  of  the  most  emi- 
nent masters,  which  he  did  with  such 
precision  that  it  was  difficult  for  the 
most  experienced  eye  to  distinguish 
his  copy  from  the  original.  He  also 
painted  some  pictures  of  his  own  com- 
position for  the  churches  at  Bologna, 
of  which  the  most  esteemed  is  a  De- 
position from  the  Cross :  died  1661. 

Torre  ( Bartholomew ),  a  noble 
Are  tine ;  scholar  of  John  Anthony 
Lappoli,  and  in  Rome  of  Don  Giulio 
Clovis  ;  besides  painting  illuminations 
delighted  in  paintine  anatomical  sub- 
jects :  he  died  in  the  year  1 554,  at 
the  early  age  of  26.  Fasari,  par.  3. 
lib.  1 .  p.  388. 

Torre  (Theophilus),  an  Aretine ; 
a  disciple  of  Bartholomew  Torre ; 
although  in  some  respects  deficient 
in  design,  yet  he  in  a  great  measure 
overcame  that  defect  by  his  free- 
dom and  beauty  of  colouring.  In 
Arezzo  there  are  saloons,  chambers, 
and  insides  of  houses  painted  by  him 
in  fresco:  he  flourished  about  the 
year  1600. 

ToRRENTius  (John),  bom  at  Am- 
sterdam, 1589  ;  ^rst  painted  conver- 
sations, domestic  subjects,  and  still 
life,  and  his  pictures  were  greatly 
admired  for  the  beauty  of  the  finishing 
and  the  truth  anddelicacy  of  the  colour- 
ing ;  but  his  ideas  becoming  depraved, 
he  afterwards  painted  naked  figures, 
offensive  to  modesty,  and  frequently 
representing  the  most  disgustmg  in- 
decencies. He  came  to  England,  but 
creating  more  disgust  than  satisfaction, 
he  met  with  no  encouragement :  died 
1640. 

ToRTEBAT  (Francis),  born  at  Paris, 
about  1610  ;  was  a  disciple  of  Simon 
Vouet,  and  a  reputable  painter  of 
portraits  :  died  1690,  leaving  a  son 
John,  who  was  also  a  good  painter  of 
portraits  ;  bom  in  1 652,  and  who  died 
w  1718. 

ToRTKLLO  (Joseph),  bom  in  Bre- 
scia,  1 662  ;    applied  himself  to   the 


study  of  painting,  without  a  master, 
and  made  extraordinary  progress  in 
design  and  colouring,  but  desirous  of 
greater  improvement,  he  went  to 
Naples,  and  there  studied  and  copied 
the  works  of  the  best  masters;  he 
revisited  his  native  place,  and  then 
went  to  Venice,  where  he  settled,  and 
neither  wanted  for  employment  suit- 
able to  his  talents,  nor  for  displaying 
them  to  his  honour.  Averoldi,  p.  207. 
TouRNiERES  (Robert),  bom  at 
Caen,  1676;  studied  at  Paris  under 
Bon  BouUongne,  and  painted  history 
with  some  reputation,  but  was  not 
equal  in  his  large  size  to  his  small 
pictures,  which  he  painted  in  the 
manner  of  Schalcken  or  Gerard  Douw: 
died  1752. 

Traballesi  (Francesco),  bom  in 
Florence,  about  1580,  flourished  at 
Rome  in  the  Pontificate  of  Gregory 
XIII. ;  there  are  two  altar-pieces  by 
this  painter,  one  representing  the 
Annunciation,  and  the  other,  Christ 
disputing  with  the  Doctors. 

Traballesi  (Julian),  a  Florentine 
painter  ;  was  the  founder  of  the  series 
of  paintings  of  sacred  subjects  in  the 
new  oratory  of  St.  Florence,  in  the 
city  of  Bologna;  and  afterwards  in 
the  service  of  the  Archduke  Ferdi- 
nand, govemor  of  Austrian  Lom- 
bardy  :  he  flourished  about  1 780. 

Traini  (Francesco),  bom  in  Flo- 
rence ;  was  the  most  distinguished 
disciple  of  Andrea  Orcagna.  A  pic^ 
tore  is  mentioned  of  St.  Tammaso 
d'Aguino,  by  this  painter,  which,  in 
composition,  colourmg,  and  eflect,  is 
said  to  have  surpassed  the  works  of 
his  master:  died  about  1430. 

Trasi  (Lodovico),  born  at  Ascoli, 
1 634  ;  was  a  scholar  of  Andrea  Sac- 
chi,  and  afterwards  of  Carlo  Maratti, 
and  resembles  the  latter  in  his  easel 
pictures ;  but  in  his  large  works  and 
altar-pieces,  he  imitated  the  less 
laboured  and  more  spirited  manner  of 
Sacchi.  In  the  cathedrals  are  some 
frescoes  by  him,  of  which  the  most 
admired  is  the  Martyrdom  of  St. 
Emilio  :  died  about  1700. 
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Travi  (Antonio),  bom  in  the 
Genoese  territory,  1613,  is  generally 
known  by  the  name  of  £1  Sordo  oi 
Sestri ;  be  was  instructed  in  design 
by  Bernardo  Strozzi,  and  afterwards 
studied  landscapejpaintiug  under  God 
frey  de  Wael,  a  Flemish  professor  of 
some  celebrity ;  be  painted  a  great 
number  of  pictures  at  Genoa,  and  in 
the  state,  which  possess  sufficient 
merit  to  find  a  place  in  the  best  col- 
lections :  died  1668. 

Tremolltere  (Peter  Charles), 
bom  at  Poitou,  in  France,  1 703  ;  he 
went  to  Paris,  and  was  a  pupil  of 
John  Baptist  Vanloo,  the  Elder,  and 
having  gained  several  prizes  at  the 
Academy,  was  sent  to  Rome,  and  on 
his  return  to  France,  stopped  at 
Lyons,  where  he  painted  three  pic- 
tures for  the  church  of  the  Carmehtes, 
representing  the  Nativity,  the  Ado- 
ration of  the  Magi,  and  the  Presen- 
tation in  the  Temple,  which  gained 
him  considerable  reputation ;  he  was 
considered  one  of  the  most  promising 
artists  of  his  country,  of  the  time  in 
which  he  lived,  and  was  made  a 
member  of  the  Academy  at  Paris, 
when  he  painted  for  his  reception 
picture,  Ulysses  shipwrecked  on  the 
isle  of  Calypso.  lie  possessed  an 
extensive  genius  ;  his  compositions 
were  noble  and  iudicious,  and  his  de- 
sign graceful  and  correct :  died  1/39. 

Trench  (Henry),  bom  in  Ireland ; 
studied  many  years  in  Italy,  and  for 
some  time  under  Gioseffo  Chian  ;  he 
painted  history,  but  with  little  suc- 
cess: died  1725.  ^a//>o/e,vol.4.p.64. 

Trento  (Antonio  da),  bora  at 
Trent,  in  the  Venetian  States,  about 
the  year  1508  ;  studied  painting 
some  time  under  Parmegiano,  but  by 
the  recommendation  of  that  master, 
he  devoted  himself  entirely  to  the  art 
of  engraving  on  wood. 

Tresham  (Henry),  bora  in  Ireland; 
was  first  instmcted  by  Mr.  West,  of 
Dublin,  then  visited  Italy,  and  from 
thence  came  to  England,  and  was 
employed  in  drawing  small  portraits ; 


he  accompanied  Lord  Cawdor  to  Ilaly, 
and  for  many  years  proaecnted  lus 
studies  ¥rith  great  suoeesa ;  He  punted 
three  pictures  for  Boydell's  Bhak- 
siieare,  one  for  the  large,  and  two  for 
the  small  edition,  all  fix>m  scenes  in 
Antony  and  Cleopatra ;  but  his  oil 
paintings  are  deficient  in  that  lichnea 
of  colourine  which  characterises  the 
Venetian  school :  died  1814. 

Trevitt   ( ),  painted   serend 

views,  both  of  the  inside  and  outside 
of  St.  Paul's,  intending  to  have  them 
engraved,  and  also  began  a  large  View 
of  London,  but  it  was  nerer  com- 
pleted :  he  died  m  1723.  Walpoie, 
vol.  4.  p.  63. 

Trevigi  (Darius  da),  a  scholar  of 
Squarcione;  was  a  skilful  painter  of 
his  time.  Fasari,  par.  1.  p.  491,  says 
that  he  lived  in  1550.    Ridolfi^  p.  68. 

Teevisani  (Cavaliere  Francesco), 
bora  at  Trevigi,  1656;  went  to  Ve- 
nice, and  studied  under  Antonio 
Zanchi,  and  from  thence  to  Rom^ 
where  he  changed  his  stjle^  and 
adopted  those  of  the  most  popular 
artists  then  resident  in  that  city,  and 
was  employed  by  Cardinal  Chigi  and 
Pope  Clement  Xl.  in  several  large 
fresco  works,  and  the  churches  and 
public  edifices  abound  with  his  pic- 
tures, of  which  the  most  esteemed  are 
his  picture  of  the  death  of  St.  Joseph, 
the  Virgin  contemplating  the  Inatm^ 
ments  of  the  Pa«rion,  and  Antony 
and  Cleopatra,  which  he  painted  as  a 
companion  picture  to  the  Ka^  of 
Helen,  by  Uuido;  he  possessed  an 
extraordinary  talent  of  imitating  the 
old  masters,  and  was  much  emptoyed 
by  the  Duke  of  Modena  in  copying 
the  works  of  Correggio,  Parmegiano, 
P.  Veronese,  and  other  distingoished 
painters :  died  1 746. 

Trevisani  (Angelo),  bora  at  Ve- 
nice; was  more  esteemed  and  more 
employed  as  a  portrait  painter  than 
as  an  historical,  though  he  has  given 
proof  of  considerable  ability  in  hia 
altar-pieces,  and  other  pictures  in  the 
public  edifices  at  Venice :  he  lived 
about  1750. 
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Trevisi  or  Trevioi  (Girolamo),  | 
born  at  Trevigi,  1508  ;  studied  at 
•  Rome  from  the  works  of  Raffaelle, 
whose  style  he  imitated  with  consider- 
able success,  of  which  his  History  of 
St.  Anthony,  and  the  Presentation  of 
the  Virgin,  in  the  churches  of  Padua, 
are  favourable  specimens  ;  he  came  to 
England,  and  was  made  painter  to 
Henry  VIII. :  died  1544. 

Trieste  (Ignatius  da),  bom  in 
Biscay ;  went  to  Seville,  and  having 
a  great  inclination  for  landscapes, 
applied  himself  to  study  from  nature, 
and  became  the  best  landscape  painter 
of  his  time,  so  much  so  that  the 
famous  Murillo  used  to  say  that  he 
painted  by  inspiration  ;  he  had  the 
power  of  shewmg  the  time  of  day, 
and  the  season,  so  that  every  one  could 
understand  his  ideas  :  he  died  in  the 
year  1685,  aged  50.  Palumino,  par. 
2.  p.  412. 

Tristan  (Luis),  bom  near  Toledo, 
1594  ;  was  a  scholar  of  Domenico 
Teocotopoli,  called  II  Greco,  whom 
he  is  said  to  have  suipassed  in  the 
correctness  of  his  design,  and  the 
purity  of  his  taste ;  he  was  employed 
ov  the  monks  of  La  Sisla  to  paint  a 
picture  of  the  Last  Supper,  and 
some  of  his  most  esteemed  works  are 
in  the  cathedral  and  the  church  of 
St.  Clara,  at  Toledo.  Velasquez  is 
said  to  have  formed  his  style  from 
the  works  of  Tristan  :  died  1649. 

Triya  (Antonio),  bom  at  Reggio, 
1 626 ;  studied  under  Guercino,  at 
Bologna,  and  vras  a  reputable  painter 
of  history  ;  he  distinguished  himself 
by  some  paintings  he  executed  for 
the  churches  at  Reggio  and  Piacenza : 
died  1699. 

T  ROC  CHI  (Alexander),  a  Bolognese; 
painted  in  the  church  of  St.  Paul  in 
the  vicinity  of  Bologna,  the  Fifleen 
Mysteries  of  the  Rosary  that  encircles 
the  painting  of  the  second  altar  in  the 
chapel  Bonvisi. 

Trooer  (Paul),  a  German,  bom  at 
Zell,  1 695  ;  he  acquired  the  rudiments 
of  design  in  his  native  town,  and  then 


became  a  scholar  of  Domenico  Gui- 
seppe  Albert!,  and  acquired  considera- 
ble reputation  both  as  a  painter  of  his- 
tory and  landscape:  died  about  1760. 

Troost  or  Trost  (Comelius), 
bom  at  Amsterdam,  1697  ;  was  a 
scholar  of  Arnold  Boonen,  and  painted 
historical  subjects,  scenes  from  come- 
dies; also  conversations  and  gallant 
assemblies,  in  a  pleasing  style,  but 
occasionally  somewhat  loose  and  in- 
delicate, and  acquired  the  name  of 
the  Dutch  Watteau  ;  he  was  also  dis- 
tinguished as  a  portrait  painter,  and 
executed  a  large  picture  in  the  Col- 
lege of  Surgeons,  containing  the  por- 
traits of  the  eminent  practitioners  of 
the  time,  and  another  in  Surgeons' 
Hall,  representing  the  principal 
members  of  that  Corporation,  and  one 
of  Boerhaave,  for  the  Anatomical 
Hall ;  he  painted  in  crayons  as  well 
as  in  oil,  and  his  works  are  highly 
esteemed  in  Holland  :  died  1 750. 

Troostwyk  (Walter  John  Van), 
bom  at  Amsterdam  in  1 782 ;  studied 
design  under  Anthony  Andriessen,  and 
received  lessons  in  painting  from 
Juriaan  Andriessen. 

Trotti  (Cavaliere  Giovanni  Bat- 
tista),  called  II  Malosso,  bom  at  Cre- 
mona,  1555 ;  was  brought  up  in  the 
school  of  Bemardino  Campi ;  he  did 
not  follow  his  style,  but  studied  the 
works  of  Correggio,  and  imitated  the 
brilliant  manner  of  Bernardo  Gatti, 
called  II  Sojaro,  the  most  successful 
follower  of  the  style  of  Correggio;  the 
airs  of  his  heads  are  graceful  and 
expressive,  but  he  was  apt  to  repeat 
himself,  and  there  is  frequently  a 
sameness  in  his  characters  and  atti- 
tudes ;  he  painted  several  pictures 
representing  the  Conception  of  the 
Virgin,  for  the  churches  at  Piacenza, 
and  other  places,  but  his  most  esteem- 
ed works  are  his  frescoes  at  Parma ; 
and  one  of  his  best  was  a  picture  of  a 
Pieta,  at  Cremona,  dated  1607  :  died 
about  1612. 

Troy  (Francis  de),  bom  at  Tou- 
louse, 1645  ;  was  the  son  of  Nicholas 
de  Troy,  a  painter  of  little  celebrity. 
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tnm  vbom  he  recdved  instructions  ' 
in  design ;  he  vent  to  Paris,  studied  | 
under  Michael  Loir,  and  became  a 
member  of  the  Academy  there  ;  his 
reception -piece  was  Mercuty  and  Ar- 
gua.  Having  abandoned  historical  sub- 
jects for  portrait  painting;,  he  became 
one  of  the  most  celebrated  artists  of 
the  French  school.  One  of  his  prin- 
cipal works  is  in  the  church  of  St. 
Genevieve,  it  represents  the  Magis- 
trates of  Paris  invoking  the  protection 
of  that  Saint ;  he  also  painted  ^ncas 
relating  his  adventures  to  Dido,  and 
the  portraits  of  Maria  Christiana  of 
Bavaria.  His  own  portrait  by  him- 
self is  in  tbc  Gallery  of  Artists  at 
Florence  :  died  1 730. 

Tbov  (John  Francis),  son  of  the 
above,  bom  at  Paris,  1676  ;  was  in- 
structed by  his  father,  then  visited 
Italy,  and  on  his  return  to  Paris, 
painted  a  scries  of  cartoons  for  tapes- 
try, representing  the  history  of  Esther, 
&nd  several  Urge  allegorical  subjects 
for  the  Hotel  de  Ville,  and  was  not 
less  distinguished  as  a  painter  of  por- 
traits: died  1752. 

Tkoya  ( Felii),  born  at  San  Felipe, 
near  Valencia,  1660;  was  a  disciple 
of  Gaspar  de  la  Hnerta,  and  painted 
history  with  considerable  reputation  ; 
his  pictures  are  found  in  almost  every 
church  and  public  edifice  in  that  part 
of  Spain  in  which  he  resided  ;  died 
1731. 

Troyen  (Rembrandt  Van),  bom  at 
Antwerp,  1 6U0;  instructor  unknown; 
he  visited  Italy  and  distinguished 
himself  as  a  painter  of  caves,  grottoes, 
the  ruins  of  ancient  architecture,  and 
other  interesting  objects  in  the  vicinitv 
of  Rome,  which  he  embellished  with 
figures  representing  subjects  of  his- 
tory or  fable;  his  pictures  resemble 
those  of  Cuyitiiberg,  and  his  cabinet 
size  are  preferable  to  his  larger  ones  : 
died  1650. 

Tdcakri  (Giovanni),  bom  at  Mes- 
sina, 1667;  was  the  son  of  an  obscure 
painter,  bj  whom  he  was  instructed 
mtherudiracntaof design;  heexcelled 


in  painting  battles  and  skinniahes,  and 
the  number  he  painted  is  almost  in- 
credible ;  there  are  many  in  Germany^ 
where  his  works  are  held  in  high  esti- 
mation :  died  1743. 

TuEB  (Herbert),  made  good  pro- 
gress in  portrait  painting,  as  appears 
by  some  small  ones  of  himself  and 
family;  died  about  1680. 

TuLDEN— See  Thulden. 

Tuba  (Cosimo),  called  Cosmo  da 
Ferrara,  bom  in  Ferrara,  1406 1  was  a 
disciple  of  Galasso  Galassi,and  painted 
several  subjects  in  the  dr^  Gothic  atvle 
which  prevailed  at  the  time  in  which 
he  lived :  he  was  much  employed  in 
illnminating  missals,  and  his  oil  pic- 
tures are  finished  with  the  laboured 
minuteness  of  miniature.  He  painted 
the  Twelve  Months  of  the  Year  in 
fresco  in  the  palace  of  the  Duke  of 
Ferrara  ;  and  of  his  altar-pieces  those 
most  worthy  of  notice  are  the  An- 
nunciation ;  the  Nativity  ;  and  Christ 
praying  in  the  Garden :  died  1469. 

TCECHi  (Aleasandro),  called  I.'Or- 
belto,  bom  at  Verona,  1582,  died 
1 648  ;  was  a  disciple  of  Riccio  called 
firusasorci,  and  on  leaving  bis  school 
went  to  Venice  and  studied  nndcr 
Carlo  Cagliari,  and  acquired  a  chaste, 
natural  style  of  colouring.  He  visited 
Rome  and  studied  the  best  masters 
there,  and  attempted  to  combine  their 
style  of  design  with  the  Venetian  mode 
of  colouring:  he  painted  several  altar- 
pieces  for  the  churches  of  Rome, 
amongst  the  most  esteemed  of  which 
are  the  Hight  into  Eevpt ;  the  Holy 
Family ;  and  S.  Carlo  Borromeo ;  and 
was  much  employed  in  cabinet  pictures 
representing  historical  subjects,  which 
he  frequently  painted  on  black  mar- 
ble. His  best  performances  are  at 
Rome,  of  which  his  picture  of  the 
Forty  Martyrs,  in  the  church  of  S, 
Stefano,  and  a  Pieta  in  the  church  of 
Misericordia,  are  painted  in  the  style 
of  the  Caracci,  whom  he  emulated  in 
grandeur  of  composition,  admirable 
expression  of  heads,  and  impressive 
solemnity  of  colouring. 
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TtiKco  (Cesan),  born  at  Naples 
about  1510;  was  first  a  duciple  of 
Giovaoni  Antonio  d'Amato,  and  after- 
wards studied  under  Andrea  Sabbatini, 
called  da  Salerno  ;  be  painted  history 
with  considerable  reputation,  ana 
several  of  his  works  adorn  the  public 
edifices  at  Naples :  an  altar-piece  in 
the  church  of  S.  Maria  della  Grazie, 
representing  the  Baptism  of  Christ 
b^  John,  and  a  picture  of  the  Circum- 
cision in  the  church  del  Gesu,  are 
much  admired:  died  1560. 

TuEK  (The)— See  Liotard. 

TusciiEH  (Marcus),  bora  in  Ger- 
many ;  came  to  Eoeland  and  eihihited 
at  the  Royal  Acauemy  about  1742; 
painted  conversations,  dramatic  sub- 
jects, and  portraits,  with  considerable 
reputation  :  in  the  Royal  Academy  is 
a  figure  drawn  by  him  and  signed 
with  his  name,  dated  1742. 

TniSDEN  (Dr.  John),  a  portrait 
painter,  who  die<l  in  1 588,  is  reported 
to  have  painted  a  small  picture  of 
himself  in  oil  on  copper,  about  forty 
years  before  his  decease. 

TrBODT  (William),  a  Hollander, 
lived  at  tbe  same  period  as  Thierry 
and  William  Crabeth.  The  chronicles 
of  Ilacrlem  speik  of  him  as  s  gwd 
painter  upon  glass:  died  1G99. 

Tyn  (Lambert  de),  bomat  Antwerp, 
1 770 ;  a  pupil  of  Peter  Van  Itege- 
morter  ;  painted  very  well,  interiors 
lifrhtcd  by  candles,  moonlights  and 
landscapes  :  died  1816. 


engraved  the  portrait  of  Jane  Shore 
from  a  picture  in  King's  College, 
Caiiiliridge  :  no  date  is  giveu. 

TvsSBNS  (Peter),  born  at  Antwerp, 
lfi25;  his  instructor  is  not  mentioned, 
but  from  the  resemblance  of  his  works 
to  those  of  Vandyck,  he  is  presumed 
to  have  formed  his  style  by  studj'inic  i 
the  works  of  that  great  master,  and 
in  history  and  portrait  approaches  so 
near  to  tbe  correct  design  and  chaste  • 
Gulouriug,  that  it  is  not  always  easy  to 
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discriminate  between  their  perform- 
ances. Atler  the  death  of  Rubens 
and  Vandyck,  he  was  considered  one 
of  the  aolest  painters  of  bis  time  ;  be 
usually  enriched  bis  backgrounds 
with  architecture.  There  are 
several  altar  pieces  by  him  in  the 
churches  in  Flanders,  amongst  which 
those  most  worthy  of  notice  are  tbe 
Martyrdom  of  St  Benedict;  the  Cru- 
cifixion ;  and  tbe  Assumption  of  the 


TrssENs  (Augustme),  son  of  Peter, 
born  at  Antwerp  about  1653  ;  was  in- 
structed by  his  father,  but  bis  genius 
leading  him  to  laudscape  painting,  he 
studiealbeworksofNicholas  Berghem, 
and  became  one  of  the  most  auccess- 
ful  followers  of  bis  style.  His  pictures 
representing  landscapes  with  ruins, 
embellished  with  figures  and  cattle, 
correctly  drawn  and  neatly  touched, 
are  bighlv  esteemed,  and  to  be  found 
in  tbe  choicest  collections :  he  was 
made  a  director  of  the  Academy,  1691, 
snddied  1722. 

Tybsens  (Nicholas),  the  son  of 
Peter,  bom  at  Antwerp,  1660;  stu- 
died under  his  fstber,  but  never  aspired 
to  a  higher  branch  of  the  art  than  as 
a  painter  of  still  life.  His  picture* 
usually  represent  dead  game,  flowers, 
fruit,  armour,  sabres,  drums,  trophies, 
helmets,  swords,  gims,  snd  other 
military  weapons,  which  he  rendered 
interesting  by  a  correct  and  faithful 
delineation,apictureiiqueaud  ingenious 
arrangement,  and  an  intelligent 
conduct  of  the  chiaro  oscuro ;  be 
occasionally  painted  birds,  fowls,  &C. 
in  the  manner  of  Boel  or  Uondekoetcr, 
in  which  he  excelled:  died  1719. 


Ubaloini  (Petruccio),  lived  in  the 
reign  of  Bliiabeth  ;  was  celebrated  as 
an  illuminator  of  Missals.  Walp/ile, 
vol.  l.p.  429. 

Ubertini  (Francesco),  called  U 
Bochiacca,  bom  at  Florence,  flourished 
fVom  1530  to  1557  ;  he  painted  his- 
2  O 


UBl 


450 


UGG 


tory  with  conaiderible  reputation, 
alio  e  I  celled  in  the  grotesque  and 
omamenUl  style ;  one  of  his  best 
hutorical  vorki,  is  the  MArtjrdom  of 
8t.  Arcadio,  at  Florence ;  ncTeral  of 
his  ptctares  are  in  the  Florentine  Gal- 
lery. 

UBiLESttue  (Alexander),  bom  in 
Paris,  was  a  scholar  of  Carlo  le  Brun; 
he  painted  a  variety  of  pictures  for 
the  King  of  France,  and  aied  Profes- 
sor of  the  Royal  Academy,  in  the  year 
1/17. 

UccEi.LO  (Paolo),  called  Mauoc- 
chi,  bom  at  Floreoce,  1349  ;  was  a 
disciple  of  Antonio  Vcneziano,  and 
one  of  the  earliest  artists  who  applied 
himself  to  a  study  of  perspective  ;  he 
distinKoished  himself  as  a  painter  of 
animsM,  but  particularly  excelled  in 
designing  all  sorts  of  birds ;  and  he 
■elected  his  historical  subjects  from 
such  parts  of  the  Old  Testament  as 
enabled  him  to  introduce  them  :  such 
as  Adam  and  Eve  in  Paradise  ;  Noah 
entering  the  Ark ;  the  Deluge,  &c. 
which  he  treated  with  so  mudi  tmth 
and  nature,  that  he  may  be  styled 
the  Bassano  of  bis  time;  be  also 
painted  the  combats  of  lions  and  ser- 
pents, with  peasants  fleeing  in  alarm  : 
landscapes  with  ruins  and  figures, 
designed  with  a  correctness  and  intel- 
ligence unknown  to  bis  contempo- 
raries ;  be  painted  both  in  distemper 
and  in  fresco.  A  colossal  portrait  of 
Giovanni  Aguto,  an  horseback,  in 
the  catbedru  at  Florence,  one  of  the 
boldest  designs  of  that  early  period, 
is  said  to  be  by  Uecello  :  died  1432. 

Udbmans  (William),  bom  at  Mid- 
delburgh,  in  1 72.1 ;  without  any  other 
guide  than  his  genius  ard  bis  zeal, 
he  became  a  good  painter  of  shipping, 
in  which  he  arrived  to  great  perfec- 
tion. Ue  was  an  amateur  painter  and 
constructorof  ships:  died  1/98,  aged 
74. 

Udine  (Giovanni  Nanni),  called 
Da,  ftmily  name  was  Nanni,  but  is 
occasionally  called  Ricamatore,  bora 
at  Udine,  1494;  having  discovered 
an  early  dispositioo  for  the  art,   by 


J  dealing  the  birds  and  animab  pur- 
sued by  nis  &ther  in  the  chase,  he  was 
I  sent  to  Venice,  and  placed  under  Gior- 
gione,  from  whom  he  acquired  an 
excellent  tone  of  colouring,  and  a  com- 
'  petent  knowledge  of  the  principles  of 
;  chiaro-oEcuro ;  then  visited  Rome, 
I  and  entered  the  school  of  Rafiaelle, 
'  by  whom  be  was  employed  in  paint- 
'  ing  the  ornamental  accessories  in 
many  of  his  works,  such  as  animals, 
,  birds,  fruit,  dowers,  &c.  for  wherever 
'  there  were  birds  he  took  care  to  in- 
I  troduce  fruit.  AtWr  Rafiaelle's  death, 
he  was  employed  by  Clement  VII.  in 
the  Vatican,  where  he  represented 
'  the  seven  Planets ;  tbc  emblematical 
;  figures  designed  by  del  Vaga,  but  the 
grotesque  ornaments  and  symbolic 
decorations  by  Udine ;  be  also  exe- 
I  cuted  several  considerable  works  for 
I  the  family  of  the  Medici :  died  1564. 
I  Udine  (Martino  da),  called  Pelle- 
grino  di  San  Daniello,  bom  near 
irdine,  about  1480  ;  was  a  disciple  of 
I  Giovanni  B.-llini,  and  painted  several 
'  pictures  for  the  churches  of  Udine, 
which  placed  bim  on  a  level  with  his 
instructor  ;  liis  picture  of  St.  Joseph, 
with  the  Infant  Christ  and  St.  John. 
wBs  considered  equal  to  one  of  Bel- 
lini's productioDB  ;  but  his  most  cele- 
brated picture  is  an  altar-piece  repre- 
senting the  ^'irgin  with  several  female 
saints,  and  St.  John  the  Baptist,  in 
which  a  dawning  of  that  breadth  of 
style,  and  mellowness  of  colouring  is 
perceptible,  which  were  afterwards 
carried  to  sucb  perfection  by  Gior- 
gione ;  be  also  executed  some  works 
in  fresco,  representing  the  Ufe  of 
Christ,  which  are  highly  commended ; 
died  about  1545. 

Uffekbalh  (Philip),  a  painter  of 
Frankfort,  was  a  scnolar  of  Adam 
Grimmero :  he  professed  the  study 
of  alchymy,  and  wrote  upon  the  sub- 
jects of  theology,  geometry,  anatomy, 
and  architecture:  died  1640.  San- 
drart,  p.  285. 

Ugqionr  or  Oogione  (Marco), 
bom  at  Oggione,  near  Milan,  about 
1480  ;  was  one  of  the  most  favoured 
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disciples  of  Leonardo  da  Vinci,  also 
one  of  the  ablest  painters  of  the  Mi- 
lanese school :  he  was  chiefly  distin- 
gubbed  by  h  is  worksin  fresco,  and  above 
all  for  his  picture  of  the  Crucifixion, 
in  the  church  of  La  Pace,  in  Milan  ; 
be  copied  in  fresco  the  celebrated 
Laat  Supper,  by  Leonardo  da  Vinci ; 
two  of  hia  most  esteemed  oil  pictures 
are  in  the  churches  at  Milan,  which 
though  respectable  are  far  inferior  to 
his  frescoes:  died  1530. 

Uqo  ;  a  native  of  Antwerp,  and  a 
painter,  is  mentioned  by  Faaari,  p. 
387. 

VaoLiHO,  a  Senese,  was  a  scholar 
of  Ctmabue,  whose  manner  he  would 
always  obstinatclv  follow,  although 
he  saw  thst  of  Giotto  was  more  ap- 
proved i  he  worked  for  several  cities 
of  Italy,  and  in  particular  for  Florence, 
where  he  painted  those  holy  images, 
called  the  Pillars,  in  the  gallery  of 
the  Piaxia  d'Orfan-Michele,  in  which 
some  time  after,  some  miracles  were 
performed,  that  filled  them  with  vo- 
taries. He  lived  to  an  extreme  old 
nge,  and  died  in  the  year  1349-  Bal- 
diitueci,  sec.  2,  p.  43. 

UiLENBUfiO  (Gerard),  a  painter  of 
landscapes,  was  bom  at  Amsterdam  ; 
he  quitted  painting  to  deal  m  pictures. 

UiTEKLiHUiOE  (Walter),  born  at 
Dordrecht,  in  1730  ;  a  pupil  of  Aart  i 
Schouman  i  was  a  pamter  of  por- 
traits and  of  birds,  but  could  never 
arrive  at  the  talent  of  his  master  ;  his 
skilfulncss  in  the  art  did  not  equal 
his  theoretic  knowledge,  which  was 
of  tbe  greatest  use  to  him  in  his  com- 
merce m  psintinga.  He  died  at  Dor- 
drecht, in  1784. 

UiTTENBOQAABD  (Isaac),  bom  at 
Amsterdam,  in  1767  ;  a  pupil  of  G. 
Grypmeed ;  painted  landscapes  orna- 
mented with  animals;  at  the  exbi- 
bitiona  at  Amsterdam,  in  1813  and 
ISH,  be  bad  some  mountainous  and 
wooded  landscapes,  with  cattle:  in 
1818  he  exhibited  six  pictures;  of 
which  three  were  landscapes,  one 
composed  of  two  young  men,  occu 
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pied  in  design  and  sculpture ;  another 
of  fruit ;  and  one  of  dead  game.  He 
died  at  Amsterdam,  in  1831.  There 
are  two  pictures  bv  him  in  tbe  fine 
collection  of  Mr.  Brentano. 

Ulft  (Jacob  Vander),  bom  at  Gor- 
cum,  shout  1G27;  was  first  known 
as  a  stainer  of  glass  ;  and  some  win- 
dows by  him  in  churches  at  Gorcum, 
and  in  Guelderland,  are  little  in- 
ferior to  the  works  of  the  celebrated 
brothers  Dirk  and  Wouter  Crabeth  ; 
be  afterwards  distinguished  himself 
as  a  painter  of  historical  pictures,  of  a 
cabinet  size,  ingeniously  composed. 
His  pictures  are  usually  subjects  of 
Roman  history,  processions,  and 
markets,  in  which  he  introduced  the 
most  remarkable  views  in  Borne,  snd 
its  vicinity,  which  be  generally 
crowded  with  figures,  correctly  drawn, 
touched  with  great  spirit,  and  taste- 
fully grouped  and  iiabited,  with  a 
marked  attention  to  the  propriety  of 
coitume  ;  Lis  pictures  are  very  highly 
finished,  and  rarelv  to  be  met  with, 
except  in  Holland,  where  they  are 
highly  esteemed.  Amongst  other 
views  of  bis  painting,  was  one  of  Loa- 
doD  Bridge,  with  the  adjacentbuildings, 
and  the  river  crowded  with  boats. 

Ulivelli  (Coaimo),  bom  at  Flo- 
rence, 1 625  ;  was  a  disciple  of  Bal- 
dassare  Franceschini,  called  II  Volter- 
rano,  in  whose  style  he  painted  history, 
and  his  best  works  are  sometimes 
mistaken  for  that  master's,  though  in 
general  he  is  less  elegant  in  his  forms, 
and  less  chaste  and  effective  in  hb 
colouring:  died  about  1680. 

Ubbino    (Rafiaelle    Lanzio)— See 

BAFfAELLE. 

UaBiNO  (Timoteo  di) — See  Vite, 
Urbino  (Crocchia),  was  celebrated 
as  a  painter,  having  studied  in  the 
school  of  Rafiaelle  :  he  flourished  in 
1530.  Saldinveci,  sec.  4.  al  deceu.  2. 
p.  235. 

Urbino    (Charles),    a    native    of 

Crema,  painted  in  oil  and  in  fresco, 

historical  subjects   and   perspective. 

Ue  was  an  agreeable  punter,   easy 
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designer,  and  genteel  colonrist.  lie 
uunted  in  company  with  Beroardinn 
Campi.     Lamo,  p.  82. 

Uron  (Henry),  a  pwnter  of  the 
city  of  Alerme ;  his  portrait  is  en- 
graved with  an  eulogy  of  his  great 
merit. 

Ubsela,  a  pupil  of  Francis  Van 
Miens  the  Elder;  imitated  the  man- 
ner of  hia  master  with  much  skill : 
there  were  two  pretty  pictures,  part 
of  the  collection  of  the  late  Mr. 
Lnrmier,  one  representing  a  girl  occu- 
pied in  sewing;  the  other  of  ayouug 
boy  blowing  bubbles  with  aoap-sud^ 
through  a  pipe^  one  of  these  paint- 
ings was  Bold  in  1763  for  420  florins. 

UssiNO,  a  Florentine  ;  scholar  of 
Francis  Bigio,  would  have  succeeded 
excelleatly  as  a  painter,  but  died  in 
his  youthful  days.  Fatari,  par.  3.  hb. 
1.  p.  227. 

Ursone,  an  ancient  Bolc^oese ; 
Rourished  with  Guido  the  Elder,  and 
with  Ventura  of  Bologna,  in  1226. 
There  is  a  Madonna  on  a  wall  in  the 
city  with  the  word  Utso  f.  Mahama, 
par.  1.  p.  8. 

Utrecht  (Christopher  di),  a  very 
skilful  painter,Bnd~Ecm>Ur  of  Anthony 
Moro ;  went  into  Portugal  with  the 
Ambassador  of  King  John  III.,  was 
admitted  into  the  service  of  that 
monarch,  and  created  a  Knight  of  the 
Order  of  Christ,  with  a  benefice  of 
10(1  ducats  a  year;  he  was  much 
employed  in  the  sacred  buildings,  and 
in  the  palaces.  He  painted  historical 
subjects  and  portraits,  and  acquired 
the  name  of  Great,  being  called  the 
Great  Vaaco  of  Utrecht;  he  had  a 
thorough  knowledge  of  perspective, 
and  his  works  are  still  held  in  great 
esteem.  He  painted  in  the  manner 
of  Peter  Perugino,  and  of  John  Bel- 
lini, but  with  more  perfection  and 
delicacy  than  was  usual  in  those  times : 
died  1^57,  aged  59-  This  memoir  is 
taken  from  an  authentic  manuscript 
in  the  poitaession  of  ttie  Marquis 
d'Orisol.  VicerOT  of  India  for  the 
King  of  Portugal. 
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Utbecbt  (Adrian  Van),  bom  at 
Antwerp,  1599;  painted  birds,  fruit, 
flowers,  dead  game,  and  still  life,  and 
particularly  excelled  in  peacocks,  and 
other  domestic  fowls  ;  he  was  chiefly 
employed  by  the  King  of  Spain,  and 
next  to  Snyders  was  considered  the 
best  Flemish  painter  of  those  sub- 
jects ;  he  was  sometimes  employed 
by  other  artists  to  enrich  their  works, 
with  accessories  of  those  kinds  :  died 
1651. 

Uytenbkoeck  (Moses),  called 
Little  Moses,  bom  in  the  Low  Coun- 
tries, flourished  about  1640;  he  ap- 
pears to  have  been  a  scholar  of  Cor- 
nelius Poelemberg,  whose  style  he 
imitated ;  his  landscapes  are  usually 
embellished  with  subjects  taken  from 
history  or  the  fable  :  died  1650. 

Uitenwael  (Joachim),  bom  at 
Utrecht,  1566  ;  was  taught  the  rudi- 
ments of  design  by  his  father,  on 
gloss,  and  followed  his  profession 
until  he  was  eighteen  ;  then  became  a 
scholar  of  Joseph  de  Beer,  and  after- 
wards yisited  Italy  and  France,  and 
on  his  return  to  Utrecht,  punted 
history  in  the  style  of  Bartholomew 
Spranger,  and  like  him  is  frequently 
extravagant  in  his  design,  and  fantas- 
tical in  his  draperies ;  his  cabinet 
pictures  are  most  esteemed,  and  two 
of  them  in  the  collection  of  the 
Elector  Palatine,  representing  a  Feast 
of  the  Gods,  and  Mars  and  Venus, 
are  highly  spoken  of  by  Van  Mander. 
He  excelled  ia  painting  kitchens  and 
culinary  vessels  :  died  1624. 


Vaart  (John  Vander),  bom  at 
Haerlem,  \GA7 ;  waa  a  scholar  of 
Thomas  Wyck;  he  visited  England  in 
1674,  and  was  employed  by  William 
Wissing  in  psiuting  his  draperies,  but 
afterwords  distinguished  himself  as  a 

[lainter  of  iandscapcs,  objects  of  still 
ife,  and  dead  game,  in  the  last  of 
which  he  particularly  excelled ;  died 
1721. 

Vaccabo  (Andrea),  born  atNafiles, 
1598;  was  a  disciple    of   Massimo 


VAC 


453 


VAI 


Stanzioni,  but  for  some  time  attached 
himself  to  an  imitation  of  the  style  of 
M.  A.  Caravaggio,  and  some  of  his 
productions  are  taken  for  the  early 
works  of  that  painter ;  but  he  after- 
wards abandoned  that  manner,  and 
adopted  principles  founded  on  the 
grace  and  amenity  of  Guido,  After 
the  death  of  Massimo,  he  was  con- 
sidered the  best  artist  of  the  Neapoli- 
tan school,  until  the  arrival  of  Luca 
Giordano  from  llome  :  died  16/0. 

Vaccaro  (Francesco),  bom  at  Bo" 
logna,  1636;  studied  under  Francesco 
Albano,  but  is  chiefly  known  as  a 
painter  of  perspective  and  architectural 
views. 

Vadder  (Louis  de),  born  at  Brus- 
sels, 1560;  master  unknown;  may 
be  ranked  amongst  the  ablest  land- 
scape painters  of  his  country ;  from 
the  grandness  of  his  style,  and  pic- 
turesaue  beauty  of  his  scenery,  it  is 
probable  that  he  visited  Italy,  and 
made  the  works  of  Titian  the  objects 
of  his  study,  as  his  best  landseapes 
bear  a  striking  resemblance  to  those 
of  Titian.  His  touch  is  firm  and  free, 
his  colouring,  though  vigorous,  tender 
and  chaste,  the  forms  of  his  rocks 
and  trees  noble  and  select,  and  his 
distances  well  kept,  and  distinguished 
by  a  vapoury  degradation,  only  ob- 
servable in  the  works  of  the  followers 
of  nature.  His  pictures  are  deservedly 
esteemed,  and  to  be  found  in  the 
choicest  collections  :  died  1623. 

Vaqa  (Pierino  del),  born  near 
Florence,  1 500,  the  family  name  was 
Buonacorsi ;  studied  first  under  Ri- 
dolfo  Ghirlandaio,  and  afterwards 
from  the  antique,  and  the  works  of 
Michael  Angeio,  by  whom  be  was 
introduced  to  RaffaeUe,  who  employed 
him  in  some  works  in  the  Vatican ; 
also  assisted  Giovanni  da  Udine,  in 
the  stucco  and  grotesque  ornaments, 
and  PoUdoro  da  Caravaggio  in  his 
antique  subjects  in  chiaro*oscuro,  and 
in  executing  the  Biblical  subjects  from 
the  designs  of  Raffaelle.  Of  these 
the  most  remarkable  are,  the  Battle 
of  Joshua ;  the  Israelites  passing  the 


Jordan ;  the  taking  of  Jericho  ; 
Jacob  wrestling  with  the  Angel ; 
and  Joseph  and  his  Brethren.  He  is 
said  to  have  been  the  greatest  de- 
signer of  the  Florentine  school,  after 
M.  A.  Buonarotti,  and  by  Vasari  is 
called  the  most  distinguished  disciple 
of  Raffaelle.  One  of  the  earliest  of 
his  own  compositions,  was  a  picture 
representing  the  Creation  of  Eve,  in 
which  he  discovers  with  what  success 
he  had  studied  the  works  of  Buona- 
rotti ;  he  decorated  the  Doria  palace 
at  Genoa,  vrith  pictures  representing 
Jupiter  fulminating  the  Giants,  and 
several  subjects  from  the  Roman  his- 
tory, and  the  Metamorphoses  of  Ovid;, 
he  also  designed  a  series  of  cartoons 
of  the  history  of  Eneas  :  died  1547. 

Vaillant  (Wallerant),  bom  at 
Lisle,  1 623 ;  went  to  Antwerp,  and 
became  a  disciple  of  Erasmus  Quelli- 
nus.  On  leaving  his  school  he  com- 
menced as  a  portrait  painter,  and  met 
with  great  encouragement ;  he  visited 
Frankfort,  and  painted  the  portrait  of 
the  Emperor  Leopold,  and  several  of 
his  attendants;  and  at  the  court  of 
France,  that  of  the  Queen-mother,  and 
the  Duke  of  Orleans;  he  painted 
equally  well  in  oil  and  in  crayons :  died 
1677. 

Vaillant  (Bernardo),  bom  at 
Lisle,  1 625,  was  the  brother  of  Walle- 
rant, by  whom  he  was  instracted,  but 
chiefly  excelled  in  painting  portraits 
in  crayons,  and  was  much  employed 
in  that  branch  :  died  1674. 

Vaillant  (James),  bom  at  Lisle, 
1 628,  brother  and  scholar  of  Walle- 
rant ;  visited  Italy  when  young,  and 
on  his  return  to  Flanders,  was  invited 
to  the  court  of  the  Elector  of  Bran- 
denburgh,  and  employed  by  him  in 
some  considerable  historical  works, 
which  he  executed  with  great  satis- 
faction to  his  employer.  He  went  to 
Vienna  to  paint  the  portrait  of  the 
Emperor,  which  the  Elector  upon 
seeing,  highly  commended:  died 
1 670.  His  brother  John  was  also  a 
portrait  painter,  but  abandoned  it  for 
commerml  pursuits. 
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Vajano  (Orazio),  born  in  Florence; 
painted  history  for  the  churches  and 
convents  at  Grenoa,  somewhat  languid 
in  colouring,  but  designed  with  accu- 
racy, and  judiciously  composed:  flou- 
rished about  1620. 

Val  (Robert  du),  bom  at  the 
Haeue,  in  1664;  studied  under 
Nicholas  Wieling ;  then  went  to  Italy, 
where  he  acquired  the  name  of  la 
Fortune,  and  was  sent  into  England  to 

Eut  in  order  tne  cartoons  of  RafFaelle  ; 
e  was  made  Director  of  the  Museum 
by  William  III.,  and  superintendent 
of  his  buildings.  His  designs,  his 
colouring,  and  his  compositions,  were 
entirely  in  the  manner  of  Pietro  de 
Cortona :  he  returned  to  Holland, 
1682,  and  died  1732. 

Valdambrino  (Ferdinand),  a 
Roman  painter,  is  only  known  as  the 
painter  of  a  picture  in  the  chapel  of 
St.  William,  Duke  of  Aquitain,  in  the 
Augustine  church  of  St.  Mark,  of  the 
Virgin  and  Child,  in  which  the  Duke 
is  introduced  as  a  Saint.  Torre,  p. 
267. 

Valdez  (Don  Juan  de),  bom  at 
Seville,  1631;  instmctor  unknown; 
lived  in  habits  of  intimacy  with 
Murillo,  who  was  a  great  admirer  of 
his  works,  the  principal  of  which,  are 
a  series  of  pictures  of  the  history  of 
the  Prophet  Elias ;  the  Martyrdom  of 
St.  Andrew  (at  Cordova)  ;  and  the 
Triumph  of  the  Cross  at  Seville: 
died  1691. 

Valentino  (Peter),  born  at  Co- 
lombiers  en  Brie,  in  Champagne, 
1600;  studied  under  Simon  Vouet, 
and  afterwards  went  to  Rome,  and  at- 
tached himself  to  an  imitation  of  the 
style  of  M.  A.  Caravaggio,  and  like 
him  indulged  in  an  extravagant  but 
effective  contrast  of  light  and  shadow; 
though  he  occasionally  painted  altar- 
pieces  for  the  churches,  he  appears  to 
nave  been  adapted  to  other  subjects  ; 
his  best  pictures  represent  fortune- 
tellers, gamesters,  concerts  of  music, 
and  corj>B  de  gardes,  and  his  best  his- 
torical picture  is  the  Martyrdom  of 
SS.  Procasso  e  Martioiano ;  he  also 


painted  the  Decollation  of  St.  Johu, 
and  Peter  denying  Christ,  the  latter 
of  which  is  an  admired  picture.  In 
the  royal  collection  at  Paris  are  Ju- 
dith with  the  Head  of  Holofernes  ; 
the  Judgment  of  Solomon ;  and  Su- 
sannah and  the  Elders :  died  1632. 

Valerian  I  (Julius),  bom  in  Bo- 
logna, 1663  ;  learned  drawing  and 
painting  from  Carlo  Cignani ;  he  had 
a  good  knowledge  of  design,  and  of 
the  paintings  of  other  masters,  and 
was  often  employed  in  restoring  such 
as  were  injured  by  age,  or  spoiled  by 
any  other  accident,  to  their  original 
state  and  freshness. 

Valeriano  (Padre  Guiseppe), born 
at  AguUa,  and  flourished  at  Rome 
during  the  pontificate  of  Clement 
VIII. ;  imitated  the  style  of  Sebastian 
del  Piombo,  but  is  more  gloomy  iu 
his  colouring  ;  such  are  his  two  pic- 
tures representing  the  Transfiguration, 
and  the  Descent  of  the  Holy  Ghost; 
he  also  painted  several  pictures  of  the 
life  of  the  Virgin,  of  which  the  An- 
nunciation is  considered  his  best  per- 
formance. 

Valesio  or  Valegius  (Francesco), 
is  mentioned  by  Florent  de  Comte  as 
a  painter,  but  we  have  no  description 
of  his  works. 

Valesio  (Giovanni  Luigi),  bom  at 
Bologna,  was  brought  up  in  the  school 
of  Lodovico  Caracci,  and  painted  some 
pictures  for  the  churches  at  Bologna, 
amongst  which,  the  most  admired  are 
the  Scourging  of  Christ;  the  Annun- 
ciation ;  and  St.  Roche  curing  the 
persons  afflicted  with  the  Plague. 

Valk  (Peter),  bom  in  Friesland, 
1 584  ;  formed  his  style  by  studying 
the  works  of  Abraham  Bloemart ;  a? 
terwards  visited  Italy,  and  passed  some 
years  at  Rome,  and  on  his  return  to 
Holland  distinguished  himself  as  an 
historical  painter,  and  also  excelled 
in  portraits  and  landscapes :  died 
1641. 

Valkaert  (Waeraaert  Vanden), 
bora  at  Amsterdam,  1 575 ;  studied 
under  H.  Goltzius,  in  whose  style  he 
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paintecl  history  and  portraita  with  can- 
sider^le  reputation  :  died  1623. 

Valkenbeko  (Theodore),  bom  at 
Amsterdam,  1675  ;  atudii^d  first  un- 
der Cuilenbei^  then  under  Michael 
Van  Muschen,  and  lastly  under  John 
Weeniui,  from  whose  inatruetioiis  he 
arrived  at  an  uoasual  excellence  in 
painting  animals,  huntingsi  and  eape- 
ciaJly  dead  game,  in  which  he  particu- 
larly excelled ;  he  also  painted  por- 
traits with  success:  died  1721. 


Augusta ;  studied 
school  of  Ahense,  from  whence  he 
sent  to  his  own  country  several  of  the 
paintings  of  his  master,  which  were 
sold  at  great  prices,  and  at  whose 
death  he  inherited  many  of  his  designs 
which  were  copious  in  the  invention ; 
on  returning  to  his  own  country,  he 
obtained  a  great  reputation :  he  flou- 
rished about  the  year  1628,  RiJolfi, 
par.  2.  p.  226. 

Valkenbubg  (Luke  de),  bom  at 
Malines,  1530  ;  painted  landscapes 
with  figures  ;  also  portraits  of  a  small 
size  :  died  1582. 

Valkehburo  (Martin  de),  brother 
of  Luke,  bom  at  Malinea,  1530  ; 
painted  landscapes  with  figures,  in  a 
pleasing  style,  prindpally  scenes  round 
Ais-la-Chapelle  and  Li^,  and  mloog 
the  Meusei  died  1574. 

VALiENBrftflH  ( ),  bom  at  Nu- 
remberg, 1555;  travelled  to  Venice 
when  youD^  and  studied  the  works  of 
Titian  and  P.  Veronese,  and  returned 
\a  Germany  with  an  agreeable  and 
harmonious  style  of  colouring ;  he 
occauonally  painted  historical  subjects, 
but  was  more  successful  in  represent- 
ing views  of  public  places,  with  mar- 
kets, furs,  and  festivals,  in  which  he 
usually  introduced  a  great  number  of 
figures,  designed  with  tolerable  cor- 
rectness, and  well  coloured;  his  works 
are  little  known,  except  in  Germany, 
where  they  are  held  in  considerable 
estimation:  died  1623. 

Vailidolid  (Dod  Autonio  Fereda 
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de),  bom  at  Madrid,  1599;  studied 
under  his  father,  Antonio  Pereda,  and 
was  much  employed  for  the  churchea 
and  convents  in  Valladolid :  died 
1669. 

Valle  (Martin  de),  a  priest  of 
Porli  1  studied  painting  in  the  school 
of  Carlo  Cignani.  See  la  Fila  deC 
Carlo  Cignani,  p.  61. 

Valle  (John  da),  a  painter  of  itlu- 
minstions,  is  mentiooM  bv  Lomai:o, 
in  his  Trattato  delta  Pittura,  p.  688. 

Valpuebta  (Pedro),  bom  in  Old 
Castile,  1614,  was  a  disdple  of  Eu- 
genio  Caies,  and  the  most  successful 
imitator  of  his  style  ;  his  principal 
works  are  in  the  churches  and  con- 
vents at  Madrid,  of  which  the  most 
remarkable  are  a  series  of  pictures  of 
the  Life  of  the  Virgin  ;  the  Holy 
Pamily ;  with  St.  Joachim  and  St. 
Anne  ;  and  six  pictures  representing 
the  Life  of  St.  Clara  :  died  1668. 

VanaKEN  (Joseph),  lived  in  the 
reign  of  George  II.  and  painted  por* 
traits  in  almost  every  body's  style ; 
he  excelled  in  satins, laces,  embroidery, 
&o.  and  was  frequently  employed  to 
paint  the  dresses  and  draperies  for 
other  artists :  died  1749.  There  was 
another  of  the  same  name,  who 
painted  small  figures,  landscapes,  and 
conversations,  a  nephew  of  the  former. 
Wa^le,  vol.  4.  p.  136. 

Van  BaLen — See  Balen. 

Vanbucht,  a  Flemish  painter,  and 
scholar  of  Peter  Snyders,  was  a  great 
imitator  of  nature,  and  like  his  master 
painted  all  sorts  of  animals  ;  although 
he  gained  a  great  deal  by  his  works, 
he  uved  so  extravagantly  that  he  died 
miserably  in  the  Hotel  de  Dieu  in 
Paris.     Fitibiex,  par.  4.  p.  278. 

Vanderbamk  or  Tanderbanck,  a 
Dutchman,  worked  in  London,  where 
a  great  number  of  his  portraits  were 
engraved  by  Faber ;  among  others, 
that  of  the  landscape  painter,  Geo^ 
Lambert. 

Vahdkrbcbob  (Adrian),  bom  at 
Dort,  1693  i  studied  under  Arnold 
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Houbraken,  and  imitated  the  works 
of  Miens  and  Metzu ;  he  painted  with 
considerable  success  small  portraits, 
domestic  subjects,  and  conversations, 
agreeably  coloured,  and  finished  in  a 
neat  poUshed  manner,  though  very  in- 
ferior to  the  models  he  had  selected  ; 
they  are,  however,  to  be  found  in  the 
best  collections  in  Holland,  and  are 
held  in  considerable  estimation.  Two 
of  his  pictures  are  particularly  men- 
tioned ;  one,  ^le  representation  of  a 
Fishmonger's  Shop,  in  which  a  man 
is  toying  with  a  young  woman ;  the 
other  is  a  Drunken  Female,  well 
finished,  but  indelicately  handled  : 
died  1 733. 

Vanderoucht  (Benjamin)  ;  stu- 
died painting  at  the  school  in  St. 
Martin's  Lane,  and  became  distin- 
guished as  a  portrait  painter  ;  he 
painted  among  others.  Woodward  the 
Comedian,  and  Garrick,  as  Steward  of 
the  Stratford  Jubilee  :  died  1794. 

Vandermine  or  Vandermyne 
(Franck),  bom  in  Holland,  practised 
portrait  painting  in  Loudon  and  the 
country,  and  obtained  considerable 
celebrity  ;  his  wife  also  practised 
flower  and  fruit  painting,  and  was  an 
exhibitor  at  the  Royal  Academy  in 
1762  :  he  died  in  1/83.  There  were 
two  other  painters  of  that  name,  who 
worked  for  the  shops. 

Vandervenne  (Adrian),  born  at 
Delft,  1589;  studied  first  under  Si- 
mon de  Valck,  and  afterwards  un- 
der Jerome  Van  Diest  of  Leyden,  and 
was  fond  of  painting  low  mirth,  chiefly 
boors  merry-making,  dancing,  drink- 
ing, &c.,  and  though  with  httle  varia- 
tion as  to  dress,  features,  or  forms, 
sometimes  with  a  pleasing  eflect, 
though  not  very  excellent  in  colouring, 
the  yellow  and  brown  being  too  pre- 
dominant; his  best  pictures  were  those 
which  he  painted  in  black  and  white 
only ;  he  also  painted  some  hunting- 
pieces  for  the  King  of  Denmark  and 
the  Prince  of  Orange:  died  1646. 

Vamdi  (Santi),  a  Bolognese  pahiter, 
was  a  scholar  of  Cignani,  but  devoted 


himself  to  painting  of  small  portraits, 
and  was  continually  employea  by  cava- 
liers and  ladies.  There  is  an  account 
of  him  in  the  Fita  del  Cignani. 

Van  Diest — See  Diest. 

Vandyck  (Sir  Anthony),  bom  at 
Antwerp,  1599  ;  was  the  son  of  a 
painter  on  glass,  from  whom  he  re- 
ceived his  first  instruction,  and  after- 
wards under  Henry  Van  Balen,  and 
then  became  a  disciple  of  Rubens,  and 
was  employed  by  him  to  forward  seve- 
ral of  his  pictures  to  a  point  that  re- 
quired little  more  than  the  finishing 
touches  of  the  master.  An  accident 
having  occurred  to  one  of  Rubens' s 
pictures  during  his  absence,  by  which 
the  face  of  the  Virgin  and  the  arm  of 
Mary  Magdalen  had  become  effaced, 
Vandyck  undertook  to  restore  it,  and 
succeeded  so  well  that  Rubens  did  not 
at  first  discover  the  alteration.  In 
the  National  Gallery  are  three  of  Van- 
dyck's  pictures,  one  a  portrait  of 
Rubens ;  another  a  portrait  of  Go- 
vartius,  and  the  third,  an  historical 
picture  of  the  Expulsion  of  Theodo- 
sius  from  the  Church  of  Milan,  by 
St.  Ambrose.  Previous  to  his  visit- 
ing Italy,  Vandyck  presented  Rubens 
with  two  historical  pictures,  and  a 
portrait  of  Rubens' s  second  wife, 
Helen  Forman;  and  on  reaching  Ve* 
nice,  studied  the  works  of  Titian, 
whose  tints  he  imbibed  so  deeply  that 
he  is  generally  allowed  to  approach 
nearer  to  the  dehcacy  and  purity  of 
his  carnations  than  Rubens  himself; 
he  afterwards  visited  Genoa,  where  be 
painted  the  pictures  of  many  of  the 
principal  nobility,  as  well  as  several 
pictures  for  the  churches  and  private 
collections;  he  then  went  to  Rome, 
where  he  painted  the  portrait  of  Car- 
dinal Bentivoglio,  now  in  the  Gallery 
of  the  Louvre ;  also  pauited  some 
historical  pictures  for  the  Cardinal, 
and  several  portraits  of  the  most  dis- 
tinguished personages ;  he  next  visited 
Palermo,  where  he  painted  the  por- 
trait of  Philibert,  rrince  of  Savoy, 
the  Viceroy  of  Sicily ;  he  soon  after 
returned  to  Antwerp,  and  painted  his 
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celebrated  picture  of  St.  Augustine  in 
ecstacy,  supported  by  angels,  with 
other  saints,  now  in  the  Gallery  of  the 
Louvre.  One  of  the  most  admired  of 
his  performances  is  a  picture  for  a 
church  at  Mechlin,  representing  Christ 
crucified  between  two  Thieves,  with 
Mary  Magdalen  and  St.  John  ;  in  the 
effort  which  the  thieves  make  to  de- 
tach themselves  from  the  Christ,  he 
has  successfully  encountered  the  great- 
est difhculties  of  the  art,  and  the  look 
of  grief  and  resignation  in  the  Virgin 
is  above  all  praise  ;  that  picture  is 
also  in  the  Gallery  of  the  Louvre,  with 
another  of  his  fine  works,  representing 
a  Pieta,  or  the  Dead  Christ  in  the 
lap  of  the  Virgin,  with  St.  John  and 
two  Angels  ;  in  this  performance, 
Vandyck  appears  to  have  had  in  mind 
the  famous  Dead  Christ  with  the  two 
Marj's,  by  Annibale  Caracci,  to  which 
the  exquisite  expression  in  the  head 
of  the  Virgin  is  hardly  inferior ;  being 
commanded  to  pamt  a  picture  for  the 
collegiate  church  at  Court  ray,  Van- 
dyck chose  for  his  subject  the  Raising 
of  the  Cross,  and  bestowed  all  his 
art  to  render  the  work  perfect,  and  to 
surpass  all  he  hitherto  had  produced, 
which  being  put  up  in  the  church,  the 
monks  declared  it  to  be  detestable, 
and  the  author  a  mere  dauber.  Dis- 
gusted with  the  treatment  he  had  re- 
ceived from  them,  Vandyck  accepted 
an  invitation  from  Frederick,  Prince 
of  Orange,  and  visited  the  Hague, 
where  he  painted  his  portrait,  and 
those  of  his  family,  the  principal  per- 
sonages of  his  court,  and  the  foreign 
ambassadors ;  he  visited  London  in 
1629,  and  painted  a  portrait  of  Sir 
Kcnelm  Digby,  which  being  shewn  to 
the  King,  he  expressed  a  desire  that 
Vandyck,  who  had  returned  to  Ant- 
werp, should  be  invited  to  return  to 
London  ;  he  came  back,  and  was  pre- 
sented by  Sir  Kenelm  Digby  to  the 
King,  who  bespoke  several  pictures  of 
the  Queen,  his  children,  and  courtiers, 
and  he  now  became  the  most  popular 
artist  of  his  time,  and  was  over- 
whelmed with  business.  If  we  cannot 
place  Vandyck  on  a  footing  with  Ru- 


bens as  an  historical  painter,  it  will 
be  allowed  that  he  surpassed  him  in 
the  correctness  of  his  design,  the  de- 
licate expression  of  his  heads,  the 
purity  and  truth  of  his  colouring,  and 
in  the  tender  melting  of  his  tones. 
In  portraiture,  Titian  only  retains  the 
superiority  in  the  heads  of  his  por- 
traits, and  in  the  hands  and  acces- 
sories was  inferior  to  Vandyck,  whose 
attitudes  are  easy  and  natural,  and 
heads  full  of  life  and  expression,  with- 
out any  thing  of  coldness  and  insi- 
pidity so  frequently  found  in  the  pro- 
ductions of  the  portrait  painter ;  inde- 
pendent of  the  manv  admirable  pic- 
tures he  painted  of  the  King  and  the 
Royal  Family,  there  are  in  England 
many  fine  portraits  of  distinguished 
persons,  which  are  among  the  princi- 
pal ornaments  of  the  mansions  of  the 
nobiUty ;  he  also  painted  the  series  of 
portraits  of  the  eminent  artists  of  his 
time  for  the  Florentine  Gallery,  which 
have  perhaps  never  been  equalled  for 
the  admirable  variety  of  attitudes  and 
the  characteristic  expression  in  the 
airs  of  the  heads  :  died  1 64 1 . 

Vandyck  (Philip),  bom  at  Amster- 
dam, 1 680 ;  studied  under  Arnold  Boo- 
ncn,  and  painted  small  portraits  in  the 
styleofhb master, but  superior;  he  also 
painted  history  and  similar  subjects 
to  those  of  Mieris  and  Metzu,  such 
as  conversations,  ladies  at  their  toilet, 
and  gallant  assemblies,  very  ingeniously 
composed,  and  painted  with  neatness 
and  delicacy,  but  not  equal  to  those 
of  the  masters  he  imitated.  At  the 
Hague  hepainted  pictures  for  the  fami- 
lies of  Wassemaer,  Fagel  and  Schuy- 
leuberg,  also  for  William  Prince  of 
Hesse,  also  the  portraits  of  the  Stadt- 
holder  and  those  of  his  family,  as  well 
as  several  portraits  for  the  cabinet  of 
that  prince ;  two  of  his  pictures  are 
in  the  Louvre,  they  represent  a  young 
lady  at  her  toilet,  and  a  lady  playing 
on  her  guitar:  died  1752. 

Vandyck  (Daniel),  a  French  pain- 
ter of  portraits,  history,  and  archi- 
tecture in  oil  and  in  fresco ;  was 
Prefect  of  the  Gallery  and  of  the 
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Buildings  of  ha  Serene  Highness  the 
Uuke  of  Mantua.     Jtorffhia^  p.  u3~>. 

Vasohels  (Nicholas),  born  in 
Paris.  167-1 ;  died  1737;  visited 
Rome,  and  became  n  reputuble  pain- 
ter of  history,  but  we  ha^e  no  further 
(lescripliun  of  bis  vorks. 

Vanloo  (James),  bom  at  Sluys,  in 
ilollRiid,  16N  ;  learnt  the  rudiments 
of  design  from  his  father,  an  obscure 
artist,  then  went  to  Amsterdam  and 
was  placed  imder  a  master  oot  named, 
and  became  a  reputable  pointer  of 
history  and  portraits  ;  be  established 
himself  at  Paris,  and  was  much  em- 
ployed in  the  latter  i  he  pnbted  a 
portrait  of  Michael  Comeillc,  the 
Elder,  for  the  Academy.  Of  his 
historical  pictures,  the  Bath  of  Diana, 
and  Diana  discovering  the  pregnancy 
of  Calisto,  are  considered  his  best 
productions  ;  he  was  a  correct  de- 
siKuer  of  the  naked,  and  an  aCTecable 
colourist:  died  1G70.  He  had  a  son, 
Louis,  who  became  a  good  punter  of 
history  and  portraits,  but  of  whom 
we  have  no  further  account. 

Vanloo  (John  Baptist),  Erandson 
of  James,  bom  at  An,  in  Provence, 
1684  ;  bis  father,  a  portrait  painter 
of  some  eminence,  taught  him  the 
elements  of  design,  and  caused  him  to 
copy  the  finest  compositions  of  the 
great  masters  ;  he  painted  some  pic- 
tures for  the  churches,  &c.  at  Toulon, 
and  acquired  considerable  reputation ; 
he  afterwords  visited  Rome,  received 
some  lessons  from  Benedetto  Luti, 
and  studied  the  best  masters ;  at 
Rome,  he  also  painted  some  pictures 
for  the  churches,  &c.,  of  which,  one 
of  the  most  esteemed  is,  the  Scoui^ 
■ng  of  Christ ;  be  was  invited  to  the 
Court  of  Turin,  where  he  painted  the 
portrut  of  the  Duke  of  Savoy  and 
several  of  the  prindpal  nobility ;  on 
visiting  Paris  he  became  a  member 
of  the  Academy  there,  and  painted 
for  his  reception  picture,  Diana  and 
Endymion,  and  also  painted  a  picture 
of  the  Entry  of  Christ  into  Jemsalem, 
and  St.  Peter  delivered  from  Prison, 
for  two  of  the  churches  there ;    in 
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1 737,  he  came  to  En^and. awl  painted 
several  portraits,  amongst  others 
CoUey  Cibber  and  Owen  Mac  Swin- 
ney,  the  actor,  whose  long  silver  haJn 
were  extraordinarily  picturesque,  and 
contributed  to  increase  his  reputation ; 
his  likenesses  were  very  striking, 
heads  coloured  with  force,  draperies 
and  other  ncceasoriea  usually  painted 
by  VanAken,EccBrdt,  or  Root,  the  two 
latter  scholars  of  Vanloo  :  died  1 746. 

Vanloo  (Charles  Andrew),  called 
Corlo,  younger  brother  of  John 
Baptist,  bom  at  Nice,  1 703  ;  was  in- 
stmcted  in  the  rudiments  of  design 
by  his  brother,  studied  some  time 
under  Benedetto  Luti,  then  went  to 
Paris  and  gained  the  first  prize  for 
historical  pajating,  and  was  emploved 
with  his  brotner  to  repair  some  paint- 
ings  by  Primatticcio  in  the  Gallery  of 
Fontamebleau ;  he  painted  for  the 
King  of  Sardinia,  amongst  other 
works,  a  series  of  subjects  from  Tasso; 
he  returned  to  France,  entered  the 
Academy,  and  painted  for  his  recep- 
tion picture,  Apollo  and  Marsyas :  one 
of  his  most  esteemed  productions, 
the  Marriage  of  the  Virgin,  is  in  the 
Louvre.  Uis  style  was  simple  and 
correct,  partaking  more  of  the  Italian 
school  than  of  the  modem  French 
school,  and  he  sometimes  imitated  the 
touch  and  colouring  of  Guido  :  died 
1765. 

Vanloo  (Louis  Michael),  son  of 
John  Baptist,  bom  at  Toulon,  1707  ; 
studied  under  his  father,  and  after- 
wards at  Paris,  and  acquired  con- 
siderable reputation  as  an  historical 
painter,  but  was  more  distinguished 
for  his  excellence  in  portruture ;  he 
was  a  member  of  the  Academy  at 
Paris,  his  reception  picture,  Apollo 
and  Daphne ;  he  was  invited  to  Spain 
by  Phihp  V.  and  appointed  his  prin- 
cipal pointer  i  died  1771. 

Van  Mansek  (Charles),  bom  near 
Courtray,  in  the  Low  Countries,  154S  ; 
studied  first  under  Lucas  de  Ileere, 
and  ofterwards  under  Peter  Vlerick, 
an  historical  painter  of  some  eminence  j 
at  Courtray,  he  acquired  conaiderable 
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reputation  by  Bome  picturea  he  pninted 
for  the  churches  in  Fl&ndera;  ncthen 
visited  Italy  and  employed  himself  in 
desigruDg  the  remaina  of  antiquity, 
the  temples,  baths,  theatres,  eepid- 
chral  monumentA,  and  in  studying 
the  works  of  the  best  masters.  He 
painted  equally  well  in  oil  and  in  fresco, 
and  for  the  town  of  Temi,  io  the  Ro- 
man States,  painted  one  of  his  most  es- 
teemed productions,  theMartyrdom  of 
St.  Bartholomew :  on  his  return  home, 
one  of  his  earliest  productions  was  a 
picture  of  Adam  and  Eve  in  Paradise, 
the  fibres  finely  designed  and  well 
coloured;  this  was  followed  by  the 
Deluge,  in  which  the  horror  of  the 
scene  and  the  varied  expressions  of 
terror  and  despair  wmc  depicted  in 
the  moat  striking  an<r'|iathetic  man- 
ner ;  he  afterwards  went  to  Holland, 
where  hb  principal  works  were  St. 
John  preaching  in  the  Wilderness ; 
the  Adoration  of  the  Magi ;  and 
Christ  bearing  hia  Croas  :  and  was 
also  known  as  B  writer ;  (see  his  Lives 
of  Painters  of  Antiquity,  and  those  of 
Italian  and  Flemish  schools,  from  1366 
to  l<i04):  died  1606. 

Vanni  (Francesco  Cavaliere),  born 
at  Sienna,  1 563  ;  was  taught  the  rudi- 
ments of  design  by  his  father,  an 
artist  of  Lttle  celebrity,  then  became 
a  BchoUr  of  Arcangiolo  Salimbeni, 
and  afterwarda  of  Giovanni  de  Vecchi, 
under  whom  he  designed  from  the  an- 
tique, studied  the  works  of  the  best 
maatera,  and  imitated  with  success 
the  Style  of  Baroccio ;  he  afterwards 
visited  the  different  cities  of  Lombardy, 
and  at  Parma  copied  the  works  of 
Correggio  and  Parmegiano ;  lie  was 
invited  to  Rome,  where  he  painted 
hia  celebrated  picture  of  Simon  the 
Magician,  which  is  designed  and  co- 
loured in  the  style  of  Baroccio  ;  he 
painted  several  other  pictures  for  the 
churches,  &c.  there,  of  which  the  most 
considerable  are,  St.  Michael  vanquish- 
ing the  Rebel  Angela,  a  Pieta,  and  the 
Assumption,  but  his  best  performances 
are  at  Sienna,  Pisa,  and  Pistoia,  in  some 
of  which  he  approaches  nearer  to  the 
graceful  style  of  Baroccio  thku  even 
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the  disciplea  of  that  master,  the  prin- 
cipal at  which  are,  a  Flight  into 
Egypt,  ^e  Crucifixion,  and  the  Ado- 
ration of  the  Magi.  In  design,  he  is 
usually  more  correct  than  Baroccio, 
particularly  in  the  hands,  and  his 
touch  la  more  animated  and  facile ; 
his  compositions,  which  are  seldom 
abundant,  characterised  with  judg- 
ment and  propriety,  the  airs  of  hig 
heads  dignified  and  expressive,  and 
his  colouring  tender  and  harmoaiousi 
died  1610. 

Vanni  (Raffaelle),  son  of  Fran- 
cesco, bom  at  Sienna,  1596  ;  studied 
first  under  his  father  and  afterwards 
at  Rome  under  Antonio  Caracci,  but 
attached  himself  to  the  works  of 
Pietro  da  Cortona,  whose  splendid 
style  he  has  imitated  in  the  greater 
part  of  his  works,  of  which  his  pic* 
ture  of  the  Birth  of  the  Virgin  gives 
evident  proof ;  he  was  a  bold  and 
correct  de3igner,ai)d  possessing  a  judi- 
cious knowledge  of  the  chiaro-oBcuro : 
died  about  16G5. 

Vanm  (Giovanni  Battiata),  accord- 
ing to  Baldinucci,  was  bom  at  Flo- 
rence, 1599  ;  other  authors  say,  Pisa; 
he  was  a  disciple  of  Criatoforo  Allori, 
and  painted  history  with  some  repu- 
I  tation  ;  his  most  conaiderable  work  is 
I  a  picture  of  St.  Lorenzo,  in  the  church 
of^  St.  Simon  at  Florence. 

Vahnini  (Ottavio),  bora  at  Flo- 
'  rence,  1588  ;  was  first  a  disciple  of 
I  Giovanni  Battista  Mercati,    then  of 
Anastasio  FontebOBiu,  and  afterwards 
I  of  Domenico  da   Passignano,  whom 
1  he  assisted  in  many  of  his  principal 
works  ;  he  also  studied  the  designs  of 
Raffaelle  and  Buonarotti,  but  in  the 
pictures  he  painted    from    his  own 
designs  is  on  the  whole  feeble  and 
meffective  :  died  1643. 
Vannucchi — See  Sarto. 
Vanndcci — See  Pebuqiko. 
Vahsoheb  (Paul),  bora  at  Ant- 
werp about   1576,  with  his    brother 
Bernard,  practised  portrait  painting 
at  Amsterdam  with  great  success,  and 
aoou  after  visited  England  about  1C06, 
where  he  painted  the  portrait  of  thi 
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Lord  Chamberlain,  William  Earl  of 
Pembroke,  in  St.  James's  Palace, 
equal  to  any  production  of  the  time  ; 
also  painted  two  pictures  of  James  I., 
one  of  which  is  engraved  by  Vertue, 
his  Queen,  Anne  of  Denmark,  and 
several  of  the  nobility ;  there  is  a 
wbole  length  portrait  at  Chatsworth 
of  the  first  Earl  of  Devonshire,  said 
to  be  by  him,  and  not  inferior  to 
Vandyck  ;  his  portraits  are  mostly 
signed  and  dated  :  died  1621. 

Van  SONS  (George),  of  Antwerp, 
painted  fruit  and  flowers  very  like  na- 
ture ;  his  portrait  was  engraved  by 
Conrad  Ganvers  :  he  flourished  about 
the  year  1622. 

» 

Vanuden  (Lucas),  bom  at  Ant- 
werp, 1595  ;  was  taught  the  rudiments 
of  design  by  his  father,  an  artist  of 
little  reputation,  and  having  a  decided 
preference  for  landscape  paintinz,  he 
studied  nature,  passed  his  leisure 
hours  in  the  fields  and  forests,  and 
designed  with  fideUty  every  object 
that  appeared  to  him  picturesque  or 
remarkable,  and  was  particularly  at- 
tentive to  the  changes  in  the  atmos- 
phere from  sunrise  to  sunset ;  he 
represented  these  changes  with  un- 
common truth  and  precision.  Rubens 
frequently  employed  Vanuden  to 
paint  the  landscapes  in  the  back- 
grounds of  his  historical  pictures,  and 
occasionally  embellished  the  land- 
scapes of  Vanuden  with  exquisite 
figures  ;  some  of  his  small  landscapes, 
which  are  considei!||d  his  best  works, 
are  only  distinguishable  from  those  of 
Hubens  by  a  less  daring  execution ; 
his  pictures  represent  views  in  Flan- 
ders, and  are  sometimes  decorate4 
with  figures  by  D.  Teniers,  by  which 
their  value  is  considerably  enhanced  : 
died  1660. 

Vanuden  (James),  brother  and 
scholar  of  Lucas ;  painted  landscapes 
in  the  same  style  but  very  inferior, 
though  some  of  his  paintings  are  taken 
for  early  productions  of  his  brother. 

Vanvitelli  or  Vanvitel  (Gas- 
par),  called  Dagli  Occhiali,  bom  at 
Utrecht,  1647;  he  excelled  in  paint- 
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ing  architectural  perspectiye  subjects,  - 
and  represented  views  of  Rome  and 
of  different  cities  and  sea-ports  in 
Italy,  with  a  precision  approaching  to 
those  of  Venice  by  Canaletti ;  his 
delineation  of  the  building,  and  other 
objects,  is  exact,  his  tints  natural  and 
agreeable,  but  in  the  spirit  and  ani- 
mation of  his  touch,  and  in  lustre  and 
brilliancy  of  colouring,  he  is  very  in- 
ferior ;  his  works  more  resemble  the 
German  than  the  Italian  school: 
died  1736. 

Vaprio  (Constantine),  a  Milanese 
painter,  mentioned  by  Lomazzo  in  his 
Trattato  di  Pitture,  p.  98. 

Varco  (Alonzo  de) — See  Babco 
(Alonzo  del). 

Varela  (Francesco),  born  at 
Seville,  1 606 ;  was  a  scholar  of  Pa- 
blos  de  la  Roelas,  and  painted  history 
with  considerable  reputation  ;  his  pic- 
ture of  the  Martyrdom  of  San  Vi- 
cente, and  an  altar-piece  representing 
St.  Michael,  are  amongst  his  most 
considerable  works,  and  several  of  his 
pictures  are  in  the  private  collections 
at  Seville  :   died  1656. 

Vargas  (Luis  de),  bom  at  Seville, 
1528  ;  was  one  of  the  most  eminent 
of  the  Spanish  painters  of  the  sixteenth 
century ;  he  learnt  the  elements  of 
the  art  in  his  native  city,  then  visited 
Rome  and  studied  the  works  of  Pierino 
del  Vaga  chiefly  ;  he  returned  to  Se- 
ville, but  finding  himself  unable  to 
compete  with  Pedro  Campagna,  re- 
visited Rome  and  studied  the  works 
of  Raffaelle  and  Michael  Angelo,  and 
on  again  arriving  at  Seville,  gave  an 
extraordinary  proof  of  ability  in  two 
pictures  he  painted  for  the  cathedral, 
representing  Christ  bearing  his  Cross; 
and  Adam  and  Eve,  the  latter  of 
which  gained  him  great  reputation : 
he  executed  several  works  for  the 
churches  in  Seville,  both  in  oil  and 
fresco,  of  which  a  picture  of  the 
Virgin  holding  a  Rosary,  in  the  con- 
vent of  St.  Pablo,  is  most  esteemed. 
He  was  not  less  distinguished  as  a 
portrait  painter,  and  some  of  his 
productions  in  that  branch  have  been 
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compared  by  his  Spanish  biographers 
to  the  works  of  Raffaelle,  particularly 
that  of  Donna  Juana  Cortez,  Duchess 
of  Alcala:  died  1590. 

Vakgas  (Andrew  de),  a  native  of 
the  city  of  Crema,  in  Italy ;  went 
to  Madrid  to  learn  painting,  under  the 
instructions  and  example  of  Francis 
Camillo,  and  was  so  ardent  in  the 
pursuit  that  in  a  short  time  he  equalled 
his  master,  which  so  excited  his  jea- 
lousy and  ill-humour,  that  he  obliged 
him  to  return  into  his  own  country, 
where  he  painted  a  great  number  of 
works  both  in  oil  and  in  fresco.  He 
died  at  the  age  of  60,  in  16/4.  Pa- 
lumino,  torn.  2.  p.  381. 

Varino  (Quintino),  a  painter  of 
great  merit  in  Paris;  it  was  he  that 
persuaded  and  animated  Nicholas 
Poussin  to  the  study  of  paintine, 
assuring  him  of  success,  which  fol- 
lowed as  he  had  predicted.  Bellori, 
p.  408. 

Vaknertam  (Francis),  a  painter  of 
Hamburgh,  and  a  scholar  of  Theodore 
Vansosten,  applied  himself  to  por- 
traits, and  painted  flowers  and  fruit, 
with  ornaments  of  beautiful  glasses 
and  bottles.  In  Rome,  his  works 
were  purchased  by  the  highest  per- 
sonages ;  he  also  painted  with  equal 
success  animals  living  or  dead.  Being 
called  to  Vienna,  he  served  the  Em- 
peror Leopold  with  satisfaction  and 
applause ;  his  works  were  ordered 
from  Paris,  London,  and  other  prin- 
cipal cities  :  he  died  in  Vienna  in  the 
year  1724,  at  the  age  of  66.  Pas- 
colt,  tom.  1.  p.  368. 

Vabotabi  (Dario),  bom  at  Verona, 
1.539  ;  was  a  scholar  of  Paolo  Vero- 
nese, whose  principles  he  did  not 
entirely  follow,  but  endeavoured  to 
imitate  the  style  of  Titian,  particu- 
larly in  the  airs  of  his  heads.  Several 
of  his  pictures  are  in  the  churches  at 
Venice  and  at  Padua  :  died  1596. 

Varotaki  (Alessandro),  called  II 
Padouanino,  son  of  Dario,  was  bom 
at  Padua,  1590  ;  he  derived  his  prin- 
cipal improvement  from  studying  the 
fresco  works  of  Titian,  his  copies  of 


which  excited  universal  surprise,  and 
he  at  length  entered  so  entirely  into 
his  manner,  that  he  was  considered 
one  of  the  most  successful  followers 
of  his  style,  and  had  his  design  been 
equal  to  his  colouring,  few  painters  of 
the  Venetian  school  would  have  sur- 
passed him.  He  generally  introduced 
subjects  which  admitted  of  the  intro- 
duction of  the  naked,  in  which  he  was 
as  successful  in  the  beauty  and  ten- 
derness of  his  carnations,  as  deficient 
in  the  correctness  of  his  drawing. 
His  most  considerable  works  at  Venice 
are  the  Marriage  of  Cana  ;  four  pic- 
tures representing  subjects  from  the 
Life  of  St.  Dominic  ;  and  the  Miracle 
of  the  Virgin.  In  the  Pembroke  Col- 
lection is  a  picture  by  him  of  Herodias 
dancing  before  Herod :  died  1 650. 

Varotari  (Chiara),  daughter  of 
Dario,  flourished  at  Venice  about 
1 648 ;  she  was  instructed  in  the  rudi- 
ments of  design  by  her  father,  and 
became  an  eminent  paintress  of  por- 
traits :  in  the  Florentine  Gallery  is 
the  portrait  of  Chiara,  painted  by 
herself:  died  1639. 

Vasari  (Giorgio),  bom  at  Arezzo, 
1512;  he  studied  design  under  Gug- 
lielmo  da  Marsiglia,  commonly  called 
II  Prete  Gallo,  a  painter  on  glass; 
afterwards  at  Rome,  under  M.  A. 
Buonarotti  and  Andrea  del  Sarto  :  he 
designed  from  the  antique  marbles, 
the  works  of  Michael  Angelo,  and  the 
frescoes  of  Raffaelle,  and  formed  to 
himself  a  style  in  which  he  discovers 
his  predilection  forM.  A.  Buonarotti; 
he  painted  by  direction  of  Cardinal 
Farnese,  a  series  of  frescoes  represent- 
ing the  principal  actions  of  Pope  Paul 
III.  ana  in  the  church  of  S.  Giovanni 
Decollato  an  altar-piece  in  oil,  repre- 
senting the  martyrdom  of  that  saint, 
which  is  considered  one  of  his  prin- 
cipal works.  For  some  churches  at 
Bologna  he  painted  the  Feast  of 
Ahasuerus  and  the  Adoration  of  the 
Magi,  two  of  his  most  remarkable  pro- 
ductions; he  visited  Florence,  and 
painted  in  one  of  the  apartments  at 
the  Palazza  Vecchio,  Clement  VII. 
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crowning  the  Emperor  Charles  V., 
and  in  other  compartments  the  prin- 
cipal actions  and  yictories  of  that 
monarch :  he  was  an  able  designer, 
and  a  competent  master  of  the  orna- 
mental style,  but  he  occasionally  fell 
into  negligence  and  manner,  and  was 
at  all  times  languid  and  cold  m  his 
colouring  :  died  1 576. 

Va SCON  10  (Joseph),  a  Roman 
painter  in  oil  and  in  fresco,  exhibited 
great  skill  in  painting,  both  at  home 
and  in  other  countries ;  his  name  is 
written  in  the  catalogue  of  Roman 
painters  in  the  year  1657. 

Vasquez  ( ), generally  called  in 

Portugal  the  Great  Vasquez,  on  account 
of  the  excellence  of  his  paintings, 
which  are  dispersed  all  over  the  king- 
dom, and  in  all  the  royal  palaces, 
monasteries  and  churches,  which  are 
by  orders  of  the  king  adorned  with 
some  of  his  fine  works.  From  his 
manner  it  may  be  supposed  that  he 
had  studied  in  the  school  of  Perugino, 
he  has  so  exactly  designed  in  the  style 
of  that  master :  he  embellished  his 
pictures  with  scenery  from  nature, 
and  he  always  chose  sacred  subjects 
to  work  upon;  eight  pieces  of  singular 
beauty  in  the  possession  of  the  Mar- 
quis di  Valenza,  representing  the  hfe 
of  the  Virgin  Mary  are  by  him.  He 
acquired  by  purchase  certain  mills, 
which  are  to  this  day  called  the 
Painter's  Mills :  he  died  about  the 
year  1480. 

Vasquez  (Alonao),  bom  at  Ronda, 
1589  ;  was  educated  at  Seville  under 
Luis  de  Vargas,  and  painted  history 
with  considerable  reputation;  cor- 
rectly designed,  with  freedom  of  touch 
and  displaying  an  intimate  acquaint- 
ance with  anatomy  :  died  1 650. 

V  ass  A  LID  (Antonio  Maria),  bom 
at  Genoa,  flourished  about  1570  ;  he 
was  a  scholar  of  Vincent  Malo  of 
l^auibray,  who  had  studied  under 
Rubens ;  aud  excelled  in  painting 
landscaiies,  animals,  fruit  and  dowers, 
&e. ;  his  pictures  are  admirably  co- 
loured, and  touched  with  great  free- 


dom and  spirit ;  he  also  painted  his- 
torical pictures,  in  which  he  gave 
proof  of  considerable  ability :  died 
young. 

Vassello  (Alexander),  a  scholar 
of  Giacinto  Brandi ;  painted  from 
the  designs  of  his  master,  a  God  the 
Father  in  the  ceilins  of  the  nave  of 
the  church  of  St.  John  della  Malva  in 
Rome,  and  also  the  altar-piece  of  the 

treat  altar  in  the  same  church :  he 
ourished  about  1680.     Titi,  p.  29. 

Vassilacchi  (Antonio),  called 
L'Aliense,  bora  in  the  island  of  Milo 
in  the  Archipelago,  1556  ;  went  to 
Venice  and  studied  under  Paolo  Vero- 
nese ;  one  of  his  earliest  works  was  a 
picture  of  St.  Sebastian  with  a  glory 
of  angels,  and  on  its  being  asserted 
that  it  was  from  a  design  by  Paolo,  he 
determined  upon  abandouing  his  style, 
and  apphed  himself  to  a  study  of 
the  works  of  Titian,  and  soon  ap- 
proached the  boldness  and  energy  of 
style  disceraible  in  the  best  works  of 
that  master ;  such  are  his  pictures  of 
Abraham  sacrificing  Isaac ;  Cain  slay- 
ing Abel ;  and  the  Brazen  Serpent^ 
in  one  of  the  churches  at  Venice  ;  he 
possessed  a  fertile  and  inventive  genius, 
an  excellent  tone  of  colouring,  and  an 
unusual  facihty  of  execution:  died 
1629. 

Vecchi  (Giovanni  de),  born  at 
Borgo  S.  Sepolcro,  1536  ;  studied  at 
Rome,  first  under  Raifaelle  della  Colle 
and  a^erwards  under  Taddeo  Zuccaro; 
he  painted  history,  amongst  which  the 
following  are  most  worthy  of  notice ; 
the  Martyrdom  of  St.  Lawrence  ;  the 
Four  Doctors  of  the  Church,  in  fresco; 
and  several  pictures  of  the  Life  of 
St.  Jerome:  died  1614. 

Vecchi  A  (Pietro),  bom  at  Venice, 
1605 ;  studied  under  A.  Varotari, 
called  Padouanino,  but  appHed  himself 
to  an  imitation  of  the  works  of  Gior- 
gione  and  II  Pordenone,  and  succeeded 
so  well  that  some  of  his  pictures  are 
taken  for  the  works  of  those  masters  ; 
his  talent  of  imitating  the  old  masters 
irduced  the  Doge  and  Senate  of  Venice 


of  St.  Mark  ;  he  also  paiuted  two 
altar-piec«s  of  his  own  composition 
for  that  church,  representing  Ine  Cru- 
cifixion, aiid  Christ  driring  the  Money- 
changers  out  of  the  Temple  :  but  his 
powers  were  better  adapted  to  familiar 
and  fancy  subjects,  than  to  the  dignity 
of  history,  and  his  beat  pictures  repre- 
sent banditti,  soldiers,  and  corps  de 
gardes,  which  he  punted  with  great 
vigour  and  effect.  Hia  colouring  is 
warm  and  tender,  and  he  was  well 
versed  in  the  principles  of  the  chiaro- 
oscuro:  died  1678. 

VecELLi  (Tiziano) — See  Titian. 

Vecelli  (Francesco),  brother  of 
Tiziano,  bom  at  Cadore  in  the  Friuli, 
14ri3  ;  was  instructed  by  hia  brother, 
and  painted  some  pictures  for  the 
churches  and  public  edifices  at  Venice, 
which  possessed  sufficient  merit  to 
rouse  the  jealousy  of  Titian,  particu- 
larly a  picture  of  the  Transfiguration, 
in  the  church  of  S.  Salvatore,  and  in 
his  portraits ;  he  was  permiaded  by 
his  brother  to  devote  his  pencil  to  the 
adorning  of  cabinets,  some  of  which 
are  taken  for  the  works  of  Titian,  and 
sold  for  lai^  sums.  But  his  most 
celebrated  performance,  and  which  has 
frequently  been  taken  for  a  work  of 
TiUan,  is  the  Nativitr,  in  the  church 
of  S.  Guiscppe  at  Bellimo :  by  per- 
suasion of  Titian  he  abandoned  paint- 
ing in  1531. 

Vf.celli  (Orazio),  son  and  disciple 
of  Titian,  bom  in  Venice,  1540,  was 
chiefly  distinguished  as  a  painter  of 
portraits,  some  of  which  were  deemed 
little  inferior  to  those  of  his  father  : 
he  occasionally  painted  historical  sub- 
jects, one  of  which,  representing  a 
battle,  waa  ascribed  to  the  father : 
died  1576. 

Vecelli  (Marco),  called  Marco  di 
Tiziano,  bom  at  Venice,  15-15  ;  waa 
the  nephew  and  favourite  disciple  of 
Titian,  whomhe  accompanied  to  nom e, 
and  apjiroached  nearer  to  bis  stvle, 
both  ill  composition  and  colour,  tlian 
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any  of  his  relatives.  He  painted 
several  considerable  works  for  the 
public  edifices ;  amongst  others  an 
allegorical  sutnect  on  the  Peace  of 
Italy,  and  the  Doge  Leonardo  Donato 
kneeling  before  the  Virgin  and  Infant 
Christ ;  also  a  picture  of  Christ  ful- 
minating the  World,  and  the  Virgin 
and  several  saints  interceding:  died 
16II. 

Vecelli  (Tiziano  1,  colled Tizianello, 
son  of  Marco  ;  acquired  some  repu- 
tation by  the  pictures  he  painted  for 
the  public  edifices  at  Venice,  but 
which  had  been  established  by  the 
great  founder  of  the  Venetian  school. 
He  afterwards  gave  way  to  negligence 
and  manner,  which  is  evident  in  all 
his  works ;  his  best  productions  are 
his  portraits,  which  possess  the  merit 
of  resemblance  and  a  natural  toue  of 
colour:  died  about  1640. 

Vecelli  (Cesare),  younger  brother 
of  Titian;  lived  about  1590,  and  is 
less  known  as  a  painter  than  as  an 
engraver. 

Veco  (James  la),  bom  at  Dort, 
16'2.'i  i  was  educated  in  the  school  of 
Rembrandt,  whose  excellent  manner 
of  colouring  and  admirable  conduct  of 
the  chiaro-oscnro  he  successfully  imi- 
tated ;  but  afterwards  he  abandoned 
those  principles,  and  adopted  the 
flimsy  and  feeble  manner  of  John  de 
Baan :  he  nainted  history  and  por- 
traits, butcniefly  the  latter. 

Veen  (Martin   Van)— See  Hehs- 

KIRK. 

Veen  (Otho  and  Gibert  Van)  -  See 
Vesjus. 

Veken  (Vander),  a  Flemish  painter 
upon  glass;  in  the  church  of  t>t.  James 
at  Antwerp  in  the  chapel  of  the  Holy 
Sacrament,  is  a  painting  on  glass  by 
him,  representing  Rodoljih  of  Haps- 
burg  in  adoration  before  the  holy 
sacrament.  The  design  is  by  Henry 
Van  Balen. 

Vela  (Cristoval),  a  Spaniard,  bora 
at  Jaen,  1598  ;  was  first  a  scholar  of 
Pablo  de  Cespedes,  and  afterwards  of 
Vinccniio  Carducci;  chiefly  resided 
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»tCotdi>T»,where,Bnd  in  the  cloister  of 
ttiecoDTent  of  San  Augustin,  iaaserieg 
of  the  Propheta,  correctly  df^sigiict], 
but  languid  and  weak  in  the  colouring. 
lie  painted  histor^r  with  some  reputa- 
tion :  died  1C38. 

Velasco  (Don  Antonio  Palomino), 
was  born  at  Valentia  ;  studied  under 
Don  Juan  de  Valdes  Leal,  nud  painted 
several  pictures  for  the  churches  and 
convents  of  Valencia,  Salamanca,  and 
Granada ;  feeble  in  composition,  and 
too  mannered  in  his  style  ;  but  he  is 
better  knowu  as  a  writer  on  art  than 
as  a  painter :  lived  about  1700. 

Velasquez  (De  Silva  Don  Diego), 
the  most  distinguished  paiuter  of  the 
SpRnish  school,  was  bom  at  Seville, 
].'i<J4  ;  be  studied  tirst  under  Ilerrcra, 
and  afterwards  under  Pacheco.  His 
early  pictures  were  drawn  from  nature, 
from  peasants  and  ordinary  people, 
in  peculiar  habits  and  occupations,  as 
they  struck  his  fancy  in  the  streets  ; 
of  which  one  of  the  most  celebrated  is 
called  the  Old  Water-Carrier  of  Se- 
rille :  he  is  pourtrayed  in  a  tattered 
garment,  bis  naked  body  visible  through 
the  rents  in  various  places,  he  is  giving 
water  to  a  boy  to  drink  out  of  bis 
barrel,  and  exhibits  a  wonderful  cha- 
rnctcr  of  nature  and  esprcssion,  with 
an  universal  degree  of  science  in 
muscular  aontomv ;  now  in  the 
}inlace  of  Madrid.  Ailer  painting 
these  subjects  for  some  years,  he  was 
attracted  by  seeing  some  works  of 
Guido,  Caravaggio,  and  others,  to  a 
more  elevated  idea  of  bis  art,  and  he 
now  turned  his  attention  to  history 
and  portrait,  but  chiefly  formed  hu 
style  from  those  of  Luis  Tristan.  Ue 
soon  after  left  Seville  and  went  to 
Madrid,  where  he  vfas  introduced  to 
the  king,  Philip  IV.,  whose  portrait 
lie  painted  on  a  large  scale,  drawn  iu 
armour,  mounted  on  a  magnificent 
steed,  and  with  a  background  of 
beautiful  scenery,  which  was  ap- 
plauded to  the  skies ;  and  so  com- 
Slete  was  bis  triumph,  that  the  King 
t-clared  that  in  future  the  royal  per- 
son should  be  painted  by  no  pencil 
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but  big.  Ue  waa  next  employed  to 
punt  the  infanta  Don  Carlos  and  Don 

Fernando,  and  the  portrait  of  the 
minister,  the  Conde  de  Ulivarez, 
mounted,  like  his  royal  master,  on  a 
noble  courser,  richly  caparisoned. 
His  first  hislorical  performance  was  a 
superb  composition  of  tbe  Expulsion 
of  the  Moors  from  Spain  by  Philip 
III.  :  the  king  is  placed  in  the  centre, 
armed,  and  in  the  act  of  commnndiug 
a  party  of  soldiers  who  are  escorting 
a  group  of  Moors,  of  different  a^ 
and  sexes,  to  an  embarkation  which 
awaits  them  at  one  extremity,  and 
on  the  other  side  is  personitiet)  the 
kingdom  of  Spain,  as  a  majestic 
matron  in  armour,  with  part  of  a 
stately  edifice,  with  a  Latin  inscription 
thereon.  He  visited  Venice,  where  tiie 
works  of  Titian  and  Tintoretto  en- 
grossed bis  attention,  particularly  the 
Crucifixion  and  tbe  Ucsurrection  by 
the  latter.  From  thence  he  went  to 
Itome,  and  studied  tbe  works  of 
M.  A.  Duonarotti  and  RaSaelle;  and 
whilst  there  be  painted  his  celebrated 
History  of  Jacob,  where  hia  sons 
present  him  with  the  bloody  garment 
of  Joseph,  one  of  bis  most  capital 
performances  ;  also  bis  fine  picture  of 
the  discovery  of  the  infidehty  of  Ve- 
nus, as  related  by  Apollo  to  Vulcan 
nliilst  at  his  forge,  attended  by  his 
Cyclops,  in  which  his  skill  as  a  painter 
is  displayed  to  its  fullest  extent :  tbe 
light  and  shadow  from  the  reflection 
of  tbe  forge,  and  tbe  sparks  which  fly 
from  their  hammers,  produce  a  sur- 
pritiing  effect,  and  tbe  athletic  fomis 
and  dusky  hues  of  tlie  Cyclops  are 
artfully  contrasted  with  the  beautitul 
proportions  and  fine  tints  in  the  figure 
ofApolloj  the  character  of  Vulcan  is 
finely  conceived,  and  the  composition 
is  arranged  with  infinite  judgment. 
On  his  return  to  Spain  he  passed 
through  Naples,  where  be  painted  the 
portrait  of  Doima  Maria  of  Austria, 
consort  of  Ferdinand  III.  Arrived 
at  Madrid,  he  painted  his  celebrated 
picture  of  our  Saviour  on  the  Cross, 
which  single  figure  is  enough  to  im- 
niortoliic  the  Imne  of  Valesquei :  it 
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ia  designed  with  great  simplici^  and 
nature,  but  with  an  expression  in  the 
features,  an  aSectiug  air  in  tbe  re- 
dining  of  the  head,  and  an  harmonious 
tone  of  colouring,  at  once  so  tender 
and  of  such  effect  that  nothing  can 
exceed  it.  About  this  time  he  painted 
his  famous  picture  representing  the 
celebrated  General  Pescara  reeeiring 
tbe  Keys  of  a  Flemish  ciudel  from  tbe 
Governor  of  tbe  place  :  tbe  group  of 
generals,  soldiers,  citizens,  bor»es,  &c. 
and  the  striking  effect  of  the  town  and 
landscape  in  tbe  bnclcground,  have 
established  the  fame  of  tnis  picture  as 
one  of  the  finest  productions  of  tbe 
master.  lie  afterwards  painted  tbe 
portrait  of  Pope  Innocent  X.  and 
several  of  the  cardinals  and  nobility  of 
Rome,  and  after  an  absence  of  nearly  ' 
threeyearshe  returned  to  Spain,  where 
he  died  in  1660.  , 

Velde  (Esaifts  Vander),  born  at 
Leyden,  about  1590;  was  instructed  ' 
in  the  art  by  an  obscure  painter  named 
Peter  Denyn.  He  painted  landscapes, 
with  figures  and  cattle,  but  particu- 
larly excelled  in  battles  and  skirmishes 
of  cavalry,  plundering  of  villages, 
marchings,  attacks  of  banditti,  &c. 
ingeniously  composed  and  touched 
with  a  light  and  spirited  pencil.  He 
introduced  the  figures  in  the  pictures 
of  several  of  his  contemporaries  :  died 

Velde  (John  Vander),  younger 
brother  of  Esaias,  bom  at  Leydeu, 
about  1595  ;  he  painted  landacapea 
and  merrv-makings,  but  was  chiefly 
distinguished  as  an  engraver. 

Velde  (William),  tbe  Elder,  bom 
at  Leyden,  1610  j  instructor  unknown, 
he  acquired  considerable  reputation 
as  a  painter  of  marine  subjects, 
which  be  usually  represented  in  black 
and  white,  in  imitation  of  drawings  in 
Indian  ink,  on  a  ground  so  prepared 
as  to  give  it  the  appearance  of  paper.  ' 
He  was  present  in  many  sea  fights  for 
tbe  purpose  of  designing  their  different 
1  is  said  to  have  been 
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I  Opdam,  and  the  more  memorable  one, 
the  following  year,  between  the  Eng- 
lish fleet  auu  Admiral  de  Ruytcr.  He 
was  invited  to  England  by  Charles  II. 
and  was  made  king's  painter,  and  con- 
tinued in  that  capacity  with  James  II. 
un6l  his  death,  in  1693. 

Velde  ( William  Vander ),  the 
Younger,  son  of  the  above,  born  at 
Amsterdam,  1 633 ;  studied  under 
Simon  de  Viieger,  an  eminent  painter 
of  sea-pieces,  whom  he  not  only  sur- 
passed, but  also  all  bis  contemporaries, 
and  arrived  at  a  perfection  that  is 
universally  admitted  to  be  unrivalled. 
He  came  to  England,  and  had  apart- 
ments assigned  to  him  at  Greenwich, 
and  was  made  king's  painter,  and  was 
also  employed  by  the  nobility,  for 
whom  he  painted  an  iufinitenumber  of 
sea-pieces,  calms  and  storms,  which  are 
still  the  ornament  of  the  principal  coU 
lections.  His  vessels  are  most  cor- 
rectly designed,  the  cordage  and  rig- 
ging finished  wilh  a  delicacy,  and  at 
the  same  time  with  a  freedom  that  i» 
without  parallel,  and  his  small  figures 
touched  vcith  a  spirit  that  is  inimitable. 
In  his  calms  the  sky  is  brilliant  and 
sunny,  and  every  object  ia  reflected 
with  a  luminous  transparency  in  the 
glassy  smoothness  of  the  water ; 
m  his  squalls  or  fresh  breezes,  the 
swell  and  curl  of  the  waves  is  de- 
lineated with  the  utmost  truth  and 
fidelilv,  but  in  hi.'<  storms  and  hurri- 
canes the  tremendous  confiict  of  the 
elements  and  the  horrors  of  shipwreck 
are  represented  with  an  awful  solem- 
nity. His  best  pictures  are  un- 
doubtedly in  England  ;  in  the  royal 
collections  and  in  the  cabinets  of  the 
nobility  and  gecitry,  particularly  a 
calm,  in  the  possession  of  Tlioinas 
Cobb,  Esq. ;  and  a  large  picture  of  the 
blowing  up  of  a  man-ot'-war  by  the 
explosion  of  a  fire-ship,  in  that  of 
Lord  KiogsJand:  died  1707. 

Velde  (Adrian  Vander),  bora  at 
Amsterdam,  1639 ;  studied  under 
John  WjTiants,  one  of  the  ablest  land- 
scape painters  of  the  time,  and  adopted 
the  same  system  of  study,  passing  tha 
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whole  dny  in  the  fields  desigping  every 
thine  that  nas  essential  to  nis  pureuit.  I 
He  did  nnt,  however,  confine  himself  ' 
to  laTid»CB|)C  and  animals,  but  drew 
from  the  model,  and  liecame  a  correct 
dexignerof  the  human  figure,  n  branch 
in  which  Wyaants  himself  was  de- 
ficient. Home  of  whose  finest  pictures 
are  decorated  with  figures  \>y  Adria'i 
Vanili-r  Vehlc,  wliicli  adds  greatly 
to  their  value  ;  in  like  manner  lie  , 
embfllislied  the  pictures  of  Vander 
Hejdcn,  Haekacrt,  Roysdael,  llob- 
bemn,  Moucheron,  and  others.  He 
also  painted  an  altar-piece  for  the  Ro- 
man Catholic  cliurcb  at  Amsterdam, 
with  figures  half  life  size,  representing 
the  Taking  down  from  the  Cross,  which 
wM  not  less  admired  for  the  correct- 
ness of  the  design  than  for  the  beauty 
of  the  colouring ;  also  several  his- 
torical sulyi-cts  taken  from  the  hfe  of 
Christ.  The  colouring  of  his  trees, 
his  herbage  and  plants,  is  fresh  and 
juicy,  and  touched  with  much  spirit 
and  delicacy  ;  his  skies  are  brilliaat 
and  clear,  and  his  pictures  exhibit  a 
sparkling  glow  of  sunshiue  almost 
peculiar  to  himself.  His  animals, 
particularly  his  cons,shccp,  and  goats, 
are  designed  with  a  correctness  and 
perfection  that  has  never  been  sur- 

fiassed.  His  pictures  arc  held  in  the 
lighest  estimation,  and  are  somewhat 
scarce:  died  lG7i!. 

Vkldman  (Wybrand),  bom  at 
Groningen,  a  pupil  of  Peter  Camper. 
His  taste  was  for  small  figures,  but  he 
wns  more  esteemed  as  a  painter  of 
portraits  of  various  sizes :  he  died  at 
Groningen  iu  1800,  aged  58. 

Veli  (Benedetto),  bom  at  Florence. 
He  painted  history  with  some  reputa- 
tion. A  large  picture  by  hin)  at 
I'istoia,  representing  the  Ascension, 
is  favourably  spoken  of  by  Lanzi.  He 
lived  about  the  middle  of  thcl/th 
century. 

Venanzi  (Francesco),  is  said  to 
have  been  a  native  of  Pesaro,  and  to 
have  flourished  about  1670  ;  studied 
first  under  Guido.and  afterwards  under 
Simone   Caiitariui,    but  adopted   the 
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more  vigorone  and  effective  manner  of 
Guereiuo  atul  the  Goinari.  In  tba 
church  of  St.  GeiTBB  at  Itolr^a  is  a 
fine  picture  by  bim  representing  the 
Descent  of  the  Holy  Ghwtt ;  and  two 
subjects  at  Pesaro,  from  the  Lite  of 
St.  Antonio  ;  which  are  considered  his 
best  works. 

Venenti  (Giulio  Cesare),  a  Bo- 
lognese  gentleman,  bum  about  1609; 
studied  under  Guido  with  the  zeal  of 
a  professor ;  but  of  his  works  we  have 
no  account. 

-  See 

Venebiako    (Carlo) — See    Saba- 

ClhO. 

VenEZiiNo  (Antonio),  bom  in 
1510;  it  is  disputed  whether  this 
artist  was  bom  at  Venice  and  studied 
at  norence,  under  Agnolo  Gaddi,  or 
bom  at  Horence  and  studied  at  Venice 
—  upon  equally  good  authority.  Hia 
princii)al  works  are,  however,  at  Pisa 
and  Florence;  at  which  latter  plac« 
is  hia  most  celebrated  performance, 
representing  the  Miracle  of  tlie  Loares 
and  Fishes.  It  is  painted  in  a  less  dry 
and  formal  style  than  the  generality 
of  his  contemporaries'  works ;  and  lie 
is  said  to  have  carried  fresco  painting 
to  a  higher  degree  of  perfectian  than 
it  had  previously  attained :  died  1584. 

Venkziano  (Domenico),  bom  at 
Venice,  1420;  was  a  disciple  of  A  nto- 
nella  da  Messina,  who  had  learned  the 
secret  of  oil  painting  from  John  Van 
Evck,  and  imparted  it  to  Veneziano, 
wlio  having  formed  an  intimacy  with 
Andrea  de  Castngna,  and  intrasted 
him  with  the  secret,  be  was  treacher- 
ously assassinated  in  1476.  Hia 
principal  works  are  at  Florence. 

Venius  or  Van  VF.EN(Otho),  bom 
at  Leyden,  1556  ;  received  some  lea- 
sons  in  design  from  Isaac  Nicholas, 
and  afterwards  studied  under  Jodocua 
Van  Winghen  ;  then  Wsited  Italy,  and 
becamea.disciple  of  Federigo  Zuccara, 
under  whom  he  acquired  a  correctness 
of  design  and  a  more  elevated  taste 
than  was  possessed  by  his  Flemish 
contemporaries        At     Bmasela     he 
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punted  the  portnut  of  Alessandro 
Famese,  Prince  of  Parma ;  and 
executed  sereral  other  works  which 
established  hb  repntntion  as  the  moat 
eminent  painter  of  that  time.  He 
establislied  himself  at  Antwerp,  where 
he  embellished  the  churches  and  pub- 
lic edifices  with  scvithI  celebrated  pic- 
tures, aiid  here  Rubens  became  his 
disciple.  Among  his  principal  works 
in  the  public  edifices  in  the  Low 
Countries  are  the  Marriage  of  St. 
Catherine ;  the  Last  Supper ;  the 
Hesurrectiou  of  Lazarus ;  and  the 
Adoration  of  the  Magi:  died  1634. 

Vekids  or  Van  Veen  (Gertrude), 
daughter  of  Olho,  bom  at  Brussels, 
about  1600;  was  instructed  in  the  art 
hy  bcr  father,  and  excelled  in  painting 
portraits  ;  she  pointed  one  of  Otho 
Vetiiua,  which  is  engraved. 

Venius  or  Van  Vkzv  (Roche), 
son  of  Otho ;  was  a  painter  of  hve 
and  dead  birds,  which  he  designed 
correctly,  and  finished  with  neatness. 

Venne  (John  Vander),  a  Flem- 
ing ;  over  the  entrance  to  the  church 
of  St.  Gery,  at  Brussels,  is  a  land- 
scape by  him,  the  figures  by  Baut. 

Vesne  (Hubert  Vander),  bom  at 
the  Hague,  was  a  pupil  of  his  father ; 
a  good  painter  of  bas-reliefs,  groups 
of  children,  vases,  and  other  orna- 

Veni'sti  (Marcello),  called  Man- 
toiiano,  bom  at  Mantua,  1515  -,  was 
the  scholar  of  Kerino  Buonacorsi, 
called  del  Vaga,  hut  was  more  in- 
debted for  the  reputation  be  act^uired 
to  the  study  of  tbe  works  of  M.  A. 
Buonarotti ;  he  executed  several  works 
from  his  own  compositions,  in  the 
churches  and  public  edifices  at  Rome, 
amongst  which,  the  Martyrdom  of 
St.  Catherine,  and  St  John  preach- 
ing in  the  Wilderness,  are  most  de- 
serving of  notice  ;  he  copied  for  the 
Cardinal  Aleasandro  Famese,  Mi- 
chael Angelo's  stupendous  picture  of 
the  Last  Judgment,  on  a  small  scale, 
and  in  so  perfect  «  manner,  that  it 
excited    the  admiration  of  Ukhael 
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Angelo  himself,  who  engaged  him  to 
paint  from  his  own  design,  an  altar- 
piece  representing  the  Annunciation, 
and  in  various  other  works.  In  the 
Palazzo  Borghese,  is  a  fine  picture 
by  him  representing  Christ  bearing 
the  Cross,  from  a  design  by  Michad 
Angelo:  died  15/6. 

Vera  Cabeza  (Francis  de),  a  na- 
tive  of  Arragon,  iu  Spain  ;  his  parti- 
cular line  was  portrait  painting;  he  was 
in  the  service  of  Don  John  of  Austria, 
for  whom  he  decorated  several  rooms; 
he  died  in  1?00.     Palumim,  p.  462. 

Vebagini  (Augnstin),  bom  in 
Florence,  16S9i  inherited  from  his 
father,  Benedict,  his  natural  love 
for  painting,  and  learned  from  the 
celebrated  Sebastian  Ricci,  the  pre- 
cepts of  that  art,  in  which  he  after- 
wards made  so  distinguished  a  figure. 
In  many  of  the  churches  in  Flo- 
rence and  in  Tuscany,  as  well  as  in 
the  houses  and  villas  of  the  nobility 
and  principal  personages,  his  works 
both  in  oil  and  in  fresco,  are  to  be 
found  ;  also  on  tbe  ceiUng  of  the 
church  of  St  John  ;  he  was  equally 
celebrated  for  bis  skill  in  restoring  the 
ancient  paintings  of  the  great  mastera 
by  preserving  strictly  tneir  different 
manner  :  he  died  in  1762. 

Veballi  (Philip)  of  Bologna,  a 
pupil  of  Albano  ;  his  particular  Uutt 
was  Inndscftpes,  with  gales  of  wind  i 
be  nlw  [)e«igned  with  the  pen,  and 
painted  with  freshness,  ana  with  a 
certain  gracefulness  ui  every  thing. 
Malvatia,  par.  4.  p.  203. 

VEBBirs  (Arnold),  horn  in  Hol- 
land, 16-16;  was  a  good  pninter  of 
history  and  portraits  :  he  died  ia 
Frisia,  1704. 

Verboom  ( ),  born  in  Holland. 

flourished  about  I  fiOO  ;  painted  laud- 
scapes  in  a  nleoaing  style,  which  de< 
senedly  find  a  pUec  in  the  best 
collections  there,  hut  are  little  known 
in  England. 

VeaBKUOOB  (Andrew  Gysbert). 
born  at  Leyden  in  1633;  a  pupil  of 
Gerard  Douw ;  passed  some  time  ia 
2  n  2 
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England,  and  then  settled  at  Delft ;  i 
sume  say  that  dty  contains  a  great 
number  of  portraits  and  cabinet  jiic- 
tures  by  tbis  painter,  full  of  merit  : 
he  (lied  in  his  ninety-sixth  year,  after 
having  finished,  in  172U,  a  |K>rtrait 
well  worthy  of  notice. 

Vebbrlooen  (Henry),  bom  at 
Utreclit,  1 588  ;  studied  under  Abra- 
ham Bloemart,  and  afterwards  visited 
Rome,  and  painted  many  pictures  for 
the  public  cdilices  and  private  collec- 
tions, which  were  admired  for  the 
correctness  of  the  design,  and  bold- 
ness of  the  handling ;  lie  particularly 
distinguished  himself  by  an  altar  piece, 
painted  for  one  of  the  churches  at 
Naples,  representing  the  Deposition 
from  the  Cross.  Rubens,  in  passing 
through  Holland,  was  struck  with  his 
works,  and  pronounced  him  to  be  one 
of  the  ablest  artists  of  his  country : 
died  1640. 

Verbkuogen  (Caspar  Peter),  bom 
at  Antwerp,  lb68  ;  was  an  associate 
of  Matthew  Terwesten,  and  painted 
the  flowers  and  decorations  in  ceilings 
and  saloons,  Terwesten  inserting  the 
figures  1  his  style  more  resembles 
thnt  of  Monuoyer  than  Vanlluysum; 
his  pencil  was  i'ree,  and  his  colouring 
possessed  more  brilUaiicy  than  truth 
or  nature  ;  in  (he  latter  part  of  his 
life  he  became  negligent,  and  his  jiro- 
ductions  were  very  inferior  to  his  early 
performances:  died  1720. 

Verbbl'GGEN  (John),  born  in  Hol- 
land i  came  to  England,  and  obtaiued 
a  siiuaiion  in  Woolwich  Warren,  and 
painted  sea  views  for  amusement  ; 
died  17U0. 

Vebbvl  (John  Govertsy),  a  Dutch 
painter,  pupil  of  Walter  Crabeth  ; 
painted  upon  glass,  and  died  at  Gouda 
in   1619. 

Vebchio  -  See  CivEBcnio. 

Vercuuys — See  Kriigeb. 

Verdier  (Francis),  a  favourite  scho- 
lar ofCharles  le  Bnin  ;  shewed  such  a 
fine  genius  for  painting,  that  hismaster 
set  him  upon  his  very  best  works, 
and  upon  hii  return  from  Rome,  gave 
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a  Professor  in  the  Royal  Academy  : 
bis  principal  works  were  done  io  the 
palaces  of  the  king ;  he  had  great 
facility  in  designing,  in  which  he 
followed  the  maimer  of  his  master 
entirely  :  he  flourished  about  the  year 
\690. 

Veedizotti  (Giovanni  Maria), 
bora  at  Venice,  1525  ;  is  said  to 
have  been  a  scholar  of  Titian,  in 
whose  style  he  painted  landscapes, 
generally  of  a  small  size,  delicately 
handled,  and  usually  embellished  with 
figures  representing  some  subject 
of  history  or  the  fable  :  died  1601). 

Vebdorl  (Adrian),  bom  in  Hol- 
land, 162Ui  was  a  scholar  of  Rem- 
brandt, and  painted  in  his  style,  but 
very  inferior  to  him  in  baraiony  of 
colouring,  though  more  correct  in 
design,  and  bis  compositions  of  a 
more  elevated  character  :  died  1681 . 

VerdCR*  (John  Stephen),  a  Ge- 
noese 1  this  excellent  painter  learned 
the  first  principles  from  Dominic  Fin- 
selli,  but  not  meeting  with  the  success 
at  home  he  had  hoped  for,  he  went 
into  Piedmont,  where  he  very  dexte- 
rously painted  a  great  many  pictures; 
he  returned  to  his  own  country  a  short 
lime  before  the  contagion  broke  out, 
in  which  himself  and  wife  and  child 
died,     Soprani,  p.  252. 

Verelst  (Simon),  born  in  Ant- 
werp, 1604  ;  having  distinguished 
himself  as  a  painter  of  flowers  ajid 
fruit,  he  visited  England  in  the  reign 
of  Charles  II.,  and  was  extensively 
employed,  and  obtained  high  prices  ; 
he  sometimes  painted  portraits,  crowd- 
ed with  fruit  and  flowers,  which  were 
exceedingly  laboured,  and  finished  with 
OS  much  delicacv  as  his  flowers  ;  died 
1710. 

Verelst  (Hermaa),  brother  of 
Simon ;  was  also  a  painter  of  fruit 
and  flowers,  and  sometimes  of  history  : 
died  1700. 

Veeelst  (Cornehoa),  son  of  Her- 
man, born  at  Vienna,  166?  j  came  to 
England    with    his   father,  and  met 
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with  success  ia  painting  similar  sub- 
jects. 

Verelst  (Maria), daughter  of  Her- 
man, born  1 6'M)  ;  excelled  in  painting 
portraits  of  a  small  size,  and  occasion- 
ally attempted  history ;  her  pictures 
are  delicately  touched,  and  neatly 
finished. 

Verendael  (N.),  born  at  Ant- 
werp, 1659;  master  unknown;  he 
acquired  considerable  celebrity  as  a 
painter  of  flowers  and  fruit,  in  which 
he  excelled,  and  appears  to  have 
imitated  the  delicate  finish  of  Abraham 
Mignon  ;  every  object  is  faithfully 
copied  from  nature,  and  his  iuvsects 
designed  and  touched  with  surprising 
minuteness  and  precision.  His  flower 
pieces  are  generally  preferred  to  his 
fruit,  and  although  little  inferior  to 
those  of  Mignon,  are  still  very  un- 
equal to  the  productions  of  John  Van 
Huysum  and  Rachel  Ruysch. 

Vereycke  (John),  sumamed  Little 
John,  born  at  Bruges  in  1510;  was 
a  good  painter  of  portraits,  and  an 
excellent  landscape  painter  ;  he  had 
an  agreeable  and  natural  style  :  he 
died  in  1569. 

Vergazon  (Henry),  a  Dutch 
painter  of  landscapes  and  ruins ;  he 
resided  in  England  in  the  reign  of 
William  III.,  and  painted  portraits  of 
a  small  size,  but  was  chiefly  employed 
in  painting  the  backgrounds  of  Sir 
Godfrey  Kneller*8  pictures. 

Verhaecht  (Tobias),  bom  at  Ant- 
werp, 1566  ;  instructor  unknown  ; 
having  acquired  some  reputation  as  a 
landscape  painter,  he  went  to  Italy 
for  improvement,  and  was  employed 
by  the  Grand  Duke  of  Tuscany  in 
painting  large  landscapes  and  views, 
and  on  his  return  to  Flanders  was 
considered  one  of  the  ablest  landscape 
painters  of  his  time ;  his  scenery  is 
grand  and  extensive,  and  usually  em- 
bellished with  ruins  of  antiquity ;  his 
figures  were  introduced  by  other  mas- 
ters, generally  by  Franck.  At  Rome  he 
painted  seveiil  pictures,  one  of  which, 
an  immense  composition,  representing 


the  Tower  of  Babel,  was  greatly  ad- 
mired ;  he  is  said  to  have  been  Ru- 
bens* first  master :  died  1631. 

VERHAEaiiE  (  Goesin  de  Gand), 
copied  Gaspar  de  Crayers'  picture  of 
Alexander  and  Diogenes. 

Verheyden  (Francis  Peter),  bom 
at  the  Hague,  1 657 ;  having  seen  some 
pictures  of  wild  boars,  &c.  by  Sny- 
ders,  he  adopted  the  profession,  and 
painted  huntings  of  various  animals* 
ingeniously  composed  and  designed, 
with  a  spirit  and  correctness  little  in- 
ferior to  that  master  ;  also  excelled 
in  painting  fowls  and  dead  game,  in 
the  style  of  Hondecooter,  in  which 
even  the  hairs  of  the  animals  were 
conspicuous  ;  his  pictures  are  little 
known  except  in  Holland,  were  they 
are  highly  esteemed :  died  1711. 

Verhoek  (Peter  Comelius  Dahl), 
bom  at  Bodegraven,  1642;  was  a 
disciple  of  Abraham  Hondius,  under 
whom  he  became  an  able  designer  of 
animals ;  he  aflerwards  visited  Italy, 
studied  the  works  of  Borgognone,  and 
distingubhed  himself  as  a  painter  of 
battles,  and  skirmishes  of  cavalry : 
his  small  figures  and  horses  are  cor- 
rectly drawn,  and  touched  with  great 
spirit  and  animation  ;  he  abo  painted 
landscapes  in  a  pleasing  style,  deco- 
rated with  figures,  in  the  manner  of 
Callot.  At  Rome  and  Naples  his 
works  are  greatly  adnured. 

Verhork  (Gysbert  or  Gilbert), 
born  at  Bodegraven,  1644  ;  was  the 
younger  brother  of,  and  studied  under 
Peter  Cornelius,  and  aflerwards  be- 
came a  scholar  of  Adam  Pynaker, 
whose  style  he  did  not  adopt,  but 
painted  similar  subjects  to  those  of 
his  brother ;  representing  battles,^ 
marches  of  cavalry*  and  encamp- 
ments ;  he  excdled  in  the  drawing 
of  horses,  in  every  action  or  atti- 
tude, and  the  animated  touch  of  his 
pencil  was  particularly  adapted  to 
those  subjects;  his  works  are  found 
in  most  of  the  collections  in  HoUand« 
althousih  but  little  known  in  this  coua^ 
try:  died  1690. 
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Vebob  (Pnocia),  born  M  Frsak- 
fort,  it  is  belkved  in  1689;  puaUd 
easel  pictures,  interion  omunented 
with  figures,  also  landscapes,  skitfullv 
conceived  and  correct  in  design,  with 
B  bold  touch  and  an  agreeable  and 
natural  colouring ;  he  loved  to  re- 
present markets  full  of  people,  and 
sometimes  mountebanks  surrounded 
b^  a  great  crowd  ;  he  also  painted 
horse  races  ;  he  dispoaed  his  pic- 
tures with  so  much  skill  that  they 
pleased  very  much  by  their  good  ar- 
raDgement,  but  in  spite  of  these  ad- 
vantaees  he  led  such  an  irregular  life 
that  he  died  in  London,  in  great 
distress. 

Vebhulst  (Peter),  bora  at  Dor- 
drecht ;  was  a  pupil  of  William  Dou- 
dyns,  and  a  painter  of  flowers,  fruit, 
nnU  insects,  after  the  manner  of  Olho 
Marcel  las. 

Vbrkolie  (John),  bom  at  Am- 
Bterdam,  1650;  studied  first  under 
John  Lievens,  but  instead  of  follow- 
ing his  style,  be  afterwards  imitated 
the  highly  finished  manner  of  Gerard 
Pielersi  Van  Zyl,  whose  style  lie 
adopted  with  success ;  he  was  mostiv 
employed  upon  portraits  of  n  smalt 
size,  but  occasionally  painted  his- 
torical subjects,  and  conversations, 
'which  were  well  coloured  and  touched 
witb  neatness  and  delicacy:  died  1693. 

Veekolie  (Nicholas),  born  at 
Delft,  1673,  the  sou  and  disciple 
of  John,  for  some  time  painted  por- 
traits and  domestic  subjects,  in  the 
style  of  his  father,  but  afterwards  ap- 
plied himself  to  historical  painting, 
and  became  one  of  the  ablest  artisls 
of  his  time.  Amongst  his  most 
esteemed  works  are  three  pictures, 
representing  David  and  Bathshebn; 
Moses  saved  from  the  Nile  ;  and  St. 
Peter  denying  Christ ;  his  composi- 
tions are  simple  and  judicious,  colour- 
ing tender  and  harmonious,  and  pencil 
firm,  though  delicate ;  his  works  are 
found  in  the  choicest  collections  in 
Holland,  where  they  are  deservedly 
admired ;  his  drawings  in  Indian 
ink  arc  finished  with  extreme  neat- 
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nesa  ;    very   scarce  and  fetch    high 
prices  :  died  I  /  46. 

VEB>tEER(John),  bora  at  Delft,  in 
1632;  is  sometimes  called  Vander 
Meer  of  Delft  to  distinguish  him  from 
John  Vander  Meer,  sen.  aod  jun.  of 
Uaerlem,  and  from  John  Vander 
Meer  of  Schoonhoven,  who  are  known 
to  ua  by  Van  Gool,  and  Uoubraken. 
In  Bleyswyck's  Histoire  de  Delft,  be 
is  called  Vennetr,  and  not  Vander 
Mcer  ;  he  studied  under  Charles 
Pabritius,  followed  the  manner  of  his 
master,  and  far  surpassed  him  in  cor- 
rectness of  design,  in  vigour  of  colour- 
ing, and  in  the  natursl  and  simple 
cipression  of  his  figures.  He  has  a 
just  title  to  the  name  of  the  modern 
Titian  of  the  Dutch  school,  for  his 
light  and  easy  manner.and  his  true  and 
I  vigorous  colouring ;  his  pictures  are 
I  greatly  esteemed.  The  mghest  price 
j  given  for  one  of  his  pictures,  according 
'  to  Mr.  De  BurUn,  has  been  GOOO 
francs.  In  the  Kfuseum  at  the  Ila^e, 
is  a  view  of  the  city  of  Delft,  by  bim; 
and  at  Amsterdam  Museum,  the 
staircase  of  the  convent  of  Sta.  Aga- 
tha, at  Delft,  upon  which  William  I. 
Prince  of  Orange,  was  killed  by  a  shot, 
in  I  fiSi,  by  Ballhasar  Gerard :  he 
was  living  in  1667. 

Vehhf.yen  (John  Cornelius),  born 
at  Bevervryck,  near  Hacrlcm,  1.500; 
instructor  unknown.  He  accompanied 
the  Emperor  Charles  V.in  many  of  his 
expeditions,  and  was  present  at  the 
I  taking  of  Turin  ;  and  made  designs 
I  of  the  most  Tcmm-kable  events  of  the 
I  siege,  ftom  which  he  executed  the 
cartoons  for  the  suit  of  tapestry, 
which  is  said  to  ornament  the  Escu- 
I  rial ;  he  also  painted  some  pictures 
I  ibr  the  chorchea  and  public  edificea  ; 
:  of  which  the  moat  esteemed  are  two 
altar-pieces,  representing  the  Nativity 
I  and  the  Resurrection  ;  be  occasionally 
j  painted  portraits:  died  1559. 

Vebmiqlio  (Quiseppe),  bom  at 
Turin  ;  painted  history,  and  was  con- 
sidered one  of  the  ablest  artists  of 
the  Piedmontese  school.  Several  of 
his  works  arc  in  the  churches  and 
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public  edifices  at  Novara  and  Alessan- 
dria ;  but  his  most  esteemed  work  of 
Daniel  in  the  Lions'  Den,  b  at  Milan, 
in  which  he  appears  to  have  imitated 
the  style  of  the  Caracci,  in  the 
expression  of  his  heads.  One  of  his 
last  works  represents  Christ  and  the 
Samaritan  Woman,  in  which  he  has 
introduced  an  admirable  landscape 
with  the  city  of  Samaria  in  the  dis- 
tance, it  is  a  large  work,  and  the 
colouring  warm  and  harmonious :  he 
flourished  about  1675. 

Vernertam  (Francis),  born  at 
Hamburgh,  in  1658;  was  already  well 
advanced  in  his  art  when  he  set  out  for 
Rome ;  he  however  abandoned  his 
own  manner  to  study  that  of  Marius 
di  Fiori,  and  the  great  reputation  his 
works  acquired  among  the  Italians, 
fully  recompensed  him  for  his  labours. 

Vernet  (Joseph),  bom  at  Avignon, 
1712;  studied  at  Rome  under  Adrian 
Manglard,  a  painter  of  landscapes  and 
sea  ports,  where,  and  at  Naples,  he 
painted  a  great  variety  of  similar 
subjects,  which  were  greatly  admired. 
He  gave  to  his  landscapes  and  vievrs 
the  beauty  and  freshness  of  nature, 
ornamented  them  with  groups  of 
charming  figures,  arranged  with 
unusual  taste,  correctly  designed,  and 
touched  with  uncommon  neatness  and 
spirit.  He  painted  for  Louis  XVI.  a 
set  of  pictures  of  the  sea  ports  of 
France,  and  afterwards  painted  many 
pictures  of  views  near  Rome;  the 
Environs  of  Tivoli,  and  Italian  sea 
ports,  which  were  held  in  the  highest 
estimation :  died  1786. 

Vernici  (Giovanni  Battista),  bom 
at  Bologna ;  was  brought  up  in  the 
school  of  the  Caracci ;  he  painted 
history  with  considerable  reputation, 
and  (ustinguished  himself  by  several 
pictures  he  painted  for  the  churches 
and  public  edifices  at  Pesara  and 
Urbino:  died  1617. 

Vernioo  (Girolamo),  a  Veronese 
landscape  painter,  died  in  1530,  the 
memorable  year  of  the  pestilence 
which  then  raged.  No  other  record 
of  him  is  found.     Pozsi,  p.  157. 


Verocchio  (Andrea),  born  at 
Florence,  1432;  was  more  known  as 
a  sculptor  than  as  a  painter ;  he 
sketched  several  designs,  which  he 
never  finished  ;  and  when  he  did,  his 
colouring  was  indifferent,  and  his 
pencil  dry  and  hard.  We  have  no 
other  account  of  his  works  as  a 
painter,  than  what  is  to  be  found 
under  the  head  of  Leonardo  da  Vinci : 
died  1488. 

Verona  (Maffeo),  born  at  Verona, 
1576  ;  was  a  disciple  of  Luigi  Ben- 
fatto,  but  derived  most  advantage  from 
•copying  the  works  of  Paolo  Veronese, 
and  particularly  excelled  in  fresco. 
Many  of  his  works  are  in  the  public 
edifices  at  Venice,  amongst  which,  are 
two  pictures  representing  Christ 
bearing  his  Cross  ;  and  the  Crucifix- 
ion ;  also  two  altar-pieces  of  the  De- 
position from  the  Cross,  and  the 
Resurrection ;  he  also  painted  several 
pictures  for  the  cathedral  at  Udine, 
and  the  churches  of  his  native  city : 
died  1618. 

Veronese  (Paolo) — See  Cagliari. 
Veronese     (  Alessandro)  —  See 

TURCHI. 

Verrio  (Antonio),  bora  at  Naples, 
1 634  ;  was  invited  to  England  by 
Charles  II.,  and  employed  by  him  in 
ornamenting  Windsor  Castle,  on  one 
of  the  ceilings  of  which  he  has 
represented  Anthony,  Earl  of  Shaf- 
tesbury in  the  character  of  Faction ; 
and  in  a  picture  of  Christ  healine 
the  Sick,  he  absurdly  introduced 
amongst  the  spectators  himself.  Sir 
Godfrey,  and  Baptist  May,  the  sur- 
veyor of  the  works ;  he  was  after- 
wards employed  by  Lord  Exeter  at 
Burleigh,  where  he  painted  several 
apartments ;  and  at  Chatsworth,  an 
altar-piece  representing  the  Incredulity 
of  Thomas»  which  are  considered 
amongst  his  best  productions.  His 
staircase  at  Hampton  Court,  is,  as 
Lord  Orford  observed,  a  wretched 
performance ;  his  instructor  is  un- 
known :  died  1  707. 

Verryet  (Jaques),  bom  at  Ant- 
werp ;    painted    moonlights    in  tho 
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»tyle  of  Vanderneer,  as  appears  from 
a  picture  Id  Lord  North  wick's  Cata- 
logue,  in  1838. 

Vebschurino  (Henry),  a  Dutch- 
man, bom  at  Gorcum,  1C27,  was  placed 
under  Theodore  Govertz,  a  portrait 
painter  of  some  reputation,  afterwards 
became  a  scholar  of  John  Both,  at 
Utrecht ;  then  visited  Italy  for  im- 
provement, and  on  his  arrival  at 
Rome,  employed  himself  in  designing 
afler  the  best  models.  His  taste 
leadhig  him  to  paint  animals,  hunt- 
ings, and  battles,  he  particularly 
studied  every  thing  that  could  be 
useful  to  him  in  that  branch  of  the 
art.  lie  designed  the  most  remark- 
able and  picturesque  views  in  the 
vicinity  of  Rome,  and  enriched  the 
backgrounds  of  his  pictures  with  the 
remains  of  ancient  architecture. 
Although  he  occasionally  painted 
landscapes,  his  best  pictures  represent 
battle  pieces,  attacks  of  banditti,  and 
the  plundering  of  villages.  One  of 
his  pictures  represents  the  plundering 
of  a  castle,  and  the  neighbourhood  ; 
it  is  on  the  sea  shore,  the  owner 
appears  bound  with  cords,  and  the 
wife  is  on  her  knees  supplicating  ;  in 
the  distance  the  cattle  are  being 
driven  away:  died  1690. 

Verschuuing  (William),  son  of 
John, bom  at  Gorcum,  1657  ;  was  first 
instmctedby  his  father,  and  afterwards 
under  John  Verkolie,  whose  style  he 
adopted,  and  painted  with  success, 
portraits,  conversations,  and  domestic 
subjects :  died  1715. 

Versteeo  (Michael),  bom  at  Dor- 
drecht in  1 756  ;  was  at  first  a  pupil 
of  John  Van  Wanum,  next  of  Joris 
Ponce,  and  lastly  of  John  Van  Loen, 
who  made  him  imitate  and  study  the 
pictures  of  the  first  masters  ;  he  was 
inclined  to  landscapes,  but  his  taste 
changed,  and  in  the  end  he  only 
painted  interiors  lighted  by  lamps  and 
candles,  in  a  highly  finished  manner, 
small  size.  His  works  forai  part  of 
the  collections  of  the  first  class,  both 
national  and  foreign. 

Vbrtakoen  (Daniel),  bom  at  the 


Hague,  1 598  ;  was  a  disciple  of  Cor- 
■elius  Poelemberg,  and  one  of  his 
best  disciples;  he  painted  similar 
subjects,  representing  landscapes  with 
small  figures,  principally  nymphs 
bathing,  Bacchanals,  and  subjects 
from  Ovid  ;  pleasingly  composed, 
finished  with  great  sweetness,  and 
agreeably  coloured,  yet  very  inferior 
to  those  of  Poelemberg,  although  too 
frequently  ascribed  to  him :  died 
1657. 

Veruzio  (Francis),  a  scholar  of 
Andrew  Mantegna,  is  mentioned  by 
Fasariy  par.  3.  p.  387,  in  the  Vita 
del  Sansovino. 

Veeveee  (Ary  Hubertsz),  born  at 
Dort,  1646,  painted  history,  correctly 
designed,  particularly  in  the  naked 
figure,  but  heavy  and  black  in  his 
colouring,  and  in  attempting  to  pro- 
duce the  magical  effect  of  Rembrandt, 
his  tints  became  tawny  and  obscure ; 
his  best  productions  appear  to  be  the 
result  of  negligence  and  haste. 

Verwilt  (Francis),  bom  at  Rot- 
terdam, 1598  ;  was  a  scholar  of  Cor- 
nelius de  Bois,  a  landscape  painter,  of 
little  note,  whom  he  soon  surpassed, 
and  became  a  successful  imitator  of 
the  works  of  Cornelius  Poelemberg, 
and  although  his  landscapes  differ  in 
style,  the  figures  resemble  those  of 
that  master.  His  pictures  are  highly 
finished,  and  his  colouring  brilliant 
and  clear  :  died  1655. 

V  E  s  p  R  E  (Victor  and  Francis 
Xavier),  supposed  to  have  been 
brothers,  resided  in  St.  Martin's 
Lane  about  1789.  Victor  painted 
fruit  pieces  on  glass,  and  Francis  exe- 
cuted portraits  in  oil,  crayons,  and 
miniature. 

Vetti  (de),  a  German  painter,  was 
admirable  in  painting  small  figures. 
Sandrart,  p.  385. 

Veyth— See  Vyth. 

ViADANA  (Andrew  da),  went  in 
1578  as  a  disciple  under  Bemadino 
Campi,  who  taught  him  designing  and 
painting,  and  from  whose  instmctions 


VIA  4; 

he  made  great  improTement.     Lamo, 
p.  111. 

ViANi  (Oiovanni),  born  at  Bologna, 
1637  :  was  educated  in  the  school  of 
Flaminio  Torre,  but  formed  his  style 
of  composition  and  design  from  the 
works  of  Guido  and  tiie  Caracci. 
Several  proofs  of  his  skill  are  in  the 
public  edifices  at  Bologna,  amonKSt 
the  most  esteemed  of  which,  are  the 
Annunciation  ;  S.  Filippo  Benin  car- 
ried up  into  Heaven  1  and  the  Crown- 
ing of  the  Virgin:  died  1700. 

ViANi  (Domenico  Maria),  son  of 
Giovanni,  bom  at  Bologna,  1670  ;  he 
studied  under  his  father,  and  although 
inferior  in  correctness  of  design,  and 
delicacy  of  colouring  ;  in  the  out- 
line and  shadow,  he  appears  to  have 
imitated  the  bold  end  vigorous  style 
of  Guercino,  although  in  accessories, 
he  more  resembles  the  Venetian 
masters.  At  Bologna  is  a  series  of 
pictures  b;  him  of  the  Prophets  and 
Evangelists  ;  and  at  Bergamo,  a  Mira- 
cle wroueht  by  S.  Antonio,  which  is 
favourablv  spoken  of  by  Lauzi :  died 
1716. 

VicENTiHO  (Anthony),  called Tog- 
noni,  from  hia  tall  stature  ;  originally 
ground  colours  for  and  served  Baptist 
Zelotti,  who  nainted  in  Venice  ;  Iwiog 
in  love  with  design,  he  left  his  patron, 
and  succeeded  reasonably  well  as  a 
painter,  but  tbinkinK  fortune  did  oot 
sufficiently  favour  him,  he  laid  aside 
his  pencil  and  enlisted  for  a  soldier, 
but  suffered  such  hardships  in  that 
line  of  life,  that  he  died  in  the  flower 
of  his  youth.  Ridol/t,  par.  2.  p. 
231. 

VtCBNTiso  (Andrea),  born  at 
Venice,  1539 ;  studied  under  the 
elder  Palma,  in  whose stylcbepainted 
seveml  considerable  works,  represent- 
ing subjects  from  the  history  of  tbe 
Venetian  republic  in  the  palace  of  St. 
Mark  ;  he  also  painted  easel  pictures 
for  private  collections,  of  which  one 
representing  tbe  Anointing  of  Solomon 
Kmg  of  Israel,  in  the  Florentine 
Gallery,  is  favourably  spoken  of  by 
Lanzi:  died  1614. 


S  VIC 

ViciNTiNO  (Francesco  Maffci), 
bora    at    Vicenai,    floarished    about 

1600  1  was  a  scholar  of  Santo  Pe- 
randa,  but  improved  his  style  by 
studying  the  works  of  Paolo  Vero- 
nese ;  he  painted  many  pictures  for 
tbe  churches  and  public  edifices  at 
Padua:  died  1660. 

ViCENTiSo   (Niceolo)  —  See  Bal- 

DINI, 

VicENTiNO  (Giovanni  Niecolo), 
called  Rossigliani,  bom  at  Vicenia 
about  1.5 10,  is  said  to  have  been  a 
painter,  but  is  better  known  as  an  en- 

ViciNO  or  VisiNo,  a  punter  of 
Pisa,  and  a  disciple  of  Gaddo  Gaddi, 
worked  in  the  great  gallery  of  the 
cathedral  of  Pisa,  upon  some  figures 
in  mosaic,  that  were  led  unfinished  at 
the  death  of  Fra  Jacopo  di  Turrita,  in 
1 .103  ;  other  works  be  did  by  himself, 
underwritlen  with  his  name,  and  dated 
1321.     Baldmueei,  secnlo  2.  p.  30. 

ViciNo  (John  Angelo),  son  and 
scholar  of  Baptist  Vicino,  painted 
landscapes,  shipping,  battles,  and 
figures  m  large  and  small,  with  great 
reputation  in  Genoa,  hia  country  :  he 
flourished  about  the  year  1675.  So- 
prani,  p.  17. 

Vicing  (John  Michael),  brother  of 
John  Angelo,  born  in  Genoa,  learned 
painting  of  his  father.  Baptist  Vicino ; 
his  first  works  of  battles,  vessels,  and 
landscapes,  were  quickly  hut  indiffe* 
rently  done ;  he  lived  irregularly,  and 
died  young,  about  the  year  1675. 
Soprani,  p.  77. 

Victor  or  Fictoob  (Jan),  a  Dutch- 
man, in  bis  style  resembles  Rem- 
brandt, but  with  less  depth  and  glow 
in  colouring,  yet  clearer  in  his  tmta, 
and  not  less  chaste  ;  his  pictures 
usually  represent  subjects  from  the 
Old  Testament,  and  in  tbe  Gallery  of 
the  Louvre  there  is  one  by  him,  ugned 
JauFictoor,  1640i  died  about  1670. 

ViCTOBiA  (Vicente),  bom  in  Va- 
lencia, 1658.  Studied  at  Romeunder 
Carlo  Maratti,  and  painted  several 
good  pictures  for  the  churcbet  and 
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convents  at  Valencia  ;  his  portrait  is 
iu  the  Florentine  Gallery:  died  1/12. 

ViEN  (Joseph  Maria),  born  at 
Montpelier,  1/10.  Studied  at  Paris 
under  Charles  Natoire  ;  afterwards 
visited  Ilome,  and  designed  from  the 
antique,  and  the  works  of  Guido, 
Guercino,  Domenichino,  and  other 
celebrated  masters  of  that  school,  and 
painted  several  pictures  for  the 
churches  at  Paris  and  at  Versailles, 
with  considerable  reputation,  amongst 
which  are  St.  Martha ;  the  Centurion; 
the  Miraculous  Draught  of  Fishes  ; 
the  Preaching  of  St.  Denis;  and  Venus 
rising  from  the  Sea.  His  wife  also 
painted  birds,  shells,  and  flowers  with 
exquisite  skill,  and  her  productions 
are  eagerly  sought  for. 

ViERiA  (F.),  bom  in  Portugal ;  stu- 
died in  Italy,  then  visited  England, 
and  was  an  exhibitor  in  1788-9;  his 
last  subject  was  Virato,  Chief  of  the 
Lusitanians,  inciting  his  countrymen 
to  take  vengeance  of  the  perfidy  of 
Galba:  died  1805. 

ViERLY  ( ),  Sen.  and  Jun.,  are 

cit^d  by  Van  Spaan  as  having  been 
excellent  landscape  painters  ;  they 
died,  according  to  him,  before  1691. 

Vierpyl( ),  a  painter  of  familiar 

scenes  and  conversations,  was  also  the 
painter  of  a  remarkable  picture  of  a 
smithery  and  its  numerous  accessories, 
and  in  the  Catalogue  by  Hoet,  vol.  1. 

g.  527,  mention  is  made  of  a  picture 
y  this  artist,  of  Bellona,  the  Goddess 
of  War. 

ViGHi  (James),  of  Medicina,  a 
territory  of  Bologna,  was  painter  to 
Emanuel,  Duke  of  Savoy,  who  gave 
him  the  Castle  of  Casale  fiurgoni,  as 
asserted  by  Valerio  Rinieri,  in  his 
manuscript  reported  by  Masini,  p. 
624.     HeUvedin  1567. 

ViGNALi  (Jacopo),  bom  in  Flo- 
rence in  1592.  Studied  under  Mat- 
teo  Rosselli,  but  in  breadth  of  masses 
and  vigorous  contrast  of  light  and 
shadow  resembles  Guercino ;  bis  prin- 
cipal works  in  oil  are  in  the  church  of 
fit.  Siffione  at  Florence,  but  he  appears 


to  more  advantage  in  his  frescoes : 
died  1664. 

ViGNON  (Claude),  bom  at  Tours, 
in  France,  1590  ;  he  studied  in  Italy, 
and  attached  himself  to  the  style  of 
M.  A.  Caravaggio,  but  was  inferior  to 
him  in  design,  and  less  vigorous  in  his 
colouring ;  Ins  frescoes  are  superior 
to  his  oil  paintings :  died  1670. 

ViGNON  (Philip),  son  of  Claude, 
born  in  Paris  in  1634  ;  studied 
under  his  father,  and  became  a  repu- 
table painter  of  history  and  portraits: 
died  1 70 1 . 

ViGRi  (Caterina),  born  at  Bologna, 
1413.  This  lady  rarely  painted  in 
oil,  being  principally  engaged  in  illu- 
minating Missals  and  painting  in  mi- 
niature :  died  1463. 

Vila  (Senen),  born  in  Valencia  ; 
studied  under  Estevan  Marc,  and 
painted  a  number  of  pictures  for  the 
churches  and  other  pubUc  edifices  at 
Murcia ;  he  was  a  more  able  designer 
than  colourist,  and  gave  great  expres- 
sion to  his  heads :  died  1708. 

Vila  (Lorenzo),  bom  at  Murcia, 
1682,  was  the  son  and  disciple  of 
Senen,  whose  style  he  followed  with 
considerable  reputation,  and  painted 
several  pictures  for  the  churches  in 
Murcia,  particularly  a  Holy  Family  : 
died  1713. 

Vila  IN  (Philip),  a  Dutch  painter 
residing  at  Rotterdam,  according  to 
Van  Spaan,  left  some  very  fine  por- 
traits, and  when  at  an  advanced  age, 
Sainted  pictures  of  different  kinds  ; 
e  made  journeys  from  time  to  time 
to  Breda,  Bois-le-Duc,  Heusden, 
Bergen-op-Zoom,  and  to  Zealand. 

ViLLACis  (Don  Nicholas  de),  bom 
in  Murcia ;  studied  at  Madrid  under 
Don  Diego  Velasquez,  and  afterwards 
at  Rome,  from  the  most  remarkable 
works  of  art  in  that  capital ;  he  re- 
tumed  to  Spain,  and  distinguished 
himself  by  several  considerable  works, 
of  which  the  most  important  is  a 
series  of  the  Life  of  St.  Bias,  in  one 
of  the  convents  at  Murcia. 
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ViLLADOMAT  (Don  Antonio),  born 
in  Barcelona,  1678;  was  self-taught, 
and  withont  the  advantages  of  travel 
or  instruction  became  a  reputable 
painter  of  history ;  three  of  his  pic- 
tures, representing  subjects  from  the 
Life  of  St.  Francis,  in  the  cloister  of 
the  Franciscans,  at  Barcelona,  are 
greatly  admired  :  died  1755. 

ViLLANOVA  (Lazarus),  a  Genoese 
painter,  learned  design  and  colouring 
from  Dominic  Fiasella,  and  continued 
with  his  master  for  thirty  years,  after 
whose  death,  which  took  place  in  the 
year  1669,  the  works  he  painted  were 
yirtually  his  own. 

Villa vicENZio  (Don  Pedro  Nu- 
nez), bom  at  Seville,  1635  ;  he  stu- 
died first  under  Estevan  Murillo,  and 
afterwards  under  Matteo  Pieti,  called 
II  Calabrese,  whose  vigorous  style  he 
followed  for  a  short  time,  but  subse- 
quently adopted  the  tender  and  har- 
monious tinting  of  Murillo ;  several  of 
his  works  are  in  the  convents  at  Se- 
ville :  died  1 700. 

ViLLEBBUNE  (Mary  de).  This  lady 
was  an  exhibitor  at  the  Royal  Aca- 
demy, Somerset  House,  in  1770  and 
1771:  she  painted  portraits,  both  in 
oil  and  crayons,  but  her  performances 
never  rose  above  mediocritv. 

ViLLEauiN  (Stephen),  a  Frenchman, 
bom  about  1499,  at  Ferriere;  his  in- 
structor is  not  mentioned,  but  he  is  said 
to  have  painted  history  and  portraits 
vnth  some  reputation ;  we  have  no  fur- 
ther account  of  his  works:  died  1688. 

ViMEECATi  (Carlo),  bom  at  Milan, 
1661,  died  1716;  studied  under 
Procaccini,  and  painted  history  with 
distinguished  reputation. 

ViNCENTE  (Bartholomew),  of  Sara- 
gossa,  studied  very  assiduously  the 
best  works  of  the  great  masters  that 
adorn  the  walls  of  the  Escurial,  and 
by  his  practice,  both  in  public  and  in 
private,  shewed  his  knowledge  and 
skill.  He  painted  for  the  university 
of  his  city  a  large  and  beautiful  work, 
of  St.  Peter  Uberated  by  the  Angel 
by  night  from  Prison,  in  which  he 


copied  Bassano  so  closely,  that  it  is 
usually  thought  to  be  by  that  master ; 
certainly  the  work  is  beautiful,  and 
one  of  the  best  that  ever  was  made  ; 
he  painted  in  fresco  with  great  free- 
dom, and  his  landscapes  are  in  the 
style  of  Titian  :  he  died  in  the  year 
1700,  at  the  age  of  70.  Palumino, 
par.  2.  p.  459. 

ViNCENTi  (Andrew\  a  scholar  of 
Giordano,  painted  upon  glass  with 
Francis  della  Torre,  and  Dominic 
Cosia,  Neapolitan  painters,  to  orna- 
ment caskets  and  cabinets,  following 
their  master  in  manner  of  colouring ; 
all  three  are  respectfully  spoken  of  in 
the  Vita  del  Giordano,  p.  392. 

Vinci  (Leonardo  da),  bom  in  the 
Castle  of  Vinci,  Vale  of  Arao,  1445. 
Studied  under  Andrea  Verocchio,  who 
being  at  work  upon  an  altar-piece, 
employed  Leonardo  to  paint  the  figure 
of  an  angel  therein,  which  for  beauty 
and  correctness  of  design,  and  felicity 
of  execution,  totally  eclipsed  the  other 
part  of  the  picture,  and  it  is  said  so 
mortified  Verocehio  that  he  reUn- 
quished  painting  for  ever ;  in  1494 
he  was  appointed  Director  of  the  Aca- 
demy of  Painting  and  Architecture  at 
Milan,  when  he  banished  the  Gothic 
principles  that  had  hitherto  prevailed 
there,  and  introduced  the  beautiful 
simplicity  and  purity  of  the  Grecian 
and  Roman  style  ;  he  shortly  after 
painted  his  celebrated  picture  of  the 
Last  Supper,  a  performance  which 
history  ranks  amongst  the  most  admi- 
rable productions  of  the  art,  which 
being  painted  from  a  composition  of 
oil  and  varnish,  soon  began  tocramble 
to  pieces,  and  at  present  scarcely  a 
vestige  is  to  be  seen ;  amongst  his 
best  works  may  be  ranked  his  cartoon 
of  Sta.  Anna,  intended  for  an  altar- 
piece  ;  his  celebrated  cartoon  of  "  the 
Battle,"  designed  for  the  great  council 
chamber ;  and  his  much  famed  por- 
trait of  Mona  Lisa,  called  La  Giocondo, 
in  which  the  eyes  have  all  the  lustre 
of  life,  and  the  hairs  on  the  lids  and 
brows  seem  real,  and  even  the  pores 
of  the  skin  are  perceptible ;  also  his 
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picture  of  Christ  among  the  Doctors; 
iiis  own  portrait,  in  the  Florentine 
Gallery;  the  portrait  of  Queen  Jo- 
hanna, with  architecture ;  Vertumnus 
and  Pomona ;  and  the  Virj^in  beeg:ing 
the  Lily  of  the  Infant.  As  a  painter, 
Leonardo  may  be  regarded  as  the  first 
who  attempted  to  reconcile  minute 
and  elaborate  finish  with  grandeur  of 
idea  and  dignity  of  form,  and  to  avoid 
confusion  he  only  introduced  into  his 
pictures  such  figures  as  were  essen- 
tially necessary  to  the  subject;  one 
volume  of  his  drawings  (of  which 
there  were  thirteen)  is  preserved  in 
her  Majesty's  collection  :  died   1519. 

Vinci  DOR  (Thomas),  was  an  ex- 
cellent painter  ;  some  of  his  works 
are  found  at  Cremona,  and  an  archi- 
trave in  which  the  Gods  are  displayed, 
is  engraved. 

ViNCK  (J.),  a  Hollander.  This 
name  is  found  at  the  bottom  of  a  pic- 
ture representing  buildings  and  figures 
in  an  extensive  landscape,  of  which 
the  manner,  the  composition,  and  the 
taste  belong  to  the  commencement  of 
the  seventeenth  century,  which  leads 
to  the  beUef  that  he  studied  the 
paintings  of  Vinckenbooms,  Bril,  and 
Breughel ;  there  are  several  portraits 
engraved  after  De  Vinck.  In  the  rich 
collection  of  the  late  James  Meyer,  at 
Rotterdam^  was  a  landscape  by  this 
painter. 

Vinckenbooms  (David),  bom  at 
MechUn,  1578  ;  was  the  son  of  Philip 
Vinckenbooms,  an  obscure  painter  in 
distemper,  by  whom  he  was  taught 
the  elements  of  the  art ;  he  painted 
landscape  in  the  style  of  Roland  Sa- 
very  and  John  Breughel,  sometimes 
decorated  with  Scriptural  subjects,  and 
sometimes  with  fairs  and  merry-mak- 
ings ingeniously  composed,  the  figures 
tolerably  correct,  but  dry  and  hard  in 
touch.  One  of  his  most  considerable 
works  is  in  the  Hospital  of  the  Old 
Men  at  Amsterdam,  it  represents  a 
crowd  of  jieople  attending  the  drawing 
of  a  lottery  by  torchlight ;  he  occa- 
sionally painted  historical  subjects,  in 
which   the  landscapes   served    as    a 


background,  such  are  his  pictures  of 
Christ  bearing  the  Cross,  and  Christ 
restoring  Sight  to  the  Blind;  at  Frank* 
fort.  Rottenhaemer  sometimes  in- 
serted the  figures  in  his  landscapes : 
died  1G29. 

ViNNE  (Vincent  Vander),  bom  at 
Haerlem,  1629 ;  studied  under  Franck 
Hals,  whose  style  he  imitated  closely. 
He  travelled  through  Germany,  Swit- 
zerland, and  Paris,  and  supported 
himself  by  his  talents;  returned  to 
Haerlem,  and  painted  histories,  por- 
traits, landscapes,  and  drolleries,  in 
which  he  discovered  an  uncommon 
facility  of  execution,  an  admirable 
tone  of  colouring,  and  a  faithful  imi- 
tation of  nature;  his  portraits,  in 
spirited  touch  and  truth  of  character, 
remind  us  of  those  of  Hals  ;  he 
painted  all  kinds  of  subjects  with 
equal  ease,  both  large  and  small: 
died  1702. 

ViNNE  (Lawrence  Vander),  bom  at 
Haerlem,  1658,  son  and  pupil  of 
Vincent  Vander  Vinne,  whose  style 
he  attempted  to  follow,  but  without 
success ;  his  best  pictures  were  flowers 
and  plants,  on  wnich  he  was  much 
employed  by  the  botanists,  and  painted 
both  in  oil  and  water  colours:  died 
1724. 

Vinne  (John  and  Isaac),  brothers 
of  Lawrence,  practised  the  art,  but 
lived  and  died  m  obscurity. 

Viola  (Giovanni  Battista),  bom  at 
Bologna,  1576  ;  was  a  scholar  of  An- 
nibale  Caracci,  whose  style  of  land- 
scape painting  he  very  successfully 
adopted,  also  that  of  Breughel  and 
Paul  Bril,  with  whom  he  sometimes 
painted  in  conjunction,  and  was  fre- 
quently employed  at  Rome  in  deco- 
rating the  palaces  with  landscapes,  in 
which  the  figures  were  introduced  by 
Albano ;  some  of  his  most  admired 
performances  are  in  the  saloon  of 
Apollo,  in  the  Villa  Aldobraudini : 
died  1622. 

Viola  (Dominic),  a  Neapolitan 
painter,  is  mentioned  in  the  Vita  del 
Giordano t  reprinted  by  Belhri,  p. 
320. 


VIS 


477 


VIT 


ViscH  (Matthias  de),  was  born  in 
1702  at  Reningen,  a  village  in  the 
castle- ward  of  Fumes.  Having 
shewn,  when  young,  an  inclination 
for  design,  his  father  sent  him  to 
Bruges  to  study  under  Joseph  Vanden 
Kerckhove,  and  in  a  little  time  he 
sur[)assed  his  fellow  pupils  ;  he  was 
inscribed  in  1/20  at  the  Academy  of 
Bruges,  which  was  erected  in  1717, 
and  in  1721  he  obtained  the  first 
prize  ;  he  visited  foreign  countries  to 
study  the  chefs-d'ceuvre  they  pos- 
sessed, and  after  a  short  sojourn  at 
Paris  in  1723,  he  went  to  Italy,  where 
he  remained  nine  years.  Returning 
to  Bruges  in  1 732,  he  opened  a  school 
for  design,  and  painted  a  picture  for  the 
church  of  St.  James,  in  which  he  gave 
proof  of  his  talent;  the  subject  was 
from  sacred  history,  Hagar  andlshmael 
in  the  Wilderness.  He  was  charged 
by  the  city  of  Bruges  to  make  a  por- 
trait of  the  Empress  Maria  Theresa, 
and  he  made  several  others  for  differ- 
ent communes  of  Flanders ;  at  his 
moments  of  leisure  he  made  historicjil 
researches  upon  painting  in  Belgium, 
and  gave  them  to  the  painter  De- 
scamps,  which  assisted  him  in  his  Fie 
des  Feint  res  Flamand, 

Viso  (Andrew),  a  Neapolitan  pain- 
ter, and  scholar  of  Giordano,  painted 
many  large  historical  subjects  in  pub- 
lic and  in  private  houses,  but  his 
genius  was  better  adapted  for  small 
figures,  in  which  he  was  held  in  great 
reputation ;  he  flourished  about  the 
year  1720. 

VispRE  ( ),  bom  at  Paris  about 

1730;  he  visited  London  about  1765, 
and  is  said  to  have  practised  as  a 
painter,  but  we  have  no  account  of 
nis  works. 

VisscHER  (Theodore  or  Dirk),  bom 
at  Haerlem,  1 650 ;  studied  under 
Nicholas  Berghem,  and  painted  land- 
scapes and  animals  in  his  style,  but 
with  a  somewhat  more  negligent 
touch:  died  1707. 

VissciTER  (Cornelius  de),  a  Dutch- 
man, born  about  1 520  ;  is  said  to  have 
excelled  in  history  and  portraits,  but 
we  have  no  further  account. 


VissER  (A.  de),  bom  at  Rotter- 
dam in  1672  ;  was  first  a  pupil  of 
I.  P.  Van  Horstok,  at  Alkmaer,  then 
of  B.  P.  Ommeganck  ;  he  frequented 
also  the  Academy  of  Design  at  Ant- 
werp till  1 790,  when  the  troubles  that 
broke  out  in  Brabant  obliged  him  to 
return  to  Alkmaer,  where  he  settled ; 
before  that  he  had  painted  some  pic- 
tures at  Amsterdam  in  concert  with 
P.  Barbiers;  he  also  painted  some 
portraits  and  gave  lessons  in  design, 
and  at  the  exhibitions  in  1817  and 
1 8 1 8,  he  contributed  some  landscapes : 
he  died  at  Alkmaer  in  1837. 

ViTALE,  a  Bolognese  painter  ;  ac- 
cording to  Mahasia,  par.  1.  p.  15, 
was  a  scholar  of  Franco  da  Bologna, 
but  Baldinucci  says,  sec.  3.  p.  35, 
that  he  was  a  scholar  of  Giotto ;  how- 
ever that  may  be,  there  is  seen  in  his 
paintings  a  careful  and  delicate  man- 
ner that  resembles  miniature.  Under 
his  pictures  is  written,  Vitalis  fecit, 
and  one  is  dated  1345. 

ViTALi  (Candido),  bom  at  Bologna, 
1680  ;  studied  under  Carlo  Cignani, 
bv  whose  advice  he  devoted  himself 
to'  painting  animals,  birds,  flowers, 
and  fruit,  which  are  greatly  admired 
for  the  delicacy  of  touch,  beauty  of 
colouring,  and  tasteful  arrangement  of 
composition:  died  1753. 

ViTALi  (Gioseffo),  bom  at  Bologna, 
was  a  scholar  of  Giovanni  Gioseffo 
dal  Sole,  and  painted  history  with 
some  reputation  ;  several  of  his  works 
are  in  the  churches  of  Bologna,  of 
which  the  most  worthy  of  notice  are, 
the  Annunciation ;  St.  Petronio ;  and 
the  Martyrdom  of  St.  Cecilia:  he 
lived  about  1710. 

ViTE  (Timoteo  della  da  Urbino), 
bom  at  Urbino  in  1470 ;  was  educated 
at  Bologna  under  Francesco  Francia, 
visited  Rome,  and  was  employed  by 
Raffaelle  to  assist  him  in  paintmg  the 
celebrated  Sibyls ;  he  returned  to  Ur- 
bino, and  in  conjunction  with  Giro- 
lamo  Genga,  executed  several  import- 
ant works  for  the  churches  and  other 
public  edifices  in  that  city.     His  first 
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Kiylt  b  laiiiewhat  ii^  the  Gothic  and 
dry  fiuuiner  of  Fnmcia,  his  latter  ia 
improTcrd  in  correctoeM  and  graceful- 
neM  (A  design  br  bis  connection  with 
Haifaelle,  and  hu  most  esteemed  pro- 
ductions are  a  pictnre  cf(  the  Concep- 
tion, at  U rhino  ;  and  Christ  appear- 
ing to  Marj  Magdalen,  at  Cagli : 
died  1521. 

ViTE  (Pietro  della),  is  snuposed  to 
haye  been  the  hrotherof  and  mstracted 
br  Timoteo,  from  the  similarity  of 
their  style,  thoagh  Tery  inferior  to 
Timoteo,  and  is  also  conjectured  to  be 
the  II  Piete  di  U rhino  mentioned  by 
JialtJinucci  as  a  relation  and  one  of 
the  heirs  of  lUffaelle. 

ViTE  (Gioranni  della) — See  Miel. 

ViTERBO  (Tarqnin  da),  a  great 
fresco  painter  of  large  pictures,  in  the 
churches  of  St.  Marcellus,  of  St. 
Sylvester,  and  of  Sta.  Cecilia  di  Roma; 
he  painted  pcrspectiTcs,  coUonades, 
and  architectuie :  died  about  the  year 
iri20. 

ViTHiNOA  (William),  a  schoUr  of 
Back  buy  sen,  whose  style  he  imitated, 
and  painted  similar  subjects  with 
some  reputation,  but  not  equal  to 
Backhuyscn:  he  was  living  in  1744. 

ViVAiiiNi  (Lewis),  of  Murano  ;  stu- 
died under  Andrea  da  Murano.  Some 
of  luH  paintings  are  still  to  be  seen  in 
Venice.  In  the  Sacristy  of  St.  Jolin 
nnd  St.  Paul,  is  one  of  the  Iledeemer 
carrying  the  Ooss  upon  his  Shoulder, 
painted  in  1414. 

ViviANi(  Anthony),called  II  Sordo, 
from  an  infirmity  he  caught  by  being 
too  much  in  the  damp  when  painting 
in  fresco ;  was  a  pupil  of  Baroccio ; 
his  quickness  and  his  bold  style  so 
pleosed  Pope  Pius  V.  that  he  em- 
ployed him  to  naint  in  the  library  of 
the  Vatican,  in  nis  own  residence,  and 
in  the  principal  palace  ;  he  lived  to 
an  advanced  age,  and  died  in  1616. 
lUtylioni,  p.  103. 

ViviANi  (Ottavio),  called  Codazzo; 
studied  first  under  Tomaso  Sandrino, 
and  aflerwards  under  Agostino  Tassi, 
who  had  been  the  disciple  of  Paul 


I  Brfl  ;  pMfitfH  mills  of  magnifieml 
I  edifices,  portiooea,  conrenta,  and 
!  churches  in  Rome  and  its  environs, 
in  a  grand  style;  for  trath  of  per- 
spective anriTalkd,  and  far  superior 
to  either  of  his  instmctors ;  his  style 
of  colouring  was  excellent,  the  figures, 
nsnally  introduced  by  Jan  BAiel  or 
Micco  Gargiuoli,  in  strict  keepii^ 
and  elegantly  designed:  died  1674. 

Vivien  (Joseph),  bom  at  Ljons. 
1657  ;  he  studied  under  Charies  le 
Bran,  and  for  some  time  painted  por- 
traits in  oil  with  considerable  success, 
but  abandoned  oil  painting  for  cray- 
ons, in  which  he  painted  that  of  the 
Elector  of  Bavaria,  and  arrived  at  a  per- 
fection hitherto  unknown,  and  estab- 
lished a  reputation  that  will  probably 
survive  the  perishable  materiials  upon 
which  it  is  founded ;  he  occasionally 
accompanied  his  portraits  with  histo- 
rical or  emblematical  subjects  illus- 
trative of  the  character  or  history  of 
his  model ;  his  portrait,  bv  himself,  is 
in  the  Florentine  Gallery ;  his  country- 
men called  him  the  French  Vandyck  ; 
died  1735. 

Vlenghels  (Philip),  a  Flemish 
painter,  father  of  Nicholas  Vleng- 
hels,  born  in  Paris  ;  painted  some 
historical  subjects,  ingeniously  com- 
posed, and  especially  uSixx  the  manner 
of  Paolo  Veronese  ;  his  talents  and 
learning  caused  him  to  be  nominated 
by  the  King  of  France,  Director  of 
the  Academy  of  St.  Luke,  established 
in  Rome. 

Vlebick  (Peter),  bora  at  Cour- 
tray,  1539  ;  studied  first  under  Wil- 
ham  Snellaert,  a  painter  in  distemper, 
then  under  Charles  d'Ypres,  an  able 
designer  and  painter  of  history,  and 
afterwards  visited  Italy,  and  entered 
the  school  of  II  Tintoretto,  from 
whose  instruction  he  acquired  an  ad- 
mirable style  of  colouring,  and  a 
prompt  execution  ;  he  subsequently 
visited  Rome,  where  he  sketched  the 
beautiful  views  on  the  banks  of  the 
Tiber,  and  about  Naples,  and  applied 
himself  to  the  study  of  the  antique 
and  the  works  of  the  best  masters  of 
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that  school,  and  executed  some  con- 
siderable works  there ;  his  piincipal 
productions  are  the  Brazen  Serpent ; 
Judith  with  the  head  of  Holofemes ; 
the  Four  Evangelists,  and  the  Cruci- 
fixion, with  the  Virgin  Mary  and  St. 
John,  in  which  Christ  is  represented 
as  suspended  by  the  hands  only,  in- 
stead of  the  usual  manner  :  died 
1581 

Vleys  (Nicholas)  of  Bruges  ;  went 
to  Italy,  and  frequented  the  school  of 
Maratti,  and  after  a  long  stay  at 
Rome,  returned  to  visit  his  native 
city,  and  was  inscribed  as  a  master 
painter  in  1G92. 

ViJEGER  ( Simon  de),  bom  at  Am- 
sterdam, about  1612  ;  acquired  con- 
siderable reputation  as  a  painter  of 
sea  pieces  and  landscapes,  which  are 
deservedly  placed  in  the  choicest  col- 
lections, although  his  merit  was 
greatly  eclipsed  by  the  brilliant  talents 
of  his  pupil  Wilham  Vander  Valde  the 
Younger.  One  of  his  best  pictures  is 
a  representation  of  Christ  in  the 
Storm  :  died  about  1 6/0. 

Vlikt  (John  George  Van),  bom  at 
Delft,  1610;  was  one  of  the  nume- 
rous disciples  of  Rembrandt,  but  of 
his  works  as  a  painter,  little  b  known. 

Vliet  (William  Van),  bora  at 
Delft,  in  Holland,  1 584  ;  master  un- 
known ;  painted  history  and  portraits 
with  a  free  and  firm  touch,  and  m 
colouring  excellent :  died  1642. 

Vliet  (Hendrick  Van),  bom  at 
Delft,  1608;  studied  portrait  painting 
under  his  uncle,  was  instructed  in  the 
art  by  William  Van  Vliet,  and  also  under 
MireVelt,  and  for  some  time  practised 
that  branch,  but  was  more  successful 
in  views  of  the  interiors  of  churches 
and  temples  in  the  manner  of  Ema- 
nuel de  Wit,  chiefly  by  torch-light, 
which  he  painted  in  a  picturesque 
and  pleasing  style,  and  decorated  with 
figures,  correctly  drawn  and  well 
coloured. 

VoET  (Charles  Boschaert),  bora  at 
Zwolle,  in  Switzerland,  1670;  studied 
uuder  his  brother,  who  was  an  excel- 


lent painter  of  plants  and  flowers  ; 
came  to  London  with  William  III., 
and  painted  those  subjects  from 
nature,  delicately  penciled  and  beau- 
tifully coloured ;  some  of  his  birds 
are  considered  little  inferior  to  those 
of  Hondekoeter :  died  1745. 

VoGELARius  (Levinus),  or  Vene- 
tianus ;  on  a  picture  of  the  Murder 
of  Lord  Darnley,  at  Kensington,  a 
name  appears,  but  so  very  indistinct 
that  it  is  doubtful  whether  it  is  meant 
for  Venetianus  or  Vogelarius ;  it  is 
conjectured  by  Vertue,  to  have  been 
Levino,  the  nephew  of  Pordenone, 
who  painted  a  picture  that  was  then 
in  King  Charles's  possession. 

Vogelsang  ( ),    a   landscape 

painter,  lived  in  the  reign  of  George 
II.,  but  we  have  no  account  of  his 
works.      Walpole,  vol.  4.  p.  77 > 

VojET  (William),  a  French  painter, 
his  name  is  written  in  the  book  of 
the  Academicians  in  Rome,  in  the  year 
16.56. 

VoLCKAERT  (N.),  bora  at  Ilaerlem 
in  1450  ;  painted  in  distemper,  in  the 
antique  style,  and  designed  well  for 
the  period  in  which  he  Uved:  died 
1519. 

VoLiGNY  ( )  ;  his  principal  ta- 
lent was  in  drawing  portraits  with  a 
pen,  which  he  afterwards  washed 
with  Indian  ink  in  a  soft  and  delicate 
manner,  and  which  were  greatly  ad- 
mired. 

VoLLEVENS  (John),  bora  at  Ger- 
traydenberg,  1649;  was  first  a  scholar 
of  Nicholas  Maas,  but  derived  his 
principal  improvement  from  his 
studies  under  John  de  Baan,  one  of 
the  most  eminent  portrait  painters  in 
Ilolland,  after  whose  death,  he  suc- 
ceeded to  the  greater  part  of  his  prac- 
tice, and  became  one  of  the  most 
popular  artists  of  his  time ;  he  painted 
the  portraits  of  the  Prince  of  Nassau, 
the  Prince  of  Courland,  and  all  the 
oflicers  of  his  regiment ;  his  colour- 
ing is  clear  and  chaste,  his  touch  bold 
and  free:  died  1728. 
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VoLMASiK  (——);  Van  Span  incn- 
ti'ifu  liim  in  hi*  worit  aa  an  ^icrDeat 
historica)  paiuter  of  BotUrdatn  :  lie 

y'liLTKUKA  (Daniele  Ricianlli),  cal- 
111!  Di,  Ixini  at  ^'olIerra,  \5i)9;  atn- 
rlied  fimt  uiidtr  Giotanni  Antonio 
lia/zft,  ralk-il  II  Sodooia,  and  afler- 
warJi)  unilcr  BuldaaMre  Penizzi,  then 
went  tfi  Ituinir,  and  saaisted  Fieriao 
del  Vaga  in  aoiiie  of  hia  norka,  but  was 
chiefly  indehtcil  for  the  reputation  be 
actjuired  to  the  friendahip  and  in- 
■triictiun  of  Michael  Angelo  Duona- 
rottj,  the  chief  monument  of  hia  fame 
being  the  icrits  offreacoei  represent- 
ing the  Iliatory  of  the  Crnss,  the 
prnicijial  piciure  of  which,  the  Depo- 
aitbn  frurn  the  Crona,  was  after  the 
Trannfiguration  by  Raffaelle,  and  next 
to  that  and  the  Communion  of  St. 
Jerome  bv  Uomenichino,  univereaily 
conRidereJ  the  finest  picture  in  Rome; 
in  thii  he  is  said  to  have  been  greatly 
aided  by  the  stu{>cndouB  power  of 
lliionarutti ;  his  last  great  work  as  a 
pHiiit<;r,  was  his  celebrated  picture  of 
the  Murder  of  the  Innocents,  now  in 
the  (jlallery  at  Florence:  died  1566. 

V1H.TE1111AN0  (II) — See  Fbances- 

CIIINl. 

Vdltolini  (Andrew)  of  Verona; 
besides  iK'ing  celebrated  for  faithful 
JikcncsNes  in  portraits,  naiutcd  sub- 
jcctK  frimi  history,  iu  churches  and 
ID  tirivate  dwellings  in  his  country,  in 
which  he  kept  a  school  for  paintmg  : 
he  nourished  about  the  year  IGSU, 

Vui.Tiii  (Nicholas  da),  was  much 
psteciiK^  in  Genoa  for  his  painting  of 
the  Holy  Annunciation,  the  antique 
dresses  are  touched  with  delicacy,  the 
ftdtis  arc  good,  and  the  whole  bears 
the  n|incarttnce  of  deep  devotion :  it 
was  painted  in  the  year  NOl. 

V1H.XIIM  (John  Baptist  Van),  bom 
at  (ihent  in  ](i7!)i  was  pupil  of 
Kot>ert  Van  Audenanle.  In  the 
Museum  of  that  eity  there  is  a  repre>  | 
srulKlion  of  the  cavalcade  that  took  | 
plaw  before  the  ceremony  of  the  in-  1 
■uguratiou  of  the  Kmpcror  Charles 


I  VI.  as  Connt  of  Flanders,  in  1 71". 
painted  bv  Voliom  for  the  ^tarqiiia 
de  Prie:  'died  1732. 

i  Vo.scK  (C),  a  painter  of  birds  and 
inanimate  objects  ;  was  an  artist  of 
great  talent,  and  worked  in  the  man- 
ner of  F.  Snyders,  and  of  M.  Uoode- 
koeter  ;  his  works  are  found  in  the 
richest  collections.  In  the  Gallery  of 
Dresden  is  a  landscape,  of  which 
Vonck  painted  the  birds,  which  are  of 
great  beauty.  In  the  cabinet  of  Sten- 
glin,  described  by  Ooistenreich,  b  a 
painting  of  birds  by  him,  correct  in 
design,  and  in  colouring  worthy  of  the 
greatest  masters  ;  bis  pictures  of  in- 
animate subjects  are  known  to  a 
great  number  of  amateurs  in  Holland, 
and  are  mentioned  by  Hoet  and  Tcr- 
westeo, 

Vonk( );  this  artist,  who  lived 

at  Middelburg,  in  Zealand,  about 
1750,  painted  several  saloons  with 
birds,  and  other  subjects  in  the  taste 
of  Asrt  Schouman ;  he  formed  also 
some  good  pupils;  L.  Bomme  has 
included  this  artist  in  his  Discourse 
upon  Living  Artists,  pronounced  in 
1778. 

VoooD  (H.),  bom  at  Amsterdam 
in  l7G6or  1767;  was  pupil  of  Jo- 
riaen  Andriessen ;  his  talents  attracted 
the  friendship  of  M.D.  Veersteg,  who 
furnished  him  with  the  means  of 
going  to  Italy,  where  he  could  satisfy 
his  tastes;  he  painted  the  most  cheer- 
ful and  richest  landscapes  of  that 
artistic  land,  for  which  ne  departed 
in  I7t<8;  the  year  following  he  sent  to 
Haerlem  a  picture  representing  a  view 
of  the  rocks  near  Civita  Castellaiia, 
which  obtained  for  him  a  gratuity  of 
fifty  ducats  during  three  years.  In 
1605  he  was  considered  head  of  the 
landscape  painters  in  Rome,  where  lie 
was  surnsmed  the  Claude  Lorraine 
of  Holland.  In  1810  and  1814,  he 
sent  to  the  exhibition  of  Amsterdam, 
two  beautiful  pictures  representing 
views  of  the  environs  of  Rome ;  he 
died  Ht  Romeiu  1839. 

VooBUour  (John),  bom  at  Am- 
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sterdam,  1647;  studied  first  under 
Constantine  Voorhout  of  Gouda,  a 
good  painter  of  conversations,  and  on 
returning  to  Amsterdam,  became  a 
disciple  of  John  Van  Moort,  a  reput- 
able painter  of  history  and  portraits  ; 
went  to  Hamburgh,  and  painted  the 
portraits  of  the  principal  personages 
of  the  city ;  also  several  historical 
subjects,  amongst  the  latter  of  which, 
was  his  celebrated  picture  of  the  Death 
of  Sophonisba ;  his  subjects  were 
usually  selected  from  the  Greek  or 
Roman  history,  and  his  pictures  are 
found  in  the  best  coUections  ;  he 
is  ranked  by  Descamps  amongst  the 
ablest  artists  of  his  country  :  died 
1710. 

VooRT  (Cornelius  Vander),  bom  at 
Antwerp,  1580,  died  1632;  practised 
portrait  painting  with  considerable 
reputation. 

Vos  (Martin  de),  bom  at  Antwerp, 
1 520  ;  studied  first  under  his  father, 
Peter  de  Vos,  an  artist  of  sufiScient 
ability  to  be  received  into  the  Academy 
at  Antwerp,  and  afterwards  under 
Francis  Floris,  then  visited  Italy  and 
studied  with  attention  the  great  mas- 
ters of  the  Roman  school ;  at  Venice 
he  assisted  Tintoretto  by  painting  the 
landscapes  in  his  pictures,  by  which 
he  acquired  an  excellent  style  of  co- 
louring, and  gained  so  much  reputa- 
tion that  he  was  employed  in  painting 
the  portraits  of  several  of  the  illus- 
trious family  of  the  Medici,  as  well 
as  in  some  historical  subjects,  which 
added  to  his  fame ;  he  retired  to 
Holland,  and  painted  several  altar- 
pieces  for  the  churches  ;  his  principal 
works  in  the  cathedral  at  Antwerp 
are,  the  Marriage  of  Cana ;  the  Incre- 
dulity of  Thomas;  the  Miracle  of 
the  Loaves  and  Fishes ;  the  Tempta- 
tion of  St.  Anthonv  ;  and  the  Resur- 
rection  ;  there  is  also  a  fine  painting 
by  him  of  the  Last  Supper.  He  was 
much  employed  as  a  portrait  painter, 
and  there  is  an  appearance  of  nature 
in  his  heads  which  was  unequalled  at 
the  period  in  which  he  lived :  died 
1604. 
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Vos  (Peter  de),  brother  of  Martin, 
painted  history,  but  his  works  are 
little  known. 

Vos  (William  de),  nephew  and 
scholar  of  Martin,  in  whose  style  he 
painted  history  with  considerable 
reputation  ;  his  portrait  was  painted 
by  Vandyck,  amongst  those  of  the 
distinguished  artists  of  his  time. 

Vos  (Paul  de),  bom  at  Alost,  in 
Flanders,  about  1 600  ;  pointed  ani- 
mals and  huntings  of  the  wild  boar 
and  other  game,  with  great  ability, 
and  his  works  are  little,  if  at  all  in- 
ferior to  those  of  Snyders,  whose 
pupil  he  is  supposed  to  have  been 
from  their  close  resemblance  in  style ; 
his  animals,  particularly  his  dogs,  are 
drawn  with  uncommon  correctness 
and  spirit,  and  his  colouring  is  clear 
and  harmonious ;  several  of  his  finest 
works  are  in  the  palace  of  Buen  Re- 
tiro. 

Vos  (Simon  de),  born  at  Antwerp, 
1 603;  studied  in  the  school  of  Rubens, 
and  became  an  eminent  painter  of  his- 
tory and  portraits,  but  particularly 
excelled  in  the  latter ;  he  painted 
equally  well  in  large  and  in  small,  and 
some  altar-pieces  by  him  in  the 
churches  at  Antwerp  have  been  attri- 
buted to  Rubens :  such  are  his  pictures 
of  the  Resurrection ;  the  Descent 
from  the  Cross ;  and  St.  Norbert  re- 
ceiving the  Sacrament.  His  own 
portrait,  painted  by  himself,  is  at 
Antwerp  ;  he  is  represented  in  black, 
leaning  on  the  back  of  a  chair,  with  a 
scroll  of  blue  paper  in  his  hand,  and 
is  so  highly  finished,  in  the  broad 
style  of  Correggio,  that  nothing  can 
exceed  it :  he  was  living  in  1662. 

Vos  (Comelius\  son  of  Paul  de 
Vos,  bom  at  Alost,  1690;  studied 
first  under  his  father,  then  visited 
Italy,  and  on  his  return  to  Flanders 
painted  history  and  portrait  with  some 
reputation  :  died  1751. 

VosMEEU  (James  Wouters),  bom 
at  Delft,  1584  ;  pauited  landscapes, 
fruit  and  flowers. 

VosTERMAN  (John),  bom  at  Bom- 
2i 
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mpl,  1643  ;  studied  first  noder  bia  . 
father,  a  portrait  painter,  and  after-  I 
nardii  under  IlemiBn  Zachtleren,  and 
became  one  or  the  moiit  admired  land- 
BcB|)e  painters  of  bi 
'  '     -.he  Mai  ^ 

;  painted  several  la^d- 
tcapea  Hud  viewH  uf  the  Khine.  He 
came  to  England  soon  afler  the  Re- 
Rtoration,  and  was  employed  in  paint- 
ing a  view  of  Windsor  and  a  few  other 
works  for  the  king  ;  his  pictures  are 
usually  decorated  with  boats  and 
small  figurcB,  correctly  drawn,  and 
touched  with  great  neatness  and  spirit. 
His  scenes  are  generally  views  of  the 
Rhine,  exhibiting  n  large  extent  of 
country,  and  surpassing  all  the  land- 
scape painters  of  his  period :  died 
1699. 

VouET  (Simon),  bora  at  Paris, 
lbH'2  i  the  son  of  Laurence  Vouet.  a 
painter  of  little  note,  under  whose 
instruction  he  acquired  some  reputa- 
tion as  a  portrait  painter :  went  to 
Constantinople,  .and  painted  a  portrait 
of  the  Grand  Sighor,  from  a  %iew  he 
took  of  him  at  the  Ambassador's 
audience.  He  afterwards  visited  Rome, 
and  painted  several  iiictures  for  the 
Barberini  Palace,  which  are  amongst 
bis  best  works,  lie  was  also  employed 
in  decorating  the  palaccsof  the  Louvre, 
the  Luxembourg,  and  St.  Germains, 
thelloteU  Hichheu,  andBoullionj  and 
pai  nted  severalpieturesfbrtlie  churches 
at  Paris,  of  which  the  most  esteemed 
are  the  Martyrdom  of  St.  Agnes;  and 
the  Assumption  of  the  Virgin.  His 
first  style  resembled  Valentino,  but 
on  his  return  to  Prance  he  adopted  a 
more  expeditious  one  :  bis  genius  was 
unequal  to  great  co  en  positional,  his  , 
design  maiuiered  and  not  always  | 
correct,  colouring  false,  and  the  cba  i 
racier  of  hia  heads  without  expression! 
which  was  greatly  improved  by  bis 
numerous  disciples,  Le  I) run,  Le 
Soeur,  Mignnrd  and  others.  His  . 
brother  Aubin  painted  in  bis  style 
with  tolerable  success :  died  1641. 

VoYS  (Ary  de),  born  at  Leiden, 
16  U  i  atudii-d  first   under  NicWlas 
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Knupfer,  and  afterwards  became  m 
disciple  of  Abraham  Vanden  Tempel, 
but  did  not  adopt  the  manner  of  either, 
having  formed  an  acquaintance  with 
Peter  Van  Slingelandt,  whose  style 
he  followed  with  the  greatest  sutwess. 
He  occasionally  attempted  history  oa 
a  small  scale,  selecting  subjects  from 
the  Greek  and  Roman  hbtory,  and 
sometimes  imitating  the  manner  of 
Poelcmberg,  sometimes  of  Brouwer, 
and  occasionally  of  Teniers  Of  his 
pictures.  Dido  and  Eneas  Hnnttng 
and  overtaken  by  a  Storm;  St.  Cecilia 
playing  on  a  Musical  Instrument ;  and 
a  picture  of  a  Soldier,  are  said  to  be 
equal  to  any  of  the  works  of  the  best 
Flemish  masters.  But  his  best  pro- 
ductions are  portraits  and  conversa- 
tions, or  domestic  subjects,  which  are 
little  inferior  to  the  works  of  Mieris 


r  Metzu  ;  his  dra 


8  very  cor- 


rect, colouring  clear  and  transparent, 
end  his  pictures  on  the  whole  care- 
fully finished,  and  very  scarce  :  died 
169S. 

Vhee  (Nicholas  de),  bora  at 
Utrecht,  t(i5U;  painted  landscapes 
and  flowers.  In  colouring  lively  and 
natural,  and  with  a  free  pencil :  died 
1702. 

Vbeem  (Anthony),  bom  at  Dor- 
drecht in  1660,  a  pupil  of  Godfrey 
Schalkeu ;  had  made  rapid  progress 
in  painting,  when  death  removed  him, 
at  the  age  of  21,  from  the  art  he  had 
cultivated  so  successfully. 

Vrizs  {John  Fredeman  de),  bom 
at  Leewarden,  East  Friesland,  1527  : 
went  to  Amsterdam  and  studied  under 
Renier  Guerisson,  on  leaving  of  whom 
he  went  to  Antwerp  ;  was  much  em- 
ployed in  conjunction  with  others  io 
painting  the  triumphal  arches  which 
were  erected  on  the  public  entry  of 
Charles  V.  and  his  son  Philip  into 
that  city ;  also  in  decorating  the 
saloons  of  the  principal  mansions 
with  perspective  views,  wliich  he 
designed  with  such  truth  and  effect 
that  the  illusion  was  complete.  The 
fig-ires  in  his  pictures  are  frequently 
inserted  by  other  artists,  and  one  of 
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his  best,  representing  the  inside  of  a 
room  with  figures  delicately  painted — 
the  Salutation  of  the  Virgin — was  in 
the  possession  of  Dr.  Robinson,  late 
Archbishop  of  Armagh  :  died  1588. 

Vries  (Adrian  de),  probably  of  the 
same  family  as  John  Fredeman,  is 
said  to  have  been  a  painter  of  archi- 
tecture, but  we  have  no  further  de- 
scription of  his  works. 

Vries  (Paul  de),  bom  at  Antwerp, 
1 554  ;  was  the  son  of  John  Frede- 
man, whom  he  studied  under,  and 
whose  style  he  followed  with  some 
success:  died  1598. 

Vries  (Solomon  de),  son  and  scho- 
lar also  of  John  Fredeman,  bom  at 
Antwerp.  1556 ;  excelled  in  land- 
scapes with  ruins,  and  painted  much 
in  the  manner  of  his  father,  but  in 
colouring  was  somewhat  too  black 
and  dingy:  died  1604. 

Vries  (Peter  de),  son  of  Solomon, 
born  at  the  Hague,  1587;  studied 
under  his  father,  and  painted  similar 
subjects  in  a  similar  style  :  died  1642. 

Vromans  (Nicholas),  born  in  Hol- 
land, 1 660 ;  was  called  the  Serpent 
Painter,  from  his  partiality  in  pour- 
traying  those  reptiles. 

Vroom  (Henry  Cornelius  de),  bom 
at  Haerlem,  1 566  ;  was  instructed  in 
design  by  Cornelius  Heurickson,  a 
painter  on  china ;  he  at  first  painted 
views  of  towns,  but  not  meeting  with 
much  encouragement,  he  visited 
Spain  and  Italy,  and  on  his  return  to 
Holland  was  shipwrecked ;  upon 
which  he  painted  a  picture  represent- 
ing the  Tempest,  which  being  pur- 
chased by  a  nobleman  for  a  large  sum, 
he  devoted  himself  entirely  to  sea- 
pieces  and  storms.  He  painted  for 
the  Earl  of  Nottingham  a  series  of 
designs  for  tapestry,  representing  the 
Defeat  of  the  Spanish  Armada  He 
came  to  England,  and  became  ac- 
quainted with  Oliver  the  miniature 
painter,  who  drew  his  portrait  :  died 
1619. 

Vrye  (Thierry  de),  a  Dutchman, 
born  at  Gouda,  1530;  went  to  Paris  to 


practise,  and  became arepntable  painter 
of  history  and  portrait :  died  1 582. 

Vuchters  (Charles),  a  Flemish 
painter.  Dean  of  the  Fraternity  of  St. 
Luke  at  Antwerp  in  1 722,  was  a  pupil 
of  Van  Opstall ;  a  painter  of  history, 
and  of  flowers,  and  was  a  dealer  m 
pictures. 

Vuer  (Arnold  de.)  a  Frenchman, 
bora  at  Oppenoir,  1642,  master  not 
known  ;  he  visited  Italy  for  improve- 
ment, and  became  a  tolerable  painter  of 
history,  perspective,  and  architecture  : 
died  f724. 

Vuez  ( Arnold  de),  bom  atOppenois, 
near  St.  Omer,  in  1642  ;  was  a  pupil 
of  his  brother  Luke ;  he  visited  Rome, 
and  afterwards  went  to  Paris,  where 
he  was  employed  by  Le  Brun  upon 
the  pictures  at  Versailles.  The  re- 
ligious houses  at  Lille,  Cambray  and 
Douay  are  filled  with  his  works. 
His  compositions  are  rich,  abundant, 
and  with  regular  architecture,  but  his 
colouring  is  dull  and  of  a  bad  quality; 
some  historians  have  placed  him  in 
too  high  a  rank  :  died  in  1724. 

Vuibert  or  Wibert  (Remi),  bora 
at  Paris,  1607  ;  is  supposed  to  have 
been  a  scholar  of  Simon  Vouet ;  but 
we  have  no  account  of  his  works. 

Vytii  or  Vkyth  (John  Martin), 
born  at  Schaffhausen,  1 650  ;  visited 
Rome  and  Venice,  and  attached  him- 
self to  the  study  of  the  works  of  M. 
A.  buonarotti,  whose  great  style  of 
design  is  discernible  in  all  his  works. 
He  painted  history,  and  enriched  the 
collections  at  Basle,  Berne  and  Schaff- 
hausen with  several  historical  pictures 
which  prove  him  to  have  been  one  of 
the  ablest  artists  of  his  country.  His 
principal  works  are  the  Death  of 
Adonis  ;  the  Rape  of  the  Sabines ;  the 
Judgment  of  Paris;  the  Death  of 
Cleopatra ;  and  the  Woman  taken  in 
Adultery :  died  1717. 


Waal  or  Wael  (John  de).  born 
at  Antwerp,  1 537,  was  a  disciple  of 
Francis  Franck  the  Elder,  in  whose 
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style  he  pointed  hiatuiy,  and  obtained 
great  celebrity  :  he  died  in  the  prime 
of  life. 

Waal  (Lucas  dc),  son  of  the 
above,  bom  at  Antwerp,  1591 ;  studied 
first  Qiidcr  his  father,  but  his  genius 
leading  him  to  landscape  painting,  he 
waa  placed  under  the  tuition  of  John 
Breughel,  whose  style  he  followed 
with  great  Buccess.  His  pictures 
fvccasioiiallT  represent  battles,  and 
attacks  of  eavalrv,  well  (.-oniposed, 
and  touched  with  great  spirit  and 
animation  ;  his  most  esteemed  works 
are  bis  mountainous  landscapes  and 
waterfalls,  in  which  the  scenery  is  ex-  I 
traordinarily  picturesque,  the  colour- 
ing chaste  and  natural,  and  the  pencil- 
ing neat  and  spirited  :  died  167(1.  ! 

Waal  (Cornelius  de)i  younger 
brother  of  Lucas,  bom  at  Antwerp, 
1594;  studied  first  under  his  father, 
then  accompanied  his  brother  to 
Italy,  where  he  painted  some  pictures 
for  the  churches,  but  he  chiefly  ex- 
celled in  painting  Lattles,  marches, 
skirmisheB  of  cavalry,  and  processions, 
ingenious  and  abundant  m  composi- 
tion 1  the  figures  and  horses  correctly 
designed,  and  in  which  the  fury  of 
the  combatants,  the  dismay  of  the 
vanquished,  and  the  suffering  of  the 
wounded,  are  depicted  with  admirable 
expression.  He  painted  several  of 
his  best  pictures  for  PhiUp  III.  of 
Spain,  by  whom  they  were  highly 
esteemed:  died  1662. 

"Waard  (Anthony  dc),  bom  at  the 
Hague,  1G89  ;  was  a  pupil  of  Simon 
Vander  Does,  and  studied  some  time 
at  Paris,  he  then  returned  to  the 
Hague,  where  he  painted  history, 
portraits,  landscapes,  and  animals ; 
some  pretend  he  was  a  belter  painter 
than  Van  Gool.  His  collection  wa» 
sold  at  the  Hague  in  1752,  and  since 
his  death,  amateurs  have  sought  for, 
and  paid  very   high  prices  for  his 

Waas  (Aart  Van),  a  Dutch 
painter;  went  to  Italy  and  retnmed 
to  Gouda,  where  he  died   in    1646. 


He  lefl  some  pretty  pictures  of  differ- 
ent kinds. 

Waegman  (Henry),  bora  at 
Zurich,  1536  ;  b  little  known  as  a 
painter,  but  is  celebrated  for  his 
drawings,  which  possess  great  merit, 
snd  resemble  the  vigorous  style  of 
Paolo  Farinato. 

Wagooneh  ( ),  is  ouly  known 

as  having  painted  the  picture  of  the 
Bre  of  London  in  Painters  Hall.  Wal- 
pole,  v.  3.  p.  99. 

Waonek  (Joseph),  bom  at  Tha- 
Icndorf  on  the  Lake  of  Constance, 
1 700 ;  he  studied  painting  under 
Jacnpo  Amiconi,  at  Venice,  but  we 
hsve  no  account  of  his  works. 

Wakkerdak  (P.  A.),  this  name  is 
prefixed  to  a  portrait  of  Kenon  Simons 
Hassalce,  from  which  be  appears  to 
have  been  a  painter. 

Wal  (John  Vander).  bom  at  the 
Hague  in  1 728  ;  a  pupil  of  Kraiaber- 
gen,  painted  landscapes  and  perspec- 
tive with  much  merit,  parttcuhirly  in 
edifices  ;  he  also  gave  lessons  in 
architecture  and  perspective,  and  the 
decorations  of  the  theatre  of  Rotter- 
dam prove  his  fine  talent  in  that 
WBT.  He  was  Regent  of  the  Academy 
of 'Design  at  the  Hague  till  1783, 
at  which  period  he  left  for  Amsterdam : 
he  died  in  1788. 

Wale  (Samuel),  bom  in  Loodon ; 

practised  painting,  in  which  be  imi- 

I  tated  the  manner  of  Francis  Haymaa, 

'  and  executed  several  decorative  pic* 

I  tiires  for  ceilings,  but  his  chief  em- 

I  ployment  was   in   designing   for  the 

i  uooksellcrs ;  he  also  understood  archi- 

'  tectnre  and  perspective :  died  1786. 

!       W*lker    (Robert),    an    English 

'  portrait  painter;    was  contemporary 

with    Vandyck,    and    improved    hu 

style  by    studyinj;    his    works ;    he 

painted  the  portrait  of  Cromwell,  and 

I  those  of  the  principal  personages  of 

I  the    Republican    party.      He     drew 

I  Cromwell  more  than  once,  and  in  one 

I  of  his  portraits  he  is  represented  with 

agoldcnainround  bis  neck,  to  which  is 

appended  a  gold  medal    with    three 
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crowns  (the  Arms  of  Sweden),  and  a 
pearl,  sent  to  him  by  Christiana,  in 
return  for  his  picture  by  Cooper. 
This  picture  was  in  the  possession  of 
Lord  Muuntford,  and  one  in  which 
Cromwell  and  Lambert  are  together, 
was  in  Lord  Bradford*8  collection, 
another  was  purchased  for  the  Grand 
Duke  of  Tuscany.  His  own  portrait 
is  in  the  picture  gallery  at  Oxford. 

Wall  (William  Rutgaart  Vander), 
bom  in  Utrecht  in  1756  ;  a  pupil  of 
his  father,  a  sculptor ;  was  an  excel- 
lent painter  of  landscapes  ornamented 
with  animals,  a  good  designer  of 
figures,  and  perfectly  understood  the 
anatomical  part  of  the  art.  John 
Kobel,  who  acquired  a  great  reputa- 
tion in  that  line,  was  a  pupil  of  Van- 
der  Wall :  he  died  in  his  native  city 
in  1813. 

Walmsley  (John),  bom  in  Ireland, 
1 763,  an  ingenious  landscape  painter, 
in  which  he  had  already  made  some 
proficiency,  when  he  became  a  scene 
painter  at  the  Theatres  Royal  Dmry 
Lane,  and  Covent  Garden,  which  em- 
ployment not  agreeing  with  his  health, 
he  retured  to  Bath,  where  he  practised 
landscape  painting  until  his  decease, 
in  1805. 

Walraven  (Isaac),  bora  at  Am- 
sterdam, 1686  ;  was  a  pupil  of  Gerard 
Rademaker,  after  whose  death  he 
went  to  Dusseldorf  to  study  the  pic- 
tures in  the  Elector's  Gallery.  He  had 
a  genius  for  composition,  a  good  tone 
of  colour,  and  well  miderstood  the 
chiaro-oscuro,  but  his  design  was 
incorrect,  and  his  touch  at  times 
wanted  boldness  and  lightness  ;  how- 
eyer  he  has  made  some  excellent 
historical  pictures.  At  the  sale  of  his 
collection  after  his  death,  one  of  his 
pictures  sold  for  1,500  florins;  two 
others  of  smaller  dimensions  for  800 
florins  ;  the  subjects  of  the  two  last, 
were  children  playing  at  different 
games:  died  1765. 

Walscappel  or  Waltskapelle 
(James),  painted  flowers  and  fruits  in 
the  style  of  John  David  de  Heem ; 


he  has  left  some  paintings  of  great 
merit. 

Walton  (Parrey),  studied  under 
Walker,  and  copied  Giordano's  pic- 
ture of  the  Cyclops  :  died  about  1 700. 
Walpole,  V.  3.  p.  48. 

Walvis  ( ),  this  painter  would 

perhaps  have  remained  unknown,  if  his 
name  was  not  found  upon  a  picture 
of  large  dimensions,  representing  St. 
John  the  Baptist;  on  examining  of 
which  with  some  attention,  one  easily 
perceives  that  he  faithfully  imitated 
the  taste  of  Raphael,  particularly  as 
to  the  colouring.  There  is  also  cited 
in  the  Catalogue  of  Hoet  a  picture  by 
him,  representing  the  prophet  Elias. 

Wandelaab  (John),  bom  at  Am- 
sterdam, 1690  ;  was  Professor  at  the 
Academy  of  Design  in  that  city,  and 
interested  himself  very  much  in  pro- 
curing for  his  pupils  good  anatomical 
examples :  he  died  at  Leyden,  in 
1759. 

Wans  or  Wamps,  a  Fleming,  sur- 
named  the  Captain ;  was  contempo- 
rary with  Eyckens,  sen.  He  was  a 
good  landscape  painter,  and  made 
copies  aft«r  Vandyck. 

Ward  (Captain),  was  an  officer  in 
the  East  India  Company's  service, 
and  in  the  Exhibitions  of  1772  and 
1773  produced  some  landscapes  and 
pictures  of  views  in  India. 

Wassenbebg  (John  Abel),  bora  at 
Groeningen  in  1689  ;  studied  first 
under  John  Van  Dieren,  an  artist  of 
some  eminence,  and  had  also  some  in- 
stmction  from  Adrian  Vander  Werf* 
He  gave  proof  of  his  talents  by  paint- 
ing several  saloons  and  ceilings,  and 
was  much  employed  in  portraiture,  in 
which  he  particularly  excelled;  and 
was  no  less  celebrated  for  his  pictures 
of  a  cabinet  size,  representing  subjecta 
from  sacred  history,  finished  in  the 
polished  style  of  Vander  Werf,  and 
which  were  considered  Uttle  inferior  to 
VanderWerfs.  He  painted  theportraita 
of  the  Prince  and  Princess  of  Orangey 
and  those  of  the  most  distinguished 
personages  of  the  court :  died  1 780. 
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Wassrnbero  (Elizabeth  Ger- 
trude), daughter  of  John  Abel,  was 
born  at  Groeningea  in  1/56  ;  she 
painted  in  the  style  of  her  father, 
whose  pencil  hail  some  analogy  to 
that  of  the  Chevalier  Vander  Werf, 
his  master.  The  works  of  this  artist 
are  very  highly  finished,  equalling 
those  of  Gerardl  Douw.  The  Coun- 
sellor Fockens,  her  husband,  posses- 
sed some  of  her  paintings,  which  were 
greatly  admired  :  she  died  in  1 782. 

Wasser  (Anna),  born  at  Zurich, 
1679  ;  this  lady  studied  under  Joseph 
Werner,  one  of  the  most  eminent 
artists  of  Switzerland,  and  copied  some 
of  his  works,  particularly  a  picture  of 
Flora,  with  surprising  ^delity.  She 
attempted  some  pictures  in  oil,  which 
she  soon  abandoned  for  miniature,  in 
which  she  arrived  at  a  perfection  little 
short  of  Werner  himself.  The  Duke 
of  Wurtemberg  and  the  Margravine  of 
Baden  Durlach  were  among  her  dis- 
tinguished patrons,  and  there  was 
scarcely  a  court  in  Europe  from  which 
she  did  not  receive  commissions.  She 
also  excelled  in  painting  pastoral  and 
rural  subjects,  which  she  composed 
with  great  ingenuity  and  finished  with 
surprising  delicacy  :  died  1713. 

Wateiiloo  (Anthony),  is  believed 
to  have  been  bom  at  Utrecht  about 
1618,  and  the  scenery  of  his  ))ictures 
is  usually  taken  from  the  envirotis  of 
that  city.  His  landscapes  sometimes 
represent  the  entrance  into  a  forest,  a 
broken  road,  with  a  few  trunks  of 
trees,  a  solitary  cottage,  or  a  water- 
mill,  which  are  treated  with  great 
truth  and  nature,  and  the  water  beau- 
tifully transparent.  His  skies  are  light 
and  floating,  colouring  chaste  and 
natural,  the  foliage  of  his  trees  and 
plants  touched  with  great  spirit,  and 
with  a  marked  attention  to  their  dif- 
ferent species  ;  they  are  characterized 
by  the  most  interesting  simplicity,  and 
are  rarely  to  be  met  with.  Many  of 
his  landscapes  have  no  figures  in  them, 
and  in  those  which  have  either  figures 
or  cattle  they  have  probably  been  in- 
serted by  Wconinx  :  died  1679. 


W^ATTEAU  (Anthony),  bom  in  Va- 
lenciennes, 1684  ;  studied  first  under 
an  obscure  artist  in  his  native  city, 
and  he  afterwards  assisted  in  paindog 
theatrical  decorations  for  the  Opera 
House.  At  Paris  he  became  ac- 
quainted viith  Claude  Gillott,  a  cele- 
brated painter  of  grotesques  and 
subjects  from  the  fable,  whom  he 
soon  surpassed,  and  further  improyed 
his  system  of  colouring  by  studying 
the  splendid  works  of  Rubens,  in 
which  he  may  be  said  to  have  surpassed 
every  artist  of  his  country.  He  then 
turned  his  attention  to  historical  paint- 
ing, and  gained  the  first  prize  at  the 
Academy,  but  did  not  persist  in  that 
career.  He  next  painted  balls,  mas- 
querades, gallant  and  pastoral  subjects, 
in  a  style  which  has  given  rise  to  a 
host  of  imitators  without  producing  a 
rival.  His  figures  are  well  designed, 
and  have  the  suppleness  and  ease  of 
nature,  his  colouring  is  fresh  and 
splendid,  and  is  equally  admired  in 
the  tenderness  of  his  carnations,  the 
brilliancy  of  his  habiliments,  and  the 
verdure  of  his  landscapes,  but  the 
national  taste  of  his  country  prevails. 
He  painted  imaginary  nymphs  and 
swains,  and  described  a  rural  life  led 
by  people  of  rank  and  fashion.  His 
shepherdesses  and  even  his  sheep  are 
coquettes,  and  his  nymphs  are  as 
much  below  the  majesty  of  goddesses 
as  they  are  above  the  hoyden  awk- 
wardness of  country  girls.  In  his 
halts  and  marches  of  cavalry,  the  care- 
less slouch  of  his  soldiers  still  retains 
the  air  of  a  nation  that  aspires  to  be 
agreeable  as  well  as  victorious.  He 
yisited  England  in  the  reign  of 
George  I.  but  did  not  remain  loug. 
He  made  the  colouring  of  Rubens  and 
Vandyck  his  models,  and  executed  a 
number  of  dravnngs  m  red  and  black 
chalk:  died  1721. 

Watts  (Jane),  a  painter  of  land- 
scapes in  oil,  and  an  exhibitor  at  the 
Royal  Academy  and  at  the  British 
Institution.  She  may  almost  be  said 
to  have  been  self-taught,  having  only- 
taken  lessons  for  about  three  months. 
She  usually  painted  from  nature^  and 
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her  productions  were  much  admired  : 
died  1826. 

Webb  (W^estfield),  born  about 
1762;  exhibited  a  whole  length  por- 
trait of  Miss  Brent,  the  celebrated 
singer,  and  was  chiefly  known  as  a 
portrait  painter,  though  he  occasionally 
painted  flowers,  but  never  rose  above 
mediocrity  in  either  branch :  died 
1772. 

Webber  (John),  born  in  London, 
1752;  having  acquired  considerable 
reputation  as  a  designer  of  landscapes, 
he  accompanied  Captain  Cook  on  his 
voyage  to  the  South  Seas,  for  the  pur- 
pose of  designing  whatever  was  re- 
markable on  their  voyage,  and  on  his 
return  he  devoted  himself  to  land- 
scape painting.  His  pictures  produce 
a  pleasing  effect,  and  are  carefully 
finished,  with  perhaps  too  much  at- 
tention to  minutiae,  and  occasionally 
somewhat  gaudy  in  the  colouring: 
they  are  usually  views  of  the  South 
Sea  islands,  with  figures  in  the  cos- 
tume of  the  inhabitants  :  died  1 703. 

Weeling  (Anselme),  bom  at  Bois- 
le-duc,  1675;  studied  the  rudiments 
of  design  under  an  obscure  portrait 
painter  named  Delang,  and  quickly 
surpassed  him ;  he  afterwards  devoted 
two  years  to  the  study  and  copying  of 
the  works  of  the  most  eminent 
masters  of  the  Dutch  school,  and  was 
particularly  attached  to  the  works 
of  Godfrey  Schalcken  and  Adrian 
Vanderwerf,  whose  style  he  fol- 
lowed  with  great  success.  His  most 
celebrated  pictures  are  candle-light 
pieces,  in  imitation  of  Schalcken,  and 
which  are  frequently  mistaken  for  his 
works.  He  was  a  competent  master 
of  the  principles  of  hght  and  shadow, 
his  colouring  rich  and  glowing,  and 
his  design  tolerably  correct:  died 
1749. 

Weeninx  (John  Baptist),  bom  at 
Amsterdam,  1621;  studied  first  under 
John  Micker,  an  obscure  artist,  and 
afterwards  under  Abraham  Bloemart, 
whom  he  soon  surpassed ;  but  the 
facihty  and  precision  with  which  he 
desigaed  the  principal  castles^  build- 


ings, and  ruins  in  the  vicinity  of  Am- 
sterdam, also  all  kinds  of  animals 
and  huntings,  wbich  he  drew  vnth 
equal  spirit  and  accuracy,  and  the 
applause  he  received,  induced  him  to 
attempt  the  same  subjects  in  oil.  He 
then  quitted  Bloemart  and  placed  him- 
self under  Nicholas  Moojaert,  to 
whose  style  he  was  much  attached. 
He  afterwards  vbited  Rome,  and  was 
particularly  struck  by  the  magnifi- 
cence of  every  object  by  which  he  was 
surrounded,  and  above  all  by  the  sub- 
hme  monuments  of  ancient  grandeur 
which  remain  in  the  architectural 
ruins  of  that  capital.  It  is  difficult  to 
form  an  idea  of  the  various  and  ex- 
tensive powers  of  this  artist :  he 
painted  history,  portraits,  landscapes, 
sea-ports,  animals,  and  live  and  dead 
game,  but  excelled  in  Italian  sea- 
ports, enriched  with  noble  archi- 
tecture, and  decorated  with  figures, 
representing  embarkations,  or  the 
activity  of  commercial  industry,  in 
which  he  has  perhaps  only  been  ex- 
celled by  Nicholas  Berghem,  who  was 
one  of  Lis  disciples.  His  Urge  pic- 
tures are  most  esteemed,  although 
some  of  his  small  ones  are  finished 
equal  to  Mieris  or  Gerard  Douw.  One 
representing  the  Prodigal  Son;  and 
another  of  a  Bull  Bait,  are  highly 
spoken  of:  died  1660. 

Weeninx  (John),  son  of  the  above, 
bom  at  Amsterdam,  1644  ;  was  in- 
structed in  the  art  by  his  father,  and 
painted  with  great  reputation  land- 
scapes, animals,  flowers,  and  fruit, 
but  particularly  excelled  in  the  repre- 
sentation of  dead  game  and  huntings, 
in  which  he  may  be  said  to  have  ex- 
ceeded every  artist  of  his  country.  He 
decorated  the  hunting  seat  of  the 
Elector  Palatine  with  a  series  of  pic- 
tures representing  the  hunting  of  the 
boar  and  stag,  in  which  the  animals 
are  designed  and  painted  with  a  cor- 
rectness and  spirit  which  is  above  all 
praise.  But  his  landscapes  are  very 
inferior  to  those  of  his  father,  and  it 
is  evident  he  considered  them  only  as 
accessories  to  his  principal  subjects. 
His  large  pictures  are  ingenious  and 
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picturesque,  his  touch  hold  and  ani- 
mated, and  colouring  clear  and  hril- 
liant.  Ilis  works  of  a  cabinet  size 
are  exquisitely  finished,  and  deservedly 
held  in  the  highest  estimation,  and 
placed  in  the  best  collections:  died 
1719. 

Weerdt,  born  at  Bnissels,  1510  ; 
studied  at  Antwerp  under  Christian 
Queburgh,  a  landscape  painter  httle 
known.  He  visited  Italy ;  studied 
the  works  of  Parmigiano  ;  and  on  his 
return  to  Flanders  executed  several 
works  for  the  churches  in  the  graceful 
style  of  that  distinguished  master, 
particularly  a  series  of  the  Life  of  the 
Virgin,  by  which  he  acquired  great 
reputation:  died  1556. 

Weesop  ( ),  visited  England 

in  1641,  soon  after  the  death  of  Van - 
dyck,  whose  works  he  imitated  so 
closely,  that  his  pictures  passed  for 
those  of  that  master. 

Weirotter  (  Francis  Edmund  ), 
born  at  Inspruck,  1 730  ;  he  went  to 
Paris,  became  a  pupil  of  J.  G.  Wille, 
and  an  able  designer  of  landscapes , 
afterwards  went  to  Italy,  and  returned 
to  Paris  with  a  copious  collection  of 
drawings  from  the  most  picturesque 
views  of  that  delightful  country. 

Well  (Arnold  Van),  born  at  Dor- 
drecht, 1772;  was  pupil  of  Andrew 
Vernienlen,  and  painted  cabinet  pic- 
tures in  the  manner  of  the  brothers  Van 
Stry  ;  also  moonlight  and  winter 
pieces,  which  now  ornament  the  best 
collections:  died  1818. 

Welle  kens  (John  Baptist),  born 
at  Alost,  in  1 658 ;  was  sent  very 
young  to  a  grand  uncle  at  Amsterdam, 
who  placed  him  under  Anthony  Dc 
Grebber  ;  the  great  progress  he  made 
in  his  art,  enabled  him  at  the  age  of 
eighteen  to  go  to  Italy,  where  he  re- 
mained eleven  years,  studying  the 
artistic  beauties  of  Rome  and  Venice ; 
there  is  a  portrait  by  him  of  his  mo- 
ther :  died  1 726. 

Werdmuller  (Rudolf),  born  at 
Zurich,  1 639  ;  was  a  disciple  of  Conrad 
Meyer,  and  had  given  promise  of  an 


uncammon  ability  as  a  painter  of  his- 
tory and  portraits,  when  he  was  un- 
fortunately drowned :  died  1668. 

Werenpels  ( Rudolf),  bom  at 
Basle,  Switzerland,  1 629  ;  he  received 
his  first  instructions  at  Amsterdam, 
and  afterwards  went  to  Italy  ;  he 
chiefly  distinguished  himself  in  por- 
traits, and  was  much  employed  in 
the  several  courts  of  Germany;  his 
pictures  are  generally  accompanied 
with  appropriate  accessories,  but  his 
colouring  is  cold  and  feeble :  died 
1673. 

Werp  (Adrian  Vander),  bom  near 
Rotterdam,  1 659  ;  studied  first  under 
Cornelius  Picolett,  a  portrait  painter 
of  no  great  ability,  and  afterwards 
under  Eglon  Vander  Neer,  and  co- 
pied pictures  by  Francis  Miens,  so 
closely,  that  it  deceived  the  most 
intelligent  judges;  he  then  became 
acquainted  with  M.  Flink,  who  had 
an  extensive  collection  of  drawings, 
by  the  best  Italian  masters,  from 
which  models,  and  by  drawing  after 
the  best  casts  from  the  antique,  he 
formed  a  more  correct  and  elevated 
taste  of  design  than  any  artist  of  bis 
country  ;  he  painted  a  picture  of  the 
Judgment  of  Solomon,  for  the  Grand 
Duke  of  Tuscany,  and  his  own  por- 
trait, to  be  placed  in  the  Florentine 
Gallery  ;  he  continued  to  be  employ- 
ed by  the  Grand  Duke,  and  several  of 
his  most  capital  pictures  are  in  the 
Gallery  at  Dusseldorf ;  Sir  Gregory 
Page  Turner  purchased  ten  of  his 
pictures,  a  few  years  before  the  death 
of  Vander  Werf,  which  happened  in 
1 722 ;  three  of  his  pictures  are  as 
large  as  life  ;  a  Magdalen  whole  length 
which  was  painted  as  a  companion 
picture  to  the  St.  John  of  Rafifaelle, 
which  is  as  smooth  and  as  highly 
finished  as  his  small  pictures,  the 
other  two  are  portraits.  Uis  pictures 
whether  great  or  small,  certiunly  af- 
ford but  little  pleasure.  Uis  naked 
figures  appear  to  be  of  a  much  harder 
substance  than  flesh,  though  his  out- 
line is  far  from  cutting,  which  harsh- 
ness of  mauner  appears  to  proceed 
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from  the  softness  and  union  being  too 
general,  the  light  being  every  where 
lost  in  the  ground  or  its  shadow  ;  his 
flesh  has  therefore  the  appearance  of 
ivory  or  plaster,  or  some  other  hard 
substance,  and  there  is  also  a  want  of 
transparency  in  his  colouring,  from 
his  admitting  little  or  no  reflection  of 
light,  he  had  also  the  defect  fre- 
quently found  in  Rembrandt,  that 
of  making  his  light  only  on  a  single 
spot ;  his  figures  and  his  heads  are 
however  well  drawn,  and  his  drapery 
is  excellent,  the  latter  perhaps  as  good 
as  can  be  found  in  any  other  painter's 
works  whatever. 

Werf  (Peter  Vander),  younger  bro- 
ther of  Adrian,  bom  near  Rotterdam, 
1665  ;  was  instructed  by  his  brother, 
and  for  some  time  confined  himself 
to  copying  his  works  ;  but  afterwards 
{tainted  pictures  of  his  own,  which 
were  occasionally  retouched  by  his 
brother ;  his  pictures  usually  repre- 
sented domestic  subjects  and  small 
portraits,  in  which  he  was  much  em- 
ployed ;  one  of  his  principal  pictures 
is  in  the  hotel  of  the  East  India  Com- 
pany, representing  the  portraits  of  the 
Directors  at  that  time ;  though  not 
equal  to  Adrian  in  the  extensive  polish 
of  his  finishing,  his  pictures  are 
highly  wrought  up,  and  sometimes 
mistaken  for  the  works  of  Adrian  ;  he 
occasionally  painted  history  :  died 
1    18. 

Wernek  (Joseph),  bom  at  Berne, 
Switzerland,  1637;  was  the  son  of  a 
painter  of  little  celebrity,  by  whom 
he  was  first  instructed,  and  afterwards 
became  a  scholar  of  Matthew  Merian, 
whom  he  soon  surpassed  ;  he  visited 
Rome  and  was  indefatigable  in  design- 
ing from  every  object  which  could 
conduce  to  his  advancement,  and  for 
some  time  painted  in  oil  and  fresco, 
but  his  predilection  for  high  finish- 
ing, induced  him  to  prefer  minia- 
ture painting,  which  he  caried  to  a 
perfection  which  has  perhaps  never 
been  surpassed  ;  his  historical  subjects 
are  ingeniously  composed,  and  design- 
ed with  a  correctness  and  taste  very 


unusual  in  that  confined  branch  of 
the  art ;  his  coloiuring  is  clear  and 
forcible,  and  his  heads  have  a  fine 
expression  ;  he  was  also  much  em- 
ployed in  portraiture,  in  which  he 
particularly  excelled ;  he  was  invited 
to  Versailles,  where  he  painted  the 
portrait  of  Louis  XIV.  and  several  of 
the  principal  persons  of  the  court, 
and  was  also  much  employed  in  his- 
torical and  emblematical  subjects, 
which  were  greatly  admired. 

West  (Benjamin),  born  at  Spring- 
field, near  Philadelphia,  in  America, 
1 7 38,  of  Quaker  parents  ;  was  a  self- 
taught  artist,  whose  juvenile  attempts 
having  been  shewn  to  a  Mr.  Williams, 
he  lent  him  the  works  of  Fresnoy  and 
of  Richardson,  and  also  exhibited  to 
him  a  number  of  his  own  pictures  and 
drawings;  he  was  afterwards  intro- 
duced to  a  Mr.  Ross,  whose  portrait 
and  that  of  a  young  lady  he  was  pre- 
vailed upon  to  painty  and  in  which  he 
succeeded  so  well,  that  numerous 
applications  were  made  to  him  for  a 
similar  purpose,  and  afterwards  he 
undertook  to  paint  the  Death  of  So- 
crates: a  Negro  serving  him  for  a 
model  of  such  parts  of  the  figure  as 
required  to  be  represented  in  a  state 
of  nudity  ;  his  next  production  was  a 
copy  of  the  portrait  of  Ignatius 
Loyola,  from  a  picture,  either  by 
Murillo,  or  some  celebrated  master 
of  the  Spanish  school,  in  which  he 
succeeded  so  well,  that  he  yentured 
to  take  a  bolder  flight,  and  soon  afler 
produced  a  large  painting  of  Susan- 
nah and  the  Elders  ;  and  another  of 
Daniel,  in  which  he  introduced  no 
less  than  forty  figures ;  this  picture 
was  soon  after  destroyed  by  a  fire  at 
Philadelphia ;  where  having  seen  a 
picture  of  a  Hermit  at  his  devotions 
before  a  lamp,  he  conceived  an  idea 
of  painting  a  man  reading  by  candle- 
light :  his  reputation  as  a  portrait 
painter  continuing  to  increase,  and  his 
prices  rose  gradually  from  one  guinea 
to  ten  guineas  for  a  half  length  por- 
trait ;  he  soon  after  visited  Italy, 
where  he  studied  attentively  the  works 
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of  the  best  masters,  and  at  Parma  he 
copied  the  St.  Jerome  of  Correggio ; 
at  Rome  he  painted  a  portrait  which 
greatly  increased  his  reputation,  and 
extended  his  fame.  About  the  vear 
1763,  he  came  to  England,  where 
his  pictures  of  Cymon  and  Iphigeuia, 
and  Angehca  and  Medora,  which  he 
produced  wliilht  at  Rome,  were  greatly 
admired  and  procured  him  many 
friends,  amongst  others  that  of  Mr. 
Reynolds.  In  1 765  he  exhibited  in 
Spring  Gardens  two  pictures  of  Jupiter 
and  Europa  ;  and  Venus  and  Cupid  ; 
and  the  following  year  four  others ; 
the  Continence  of  Scipio;  Pylades 
and  Orestes  ;  another  of  Cymon  and 
Iphigenia  ;  and  Diana  and  Endymion ; 
of  which  a  celebrated  critic  thus 
writes,  "The  stories  are  well  told,  the 
draperies  well  disposed,  and  upon 
the  whole  they  possess  great  merit, 
but  in  all  his  works  this  artist  is  apt 
to  be  too  glaring,  hard  and  edgy, 
especially  in  his  heads  and  hands ; 
and  it  is  a  pity  he  is  so  fond  of  glaz- 
ing and  scumbling,  which  will  make 
his  pictures  change  in  time,  and  in 
the  end  grow  black."  He  was  after- 
wards employed  by  Archbishop  Drum- 
mond  of  York  to  paint  the  subject 
of  Agrippina  landing  at  Brundusium, 
with  the  ashes  of  Germanicus,  which 
so  delighted  his  late  Majesty,  that  he 
commissioned  Mr.  West  to  paint  for 
him,  the  Departure  of  Regulus  from 
Rome.  On  the  establishment  of  the 
Royal  Academy^  he  was  an  annual 
contributor,  and  the  following  are  the 
principal  amongst  the  numerous  pic- 
tures exhibited  there  by  him  :  Venus 
lamenting  the  death  of  Adonis  ;  Han- 
nibal swearing  eternal  enmity  to  the 
Romans  ;  the  Death  of  General 
Wolfe  ;  Hector  and  Andromache  ; 
the  Repentant  Prodigal,  Penn's 
Treaty  with  the  Indians :  the  Pre- 
sentation in  the  Temple ;  Una,  from 
Spenser's  Fairy  Queen  ;  the  Death 
of  Bayard ;  the  Cave  of  Despair, 
from  Spenser ;  Moses  Receiving  the 
Tables ;  Antony  shewing  the  Robe 
and  Will  of  Caesar  to  the  People ; 
Erasistratus  discovering  the  love  of 


Antiochus ;  Devout  Men  taking  the 
body  of  Stephen,  an   altar-piece   for 
Walbrook    Church  ;    Daniel    Inter- 
preting   the     Hand -writing    on    the 
Wall  ;    Rinaldo    and    Armida;    St. 
Michael  and  the  Archangel,  an  altar- 
piece  for  Trinity  College  Chapel,  Cam- 
bridge ;  William  de  Albanac,  and  his 
three  daughters  ;  Alfred  dividing  his 
Loaf  with  the  Pilgrim ;  the  Battle  of 
the  Boyne  ;  the  Battle  of  La  fiogue ; 
the  Raising  of  Lazarus,  an  altar-piece 
for  Winchester  Cathedral ;  the  Curing 
of    the   Demoniacs,   for   the    King's 
Chapel  at  Windsor ;  the  Ascension, 
for    the   same ;  Cromwell  dissolving 
the  House  of  Commons ;  the  Land- 
ing of  Charles  II.  at  Dover ;  the  Apo- 
theosis of   the    Princes  Alfred   and 
Octavius  ;  Moses  striking  the  Rock  ; 
St.  Peter  Preaching ;  the  Lord's  Sup- 
per ;  the  Resurrection  of  St.  Paul  m 
the  island  of  Mehta ;  Queen  Philippa 
suing  for  the   Burghers  of  Calais ; 
King  Lear;  the  Brazen   Serpent  in 
the   Wilderness ;    the   Expulsion   of 
Adam  and  Eve  from  Paradise  ;  the 
Conversion  of  Said,  for  a  church  at 
Birmingham  ;  the  first  Installation  of 
the  Knights  of  the   Garter,  for   the 
Audience  Chamber,  Windsor  Castle ; 
Edward  III.  passing  the  Soane  ;  the 
three    Marys    at     the     Sepulchre ; 
Edward  III.  embracing  his  Son,  after 
the     Battle    of    Cressy ;     Philippa, 
Queen  of  Edward  III.*,  at  the  Battle 
of   Neville's  Cross ;    St.   Paul    and 
Barnabas  rejecting  the  Jews,  for  the 
chapel  at  Windsor ;  Macbeth  and  the 
Witches ;  Edward  the  Black  Prince 
receiving  John  King  of  France,  after 
the  Battle  of  Poictiers ;  Cordelia  and 
Lear ;  Queen  Elizabeth  going  in  Pro- 
cession to  St.  Paul's,  afler  the  defeat  of 
the  Armada  ;  the  Grecian  Daughter; 
and  the  Descent  of  the  Holy  Spirit 
upon   our   Saviour,   for    the    King's 
Chapel.     In  1806  he  produced   his 
picture  of  the  Death  of   Nelson,   in 
which  there  are  about  fifty  figures, 
real  portraits;  and   in   1814,  Christ 
rejected  by  the  Jewish  High  Priest, 
the  Elders,  and  the  people;  and  three 
years  afterwards.  Death  on  the  Pale 
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Horse,  from  the  Apocalypse  of  St, 
John  i  the  ideal  King  of  Terrors, 
is  terrifiuilly  ^atid,  and  not  less  so, 
the  supuriiatural  courser  that  he  be- 
Btrtdt's,  and  which,  issuing  from  the 
womb  of  .Night,  seems  to  paw  space, 
dtUghted  at  the  desolation  that 
attends  his  steps ;  the  right  arm  of 
the  spectral  monarch  ia  wreathed 
with  a  aerpeut,  the  other  is  armed 
with  meteoric  plagues.  Beneatti, 
lies  a  dead  female,  with  her  husl)ai)d 
and  motherless  child,  lamentiag  her 
loss,  and  awaiting  their  own  dissolu- 
tion. On  the  right,  human  desolation 
is  depicted  under  a  variety  of  sanguin- 
ary forms,  while,  behiad  in  a  murkv 
sky,  are  seen,  through  a  dusky  veil, 
the  ghastly  shapes  of  infemals,  that 
in  the  palpable  obscure,  find  out  their 
uncouth  way.  Before  this  group  is 
the  representation  of  the  Black  Uorse 
of  the  Third  Seal,  wiih  its  rider,  and 
the  balances  in  his  hand  Approach- 
ing the  foreground,  are  Iwo  figures  of 
Pestilence  and  Fanjine,  vigorously 
conceived,  and  most  powerfully  ex- 
pressed. Ilcncc,  to  the  right,  the 
Opening  of  the  first  and  second 
Seals,  ootains  a  local  hahitation  :  the 
While  Uorse  and  the  Saviour  of  men 
going  forth  conquering  and  to  conquer, 
is  the  finest  figure  olthc  com[>osilion. 
The  head  ol  Christ  is  in  profile, 
and  the  eve  directed  to  a  beatifical 
vision  in  the  Heavens.  Behind  this, 
is  the  Red  Horse,  bestrode  by  a 
Helmed  Warrior,  spreading  around 
him  with  unfeeling  sternness,  misery 
and  carnage.  In  this  sublime  com- 
position, less  regard  is  paid  to  colour, 
than  expression,  and  the  object  of  the 
artist  appears  to  have  been  to  produce 
ft  great  moral  effect,  without  endea- 
vouring so  to  please  or  catch  the  eye, 
as  to  excite  admiration.  Another  of 
bis  great  works,  is  a  picture  of  Our 
Saviour  healing  the  Lame  and  the 
Blind,  in  the  Temple ;  this  he  pre- 
Bcntcd  to  the  Pennsylvania  Hospital. 
He  also  painted  a  picture  of  the 
Auuuuciation  for  the  New  Church  at 
Marylebone,  but  he  afterwards  pre- 
tented  them  with  a  smaller  and  bet- 
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ter  picture  of  the  Nativity  ;  he  also 
painted  a  picture  of  the  Last  Supper; 

eirtraits  of  himself  and  family  ;  the 
ovel  in  King  Lear  ;  the  King, 
Queen,  and  Laertes  in  Hamlet  ;  the 
Stoning  of  Stephen,  which,  witji 
others  above  mentioned,  have  been 
engraved  ;  was  made  President  of  the 
Hoyal  Academy  :  died  1820. 

Westall{ Richard),  was  a  member 
of  the  Royal  Academy,  exhibited  in 
I  /  S5  his^sarcastic  picture  of  January 
and  Mav  j  and  two  years  afterwards, 
that  of  ilary  Queen  of  Scots,  taking 
leave  of  Andrew  Melvil,  OD  her  way 
to  public  execution  ;  and  subsequently 
Esau  seeking  his  Father's  Blessing, 
after  Isaac  bad  obtained  it ;  a  scene 
from  Chaucer's  Wife  of  Bath,  from 
which  specimens  of  talent  much  was 
expected  from  him,  but  although  he 
drew  well,  and  exhibited  a  true  poeti- 
cal taste  Bud  occasionally  produced 
images  of  female  loveliness,  and  chi- 
valrous and  romantic  feeling  ;  he  was 
in  general  deficient  in  vigour  and 
wanting  in  grace  and  gentleness,  and 
gradually  fell  from  the  eminence  he 
had  once  attained,  and  became 
spiritless  and  languid  both  in  design 
and  execution  :  died  18^6. 

Westenvelde  (Cleerbaut  Van), 
of  Ghent,  is  mentioned  in  the  Annals 
de  Gand  ia  li6\  i  he  painted  for  the 
church  of  St.  Aspere. 

Westebbien  (J.),wasacelcbrntcd 
painter  of  portraits  ;  those  he  painted 
of  Goestranus,  and  other  learned  men, 
and  which  were  engraved  by  II.  Bar- 
ry, sufficient!}'  attest  his  skdl,  he  was 

'  Dean  of  the  Society  of  Punters  at  the 

I  Hague:  died  1659. 

I      Wet  (Gerard  de),  bom  at  Amster- 

.  dam,  in  IGlb  ;  was  a  pupit  of  Item- 
braudt,  whose  manner  he  followed, 
he  sometimes  had  a  good  tone  of 
colour,  and  painted  landscapes  well : 
died  ]G;9. 

Weth  (James  de),  is  described  in 
the  Catalogues  of  Hoet  andTerwesten. 
under  that  name,  and  under  that  of 
John  de  Weth,   painter  and  picture 
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dealer  of  Haerlem.  The  subjects  of 
the  known  pictures  of  J.  de  Weth  are 
ahnost  always  taken  from  sacred  his- 
tory, and  are  in  general  in  the  manner 
of  ilcmbrandt,  of  a  greenish  cast,  and 
very  deep  colour,  but  more  full, 
laboured,  and  cold  than  those  of  Rem- 
brandt, yet  when  seen  at  a  certain 
distance,  his  works  resemble  those  of 
that  master  ;  there  are  also  pictures  of 
a  totally  different  kind,  representing 
cheerful  conversations,  signed  with 
his  name,  which  makes  one  suppose 
that  there  was  another  painter  of  the 
same  name.  There  was  a  picture  in 
the  collection  of  J.  Tak,  at  Ley  den, 
representing  Christ  at  the  age  of 
twelve  years,  disputing  with  the  Doc- 
tors in  the  Temple  ;  signed,  J.  de 
Weth. 

Wkyde  (Roger  Vander),  born  at 
Brussels  about  1480;  instructor  un- 
known ;  he  was  one  of  the  first 
painters  of  his  country,  who  intro- 
duced a  graceful  style  of  designing, 
and  a  characteristic  expression  of  his 
heads.  Amongst  his  principal  works, 
were  four  pictures  in  the  Council 
Chamber  of  the  Town  House  at 
Brussels,  representing  subjects  con- 
nected with  the  administration  of 
justice  ;  he  painted  a  picture  of  the 
Taking  down  from  the  Cross,  for  one  of 
the  churches,  which  was  greatly  ad- 
mired ;  it  was  afterwards  sent  to  the 
King  of  Spain,  and  a  copy  of  it  by 
Michael  Coxis  put  in  its  place  :  died 
1529. 

Weyee  (Hans  or  John),  bom  in 
Cobourg,  flourished  about  1610,  is 
said  to  have  painted  several  pictures, 
but  we  have  no  description  of  his 
works. 

Weyermans  (James  Campo),  born 
at  Amsterdam,  1679  ;  was  a  disciple 
of  Van  Kessel,  and  painted  fruit, 
flowers,  and  still  life ;  but  his  pictures 
are  not  above  mediocrity  :  died  1/4/. 
Published  the  Lives  of  the  Dutch 
painters,  full  of  gross  falsehood  and 
absurdities. 

Wheatley  (Francis),  bominLon- 
don^    1747  ;    was  first  employed  in 


painting  some  decorations  at  Vaox* 
hall,  but  his  inclination  appearing  to 
lead  to  figures,  as  well  as  landscapes,  he 
received  some  instructions  from  Mor- 
timer, and  met  with  considerable 
employment  in  painting  small  whole 
length  portraits.  He  went  to  Dublin, 
and  painted  a  large  picture  represent- 
ing the  Irish  House  of  Commons,  in 
which  he  painted  the  portraits  of  the 
most  remarkable  political  characters, 
and  gained  great  reputation.  He 
returned  to  London,  and  painted  a 
picture  of  the  Riots  in  1/86,  engraved 
by  Boydell ;  he  had  a  peculiar  talent 
for  painting  rural  and  domestic  sub- 
jects, and  his  productions  of  that  sort, 
greatly  admired.  He  painted  twelve 
pictures  to  illustrate  BoydelFs  Shak- 
speare,  by  which  his  merit,  as  a  com- 
poser and  colourist,  may  be  best 
estimated :  died  1801. 

White  (Robert),  bom  in  London, 
about  1 645 ;  drew  portraits  in  black 
lead  upon  vellum,  in  which  he  ex- 
celled; the  heads  of  Sir  Godfrey 
Kneller  and  his  brother,  were  painted 
from  his  drawings,  and  Sir  Godfrey 
painted  White's  portrait  in  return: 
died  1704. 

White  (George),  the  son  of  Robert, 
flourished  about  1720;  was  instmcted 
by  his  father  in  the  principle  of  de- 
sign, and  b  said  to  have  occasionally 
painted  both  in  oil  and  in  miniature. 

White  (Charles),  bom  in  London* 
1751  ;  was  first  an  engraver,  and 
afterwards  worked  chiefly,  if  not 
entirely,  in  the  chalk  style ;  at  first 
on  trifling  subjects  from  design  by 
ladies,  and  afterwards  on  work»  of 
more  importance  :  died  1 785. 

WuooD  (Isaac),  lived  in  the  reign 
of  George  L,  and  was  celebrated  tor 
his  portraits  in  oil,  on  vellum,  and 
drawings  in  black  lead,  chiefly  profiles. 
Walpole,  V.  3.  p.  76. 

Whood  (J.),  a  portrait  painter* 
resided  some  years  in  Lincoln' s-Inn* 
Fields.  Mr.  Sandby  had  a  whole 
length  portrait  of  a  young  lady  by 
him,  clei^rly  executed :  £ed  about 
1769. 


WlBEKT — See  VUIBERT. 

WiCKsTEAD  (Philip),  born  id  Lon- 
don; was  a  disraple  of  ZofiaoT,  Bad 
distinguished  himaetf  chiefly  as  a 
painterof  amall  nhole-teogth  portraits : 
died  about  1790. 

WiERENOEN  (Cornelius),  bora  at 
Haerlem    about    1600;    excelled    in 

tainting  sea-pieces  and  storms,  which 
e  executed  with  great  truth  and  pre- 

WiEBiSGA  (Gerard),  bora  at  Gro- 
niugen;  studied  under  John  Wicrings, 
a  painter  of  ornaments  ;  aflcrnards 
went  to  DuBseldorf  to  improve  him- 
self by  studying  the  pictures  in  the 
gallery  of  the  Elector.  He  returned 
to  his  native  city  in  1 790,  and  there 

Ere  lessons  in  design,  and  painted 
idscapes.  In  IttIO  he  obtainedthc 
[>rize  at  the  Academy  of  Leyden,  for  a 
Budscape  represcntuig  the  decline  of 
day.  One  of  his  best  scholars  was  J. 
N.  Schoonbeck,  who  employed  himself 
at  Paris  for  some  years  at  landscape  | 
painting,  and  died  at  Groningen,  in  j 
ISI7.  I 

WiGMANA     (Gerard),     bora     in  I 
Friesland,    1673;    he   went  to  Italy,   | 
And    is    said    to    have    studied    the 
works  of  Titian,  RafTaelle,  and  GiuHo  ' 
Romano,  and  on  his  retura,  acquired  , 
some  reputation  as  a  painter  of  his-  i 
tory,  cabinet  size,  as  remarkable  for 
their  laborious  finishing  and  gaudiness  I 
of    colour,    as   for   the  vulgarity   of 
characters,  and  incorrectness  of  design. 
His  subjects  of  the  most  interesting 
events  of  sacred  or  profane  history, 
were  distinguished  by  a  burlesque  per- 
version  of  characteristic  enpression, 
and  a  total  inattention  to  the  propriety 
of   costume ;    and  yet  he   bad   the 
vanity  to  assume  to  himself  the  title  of 
the  Raffaelle  of  Friesland  ;  he  visited 
England  but  met  with  no  encourage- 
ment: died  1741. 

WiLDENa  (John),  bom  at  Antwerp, 
1584  ;  nature  seems  to  have  been  his 
instructor,  and  he  was  constantly  em- 
ployed in  the  fields  and  forests,  de- 
signing every  object  that  appeared  to 
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him  picturesoue  or  remarkable.  He 
was  employed  b^  Rubens  in  painting 
the  laudscapes  in  the  background  of 
his  pictures,  and  so  closely  imitated 
Rubens  in  the  freedom  of  his  touch, 
and  the  harmony  of  his  colouring, 
that  the  whole  appeared  as  if  done  by 
one  band.  Several  of  his  landscapes 
are  in  the  public  edifices  at  Antwerp, 
embellished  with  figures  by  the  ablest 
of  his  contemporaries,  the  two  most 
esteemed  of  which,  arc  the  Holy 
Family,  and  the  Repose  in  Egypt, 
with  figures  by  John  Bockhorst, 
called  Langen  Jan  :  died  1644. 

WiLLAEBTS  (Adam),  bora  at  Ant- 
werp, in  1577;  distinguished  himself 
as  a  painter  of  marines,  sea  ports,  and 
views  of  the  coast,  with  a  variety  of 
shipping  and  boats,  generally  embel- 
lished with  groups  of  small  figures, 
correctly  drawn,  and  touched  vrith 
neatness  and  spirit  ;  he  also  painted 
conflagrations  of  villages,  and  ships 
on  fire,  which  are  well  coloured,  and 
produce  a  striking  effect ;  his  works 
were  held  in  high  estimation :  died 
j  164U. 

I  ViLLAERTS  (Abraham),  son  of 
I  the  above,  horn  at  Utrecht,  1613;  he 
studied  first  under  his  father,  and 
'  sftiTwards  under  John  Byiaert,  a 
I  ]iainter  of  little  celebrity,  then  under 
I  Simon  Vouet,  and  became  a  reputable 

painter  of  history  :  died  1670. 
'  WiLLE  (Peter  Alexander),  bom  in 
Paris,  1748,  was  the  son  of  John 
Georee  Wille,  a  celebrated  engraver, 
by  whom  he  was  instructed  in  design, 
,  he  afterwards  became  a  scholar  of 
I  Vien  and  Greuie,  and  distinguished 
I  himself  as  a  painter  of  domestic 
,  scenes  and  conversations;  his  abilities 
may  be  best  judged  of  by  an  inspec- 
tion of  the  prints  engraved  from  his 
pictures  by  his  bther. 

WiLLEBOKTS  (Thomas),  called 
Boscharts,  born  at  Bergen  op  Zoom, 
1613;  he  studied  first  under  Gerard 
Segers,  then  visited  Italy,  studied  the 
works  of  the  best  masters,  and  re- 
turned to  Antwerp  a  correct  and 
graceful  designer ;  be  painted  several 
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klUr-pieces  for  the  churches  in  Flan- 
ders and  Brabant,  which  are  not  dis- 
graced  by  a  comparison  with  those  of 
Rubons  or  Vandyck  ;  iu  portraiture 
he  so  closely  approtichcd  the  hitter, 
that  some  of  his  heads  have  been  mis- 
taken for  Vandyck'i  ;  for  the  Priuce 
of  Orange  he  painted  several  works, 
particularly  a  large  allegorical  picture 
of  War  aiul  Peace,  ingeniously  com- 
posed and  admirably  coloured  ;  one 
of  his  most  esteemed  pictures  is  the 
Marriage  of  St.  Catherine,  in  one  of 
the  churclies  at  Antwerp ;  and  the 
Martynlom  of  St.  Basil,  at  BrusseU: 
died  1656. 

WiLLEMANS  (Michael),  born  nt 
I.iilx'ck,  lam  ;  was  first  a  scholar  of 
Jacob  Backer,  and  afterwards  of  llem- 
braiull,  under  whom  he  studied  several 
years  and  became  a  reputable  painter 
of  history ;  he  executed  several  workv 
for  the  Elector  of  Brandenburgh, 
particularly  a  large  picture  of  Vulcan 
forging  the  Arms  of  Mars ;  and  was 
also  employed  in  S(  veral  of  the  courts 
of  Germany,  where  his  pictures  are 
highly  esteemed  :  died  I6l*7. 


(.'nxcie ;     he    was    a    very    eminent 

iiaiiiter,  composed  with  facility,  and 
lilt  figures  were  well  drawn.  In  the 
cothi  drnl  at  Mechlin  is  a  fine  picture 
bv  liim  representing  the'  Decollation 
oi'  St.  John ;  when  Philip,  King  of 
Spain,  entered  Madrid  he  painted  « 
tnumphal  arch,  which  did  uim  great 
credit:  died  1561. 

Williams  (John),  an  English  por- 
trait paiuter,  is  said  to  have  been  a 
scholar  of  Richardson  i  was  an  artist 
of  considerable  ability,  and  his  por- 
traits were  greatly  admired ;  he 
painted  a  portrait  of  Mrs.  Beard,  the 
celebrated  singer,  engraved  by  McAr- 
deth  died  about  l/HU. 

WiLLiNOEN  (Peter  Vanderl,  bom 

at  Bergen  op  Zoom,   1607  ;  pointed 

emblems    of    niortahty,    surrounded  I 

Bvitfa  vases  of  gold  and  silver,  books 

^kd    musical     iustniments,      highly 


I  finished,  andwithanaturalappenruice 

I  and  effect:  died  I6G5. 

I  WiLLisoN  (George),  bom  id  Scot- 
land ;  studied  at  Rome,  and  ou  bis 
coming  to  England  in  17/1  was  «d 

I  eibibitor  at  the  Royal  Academy,   but 

.  meeting   with    but    little   encourage- 

,  uient  he  abauduued  the  profcasioD : 
died  1795, 

Wills  (Rev.  James),  was  Chaplain 

I  to  the  Society  of  Artbts  ;  there  is  a 
figure  drawn   by  him  in  the    Royal 

I  Academy,    but  it  is  very  incorrect ; 

I  be  also  painted  a  portrait  of  the  Rev. 

I  Mr.  Sanders ;  but  his  principal  i>er- 

:  formance  is  a  picture  of  Young  Chil- 
dren brought  to  Christ,  which  he 
presented  to  the  Foundling  Hospital : 
died  1777. 

.       WiLS  (John),  bom  at  Haerlem,  ia 

I  little  known,  as  his  best  works  are  at- 
tributed to  Claude  Lorraine  and  to 
ficrghcm,  the  last  of  whom  was  his 
pupil ;  he  painted  landscapes  in  the 
manner  of  I.  Both,    the   figures   of 

i  which  are   inserted  by  Wouvermans 

I  and  Berghem. 

]  Wilson  (Richard),  born  at  Mont- 
gomeryshire,   1/14;   studied  first  in 

;  London  under  an  obscure  portrait 
painter,  named  Wright,  and  for  some 


■a  devoted  himself  to  that  branch  ; 


in  17'19  he  painted  a  large  picture  of 
George  III.  and  his  brother  the  Duke 
of  York,  and  had  acquired  cousider- 
ablc  reputation  as  a  portrait  painter ; 
he  atlerwards  visited  Italy  nad  painted 
a  landscape,  which  was  accidentally 
seen  bv  Zuccarelli,  he  was  by  faim 
advised  to  apply  himself  to  landscape  ; 
Vemet  also  saw  one  of  Wilson's  land- 
scapes, and  offered  him  one  of  bis 
best  pictures  in  exchange  for  it,  which 
being  accepted,  Vernet  placed  Wilson's 
landscape  in  his  exhibition  room,  and 
this  laid  the  foundation  of  his  reputa- 
tion ;  Mengs  also  painted  Wilson's 
portrait,  and  received  one  of  his  land- 
scapes  in  return  ;  he  painted  a  picture 
of  Niobe,  which  was  exhibited  in  the 
Royal  Academy  in  1760,  by  which 
he'acijuired  great  reputation.  His 
views  m    Italy    were    selected   with 


W  I  L  4 

judgment  and  taste,  and  in  hb  pic- 
tures the  waving  line  of  mountains 
which  bound  the  distance  in  every 
point  of  view,  and  the  dreary  and  in- 
hospitable plains,  rendered  solemnly 
interesting  by  the  mouldering  frag- 
ments of  templea,  tombs,  and  atjue- 
ducts,  are  all  indicated  iu  a  masterly 
manner,  exhibiting  that  local  charac- 
ter which  must  be  considered  as  pecu- 
liarly grand  aud  graceful.  In  his 
English  pictures  he  is  particularly 
succesaful  in  the  fresh  and  dewy 
brightness  he  has  given  to  his  verdure; 
he  frequently  painted  the   same  sub- 

{'ect  or  view  three  or  four  times  with 
ittle  or  no  variation,  a  circumstance 
that  has  given  rise  to  a  suspicion  of 
the  originality  of  some  works  that 
were  really  the  production  of  his 
pencil;  although  he  has  been  absurdly 
called  the  English  Claude,  their  styles 
are  so  totally  different  that  no  com- 
parison can  be  made  ;  in  one  respect 
they  agreed,  and  that  nas  in  the  bad 
tasle  of  their  figures.  The  landscapes 
of  Wilson  cauuot  beeasilyenumemtt^d; 
Sir  Joshua  Reynolds  had  a  Storm, with 
the  story  of  Niobe  introduced ;  Sir 
W.  W.  Wynne,  the  Meeting  of  Cicero 
with  his  Friends  at  the  TuacuUn 
Villa ;  two  liirge  views  in  Wales,  and 
some  other  landscapes ;  and  Lord 
Thanet  has  Mccfenaa'  Villa  at  Tivoli, 
and  two  snialler  scenes  iu  Italy  :  died 
1782. 

Wilson  (Benjamin),  bom  at  Leeds, 
Yorkshire,  came  to  London,  and 
ranked  amongst  the  first  of  the  por- 
trait painters  of  bis  time,  who  endea- 
voured to  introduce  a  better  style  of 
relief  and  of  the  chiaro-oscuro  into 
his  pictures  ;  bis  heads  are  coloured 
with  more  warmth  and  nature  than 
in  the  generality  of  his  contempora- 
ries ;  one  of  bis  best  pictures  ia  a 
view  of  Tivob,  and  another  of  a  half- 
length  portrait  of  Dr.  Matv,  one  of 
the  Librarians  of  the  Bnflsn  Institu- 
tion. His  instructor  is  unknown : 
died  1758. 
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went  to  Rome  and  studied  four  years. 
Amongst  his  best  pictures  are,  a  Last 
Supper,  and  Apelles  falling  in  love 
with  Campaspte  whilst  he  painted  her 
picture  ;  he  also  painted  an  allegorical 
composition  in  which  invention  and 
art  are  skilfully  combined;  diedl6U:i. 

WiNGHEN  (Jeremiah  Van),  called 
the  Young,  horn  at  Itrussela,  1 758  ; 
studied  under  his  father,  afterwards 
visited  Italy,  and  was  much  employed 
in  historical  subjects,  but  on  his  re- 
turn (o  Frankfort  gave  himself  up 
entirely  to  portrait  painting ;  he 
finished  with  great  care,  and  gave  a 
striking  resemblance  and  a  look  of 
natural  life;  died  1G48. 

WiNsTANi.EY  (Hamlet),  son  of 
Henry  Winslanley,  the  projector  and 
buililer  of  the  Eddystone  lighthouse  ; 
stuilicd  first  under  Sir  Godfrey  Knellcr, 
on  leaving  whom  he  went  to  Italy, 
and  on  his  return  to  England  he  ap- 
plied himself  entirely  to  engraving  : 
died  about  I7GU. 

Winter  (Giles  de),  born  at  Leu- 
warden,  1 6.^0  i  was  a  scholar  of  Re- 
nicr  Brakeuberg,  whose  style  he  imi- 
tated with  co[i3iderable  success,  and 
jininted  siniiiar  subjects,  viz.  Dutch 
Boors  regaling,  and  the  Itecreations 
of  the  Cabaret.  His  pictures  are  in- 
geniously composed,  and  his  colouring 
brilliant  and  clear,  but  his  design  is 
even  more  incorrect  than  that  of  his 
instructor ;  his  works  are  little  known 
except  in  Holland,  and  there  they  are 
not  neld  in  much  estimation :  died 
1720. 

WiRiEX  (John),  was  a  great  de- 
signer with  the  pen,  and  an  imitator 
of  Albert  Durer;  Signor  Venturino 
has  in  his  collection  at  Lisbon  a  very 
fine  design  by  his  hand. 

WiBZ  (John), horn  at  Zurich,  16-10; 
was  a  scholar  of  Conrad  Meyer,  and 
practised  portrait  pointhig  with  con- 
siderable success,biit  is  more  deserving 
of  notice  as  an  engraver  :  died  about 
1700. 

WissiKo  (William),  bom  at  Am- 
sterdam,- 1 6i6 ;  studied  historical 
designs  and   portrait  painting  under 
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Poadyns,  then  came  to  England  and 
assisted  Sir  Peter  Lcly,  and  imitated 
his  style  and  colouring  so  closely,  that 
having  painted  a  portrait  of  the 
Duke  of  Monmouth  he  ohtained  the 
favour  of  Charles  II.  as  well  as  of 
several  of  the  ladies  and  of  the  nohi- 
lity  of  that  gay  court ;  he  was  after- 
wards appointed  principal  painter  to 
James  11.  hy  whom  he  was  sent  to 
the  Hague  to  paint  the  portraits  of 
William  and  Mary,  Prince  and  Prin- 
cess of  Orange,  by  which  he  acquired 
considerable  reputation ;  his  portraits 
are  considered  little  inferior  to  Knel- 
ler's:  died  1687. 

Wit  (Peter  de),  called  Pietro  Can- 
dido,  born  at  Bruges,  1548  ;  instructor 
unknown ;  he  went  to  Italy  and  as- 
sisted Vasari  in  the  works  he  was 
then  employed  on  in  the  Vatican  ;  he 
painted  with  equal  success  in  oil  and 
fresco,  and  was  employed  in  several 
considerable  works  for  the  Grand 
Duke  of  Tuscany  and  in  designing 
some  cartoons  for  tapestry  :  died 
1559. 

Wit  (Gasparde),  bom  at  Antwerp, 
1621,  brother  of  Peter  ;  visited  Italy, 
and  on  his  return  painted  small  land- 
scapes, very  highly  finished,  and  gene- 
rally embellished  with  architectural 
ruins,  &c.  from  designs  he  had  made 
in  Italy,  and  by  which  he  acquired 
considerable  reputation  :  died  1673. 

Wit  (Emanuel),  bom  at  Alkmaer, 
1607  ;  was  a  scholar  of  Evert  Van 
Aelst,  a  painter  of  still  life,  whose 
style  he  did  not  follow,  but  applied 
himself  to  portrait  painting,  in  which 
not  meeting  with  the  encouragement 
he  expected,  he  studied  perspective  and 
architecture,  and  became  one  of  the 
most  emment  artists  of  his  country. 
He  usually  represented  the  interior  of 
churches  and  temples.  His  style  of 
composition  is  so  peculiar,  that  his 
pictures  may  be  easily  known :  in 
some  the  minister  is  represented  per- 
forming divine  service,  in  others  the 
congregation  are  assembling,  or  the 
organ  Toft,  monuments,  pulpits,  and 
seats  are  already  crowded,  and  in  liis 


best  pictures  the  sun  is  shining  through 
the  windows,  and  produces  a  pleasing 
and  natural  effect  :  died  1692. 

Wit  (Jacob  de),  born  at  Amster- 
dam, 1695;  studied  first  under  Albert 
Van  Spiers,  a  painter  of  history  of 
some  eminence ;  afterwards  visited 
Antwerp,  and  became  a  scholar  of 
Jacob  Van  Halen,  a  painter  of  little 
celebrity,  and  upon  leaving  him  de- 
voted himself  entirely  to  the  study  of 
the  works  of  Rubens  and  Vandyck. 
He  was  chiefly  employed  in  painting 
ceilings  and  the  decorating  of  splendid 
apartments  with  emblematical  and 
allegorical  stibjects,  which  he  composed 
with  great  ingenuity  and  coloured 
agreeably.  He  was  particularly  suc- 
cessful in  the  design  of  children, 
which  he  was  fond  of  introducing  into 
his  pictures.  He  embellished  the 
great  Council  Chamber  at  Amster- 
dam with  several  subjects  from  the 
Old  Testament,  and  painted  several 
altar-pieces  for  the  Catholic  churches 
in  Holland.  His  sketches  for  his 
large  works  are  touched  with  neatness 
and  spirit,  are  well  coloured,  and  held 
in  considerable  estimation :  he  was 
Uving  in  1744. 

WiTiioos  (Matthew),  born  at  Amers- 
fort,  in  1 627 ;  was  a  scholar  of 
Jacob  Van  Kampen,  a  painter  of  his- 
tory and  architecture ;  afterwards 
travelled  to  Italy  with  Otho  Marcellus, 
and  distinguished  himself  as  a  painter 
of  curious  plants,  fruit,  flowers,  rep- 
tiles, and  insects,  which  he  represented 
with  surprising  truth  and  precision, 
and  finished  highly.  He  generally 
introduced  thistles  into  his  pictures, 
with  snakes,  adders,  or  vipers  amongst 
them.  His  works  are  greatly  admired 
and  fetch  high  prices  :  died  1703. 

WiTHOOs(John),  son  of  the  above, 
bom  at  Amersfort,  1648  ;  was  first 
instructed  by  his  father  ;  then  visiteil 
Italy,  and  employed  himself  in  de- 
signing the  most  picturesque  views  in 
the  vicinity  of  Rome.  He  painted  in 
water  colours,  in  a  neat,  finished  style, 
and  his  drawings  were  much  admired  : 
died  1685. 
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"WiTHOOS  (Peter),  younger  brother 
of  John ;  receiyed  his  first  instructions 
from  his  father.  He  excelled  in  paint- 
ing flowers,  plants,  and  insects,  in 
water  colours,  on  vellum,  which  he 
finished  in  a  delicate  style,  accurately 
designed,  and  coloured  from  nature. 
His  works  are  highly  esteemed  in 
Holland,  and  fetch  considerable  prices : 
died  1693. 

WiTHoos  (Francis),  youngest  son 
and  scholar  of  Matthias  Withoos; 
painted  plants  and  insects  in  water 
colours,  m  the  style  of  his  brother 
Peter,  but  very  inferior  to  him  :  died 
1705. 

Witt  (Thomas  Vander),  bom  at 
Piershil,  1659  ;  was  a  pupil  of  John 
Verkolie,  and  a  painter  of  portraits. 
All  his  productions,  such  as  his  family 
pictures,  portraits,  &c.  are  well  finished 
and  of  great  purity,  but  in  general  the 
colours  are  glaring,  and  want  vigour  ; 
his  designs  are  also  incorrect  and  de- 
ficient in  expression :  he  died  at  DeUl. 

WiTTE  (Lieven  de),  bom  at  Ghent, 
1510  ;  was  a  good  painter  of  history, 
of  architecture,  and  of  perspective : 
died  1564. 

WiTTE  (Peter  de),  bom  at  Bruges, 
1548  ;  was  a  good  historical  painter, 
and  visited  Italy  :  he  died  at  Munich, 
1628. 

WiTTiG  (Bartolomeo),  bom  at  Oels 
in  Silesia ;  excelled  in  painting  festivals 
and  concerts  of  music.  In  the  Gallery 
of  the  Louvre  is  a  picture  by  him 
representing  a  sumptuous  banquet, 
which  possesses  considerable  merit: 
died  1684. 

WoENSELL  (Petronella  Van),  of  the 
Hague,  bora  1 785  ;  exhibited  in  1816 
at  Amsterdam  a  fine  picture  of  flowers 
and  fruit :  she  died  at  the  Hague  in 
1839. 

WoLCOT  (John),  bom  at  Dodbrook, 
in  Devonshire,  1 738  ;  having  a  taste 
for  drawing,  produced  several  inter- 
esting views  of  romantic  scenery  in 
that  neighbourhood.  He  aAerwards 
entered  mto  partnership  with  Opie, 
the  artist,  but  soon  abandoned  the 


profession    and    devoted  himself  to' 
literary  pursuits  :  died  1819. 

WoLFAEETS  (Artus),  bom  at  Ant- 
werp, about  1625;  painted  history 
with  great  reputation.  His  compo- 
sitions are  grand  though  simple ;  the 
character  of  his  heads  noble  and  ele- 
vated, and  his  subjects  are  usually  en- 
riched with  architecture  and  landscape. 
He  occasionally  painted  festivals  and 
merry  makings  in  the  style  of  Teniers. 

WoLFP  (Benjamin),  a  German  Jew, 
bom  at  Dessau,  1 758  ;  a  pupil  of 
Frisch,  painter  to  the  court  of  Berlin ; 
lived  at  Dresden,  where  he  studied  the 
paintings  of  the  first  masters  in  various 
galleries,  and  then  went  to  Vienna, 
where  he  passed  some  time  in  paint- 
ing portraits  in  oil  and  in  miniature ; 
he  afterwards  visited  Rome,  and 
studied,  under  Pompeo  Battoni,  the 
antiquities  and  best  pictures  of  the 
ItaUan  school.  He  then  went  to 
Leghorn,  and  subsequently  to  Am- 
sterdam, where  he  painted  a  number 
of  portraits  and  family  pictures,  and 
some  historical  works.  In  1803  he 
went  to  Paris  to  visit  the  museum  ; 
he  made  for  the  Dutch  Ambassador  at 
Paris,  Mr.  Schimmelpenninck,  a  copy 
of  Gerard  Douw's  picture  of  the 
Woman  with  the  dropsy,  of  the  same 
size  as  the  original,  which  gained  him 
the  most  flattering  distinctions ;  he 
also  painted  a  family  picture  for  his 
ExceUencv,  and  copied  the  portrait  of 
Prince  WiUiam  I.  for  the  Queen,  and 
that  of  Admiral  de  Ruyter,  after  F. 
Bol,  for  the  Goverament.  In  the 
museum  at  Amsterdam  is  the  por- 
trait of  Francis  I.,  after  Titian,  taken 
by  him :  he  died  at  Amsterdam,  1825. 

WoLGEMUT  (Michael),  bom  at  Nu- 
remberg, in  1434.  A  picture  by  him 
is  preserved  in  the  Gallery  of  the 
Louvre,  representing  Christ  brought 
before  Pilate :  it  is  painted  in  the  dry 
Gothic  style  which  characterized  the 
German  school  previous  to  the  period 
of  Albert  Durer. 

WoLTERs  (Henrietta),  born  at  Am- 
sterdam, 1692;  the  daughter  of 
Theodore  Van  Pec,  an  artist  of  little 
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note;  wti  tnstiiicted  in  minktore  tyj 
James  Christian  Le  Blond,  whom  she 
Boon  surpassed,  hoth  in  delicacy  of 
touch  and  beauty  of  colouring*  She 
copied  in  miniature  the  portrait  of 
Vandjek  with  surprising  fidelity. 
Her  extraordinary  talents  soon  at- 
tracted pubUc  admiration,  and  she 
was  employed  to  paiot  the  portraits 
of  the  principal  families  at  Amster- 
dam ;  and  also  that  of  Peter  the 
Great  of  Russia.  Her  miniatures  are 
exquisitely  finished,  and  possess  all 
the  force  of  oil  paintings  :  died  1 74 1 . 

Woodcock  (Robert),  an  amateur 
painter  of  sea-pieces  ;  from  childhood 
nad  studied  the  construction  of  ships 
with  so  much  attention  that  he  could 
cut  out  a  ship  with  all  the  rigging  to 
the  utmost  exactness.  He  copied 
above  forty  pictures  of  Vaudervelde : 
died  1728. 

WooDFORDE  (Samuel),  bom  at 
Castle  Cary,  Somersetshire,  1 764 ; 
in  1782  became  a  student  of  the 
Royal  Academy,  and  designed  from 
casts  and  from  the  naked  figure,  and 
in  1786  visited  Italy,  studymg  from 
the  works  of  the  most  celebrated 
masters,  particularly  those  of  Raf- 
faelle  and  M.  Angelo,  and  copied  in 
easel  size  the  large  picture  W  Paolo 
Veronese  of  the  family  of  Darius  ; 
also  the  School  of  Athens  ;  and  the 
Parnassus  of  Raifaelle ;  and  on  his 
return  to  England  painted  the  forest 
scene  in  Titus  Andronicus,  to  illus- 
trate Boydeirs  Shakspeare.  In  1827 
he  become  a  Royal  Academician,  his 
reception  picture  representing  Dorinda 
wounded  oy  Silvio,  small  cabinet  size, 
but  not  well  coloured.  Amongst  his 
other  pictures  may  be  mentioned  the 
Departure  of  Ulysses ;  Diana  and  her 
Nymphs  ;  a  subject  from  Sir  "Walter 
Scott*s  Lay  of  the  last  Minstrel ;  and 
Charles  I.  taking  leave  of  his  Chil- 
dren, his  best  historical  composition  ; 
and  amonffst  his  portraits  those  of  the 
Earl  of  Winchelsea;  some  of  the 
family  at  Stourhead  ;  and  a  Spanish 
Shepherd  with  his  dog  :  died  1817. 

WooLASTON       John),     bom    in 


London,  aboBt  1672;  painted  mr^ 
traits,  whose  only  merit  consisted  in 
their  being  good  likenesses.  He  twice 
painted  the  portrait  of  Thomas  Brit^ 
ton,  the  small  coal  man,  one  of  which 
is  now  in  the  Briti^  Museum. 

WooTTON  (John),  an  Englishman ; 
flourished  about  1 720  ;  was  a  scholar 
of  John  Wycke,  and  particolarly  ex- 
celled as  a  painter  of  landscapes  and 
animals,  particularly  horses,  and  in 
designing  the  sports  of  the  turf  and 
the  field,  his  horses  and  dogs  were 
drawn  with  surprising  spirit  and 
accuracy.  He  was  employed  by  the 
principal  frequenters  of  Newmarket  in 
painting  the  portraits  of  their  favourite 
racers.  He  painted  a  pictureof  William 
Duke  of  Cumberland,  with  a  view  of 
the  routed  rebel  army,  near  Cnlloden ; 
also  painted  landscapes  with  con- 
siderable success,  in  which  he  some- 
times imitated  the  style  of  Claude  Lor- 
raine and  Caspar  Poussin ;  there  is, 
however,  a  splendid  specimen  at  Al- 
thorp,  engraved.  See  DibditCs  Al- 
tharpiana  :  he  died  in  1 765. 

WoBLiUGE  (Thomas),  an  English 
painter,  &c. ;  flourished  about  1760  ; 
practised  miniature  painting  for  some 
time,  and  afterwards  attempted  por- 
traits in  oil,  but  not  meeting  with 
much  encouragement  he  abandoned 
that  pursuit,  and  confined  himself 
entirely  to  engraving.  His  drawings 
on  vellum  in  Indian  ink  and  black 
lead  are  admirable  :  died  1766. 

WoRSDALE  (James),  an  English 
portrait  painter,  and  scholar  of  Sir 
Godfrey  Kneller  ;  but  never  arrived 
at  any  great  eminence  in  the  art : 
died  1767. 

WoEST  (John),  bom  in  HoDand, 
1 625 ;  went  to  Italy,  where  he  learned 
to  paint  landscapes.  He  died  in  Hol- 
land, 1680. 

WouDE  (Engelbert  Vander),  a 
priest  of  the  Abbey  of  les  Dunes 
at  Bruges ;  painted  miniatures. 

WoiJTERS  (Francis),  bom  in  Bra* 
bant,  1614  ;  was  educated  in  the 
school  of  Rubens,  at  Antwerp,  but 


WOtJ 


499 


WRI 


deroted  himself  to  the  stndy  of  land- 
Mape  painting  in  which  be  became 
one  of  the  moat  eminent  artiBta  of  hia 
time ;  his  picture!  geoerally  repra- 
Benting  the  most  pictureique  views  in 
the  Forest  of  Soignies,  near  Brussels, 
embelliahed  with  figures  representing 
historical  or  fabuloiis  subjects,  such 
as  Pan  and  Syrinx,  Venus  and  Adonis, 
or  Venus  attended  by  Cupids,  cor- 
rectly drawn,  and  ingeniously  grouped, 
his  pencil  is  bold  and  free,  resembling 
the  style  of  hia  instructors,  and  his 
colouring  clear  and  brillituit ;  there 
are  some  altar-pieces  by  him  in  the 
churche*  in  the  Netherlands,  parti- 
cularly one  of  giving  the  Iceyrto  Peter, 
and  the  Visitation,  but  he  was  Jess 
successful  in  Urge  pictures  than  in 
those  of  a  smaller  size:  died  1659. 

WouvERHANs  (Philip),  bom  at 
Haerlcm,  IG20;  was  the  son  of  Paul 
Wouvermsns,  a  painter  of  history  of 
Utile  celebrity,  from  whom  he  receired 
his  first  instructions ;  he  afterwards 
became  a  disciple  of  John  Wynauts, 
whose  landscapes  he  frequently  deco- 
rated with  his  admirable  figures  and 
animals ;  his  pictures  usually  repre- 
senting huntings  and  hawking  parties, 
horse-fairs,  encampments,  halts  of 
travellers,  farrier's  shops,  and  other 
subjects,  in  which  he  could  introduce 
horses,  which  he  designed  with  a 
correctness  and  spirit  that  has  never 
been  equalled ;  someof  his  landscapes 


or  splendid  edifices  J  hissccneryalwavs 
picturesque,  is  constantly  diversified 
with  a  charming  variety,  and  though 
hia  pictures  have  the  appearance  of 
extremely  hi^h  finishing,  few  artists 
have  left  behmd  them  such  a  number, 
or  such  a  variety  of  interesting  pro- 
ductions, his  skies  and  distances,  trees 
and  |)Iants,  are  the  genuine  repre- 
sentations of  nature ;  he  was  so  ill 
requited  for  hia  labours,  that  a  short 
time  before  his  death,  he  ordered  all 
his  Btttdies  and  drawings  to  be  burnt, 
that  hia  aon  might  not  follow  a  pro- 
fewion  from  whieli  he  bad  denrcd 


:  nothiogbutpoTertyandwretchedneM: 

died  1668. 
I  WouvEBMANB  (Peter),  younger 
brother  of  Philip,  bom  at  Hserlem 
I  about  IG25  ;  studied  first  under  Ro- 
'  land  Roghman,  and  afterwards  under 
I  his  brother,  whose  style  he  followed 
I  with  so  much  success,  that  some  of 
'  his  best  pictures  have  been  taken  for 
I  early  productions  by  Philip  ;  he 
,  paintedsimilarsubjects,  hut  hisfigurea 
and  horses  are  not  so  correctly  drawn, 
neither  is  his  pencil  so  spirited  or 
I  deUcate,  nor  is  his  colouring  so  clear 

and  transparent :  died  1683. 
I  WouvBHMANS  (John),  younger 
j  brother  and  scholar  of  Philip,-  was 
I  bom  at  Uaerlem  about  1628;  hia 
pictures  represent  laodscapes,  with 
I  figures  and  buildings,  and  are  painted 
in  a  more  pleasing  tone  of  colour,  and 
with  a  more  spirited  and  masterly 
touch  than  those  of  Peter :  died  1666, 
Wright  (Richard),  bom  in  Liver- 
pool about  l/Sii ;  by  bis  own  geniua 
and  industry  acquired  considerable 
'  reputation  as  a  painter  of  sea-pieces, 
i  and  in  176-1  obtained  the  premium 
{  from  the  Society  of  Arts,  &c.  for  the 
I  best  picture  of  a  sea  view,  and  again 
I  in  1766  by  a  sea-piece,  from  which 
I  WooUett  engraved  his  celebrated  print 
of  the  Fishery:  died  1775. 

Wbioht  (Michael),  bora  in  Scot- 
land, came  to  London  when  ahont 
seventeen  years  of  age,  and  became 
celebrated  as  a  portrait  painter  ;  in 
1 6/2  he  painted  a  whole  length  of 
Prince  Rupert  in  armour,  with  a  large 
wig  ;  he  also  painted  the  portraits  of 
Edward  Turner,  son  of  Sir  Edward, 
Speaker  of  the  House  of  Commons 
and  Chief  Bsron,  two  pictures  of  a 
Highland  Laird,  and  an  Irish  Tory 
whole  lengths,  in  their  proper  dresses, 
of  which  several  conies  were  made, 
also  a  large  picture  of  John  Lacy,  the 
Comedian,  in  the  character  of  Parson 
Scruple,  in  the  Cheats  ;  Sandy,  in  the 
Taming  of  the  Shrew,  and  Moosieur  do 
Vice  in  the  Captain  ;  ofthelastof  which 
several  copies  were  made,  and  he  twice 
drew  B  Duke  of  Cambridge,  ion  of 
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Ring  Jamed,  (perhaps  the  two  children 
who  bore  that  title) .  Walpole,  vol.  3. 
p.  71. 

Wright  (Joseph),  known  as  Wright 
of  Derby,  at  which  place  he  was  bom 
in  1 734  ;  was  first  a  scholar  of  Hud- 
son, on  leaving  whom  he  estabhshed 
himself  as  a  portrait  painter,  and  met 
with  flattering  encouragement :  in  1 765 
he  sent  two  pictures  to  the  Exhibition, 
which  were  much  admired,  and  the 
following  year  sent  three  candlelight 
and  fire  pictures,  which  established 
his  reputation  in  that  particular  branch 
of  the  art  ;  in  1 725  he  exhibited 
twenty-four  pictures  of  his  own  works 
at  the  Great  Room  in  the  Piazza, 
Covent  Garden,  and  the  principal  of 
which  represented  the  destruction  of 
the  floating  batteries  near  Gibraltar ; 
he  executed  some  fine  drawings  after 
Michael  Angelo.  His  last  work,  a  view 
of  the  Ulleswater,  on  a  large  scale, 
may  vie  with  the  best  productions  of 
Wilson,  and  of  his  historical  works, 
his  picture  of  the  Dead  Soldier,  Ed- 
win at  the  Tomb  of  his  Ancestor, 
Belshazzar's  Feast,  Hero  and  Leander, 
the  Lady  in  Comus,  and  the  Storm 
Scene  in  the  Winter's  Tale,  painted 
for  BoydelFs  Shakspeare,  are  highly 
commended:  died  1797. 

WuBBELS  (John),  Superintendant 
of  the  cabinet  of  pictures  of  the  Sieur 
Hope,  Senior,  at  Amsterdam  ;  was  a 
pupil  of  J.  M.  Cock,  and  designed 
and  painted  some  beautiful  shipping- 
pieces  in  his  style. 

WuLFHAGEN  (Fraucis),  bom  at 
Bremen,  1620 ;  was  a  pupil  of  Rem- 
brandt ;  he  painted  in  the  manner  of 
his  master,  and  was  very  highly 
esteemed:  died  1678. 

WuLFRAET  (Matthias),  bom  at 
Amheim,  1648 ;  studied  under  Abra- 
ham Diepraam,  a  painter  of  drolleries 
and  drunken  froUcs,  whose  subjects 
he  did  not  adopt,  but  painted  with 
considerable  success  conversations, 
and  assemblies  of  persons  in  higher 
life,  composed  with  taste,  and  deli- 
cately finished,  also    painted    small 


portraits,  and  domestic  and  historical 
subjects,  which  were  held  in  great 
estimation  in  Amsterdam,  where  he 
chiefly  resided :  died  1727. 

WuRSCH  (M.),  bora  in  Switzerland ; 
painted  history,  and  several  of  his 
works  are  in  the  abbey  of  Engelberg, 
which  are  much  admired  for  their 
expressive  colouring :  died  1798, 

Wycke  (Thomas),  bom  at  Haer- 
lem,  1616  ;  excelled  in  painting  sea- 
ports, shipping,  and  small  figures, 
which  frequently  represent  the  ports 
in  the  Mediterranean,  and  his  figures 
represent  inhabitants  of  different 
countries,  dressed  in  their  various 
costumes  correctly  designed,  and  touch- 
ed with  great  spirit,  in  a  style  re- 
sembling Peter  de  Laer ;  he  also 
painted  fairs  and  public  markets,  and 
the  interiors  of  chemists'  laboratories, 
with  their  utensils,  in  all  of  which  he 
was  equally  successful ;  he  came  to 
England  about  the  time  of  the  Resto- 
ration, and  was  much  employed.  In 
Burlington  House  is  a  view  of  the 
Parade  in  St.  James'  Park,  with 
Charles  II.,  his  courtiers,  and  women 
in  masks,  walking :  the  statue  of  the 
Gladiator  is  at  the  head  of  the  canal. 
He  also  painted  the  great  Fire  of  Lon- 
don more  than  once,  and  a  view  of  Lon- 
don before  the  fire,  and  the  Thames 
taken  from  Southwark,  with  the  great 
mansions  of  the  nobility  then  on  the 
Strand,  of  which  there  is  an  engraving. 
His  pictures  are  well  composed,  colour- 
ing warm  and  transparent,  and  pencil 
bold  and  free  :  died  1686. 

Wycke  (John),  son  of  the  above, 
bom  at  Haerlem,  about  1640 ;  was 
instructed  by  his  father,  whom  he 
accompanied  to  England,  and  distin- 
guished himself  as  a  painter  of  battles 
and  sieges,  nor  was  he  less  successful 
in  huntings  and  processions ;  he  ap- 
pears  to  nave  imitated  the  style  of 
Philip  Wouvermans,  but  upon  a  larger 
scale,  and  though  inferior  m  the  neat- 
ness and  delicacy  of  his  finishing,  his 
horses  and  fibres  are  correctly  (uawn, 
and  touched  with  great  spirit  and 
animation.      His  pictures   are    well 
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i^omposed,  and  his  landscapes  repre- 
sent agreeable  scenery ;  he  sometimes 
painted  large  pictures,  such  as  the 
Battle  of  the  Bovne,  and  the  Sieges 
of  Namur  and  >faarden ;  he  painted 
several  views  in  Scotland,  and  in  the 
Isle  of  Jersey,  and  made  the  designs 
for  a  book  of  Hunting  and  Hawking  : 
died  1 702. 

Wynants  (John),  bom  at  Haer- 
lem,  1600  ;  instructor  unknown  ;  he 
was  one  of  the  most  distinguished 
artists  of  his  time  ;  he  established 
a  school,  and  Adrian  Vandevelde, 
Philip  Wouvermans,  and  others  of  his 
pupils  occasionally  contributed  to  the 
emoelUshment  of  his  landscapes  by 
the  introduction  of  their  admirable 
figures  and  animals.  In  the  pictures  of 
Wynants,  the  views  are  generally  flat 
and  confined,  with  broken  grounds 
and  winding  sandy  roads,  the  plants 
and  stunted  trees,  the  cottage  and  the 
hovel  being  faithful  representations 
of  nature,  and  of  the  scenery  of  his 
country ;  his  works  are  by  no  means 
uncommon,  yet  their  merit  secures 
them  a  place  in  the  choicest  collec- 
tions, and  they  are  very  valuable:  died 
1760. 

Wyntback   ( ) ;  this  painter 

appears  to  have  been  the  companion 
and  friend  of  John  Wynants ;  he 
usually  painted,  in  small  dimensions, 
geese,  ducks,  fowls,  &c.  in  the  collec- 
tion of  M.  la  Coste.  At  Dordrecht 
is  a  painting  by  Wynants  representing 
a  brewery  situated  by  a  piece  of 
water,  into  which  Wyntrack  intro- 
duced the  birds. 

Wytevelde  (Baldwin),  a  Fleming, 
in  conjunction  with  John  De  Stecner, 
painted  a  picture  in  1443,  for  the 
church  of  tlie  convent  of  Vieuz<tBois, 
at  Ghent. 

Wytman  (Matthew),  bom  at  Gor- 
cum,  1650 ;  studied  some  time  under 
Henry  Verschuring,  and  first  painted 
landscapes,  but  afterwards  became  a 
scholar  of  John  Bylaert,  and  applied 
himself  to  painting  conversations  and 
domestic  subjects,  in  which  he  imi- 
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tated  the  style  of  Gaspar  Netscher 
with  success,  but  differs  from  him  by 
introducing  elegant  landscapes  into 
his  backgrounds ;  he  also  painted 
flowers  .and  fruit,  which  were  not 
without  merit,  and  from  which  he 
acquired  considerable  reputation : 
died  1689. 


XiMENES  or  ZiMENES  (Juau  Fer- 
nandez)— See  MuDO. 

XiMENES  (Francis),  bom  in  Sara- 
^ossa,  learned  the  principles  of  paint- 
ing in  Spain,  then  went  to  Rome,  and 
by  most  assiduous  and  severe  study 
of  the  works  of  the  greatest  masters, 
formed  for  himself  a  peculiar  and 
graceful  manner:  upon  returning  to 
his  own  country,  so  well  qualified,  he 
painted  a  great  number  of  works  in 
public  and  in  private,  and  amongst 
many  others,  that  merit  distinction^ 
must  be  mentioned  the  three  large 
paintings  of  forty  feet  each,  that  are 
placed  in  the  chapel  of  St.  Peter  in 
Saragossa.  With  the  fruits  of  his 
industrious  pencil  he  built  and  en- 
dowed an  establishment  for  the  sup- 
port of  orphans  of  poor  painters,  and 
an  academy  adjoining  for  instrac- 
tions  in  pamting  to  such  as  might 
wish  to  learn  the  art :  he  died  1 666, 
aged  68. 

XiMENES  (Bemabe),  bom  in  Lu- 
ceme,  passed  the  first  years  of  his 
life  in  the  Militia,  but  feeUng  himself 
strongly  inclined  to  painting,  he  de- 
serted, and  went  to  Rome,  where  he 
studied  very  assiduously  the  best 
paintings  of  battles,  returning  into 
Spain,  being  obliged  to  return  to  his 
duty  as  a  soldier,  he  painted  but  few 
things,  one  of  which,  the  battle  of  St. 
Jago,  with  a  great  number  of  figures, 
is  in  the  possession  of  Count  di  Taroca 
in  Lisbon.  Palumino  says,  p.  377^ 
that  he  died  in  1672,  aged  70. 

XsEL,  a  Swiss  painter  of  history 
and  still  life,  was  in  the  service  of 
Peter  the  Great,  and  was  also  painter 
to  the  Royal  Academy  of  Aits  and 
Sciences:  died  1743. 
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Tanbs  (Heniando)^  bom  at  Me- 
dina in  Spain,  is  said  to  have 
studied  at  Rome  under  Raffielle,  hb 
principal  works  are  in  the  churches 
at  Cuenca,  of  which  the  most  esteemed 
are  the  Adoration  of  the  Magi,  and 
the  Dead  Christ  in  the  lap  of  the 
Virgin :  he  lived  about  1531. 

Yepes  (Thomas  de),  bom  at  Va- 
lencia ;  excelled  in  painting  flowers, 
fhiit,  and  fish,  and  still  life;  his  works 
are  highly  esteemed,  and  many  are  to 
be  found  in  the  private  collections  at 
Valencia,  Madrid,  and  Seville:  died 
1674. 

YouNO  (T.),  this  name  appears  on 
the  portrait  of  a  Horse,  with  a  land- 
scape in  the  distance ;  it  is  marked 
Young  Pmxit,  1 788. 

Ypbes  (Charles  de,  a  Flemish 
painter),  born  at  Ypres,  1510;  stu- 
died in  Italy,  and  acquired  a  style  of 
painting  very  much  resembling  Tin- 
toretto. 

Yuso  (Fray  Mattias  Antonio  Trala), 
bom  at  Valencia,  ]  680 ;  was  princi- 
pally employed  in  painting  Madonnas, 
and  Holy  FamiUes  for  the  convent  of 
St.  Francis,  of  which  he  became  a 
monk,  his  pictures  possess  considerable 
merit :  died  1753. 

YvBAET  (Baudrin),bom  in  Picardy* 
1610  i  is  said  to  have  been  a  good 
painter  of  history,  although  we  have 
no  account  of  his  style :  died  1 690 : 
his  master  b  not  known. 
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Zaagmoolen  (Martin),  born  in 
Holland,  neither  date  nor  master 
mentioned,  is  said  to  have  been  a 
painter  of  history ;  one  of  his  pictures, 
the  Last  Judgment,  is  described  by 
Houbraken  as  composed  of  a  great 
number  of  figures  very  incorrectly 
drawn,  and  feebly  coloured. 

Z  A  AN  BED  AM  (Peter )»  bora  at  the 
village  of  Assendelft,  1597  ;  was  a 
pupil  of  Francis  Peter  de  Grebber, 
and  one  of  the  Society  of  Painters  of 
St.  Luke,  at  Haerlem,  in  1628;  he 
painted  perspectives  and  interiors  of 


churches;  his  works,  always  recfaer- 
ch^e,  are  now  very  rare ;  he  painted 
a  view  of  the  Hotd-de-Ville  at 
Haerlem,  enriched  with  a  great  num- 
ber of  personages  come  to  assist  at  the 
solemn  entry  of  Prince  Maurice.  In 
the  museum  of  Amsterdam  is  a  view 
by  this  painter  of  a  part  of  the  interior 
of  the  grand  church  of  Haeilem,  or- 
namented with  figures. 

Zab  ALLi  (Virgil),  aFlorentine,  scho- 
lar of  James  da  Empoli,  was  a  great 
copyist,  inventor  and  engineer  of  ma- 
chmery  ;  he  assisted  his  master  when 
in  old  age  he  was  reduced  to  poverty, 
and  bought  his  studio :  died  m  1 685, 
aged  84.  BaJdinucci^  par.  2.  a,  4. 
p.  183. 

Zacchetti  (Bernardino),  bom  at 
Reggio,  flourished  about  1523,  and 
painted  history  in  the  style  of  Ga«> 
rofalo. 

Zacchia  (Paolo  il  Vecchio),  bom 
at  Lucca,  flourished  about  1527; 
painted  history  with  considerable  re- 
putation, and  in  his  picture  of  the 
Ascension,  at  Lucca,  evinces  an  ac- 
quaintance with  foreshortening  supe- 
rior to  the  artists  of  his  time  ;  he 
also  painted  the  Assumption,  which  is 
spoken  of  as  a  work  of  great  ability. 

Zaccolini  (Padre  Matteo),  bom 
at  Cesena,  in  the  Roman  States,  1 590 ; 
he  distinguished  himself  as  a  painter 
of  history  and  perspective,  and  is 
said  to  have  instructed  Domenichino 
and  the  Poussin :  died  1630. 

Zacutleyen  (Cornelius),  bom  at 
Rotterdam,  1 606 ;  settled  at  Antwerp, 
and  acquired  considerable  reputation 
as  a  painter  of  drolls  and  drunken 
frolics,  in  which  he  imitated  the  style 
of  Adrian  Brouwer ;  he  also  painted 
interiors  of  kitchens  and  farm  houses, 
with  the  recreations  of  the  villagers, 
in  which  he  seems  to  have  made  the 
works  of  D.  Teniers  his  model ;  some 
of  his  best  pictures  represent  corps- 
de- gardes,  with  soldiers  playing  at 
cards,  and  otherwise  amusmg  them* 
selves,  embellished  with  warUke  imple* 
ments,  helmets,  armour,  &c.  drawn 
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wHb  pndnon,  and  tonched  with  great 
spirit ;  well  composed,  bold  and  free 
in  design,  and  though  leu  clear  and 
harmonious  in  colouring  than  Teoiere 
or  Brouwer,  still  possessiug  consider- 
ahle  merit,  and  are  to  he  found  in  the 
best  collections  :  died  IG85. 

ZiCHTLEVEN  (Herman),  hom  at 
Itotte^dam,  1609,  is  said  toliave been 
a  scholar  of  John  Van  Goyen,  whose 
style  he  did  not  follow,  but  applied 
himself  to  designing  the  moat  pictu- 
resqueTicwsonthebordcrBofthe  Rhine 
and  Meuse ;  he  painted  landscapes  in  a 
ueat  high  finished  style,  with  a  num- 
ber of  figures  and  boats,  correctly 
drawn,  and  touched  with  great  spirit 
a  pleasing  hlueish  vapoury  tbt 
in  the  distance,  skies  Ught  and  float- 
ing, colouring  clear  and  transpa- 
rent;  be  also  painted  Tiews  of  the 
vicinity  of  Guelderland  and  Clevea  : 
died  1685. 

Zaqanelu — See  Cotiokola. 

Zai3  (Giuseppe),  bora  at  Venice ; 
studied  under  Francesco  Zuccarelli, 
and  painted  landscapes  with  consider- 
able success ;  bis  genius  was  more 
original  and  inventive,  but  his  colour- 
ing was  inferior  to  that  of  his  in- 
structor, and  less  facile  in  his  touch  i 
he  also  painted  batlle-pieces,  which 
possess  great  merit :  died  1?84. 

Zauboki  (Matteo),  bora  at  Bo- 
logna ;  was  one  of  the  ablest  disciples 
of  Carlo  Cignaui,  and  painted  histoiy 
with  considerable  reputation  ;  he 
painted  two  altar-pieces  at  Rimini, 
one  representing  the  Life  of  St,  Pietro 
Celestino:  the  other  that  of  St.  Bene- 
detto :  he  flourished  about  1700. 

Zahbsano  (Juan  Luia),  bom  at 
Cordova,  1599;  waa  a  disciple  of 
Pablo  de  Cespedes,  and  a  aucceuful 
follower  of  his  style  ;  his  principal 
worlu  at  Cordova  are  two  altar-pieces 
repreaenting  the  Stoning  of  Stephen, 
and  the  Martyrdom  of  St.  Acisclo  and 
St.  Victoria ;  there  is  also  a  fine  pic- 
tim  hy  him  of  the  Gnaidian  Angal, 


and  a  St.  Christopher,  which  are  de- 
signed in  the  great  styk  of  Michael 
Ajagelo:  died  1639. 

Zauoba  (Juan  de),  bora  at  Seville ; 
he  distinguiahed  himself  as  a  painter 
of  landscapes,  decorated  with  historical 
figures,  in  which  be  appears  to  have 
imitated  the  best  masters  of  the  Fle- 
mish school :  died  about  1610. 

Zampalocchi  (Dominic),  a  painter 
of  the  dty  of  Frato  in  Tuscany,  scho- 
lar of  Nidiolas  Soggi ;  went  to  Rome 
in  the  service  of  the  Portuguese  am- 
bassador, for  whom  he  painted  many 
works  i  he  afterwards  served  Doo 
Ferrante  Gonzaga,  Viceroy  of  Sicily, 
by  whom  he  was  made  superintendaat 
of  the  fortresses. 

Zahpeezo  (Giovanni  Battista),  bora 
near  Bassano,  in  1620;  studied  at 
Venice  under  JacopoApoUonico,  whose 
style  he  successfully  imitated,  and 
painted  some  altar-pieces  for  tha 
churches  there,  which  were  considered 
little  inferior  to  the  works  of  Apol- 
lonio:  died  17V0. 

Zau FIERI— See  Douenicbiho. 

Zakardi  (Gentile).  This  lady, 
bora  at  Bologna,  was  instructed  m 
the  art  by  Marc  Antonio  Fraoceschini ; 
she  possessed  an  extraordinary  talent 
for  copying  the  works  of  the  prin- 
cipal masters ;  she  also  painted  ht^ 
torical  subjects  of  her  own  compon* 
tion  with  equal  taste  and  delicacy. 

Zanchi  (Antonio),  bora  at  Venice, 
1639;  was  a  scholar  of  Francesco 
Rosea,  but  is  more  noticed  for  the 
number  of  his  works  than  for  tbeir 
merit;  his  most  considerable  perform- 
ance is  a  picture  representing  the 
Plague  which  afflicted  Veniee  in  1630; 
in  the  church  of  St.  Girohuno  are 
some  of  his  works,  representing  the 
Good  Samaritan,  and  the  Prodigal 
Stm :  died  1722. 

Zanihbebti  (FiKppo),  bora  at 
Brescia,  l!i85  ;  was  edncated  in  the 
sf^tool  of  Santa  Peranda,  and  painted 
history  in  the  st^le  of  bis  ii  ' 
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he  also  excelled  in  easel  pictures  re- 
presenting historical  or  fabulotis  sub- 
jects, into  which  he  introduced  a 
number  of  small  figures,  well  com- 
posed and  touched  with  great  spirit ; 
of  his  historical  works,  a  large  picture 
of  the  Miracle  of  the  Manna  is  highly 
extolled:  died  1636. 

Zanotti  (GioTanni  Pietro),  bom  at 
Paris,  1674 ;  went  to  Bologna,  and 
became  a  scholar  of  Lorenzo  Pasinelli, 
under  whom  he  acquired  an  agreeable 
tone  of  colouring,  a  mellow  pencil,  and 
an  intelligent  acquaintance  with  the 
principles  of  the  chiaro-oscuro ;  he 
painted  several  altar-pieces  for  the 
churches  at  Bologna,  the  most  es- 
teemed of  which  are  the  IncreduUtj 
of  St.  Thomas ;  the  Nativity ;  and 
the  Resurrection ;  he  also  painted  a 
large  picture  for  the  Palazzo  Publico, 
representing  the  Ambassadors  from 
Rome  swearing  fidelity  to  the  Bolog- 
nese.  At  Cortona  he  distinguished 
himself  by  several  pictures,  particu- 
larly three,  representing  Christ  ap- 
pearing to  Mary  Magdalen;  Christ 
bearing  his  Cross ;  and  the  Murder  of 
the  Innocents:  died  1765. 

Zarinnena  (Francesco),  bom  at 
Valencia  about  1550;  went  to  Italy 
when  young,  and  is  said  to  have  stu- 
died in  the  school  of  Titian ;  his  prin- 
eipal  works  are  in  the  monastery  of 
San  Miguel  de  los  Reyes,  and  in  com- 
position and  colouring  they  are  worthy 
of  the  school  in  which  he  was  edu- 
cated: died  1624. 

Zabinnena  (Christobal),  bom  in 
Yalentia,  was  a  son  of  Francesco,  and 
a  scholar  of  Tiziano,  whom  he  imi- 
tated very  exactly ;  returning  home, 
he  painted  many  works,  particularly 
in  the  monastery  of  St.  Michael : 
died  1600. 

Zabinnena  (Juan),  also  a  son  of 
Francesco,  was  instructed  by,  and 
painted  history  in  the  style  of  his 
father ;  several  of  his  works  are  in 
the  public  edifices  at  Valencia. 

Zanten  (Peter  Van),  bom  at  Ley- 
den  in  1746;  was  a  good  painter  of 


portraits,  but  quitted  that  art  to  be- 
come a  dealer  in  paintings  and  designs : 
he  died  at  Rotterdam  in  1813. 

Zeeman  (Remy  or  Renier),  bom 
at  Amsterdam,  1612;  he  excelled  in 
painting  sea  views,  harbours,  and 
shipping,  designed  with  correctness 
and  precision,  and  the  figures  well 
drawn,  and  touched  with  great  spirit. 

Zeeman  (Enoch),  place  of  iltevity 
or  instructor  not  mentioned ;  came  to 
London,  and  met  with  considerable 
employment  in  painting  portraits  and 
heads  in  the  laboured  style  of  Denner : 
died  1744. 

Zeeman  (Paul),  son  of  Enoch,  also 
a  portrait  painter ;  but  we  have  no 
account  of  his  works. 

Zeeman  (Isaac),  brother  of  Enoch, 
practised  the  art,  and  died  1751, 
leaving  a  son,  who  was  also  a  painter. 

Zegel^eb  (G.),  the  Dumb,  was  a 
painter  of  history  and  landscapes  ;  he 
also  composed  and  painted  some  small 
pictures,  which  sold  for  high  prices 
at  the  sale  of  Mr.  Gildemeester's  col- 
lection: he  died  at  Zwolle  in  1790, 
aged  70. 

Zeghers — See  Seohers. 

Zelotti  (Battista),  bom  at  Verona, 
1532  ;  brought  up  in  the  school  of 
Anthony  Baoule;  was  a  fellow  student 
with  Paolo  Veronese,  with  whom  he 
co-operated  in  several  of  his  works ; 
is  called  by  Vaaari  Battista  da  Ve- 
rona, and  numbered  amongst  the  dis- 
dples  of  Titian ;  his  picture  of  the 
Holy  Family,  in  the  Carrara  Collection, 
is  painted  entirely  in  the  style  of  that 
master.  His  great  emblematical  sub- 
jects in  the  hall  of  the  Council  of 
Ten  have  been  attributed  to  Paolo 
Veronese,  but  he  surpassed  him  in 
warmth  and  harmony  of  colouring; 
he  was  more  successful  in  fresco  than 
in  oil  painting,  and  his  two  pictures  in 
oil  representing  the  Conversion  of 
Saul,  and  Christ  with  his  Disciples  in 
the  Fishing-Bark  are  admirably  de- 
signed ;  he  possessed  great  fecundity 
of  invention ;  his  compositions  are 
learned  and  judicioufl^  and  hia  toudi. 
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bold  and  animated ;  he  ia,  howerer, 
inferior  to  Veronese  ia  the  graceful 
turn  of  his  figures,  and  in  the  beauty 
of  his  heads  :  died  1592. 

Zekobio — See  Carlevariis. 

Zekbi  (John  Viacent),  a  Genoese 
scholar  of  DomiuicFiaselta;  succeeded 
in  portraits  and  in  other  paintings : 
heUvedin  1674. 

Zbbbco  (Matteo)  ;  this  name  ap- 
pears on  H  Urge  ga]lerj  pnintiag  of 
the  Last  Supper,  io  the  possession  of 
Mr.  Acutt,  painted  in  the  manner  of 
Murillo,  and  not  unworthy  of  that 
great  master. 

Zevio  (A)digeri  da),  a  Veronese, 
and  a  retainer  of  the  great  fiimily 
della  Scala,  for  whom,  among  many 
•  other  works,  he  painted  the  grand 
saloon  of  their  palace,  at  present  the 
residence  of  the  Governor,  repreacut- 
ing  the  siege  of  Jerusalem  as  described 
by  Josepbus,  in  which  extensive  work 
he  exhibited  great  spirit  and  judg- 
ment ;  shewing  in  the  foreground  the 
numerous  actions  of  the  armies,  and 
enclosing  the  whole  within  a  border 
of  the  most  beautiful  ornaments,  with 
medallions,  suspended,  among  which 
are  some  portraits,  the  whole  of  which 
was  well  preserved  np  to  1779. 
Vaiari,  par.  2,  p.  424. 


ZiPKONDi  (Antonio),  bora  in  the 
Bergamese  States,  16i)7i  went  to 
Bologna,  and  entered  the  school  of 
Marc  Antonio  Franceschini,  and 
became  a  reputable  painter  of  history. 
One  of  bis  most  admired  works  is  a 
picture  of  the  Annunciation  in  the 
church  of  S.  Spirito  :  died  1730. 

ZiLOTTi(Domemco  Bernardo), bom 
Dear  Bassano  abont  1 730  ;  painted 
landscapes  in  the  style  of  Francesco 
Zuccarelli,  which  possess  considerable 
merit. 

ZoBOLt  (Jacopo),  bom  at  Modeua, 
waa    first  a    disciple    of    Francesco 
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Strings,  and  afUrwarda  studied  at 
fiol<^a,  and  from  tbeuce  went  to 
Rome,  and  became  a  reputable  painter 
of  history.  Une  of  his  pnneipal 
works  at  Rome  is  a  picture  of  S. 
Girolamo,  finely  composed  and  in 
harmony  of  colouring  superior  to  most 
of  his  coDtemporaries  :  diedl/bl. 

ZoccBi  (Guiseppe),  born  at  Flo- 
rence, 1711  ;  was  chiefly  employed 
in  embellishing  the  palaces  of  that 
vicinity  with  ceilings  and  other  orna- 
mental decorations  ;  died  I77(>. 

Zola  (Guiseppe),  bora  in  Brescia, 
1675 ;  distinguished  himself  as  a 
landscape  painter  of  considerable 
ability,  and  usually  introduced  into 
his  pictures  subjects  of  sacred  his- 
tory, but  his  figures  are  not  equal 
to  the  landscape.  Several  of  his 
works  in  the  pubUc  edifices  and  prin- 
cipal collections  at  Ferrara,  are  painted 
in  a  bold,  free  style  :  died  1745. 

ZoMPiB  (Gaetano),  waa  one  of  the 
first  who  got  a  name  as  a  Lombard; 
painter ;  bis  works  still  shew  his  skill 
m  the  management  of  the  pencil. 

ZoPFO  (Marco),  waa  bom  at  Bo- 
logna, 1451,  where  he  learnt  the  ru- 
diments  of  design,  and  afterwards 
studied  at  Padua  under  Francesco 
Squarcione,  whose  style  be  imitated 
with  great  success ;  he  also  competed 
with  Andrea  Mantegna.  his  fellow 
student  in  several  public  works  at 
Padua.  At  Pesaro,  he  painted  an 
altar-piece,  representing  the  Virgja 
and  Infant  Christ,  seated  on  a  throne, 
surrounded  by  several  angels  i  it  is 
inscribed  with  his  name,  and  dated 
1471.  He  excelled  in  portraita  oa 
well  as  in  history  :  died  1517. 

ZoRQ  (Henry  Martin),  called  Rokes, 
bora  at  Rotterdam,  1621  ;  was  sent 
to  Antwerp,  and  placed  under  the 
tuition  of  David  Teniers,  the  Yonnger. 
and  became  an  eminent  painter  of 
similar  subjects ;  he  afterwards  studied 
under  William  Buytenwce,  a  pamter 
of  conversat ions, inamore elevated  style 
than  Teniers,  his  pictures  representing 
the  interiors  of  Dutch   apartments, 
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with  figures  regaling  and  amusing 
theoiselves,  in  which  he  sometimes 
imitated  the  style  of  Adrian  Brouwer, 
hut  the  general  character  of  his  works 
is  a  mixture  of  the  style  of  both  those 
masters  ;  he  also  painted  conversations 
and  domestic  subjects,  fairs,  and  fish 
markets,  ingeniously  composed,  and 
correctly  drawn,  and  in  colouring 
warm  and  mellow.  Houbraken  men- 
tions two  pictures  by  Zore,  an  Italian 
fair,  and  a  fish  market,  which  he  says 
are  somewhat  in  the  manner  of  Wyck  : 
died  1682. 

ZousT — See  Soest. 

ZUBERLIEN  or  ZiBEKLlEN  (JaCob), 

bom  in  Germany,  is  said  to  have  been 
a  painter,  but  is  more  known  as  an 
engraver  on  wood :  he  lived  about 
1590. 

ZiTCAUO  or  ZuccHERO  (Taddeo), 
born  in  the  Duchy  of  Urbino,  1529; 
was  the  son  of  Ottaviano  Zuccaro,  an 
artist  of  Uttle  note,  by  whom  he  was 
instructed  in  design ;  he  afterwards 
became  a  disciple  of  Pompeo  da  Fano, 
visited  Rome,  and  designed  from  the 
works  of  Raffaelle,  and  was  employed 
by  Daniello  de  Parma,  a  painter  then 
in  some  estimation,  to  decorate  the 
facade  of  the  Palazzo  Mattei,  with 
some  emblematical  subjects  in  chiaro- 
oscuro ;  he  was  afterwards  engaged 
by  the  Duke  of  Urbino  to  paint  a  series 
of  frescoes  in  a  chapel  of  the  cathedral ; 
he  returned  to  Rome  in  the  time  of 
Pope  Juhus  III.  and  was  much  em- 
ployed by  him,  and  by  his  successor, 
Paul  IV.,  also  by  Cardinal  Famese, 
in  several  considerable  works  in  fresco; 
in  a  chapel  of  the  church  of  S.  Maria 
della  Consolazione  are  several  subjects 
of  the  Passion  of  our  Saviour,  which 
are  considered  amongst  his  best  per- 
formances ;  he  designed  naked  figures 
correctly,  and  was  particularly  excellent 
in  the  heads,  the  hair,  and  the  ex- 
tremities, but  his  colouring  more 
resembles  marble  than  flesh  :  died 
1566. 

Zuccaro  or  Zucchero  (Federigo), 
younger  brother  of  Taddeo,  bom  at 
St.  Augelo,  in  Vado,  1543  ;  studied 
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first  under  his  brother,  whom  he  as- 
sisted in  several  of  his  works  at  Rome, 
and  was  employed  by  Pope  Pius  FV. 
in  conjunction  with  Federigo  Baroc- 
cio,  in  the  Palazzo  Belvidere,  where 
he  painted  the  history  of  Moses  and 
Pharaoh  ;  the  Marriage  of  Cana  ; 
and  the  Transfiguration  ;  having  in- 
curred the  displeasure  of  the  Pope,  he 
went  to  France,  and  subsequently  to 
Flanders,  where  he  painted  several 
cartoons  for  tapestry.  In  1574  he 
came  to  England,  and  painted  the 
portrait  of  Queen  Elizabeth,  and 
several  of  her  courtiers,  and  is  said  to 
have  also  pauited  the  portrait  of  Mary 
Queen  of  Scots,  engraved  by  Vertue, 
probably  from  some  other  picture  of 
that  unfortunate  Princess ;  he  returned 
to  Italy,  and  was  employed  by  the. 
Patriarch  Grimani,  to  paint  some 
frescoes  for  his  chapel  at  Venice :  the 
subjects  were  the  Resurrection  of 
Lazarus  ;  the  Repentance  of  Mary 
Magdalen  :  and  a  large  picture  of  the 
Adoration  of  the  Magi ;  the  latter  of 
which  was  in  oil,  and  was  greatly  ad- 
mired ;  his  compositions  are  frequently 
incongruous  and  extravagant ;  his 
forms  are  by  no  means  select,  the 
characters  of  his  heads  are  frequently 
repeated,  and  exhibit  the  formaUty  of 
portraiture  ;  but  his  colouring  is  clear 
and  brilliant,  although  without  mellow- 
ness or  harmony  :  died  1609. 

ZuccARELLi  (Francesco),  bom  in 
Tuscany,  1712;  studied  first  under 
Paolo  Anesi,  then  under  Giovanni 
Maria  Morandi,  and  subsequently  un- 
der Pietro  NelUo  ;  he  for  some  time 
applied  himself  to  historical  painting ; 
but  his  genius  leading  him  to  so- 
other branch,  he  afterwards  confined 
himself  to  landscapes,  with  small 
figures,  and  acouired  a  pleasing  and 
elegant  style,  whicji  was  greatly  ad- 
mired, not  only  in  Italy,  hut  through- 
out Europe ;  he  came  to  England  in 
1752,  and  was  much  encouraged. 
Amongst  the  figures  which  he  intro- 
duced, he  always  represented  one 
with  a  gourd  or  bottle  at  his  waist, 
as  is  commonly  seen  in  Italy :  died 
1788. 
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ZuccHBKi  (OttBTiano)  of  St.  An- 
geto,  in  Vndo ;  a  painter,  more  me- 
morable for  haTing  been  father  of 
ThaddeuB  and  Frederic  Zuccheri  than 
for  Ilia  own  works.    Borgkini,  p.  5U6. 

Zucciii  (Jacopo),  born  «t  Florence, 
about  1341  ;  was  a  disciple  of  Giorgio 
Vasari,  whom  he  aasiated  in  several  of 
his  worki ;  there  are  several  altar- 
piecea  by  him  in  the  churches  at 
Rome,  of  which  the  Nativity  of  St. 
John,  and  the  Descent  of  the  Holy 
Ghost  are  most  worthy  of  notice. 

Zccco  (Francesco),  bom  at  Ber- 
gamo ;  first  studied  at  Cremona,  in 
the  school  of  the  Campi,  and  was 
afterwards  a  disciple  of  Pietro  Moroni ; 
he  painted  history  and  portraits  with 
considerable  reputation,  in  which  he 
sometimes  imitated  the  style  of  Paolo 
Veronese  so  closely,  that  some  of  his 
works  have  been  mistaken  for  that 
master's,  particularly  the  Nativity  and 
the  Adoration  of  the  Magi,  in  the 
church  of  St.  Gottardo  at  Bergamo : 
.   died  1727. 

ZcPBLLi  (Giovanni  BattisU),  bom 
at  Cremona,  flourished  at  the  end  of 
the  fifteenth  century  ;  punted  land- 
scapes,  usually  embellished  with 
figures  representing  subjects  from 
sacred  history.  His  style  though  dry 
and  Gothic,  exhibits  originality  and  a 
graceful  air,  which  distinguishes  his 
figures  beyond  those  of  the  generality 
of  his  contemporaries.  In  one  of 
the  churches  at  Cremona  is  a  Holy 
Family  by  this  master,  which  is 
spoken  of  by  Lanzi  in  very  favourable 
terms :  died  1636. 

ZcGNi  (Francesco),  bom  at  Bresda, 
1594  ;  was  a  scholar  of  Palma,  whom 
be  surpassed  in  the  impssto  and 
vigour  of  his  colouring,  but  was  un- 
eqnsl  to,  in  the  selection  of  his  forms, 
and  the  ease  of  his  attitudes  j  he 
particularly  excelled  in  fresco,  and 
frequently  embellished  with  his  flares 
the  architecture  and  perspective  news 
of  Tommaso  Sandrino  ;  his  works  in 
oil  also  possess  great  merit,  and  one 
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of  his  most  esteemed  pictures,  is  an 
altar-piece  representing  the  Circumci- 
sion,  m  one  of  the  churches  at  Venice : 
died  1636. 

ZtiRBABAN  (Francesco),  bom  near 
Seville,  1506;  was  a  disciple  of  Pablo 
Boelas,  under  whom  he  became  an 
eminent  painter  of  history,  but  after- 
wards he  adopted  the  bold  and  vigo- 
rous style  of  M.  A.  Carava^o,  at 
the  same  time  adhering  closely  to 
nature.  His  first  public  performancv 
was  the  History  of  St.  Pedro  Nolasco, 
painted  for  one  of  the  cloisters,  in 
which  the  monks  are  all  habited  in 
white  draperies,  which  he  managed 
with  infimte  art  and  delicacy,  and 
gained  great  reputation  from  ;  he 
riaited  Madrid,  and  was  employed  in 
the  royal  palaces,  where  he  painted  a 
series  of  pictures  representing  the 
Labours  of  Hercnles ;  there  are  many 
pictures  by  him  both  in  public  and 
private  collections  ;  died  1662. 

Zurich  ( ),  bom  at  Dresden, 

came  to  England  about  1715,  and 
applied  himself  to  miniature  and 
enamel  painting;  died  1729.  W^ 
po/e,  vol.  4.  p.  77. 

ZusTRUS  (Lambert),  bom  in  Oer- 
many ;  was  first  instructed  in  the 
f  Munich, 
in  Itaiy,  where  be 
became  a  disciple  of  Titian,  whoM 
admirable  colouring  he  succeasfullj 
imitated,  though  he  could  not  divest 
himself  of  the  dry  and  Gothic  sWia 
which  prevailed  in  his  country  at  that 
period.  In  the  Galley  nf  the  Louvre, 
IS  a  picture  by  him  representing 
Venus  and  Cupid,  with  Mars  in  the 
background  {  and  in  the  cabinet  of 
the  King  of  France  is  a  landscape,  in 
which  is  introduced  Christ  baptiied 
by  St.  John. 

Zyl  (Gerard  IHetersf  Van),  bom  at 
Amsterdam,  1606  ;  this  distinguished 
portrait  painter  came  to  Engund  in 
1635,  when  Vandyck  was  in  the  fiill 
possession  of  his  popularity,and  under 
whose  example  and  instruction  he  be- 
came a  successful  imitator  of  his  style, 
and  like  him  particularly  excelled  in 
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his  handB ;  he  returned  to  Amsterdam, 
where  he  met  with  considerable  era- 
plojmenty  and  acquired  the  appella- 
tion of  the  second   Yandyck ;    his 
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colouring  is  chaste  and  dear,  and  he 
freouendj  painted  the  draperies  and 
backgrounds  in  Vandvck's  pictures: 
died  1G61. 
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